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PREFACE. 


This  work  is  devoted  to  the  Art  of  the  Mneteenth  Century, 
and  very  largely  to  the  Art  of  the  present  day.  A concise  bio- 
graphical account  is  given  of  the  artists,  followed  in  as  many 
instances  as  possible  by  critical  quotations  from  the  best  authori- 
ties in  various  languages.  In  many  cases  no  printed  accounts 
could  he  found  of  artists  whose  claims  to  notice  were  undoubted. 
This  difficulty  we  attempted  to  overcome  by  direct  personal  ap- 
plication to  them,  -having  sent  letters  and  printed  circulars  to 
nearly  a thousand  artists.  To  many  of  these  no  reply  has  been 
received,  and  in  some  cases,  in  justice  to  ourselves  as  well  as 
to  the  artists,  we  have  said,  “ No  response  to  circular,”  in  order 
to  explain  the  insufficiency  of  the  accounts  given. 

It  is  almost  needless  to  say  that  in  -writing  of  what  belongs  to 
the  present  time  it  is  impossible  to  avoid  more  or  less  inaccuracy. 
In  some  cases  artists  have  not  done  themselves  justice  in  what 
they  have  said  of  their  works,  while  in  other  instances,  doubt- 
less, an  undue  enthusiasm  has  tinged  the  statements  made.  In 
printed  authorities,  too,  upon  current  events,  one  is  not  able  to 
insure  correctness  in  the  same  degree  as  in  Avriting  of  things  in 
the  past. 

A large  proportion  of  the  critical  quotations  we  have  trans- 
lated for  this  purpose,  and  an  immense  number  of  catalogues  of 
exhibitions  and  museums  have  been  used  in  addition  to  the 
hooks  named  in  the  list  of  authorities  consulted. 

In  the  critiques  we  have  endeavored  to  give  an  average  opinion. 
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and  frequently  directly  opposite  estimates  of  an  artist  have  been 
selected  in  order  to  enable  readers  to  judge  for  themselves  by 
comparing  the  conflicting  views. 

The  large  number  of  biographical  sketches,  about  two  thousand 
and  fifty,  has  made  many  accounts  shorter  than  we  wished,  and 
in  some  cases  the  lives  of  the  artists  have  been  so  uneventful  that 
a list  of  their  principal  works  gives  (as  far  as  the  pubhc  is  con- 
cerned) their  entire  history. 

In  the  Introduction  we  give  an  account  of  the  more  important 
academies  and  schools  of  Great  Britain,  the  Continent,  and  the 
United  States,  where  the  Fine  Arts  are  taught,  with  some  facts 
concerning  their  courses  of  study,  exhibitions,  rewards,  and  other 
matters  of  interest  in  this  connection. 

THE  AUTHOES. 


Cambkidge,  January  10,  1879. 
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“ 110 

“ 110 

“ 

" 111 

“ 

“ 111 

“ 

“ 111 

..  Vol.  II 

. Page  292 

CABANEL,  ALEXANDRE 
CABANEL,  PIERRE 


Vol.  I.  Page  111 
“ “ 112 
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CABAT,  NICOLAS-LOmS Vol.I.  Page  112 

CABET,  JEAN-BAPTISTE-PAUL “ “ 113 

CAFFERTY,  JAMES  H “ “ 113 

CAFFI,  HIPPOLYTE  “ “ 113 

CAILLE,  JOSEPH-MICHEL “ “ 114 

CALAMATTA,  LUIGI  “ “ 114 

CALAMATTA,  MME.  JOSEPHINE “ 114 

CALAME,  ALEXANDRE “ “ 114 

CALANDRELLI,  ALEXANDER “ “115 

CALDERON,  PHILIP  H “ “ 115 

CALVERLEY,  CHARLES “ “ 116 

CALVI,  PIETRO  “ “ 116 

CAMBI,  ULISSE  “ “ 116 

CAMBON,  ARMAND  “ “ 116 

CAMEOS,  JULES “ “ 116 

CAMERON,  HUGH  “ “ 117 

CAMMERANO,  MICHELE “ “ 117 

CAMPHAUSEN,  GUILLAUME “ “ 117 

CAMUCCINI,  VINCENZO “ “ 117 

CANELLA,  GIUSEPPE  “ “ 117 

CARAUD,  JOSEPH  “ “ 118 

CARLIN,  JOHN  “ “ 118 

CARON,  ADOLPHE-ALEXANDRE-JOSEPH “ “ 118 

CARONI,  PROP.  EMMANUELE  “ “ 118 

CARPEAUX,  JEAN  BAPTISTE  “ “ 119 

CARPENTER,  FRANCIS  BICKNELL “ “ 120 

CARPENTER,  MARGARET  “ “ 121 

CARPENTER,  MISS  E.  M “ “ 121 

CARRIER,  JOSEPH-AUGUSTE  “ “ 121 

CARRIER-BELLEUSE,  ALBERT  ERNEST  “ “ 122 

CARTER,  D.  M “ “ 122 

CARTERON,  EUGfiNE  “ “ 122 

CASILEAR,  JOHN  AV « “ 122 

CASS,  GEORGE  N “ “ 123 

CASS,  MRS.  GEORGE  N “ “ 123 

CASSAGNE,  ARMAND  TIlfiOPHILE “ “ 123 

CASSATT,  MARY “ •'  123 

CASSIE,  JAMES  “ “ 123 

CASSIOLI,  AMOS “ “ 124 

CASTELLANO,  MANUEL  “ “ 124 

CASTIGLIONE,  GIUSEPPE  “ “ 124 

CASTRES,  fiDOUARD “ “ 124 

CATEL,  FRANZ  LOUIS “ “ 124 
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CATLIN,  GEORGE  Vol.  I.  Page 

CATTERMOLE,  GEORGE  “ 

CATTERMOLE,  CHARLES " 

CAVELIER,  JULES  PIERRE  “ 

CAZES,  ROMAIN " 

CELEBRANO,  FRANCESCO  “ 

CERMAK,  JAROSLAV “ 

CHABAL-DUSSURGEY,  PIERRE-ADRIEN  “ 

CHALMERS,  G.  PAUL  “ 

CHALON,  JOHN  JAMES  “ 

CHALON,  ALFRED  EDWARD “ 

CHAMPNEY,  J.  WELLS  (“  Champ  ”) “ 

CHAPLET,  ERNEST  “ 

CHAPLIN,  CHARLES  “ 

CHAPLIN,  CHRISTINE  (MRS.  BRUSH)  “ 

CHAPMAN,  JOHN  GADSBY “ 

CIIAPU,  HENRI-MICHEL-ANTOINE  " 

CHARDIN,  PAUL-LOUIS-LfiGER  “ 

CHARNAY,  ARMAND “ 

CHARRETIE,  ANNA  MARIA  " 

CHARTRAN,  THEOBALD  “ 

CHASE.  JOHN  “ 

CHASE,  WILLIAM  M “ 

CHASE,  HENRY  “ 

CHATROUSSE,  £MILE  “ 

CHAUVEL,  THfiOPHILE  “ 

CHAVET,  J.  VICTOR " 

CHENAVARD,  PAUL  “ 

CHENEY,  SETH  “ 

CHENU,  FLEURY “ 

CHEVALIER,  N “ 

CHEVALIER.  See  GAVARNI  “ 

CHIERCI,  GAETANO  “ 

CHINTREUIL,  ANTOINE  “ 

CHRISTIE,  ALEXANDER  “ 

CHURCH,  FREDERICK  E “ 

CHURCH,  F.  S “ 

CIBOT,  FRANQOIS-BARTHfiLEMY-MICHEL-EDOUARD 

CLAES,  CONSTANT “ 

CLARK,  TIiOMAS  “ 

CLARK,  JOSEPH “ 

CLAUDE,  JEAN-MAXIME “ 

CL.YYS,  PIERRE-JEAN  “ 
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123 

126 

126 

126 

126 

127 

127 

127 

127 

128 

128 

129 

129 

130 

131 

131 

132 

132 

132 

132 

132 

133 

133 

133 

134 

134 

134 

135 

135 

133 

284 

135 

136 

136 

136 

138 

138 

138 

138 

138 

139 

139 
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CLfiSINGER,  JEAN-BAPTISTE-AUGUSTE 

CLIFFORD,  E 

CLINT,  GEORGE  

CLINT,  ALFRED  

CLODT-JURGENSBOURG,  BARON  PETER 

COBB,  CYRUS  

COBB,  DARIUS 

COBBETT,  EDWARD  J 

CODEZO,  THOMAS 

COGHETTI,  FRANCESCO  

COGNIET,  LfiON 

COL,  DAVID  

COLE,  THOMAS  

COLE,  GEORGE  

COLE,  VICAT  

COLE,  J.  FOXCROFT 

COLEMAN,  CHARLES  C 

COLIN,  ALEXANDRE-MARIE 

COLIN,  PAUL  

COLLINGWOOD,  WILLIAM  

COLLINS,  CHARLES  ALLSTON 

COLLINSON,  ROBERT  

COLMAN,  SAMUEL 

COLYER,  VINCENT 

COMAN,  MISS  CHARLOTTE  B 

COMERRE,  LEON-FRANgOIS 

COMPTE-CALIX,  FRANgOIS  CLAUDIUS 

COMTE,  PIERRE-CH ARLES 

CONCONI,  MAUR  

CONNELLY,  PIERCE  FRANCIS  

CONSTANT,  BENJAMIN  

CONTI,  TITO 

COOKE,  EDWARD  WILLIAM  

COOMANS,  PIERRE-OLIVIER-JOSEPH  ... 

COOPER,  ABRAHAM 

COOPER,  THOMAS  S 

COPE,  CHARLES  WEST  

COPELAND,  -ALFRED  BRYANT 

CORBOULD,  EDWARD  H 

CORDIER,  HENRI-JOSEPH-CHARLES 

CORDONNIER,  ALPHONSE  

CORMON,  FERNAND  

CORNELIUS,  PETER  VON  
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CORNU,  SEBASTIAN-MELCHIOR  Vol.  I.  Page  158 

COROENNE,  HENRI  “ “ 15s 

COROT,  JEAN-BAPTISTE- CAMILLE " “ 158 

CORTI,  COSTANTINO “ “ 162 

COSTA,  PIETRO  “ “ 162 

COSTOLI,  ARISTODEME  “ “ 162 

COT,  PIERRE-AUGUSTE  “ » 162 

COUDER,  LOUIS  CHARLES  AUGUSTE  “ “ 163 

COUUER,  JEAN-BAPTISTE-AMEDEE  “ “ 163 

COUDER,  ALEXANDRE-JEAN-REMY  “ “ 163 

COURBET,  GUSTAVE “ “ 163 

COURDOUAN,  VINCENT-JOSEPH-PRANgOIS  “ “ 165 

COURT  AT,  LOUIS  “ “ 165 

COURTOIS,  GUSTAVE  “ “ 165 

COUSINS,  SAMUEL " “ 165 

COUTURE,  THOMAS  “ “ 166 

COX,  DAVID “ “ 167 

COX,  DAVID,  Jr “ “ 167 

CRAIG,  ISAAC  EUGENE  “ “ 167 

CRAIG,  IVILLIAM  “ “ 168 

CRANCH,  CHRISTOPHER  P “ “ 168 

CRANCH,  JOHN  “ “ 169 

CRANCH,  MISS  CAROLINE  A “ “ 169 

CRANE,  WALTER  “ “ 169 

CRAUK,  GUSTAVE-ADOLPHE-DESIRE  “ “ 170 

CRAWFORD,  THOMAS  “ “ 170 

CRAWFORD,  WILLIAM “ “ 171 

CRESAVICK,  THOMAS  “ “ 171 

CRETIUS,  CONSTANTINE  JOHANN  FRANZ “ 172 

CROFTS,  ERNEST  “ “ 172 

CROMEK,  THOMAS  HARTLEY  “ “ 173 

CROPSEY,  JASPER  F “ “ 173 

CROSS,  JOHN  “ “ 174 

CROWE,  EYRE “ “ 174 

CROWNINSHIELD,  FREDERIC  “ “ 175 

CROWQUILL.  See  FORRESTER “ “ 262 

CRUIKSHANK,  GEORGE  “ " 175 

CUGNOT,  LOUIS-LEON ■ “ “ 176 

CUMMINGS,  THOMAS  SEIR  “ “ 177 

CURNOCK,  J.  JACKSON  “ “ 177 

CURRIER,  J.  FRANK “ “ 177 

CURTIS,  CALVIN  “ “ 177 

CURZON,  PAUL  ALFRED  DE “ “ 177 
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DABOUR,  JOHN  Vol.  I.  Page  178 

DAEGB,  EDUARD “ “ 178 

DAEL,  JAN  ERANZ  VAN : “ “ 178 

DAGNAN,  ISIDORE “ “ 178 

DAGNAN-BOUVERET,  PASCAL-ADOLPHE-JEAN...  “ “ 179 

DALOU,  JULES “ . “ 179 

DAME,  ERNEST  “ “ 180 

DAMERON,  EMILE  CHARLES  " “ 180 

DANA,  WILLIAM  P.  W “ “ 180 

DANBY,  PRANCIS  “ “ 181 

DANBY,  JAMES  “ “ 181 

DANBY,  THOMAS  “ “ 181 

DANFORTH,  M.  I “ “ 181 

DANIEL,  HENRI  JOSEPH  “ . “ 183 

DANNAT,  WILLIAM  “ “ 182 

DANTAN,  ANTOINE  LAURENT  “ “ 182 

DANTAN,  JEAN-PIERRE  “ “ 183 

DARGENT,  YAN  " “ 183 

DARLEY,  FELIX  O.  C “ " 183 

DARRAH,  MRS.  S.  T “ “ 184 

DAUBAN,  JULES-JOSEPH  “ “ 184 

DAUBIGNY,  CHARLES  FRANQOIS  “ “ 184 

DAUBIGNY,  KARL  PIERRE  “ “ 185 

DAUZATS,  ADRIEN “ “ 185 

DAVID  D’ANGERS,  PIERRE-JEAN  “ “ 186 

DAVIOUD,  GABRIEL-JEAN-ANTOINE “ “ 186 

DAVIS,  HENRY  W.  B “ “ 186 

DEANE,  WILLIAM  WOOD  “ “ 186 

DEAS,  CHARLES “ “ 187 

DEBAY,  JEAN-BAPTISTE-JOSEPH  “ “ 187 

DEBAY,  AUGUSTE  HYACINTHE  “ “ 187 

DECAISNE,  HENRY  “ “ 187 

DECAMPS,  ALEXANDRE  GABRIEL “ “ 188 

DE  COCK,  XAVIER  “ “ 189 

DE  COCK,  CESAR  “ “ 189 

DE  CONINCK,  PIERRE “ “ 190 

DECORCHEMONT,  fiMILE  » “ 190 

DEDREUX,  ALFRED  “ “ 190 

DEFAUX,  ALEXANDRE “ “ 190 

DEFREGGER,  FRANZ “ “ 190 

DEGEORGE,  CHARLES-JEAN-MARIE  “ “ 191 

DEGER,  ERNEST “ “ 191 

DE  HAAS,  WILLIAM  FREDERICK  “ “ 191 


XX 
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DE  HAAS,  M.  E.  H Vol.  I.  Page  192 

DE  HAAS,  J.  H.  L “ “ 193 

DEHODENCQ.  ALFRED “ “ 193 

DEHODENCQ,  EDMOND  “ “ 193 

DEJONGHE,  JOHN  BAPTIST ! “ “ 193 

DE  JONGHE,  GUSTAVE  “ “ 193 

DE  KAY,  HELENA  (MRS.  R.  WATSON  GILDER)...  “ “ 194 

DELABORDE,  VISCOUNT  HENRI “ « 194 

DELACROIX,  FERDINAND-VrCTOR-EUGfiNE  “ “ 194 

DELACROIX,  HENRI  EUGENE  “ “ 196 

DELAPLANCHE,  EUGFNE  “ “ 196 

DELAROCHE,  HIPPOLYTE  “ “ 197 

DELAUNAY,  JULES  ELIE “ " 198 

DELOBBE,  FRANgOIS-ALFRED “ “ 198 

DELORT,  CHARLES-EDOUARD  “ “ 199 

DEMI,  EMILIO “ “ 199 

DENGLER,  FRANK “ “ 199 

DENNEULIN,  JULES “ “ 199 

DESCHAMPS,  LOUIS “ " 199 

DESGOFFE,  BLAISE-ALEXANDRE “ “ 199 

DESGOFFE,  ALEXANDRE “ “ 201 

DESNOYERS,  AUGUSTE-GASPARD-LOUIS-BOUCHER  “ “ 201 

DESPREZ,  LOUIS  “ “ 201 

DETAILLE,  JEAN-BAPTISTE-fiDOUARD  “ “ 201 

DEVENTER,  J.  F.  VAN “ “ 203 

DEVERIA,  EUGfiNE-FRANgOIS-MARIE-JOSEPH...  “ “ 203 

DEVIGNE,  PIERRE “ “ 203 

DEVIGNE,  PAUL " “ 203 

DEWING,  T.  W “ “ 203 

DEXTER,  HENRY  “ “ 204 

DI.\Z  DE  LA  PENA,  NARCISSE-VIRGILE “ “ 204 

DICKENS,  KATE.  See  PERUGINI,  MRS Vol.  11.  Page  175 

DICKSEE,  THOMAS  F Vol.  I.  Page  205 

DICKSEE,  FRANK  “ “ 206 

DIDAY,  FRANgOIS “ “ 206 

DIEBOLT,  GEORGES  " “ 206 

DIEFFENBACH,  ANTON  HEINRICH  “ “ 206 

DIELMAN,  FREDERICK “ “ 207 

DIEN,  CLAUDE-MARIE-FRANgOIS  “ “ 207 

DIETZ,  FEODOR “ “ 207 

DIEZ,  MHLHELM “ “ 208 

DILLENS,  HENRI  “ “ 208 

DILLENS,  ADOLPHE “ “ 208 
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DILLON,  DRANK Vol.  I.  Page  208 

DIX,  CHARLES  TEMPLE “ “ 209 

DOBSON,  WILLIAM  C.  T “ “ 209 

DOCHARTY,  JAMES  “ “ 210 

DOLPH,  J.  H “ “ 210 

DOMINGO,  J “ “ 210 

DONALD,  JOHN  MILNE  “ ' “ 211 

DOO,  GEORGE  THOMAS  “ “ 211 

DOOLITTLE,  EDWIN  STAFFORD  “ “ 211 

DORE,  PAUL  GUSTAVE  “ “ 212 

DOUBLEMARD,  AMEDEE  DONATIEN “ “ 215 

DOUGHTY,  THOMAS “ “ 215 

DOUGLAS,  WILLIAM  FETTES  “ “ 215 

DOUGLAS,  EDWIN “ “ 216 

DOYLE,  RICHARD  " “ 216 

DRAKE,  FRIEDRICH  JOHANN  HEINRICH  “ “ 217 

DREBER,  HEINRICH “ “ 217 

DROZ,  JULES-ANTOINE  “ “ 217 

DRUMMOND,  JAMES “ “ 218 

DRURY,  J.  H “ “ 218 

DUBAN,  JACQUES-FELIX  “ “ 218 

DUBOIS,  PAUL “ “ 218 

DUBOIS,  CHARLES  E “ “ 219 

DUBRAY,  GABRIEL-VITAL “ “ 220 

DUBRAY,  CHARLOTTE  GABRIELLE  “ “ 220 

DUBRAY,  EUGENIE  GIOVANNA  “ “ 220 

DUBUFE,  CLAUDE-MARIE  “ “ 220 

DUBUFE,  EDOUARD  “ “ 220 

DUBUFE,  GUILLAUME  “ “ 221 

DUC,  JOSEPH  LOUIS  “ “ 221 

DiiCKER,  EUGENE “ “ 221 

DU-COMMUNE-DU-LOCLE.  See  DANIEL  “ “ 182 

DUFFIELD,  M'lLLIAM  “ “ 222 

DUFFIELD,  MRS.  WILLIAM  “ “ 222 

DUGGAN,  PETER  PAUL  “ “ 222 

DUMAS,  MICHEL  “ “ 222 

DU  MAURIER,  GEORGE  B “ “ 222 

DUMILATRE,  ALPHONSE-JEAN  “ " 222 

DUMONT,  AUGUSTIN-ALEXANDRE “ “ 223 

DUNCAN,  EDAVARD  “ “ 223 

DUNCAN,  THOMAS “ “ 223 

DUNCAN,  WALTER “ “ 224 

DUNCAN,  ALLAN  “ “ 224 
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DUNCAN,  LAURENCE  Vol.  1.  Page  224 

D’UNKER  LUTZOW,  KARL  HINDRICK “ “ 224 

DUPAIN,  EDMOND-LOUIS  “ “ 224 

DUPRAY,  LOUIS-HENRY » “ 224 

DUPRE,  JULES “ “ 225 

DUPRE,  LEON  VICTOR  “ “ 225 

DUPRE,  GIOVANNI “ “ 225 

DURAN,  CAROLUS “ “ 226 

DURAND,  ASHER  B “ “ 227 

DURAND,  LUDOVIC  “ “ 227 

DURAND,  SIMON “ “ 227 

DURAND-BRAGER,  JEAN-BAPTISTE-HENRI  " ’ “ 228 

DURANT,  SUSAN  D “ “ 228 

DURET,  FRANCISQUE-JOSEPH “ “ 228 

DURHAM,  JOSEPH “ “ 229 

DUVAL-LE-CAMUS,  PIERRE  “ “ 230 

DUVAL-LE-CAMUS,  JULES-ALEXANDRE  “ “ 230 

DUVENECK,  FRANK  " “ 230 

DUVERGER,  THEOPHILE  EMMANUEL  “ “ 230 

DYCE,  WILLIAM “ “ 230 

DYCKMANS,  JOSEF  LAURENS  “ “ 231 

DYER,  CHARLES  GIFFORD “ “ 231 

EAKINS,  THOMAS  ■. “ “ 232 

EARLE,  THOMAS  " “ 232 

EASTLAKE,  SIR  CHARLES  LOCK “ “ 232 

EATON,  JOSEPH  O “ “ 233 

EATON,  WYATT  “ “ 233 

EBERS,  fiMILE “ “ 233 

ECHTERMEYER,  KARL “ “ 234 

ECKERSBERG,  JOHN  FREDERICK  “ “ 234 

EDMONDS,  FRANCIS  W “ “ 234 

EDMONSTON,  SAMUEL “ “ 235 

EDWARDS,  EDWIN “ " 235 

EGG,  AUGUSTUS  L “ “ 235 

EGLY,  WILLIAM “ “ 236 

EHNINGER,  JOHN  W “ “ 236 

EHRMANN,  FRANgOIS  fiMILE " “ 236 

EICHENS,  FREDfiRIC  fiDOUARD “ 237 

EICHENS,  PHILIPPE  HERMANN “ “ 237 

ELLIOTT,  CHARLES  LORING  " “ 238 

ELMORE,  ALFRED “ “ 238 

ELSHOLTZ,  LUDWIG “ “ 239 
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ENDER,  THOMAS  Vol.  1.  Page  239 

ENGRAND,  GEORGES “ “ 239 

ENHUBER,  CARL  VON “ “ 239 

ENNEKING,  JOHN  J “ “ 239 

^PINAY,  CAVALLTERE  PROSPER  D’  “ “ 240 

ESCOSURA,  LEON  Y “ “ 240 

ETEX,  ANTOINE  “ ' “ 241 

ETTY,  WILLIAM “ “ 241 

EVANS,  WILLIAM  (or  Eton)  “ “ 242 

EVANS,  WILLIAM  (or  Bristol)  “ “ 242 

EVANS,  SAMUEL  T.  G “ “ 242 

EVANS,  HE  SCOTT “ “ 242 

EWALD,  ERNST  DEODAT  PAUL  FERDINAND “ “ 243 

EZEKIEL,  MOSES  JACOB “ “ 243 

FAED,  JOHN “ “ 244 

FAED,  THOMAS  “ “ 244 

FAED,  JAMES  “ “ 245 

FAGERLIN,  F.  J “ “ 245 

FAHEY,  JAMES “ “ 245 

FAHEY,  EDWARD  H “ “ 246 

FALCONER,  JOHN  M “ “ 246 

FALGUIERE,  JEAN-ALEXANDRE-JOSEPH “ “ 246 

FANTACCHIOTTI,  ODOARDO  “ “ 247 

FANTIN-LATOUR,  HENRI “ “ 247 

FARRER,  HENRY “ “ 247 

FARRER,  THOMAS  C “ “ 248 

FARUFEINI,  FEDERIGO “ “ 248 

FASSETT,  C.  ADELE  “ “ 248 

FASSIN,  ADOLPHE “ “ 249 

FATTORI,  CAVALIERE  GIOVANNI  “ " 249 

FED  I,  PIO  “ “ 249 

FELSING,  JACOB “ “ 250 

FERON,  FIRMIN-ELOI  “ “ 250 

FERRARI,  LUIGI  “ “ 250 

FERRARI,  E “ “ 251 

FERRIER,  JOSEPH-MARIE-AUGUSTIN-GABRIEL...  “ “ 251 

FESQUET,  JULES “ “ 251 

FEUERBACH,  ANSELM “ “ 251 

FEYEN-PERRIN,  FRANgOIS  NICOLAS  AUGUSTIN  “ “ 252 

FICHEL,  EUGENE  BENJAMIN  “ “ 252 

FIEDLER,  BERNHARD  “ “ 252 

FILDES,  S.  LUKE “ “ 253 
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FILDES,  MRS.  LUKE  Vol.  I.  Page  2-53 

PINCH,  FRANCIS  OLIVER  “ “ 253 

FIRMIN-GIRARD.  See  GIRARD “ “ 299 

FISCHER,  AUGUST  FERDINAND  “ “ 253 

FISHER,  WILLIAM  MARK  “ “ 254 

FISK,  WILLIAM  “ “ 254 

FITCH,  JOHN  L “ “ 254 

FLAGG,  GEORGE  W “ “ 255 

FLAGG,  JARED  B “ “ 255 

FLAHAUT,  LEON “ “ 255 

FLAMENG,  LEOPOLD “ “ 256 

FLANDIN,  EUGENE  NAPOLEON  “ “ 256 

FLANDRIN,  AUGUSTE  “ “ 257 

FLANDRIN,  JEAN  HIPPOLYTE  “ “ 257 

FLANDRIN,  JEAN  PAUL  “ “ 257 

FLERS,  CAMILLE “ “ 258 

FLEURY,  LEON  “ “ 258 

FLUGGEN,  “ “ 258 

FOCOSI,  ALESSANDRO  “ “ 258 

FOLEY,  JOHN  H “ “ 259 

FOLEY,  MARGARET  E “ “ 259 

FOLTZ,  PHILIPPE  ‘‘  “ 260 

FONSECA,  ANTOINE-MANOEL  DA  “ “ 260 

FONTANA,  ROBERTO “ " 260 

FONVILLE,  HORACE  “ “ 260 

FOOTE,  MARY  HALLOCK “ “ 261 

FORBES,  EDWIN “ “ 261 

FORRESTER,  ALFRED  HENRY  " “ 262 

FORSTER,  FRANCOIS “ “ 262 

FORTIN,  CHARLES “ “ 262 

FORTUNY,  MARIANO " “ 263 

FOSTER,  BIRKET  “ “ 265 

POWKE,  FRANCIS  “ “ 266 

FOWLER,  FRANK  “ “ 266 

FRACCAROLI,  INNOCENZO “ “ 266 

FRAIKIN,  CHARLES  AUGUSTE  “ “ 267 

FRANgAIS,  FRANgOIS  LOUIS “ “ 267 

FRANCIS,  JOHN  “ “ 268 

FRANgOIS,  CHARLES-REMY-JULES  “ “ 268 

FRANgOIS,  ALPHONSE “ “ 269 

FRASER,  CHARLES “ “ 269 

FRASER,  ALEXANDER  (the  Elder)  “ “ 269 

FRASER,  ALEXANDER  " “ 269 
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FREEMAN,  JAMES  E Vol.  I.  Page  269 

FREEMAN,  MRS.  JAMES  E “ “ 270 

FREEMAN,  FLORENCE “ “ 270 

FREESE,  JOHANN  OSKAR  HERMANN  “ “ 270 

FREMIET,  EMMANUEL “ “ 271 

FRENCH,  DANIEL  CHESTER “ . “ 271 

FRfiRE,  PIERRE  EDOUARD  “ “ 271 

FRERE,  CHARLES  THEODORE “ “ 272 

FRERE,  CHARLES-EDOUARD “ “ 273 

FRERE,  JEAN-JULES “ “ 273 

FRESCHIERI,  GIUSEPPE “ “ 273 

FRIPP,  GEORGE  ARTHUR  “ “ 273 

FRIPP,  ALFRED  D “ “ 273 

FRITH,  WILLIAM  POWELL  “ “ 274 

FROMENTIN,  EUGENE “ “ 275 

FROST,  WILLIAM  EDWARD  “ “ 276 

FRULLINI,  PROF.  CAV.  LUIGI " “ 276 

FUHRICK,  JOSEPH “ “ 277 

FULLER,  GEORGE  “ “ 277 

FULLER,  R.  H “ “ 277 

FUNK,  HEINRICH  “ “ 278 

FURNESS,  WILLIAM  H “ “ 278 

GABRIEL,  PAUL  JOSEPH  CONSTANTINE  “ “ 278 

GAIL,  WILHELM “ “ 278 

GALE,  WILLIAM “ “ 278 

GALLAIT,  LOUIS “ “ 279 

GARDNER,  ELIZABETH  JANE  “ “ 280 

GARNERAY,  AMBROSE  LOUIS  “ “ 281 

GARNIER,  JEAN-LOUIS-CHARLES  “ “ 281 

GARTNER,  JOHANN  PHILIPP  EDUARD  “ “ 283 

GASTENEAU,  HENRY  “ “ 283 

GATTl'  ANNIBALE “ “ 283 

GAUCHEREL,  LEON  “ “ 283 

GAUERMANN,  FRIEDRICH “ “ 283 

GAUTHIER,  CHARLES  “ “ 284 

GAUTIER,  ETIENNE  “ “ 284 

GAVARNI,  real  name  CHEVALLIER “ “ 284 

GAVIN,  ROBERT “ “ 286 

GAY,  W.  ALLAN " “ 286 

GAY,  EDWARD “ “ 286 

GAY,  WALTER “ “ 287 

GEBHARDT,  KARL  FRANZ  EDUARD  VON “ “ 287 
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GEBLER,  FRIEDRICH  OTTO  Vol.  I.  Page  287 

GEDDENS,  GEORGE  “ 288 

GEEFS,  JOSEPH  “ “ 288 

GEEFS,  MME.  FANNY  “ “ 288 

GEGERFELT,  WILHELM  DE  “ “ 288 

GEIST,  AUGUST  CHRISTIAN “ “ 288 

GEMITO,  VINCENZO  “ “ 289 

GENDRON,  AUGUSTE  " “ 289 

GENELLI,  JOHANN  BONAVENTURA  “ “ 289 

GENTZ,  WILHELM  KARL  “ “ 289 

GERARD,  THEODORE  " “ 289 

GERIMSKY,  ALEXANDER “ “ 290 

GEROME,  JEAN  LEON " “ 290 

GERRY,  SAMUEL  L “ “ 292 

GERVEX,  HENRI “ " “ 292 

GEYER,  KARL  LUDWIG  OTTO “ “ 292 

GIACOMOTTI,  FELIX  HENRI “ " 292 

GIBSON,  JOHN “ “ 292 

GIDE,  THEOPHILE “ “ 293 

GIERYMSKI,  MAX  “ “ 293 

GIFFORD,  SANDFORD  R “ ‘‘  294 

GIFFORD,  R.  SAY  AIN  “ “ 295 

GIFFORD,  FANNIE  ELLIOT " “ 296 

GIGNOUX,  REGIS  “ “ 296 

GIGOUX,  JEAN  FRANCOIS “ “ 296 

GILBERT,  SIR  JOHN “ “ 297 

GILDER,  MRS.  See  DE  KAY,  H “ “ 194 

GILES,  JAMES “ “ 298 

GILL,  EDMUND  “ " 298 

GIRARD,  FIRAIIN  “ “ 299 

GIRARDET,  KARL  “ “ 299 

GIRARDET,  EDOUARD-HENRI  “ " 299 

GIRARDET,  PAUL  " “ 300 

GIRAUD,  PIERRE-FRANgOIS-EUGfiNE  “ “ 300 

GIRAUD,  SEBASTIEN-CHARLES  “ ' “ 300 

GIRAUD,  VICTOR  “ “ 300 

GIROUX,  ANDRE " “ 300 

GISBERT,  ANTONIO  “ “ 300 

GLAIZE,  AUGUSTE  BARTHELEMY  “ “ 301 

GLAIZE,  PIERRE-PAUL-L£0N  “ “ 301 

GLASS.  JAMES  AA" “ “ 301 

GLEYRE,  CHARLES-GABRIEL  “ “ 302 

GODEBSKI,  CYPRIEN  “ " 303 
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GONZALVO,  PEREZ  PABLO  Vol.  I.  Page  303 

GOOD,  THOMAS  SWORD “ “ 303 

GOODALL,  EDWARD “ “ 303 

GOODALL,  FREDERICK  “ “ 304 

GOODALL,  WALTER  “ “ 304 

GOODALL,  EDWARD  A “ “ 304 

GORDIGIANI,  MICHELE  “ ' “ 305 

GORDON,  SIR  JOHN  WATSON “ “ 305 

GOSLING,  WILLIAM  “ “ 303 

GOSSE,  NICOLAS-LOUIS-PRANgOIS “ “ 305 

GOUBIE,  JEAN-RICHARD  “ “ 306 

GOULD,  THOMAS  R “ “ 306 

GOULD,  WALTER  “ “ 307 

GOUPIL,  JULES  “ “ 307 

GOW,  ANDREW  C “ “ 307 

GOWER,  LORD  RONALD  LEVESON “ “ 308 

GRAEB,  KARL-GEORG-ANTON  “ “ 308 

GRAEP,  GUSTAV “ “ 308 

GRAHAM,  PETER  “ “ 309 

GRAHAM,  WILLIAM  “ “ 309 

GRAHAM,  THOMAS  “ “ 309 

GRAHAM-GILBERT,  JOHN  “ “ 310 

GRANDSIRE,  'EUGENE  “ “ 310 

GRANT,  SIR  FRANCIS “ “ 310 

GRANT,  CLEMENT  R “ “ 311 

GRASS,  PHILIPPE  “ “ 312 

GRAVES,  ROBERT  “ “ 312 

GRAY,  HENRY  PETERS  “ “ 312 

GREATOREX,  ELIZA  “ “ 313 

GREATOREX,  KATE  and  ELEANOR “ “ 314 

GRBENOUGH,  HORATIO  “ “ 314 

GREENOUGH,  RICHARD  S “ “ 314 

GREUX,  GUSTAVE-MARIE  “ “ 314 

GRIGOLETTI,  MICHEL-ANGE  “ “ 315 

GRISWOLD,  C.  C “ “ 315 

GROISEILLIEZ,  MARCELLIN  DE “ “ 315 

GRONLAND,  THEUDE  “ " 315 

GROS,  LUCIEN-ALPHONSE “ “ 315 

GROSS,  RICHARD  “ “ 315 

GROUX,  CHARLES  CORNELIUS  AUGUSTE  “ “ 316 

GRUNDMANN,  OTTO “ “ 316 

GRUNER,  GUILLAUME-HENRI-LOUIS  “ “ 316 

GRUNEWALD,  GUSTAV “ “ 316 
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GRUYfiRE,  THfiODORE-CHARLES  

GUARNERIO,  PIETRO  

GUAY,  GABRIEL 

GUDE,  HANS  FREDERIC 

GUDIN,  JEAN-ANTOINEHTifiODORE  

GUfiRARD,  EUGENE  VON  

GUFFENS,  GODEFROID 

GUILLAUME,  JBAN-BAPTISTE-C.-E 

GUILLEMET,  JEAN-BAPTISTE-ANTOINE  

GUILLEM  IN,  ALEXANDRE-MARIE  

GUILLON,  ADOLPHE  IRfiNEE  

GUNKEL,  FRIEDRICH  

GUNTHER,  OTTO  EDMOND  

GURLITT,  LOUIS 

GUSSOW,  CARL  

GUTHERS,  CARL 

GUY,  SEYMOUR  JOSEPH 

GYSIS,  NICOLAS  

HAAG,  CARL 

HAANEN,  REMI  A.  VAN 

HADEN,  FRANCIS  SEYMOUR 

HAGUE,  LOUIS  

HAHNEL,  ERNST  JULES 

HALE,  WILLIABI  MATTHEW 

HALE,  SUSAN  

HALE,  ELLEN  DAY  

HALL,  GEORGE  HENRY  

HALL,  SYDNEY  P 

HALSALL,  WILLIAM  FORMBY 

HALSE,  G 

HALSEWELLE,  KEELEY  

HAMERTON,  PHILIP  G 

HAMILTON,  JAMES  

HAMILTON,  J.  McLURE  

HAMMAN,  EDUARD-JEAN-CONRAD  

HAMON,  JEAN  LOUIS 

HANCKE.  See  M'lEGMANN 

HANOTEAU,  HECTOR  

HARDING,  CHESTER 

HARDING,  JAMES  D 

HARDWICK,  PHILIP 

HARDY,  FREDERICK  DANIEL  
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“ “ 320 
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HARGITT,  EDWARD  Vol.  I.  Page  331 

HARNISCH,  ALBERT  E “ “ 331 

HARPIGNIES,  HENRI  “ “ 332 

HART,  SOLOMON  ALEXANDER “ “ 332 

HART,  JOEL  T “ “ 333 

HART,  WILLIAM “ “ 333 

HART,  JAMES  M “ ' “ 334 

HARTLEY,  J.  S “ “ 335 

HARTZER,  KARL  PERDINAND  “ “ 336 

HARVEY,  WILLIAM  “ “ 336 

HARVEY,  SIR  GEORGE  “ “ 336 

HASELTINE,  WILLIAM  STANLEY “ “ 337 

HASELTINB,  HENRY  J " “ 337 

HASENCLEVER,  F.  P “ “ 837 

HAUSMANN,  FREDERIC  KARL “ “ 338 

HAYES,  EDWIN  “ “ 338 

HAYEZ,  FRANCISCO  “ “ 338 

HAYLLAR,  JAMES  “ “ 338 

HAYS,  WILLIAM  J “ “ 339 

HAYTER,  SIR  GEORGE “ “ 339 

HEADE,  MARTIN  J “ “ 340 

HEALY,  G.  P.  A “ “ 340 

HEAPHY,  THOMAS  “ “ 341 

HEBERT,  ANTOINE-AUGUSTE-ERNEST “ “ 341 

HEDOUIN,  EDMOND  “ “ 342 

HEILBUTH,  FERDINAND “ “ 343 

HEIM,  FRANgOIS  JOSEPH " “ 343 

HELFFT,  JULIUS  EDUARD  WILHELM  “ “ 343 

HELLRATH,  E “ “ 344 

HEMSLEY,  WILLIAM “ “ 344 

HENDERSON,  JOSEPH  “ “ 344 

HENNEBEllG,  RUDOLF  FRIEDRICH  “ “ 344 

HENNER,  JEAN-JACQUES  “ “ 345 

HENNESSY,  WILLIAM  J “ “ 345 

HENRIQUEL-DUPONT,  LOUIS  PIERRE “ “ 346 

HENRY,  EDWARD  L “ “ 346 

HERBERT,  JOHN  ROGERS “ “ 347 

HERBSTHOFFER,  CHARLES  “ “ 348 

HERDMAN,  ROBERT “ “ 348 

HEREFORD,  LAURA  “ “ 348 

HERING,  GEORGE  E “ “ 348 

HERKOMER,  HUBERT  “ “ 348 

HEREIN,  LfiON  “ “ 350 


XXX 


NAMES  OF  ARTISTS. 


HERRING,  JOHN  FREDERICK  Vol.  1.  Page  350 

HERRING,  JOHN  FREDERICK,  Je “ “ 351 

HERTEL,  KARL  CONRAD  JULIUS  “ “ 351 

HESS,  PETER  VON “ “ 351 

HESS,  HEINRICH  MARIA  “ “ 351 

HESS,  KARL “ “ 352 

HESS,  GEORG  “ “ 352 

HESSE,  NICOLAS-AUGUSTE  “ “ 352 

HESSE,  ALEXANDRE-JEAN-BAPTISTE  “ " 353 

HEYDEN,  OTTO  JOHANN  HEINRICH  “ “ 353 

HEYDEN,  AUGUST  JACOB  THEODOR  VON “ “ 353 

HICKS,  GEORGE  E “ “ 353 

HICKS,  THOMAS “ “ 354 

HIDDEMANN,  FRIEDRICH  PETER “ “ 354 

HILDEBRANDT,  FERDINAND  THEODOR “ “ 354 

HILDEBRANDT,  EDUARD  “ “ 355- 

HILL,  DAVID  OCTAVIUS “ “ 355 

HILL,  AMELIA  R “ “ 356 

HILL,  THOMAS  “ " 356 

HILLEMACHER,  EUGfiNE-ERNEST  “ “ 357 

HILLIARD,  WILLIAM  HENRY  “ “ 357 

HILLINGFORD,  ROBERT  ALEXANDER  “ “ 357 

HINCHLIFF,  JOHN  JAMES “ “ 358 

HINCKLEY,  THOMAS  HEWES  “ “ 358 

HINE,  H.  G “ “ 358 

HIOLLE,  ERNEST  EUGfiNE  “ “ 359 

HOCKERT,  JEAN  FREDERIC “ “ 359 

HODGSON,  JOHN  E " “ 359 

HOFF,  KARL “ “ 360 

HOFFMANN,  HEINRICH  JOHANN  M.  F “ “ 360 

HOGUET,  CHARLES  “ “ 360 

HOLFLAND,  THOMAS  R “ “ 360 

HOLE,  WILLIAM “ “ 361 

HOLL,  FRANK “ “ 361 

HOLLAND,  JAMES  “ “ 361 

HOMER,  WINSLOW  , “ “ 362 

HOOK,  JAMES  CLARKE  “ “ 363 

HOPFGARTEN,  AUGUST  FERDINAND “ “ 364 

HOPLEY,  EDWARD  AV.  J “ “ 364 

HOPPIN,  AUGUSTUS “ “ 364 

HOPPIN,  THOMAS  B “ “ 364 

HORSCHELT,  THEODOR  “ “ 365 

HORSLEY,  JOHN  C “ “ 365 
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HOSMER,  HARRIET  Vol.  I.  Page  366 

HOSTEIN,  EDOUARD-JEAN-MARIE “ “ 367 

HOUGHTON,  ARTHUR  BOYD “ “ 368 

HOUSTON,  JOHN  ADAM “ “ 368 

HOVENDEN,  THOMAS  “ “ 368 

HOWLAND,  ALFRED  C " “ 369 

HOWS,  JOHN  A “ ■ “ 369 

HOXIE,  MRS.  See  REAM,  V Vol.  II.  Page  202 

HUBBARD,  RICHARD  W Vol.  I.  Page  369 

HtiBNER,  RUDOLF-JULES-BENNO  “ “ 370 

HtiBNER,  KARL  WILHELM  “ " 370 

HUET,  PAUL “ “ 371 

HUGHES,  BALL  “ “ 371 

HUGHES,  ARTHUR “ “ 371 

HUGUES,  DOMINIQUE-JEAN-BAPTISTE  “ “ 372 

HULMB,  FREDERICK  WILLIAM  “ “ 372 

HUMBERT,  FERDINAND  “ “ 372 

HUNIN,  ALOUIS-PIERRE-PAUL  “ “ 372 

HUNT,  WILLIAM  HENRY  “ “ 372 

HUNT,  WILLIAM  MORRIS  “ “ 373 

HUNT,  'WILLIAM  HOLMAN  “ “ 373 

HUNT,  RICHARD  M “ “ 373 

HUNT,  ALFRED  YVILLIAM “ “ 376 

HiiNTEN,  EMIL  JOHANN  “ “ 376 

HUNTER,  COLIN “ “ 377 

HUNTINGTON,  DANIEL  “ “ 377 

HURLSTONE,  FREDERICK  YEATES “ “ 378 

HUTCHISON,  JOHN  “ “ 378 


IMER,  fiDOUARD  

INDUNO,  GIROL.AMO 

INGHAM,  CHARLES  C 

INGRES,  JE.AN-DOMINIQUE-AUGUSTIN 

INJALBERT,  JE.AN-ANTONIN 

INMAN,  HENRY 

INMAN,  J.  O’BRIEN 

INNESS,  GEORGE  

INNESS,  GEORGE,  Jb 

IRMER,  KARL 

IRVING,  J.  BEAUFAIN 

ISABEY,  EUGfiNE-LOUIS-GABRIEL 

ISELIN,  HENRI-FRfiDERIC  

ISRAELS,  JOSEF 


<( 


378 

379 
379 
379 
382 


“ 382 
“ 382 


“ 382 
“ 383 
“ 383 
“ 384 
“ 384 
“ 384 
“ 383 
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ITTENBACH,  FRANZ Vol.  I.  Page  385 

IVES,  C.  B “ “ 385 

JACKSON,  JOHN  ADAMS Vol.  11.  Page  1 

JACOB,  JULIUS  “ “ 3 

JACOBS,  JACQUES-ALBERT-MICHEL “ “ 3 

JACOMIN,  ALFRED-LOUIS  “ “ 4 

JACQUAND,  CLAUDIUS “ “ 4 

JACQUE,  CHARLES  EMILE " “ 4 

JACQUEMART,  HENRI  ALFRED  “ “ 5 

JACQUEMART,  JULES  FERDINAND “ “ 5 

JACQUEMART,  MLLE.  NELIE “ “ 6 

JACQUESSON  DE  LA  CHEVREUSE,  LOUIS “ " 6 

JACQUET,  JEAN  GUSTAVE “ “ 7 

JADIN,  LOUIS  GODEFROY “ " 7 

JADIN,  EMMANUEL  CHARLES “ “ 7 

JAEGER,  GUSTAV  “ “ 7 

JALABERT,  CHARLES  FRANQOIS  “ “ 8 

JANSSEN,  PETER  JOHANN  THEODOR “ “ 8 

JAPY,  LOUIS  AIMfi  “ “ 9 

JEANNIN,  GEORGES  “ “ 9 

JEANRON,  PHILIPPE-AUGUSTE  “ " 9 

JENKINS,  JOSEPH  J " “ 9 

JENKS,  MRS.  PHCEBE  “ “ 9 

JERICHAU,  A “ “ 10 

JERICHAU-BAUMANN,  MME.  ELIZABETH  " “ 10 

JOBBE-DUVAL,  FfiLIX “ “ 10 

JOHNSON,  HORACE  C " " 10 

JOHNSON,  DAVID  “ “ H 

JOHNSON,  EASTMAN “ “ 11 

JOHNSON,  EDWARD  KILLINGWORTH  “ “ 13 

JOHNSON,  FROST  “ “ 13 

JOHNSTON,  ALEXANDER  “ “ 14 

JONES,  GEORGE “ " 13 

JONES,  OWEN “ “ 15 

JONES,  ALFRED  “ “ 15 

JONES,  H.  BOLTON  “ “ 16 

JONGKIND,  JOHAN  BARTHOLD  “ “ 16 

JOORAVLEF,  F “ “ 17 

JOPLING,  JOSEPH  M “ “ 17 

JOPLING,  MRS.  LOUISE “ “ 17 

JORDAN,  RUDOLF “ “ 17 

JOUFFROY,  FRANQOIS “ “ 18 
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JOURDAN,  ADOLPHE  Vol.II.  Page  18 


JUNDT,  GUSTAVE  “ “ 18 

KAEMMERER,  FREDERIC  HENRI  » “ 18 

KALCKREUTH,  STANISLAUS,  COUNT  OP “ “ 19 

KAUFJIANN,  THEODORE " “ 19 

KAULBACH,  -WILHELM  VON “ “ 19 

KAULBACH,  HERMANN  “ “ 20 

KAULBACH,  F.  A “ “ 20 

KEMYS,  EDWARD  “ “ 21 

KENSETT,  J.  F “ “ 21 

KEY,  JOHN  R “ “ 22 

KEYMEULEN,  fiMILE  “ “ 22 

KEYSER,  NICAISE  DE  “ “ 22 

KEYSER,  E “ “ 23 

KIERS,  PETER “ “ 23 

KING,  CHARLES  B “ “ 23 

KIORBOE,  CHARLES  FREDERIC “ “ 23 

KISS,  AUGUSTUS “ “ 23 

KLEIN,  JOHANN  ADAM  “ “ 24 

KLOEBER,  AUGUST  KARL  FRIEDRICH  VON “ “ 24 

KNAUS,  LUDWIG “ “ 24 

KNIGHT,  JOHN  PRESCOTT  “ “ 25 

KNIGHT,  DANIEL  RIDGWAY “ “ 25 

KNILLE,  OTTO  “ “ 25 

KNOWLTON,  HELEN  M “ “ 25 

KNYFF,  ALFRED  DE “ “ 26 

KOCH,  JOSEPH  ANTON  “ “ 26 

KOEKKOEK,  BERNARD  CORNELIUS  “ " 26 

KOERNER,  ERNST “ “ 26 

KOHLER,  CHRISTIAN  “ “ 27 

ROLLER,  GUILLAUME “ “ 27 

KOLLOCK,  MARY  “ “ 27 

KORZOOCHIN,  ALEXIS “ “ 27 

KOTZEBUE,  ALEXANDER  VON  “ “ 27 

KRAUSE,  WILHELM  AUGUST  LEOPOLD  CHRISTIAN  “ “ 28 

KRONER,  CHRISTIAN  JOHANN  “ “ 28 

KRUGER,  FRANZ  “ “ 28 

KRUGER,  KARL  MAX  “ “ 28 

KUHLING,  WILHELM  “ “ 28 

KUNTZ,  GUSTAV  ADOLF “ “ 29 

KUNTZE,  EDWARD  J.  A “ “ 29 

KURZBAUER,  E “ “ 29 
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KUWASSEG,  CARL-JOSEPH  Vol.  11.  Page  29 

KUYCK,  LOUIS  VAN “ “ 29 

LACROIX,  GASPARD  JEAN “ « 29 

LA  FARGE,  JOHN  “ « 29 

LAGUILLERMIE,  AUGUST  FRfiDERIC “ “ 30 

LAGYE,  VICTOR “ « 31 

LALANNE,  MAXIME  « « 31 

L’ALLEMANDE,  FRITZ « « 32 

LAMBDIN,  GEORGE  COCHRAN » « 32 

LAMBERT,  LOUIS  EUGENE  “ “ 32 

LAMBINET,  fiMILE “ “ 33 

LAMI,  LOUIS  EUGENE “ « 33 

LANCE,  GEORGE **  “ 33 

LANDELLE,  CHARLES  “ “ 34 

LANDSEER,  JOHN “ “ 34 

LANDSEER,  THOMAS “ “ 35 

LANDSEER,  CHARLES  “ “ 33 

LANDSEER,  SIR  EDWIN " “ 35 

LANDSEER,  GEORGE “ “ 37 

LANE,  B.  J “ “ 37 

LANG,  LOUIS  “ " 38 

LANGERFELDT,  T.  O “ “ 38 

LANOUE,  FELIX  HIPPOLYTE “ “ 39 

LANSIL,  WALTER  F “ “ 39 

LANSYER,  EMMANUEL  " “ 39 

LAOUST,  ANDRE-LOUIS-ADOLPHE “ “ 39 

LAPIERRE,  LOUIS  EMILE “ “ 39 

LAPITO,  LOUIS-AUGUSTE  “ " 40 

LAPOSTOLET,  CH.YRLES “ “ 40 

LASCH,  KARL  JOHANN  “ “ 40 

LATHROP,  FRANCIS “ “ 40 

LATOUCHE,  LOUIS “ “ 40 

LAUDER,  ROBERT  SCOTT  “ “ 40 

LAUDER,  JAMES  E " “ 41 

LAUGfiE,  FRANCOIS  DfiSIRE “ " 41 

LAUNITZ,  ROBERT  E “ “ 41 

LAURENS,  JEAN  PAUL  “ “ 42 

LAUTERS,  PAUL “ “ 43 

LAWMAN,  JASPER “ “ 43 

LAWRIE,  ALEXANDER “ “ 43 

LAWSON,  CECIL  G “ “ 44 

LAWSON,  AVILFRID  “ “ 44 
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LA.Y,  OLIVER  INGRAHAM Vol.  II.  Page  45 

LAZERGES,  JEAN  RAYMOND  HIPPOLYTE  “ “ 45 

LEADER,  BENJAMIN  WILLIAM  “ “ 46 

LE  BLANT,  JULIEN  “ “ 46 

LECHESNE,  AUGUSTE  “ “ 46 

LE  CLEAR,  THOMAS “ “ 46 

LECOMTE  DU  NOUY,  JULES  JEAN  ANTOINE  ...  “ ' “ 47 

LECOMTE-VERNET,  CHARLES-HIPPOLYTE-:fiMILE  “ “ 47 

LEE,  FREDERICK  RICHARD “ “ 47 

LEECH,  JOHN “ “ 48 

LEFEBVRE,  CHARLES  “ “ 49 

LEFEBVRE,  JULES  JOSEPH  “ " 49 

LEFUEL,  HECTOR  MARTIN  “ “ 49 

LEGROS,  ALPHONSE “ “ 50 

LEHARIVEL-DUROCHER,  VICTOR  EDMOND  “ “ 51 

LEHMANN,  CHARLES  ERNEST  RODOLPHE  HENRI  “ “ 52 

LEHMANN,  RUDOLF “ “ 53 

LEHOUX,  PIERRE-ADRIEN-PASCAL  “ “ 53 

LEIBL,  H.  W “ “ 53 

LEIGHTON,  FREDERICK “ “ 54 

LEITCH,  W.  L “ “ 55 

LE  JEUNE,  HENRY  “ “ 55 

LE  KEUX,  HENRY “ “ 55 

LELAND,  HENRY  “ “ 56 

LELEUX,  ADOLPHE  “ “ 56 

LELEUX,  ARMAND “ “ 57 

LELOIR,  JEAN  BAPTISTE  AUGUSTE “ “ 57 

LELOIR,  ALEXANDRE  LOUIS  “ “ 57 

LELOIR,  MAURICE “ “ 57 

LEMAIRE,  PHILIPPE-HENRI  “ “ 57 

LEMAIRE,  HECTOR  “ “ 57 

LEMATTE,  JACQUES-FRANgOIS-FERNAND “ “ 68 

LENBACH,  FRANZ  “ “ 68 

LENEPVEU,  JULES-EUGfiNE  “ “ 58 

LEPIC,  LUDOVIC-NAPOLfiON  “ “ 59 

LEQUESNE,  EUGENE-LOUIS  “ “ 59 

LE  ROUX,  CHARLES-MARIE-GUILLAUME  “ “ 59 

LE  ROUX,  HECTOR  “ “ 59 

LE  ROUX,  EUGfiNE  “ “ 60 

LESLIE,  CHARLES  ROBERT  “ “ 60 

LESLIE,  GEORGE  D “ “ 61 

LESLIE,  ROBERT  C “ “ 62 

LESSING,  CHARLES  FREDERIC  “ “ 62 
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LEU,  AUGUST  WILHELM  Vol.  11.  Page 

LEUTZE,  EMMANUEL  

LEVY,  EMILE  

LEVY,  HENRI  LEOPOLD 

LEWIS,  JOHN  FREDERICK 

LEWIS,  FREDERICK  C 

LEWIS,  EDMONIA  

LEYS,  BARON  JEAN  AUGUSTE  HENRI  

LIER,  ADOLF  

LIMA,  VICTOR  MEIRELLES  DE  

LINDENEHER,  EDOUARD  

LINDENSCHMIT,  WILHELM  

LINDHOLM,  B 

LINNELL,  JOHN 

LINNELL,  JAMES  THOMAS  

LINNELL,  WILLIAM 

LINTON,  WILLIAM  

LINTON,  WILLIAM  JAMES 

LINTON,  MRS 

LINTON,  JAMES  D 

LIPARINI,  LUDOVICO  

LIPPINCOTT,  WILLIAM  H 

LLOYD,  THOMAS  

LOCKHART,  W.  E 

LOEFFTZ,  LUDWIG 

LOISON,  PIERRE 

LOMBARDINI,  GAETANO 

LONG,  EDWIN 

LONGFELLOW,  ERNEST  W 

LOOP,  HENRY  A 

LOOP,  MRS.  HENRY  A 

LOOSE,  BASILE  DE  

LOSSOW,  ARNOLD  HERMANN  

LOSSOW,  FRIEDRICH  

LOUGH,  JOHN  GRAHAM 

LOUVRIER  DE  LAJOLAIS,  JACQUES-A.-G 

LOW,  WILL  H 

LUCAS,  JOHN  

LUCCARDI,  VINCENZO 

LUCY,  CHARLES 

LUMINAIS,  EVARISTE-VITAL  

LUNDGREN,  EGRON  

LUNT.  See  MRS.  WILLIAMS  


63 

63 

64 

63 

65 

66 

66 

67 

68 

68 

68 

69 

69 

69 

70 

70 

70 

71 

71 

72 

72 

72 

72 

73 

73 

73 

73 

73 

74 

75 

75 

76 

76 

76 

76 

76 

76 

77 

77 

77 

78 
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LDPTON,  THOMAS  GOFF Vol.  II.  Page  78 

LYNN,  SAMUEL  FERRIS “ “ 78 

MACALLUM,  HAMILTON “ “ 79 

MACBETH,  NORMAN “ “ 79 

MACBETH,  R.  W “ “ 79 

MACBETH,  JAMES " ■ “ 79 

MAC  CALLUM,  ANDREW “ “ 80 

MACCARI,  CESARE  “ “ 80 

MAC  CULLOCH,  HORATIO “ “ 81 

MAC  DONALD,  JAMES  WILSON  ALEXANDER  ...  “ “ 81 

MAC  DOWELL,  PATRICK “ “ 82 

MACDOWELL,  SUSAN  HANNAH  “ “ 82 

MAC  LEAY,  KENNETH “ “ 82 

MACLISE,  DANIEL “ “ 82 

MAC  NEE,  SIR  DANIEL “ “ 83 

MACY,  W.  S “ “ 84 

MADOU,  JEAN  BAPTISTE  “ “ 84 

MADRAZO,  DON  FREDERIC  MADRAZO  Y KUNT  “ “ 85 

MADRAZO,  LOUIS  “ “ 85 

MADRAZO,  RICARDO “ “ 85 

MAGAUD,  DOMINIQUE  ANTOINE  “ “ 85 

MAGNI,  PIETRO  “ “ 85 

MAGNUS,  EDUARD “ “ 85 

MAGRATH,  WILLIAM  “ “ 86 

MAIGNAN,  ALBERT  “ “ 86 

MAILLET,  JACQUES  LEONARD  “ “ 86 

MAINDRON,  fiTIENNE-HIPPOLYTE “ “ 86 

MAISIAT,  JOANNY “ “ 87 

MAKART,  HANS  “ “ 87 

MALCHIN,  CARL  WILHELM  CHRISTIAN  “ “ 89 

MANCINELLI,  GIUSEPPE “ “ 89 

MANCINI,  ANTOINE “ “ 89 

MANET,  EDOUARD “ “ 89 

MANN,  J.  H.  S “ “ 90 

MANSON,  GEORGE “ “ 90 

MARC,  JEAN-AUGUSTE  “ “ 90 

MARCELLIN,  JEAN-ESPRIT  “ “ 90 

MARCHAL,  CHARLES  FRANQOIS “ “ 91 

MARCHESI,  POMPEO  “ “ 91 

M.4RCHESI,  SALVATORE " “ 91 

MARECHAL,  CHARLES-LAURENT  “ “ 92 

MARILHAT,  PROSPER “ “ 92 
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MARIS,  JACQUES  Vol.  11.  Page  93 

MARIS,  MATTHIAS  “ “ 93 

MARKS,  HENRY  STACY  “ “ 93 

MAROCHETTI,  BARON  CHARLES  “ “ 94 

MARSHALL,  CHARLES “ “ 94 

MARSHALL,  WILLIAM  C “ “ 95 

MARSHALL,  ROBERT  ANGELO  KITTERMASTER  “ “ 96 

MARSHALL,  THOMAS  W “ “ 96 

MARSTRAND,  WILLIAM  NICOLAS  “ “ 96 

MARTIN,  HOMER  D “ “ 96 

MARTINEAU,  ROBERT  B “ “ 97 

MARTINET,  ACHILLE-LOUIS “ “ 97 

MARZAROLI,  CRISTOFORO “ “ 97 

MASINI,  GIROLAMO “ “ 97 

MASON,  GEORGE  H “ » 97 

MASSALOFF,  NICOLAS “ “ 98 

MATEJKO,  JEAN  ALOYSIUS  “ “ 98 

MATHIEU,  LAMBERT  JOSEPH “ “ 99 

MATOUT,  LOUIS “ “ 99 

MATTESON,  TOMPKINS  H “ “ 99 

MAURETA,  GABRIEL " “ 100 

MAUVE,  ANTON  “ “ 100 

MAX,  GABRIEL  “ “ 100 

MAY,  EDWARD  HARRISON  “ “ 100 

MAYER,  BTIENNE-FRANgOIS-AUGUSTE  “ “ 101 

MAYER,  KARL “ “ 101 

MAYER,  EDUARD  “ “ 102 

MAYER,  FRANK  B “ “ 102 

MAYER,  CONSTANT  “ “ 102 

MAYER,  LIEZEN “ “ 103 

MAYNARD,  GEORGE  W “ “ 103 

McCORD,  G.  HERBERT “ “ 104 

McENTEE,  JERVIS “ “ 104 

M'DONALD,  JOHN  B “ “ 105 

MEADE,  LARKIN  G “ “ 106 

MEISSONIER,  JEAN  LOUIS  ERNEST “ “ 106 

MEISSONIER,  JEAN  CHARLES “ “ 109 

MELBYE,  ANTOINE  “ “ 109 

MfiLINGUE,  LUCIEN “ “ 110 

MENE,  PIERRE-JULES “ “ 110 

MENZEL,  ADOLF-FREDERIC-ERDMANN  “ “ 110 

MERCADE,  BENITO  “ “ 111 

MERCIE,  MARIUS-JEAN-ANTOINE “ “ 111 
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MERLE,  HUGUES  Vol.  II.  Page  111 

MERLE,  GEORGES  “ “ 112 

MERSON,  LUC-OLIVIER  “ “ 112 

MfiRYON,  CHARLES  “ “ 112 

MESDAG,  HENDRIK-WILLEM  “ “ 112 

MEYER,  ERNEST “ “ 113 

MEYER,  JEAN-LOUIS-HENRI “ ' “ 113 

MEYER,  JEAN  GEORGES  (MEYER  VON  BREMEN)  “ “ 113 

MEYERHEIM,  EREDERIC-EDUARD  “ “ 113 

MEYERHEIM,  PAUL  PllIEDRICH “ “ 114 

MEYNIER,  CHARLES “ “ 114 

MEYNIER,  JULES  JOSEPH “ “ 114 

MICHEL,  ERNEST-BARTHELEMY “ “ 114 

MIGLIORETTI,  PASCAL  “ “ 114 

MIGNOT,  LOUIS  R “ “ 114 

MILLAIS,  JOHN  EVERETT “ “ 115 

MILLER,  ALFRED  J “ “ 116 

MILLER,  CHARLES  H “ “ 117 

MILLET,  JEAN-FRANgOIS  “ “ 117 

MILLET,  AIME “ “ 120 

MILLET,  FRANCIS  D “ “ 121 

MILLS,  CLARK “ “ 121 

MILMORE,  MARTIN  “ " 122 

MINARDI,  TOMMASO “ “ 122 

MINOR,  ROBERT  C “ “ 123 

MINTROP,  THEODOR  “ “ 123 

M'K.YY,  WILLIAM  D ! “ “ 123 

MOLTENI,  GIUSEPPE  “ “ 124 

MONCHABLON,  XAVIER  ALPHONSE “ “ 124 

MONTAGNY,  ETIENNE “ “ 124 

MONTALBA,  CLARA  “ “ 124 

MONTEVERDE,  GIULIO  “ “ 124 

MONVEL,  LOUIS-MAURICE  BOUTET  DE “ “ 125 

MOONEY,  EDWARD  “ “ 125 

MOORE,  GEORGE  B “ “ 125 

MOORE,  ALBERT “ “ 125 

MOORE,  HENRY “ “ 126 

MOORE,  H.  HUMPHREY “ “ 127 

MORAN,  EDWARD  “ “ 127 

MORAN,  THOMAS  “ “ 128 

MORAN,  PETER  “ “ 129 

MOREAU,  MATHURIN  “ “ 130 

MOREAU,  MATHURIN-AUGUSTE “ “ 130 
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MOREAU,  ADRIEN 

MOREAU,  GUSTAVE  

MOREAU-VAUTHIER,  AUGUSTIN  JEAN 

MORELLI,  DOMENICO 

MORGAN,  WILLIAM  

MORGAN,  MATTHEW  (“Matt”)  

MORIN,  FRANgOIS-GUSTAVE  

MOROT,  AIMB-NICOLAS 

MORRELL,  IMOGENE  ROBINSON 

MORRIS,  P.  R 

MORSE,  SAMUEL  F.  B 

MORSE,  HENRY  D 

MORTEMART-BOISSE,  ENGUERRAND  BARON  DE 

MOSER,  KARL  ADALBERT 

MOSS,  ELLA  A 

MOUCHOT,  LOUIS  

MOULIN,  HIPPOLYTE  

MOUNT,  SHEPARD 

MOUNT,  AVILLIAM  S 

MOZIER,  JOSEPH  

M'TAGGART,  WILLIAM 

MUCKE,  HEINRICH  KARL  ANTON  

MULLER,  CHARLES-LOUIS 

MULLER,  CARL  

MULLER,  VICTOR  

MULREADY,  WILLIAM 

MULVANY,  GEORGE  F 

MUNKACSY,  MIHALY  

MUNN,  GEORGE  F 

MUNRO,  ALEXANDER  

MUNZIG,  G.  C 

MURRAY,  ELIZABETH  

MURRAY,  DAVID  

MUSIN,  FRANgOIS 

MUSSINI,  CESARE 

MUSSINI,  LUIGI 

MUTRIE,  MARTHA  D 

MUTRIE,  ANNIE  F 

M'WHIRTER,  JOHN  
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“ 13S 
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NAFTEL,  PAUL  J “ “ I4l 

NAISH,  JOHN  GEORGE  “ “ I4l 

NAKKEN,  W.  C “ " 142 
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NANTEUIL,  CELESTIN Vol.  II.  Page  142 

NASH,  JOSEPH  “ “ • 142 

NAST,  THOMAS  “ “ 143 

NAVEZ,  PRANgOIS  JOSEPH  “ “ 143 

NEAGLB,  JOHN  “ “ 144 

NEAL,  DAVID  “ “ 144 

NEFF,  TIMOLEON  CHARLES  DE “ ■ “ 145 

NEHLIG,  VICTOR  “ “ 145 

NEMOZ,  JBAN-BAPTISTE-AUGUSTIN “ “ 146 

NEUBER,  FRITZ  “ “ 146 

NEUVILLE,  .ALPHONSE  DE  . “ “ 146 

NEWELL,  HUGH “ “ 147 

NEWMAN,  HENRY  R “ “ 147 

NEWTON,  SIR  WILLIAM  JOHN  “ “ 148 

NEWTON,  MRS.  CHARLES  T “ “ 148 

NEWTON,  ALFRED  P “ “ 148 

NEVIN,  BLANCHE  “ “ 149 

NICOL,  ERSKINE  “ “ 149 

NICOLL,  J.  C “ “ 149 

NIEMAN,  EDMUND  JOHN  “ “ 150 

NIEMEYER,  JOHN  H “ “ 150 

NIERKER.  See  .ALCOTT,  MISS  MAY  Vol.  I.  Page  7 

NITTIS,  GIUSEPPE  DE Vol.  11.  Page  151 

NOBAS,  ROSBNDO  “ “ 151 

NOBLE,  MATTHEW  “ “ 151 

NOEL,  EDME-ANTONY-PAUL “ “ 151 

NORTON,  WILLIAM  E “ “ 152 

OAKES,  JOHN  WRIGHT  “ “ 152 

OAKEY,  MARIA  R “ “ 152 

O’CONNELL,  MME.  FREDERIC-EMILIE-A.-M “ “ 153 

O’DONOVAN,  WILLIAM  R “ “ 153 

OGILVIE,  CLINTON  “ “ 154 

OLIVA,  ALEXANDRE-JOSEPH  “ “ 154 

OLIVIE,  LEON “ “ 154 

O’NEIL,  HENRY  “ “ 154 

O’NEIL,  G.  B “ “ 154 

ORCHARDSON,  WILLIAM  Q “ “ 155 

ORDWAY,  ALFRED “ “ 156 

OSBORN,  MISS  E.  M “ “ 156 

OUDINB,  EUGENE-ANDRE “ “ 156 

OUDINOT,  ACHILLE  FRANQOIS  “ “ 156 

OULESS,  WALTER  WILLIAM “ “ 157 
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OUVRlfi,  PIERRE  JUSTIN  Vol.  II.  Page  157 

OVERBECK,  FRIEDRICH “ “ 157 

PABST,  CAMILLE  ALFRED “ “ 159 

PAGE,  WILLIAM “ “ 159 

PALIZZI,  JOSEPH  “ “ 160 

PALMAROLI,  VICENTE “ “ 160 

PALMER,  SAMUEL “ “ 161 

PALMER,  ERASTUS  D “ “ 161 

PALMER,  WALTER  L : “ “ 162 

PAMPALONI,  LUIGI  “ “ 162 

PAPE,  EDUARD  FRIEDRICH “ “ 163 

PARIS,  CAMILLE “ “ 163 

PARKER,  JOHN  A “ “ 163 

PARKER,  EDGAR “ “ 163 

PARMENTIER,  LUISA  VON “ “ 164 

PARROT,  PHILIPPE  “ “ 164 

PARSONS,  CHARLES “ “ 164 

PARTON,  ARTHUR “ “ 164 

PARTON,  ERNEST  “ “ 165 

PASINI,  ALBERTO “ “ 165 

PASSINI,  LUDWIG “ “ 165 

BATON,  SIR  NOEL “ “ 166 

BATON,  WU4.LLER  H “ “ 166 

PATROIS,  ISIDORE “ “ 167 

PATTEN,  GEORGE  “ “ 167 

PATTEN,  ALFRED  FOWLER  " “ 167 

PAUW^ELS,  WILLIAM  F “ “ 167 

PAZZI,  ENRICO  “ “ 168 

PEALE,  REMBRANDT  " “ 168 

PEALE,  SARA  M “ “ 169 

PEARCE,  CHARLES  SPRAGUE  “ “ 169 

PEDUZZI,  RENATO “ “ 169 

PEELE,  JOHN  T “ “ 169 

PEIFFER,  AUGUSTE-JOSEPH “ “ 170 

PEINTE,  HENRI “ “ 170 

PELLEGRIN,  LOUIS  ANTOINE  VICTOR  “ “ 170 

PELOUSE,  LOUIS  GERMAIN  “ “ 170 

PENLEV,  AARON  EDWIN  “ “ 170 

PENNE,  CHARLES  OLIVIER  DE “ “ 170 

PENNETHORNE,  SIR  JAMES “ “ 171 

PEREDA,  RAIMONDO  “ “ 171 

PERIGAL,  ARTHUR  “ “ 171 


NAMES  OF  ARTISTS.  xliii 


PfiRIGNON,  ALEXIS  

PERKINS,  CHARLES  C 

PERRAUD,  JEAN  JOSEPH  

PERRAULT,  LEON  

PERRET,  AIME  

PERRY,  E.  WOOD  

PERRY,  I ONE  

PERRY,  JOHN  D 

PERUGINI,  CHARLES  EDWARD  

PERUGINI,  MRS.  C.  E.  (KATE  DICKENS) 

PESENTI,  DOMENICO  

PETERS,  ANNA  

PETERSEN,  JOHN  E.  0 

PETRI,  HEINRICH 

PETTENKOFEN,  AUGUSTE  

PETTIE,  JOHN 

PEYROL.  See  BONHEUR,  JULIETTE  

PFUHL,  JOHANNES  

PHELPS,  W.  P 

PHILIPPOTEAUX,  FELIX-EMMANUEL-HENRI 

PHILLIP,  JOHN  

PICKERSGILL,  HENRY  W 

PICKERSGILL,  HENRY  H 

PICKERSGILL,  FREDERICK  R 

PICKNELL,  W.  L 

PICOT,  FRANgOIS-EDOUARD 

PIETRASANTA,  ANGELO  

PILLE,  HENRI 

PILOTY,  CARL  THEODOR  VON  

PILS,  ISIDORE  ALEXANDRE  AUGUSTIN 

PILZ,  VINCENZ  

PINWELL,  GEORGE  JOHN  

PLACE,  HENRI  

PLASSAN,  ANTOINE  EMILE  

PLASSMAN,  ERNEST 

PLOCKHORST,  BERNHABD 

POINTELIN,  AUGUSTE-EMMANUEL  

POITTEVIN,  EUGENE  LE 

POLLASTRINI,  ENRICO  

POOLE,  PAUL  IMLCONER  

PORCELLI,  ANTONIO  

PORTAELS,  JEAN  FRANCOIS  

PORTER,  BENJAMIN  CURTIS  
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Vol.  I.  Page  74 
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POTT,  L.  J Vol.  II.  Page  188 

POAVELL,  WILLIAM  H “ “ 189 

POWERS,  HIRAM  “ “ 189 

POWERS,  PRESTON  “ “ 190 

POWERS,  LONGWORTH  “ “ 191 

POINTER,  EDWARD  J “ " 191 

POZZI,  FRANCESCO  “ “ 192 

PRADTLLA,  F “ “ 192 

PRATIRE,  EDMOND  DE  " " 192 

PREaULT,  ANTOINE-AUGUSTIN  “ “ 192 

PRELLER,  FRIEDRICH  JOHANN  C.  E “ “ 193 

PREFER,  JOH.ANN  WILHELM  “ “ 193 

PRINCETEAU,  RENE “ “ 194 

PRINSEP,  VALENTINE  C “ “ 194 

PRIOU,  LOUIS “ “ 194 

PROBST,  KARL  “ “ 195 

PROTAIS,  PAUL  ALEXANDRE  “ “ 193 

PROUT,  SAMUEL “ “ 196 

PUGIN,  EDWARD  AV “ “ 196 

PUVIS  DE  CHAVANNES,  PIERRE  “ “ 196 

PIE,  JOHN  “ “ 197 

PINE,  JAMES  B “ “ 197 


QUARNSTROAI,  CARL  GUSTAV “ " 197 

QUARTLEY,  ARTHUR “ “ 198 

RAABE,  JOSEPH “ “ 198 

RADCLYFFE,  EDWARD “ “ 198 

RADFORD,  EDAA^ARD “ “ 198 

RAFFET,  DENIS-AUGUSTE-MARIE  “ “ 199 

RAHL,  CHARLES “ “ 200 

RAJON,  PAUL-ADOLPHE “ “ 200 

RAMSAY,  MILNE “ " 200 

RANKLEY,  ALFRED  “ “ 200 

RANVIER,  VICTOR  JOSEPH  “ “ 201 

RAPIN,  ALEXANDRE “ " 201 

RAVEN,  J.  S “ “ 201 

READ,  THOMAS  BUCHANAN “ “ 201 

REAM,  VINNIE  (MRS.  HOXIE) “ “ 202 

REDGRAVE,  RICHARD  “ " 202 

REED,  HELEN “ “ 203 

REGNAULT,  ALEXANDRE-GEORGES-HENRI  " " 203 

REID,  GEORGE  “ “ 204 
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EEID,  ARCHIBALD  D Vol.  II.  Page  205 

REINHART,  BENJAMIN  ERANKLIN  “ “ 205 

REINHART,  CHARLES  S “ “ 206 

REINHERZ,  CONRAD “ “ 206 

RETHEL,  ALFRED  “ “ 206 

REUSCH,  FRIEDRICH  “ “ 207 

REVIERE,  BRITON “ - “ 207 

RHOMBERG,  HANNO “ “ 207 

RIBERA,  CARLOS  LOUIS “ “ 207 

RICARD,  GUSTAVE “ “ 207 

RICHARDS,  T.  ADDISON “ " 208 

RICHARDS,  WILLIAM  T “ “ 209 

RICHARDS,  ORREN  C “ “ 210 

RICHARDSON,  T.  M “ " 210 

RICHET,  LEON  “ “ 210 

RICHMOND,  GEORGE  “ “ 211 

RICHOMME,  JULES  “ “ 211 

RICHTER,  ADRIEN-LOUIS  “ “ 211 

RICHTER,  GUSTAV “ “ 211 

RIEDEL,  AUGUST  “ “ 212 

RIEFSTAHL,  WILHELM  LUDWIG  FRIEDRICH  ...  “ “ 212 

RIESENER,  LOUIS-ANTOINE-LEON  “ “ 212 

RIMMER,  WILLIAM  " “ 212 

RINEHART,  WILLIAM  HENRY “ “ 213 

RITCHIE,  ALEXANDER  H “ “ 213 

RIVALTA,  AUGUSTO  “ “ 213 

ROBBE,  LOUIS-MARIE-DOMINIQUE-ROMAIN “ “ 214 

ROBBE,  HENRI  * “ “ 214 

ROBBINS,  HORACE  W “ “ 214 

ROBER,  ERNST  “ “ 214 

ROBER,  FRITZ “ “ 215 

ROBERT,  LEO-PAUL “ “ 215 

ROBERT-FLEURY,  JOSEPH-NICOLAS “ “ 215 

ROBERT-FLEURY,  TONY “ “ 215 

ROBERTS,  DAVID  “ “ 215 

ROBERTS,  EDWARD  J “ “ 216 

ROBERTS,  THOMAS  “ , “ 217 

ROBERTS,  HOWARD “ “ 217 

ROBIE,  JEAN-BAPTISTE “ “ 217 

ROBINSON,  JOHN  HENRY “ “ 217 

ROBINSON,  THOMAS ^ “ “ 218 

ROBINSON,  I.  See  MORRELL  Vol.  I.  Page  132 

RODAKOWSKI,  HENRI Vol.  II.  Page  218 
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ROGERS,  RANDOLPH  Vol.  II.  Pi^e  218 

ROGERS,  JOHN  “ “ 219 

ROGERS,  FRANK  WHITING  “ “ 220 

ROLFE,  H.  L “ “ 220 

ROLL,  ALFRED-PHILIPPE  “ “ 220 

ROMANELLI,  P “ “ 220 

ROMBERG,  ARTHUR  GEORG “ “ 221 

RONNER,  MME.  HENRIETTE “ “ 221 

RONOT,  CHARLES  “ “ 221 

ROQUEPLAN,  JOSEPH-fiTIENNE-CAMILLE “ “ 221 

ROSALES,  fiDOUARD “ “ 221 

ROSEN,  GEORGE,  COUNT  VON “ “ 222 

ROSENTHAL,  TOBY  E “ “ 222 

ROSIER,  AMEDfiE  “ “ 222 

ROSS,  SIR  WILLIAM “ “ 222 

ROSS,  ROBERT  THORBURN  “ “ 223 

ROSS,  ALFRED “ “ 223 

ROSSEELS,  JACQUES “ “ 223 

ROSSETTI,  DANTE  GABRIEL “ “ 223 

ROSSITER,  THOMAS  P “ “ 224 

ROSSITER,  CHARLES “ “ 224 

ROSSITER,  MRS.  CHARLES  “ “ 223 

ROTH,  CHRISTIAN “ “ 225 

ROTHERMEL,  PETER  F “ “ 225 

ROUSSEAU,  PHILIPPE “ “ 226 

ROUSSEAU,  THEODORE  “ “ 226 

ROWBOTHAM,  THOMAS  L “ “ 227 

ROWSE,  SAMUEL  W .*. “ “ 227 

RUBIO,  LOUIS “ “ 227 

RUDDER,  LOUIS-HENRI  DE  “ “ 228 

RUSKIN,  JOHN  “ “ 228 


SAIN,  EDOUARD-ALEXANDRE  “ “ 230 

SAINT-GAUDENS,  AUGUSTUS “ “ 230 

SAINTIN,  JULES  fiMILE “ “ 231 

SAINT-JEAN,  SIMON “ “ 231 

SALENTIN,  HUBERT " “ 231 

SALMSON,  HUGO “ “ 231 

SALTER,  WILLIAM “ “ 231 


SAND,  MAURICE  (DUDEVANT) 

SANDERSON,  CHARLES  WESLEY.....^ 

SANDYS,  FREDERICK  K 

SANGSTER,  SAMUEL 
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SANGUmETTI,  ERANCESCO  Vol.  II.  Page  233 

SANSON,  JUSTIN-CHRYSOSTOME “ “ 233 

SANT,  JAMES  “ “ 233 

SANTARELLI,  EMILIO  “ “ 234 

SARGENT,  JOHN  S “ “ 234 

SARROCCHI,  TITO  “ “ 234 

SARTAIN,  JOHN “ ' “ 235 

SARTAIN,  MILLIAM  “ “ 235 

SARTAIN,  EMILY  “ “ 236 

SATTERLEE,  M'ALTER  “ “ 236 

SAUX,  DE.  See  BROIVNE,  MME.  H Vol.  I.  Page  104 

SCARAMUZZA,  FRANCESCO  Vol.  11.  Page  237 

SCHADOW,  FRIEDRICH  WILHELM “ “ 237 

SCHAMPHELEER,  EDxMOND  DE  - “ “ 237 

SCHAUS,  PROP.  FERDINAND " “ 237 

SCHEFFER,  ARY  “ “ 237 

SCHELFHODT,  ANDREW “ “ 239 

SCHENCK,  AUGUST-FREDERIC-ALBRECHT “ " 239 

SCHENDEL,  PETRUS  VAN  “ " 240 

SCIIETKY,  JOHN  CHRISTIAN  “ “ 241 

SCHIEVELBEIN,  FRIEDRICH  ANTON  HERMANN  “ “ 241 

SCHILLING,  JOHANNES  “ “ 241 

SCHINKEL,  KARL  FRIEDRICH “ “ 241 

SCHIRMER,  GUILLAUME “ “ 242 

SCHLEICH,  EDUARD " “ 242 

SCHLESINGER,  HENRI  GUILLAUME  “ “ 242 

SCHLOESSER,  KARL “ “ 242 

SCHMID,  MATTIAS “ “ 242 

SCHMIDT,  MAX  “ “ 243 

SCHNORR  VON  CAROLSFELD,  JULIUS  VEIT  HANS  “ “ 243 

SCHCENEWERK,  ALEXANDRE “ “ 243 

SC  HOLTZ,  JULIUS  “ “ 243 

SCHORN,  CHARLES  “ “ 243 

SCHRADER,  JULES “ " 244 

SCHREYER,  ADOLPHE “ “ 244 

SCHRCEDTER,  ADOLF  “ “ 245 

SCHULZ,  MORITZ  “ “ 245 

SCHUTZENBERGER,  LOUIS-FREDERIC  “ “ 246 

SCHWARZ,  ALBERT  “ “ 246 
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INTRODUCTION. 


The  following  pages  give  an  account  in  outline  of  the  Art 
Academies  and  of  the  Institutions  for  Art  Education  of  the  pres- 
ent day  in  various  countries  : — 

Great  Britain.  — The  Royal  Academy  of  Arts  in  London, 
memhership  of  which  constitutes  the  Art  Peerage  of  Great  Brit- 
ain, was  founded  in  1768,  Tor  the  purpose  of  cultivating  and 
improving  the  arts  of  painting,  sculpture,  and  architecture.  The 
memorial  presented  to  George  III.,  asking  for  its  charter,  stated 
that  the  two  principal  objects  in  view  were  the  establishment  of 
a well-regulated  school  or  academy  of  design,  and  an  annual  ex- 
hibition open  to  all  artists  of  distinguished  merit.  The  plan  of 
constitution  was  approved  and  signed  by  the  King  December  10, 
1768.  Among  the  thirty-six  original  members  were  Reynolds, 
Gainsborough,  Benjamin  West,  Mary  Moser,  and  Angelica  Kauf- 
mann.  The  first  President  was  Sir  Joshua  Reynolds,  succeeded 
in  1792  by  Sir  Benjamin  West. 

The  active  members  of  the  Royal  Academy  are  divided  into 
Academicians  (painters,  sculptors,  and  architects),  Associates, 
and  Associate  Engravers.  The  number  of  members  has  varied 
from  time  to  time.  There  are  in  1878-79  thirty-nine  Acade- 
micians and  twenty-nine  Associate  Academicians.  Beside  the 
active  members  there  are  Honorary  Members,  Honorary  Retired 
Academicians,  and  Honorary  Foreign  Academicians.  All  artists 
whose  works  show  sufficient  merit  are  permitted  to  contribute 
to  its  exhibitions ; as  exhibitors  they  are  eligible  to  election  as 
Associates,  and  are  chosen  by  the  Academicians  at  the  annual 
meeting  of  the  Academy.  The  Academicians  themselves  are 
chosen  from  among  the  number  of  Associates  when  vacancies 
occur.  The  Academy,  since  its  foundation,  has  been  under  the 
direction  and  protection  of  Royalty.  All  by-laws  must  have 
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the  sanction  and  signature  of  the  reigning  sovereign  to  give 
them  effect,  and  the  approbation  of  the  monarch  is  necessary 
to  make  valid  any  election  as  Associate,  Academician,  Professor, 
or  Member  of  the  Council.  The  President  of  the  Poyal  Acad- 
emy is  knighted  upon  election. 

The  annual  exhibitions  open  on  the  first  Monday  in  May,  and 
close  on  the  first  hlonday  in  August.  Ko  artist  is  allowed  to 
exhibit  more  than  eight  different  works ; no  work  is  admissible 
which  has  been  already  publicly  exhibited  in  London ; and  all 
works  sent  for  exhibition  are  submitted  to  the  judgment  of  the 
Council,  whose  decision  is  final.  Many  works  of  art  are  sold  an- 
nually at  these  exhibitions,  the  Academy  receiving  a small  per- 
centage upon  the  sales. 

The  schools  of  the  Poyal  Academy  are  the  most  complete  and 
most  important  Pine  Art  schools  in  Great  Britain.  There  are 
three  branches,  — a school  for  study  from  casts  of  celebrated 
w-orks  of  antiquity,  a school  for  study  from  living  models,  and 
a school  of  painting.  All  applicants  are  admitted  free,  whose 
personal  character  is  established,  and  whose  works  show  indica- 
tions of  talent.  Prizes  are  annually  given,  including  a gold 
medal  for  the  most  deserving  work.  There  is  also  a traveling 
studentship,  occasionally  bestowed  upon  artists  of  uncommon 
promise  and  merit. 

There  are  four  professors  chosen  from  among  its  Academicians, 
who  lecture  upon  painting,  sculpture,  architecture,  and  perspec- 
tive, besides  a professor  of  anatomy,  not  necessarily  a member 
of  the  Academy.  The  Library  of  the  Poyal  Academy  is  very 
complete ; it  contains  the  best  works  on  art  subjects  in  all  lan- 
guages, and  continual  additions  are  being  made.  There  is  also 
a fine  collection  of  engravings  from  Avorks  of  the  masters  of  all 
times  and  all  countries. 

The  early  exhibitions  of  the  Poyal  Academy  Avere  held  in 
Pall  hlall.  In  1780  the  society  took  possession  of  the  apart- 
ments allotted  to  it  in  Somerset  House,  the  first  exhibition  there 
taking  place  in  1781.  In  1836  the  east  Aving  of  the  National 
Gallery  on  Trafalgar  Square  was  granted  by  the  government  to 
the  Poyal  Academy,  and  there  it  remained  until  it  remoA'ed,  in 
1869,  to  the  present  building,  Burlington  House,  Piccadilly, 
Avhich  Avas  purchased  by  the  CroAATi  in  1854.  The  modern 
structure  is  in  the  form  of  a holloAV  square,  containing  twelve 
galleries.  It  Avas  erected  especially  for  the  Poyal  Academy,  and 
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is  one  of  the  finest  public  buildings  in  London.  Under  the 
same  roof  are  the  Chemical,  Geographical,  Astronomical,  Anti- 
quarian, and  Eoyal  Societies. 

The  British  Institution,  for  the  encouragement  of  native  artists, 
frequently  mentioned  in  this  book,  was  established  in  1805,  but 
has  not  been  in  existence  for  some  years.  It  was  the  most  im- 
portant rival  to  the  Eoyal  Academy  for  iTpwards  of  half  a cen- 
tury. 

The  Society  of  British  Artists  in  London  was  incorporated  in 
1824,  for  the  annual  exhibition  and  sale  of  the  works  of  living 
artists  of  the  United  Kingdom,  in  the  various  branches  of  paint- 
ing, sculpture,  architecture,  and  engraving.  The  number  of  its 
members  is  not  limited.  Kor  some  years  it  supported  schools  for 
instruction  in  drawing  and  painting,  which  were  excellent  in 
many  respects,  but  which  from  want  of  public  patronage  and 
support  were  eventually  abandoned. 

The  gallery  of  this  Society  is  open  annually  during  the  months 
of  April,  May,  June,  and  July.  All  British  artists  are  invited 
to  exhibit.  It  is  supported  by  the  sale  of  catalogues,  admission- 
fees,  the  commissions  on  the  sales  of  pictures,  and  a small  annual 
payment  of  the  members.  Many  very  prominent  British  artists 
have  belonged  to  this  society.  Its  gallery  is  in  Conduit  street, 
Eegent  street,  to  which  it  moved  from  Suffolk  street  in  1878. 

The  Dudley  Gallery  in  London  has  been  in  existence  since 
1864.  Its  first  exhibition  was  held  in  the  month  of  April,  1865. 
It  was  organized  for  the  public  display  of  water-color  pictures  by 
painters  who  were  not  members  of  the  regular  water-color  socie- 
ties, and  who  in  consequence  were  not  permitted  to  send  their 
works  to  those  galleries.  It  has  no  regular  membership ; the 
pictures  are  selected  or  rejected  by  a committee  of  management, 
and  the  exhibitions  are  open  to  all  artists  whose  merit  or  skill 
entitles  their  works  to  the  consideration  of  the  public. 

Besides  the  spring  exhibitions  of  water-colors,  there  is  an 
annual  exhibition  of  cabinet  pictures  in  oil,  held  in  this  gallery, 
in  the  months  of  November  and  December;  and  since  1872  an 
exhibition  of  works  in  black  and  white,  sketches,  studies,  etc., 
has  taken  place  in  June  ; these  works  are  often  of  great  interest, 
and  this  first  attempt  made  in  Great  Britain  to  bring  together  in 
a distinct  exhibition  works  of  this  kind  has  been  most  successful. 

The  Grosvenor  Gallery,  on  Kew  Bond  street,  London,  is  the 
youngest  institution  of  its  kind  in  Great  Britain,  but  by  no 
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means  the  least  important.  It  was  opened  to  the  public  for  the 
first  time  in  1877.  Like  the  Dudley  Gallery,  it  has  no  member- 
ship. It  is  under  the  management  of  Sir  Coutts  Lindsay,  to 
whom,  on  account  of  his  efforts  in  behalf  of  this  gaUery,  the  art- 
loving  world  owes  much. 

Its  exhibitions  are  made  up  of  the  works  of  living  painters 
and  sculptors  who  are  invited  by  Sir  Coutts  Lindsay  to  con- 
tribute upon  these  occasions.  The  pictures  are  not  placed  closely 
together,  as  is  of  necessity  the  rule  in  ordinary  galleries,  but  a 
space  of  at  least  one  foot  is  allowed  on  every  side  of  each  work, 
and  all  are  hung  in  the  light  and  position  best  suited  to  them. 
The  consequence  is  that  each  work  appears  to  the  best  advantage, 
and  the  whole  has  the  effect  of  a private  salon,  richly  and  har- 
moniously furnished,  in  which  is  a superb  collection  of  the  works 
of  the  modern  masters. 

The  director  of  the  Grosvenor  Gallery  claims  that  it  is  not 
intended  to  rival  the  Royal  Academy,  and  the  works  of  many 
Academicians  are  seen  upon  its  walls ; but  in  it,  nevertheless,  are 
conspicuoi;s  the  paintings  of  what  is  known  as  the  Romantic 
School,  with  which  the  Council  of  the  Academy  does  not  .seem 
to  be  in  sympathy,  and  which  in  many  instances  were  not  seen 
by  the  general  public  until  the  opening  of  the  Grosvenor  Gal- 
lery. 

Among  the  better  known  of  the  contributors  to  these  exhi- 
bitions have  been,  IMillais,  Sir  Francis  Grant,  Sir  Frederick 
Leighton,  George  D.  Leslie,  George  H.  Boughton,  Burne-Jones, 
Alma-Tadema,  Spencer  Stanhope,  Walter  Crane,  Albert  Woore, 
Whistler,  Heilhuth,  Tissot,  Mrs.  Spartali-Strllman,  and  l\Irs. 
Jopling. 

The  gallery  is  open  during  the  London  season,  and  annually 
receives  the  attention  it  merits.  The  building  it  occupies  was 
erected  under  the  personal  supervision  of  Sir  Coutts  Lindsay, 
by  whom  it  is  owned.  It  is  artistic  and  commodious  ; it  has 
two  large  galleries  for  oil-paintings,  a smaller  room  for  water- 
colors,  and  a gallery  for  sculpture,  all  admirably  designed  for 
the  purposes  for  which  they  are  intended. 

In  the  early  part  of  the  present  century,  when  water-color 
painting  began  to  attract  popular  attention  in  Great  Britain,  a 
number  of  professional  artists  who  had  devoted  themselves  more 
particularly  to  that  branch  of  their  art  determined  to  form  an 
association  for  its  proper  recognition  and  their  own  mutual  pro- 
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tection  and  improvement.  The  result  was  the  Society  of  Painters 
in  Water-Colors,  organized  in  1804. 

It  would  appear  that  at  that  time  water-color  sketches  and 
drawings  were  not  admitted,  or,  if  received  at  all,  were  treated 
with  scant  courtesy  by  the  Eoyal  Academy,  and  the  main  object 
of  the  new  organization  was  to  insure  an  annual  exhibition  in 
London,  where  the  works  of  this  still  unpo^Dular  school  of  paint- 
ing might  be  introduced  to  the  public  and  make  themselves 
felt. 

The  first  exhibition  was  held  in  Lower  Brooke  street  in  1805. 
For  some  years,  while  the  Society  was  struggling  for  the  recog- 
nition it  did  not  at  first  receive,  the  members  met  in  each  other’s 
houses  and  studios  by  turn,  where  they  presented  studies  and 
sketches,  which  were  usually  left  with  the  host  of  the  night. 

The  prejudice  against  water-colors  was  so  strong,  however, 
that  the  Society  was  forced  to  admit  pictures  in  oil,  and  in  1813 
it  was  known  as  the  Society  of  Painters  in  Oil  and  Water 
Colors.  But  in  1821  the  old  name  was  resumed,  and  onlj'- 
works  in  water-colors  and  by  members  of  the  Society  were  re- 
ceived at  its  exhibitions.  Since  that  time  it  has  been  gaining  in 
strength  and  prosperity,  and  is  now  to  water-color  art  in  Great 
Britain  what  the  Eoyal  Academy  is  to  Fine  Arts  in  general. 
Its  President,  like  that  of  the  Eoyal  Academy,  is  knighted  upon 
election. 

The  annual  exhibitions  of  this  Society  were  first  held  in 
Spring  Gardens;  in  1821  they  were  removed  to  Egyptian  Hall, 
Piccadilly,  and  at  present  (1879)  are  at  5 Pall  Mall,  East.  The 
gallery  is  open  during  the  months  of  May,  June,  and  July.  It 
has  thirty  members  and  forty-two  Associate  Exhibitors. 

The  Institute  of  Painters  in  Water-Colors,  originally  known  as 
the  New  Society  of  Painters  in  Water-Colors,  was  founded  in 
1831.  It  is  an  offshoot  of  the  older  society,  and  the  result  of  a 
secession  of  dissatisfied  members.  It  has  followed  in  a great 
measure  the  constitution  and  laws  of  the  parent  organization,  has 
met  with  marked  success,  and  numbers  among  its  members  many 
of  the  most  prominent  and  promising  artists  of  the  kingdom.  It 
has  (1879)  forty-nine  members,  fourteen  Associates,  and  twelve 
lady  members.  Its  gallery  is  at  53  Pall  Mall,  near  St.  James 
Palace. 

Shortly  after  the  close  of  the  first  great  AVorld’s  Exhibition  in 
London  in  1851,  when  Great  Britain  for  the  first  time  realized 
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her  inferiority  to  the  continental  nations  in  the  matter  of  artis- 
tic taste  in  her  manufactures  and  in  her  industrial  educational 
policy,  a new  section  was  formed  in  the  British  Privy  Council, 
called  the  Department  of  Science  and  Art,  which  devotes  itself 
particularly  to  popular  instruction  in  the  industrial  arts,  chiefly, 
thus  far,  in  drawing  and  the  arts  of  design. 

The  South  Kensington  Museum,  founded  in  1852,  is  the  most 
important  result  of  the  working  of  this  department.  It  cost 
originally  upwards  of  a million  pounds  sterling,  and  during  the 
quarter  of  a century  of  its  existence  between  three  and  four 
millions  sterling  have  been  judiciously  expended  upon  it.  Col- 
lections have  been  made  of  pictures,  casts,  engravings,  models, 
and  objects  of  art  of  all  kinds,  from  all  nations  and  of  all  periods. 
These  are  systematically  and  artistically  arranged,  and  are  open 
to  the  free  inspection  of  the  public,  and  for  the  study  and  im- 
provement of  thousands  of  pupils. 

The  National  Art  Training-Schools  of  South  Kensington  form 
without  question  the  finest  industrial  art  college  in  the  world, 
and  are  so  regarded  by  competent  judges  of  all  nations.  They 
were  established  for  the  purpose  of  teaching  instructors  in  art 
throughout  the  kingdom,  as  well  as  for  the  instruction  of  students 
in  drawing,  designing,  and  modeling,  to  be  applied  to  the  require- 
ments of  trade  and  manufacture.  The  course  of  study,  which  is 
very  full  and  complete,  is  too  extended  to  be  described  here.  It 
embraces  twenty  subjects,  with  sixty  subdi\dsions.  The  pupil  is 
required  to  present  drawings,  paintings,  and  models  ; to  write 
papers  on  various  art  topics,  and  to  sustain  rigid  and  thorough 
examinations. 

]\Iore  than  a thousand  students  (women  predominating)  are 
fitted  annually  in  all  branches  of  art,  — painters,  sculptors,  en- 
gravers, lithographers,  architects,  and  designers,  as  well  as  public 
instructors.  The  sexes  are  divided  in  class-rooms  and  working- 
rooms,  while  the  lectures,  libraries,  etc.,  are  open  equally  to  both 
men  and  women.  The  examinations  are  the  same,  except  that 
women  are  not  required  to  take  the  papers  in  machine-drawing 
or  architecture.  At  the  end  of  the  course  of  four  years,  if  the 
record  of  the  pupil  is  satisfactory  to  the  examining  committee,  he 
or  she  is  given  a diploma,  which  is  accepted  throughout  the 
civilized  world  as  the  highest  award  of  excellence  in  that  partic- 
ular department. 

Subordinate  to  and  connected  with  the  schools  of  South  Ken- 
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sington  are  vipwards  of  one  hundred  and  thirty  free  art  training- 
schools  established  by  the  government  in  the  more  important 
cities  and  towns  of  the  kingdom.  The  method  is  similar  to  that 
of  the  parent  school,  and  the  teachers  are  graduates  of  it. 

The  most  important  of  these  schools  are  those  of  Birmingham, 
Nottingham,  Glasgow,  Birkenhead,  Belfast,  Leeds,  etc.  In 
London  there  are  about  ten  schools ; in  Dublin,  Edinburgh,  and 
Liverpool,  two  or  more  each.  It  is  estimated  that  at  least  three 
hundred  thousand  persons  are  now  studying  art  in  some  form  in 
Great  Britain  alone.  Before  the  organization  of  the  South  Ken- 
sington College,  the  number  of  British  art  students  did  not  num- 
ber one  thousand  annually,  and  the  large  proportion  of  these 
were  devoting  themselves  to  High  Art. 

The  Royal  Hibernian  Academy  of  Painting,  Sculpture,  and 
Architecture  in  Dublin  dates  from  1803.  It  was  incorporated  in 
1823  and  enlarged  in  1861.  It  is  under  the  patronage  of  the 
Queen,  and  the  vice-patronage  of  the  Lord-Lieutenant  of  Ire- 
land. Its  membership  consists  of  Academicians,  Associates,  and 
Honorarj'-  Members. 

The  annual  exhibition  of  painting,  sculpture,  and  architecture 
opens  in  February;  students  are  admitted  to  the  schools  on  pro- 
ducing a certificate  from  the  Department  of  Science  and  Art, 
stating  that  the  applicant  has  passed  in  the  four  papers  of  free- 
hand, geometrical,  perspective,  and  object  drawing  of  the 
second  grade  ; or  they  may  be  admitted  by  the  Council  of  the 
Academy  on  forwarding  specimen  drawings.  An  examination  of 
the  students’  work  is  held  in  the  autumn  by  the  President  and 
Keeper  in  conjunction  with  an  inspector  from  the  Department 
of  Science  and  Art,  when  medals  are  awarded. 

Professors  of  sculpture,  architecture,  and  painting  are  chosen 
from  among  the  xVcademicians ; professors  of  anatomy,  history, 
and  archaeology  from  the  Honorary  Members,  or  it  may  be  from 
men  not  connected  with  the  Academy. 

Apart  from  these  schools  the  students  have  the  privilege  of 
working  and  copying  the  masters  in  the  National  Gallery  of  Ire- 
land on  Fridays  and  Saturdays  throughout  the  year.  There  are 
also  excellent  art  schools  in  Dublin,  subordinate  to  the  South 
Kensington  Museum,  at  the  Queen’s  Institute,  and  at  the  Poyal 
Dublin  Society  House. 

The  first  effort  towards  the  establishment  of  the  Royal  Scottish 
Academy  was  an  exhibition  of  paintings  in  1808  held  in  Edin- 
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burgh.  It  Tyas  followed  by  occasional  but  irregular  exhibitions 
of  the  works  of  Scottish  artists  in  other  years,  until,  in  1826, 
the  Scottish  Academy  of  Painting,  Sculpture,  and  Architecture 
was  established,  which  afterwards  became  the  Pioyal  Scottish 
Academy  and  received  the  Royal  charter  in  1838.  Its  first 
President  was  George  Watson,  who  died  in  1837.  D.  0.  HiU, 
an  early  Secretary,  held  that  position  for  upwards  of  forty  years, 
resigning  by  reason  of  ill-health  in  1869.  Of  the  thirteen  origi- 
nal members,  not  one  now  survives,  Kenneth  MacLeay,  the  last, 
having  died  in  1878. 

The  general  plan  of  the  institution  is  based  upon  and  is  similar 
to  that  of  the  Royal  Academy  of  London.  The  meetings  and 
exhibitions  were  held  in  the  Pvoyal  Institution,  Edinburgh,  until 
the  erection  of  its  present  home  in  the  National  Gallery  of  Scot- 
land, the  foundation-stone  of  which  was  laid  by  the  Prince  Con- 
sort in  1850. 

While  the  larger  portion  of  the  works  sent  to  the  annual 
exhibitions  of  this  Academy  are  the  productions  of  native  and 
resident  Scottish  artists,  many  of  the  choicest  works  of  modern 
painters  and  sculptors  of  Great  Britain  and  of  other  countries  are 
also  received. 

Among  other  British  academies,  societies,  and  schools  of 
art  are,  the  Liverpool  Academy  of  Arts,  Liverpool  Water-Color 
Society,  the  Adelphi  Society  of  Arts,  Society  of  Female  Artists, 
Artists’  Society  of  Langham  Chambers,  London,  and  many  more 
in  the  metropolis  and  in  provincial  cities,  whose  workings  and 
aims  are  identical  with  those  of  which  more  full  accounts  are 
given  above. 

Fr.^nce.  — Cardinal  Mazarin  granted  letters-patent  to  the 
Academy  of  Painting  and  Sculpture  at  Paris  in  1655.  In  1664 
it  received  the  Royal  bounty.  In  1671  the  same  minister  estab- 
lished an  Academy  of  Architecture.  The  Convention  of  1793 
abolished  both  these  Academies,  but  two  years  later  they  were 
revived  by  the  Directory  and  called  the  National  Institute.  In 
1803  Napoleon  I.  reorganized  this  Academy  under  the  name  of 
the  Imperial  Institute  of  France.  Again,  Louis  XYIII.  called 
it  the  Institute  of  France,  and  each  of  its  divisions  was  called 
an  Academy,  one  of  them  being  tbe  Academic  des  Beaux-Aids. 
This  consists  of  forty  members,  who  have  each  been  medaled  in 
one  of  the  departments  of  art  (painting,  sculpture,  architecture. 
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engraving,  and  music),  ten  Honorary  Academicians,  and  ten  For- 
eign Associates. 

The  meetings  of  the  Academy  occur  weekly ; there  are 
memoirs,  transactions,  etc.,  and  one  of  its  important  duties  is 
the  superintendence  of  annual  examinations  for  prizes  for  the 
best  works  in  the  departments  already  named. 

The  Scole  des  Beaux-Arts  is  in  the  Eue  Bonaparte.  Instruc- 
tion is  here  given  to  French  pupils  from  fifteen  to  thirty  years 
of  age,  hut,  as  foreigners  are  not  eligible  to  the  highest  prize  (the 
Prix  de  Rome),  they  are  allowed  to  enter  the  school  when  more 
than  thirty  years  old.  Women  are  not  admitted  to  this  institu- 
tion. The  conditions  of  admission  are  an  introduction  by  a 
French  artist  of  good  standing,  a copy  of  a register  of  birth  and 
parentage  or  a passport,  a drawing  from  life  executed  in  twelve 
hours  which  indicates  decided  artistic  talent,  and  the  passing  an 
examination  in  certain  branches  of  general  study. 

The  Prix  de  Rome  is  the  grand  desideratum  of  all  French  stu- 
dents, and  carries  with  it  such  advantages  as  are  well  worth  striv- 
ing for.  The  French  Academy  at  Rome  is  presided  over  by  a 
member  of  the  Academie  des  Beaux-Arts,  and  the  gainer  of  the 
grand  prix  is  entitled  to  four  years’  study  there,  with  the  sum 
of  4,000  francs  annually ; also,  after  his  return  to  France,  he 
receives  the  same  sum  during  four  more  year.s,  from  the  prize  of 
Mine.  Caen,  thus  being  freed  from  pecuniary  care  during  eight 
years. 

The  Salon,  or  annual  exhibition  at  Paris,  is  under  government 
direction.  Its  highest  reward  is  the  Medaille  d’Honneur,  the 
second,  the  Prix  du  Salon,  and  below  these  are  medals  of  three 
classes  in  each  department  of  the  exhibition.  The  Medaille 
d’Honneur  entitles  the  recipient  to  send  thereafter  any  work  to 
the  Salon  without  submitting  it  to  the  jury  of  admission.  The 
medalists  of  the  Salon  also  receive,  in  many  cases,  the  decora- 
tions of  the  Legion  of  Honor  in  various  grades. 

The  government  purchases  from  the  Salon  many  works  of 
art,  which  are  placed  in  the  Gallery  of  the  Luxembourg  or  in 
other  public  buildings  of  Paris,  or  sent  to  the  museums  or  gov- 
ernment buildings  in  provincial  cities.  The  Luxembourg  is 
essentially  a permanent  exhibition  of  the  works  of  living  artists, 
or  those  deceased  within  ten  years. 

The  juries  for  the  admission  of  works  to  the  Salon  consist  of 
fifteen  members  for  painting,  nine  for  sculpture,  six  for  architec- 
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ture,  and  nine  for  engraving  and  lithography.  Of  these,  two 
thirds  are  chosen  by  a vote  of  the  artists,  and  the  remaining  num- 
ber are  appointed  by  the  Government  Art  Bureau.  The  Director 
of  Fine  Arts  presides  over  another  jury  or  committee,  of  the  same 
number,  which  awards  the  prizes  and  medals  of  the  Salon. 

To  give  any  just  resume  of  the  various  schools  in  France  in 
which  drawing  is  taught  would  require  a small  volume.  France 
has  been  always  anxious  to  provide  for  her  people  in  this  direc- 
tion, because  not  only  in  works  known  as  those  of  the  Fine  Arts, 
but  in  all  kinds  of  articles  de  luxe,  in  the  manufacture  of  which 
artistic  skill  and  taste  are  requisite,  she  has  employed  a great  part 
of  her  industrial  energy,  and  from  them  has  reaped  a rich  harvest 
pecuniarily.  Drawing  of  various  kinds  has  been  taught  in  the 
Ecoles  communales,  Ecoles  commerciales,  Ecoles  professionelles, 
Ecoles  de  dessin,  and  many  others.  The  schools  under  the 
charge  of  the  “ Christian  Brethren  ” in  aU  parts  of  France  have 
done  much  for  the  cultivation  of  a rudimentary  knowledge  of 
art ; for  example,  that  of  St.  Sulpice  at  Paris  and  that  of  St. 
l\Iichel  at  Havre,  which  stand,  perhaps,  at  the  head  of  this  class 
of  schools.  In  short,  the  interest  as  well  as  the  taste  of  the 
French  nation  has  made  art  education  a care  of  the  State ; but 
since  the  great  expositions  of  the  last  thirty  years  have  put  in 
comparison  the  advances  made  in  the  productions  of  aU  nations, 
France  has  been  forced  to  look  to  her  laurels,  and  great  attention 
has  been  given  to  the  revision  and  careful  superintendence  of 
many  institutions  where  the  rudiments  of  art  in  various  branches 
are  taught.  In  1850  the  Commune  of  Paris  devoted  to  its  In- 
dustrial Schools  30,000  francs;  in  1875,  350,000  francs  were 
expended  upon  the  same  object,  and  the  Exposition  of  1878 
showed  the  benefits  which  resulted  from  this  expenditure.  While 
the  products  of  all  civilized  nations  are  constantly  advancing  by 
remarkable  strides,  it  would  seem  that  many  of  the  manufactures 
of  France  have  reached  the  very  perfection  of  elegant  beauty  in 
form  and  finish.  In  Paris,  in  addition  to  the  manj"  schools  above 
referred  to,  there  are,  every  Simday,  at  the  Conservatory,  lectures 
from  eminent  scientists  and  artists  upon  the  application  of  art  to 
industry.  These  lectures  commence  at  eight  o’clock  a.  m.,  and 
with  short  intermissions  continue  until  ten  o’clock  p.  m.  They 
are  each  an  hour  long,  and  the  halls  where  they  are  given  are 
always  crowded.  There  are  also  similar  lectures  in  every  ward 
in  Paris. 
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"When  we  speak  of  the  school  of  any  one  artist  in  Paris  we 
refer  to  a school  quite  separate  from  the  government  organiza- 
tions, each  one  being  governed  according  to  the  wishes  of  the 
master  and  pupils.  There  are  two  modes  of  organizing  these 
schools;  In  one  case  the  master  opens  an  atelier  and  the  students 
pay  a monthly  tuition  fee  averaging  from  one  to  two  hundred 
francs.  Each  pupil  furnishes  himself  with  materials  and  goes 
on  with  his  work.  The  master,  at  stated  times,  usually  twice  a 
week,  examines  the  work  and  gives  advice,  suggestions,  etc.,  for 
the  assistance  of  the  student. 

The  second  mode  is  for  a company  of  students  to  form  a sort 
of  club,  hire  an  atelier,  make  all  arrangements  according  to  their 
ideas,  and  invite  the  master  upon  whom  they  agree  to  become 
their  professor.  They  pay  an  admittance  fee  to  the  treasurer, 
whom  they  choose,  and  each  month  a sum,  from  twenty-five  to 
one  hundred  francs,  for  the  expenses  of  the  atelier.  The  master 
gives  his  instruction  in  the  same  manner  as  under  the  first  ar- 
rangement, but  receives  no  pecuniary  recompense,  whereas  by 
the  other  mode  the  professor  reaps  both  fame  and  money. 

Italy.  — The  earliest  academies  of  Fine  Arts  existed  in  Italy. 
That  of  St.  Luke  at  Eome  was  established  in  1593  by  Federigo 
Zucchero,  who  was  its  first  President  and  who  erected  a building 
for  it  at  his  own  expense.  In  the  palmy  days  of  Italian  art 
almost  every  city  of  Italy  had  its  schools  and  its  academy.  Dur- 
ing the  Eenaissance  the  art  school  of  each  separate  monarchy  and 
republic  was  strong  in  its  individual  characteristics.  Of  all 
these  schools  with  their  magnificent  results  much  has  been 
written. 

Of  late  years  the  academies  of  Eome,  Florence,  Bologna,  Turin, 
Parma,  Milan,  and  other  Italian  cities  have  moved  quietly  on, 
suffering  more  or  less  from  the  political  changes  and  uncertainties 
of  the  government  under  which  they  existed.  Now  that  the 
unity,  so  long  desired,  has  been  attained,  we  may  hope  for  new 
life  in  that  country  which  has  been  for  centuries  the  fountain- 
head of  inspiration  and  knowledge  to  the  Fine  Arts  of  the  world. 

The  skill  of  the  Italians  in  wood-carving,  faiences,  bronzes, 
and  marbles  has  been  universally  admitted.  Of  course  much  of 
the  training  necessary  to  these  productions  has  been  gained  in 
the  Scuola  Tecnica,  where  drawing  has  always  been  carefully 
taught.  We  can  only  name  a few  of  the  principal  schools  here, 
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not  having  space  for  any  detailed  account  of  them.  They  are 
the  Institute  Industrials  e Professionals,  and  the  Scuola  di 
Ornamentacione  del  E.  Museo  Industrials  of  Turin,  the  Institute 
Tecnico  of  Alessandria,  the  Eeale  Scuola  Tecnica  of  Pavia,  the 
Patrio  Institute  Manin  of  Venice,  the  Scuola  Tecnica  Pareggiata 
of  Ferrara,  the  Scuola  Tecnica  Diurna  and  the  Scuola  Tecnica 
Serale  of  Bologna,  the  communal  school  of  Dante  and  other 
technical  schools  of  Florence,  the  Scuola  di  Disegno  Applicate 
alle  Arti  of  Naples ; and  even  the  schools  of  Salerno,  Sardinia, 
and  Messina  are  all  worthy  of  attention,  as  weU  as  those  of  the 
same  order  in  Eome. 

The  objection  may  he  made  to  the  Italian  schools  that  they 
foUow  traditions,  and  repeat  ad  infinitum  the  old  forms,  — 
in  a word,  that  nature  is  forgotten ; but  we  may  well  believe 
that  the  freer  thought  which  prevails  in  aU  other  directions  in 
the  Italy  of  our  day  will  extend  to  art,  and  w'iU  find  well- 
trained  hands  ready  to  obey  its  dictates  and  express  its  inspira- 
tions. 

Bavaria.  — The  Academy  of  ]\Iunich  is  of  great  importance 
to  the  art  world  of  to-day.  The  number  of  art  students  in  that 
city  is  larger  in  proportion  to  the  whole  population  than  in  any 
other  art  center  of  Europe. 

The  Royal  Bavarian  Academy  of  Munich  was  founded  in 
1808  by  Maximihan  I.  Ludwig  I.  when  Crown  Prince  was 
much  in  Eome,  and  associated  with  the  German  artists  studying 
there.  "When  he  became  King  he  gave  the  most  enthusiastic 
patronage  to  art,  and  has  been  fittingly  called  the  Lorenzo  de’ 
Medici  of  Germany.  This  Academy  has  given  every  encourage- 
ment to  foreign  artists  to  study  and  settle  in  Munich.  There 
are  no  annual  exhibitions,  as  in  Paris,  but  generally  one  occurs 
every  three  or  four  years. 

Tlie  Kunstverein,  an  association  of  Munich  artists,  has  a 
gallery  in  which  are  displajmd  the  latest  works  executed  by 
them.  The  pictures  are  sent  there  weekly,  and  after  remaining 
one  week  are  sent  to  other  cities  for  exhibition  unless  purchased 
by  the  association,  which  is  frequently  the  case  when  the  price 
does  not  exceed  fifteen  hundred  marks.  The  subscribers  raffle  for 
these  works  at  the  end  of  the  year.  Each  member  pays  a yearly 
fee  of  twenty  marks,  and  receives  an  engraving  valued  at  ten 
marks. 
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Munich,  ISTuremberg,  Eatisbon,  Tols,  Giinzburg,  Werdenfels, 
Landsberg,  Aichach,  Eosenheim,  Wiirzburg,  Fiirth,  Beyreuth, 
Freising,  and  other  cities  and  towns  in  Bavaria  give  attention  to 
such  teaching  in  their  schools  as  furnishes  a good  foundation  for 
the  art  and  art  industry  of  the  nation,  hfaturally  Munich  is  at 
the  head  of  these  matters. 

In  the  ISTuremberg  school  the  Fine  Arts  and  Art  Industry  are 
united.  This  institution  was  founded  by  Joachim  von  Sandrart 
in  1662,  and  though  it  was  for  a long  time  thoroughly  devoted 
to  Gothic  art  and  its  traditions,  it  has  gradually  embraced  the 
more  modern  German  and  the  Italian  spirit.  This  school  is 
second  only  to  that  of  South  Kensington,  and  in  some  points 
excels  even  that  institution. 

The  school  for  wood-carving  at  Werdenfels  is  worthy  of  special 
commendation,  and  many  Bavarian  schools  have  reached  a high 
standard  of  excellence. 

Pbussia.  — The  Royal  Academy  of  Fine  Arts  of  Berlin  holds 
a very  important  place  in  German  art.  It  has  recently  been 
reorganized,  and  a chair  of  belles-lettres  added  to  its  professor- 
ships. Biennial  exhibitions  have  been  established,  which  will 
give  a great  impulse  to  art  as  their  advantages  are  more  widely 
felt. 

The  large  gold  medal,  the  highest  award  of  this  Academy,  en- 
titles its  recipient  to  two  years  of  travel  and  study,  and  in  cases 
of  unusual  merit  the  time  is  extended.  This  prize  is  not  given 
to  foreigners.  The  small  gold  medal  and  the  large  and  small 
silver  medals  are  conferred  upon  artists  of  all  nations.  The  ex- 
hibitions open  in  August,  and  continue  three  months.  Many 
works  are  purchased  by  the  government. 

The  German  Industrial  Aluseum  at  Berlin  was  established  in 
1866.  It  receives  much  support  from  the  State,  and  has  the 
benefit  of  the  “ Frederick  William  Fund”  of  100,000  thalers. 
The  collections  of  this  Museum  are  fine,  and  its  schools  are  in  a 
very  flourishing  condition.  There  is  a branch  school  at  Magde- 
bourg.  Prussia  was  more  backward  than  some  other  portions  of 
Germany  in  giving  attention  to  art  industries,  but  their  impor- 
tance is  more  and  more  felt  from  year  to  year,  and  recent  ex- 
hibitions have  shown  rapid  advance  in  these  directions.  The 
drawing-school  of  the  Museum  Wallraf-Eichartz  in  Cologne  is 
especially  to  be  commended. 
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Austria.  — The  Royal  Academy  of  Art  at  Vienna  is  princi- 
pally in  charge  of  professors  whom  the  Emperor  has  summoned 
from  Munich.  Prominent  among  them  are  Feuerbach  and 
Makart.  Vienna  ranks  very  high  among  the  cities  of  Germany 
in  her  architecture,  and  what  may  he  termed  household  art  is 
here  brought  to  exquisite  perfection.  The  glassware  of  the 
Viennese  is,  in  design  and  execution,  the  first  of  the  present  day, 
the  artists  employed  in  this  department  being  as  skilled  as  those 
of  Sevres  at  its  best  periods. 

The  Museum  of  Art  and  Industry  at  Vienna  was  established 
in  1864.  Its  permanent  building  was  not  ready  for  occupation 
until  1871.  This  Museum  is  liberally  endowed  by  the  State, 
and  has  also  received  valuable  gifts  both  of  money  and  of  articles 
proper  for  its  use  and  adornment.  Pupils  of  all  nationalities 
and  of  both  sexes  are  admitted  to  the  classes  of  this  institution. 
There  are  many  free  scholarships  for  those  who  are  unable  to 
afford  the  reasonable  tuition  fee  demanded  of  the  paying  pupils. 
There  are  several  courses  of  lectures  in  connection  with  this 
institution,  some  of  them  being  open  to  the  general  public. 
Artists  and  workingmen  can  profit  by  the  collections  and  the 
library  by  a system  of  cards  which  passes  them  free  to  the 
Museum  at  all  times  and  gives  them  books  for  use  as  they  need 
them.  The  publications  of  the  Museum  are  quite  extensive, 
consisting  of  books,  photographs,  casts,  a monthly  journal,  etc. 
On  four  days  of  the  week  the  Museum  is  free,  and  on  the  other 
three  days  the  charge  for  admission  is  very  moderate,  only  about 
twenty  cents.  The  branches  taught  in  the  schools  of  the  Mu- 
seum are.  Architecture  in  its  Application  to  the  Ornamentation  of 
Buildings,  Sculpture,  Ornamental  Drawing,  and  Figure  Drawing 
and  Painting  in  their  relations  to  art  industry.  This  school  may 
be  ranked  the  third  of  its  kind  in  Europe,  being  the  best  after 
those  of  South  Kensington  and  Nuremberg.  There  are  in  Austria 
a large  number  of  art  industry  schools  ; some  in  which  but  one 
branch  of  drawing  or  modeling  is  taught,  and  others  where 
several  branches  can  be  pursued.  Manj'-  such  institutions  have 
been  established  since  the  A’ienna  Exposition  in  1873,  which 
served  to  arouse  a great  interest  in  these  matters  and  to  give 
an  impetus  to  the  movements  for  their  advancement.  Among 
these  schools  may  be  named,  a School  for  Glass-Industry  at 
Steinschonau,  established  in  1855  ; one  at  Haida  for  the  same 
industry,  and  another  at  Gablonz,  both  established  in  1870; 
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Drawing  and  Modeling  School  for  Clay-Industry  at  Znaim, 
established  in  1872;  Wood-Carving  Schools  at  Groden,  Inns- 
bruck (that  of  Sebastian  Steiner),  Imst,  Mondsee,  Hallstadt, 
Hallein,  Gmiind,  Wallern,  Bohemia,  and  Tachau.  There  are 
also  schools  for  special  artistic  training  in  various  other  industries, 
and  some  of  those  for  weaving,  embroidery,  and  the  like  are  of 
great  interest.  Since  about  1850  these  schools  have  especially 
advanced  in  Austria,  and  that  country  has  now  reason  to  congrat- 
rdate  herself  on  the  prosperous  state  of  art  within  her  borders. 

The  Academy  of  Diisseldorf  was  more  prominent  a quarter  of 
a century  ago  than  it  is  at  the  present  time.  However,  within 
a few  years  a new  manner  of  working  has  been  introduced,  and 
the  rank  of  the  school  is  now  much  higher  than  it  was  a dozen 
years  ago. 

The  Academy  of  Arts  at  Dresden  was  founded  in  1697,  and 
though  not  one  of  the  most  prominent  of  German  art  schools,  it 
has  sent  forth  a goodly  number  of  men  who  have  been  an  honor 
to  their  Alma  Mater. 

The  Royal  Academy  at  Carlsruhe  is  another  important  school, 
and  that  of  Stuttgart  merits  attention.  In  the  last-named  city 
there  is  much  interest  in  historical  painting,  and  a society  has 
been  organized  there  for  the  encouragement  of  this  branch  of  art 
in  Germany.  The  different  German  sovereigns  are  subscribers 
to  this  society,  as  well  as  many  artists  and  connoisseurs  of  all 
states  of  the  Empire.  An  annual  exhibition  is  held,  and  the 
artists  send  to  the  superintending  committee  color  sketches  of 
their  works  for  approbation  or  rejection.  After  the  exhibition 
some  works  are  purchased  with  the  general  fund,  and  are  dis- 
posed of  by  lotteries  to  the  subscribers  to  the  association. 

The  schools  of  Stuttgart,  Eottenberg,  Biberach,  EUwangen, 
Esslingen,  Eavensburg,  Scheveningen,  and  many  others  have 
shown,  by  their  exhibits  in  the  great  expositions  and  elsewhere, 
that  Wiirtemberg  is  able  to  take  high  rank  in  aU  branches  of 
drawing,  in  modeling,  carving,  etc.  The  Eoyal  W^'ilrtemberg  Art 
Industrial  School  at  Stuttgart  was  especially  prominent  in  the 
Exposition  at  Vienna  in  1873,  and  its  landscape  studies  w’ere 
fine. 

There  is  probably  no  city  in  all  Germany  in  which  greater 
attention  is  paid  to  the  teaching  of  drawing  in  its  different  re- 
lations to  art  and  to  art  industry  than  in  Hamburg,  and  its  In- 
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dustrial  School  ranks  very  kigli  among  institutions  of  a similar 
character. 

Belgium  and  the  Netherlands.  — The  Imperial  and  Royal 
Academy  of  Sciences  and  Fine  Arts  of  Brussels  was  established 
by  the  Empress  Maria  Theresa  in  1772,  and  is  one  of  the  most 
important  benefits  which  this  sovereign  conferred  upon  her 
country.  But  it  was  not  until  1845  that  a course  of  instruction 
for  the  study  of  painting,  sculpture,  engraving,  architecture,  and 
music  was  authorized  in  this  institution,  and  professors  in  all 
these  branches  appointed.  This  academy  has  a system  of  con- 
cours  and  of  prizes,  which  enables  artists  to  profit  by  foreign 
residence  and  study ; and  what  may  be  termed  the  “ Brussels 
School  ” of  artists  ranks  high  in  the  history  of  contemporary  art. 
The  academies  of  Rotterdam,  Amsterdam,  and  other  cities  of  these 
countries  are  of  more  or  less  importance  in  the  consideration  of 
these  matters,  but  the  attention  to  Fine  Arts  and  Art  Industry  is 
not  as  great  here  as  in  other  nations  of  Europe,  and  the  glory 
of  Dutch  art  essentially  belongs  to  the  past. 

Switzerland.  — There  are  many  drawing-schools  and  mu- 
seums and  frequent  exhibitions  in  Switzerland,  but  in  the  wood- 
carving, the  principal  art  production  of  the  country,  little  advance 
is  seen.  The  old  forms,  the  old  naturalism,  prev^ails.  Professor 
Langl,  in  his  report  upon  the  Vienna  Exposition  of  1873,  says 
that  “the  Swiss  need  a ‘Frullini’  to  turn  their  skill  to  better 
account  in  more  refined  and  more  artistic  productions.”  But 
since  there  is  no  academy,  no  art  center  in  the  country,  and  since 
little  money  is  expended  by  the  government  for  the  advancement 
of  art,  it  is  not  strange  that  the  real  artists  of  Switzerland  go  to 
Italy,  to  France  and  Germany,  and  that  their  adopted  countries 
rather  than  their  owui  reaj)  the  benefit  of  their  achievements. 

Northern  Countries.  — The  artists  of  the  Northern  countries, 
Sweden,  Norway,  and  Denmark,  go  to  German}^  so  largely  for 
their  education  that  their  productions  are  essentially  the  same  as 
those  of  the  German  schools.  The  only  difference  seems  to  lie  in 
the  characteristics  of  the  scenery  of  their  native  seas  and  moun- 
tains, their  waterfalls  and  fiords,  rather  than  in  an}'  distinctive 
modes  of  representation.  In  fact,  many  artists  from  the  North 
live  permanently  in  Dusseldorf,  l\Iunich,  Carlsruhe,  and  other 
German  cities.  They  also  travel  much,  and  seek  abroad  the  ad- 
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vantages  of  study  and  artistic  companionsliip  which  are  not  to 
he  had  at  home. 

The  Academy  of  Fine  Arts  at  Stockholm  was  established  hr 
1733  by  the  exertions  of  Charles  Gustavus,  Count  of  Tessin. 

The  Academy  of  Fine  Arts  at  Copenhagen  was  established  in 
1738  and  incorporated  in  1754. 

The  Imperial  Academy  of  Fine  Arts  at  St.  Petersburg  was 
founded  in  1765,  and  was  also  richly  endowed  by  Catherine  II. 
Its  students  are  supported  in  Germany  and  Italy,  which  is  also 
true,  to  a large  extent,  of  all  the  IN'orthern  academies. 

The  Society  for  the  Encouragement  of  the  Arts  at  St.  Peters- 
burg, and  the  drawing-school  Stroganoff  at  Moscow,  with  some 
technical  schools,  are  the  only  institutions  in  Eussia  known  to 
us,  where  the  people  are  systematically  taught  practical  execution 
of  models  in  plaster  and  clay  as  well  as  drawing  of  different 
kinds. 

Spain  and  Portugal.  — The  Royal  Academy  of  Fainting  and 
Sculpture  at  IMadrid  was  established  in  1753.  Prizes  are  dis- 
tributed every  three  years.  Of  late  Spanish  art  students  make 
a name  in  Kome  and  Paris  as  frequently  as  at  home.  There  are 
a few  provincial  academies  in  Spain,  and  some  attempts  at  the 
cultivation  of  art  industry,  but  the  unsettled  state  of  the  Spanish 
government  and  the  isolated  position  of  Portugal  are  causes  which 
hinder  the  advance  in  these  countries  that  is  so  evident  in  others 
which  we  have  considered. 

United  States  of  America.  — The  history  of  the  National 
Academy  of  Design  in  UewYork  commences  with  the  beginning  of 
the  nineteenth  century.  In  1802  the  New  York  Academy  of 
Fine  Arts  (the  first  of  its  kind  in  that  city)  was  established.  In 
1808  it  received  its  charter  from  the  State,  and  was  called 
the  American  Academy  of  Arts.  The  only  professional  artist 
among  its  members  was  John  Trumbull,  who  was  its  first  Vice- 
President,  and  later  its  presiding  officer.  The  Board  of  Directors 
was  composed  of  the  most  prominent  men  of  various  professions 
and  occupations.  It  had  an  Antique  School,  and  gave  occasional 
but  not  regular  exhibitions,  the  first  of  which  was  held  in  Green- 
wich street,  near  Morris.  It  was  never  successful,  and  was  finally 
absorbed  in  the  present  National  Academy  of  Design. 

In  1825  a number  of  professional  artists,  who  had  felt  them- 
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selves  ignored  as  a tody  in  the  earlier  association,  established  a 
society  which  was  called  the  New  York  Drawing  Association. 
This,  under  the  leadership  of  Professor  Morse,  in  1826  formed 
the  National  Academy  of  the  Arts  of  Design.  The  first  ex- 
hibition took  place  on  the  corner  of  Broadway  and  Eeade  street 
in  May  of  that  year.  Its  first  charter  was  received  in  1828,  and 
its  present  title.  National  Academy  of  Design,  adopted.  Of 
the  original  fifteen  members,  but  two  remain  alive  at  the  end  of 
fifty  years  (1878),  Asher  B.  Durand  and  Thomas  S.  Cummings. 
After  holding  its  meetings  and  exhibitions  in  various  buildings 
in  different  parts  of  the  city,  it  took  possession  of  its  present 
structure  on  Twenty-third  street,  corner  of  Fourth  Avenue,  in 
1865. 

The  members  of  the  National  Academy  are  termed  Academi- 
cians. There  is  also  a subordinate  body  called  Associate  Acade- 
micians. The  number  of  these  Academicians  and  Associates  is 
not  limited  by  law,  as  is  the  case  with  the  members  of  the  Royal 
Academy  in  Loudon.  The  Associates  are  nominated  and  bal- 
loted for  at  the  annual  meeting  of  the  Academy  in  Alay,  a vote 
of  two  thirds  of  the  Academicians  present  being  necessary  to  a 
choice.  The  candidates  must  be  professional  artists  ; it  is  neces- 
sary that  they  should  have  exhibited  in  the  galleries  of  the 
National  Academy  for  at  least  one  season  before  their  nomina- 
tion, and  they  are  required  within  one  year  of  their  election 
to  present  their  own  portraits  (painted  by  themselves  or  other 
artists)  to  the  Academy.  The  Academicians  are  chosen  from  the 
body  of  Associates,  and  are  elected  in  a similar  manner.  They 
are  required  to  send  a “ diploma  work,”  a specimen  of  their  art, 
to  be  preserved  in  the  permanent  gallery  of  the  institution. 
There  are  at  present  (1878)  but  four  women  who  are  Associate 
Members  of  the  National  Academy,  j\Iiss  Fidelia  Bridges,  Mrs. 
Bogardus,  Mrs.  Eliza  Greatorex,  and  Airs.  H.  A.  Loop. 

Besides  active  members  the  Academy  has  a number  of  Honor- 
ary Alembers,  consisting  of  distinguished  artists  and  art  lovers  of 
different  nations,  and  a body  of  Fellows,  established  in  1863,  for 
the  purpose  of  increasing  the  revenues  of  the  Academy  and  pro- 
moting more  general  and  intimate  association  between  artists  and 
their  sjunpathizers.  The  Fellows  are  admitted  to  the  reading- 
rooms,  library,  and  exhibitions,  and  have  the  privilege  of  nomi- 
nating annually  two  students  to  the  schools.  A subscription  of 
one  hundred  dollars  constitutes  a fellowship  for  life.  The  annual 
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exhibitions  of  the  National  Academy  open  in  March  or  April, 
and  continue  two  or  three  months,  no  regular  time  being  fixed. 
Several  winter  exhibitions  have  been  held,  but  these  are  now 
discontinued. 

The  schools  of  the  National  Academy  are  a very  important 
feature  in  its  organization.  They  have  existed  since  its  founda- 
tion in  various  forms,  and  are  to  the  Fine  Art  schools  of  America 
what  the  schools  of  the  Eoyal  Academy  are  to  tlie  provincial 
schools  in  England,  or  I’Ecole  des  Beaux-Arts  is  to  the  lesser 
schools  of  France.  They  are  oj)en  day  and  evening,  from  Octo- 
ber until  June,  free  to  both  sexes.  AU  students  must  first 
enter  the  Antique  School.  For  admission  to  this  the  applicant 
is  required  to  present  a shaded  drawing  of  some  part  of  a 
cast  of  the  human  form,  of  sufficient  merit  to  promise  hope  of 
future  advancement.  A thorough  course  of  study  from  the  an- 
tique is  necessary  before  the  pupil  is  permitted  to  enter  other 
classes.  Students  of  the  Antique  School  only  are  eligible  for 
admission  to  the  Life  School.  The  studies  here  are  from  both 
draped  and  nude  models.  In  the  Painting  Schools  the  studies 
are  from  living  models  only,  and  only  students  of  the  Life  School 
are  permitted  to  enter.  These  different  departments  are  under 
competent  instructors,  and  the  academic  course  is  similar  to  that 
of  Uke  institutions  in  European  countries.  The  lectures  of  the 
Academy,  both  technical  and  general,  are  open  to  all  classes  of 
students.  An  exhibition  of  selected  drawings  by  the  students  is 
held  in  the  library  rooms  in  May  of  each  year,  continuing  two 
weeks,  when  the  annual  distribution  of  awards  of  merit  is  made 
by  the  President  of  the  academy. 

The  Society  of  American  Artists  was  organized,  June  1,  1877, 
by  a number  of  the  younger  professional  painters  and  sculptors 
who  had  been  educated  in  Europe.  In  foreign  study  they  had 
acquired  art  methods  and  principles  somewhat  at  variance  with 
those  hitherto  generally  adopted  in  the  United  States.  Feeling 
that  the  members  of  the  National  Academy  as  a body  were  not 
in  full  accord  with  their  art  ideas,  and  that  they  could  only  hope 
for  a tardy  and  reluctant  recognition  in  the  annual  exhibitions  of 
that  institution,  they  decided  to  form  a society  which  would 
enable  them  to  come  before  the  public  under  more  faAmrable 
auspices. 

Their  first  exhibition  was  held  in  the  Kurtz  Gallery,  New 
York,  in  March,  1878. 
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Important  ■works  were  contributed  by  the  members,  and  by 
other  American  artists  at  home  and  abroad  ■who  ■were  in  sym- 
pathy ■with  the  new  movement.  This  exhibition  was  an  artistic 
and  financial  success,  and  it  is  proposed  to  hold  others  of  the 
same  order,  annually,  and  occasionally  from  time  to  time  as  cir- 
cumstances may  demand. 

The  Society  at  present  (1878-  79)  has  twenty-two  members, 
and  will,  at  stated  periods,  elect  others  whose  ability  and  feeling 
may  qualify  them  to  further  its  aims  of  “ cultivating  true  art  prin- 
ciples, fresh  and  vigorous  technique,  and  progressive  and  catholic 
views  in  all  matters  relating  to  art.” 

The  Art  Students'  League,  founded  in  1875,  and  incorpo- 
rated in  1878,  is  maintained  by  a number  of  young  artists  of 
ISlew  T'ork,  for  the  purpose  of  securing  the  advantages  of  thor- 
ough academic  instruction  in  their  profession.  Its  course  em- 
braces drawing,  painting,  or  modeling,  together  ■with  instruction 
in  artistic  anatomy,  perspective,  and  composition.  Being  ex- 
clusively a life  school,  a high  standard  of  admission  is  maintained, 
and  as  it  is  controlled  by  the  students  themselves,  a practical 
management  is  secured,  and  the  more  advanced  methods  of 
instruction  are  followed.  The  membership  of  the  League  is 
composed  of  professional  artists  and  students  of  both  sexes, 
and  the  classes  are  open  to  aU  who  have  attained  the  required 
standard  in  dra^ving.  Applicants  for  admission  to  the  Life  Class 
must  submit  a drawing  of  a full-length  figure  from  a cast  or  from 
life,  to  the  Portrait  Class  a drawing  of  a head  from  a cast  or 
from  life,  and  to  the  Composition  Class  an  original  design.  The 
classes  are  open  daily  from  the  1st  of  October  until  the  1st  of 
June,  and  the  price  of  tuition  is  placed  at  a rate  simply  sufficient 
to  defray  the  actual  cost  of  maintaining  the  several  classes.  It 
has  over  one  hundred  members,  while  double  that  number  of 
pupils  are  annually  received.  Monthly  receptions  are  given,  at 
which  pictures  and  studies  by  the  best  artists  are  exhibited. 

A few  pictures  upon  a small  screen  in  the  Art  Department  at 
the  exhibition  in  the  Crystal  Palace,  Xew  York,  in  1853,  which 
were  classified  separately  in  the  catalogue  as  “ MMter-Color  Paint- 
ings by  Members  of  the  Xew  York  Water-Color  Society”  may 
be  considered  the  beginning  of  the  water-color  movement  in 
America.  The  society,  however,  was  short-lived,  and  soon  after 
this  effort  it  passed  quietly  out  of  existence.  A few  years 
later,  some  two  hundred  water-color  d^a^vings  by  English  artists 


INTRODUCTION. 


Ixxix 


were  sent  to  New  York  and  were  offered  for  sale  at  auction. 
The  prices  bid  for  these  were  considered  insufficient ; they  were 
withdrawn,  and  the  greater  part  of  them  were  returned  to  Eng- 
land. In  1863  the  collection  of  Mr.  John  Wolfe  was  sold  in 
tlie  same  city.  It  contained  some  very  choice  water-colors  of 
the  English  school,  and  attracted  much  attention.  In  the  fol- 
lowing year  many  French  and  German  water-color  painters  con- 
tributed to  the  New  York  Metropolitan  Fair.  In  the  spring  of 
1866  a number  of  water-color  sketches  were  exhibited  by  the 
French  Etching  Club,  and  in  the  autumn  of  that  year  the  Artists’ 
Fund  Society  made  a special  feature  of  water-colors,  devoting  the 
east  gallery  and  corridor  of  the  National  Academy  to  their  exhi- 
bition. These  were  the  works  mainly  of  European  artists,  for 
very  little  was  known  of  this  process  up  to  that  time  on  the 
Western  Continent.  The  collection  excited  so  much  interest 
that  a call  was  addressed  to  professional  artists  and  amateurs 
signed  by  Samuel  Colman,  William  Hart,  William  Craig,  and 
Gilbert  Burling,  to  a meeting  held  in  Burling’s  studio  on  the 
5th  of  December,  1866,  which  led  to  the  organization  of  the 
American  Society  of  Painters  in  Water-Colors.  Its  first  Presi- 
dent was  Samuel  Colman.  Gilbert  Burling  was  elected  Sec- 
retary, and  James  D.  Smillie,  Treasurer.  The  initial  exhibition 
took  place  in  the  National  Academy  in  December,  1867.  For 
six  years  the  Society  exhibited  in  the  annual  winter  meetings  of 
the  National  Academy,  and  under  the  control  of  that  institution. 
In  1874  it  had  gained  so  much  in  strength  and  confidence  that 
it  opened  its  seventh  exhibition  under  its  own  management, 
and  since  then  its  annual  displays  in  the  month  of  February 
have  been  among  the  most  important  art  features  of  each  season 
in  New  York.  Its  success  has  been  marked.  In  1878-79  it 
numbered  forty-four  active  members,  and  eighteen  non-resident 
members ; it  had  a fund  of  several  thousand  dollars,  and  it  has 
done  very  much  for  the  advancement  of  water-color  art  and  the 
encouragement  of  a taste  for  works  in  that  medium  in  America. 
Early  in  its  career  it  was  glad  to  receive  the  works  of  foreign 
artists  to  fill  up  its  walls ; now  several  hundred  drawings  by 
native  painters  are  of  necessity  refused,  because  of  want  of  space 
each  year,  and  only  such  foreign  examples  are  received  as  will 
prove  valuable  to  art  students.  In  1877  it  adopted  a new  constitu- 
tion, and  is  now  known  as  the  American  Water-Color  Society. 

In  the  year  1854  Mr.  Peter  Cooper  of  New  York,  in  whose 
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praise  for  Iris  munificent  gifts  to  his  native  city  too  much  cannot 
he  said,  laid  the  corner-stone  of  the  Cooper  Institute,  “to  be 
devoted  forever  to  the  union  of  art  and  science  in  their  appli- 
cation to  the  useful  purposes  of  life.”  This  building,  at  the 
junction  of  Third  and  Fourth  Avenues,  was  completed  in  18.57, 
at  a cost  of  f 630,000,  and  transferred  by  Mr.  Cooper  to  a Board 
of  Trustees,  under  whose  direction  it  has  .since  been,  and  who  in 
a period  of  nineteen  years  have  expended  $ 733,000  in  giving 
free  instruction  to  the  public.  The  income  of  the  institution 
has  been  derived  from  the  rents  of  the  large  building  and  from 
the  interest  of  a special  endowment  by  Mr.  Cooper  of  $ 150,000, 
to  be  devoted  particularly  to  the  formation  and  support  of  a 
Free  Library  and  Eeading-Boom.  Over  two  thousand  young  men 
and  women  are  annually  educated  here.  In  the  Art  Department 
there  are  several  branches  under  competent  instructors,  including 
mechanical,  architectural,  perspective,  cast,  and  form  drawing. 
In  the  evening  schools  women  are  admitted  to  the  lectures  and  the 
scientific  classes,  but  not  to  the  art  classes,  a special  Art  Depart- 
ment being  provided  for  them  during  the  day,  which  forms  a 
very  important  feature  of  the  educational  history  of  the  Cooper 
Institute.  There  are  free-hand  drawing-classes  and  classes  in 
photography,  painting,  and  modeling ; besides  classes  in  engrav- 
ing and  drawing  on  wood,  which  make  a distinct  department. 
In  the  ISlormal  Classes  of  these  schools  fuUy  one  third  of  the 
graduates  are  employed  as  teachers,  and  here  particular  atten- 
tion is  paid  to  industrial  design.  Many  of  the  students  in  each 
class  are  engaged  upon  work  for  the  Decorative  Art  Society, 
with  profitable  results  to  themselves.  The  rules  of  admission  to 
these  schools  are  very  simple.  jS^o  pupil  is  received  under  the 
age  of  fifteen  years,  but  only  a fair  knowledge  of  the  rudiments 
of  reading,  writing,  and  arithmetic,  and  certificates  of  good  con- 
duct are  demanded.  If  talent  for  high  art  is  shown  students 
are  recommended  to  the  other  schools  of  Xew  York  which  are 
designed  particularly  for  the  instruction  of  professional  artists, 
and  not  a few  of  the  prominent  painters  of  America  to-day  are 
indebted  to  the  schools  of  the  Cooper  Institute  for  early  devel- 
opment of  latent  power,  and  kindly  encouragement  to  become 
what  they  now  are.  It  is,  however,  as  an  academy  for  the 
industrial  arts  that  this  institution  is  particularly  adapted  and 
intended,  and  as  sucli  it  ranks  deservedly  high.  To  the  indus- 
trious youth  of  Kew  York  who  are  desirous  of  self-improvement 
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it  has  been  a great  boon  for  twenty  years  ; to  its  beneficent 
founder  and  originator  it  will  ever  remain  a glorious  monument. 

The  Pennsylvania  Academy  of  the  Fine  Arts,  an  association  of 
seventy  of  the  leading  citizens  of  Philadelphia  (forty-one  of 
whom  were  lawyers),  was  formed  in  that  city  in  1805,  and  incor- 
porated the  following  year.  Its  object,  as  stated  in  its  constitu- 
tion, was  “ to  promote  the  cultivation  of  the  Fine  Arts  in  the 
United  States  of  America,  by  introducing  correct  and  elegant 
copies  of  the  works  of  the  first  masters  in  sculpture  and  painting  ] 
by  the  establishment  of  a gallery  or  galleries  of  painting  and 
sculpture,  of  a library,  and  of  schools  of  design  ; and  by  such 
other  methods  of  instruction,  general  and  particular,  as  best 
seemed  proper  to  the  committee,  for  the  promotion  and  enjoy- 
ment of  the  Fine  Arts  in  the  city  of  Philadelphia.”  The  first 
meetings  of  the  association  were  held  in  the  house  of  Joseph 
Hopkinson,  afterwards  its  President.  It  subsequently  purchased 
a lot  of  ground,  and  erected  a building  for  the  preservation  and 
exhibition  of  its  works  of  art.  This  was  opened  in  1807,  and 
contained  some  fifty  casts  from  the  antique,  selected  by  Nicholas 
Biddle,  then  Secretary  of  the  Legation  in  Paris,  and  a few  paint- 
ings by  West  and  other  prominent  artists.  The  regular  annual 
exhibitions  of  the  Academy  did  not  commence  until  1811.  In 
1845  the  building,  with  its  permanent  collection  of  works  of  art, 
at  that  time  of  much  value,  was  destroyed  by  fire.  The  gener- 
osity of  the  people  of  Philadelphia,  after  this  disaster,  was  so 
great  that  the  new  collection  quickly  surpassed  the  old.  It 
now  includes  (1878)  three  hundred  and  forty-eight  pieces  of 
sculpture  (forty-five  in  marble),  one  hundred  and  ninety-five 
paintings,  and  over  six  thousand  engravings  of  all  periods  and 
schools,  beside  many  drawings,  photographs,  and  a finely  selected 
art  library.  The  greater  part  of  the  collection  of  engravings  was 
bequeathed  by  John  S.  Phillips  in  1876.  The  present  building, 
with  the  ground  upon  which  it  stands,  cost  about  half  a million 
of  dollars.  It  has  two  stories,  the  upper  devoted  to  galleries,  the 
lower  to  schools,  offices,  etc.,  and  it  was  opened  in  the  spring  of 
1876.  The  Academy  is  governed  by  a Board  of  Directors  chosen 
to  represent  its  stockholders.  In  the  present  board  there  are  no 
professional  artists.  On  its  first  board  in  1805  there  were  but 
two,  Charles  Wilson  Peale  and  William  Bush.  These  artists  had 
previously  made  an  effort  in  1791  and  again  in  1794  to  establish 
an  art  academy  in  Philadelphia,  but  without  success.  In  1810, 
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with  other  active  members  of  the  Academy,  they  organized  the 
Society  of  Artists  of  the  United  States,  incorporated  in  1813 
as  the  Columbian  Society  of  Artists.  Sully  was  the  first  Sec- 
retary of  this  organization.  It  exhibited  in  the  Academy,  and 
used  the  Academy  building  for  its  schools,  but  it  was  never  in 
perfect  harmony  with  the  older  society,  and  it  went  out  of  exist- 
ence in  1817.  The  most  important  of  its  successors  was  the 
Artists  Fund  Society,  still  existing,  but  not  in  active  opera- 
tion. 

The  first  record  of  any  school  in  connection  with  the  Penn- 
sylvania Academy  of  the  Fine  Arts  is  found  on  its  minutes, 
bearing  date  October  8,  1807,  as  follows  : “ Until  the  funds  of 
the  institution  will  admit  of  opening  a school  on  a more  extended 
plan,  persons  of  good  character  shall  be  permitted  to  make  draw- 
ings from  the  statues  and  busts  belonging  to  the  Academy.” 
From  this  humble  beginning,  after  many  vicissitudes,  it  has  now 
reached  a condition  encouraging  and  successful.  It  has  (1878-79) 
two  hundred  and  thirty-nine  pupils,  one  hundred  and  twelve  in 
the  Antique,  one  hundred  and  twenty-seven  in  the  Life  classes. 
Of  these  about  one  third  are  women.  The  Academy  states  that 
it  does  not  undertake  to  furnish  detailed  instruction,  but  rather 
facilities  for  study  supplemented  by  the  occasional  criticism  of  the 
teachers.  Its  classes  are  intended  especially  for  those  who  pro- 
pose to  become  professional  artists. 

The  Philadelphia.  Sketch  Club  is  the  natxiral  offshoot  of  several 
institutions  of  a similar  kind,  organized  by  different  generations 
of  Philadelphia  artists.  It  was  founded  in  1860.  In  the  winter 
of  1865  - 66  it  gave  a simcessful  exhibition  of  works  of  art  in  the 
Academy  of  Fine  Arts.  In  1873,  in  the  absence  of  any  regular 
classes  of  the  Academy,  the  Sketch  Club  formed  schools  for  study 
from  the  living  model,  open  to  members  and  non-members  upon 
the  payment  of  a small  fee.  They  also  gave  lessons  in  anatom}', 
and  secured  the  services  of  Thomas  Eakins,  who  gave  gratuitous 
instruction  until  the  completion  of  the  present  Academy  building 
in  1876,  when  the  Sketch  Club  classes  were  discontinued.  As  a 
club,  however,  it  still  exists  in  a nourishing  condition,  has  com- 
fortable rooms  on  North  Pennsylvania  Square,  gives  occasional 
entertainments  to  distinguished  artists,  and  has  a full  roll  of 
membership,  including  amateurs  as  well  as  professional  artists. 

The  Philadelphia  School  of  Design  for  Women  was  established 
in  1853,  “for  the  systematic  training  of  young  women  in  the 
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practice  of  art,  and  knowledge  of  its  scientific  principles,  with  a 
view  of  qualifying  them  to  impart  to  others  a careful  art  edu- 
cation.” The  course  of  instruction  varies  from  two  and  a half  to 
four  and  a half  years,  according  to  the  talent  and  industry  of  the 
pupil,  aud  it  includes  drawing  from  casts,  painting  in  oil  and 
water  colors,  designs  for  printing  wall-paper,  etc.,  besides  engrav- 
ing and  lithography.  The  course  of  instruction  is  similar  to  that 
of  the  English  schools. 

At  the  close  of  the  Centennial  Exposition  in  Philadelphia  in 
the  autumn  of  1876,  Memorial  Hall,  one  of  the  finest  and  most 
important  of  the  Exhibition  buildings,  was  made  a permanent 
museum  of  industrial  art,  similar  in  aim  to  that  of  South  Ken- 
sington. In  1877  the  trustees  of  this  institution,  feeling  the 
growing  necessity  for  some  comprehensive  system  of  industrial 
art  education,  resolved  to  establish  permanent  schools  for  draw- 
ing and  modeling  in  their  industrial  application,  opening  these 
schools  on  North  Broad  street  on  account  of  the  distance  of  the 
museum  proper  from  the  center  of  the  city.  Although  still  com- 
paratively in  their  infancy,  they  bid  fair  to  supply  a great  want 
existing  heretofore. 

The  Boston  Art  Club  was  organized  in  the  month  of  January, 
1855,  by  twenty  gentlemen,  among  whom  Avere  Joseph  Ames,  its 
first  President,  Alfred  Ordway,  its  first  Secretary,  Moses  Wight, 
Samuel  L.  Gerry,  and  Walter  M.  and  Edward  A.  Brackett. 
Tire  idea  of  its  establishment  originated  with  Mr.  Ordway,  and 
to  the  untiring  efforts  of  that  gentleman  much  of  its  subsequent 
success  is  due.  For  the  first  fifteen  years  of  its  existence  the 
Club  had  no  local  habitation  ; its  meetings  were  held  in  the 
studios  of  different  members,  and  during  the  Civil  War,  from  1862 
to  1866,  its  meetings  were  entirely  suspended.  In  1870  its 
present  home  on  Boylston  street  was  leased,  the  gallery  built, 
and  its  prosperity  assured.  It  has  commodious  apartments,  and 
a library  of  art  works  and  periodicals.  The  gallery  is  open  to 
members  and  visitors  daily  throughout  the  year,  and  contains 
objects  of  art  in  the  various  branches  Avorthy  of  inspection.  In 
1878  the  membership  of  the  Boston  Art  Club  Avas  five  hundred 
and  thirty.  Tavo  exhibitions  are  held  in  each  year,  to  Avhich 
there  is  no  admission  fee  ; original  Avorks  are  contributed  by  the 
members  as  well  as  by  other  artists,  and  many  superior  specimens 
of  statuary,  painting,  and  draAving  of  foreign  schools  are  frequently 
loaned  by  art  collectors  of  Boston  and  other  cities.  Besides  these 
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regular  exhibitions  monthly  informal  meetings  are  held  during 
the  autumn  and  winter,  when  sketches,  etchings,  engravings,  etc. 
are  displayed,  brought  together  for  the  occasion  by  the  members 
for  mutual  benefit  and  examination,  and  occasional  lectures  are 
given.  It  is  the  most  important  institution  of  its  kind  in  Xew 
England. 

In  1850  the  Trustees  of  the  Lowell  Institute  of  Boston  estab- 
lished a free  school  of  drawing,  frequently  mentioned  in  tliis 
book,  which  was  placed  under  the  direction  of  George  Hollings- 
worth, and  remained  in  active  operation  untd  1878,  when  it  was 
discontinued. 

The  attention  of  the  Legislature  of  the  State  of  Massachu- 
setts was  turned  particularly  towards  the  subject  of  art  edu- 
cation in  1870.  Drawing  was  made  a compulsory  study  for 
pupils  of  all  grades  in  the  public  schools,  and  a law  was  passed 
requiring  the  establishment  of  at  least  one  free  evening  dra^ving 
school  for  adults  in  every  town  of  ten  thousand  inhabitants. 
In  1873  the  Massachusetts  Normal  Art  School  was  organized  for 
the  training  of  art  teachers  of  both  sexes.  It  was  modeled  upon 
the  Training-Schools  of  South  Kensington,  and  occupies  a posi- 
tion in  relation  to  the  common  schools  of  ^lassachusetts  similar 
to  that  of  the  South  Kensington  School  to  the  educational  insti- 
tutions of  Great  Britain.  The  regular  course  is  of  four  years. 
The  first  is  devoted  to  drawing ; the  second  to  form,  color,  and 
industrial  design ; the  third  to  the  constructive  arts ; and  the 
fourth  to  sculpture.  The  standard  is  high,  the  system  thorough, 
and  the  examinations  very  severe.  The  applicants  for  admission 
to  this  school  must  be  more  than  commonly  proficient  in  draw- 
ing before  they  are  received  as  pupils  at  all.  Professor  "Walter 
Smith,  the  State  Superintendent  of  Art  Instruction  in  Massachu- 
setts, is  its  principal,  and  under  his  direction  it  has  been  very 
successful. 

The  School  of  Drawing  and  Painting  connected  with  the 
Boston  Museum  of  Fine  Arts  was  organized  in  the  autumn  of 
1876.  It  receives  pupils  of  both  sexes.  The  admission  fee  is 
ten  dollars,  with  a monthly  fee  of  the  same  amount.  Professional 
artists,  however,  working  and  studying  in  this  school,  are  charged 
but  five  dollars  a month.  A certain  number  of  free  scholarships 
have  been  established,  which  are  assigned,  on  special  examination, 
to  students  who  are  in  need  of  such  assistance.  The  students 
are  exercised  in  drawing  and  painting  from  the  living  model  and 
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from  still-life,  are  permitted  to  copy  the  pictures  in  the  galleries 
of  the  Museum,  and  to  make  original  sketches  of  the  galleries 
and  the  objects  they  contain.  The  school  has  a large  number  of 
pupils ; it  has  met  with  encouraging  success,  and  is  performing 
the  work  of  a well-established  academy. 

The  School  of  Carving  and  Modeling  for  Women  in  Boston 
was  established  in  1877  by  the  Woman’s  Education  Association 
of  that  city.  The  course  of  instruction  includes  modeling  in 
clay,  casting  in  plaster,  and  carving  in  wood.  Some  of  the 
pupils  have  worked  directly  from  natural  objects,  and  a number 
of  sketches  of  fruits  and  flowers  have  been  made  from  memory. 
Tiles  have  been  modeled  from  time  to  time  in  terra-cotta  clay  from 
the  original  designs  of  the  pupils,  etc.  The  school  has  received 
some  aid  from  the  city  of  Boston  and  from  other  sources,  and  is 
partially  self-supporting. 

The  first  regvdar  exhibition  of  works  of  art  held  in  Buffalo, 
N.  Y.,  was  opened  in  the  winter  of  1861  under  the  auspices 
of  the  Young  Men’s  Christian  Association,  and  was  so  popular 
and  so  successful  that  it  led  to  the  establishment  the  next  year 
of  a permanent  art-gallery  in  that  city.  Through  the  efforts  of 
Thomas  LeClear,  William  H.  Beard,  and  L.  G.  Sellstedt,  assisted 
by  many  non-professional  gentlemen  of  wealth,  the  Buffalo  Fine 
Art  Academy  was  organized  and  chartered,  to  promote  and  culti- 
vate the  Eine  Arts  and  establish  and  maintain  an  exhibition  and 
collection  of  paintings  and  sculpture.  The  Academy  has  purchased 
from  time  to  time  some  valuable  works  of  art,  and  flne  j^aintings 
have  been  given  to  it  by  eminent  American  artists.  Mr.  Sell- 
stedt has  been  corresponding  secretary  and  superintendent  of  the 
institution  since  its  organization,  except  during  the  years  1876 
and  1877,  when  he  was  its  President. 

The  Brooklyn  Art  Association  was  instituted  in  1861  and 
incorporated  in  1864.  Its  object  is  the  encouragement  and  pro- 
motion of  art  by  a reunion  of  its  members ; by  providing  for  the 
exhibition  of  painting,  statuary,  and  other  works  of  art ; by  the 
holding  of  annual  exhibitions,  and  by  the  establishment  of  a per- 
manent gallery.  Since  its  organization  it  has  given  semi-annual 
exhibitions,  with  free  admission  to  the  public,  at  which  have 
been  seen  over  ten  thousand  original  works  of  art ; it  has  aided 
in  the  sale  of  many  pictures,  and  has  erected  an  admirably  planned 
building  for  the  galleries  and  schools.  In  1864,  in  aid  of  the 
United  States  Sanitary  Commission,  it  exhibited  a collection  of 
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engravings,  the  first  of  its  kind  which  ever  took  place  upon  the 
American  continent,  and  which  attracted  great  attention.  In 
the  spring  of  1872  it  exhibited  a collection  of  works  representing 
American  art,  arranged  chronologically  as  far  as  was  practicable, 
from  1715  to  1872,  to  which  the  public  and  private  galleries  of 
Boston,  New  York,  Philadelphia,  Yale  College,  etc.,  contributed. 
The  result  proved  that  there  was  in  the  United  States  a wealth 
of  native  art  which  few  people  believed  to  have  existed.  The 
educational  department  of  this  association  is  under  the  direction 
of  excellent  professors. 

The  San  Francisco  Art  Association  was  organized  in  the 
spring  of  1871,  “for  the  promotion  of  painting,  sculpture,  and 
the  Fine  Arts  akin  thereto,  the  diffusion  of  a cultivated  taste 
for  art  in  the  community  at  large,  and  the  establishment  of  an 
Academy  or  School  of  Design.”  The  association  is  composed  of 
professional  artists  and  persons  who  are  interested  in  the  progi'ess 
of  art.  It  has  a full  list  of  active  members,  and  a number  of 
life  members,  made  such  upon  the  payment  of  a subscription  of 
one  hundred  dollars.  The  society  has  a good  library  of  books 
upon  art  topics  ■,  and  a fine  collection  of  casts  from  the  Greek  and 
other  ancient  art,  presented  by  the  French  government  through 
Count  de  Remusat,  who  was  Secretary  of  Foreign  Affairs  under  the 
Presidency  of  Thiers.  They  were  executed  by  direction  of  Jules 
Simon  in  the  studios  of  the  Louvre,  and  include  eight  life-size 
statues,  twenty  basso-rilievos  from  the  frieze  of  the  Parthenon, 
twenty-six  busts,  and  one  statuette.  Besides  these  there  are  some 
sixty  or  more  pieces  purchased  by  the  Association.  The  Schools 
of  Design  located  on  Pine  street  are  now  (1878)  in  their  fifth 
year.  There  are  classes  in  crayon-dra^ving  and  oil-painting, 
and  special  portrait,  sketch,  and  landscape  classes.  The  fees 
of  tuition  are  small,  and  within  the  means  of  every  student. 
Gold  and  silver  medals  and  diplomas  are  annually  awarded,  and 
pupils  preparing  themselves  to  become  art  teachers  are  furnished 
with  satisfactory  certificates  by  the  director  when  he  feels  that 
they  are  qualified  for  the  positions  they  desire  to  fill.  The  San 
Francisco  Art  Association  holds  annual  exhibitions  for  the  dis- 
play of  works  of  art,  and  occasional  receptions. 

The  Washington  Art  Club  was  established  in  the  winter  of 
1875.  Its  objects  are  to  promote  acquaintance  and  good-fellow- 
ship among  artists,  to  encourage  exertion  and  hard  study,  to 
exhibit  the  results,  and  to  create  an  active  interest  in  the  artists 
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and  their  works  among  the  people  of  Washington,  hy  inducing 
them  to  become  Associate  Members,  and  hy  offering  them  annual 
gifts  from  the  contributed  works  of  the  active  members,  or  such 
other  works  of  art  as  may  belong  to  the  club.  Several  valuable 
courses  of  lectures  on  art  subjects  have  been  delivered  before  the 
club,  and  an  effort  is  being  made  for  the  formation  of  a free 
art  school  in  Washington  in  connection  with  the  Corcoran  Gal- 
lery there.  It  is  also  the  purpose  of  this  society  to  labor  for  the 
establishment,  by  the  Congress  of  the  United  States,  of  a “Bureau 
of  Industrial  and  Fine  Arts,”  and  the  appointment  of  a com- 
mittee to  be  called  “ The  Committee  on  Fine  Arts,”  whose  duty 
it  shall  be  to  decide  upon  the  merits  of  all  works  of  art  offered 
to  the  government  for  purchase. 

The  School  of  Art  connected  with  Yale  College  at  New 
Haven,  Ct.,  was  founded  in  1864  by  A.  K.  Street.  Its  objects 
are  the  education  of  practical  artists,  and  the  furnishing  of  a 
liberal  education,  with  a knowledge  of  the  practice,  principles, 
and  history  of  art.  Pupils  are  received  for  periods  ranging  from 
one  to  four  years,  according  to  their  ability.  Lectures  are  given 
in  regular  courses  by  competent  instructors.  It  has  a fine  Art 
Building,  erected  at  a cost  of  two  hundred  thousand  dollars,  in 
which  are  extensive  picture-galleries,  containing,  among  other 
art  treasures,  many  works  of  the  Italian  school  dating  from  the 
earliest  masters  to  the  sixteenth  century,  collected  in  Europe  by 
J.  J.  Jarves.  The  Art  Faculty  of  Yale  College,  by  pursuing  the 
best  European  methods  in  their  school,  have  proposed  to  make, 
if  possible,  an  art  standard  higher  and  more  effective  than  any 
other  yet  attempted  in  the  United  States,  and  to  remove  in  great 
measure  the  necessity  of  foreign  instruction  to  American  artists. 

Among  other  American  academies,  societies,  and  schools  of 
art  and  design,  of  more  or  less  importance,  may  be  mentioned 
the  Art  Clubs  of  Chicago,  Pittsburg,  Utica,  and  St.  Louis,  the 
St  Louis  Academy  of  Fine  Arts,  the  School  of  Design  of  the 
University  of  Cincinnati,  Free  Institute  of  Worcester,  Mass., 
Ladies’  Art  Association  of  New  York,  Massachusetts  Free  Insti- 
tute of  Technology,  Decorative  Art  Society,  etc.,  of  v'hich  want 
of  space  prevents  our  giving  any  complete  history  here. 
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Abbey,  Edwin  A.  (Am.)  Born  at  Philadelphia,  1852.  Pupil 
of  the  Philadelphia  Academy  of  Fine  Arts.  In  1871  he  was  em- 
ployed by  Harper  & Brothers,  and  since  that  time  he  has  almost 
exclusively  devoted  himself  to  drawing  for  illustrated  publications. 
He  has  designed  for  the  Appletons,  Houghton,  Osgood  & Co.,  and 
Scribner,  as  well  as  for  the  Harpers.  His  professional  life  has  been 
spent  in  New  York.  He  was  elected  a member  of  the  Water-Color 
Society  in  1876,  of  the  New  York  Etching  Club  in  1877,  and  of  the 
Tile  Club  in  1878.  Among  his  water-color  pictures  are,  “The  Stage 
Office  ” (1876),  “ The  Evil  Eye  ” (1877),  “ Lady  in  a Garden,”  belong- 
ing to  J.  W.  Harper,  and  “A  Bose  in  October,”  belonging  to  John  P. 
Townsend.  His  “ Stage  Office,”  the  property  of  E.  G.  Dun,  was  at 
the  Paris  Exposition  of  1878. 

Abel  de  Pujol,  Alexandre  Denis.  (Fr.)  Son  of  the  Baron  de 
la  Grave  et  de  Pujol.  Born  at  Valenciennes  (1785-1861).  Mem- 
ber of  the  Institute.  Officer  of  the  Legion  of  Honor.  Pupil  at  the 
Academy  of  Valenciennes,  of  the  Ecole  des  Beaux-Arts  at  Paris,  and 
of  David.  He  gained  the  grand  prix  de  Ravie  in  1811.  Among  his 
works  are  the  “Death  of  Britannicus”  (1814),  at  the  Museum  of 
Dijon;  “St.  Stephen  preaching  the  Gospel”  (1817),  at  the  church 
of  Saint-Etienne-du-Mont  ; “Joseph  explaining  the  Visions”  (1822), 
at  Lille  ; “ Baptism  of  Clovis”  (1824),  at  the  Cathedral  of  Eheims  ; 
“Raising  of  Tabitha”  (1827),  at  the  church  of  St.  Peter  at  Douai. 
This  artist  executed  many  decorative  works  at  the  Museum  of  the 
Louvre,  the  palace  of  Fontainebleau,  the  convent  of  the  Sacre-Cocur, 
etc.  He  also  painted  some  portraits.  He  was  the  first  master  of 
Decamps. 

“To  our  mind,  the  talent  of  Abel  de  Pujol  was  ill  enough  at  ease  in  subjects  drawn 
from  Christian  legends.  Tlie  cold  imitation  of  Greek  statues,  the  stiffness  of  the  style 
of  David,  harmonized  badly  with  the  tender  griefs  and  almost  sickly  Catholic  sentiment. 
When  Christ  is  copied  from  the  Pythian  Apollo,  when  the  Apostles  borrow  their  attitudes 
from  Antinous  and  Achilles,  we  no  more  recognize  the  Christ,  we  no  longer  believe  the 
miracles  of  the  Apostles.  This  fault,  moreover,  was  not  individual  with  Abel  de  Pujol ; 
it  was  the  error  of  all  the  Academic  School,  and  David  well  understood  in  this  particular 
the  insufficiency  of  his  doctrine,  when,  more  prudent  than  his  pupils,  he  abstained  from 
treating  saintly  subjects.”  — Alfred  Herv^,  Gazette  des  BeauxirArts,  November,  1861. 
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Absolon,  John.  (Brit.)  -Born,  1815.  Studied  in  the  British 
Museum.  Painted  miniature  portraits  in  London  for  some  time 
\\  ith  moderate  success.  Studied  a year  in  Paris,  and  turned  his  at- 
tention to  water-colors  about  1836,  joining  the  New  Water-Color 
Society  and  remaining  an  active  member  of  that  institution  for 
twenty  years.  In  1839  he  exhibited  “ The  Savoyard  Boy  ” and  “ The 
Pirst  Sup.”  sending  to  the  British  Institution  the  same  year  “ The 
Painter’s  Studio,”  in  oil.  His  “ Vicar  of  Wakefield,”  painted  in  1842, 
first  attracted  to  him  the  attention  of  the  public  and  the  critics. 
Among  his  works  executed  about  this  time  may  be  mentioned,  “ Joan 
of  Arc,”  “ The  Field  of  the  Cloth  of  Gold,”  “ The  First  Night  in  a 
Convent,”  “ Captain  Macheath  betrayed  by  his  Mistress,”  “ Threading 
the  Needle,”  etc.  Among  his  later  works  are,  “ The  Tete-a-Tete,” 
“ The  Courtship  of  Miles  Standish,”  “ The  Courtship  of  Gainsborough,” 
“ The  Match,  Lago  Maggiore.”  After  a secession  of  a few  years 
(during  which  he  exhibited  at  the  British  Institution  and  Royal 
Academy),  in  1861  he  again  became  a member  of  the  Institute  of 
Painters  in  Water-Colors,  and  was  treasurer  for  some  seasons,  con- 
tributing “Home,”  “The  Missal,”  “Facing  the  Storm,”  “AAVaif,” 
“Ready  for  the  Ball,  1815,”  “Rescue  of  St.  Arthur  and  Miss  War- 
dour,”  “After  a Walk  to  Islington,”  etc.  His  “ Judgment  of  Midas,” 
an  early  work,  belongs  to  the  Baroness  Burdett-Coutts.  A picture 
of  his,  in  water-color,  “The  Beacon,”  was  at  Philadelphia  in  1876. 

Achard,  Alexis  Jean.  (Fr.)  Born  at  Voreppe  (Isere),  1807. 
Medals  at  Paris  in  1844,  ’45,  ’48,  and  ’55.  Landscape-painter. 
Made  his  debut  at  the  Salon  of  1839.  Has  traveled  in  Egypt,  and 
sometimes  paints  Eastern  scenes.  His  “ Autumn  Effects  in  the 
Valley  of  the  Isere”  (1853)  was  bought  by  the  State,  and  the  “Cas- 
cade in  the  Ravine  of  CernajHa-Ville  ” (1866)  is  in  the  Gallery  of 
the  Luxembourg. 

Achenbacli,  Andreas.  (Ger.)  Born  at  Hesse  Cassel,  1815. 
Knight  of  the  Order  of  Leopold,  ilember  of  the  Academies  of  Ber- 
lin, Amsterdam,  and  Antwerp.  Chevalier  of  the  Legion  of  Honor, 
liledals  of  Prussia  and  Belgium  ; also  at  Philadelphia.  Pupil  of 
Schirmer  at  the  Academy  of  Diisseldorf.  A pictiu-e  of  the  “ Acad- 
emy of  Diisseldorf,”  which  has  often  been  exhibited,  established 
his  reputation  as  an  architectural  landscape-painter.  After  1832 
he  traveled  much  by  sea  and  land,  and  his  pictures  reproduce  the 
most  varied  aspects  of  nature.  The  wild  seas  of  the  North,  the  val- 
leys and  mountains  of  Bavaria  and  the  Tyrol,  the  classic  Campagna, 
and  the  coasts  of  Capri  and  Sicily,  have  all  been  pictured  by  him. 
Some  of  his  best  works  are  in  the  Munich  Pinakothek  ; and  they  are 
seen  in  most  German  galleries.  At  Philadelphia  he  exhibited  the 
“ Storm  at  Vlissingen.”  At  the  exhibition  of  the  Royal  Academy 
at  Berlin,  1876,  he  exposed  “ Heldesheim,”  “ Fish  at  Ostend,”  and 
“Storm  and  Flood  on  the  Lower  Rhine  in  1876.”  At  the  Johnston 
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sale,  New  York,  1876,  “Sunset, — Seashore,”  from  the  collection  of 
Wm.  P.  Wright  (16  by  23),  sold  for  $1,375  ; “A  Norway  Torrent” 
(24  by  31),  for  $ 2,000  ; and  “ Fishing  Boats  ; Sunset  ” (16  by  23),  for 
$1,025.  At  the  Wolfe  sale,  New  York,  1863,  “Storm  clearing  off; 
Coast  of  Sicily,”  sold  for  $3,000.  At  the  Strousberg  sale,  Paris,  1874, 
“The  Keturn  of  the  Fishermen;  Evening,”  sold  for  £236.  Achen- 
bach  has  sometimes  executed  water-color  pictures,  etchings,  and  litho- 
graphs. 

“ To  sum  up  : the  tendency  of  Achenbach’s  genius  is  realistic  in  the  highest  and  best 
sense  of  the  word.  He  explores  Nature  in  her  most  secret  traits,  in  order  to  seize  upon 
what  is  characteristic  in  essence,  form,  and  color.  In  liis  manipulation,  as  regards  the 
quality  and  texture  of  various  materials,  he  is  eminently  successful,  discriminating  all 
to  the  exact  point  of  requirement,  yet  without  the  slightest  tendency  to  elaborate  tri- 
fling ; the  general  effect,  prevailing  over  all  minuteness  and  elegance  of  detail,  being  that 
of  a bold  and  free  handling.” — Henry  Ottley. 

Achenbach,  Oswald.  {Ger.)  Born  at  Diisseldorf,  1827.  Cheva- 
lier of  the  Legion  of  Honor.  Brother  and  pupil  of  Andreas  Achen- 
bach. This  painter  devotes  himself  largely  to  Italian  views,  and  his 
manner  may  be  called  classic.  He  prefers  subjects  which  combine 
beauty  of  landscape  with  the  effect  of  movement,  such  as  “A  Fete  at 
Genazzano”  (Roman  States)  (1865),  now  in  the  Luxembourg;  and 
“ Villa  Torlonia,  near  Frascati”  (1866),  in  the  National  Gallery,  Ber- 
lin. At  the  annual  Berlin  Exposition  in  1876  he  exhibited  “ A View 
of  Vesuvius ; Twilight,”  “ Market-Place  in  Amalfi,”  and  “ The  Fes- 
tival of  Saint  Anna  at  Ischia.”  At  the  Strousberg  sale,  Paris,  1874, 
“ Naples  ; Storm  Effect  ” sold  for  £ 388.  At  the  Blodgett  sale,  New 
York,  1876,  “ The  Environments  of  Naples”  brought  $ 2,100. 

Achtermann,  Guillaume.  {Ger.)  Born  near  Munster,  1799. 
This  sculptor  received  no  instruction  until  he  was  thirty  years  old, 
when  he  studied  with  Rauch.  Schadow  encouraged  him  to  go  to 
Rome.  “ The  Descent  from  the  Cross,”  and  several  other  works  by 
Achtermann,  are  in  the  Cathedral  of  Munster. 

Adam,  Albrecht.  {Ger.)  Born  at  Nordlingen  (1782-1862). 
This  painter  of  battles  accompanied  the  French  army  in  1812.  “ The 

Battle  of  Moscow”  and  “Napoleon  surrounded  by  his  Staff”  are 
among  his  best  pictures.  Napoleon  III.  and  Maximilian  II.  of  Bava- 
ria gave  him  large  commissions.  His  last  picture,  executed  for  the 
latter  sovereign,  represented  an  “ Episode  at  the  Battle  of  Zorndorf,” 
where  Frederick  the  Great  commanded  in  person.  His  pictures  are 
historically  truthful,  and  remarkable  for  accuracy  of  detail. 

Adam,  Jean  Victor.  {Fr.)  Born  at  Paris  (1801  - 1866).  Med- 
als in  1824  and  1836.  Pupil  of  Meynier  and  Regnault.  Several 
battle-scenes  by  this  artist  are  in  the  gallery  at  V^ersailles,  some  of 
which  were  executed  in  part  by  Alaux.  After  1846  he  devoted  him- 
self to  lithography,  in  which  he  produced  “ Views  in  the  Environs  of 
Paris,”  “ Studies  of  Animals,”  “ Designs  for  an  Edition  of  Buffon,”  etc. 
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Adam,  Franz.  {Ger.)  Bom,  1815.  Member  of  the  Academies 
of  Munich  and  Vienna.  Chevalier  of  the  Order  of  St.  Michael  of 
Bavaria.  Medals  at  Paris  and  Berlin.  His  “ Return  of  the  French 
from  Russia”  is  in  the  National  Gallery,  Berlin.  His  pictures  rep- 
resent battles  and  dramatic  subjects.  He  also  pahited  equestrian 
portraits.  Several  of  his  works  were  bought  by  the  Emperor  Francis 
Joseph. 

Adam-Salomon,  Anthony-Samuel.  {Fr.)  Bom  at  Ferte-sous- 
Jouarre,  1818.  Chevalier  of  the  Legion  of  Honor.  This  sculptor  was 
educated  at  Fontainebleau,  and  was  for  a time  engaged  in  business. 
About  1838  he  executed  his  “ Beranger,”  which  is  the  most  popular 
likeness  of  that  poet.  After  that  time  he  went  to  Paris  to  study 
sculpture,  and  has  traveled  in  other  countries.  He  has  made  several 
well-known  portrait  busts  ; those  of  Lamartine  and  Rossini  were  sent 
to  the  United  States  of  America  ; that  of  Amussat  was  forl’Academie 
de  Medecine  ; that  of  Leopold  Robert  for  the  Gallery  of  the  Louvre  ; 
that  of  Marie-Antoinette  for  Madame  de  Rothschild.  His  funereal 
monument  for  Madame  Lamartine  is  much  admired  ; that  of  the  Due 
de  Padoue  is  at  the  Invalides.  He  made  the  “ Genius  of  Music  ” for 
the  new  Louvre.  Of  late  years  Adam-Salomon  has  devoted  himself 
to  photography.  At  the  Salon  of  1878  this  artist  exhibited  a bust  in 

marble  of  E.  Chadwick,  and  one  of  Maclaine  E.  0 in  tinted 

plaster. 

Adams-Acton,  John.  (Brit.)  Born,  1834.  Pupil  of  the  Royal 
Academy,  receiving  first  silver  medal  in  the  antique  school  ; first 
silver  medal  in  the  life  school  ; gold  medal  for  original  composition, 
and  the  Traveling  Studentship.  He  also  received  a medal  at  the 
Vienna  Exhibition.  His  professional  life  has  been  spent  in  Italy  and 
England,  studying  for  some  years  under  John  Gibson  in  Rome. 
Among  his  statues  are  those  of  Gladstone  at  St.  George’s  Hall,  Liver- 
pool ; of  Sir  Titus  Salt,  at  Bradford  ; and  of  Eyre  Powell,  at  Madras. 
He  has  executed  busts  of  Sir  Wilfred  Lawson,  John  Bright,  Cobden, 
Lord  Brougham,  Spurgeon,  Dickens,  Cruikshank,  and  many  others, 
for  public  institutions.  The  more  important  of  his  ideal  figures  are 
“ Cupid  and  Psyche,”  “ Lady  of  the  Lake,”  “ Elaine,”  and  “ Ruth  ” ; 
of  his  monumental  works,  John  Wesley,  in  Westminster  Abbey  ; Sir 
Titus  Salt’s  Mausoleum,  “ Angel  of  the  Resurrection  ” ; and  the 
monuments  of  Bishop  Waldegrave  and  of  George  V'ood  in  Carlisle 
Cathedral. 

“ Mr.  Adams-Acton’s  statue  of  Gladstone  at  St  George’s  Hall  is  certainly  the  most 
pleasing  portrait  of  the  eminent  statesman  and  author  we  remember  to  have  seen,  while 
both  in  design  and  execution  it  is  a work  exceedingly  creditable  to  the  artist"  — Art 
Journal,  August,  1S76. 

‘“The  Widow’s  Cruse  ’ (R.  A.  1S69),  by  Adams-Acton,  shows  much  poetic  feeling 
with  felicitous  artistic  grouping.”  — Art  Journal,  June,  1S77. 

Adan,  Louis  Emile.  (Fr.)  Born  at  Paris.  Medal  in  1875.  Pupil 
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of  Picot,  and  Calianel.  Exhibited  at  the  Salon  of  1877,  “ The  Dancing 
Lesson,”  and  a water-color,  “ The  Amateur  ” ; in  1876,  “ The  Arrival 
at  the  Chateau  ” ; in  1875,  “ The  Last  Day  of  Sale.” 

Afinger,  Bernard.  (Ger.)  Born  at  Nuremberg,  1813.  His  father 
was  a weaver,  and  intended  the  son  for  a trade,  but  the  boy  gave  all 
his  leisure  to  drawing,  and  in  early  youth  attracted  attention  by  a 
copy  of  the  Madonna  of  Nuremberg  which  he  made.  He  was  then 
sent  to  Berlin  to  study  the  antique.  He  devoted  himself  to  religious 
subjects,  and  executed  works  for  churches,  following  the  traditions  of 
the  Middle  Ages.  In  1850  he  executed  a statue  of  Rachel ; thus  com- 
menced his  portraits,  which  have  establislied  his  German  reputation. 
Among  them  are  those  of  Humboldt,  Rauch,  Cornelius,  Kaulbach, 
Ritschl,  Dahlmann,  Kugler,  etc.  One  of  his  largest  works  is  a monu- 
ment for  the  University  of  Griefswald,  on  which  there  are  four  statues. 
At  times  Afinger  has  returned  to  religious  subjects.  His  “ Madonna 
and  Child”  is  in  the  Leipsic  Museum.  At  Berlin,  in  1876,  he  ex- 
hibited a group,  “ Spring  Awakened,”  and  a portrait  bust  (in  plaster 
models). 

Agneni,  Eugene.  (Ital.)  Born  at  Sutri,  1819.  A favorite  pupil 
of  Coghetti.  During  the  revolution  of  1848  this  artist  became  a soldier, 
and  for  political  reasons  afterwards  exiled  himself,  settling  in  Paris  in 
1853.  He  had  already  executed  several  works  for  churches  in  Rome, 
Sutri,  and  Savona,  in  which  last  place  he  worked  with  his  master  in 
the  church  of  the  Mission.  In  1855  he  sent  to  the  Exposition  six 
sketches  representing  phases  of  human  life,  and  a picture  of  “ Eve 
terrified  at  the  Sight  of  a Serpent,  which  recalled  to  her  her  first  Sin.” 
In  1857  he  exhibited  at  the  Salon  “The  Dream  of  an  Exile,”  “Zampieri, 
called  Domenichino,”  and  “ The  Shades  of  the  Great  Florentines.” 

Agrasot,  Joaquin.  (Span.)  Born  at  Orihuela.  Pupil  of  I’licole 
des  Beaux- Arts  of  Valencia  and  of  Martinez.  Medal  at  Philadel- 
phia, where  he  exhibited  “ The  Two  Friends.”  At  Paris,  1877,  “ Gyp- 
sies and  Peasants  at  a Fair  ; Spain.”  “ A Wounded  Soldier  ” (1871),  in 
water-color,  by  this  artist,  is  in  the  collection  of  Mr.  Samuel  V.  Wright 
of  New  York. 

Agricola,  Filippo.  (Ital.)  Born  in  Rome  (1795  - 1857).  Mem- 
ber of  various  academies.  In  1812  he  gained  the  first  prize  at  the 
Capitol  for  a picture  of  “ Marius  contemplating  the  Ruins  of  Car- 
thage,” which  is  in  the  Academy  of  St.  Luke,  at  Rome,  where  is  also, 
in  a position  of  honor,  his  “ Assumption  of  the  Virgin.”  It  was  his  last 
work,  and  was  a commission  from  Gregory  XVI.  Two  other  famous 
pictures  of  his  are  in  Rome,  “ Dante  and  Beatrice  ” and  “ Tasso  and 
Elenora.”  His  “ Herodias”  is  in  Russia  ; “ Pygmalion  ” in  England  ; 
his  “ Christ  ” was  painted  for  the  Duchess  of  Devonshire  ; and  the 
“ Madonna  ” for  Count  Manzoni  of  Forli. 

Ahlborn,  August  Wilhelm  Julius.  (Ger.)  Born  at  Hanover 
(1796  - 1857).  Studied  at  the  Academy  of  Berlin,  of  which  he  is  now 
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a member,  and  later,  in  the  studio  of  Wach.  Painter  of  interiors  and 
landscapes.  Traveled  in  Italy.  At  the  National  Gallery  in  Berlin 
are  “A  View  in  the  Hartz  Mountains  ” and  a “ Florentine  View  taking 
in  San  Miniato.”  Ahlborn  has  made  many  portraits,  principally  of 
artists. 

Ainmuller,  Maximilian  Emmanuel.  (Ger.)  Born  at  Munich 
(1807-1870).  Member  of  the  Academy  of  Munich  and  Knight  of 
several  orders.  This  artist  is  celebrated  for  the  restoration  of  glass 
painting  in  Gennany.  He  first  studied  architecture  under  Gaertner, 
but  at  the  age  of  nineteen  he  had  made  discoveries  in  the  use  of  colors 
which  entitled  him  to  be  appointed  director  of  the  newly  founded 
school  for  glass  painting.  Here,  with  the  aid  of  Wehrstorfer,  he  per- 
fected his  processes.  The  restoration  of  the  glass  in  the  cathedrals  of 
Katisbon  and  Cologne,  the  church  of  Notre-Dame  de  Bon-Secours,  at 
Munich,  and  many  other  important  works,  are  due  to  the  labors  of 
Ainmuller.  He  went  to  England,  and  made  sketches  of  monuments 
and  the  interiors  of  abbeys  and  churches.  As  a painter  of  archi- 
tecture he  has  represented  St.  Mark’s  at  Venice,  the  Cathedral  of  Ulm, 
the  church  of  St.  £tienne  at  Vienna,  etc.  In  the  National  Gallery, 
Beilin,  are  his  “Poet’s  Corner  in  Westminster  Abbey,”  “ A View  of 
the  Northern  Nave  of  same  Abbey,”  etc.  Ainmuller  was  a favorite 
with  Louis  I.,  and  received  many  honors  at  his  hands. 

Akers,  Paul.  (Am.)  Born  in  Maine  (1825- 1861).  Proper  name 
Benjamin  Akers  ; called  “ Paul  ” as  a youth,  by  his  fiimiliars,  because 
of  his  serious  and  religious  characteristics,  and  still  so  known  to  the 
world.  Lived  for  some  time  in  Portland,  Me.,  studying  painting, 
but  finally  turned  his  attention  to  sculpture,  taking  lessons  in  plaster- 
casting, under  Carew,  in  Boston,  in  1849.  After  making  several  por- 
trait busts  of  decided  promise,  he  went  to  Europe  for  the  first  time, 
studving  for  a year  (1852)  in  Florence.  He  went  again  to  the  Conti- 
nent in  1854,  remaining  six  years,  working  in  Borne,  Venice,  Switz- 
erland, and  England,  with  one  short  visit  to  the  United  States.  In 
1860  he  returned  to  America,  broken  in  health,  dying  the  next  year. 
Among  the  better  known  of  his  works  are,  “ Benjamin  in  Egypt,” 
burned  in  the  Portland  Exchange,  “ Peace,”  “ L’^na  and  the  Lion,” 
“Girl  pressing  Grapes,”  “Isaiah,”  “Schiller’s  Diver,”  “Reindeer,” 
“ St.  Elizabeth  of  Hungary,”  “ Diana  and  Endymion,”  “ Milton,” 
“ The  Lost  Pearl-Diver,”  etc.  Among  his  portrait  busts  are  those  of 
Longfellow,  Tilton,  the  artist  (his  warm  friend),  Samuel  Appleton 
of  Boston,  Prof.  Cleveland,  Edward  Everett,  Gerrit  Smith,  Sam. 
Houston,  and  others. 

He  wrote,  occasionally,  valuable  papers  on  art  subjects  for  several 
leading  periodicals  of  the  country^. 

Akers,  Charles.  (Am.)  Born  in  Maine,  1836.  He  studied 
sculpture,  with  his  brother  “ Paul,”  in  Rome,  in  1857  - 58.  Among 
his  earlier  works  are  busts  of  Gen.  Neal  Dow  and  Gov.  V ashburne,  of 
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Maine.  Medallions  of  C.  E.  Norton,  S.  W.  Eowse,  R.  W.  Emerson, 
Longfellow,  and  0.  W.  Holmes  are  in  the  possession  of  James  Russell 
Lowell,  in  Cambridge,  Mass.  Several  of  them  were  on  exhibition  at 
the  Boston  AthenBeum  in  1867.  He  spent  two  years,  1867-69, 
in  Buffalo,  N.  Y.,  where  he  modeled  portraits  of  many  prominent 
men  in  that  section.  Two  small  riZfews  in  marble,  “Undine  "and 
“ Morning,”  executed  about  this  time,  are  in  the  Buffalo  Academy  of 
Fine  Arts.  He  spent  some  years  in  Minnesota,  where  he  executed  a 
bust  of  Bishop  Whipple.  His  bust  of  Lucretia  Mott  was  in  the  Na- 
tional Academy,  New  York,  in  1871.  The  same  year,  on  account  of 
ill-health,  he  was  obliged  to  abandon  sculpture,  and  turned  his  atten- 
tion to  drawing  in  crayon,  in  New  York,  where  his  studio  now  is.  He 
was  for  some  time  a pupil  of  Rowse.  Among  his  portraits  in  black 
and  white  are  those  of  0.  B.  Frothingham,  of  C.  N.  Wayland,  and  of 
the  young  children  of  John  B.  Scott,  of  New  York. 

Mr.  Akers  has  contributed  several  valuable  articles,  on  art  subjects, 
to  various  Aaierican  journals,  the  most  notable  being  “Sculpture  in 
the  United  States,”  in  the  Atlantic  Monthly,  in  1866. 

Albano,  Salvatore.  (Ital)  Born  in  Calabria.  Pupil  of  Angelini 
and  G.  Dupre.  Lives  at  Florence.  Medal  of  the  third  class  at  Paris 
Salon  of  1878,  where  he  exhibited  the  “ Inferno  of  Dante”  (a  marble 
statue)  and  “ Old  Age”  (statue  in  plaster). 

Albert-Lefeuvre,  Louis-Btienne-Marie.  (Fr.)  Born  at  Paris. 
Medals  in  1875  and  ’76.  Pupil  of  A.  Dumont  and  Falguiere.  In 
1877  he  exhibited  “ Joan  of  Arc,  as  a Child  listening  to  the  Celestial 
Voices”  (statue,  marble)  ; in  1876,  “Youth”  (statue,  plaster). 

Alcott,  May  (Madam  Ernest  Nierker).  (Am.)  Born  in 
Concord,  Mass.,  1840.  She  studied  in  the  School  of  Design,  Boston, 
in  Krug’s  studio,  Paris,  and,  at  different  times,  under  S.  Tuckerman, 
Dr.  Rimmer,  Hunt,  Yautier,  Johnston,  and  Muller,  spending  her  pro- 
fessional life  in  Boston,  London,  and  Paris,  occupying,  since  her  mar- 
riage, a studio  in  the  last  city.  She  has  made  oil  and  water-color 
copies  of  very  many  of  the  paintings  of  Turner,  which  are  highly 
prized  in  England,  and  are  given  to  the  pupils  of  the  South  Kensing- 
ton schools  to  work  from.  Besides  these,  she  has  made  many  still-life 
studies,  flower  panels,  and  sketches  from  nature ; has  exhibited  in  Amer- 
ica and  Europe,  in  the  Paris  Salon,  Dudley  Gallery,  London,  etc.  By 
her  talents  and  industry  she  has  honestly  earned  her  present  enviable 
reputation. 

“Miss  May  Alcott,  who  is  still  pursuing  her  art  studies  in  Paris,  had  a little  picture 
in  the  Salon  the  past  season  which  attracted  much  attention.  In  a volume  just  pub- 
lished, containing  mention  of  the  most  noteworthy  pictures  in  the  collection,  the  fol- 
lowing reference  to  Miss  Alcott’s  picture  occurs:  ‘This  pupil  of  M.  Muller  has 
painted  a beautiful  picture  of  still-life,  and  does  much  honor  to  her  master.  How 
could  it  be  otherwise,  with  talent  so  adaptable  to  all  genres,  to  every  fantaisie?  Mile. 
Alcott  is  an  artist  of  much  promise,  and  ought  to  attempt  subjects  of  a liigher  class.'  ” — 
A London  Journal,  1877. 
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“ The  picture  of  still-life  sent  to  the  coming  Salon  by  Miss  May  Alcott  is  verj’  highly 
praised,  and  is  one  of  the  two  thousand  accepted  out  of  the  ten  thousand  submitted  for 
competition.”  — Moncuee  D.  Conway,  1877. 

“The  number  of  American  ladies  studying  art  in  Pans  steadily  increases,  and 
among  those  now  here  Miss  Alcott  bids  fair  to  take  a high  rank, — possessing  enen-, 
patience,  and  an  ardent  love  for  her  profession.  Ruskin  admired  her  copies  of  Turner, 
in  London,  and  they  command  a ready  sale  in  America,  where  she  took,  some  time  ago. 

the  best  collection  of  copies  of  Turner’s  various  works  ever  seen  in  that  country.” 

Paris  Letter  to  Boston  Paper,  April,  1870. 

Alexander,  Francis.  (Am.)  Born  in  Connecticut,  1800.  In 
1818  he  turned  his  attention  to  art  studies,  beginning  his  career  in  his 
native  state  by  painting  in  water-color  without  instruction.  A few 
years  later  he  went  to  New  York  and  became  a pupil  of  Alexander 
Eobertson.  He  worked  a few  months  in  Providence,  R.  L,  and 
opened  a studio  of  his  own  in  Boston,  where  he  was  popular  and 
successful  as  a portrait-painter.  In  1831  he  went  to  Europe,  settling 
in  Florence,  where  he  stiU  remains.  He  has  painted  but  little  during 
the  later  years  of  his  life. 

Alexander,  Miss.  (Am.)  Daughter  of  Francis  Alexander.  Na- 
tive ot  Florence,  an  artist  of  some  repute,  excelling  in  pen-and-ink 
drawing,  in  which  manner  she  has  beautifully  illustrated  several 
books.  One  of  these,  containing  an  unpublished  Italian  legend,  wirs 
much  admired  in  Florence  in  the  winter  of  1877  - 78,  and  was  pur- 
chased by  a Boston  lady. 

Aligny,  Claude  Felix  Theodore  Caruelle  D’.  (Fr.)  Born  at 

Chaumes  (1798-1871).  Chevalier  of  the  Legion  of  Honor,  Corre- 
spondent of  the  Institute  and  Director  of  I’Ecole  des  Beau.x-Arts  at 
Lyons.  Pupil  of  Eegnault  and  Watelet.  This  painter’s  works  may 
be  termed  historic  landscapes,  and  before  his  death  he  was  almost 
alone  in  France  in  that  department  of  painting.  In  the  Luxem- 
bourg are  “ The  Chase  ; Setting  Sun  ” (1865),  and  several  etchings  by 
Aligny.  His  “ Tomb  of  Cecilia  Metella  ” (1861)  was  purchased  by  the 
Baroness  James  de  Rothschild  ; and  his  “ Souvenir  des  roches  Scyro- 
niennes”  (1861),  by  the  Ministry  of  State.  We  may  also  mention, 
“ A Souvenir  of  the  Campagna  at  Rome,”  and  “ Hyhis  and  the 
Nymphs”  (1867) ; “View  on  the  Island  of  Capri”  (1869)  ; and  draw- 
ings of  the  “Baptism  of  Christ  ” and  the  “ Preaching  of  St.  John” 
(also  1869).  The  etchings  of  Aligny  are  much  admired. 

“ The  noblest  sites  of  Greece  and  Italy  have  been  sketched  by  him  with  a firm,  cor- 
rect, and  sober  hand,  with  a quality  of  imperious  austerity  and  severe  el^nce.  If  the 
Greeks  had  made  landscapes  they  certainly  would  have  made  them  thu,s.  The  beauti- 
ful blocks  of  marble,  the  green  oaks,  the  olives,  the  rose  laurels,  the  trees  with  shining 
leaves,  all  the  precise  vegetation  of  the  noble  countries  which  are  loved  by  the  sun,  pre- 
sent, under  his  pure  brush,  their  native  grandeur It  is  true  that  he  often  carries 

his  system  to  the  extreme,  more  and  more  disdainful  of  re.ality,  depriving  himself  of  the 
power  of  communication  with  the  public ; but  these  stern  obstinacies  please  us,  and  we 
love  those  who  sacrifice  success  to  the  integrity  of  their  ideal”  — TnioPHiLE  Gavtiee, 
Abicedaire  du  Salon  dc  ISGl. 
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Allan,  Sir  Wm.,  R.  A.  (Brit.)  Born  in  Edinburgh  (1782- 1850). 
Pupil  of  the  Trustees  Academy  in  Edinburgh  and  of  the  Royal  Acad- 
emy in  London.  Painted  portraits  for  some  time  in  St.  Petersburg, 
and,  returning  to  Scotland,  settled  in  Edinburgh  in  1814.  He  was 
elected  member  of  the  Royal  Academy  in  1835,  President  of  the  Royal 
Scottish  Academy  in  1838,  succeeded  Wilkie  as  “ Limner  to  the  Queen 
for  Scotland  ” in  1841,  and  was  knighted  in  1842.  He  was  master  of 
the  Trustees  Academy  for  many  years  before  his  death,  and  num- 
bered among  his  pupils  some  of  the  most  prominent  of  the  Scottish 
artists  of  the  present  day.  Among  his  works  are,  “ Sir  Walter  Scott 
in  his  Study  at  Abbotsford”  (engraved  by  Burnet)  ; “ Exiles  conveyed 
to  Siberia,”  belonging  to  the  Emperor  of  Russia  ; “ The  Circassian 
Captives,”  in  the  collection  of  the  Earl  of  Wemyss  ; “Battle  of  Wa- 
terloo,” bought  by  the  Duke  of  Wellington  ; “John  Knox  admonish- 
ing Mary  Queen  of  Scots,”  etc.  His  “ Arabs  dividing  their  Spoil  ” 
is  in  the  National  Gallery,  London.  The  “ Stirrup  Cup,”  “ Black 
Dwarf,”  and  “ Battle  of  Bannockburn”  (the  work  upon  which  he  w'as 
engaged  at  the  time  of  his  death)  are  at  the  National  Gallery,  Edin- 
burgh. 

Allen,  James  Baylis.  (Brit.)  Engraver.  Born  at  Birming- 
ham, England  (1803  - 1876).  At  the  age  of  fifteen  he  was  apprenticed 
to  his  brother,  an  engraver  in  his  native  city,  and  attended  the  drawing 
classes  of  Vincent  Barber.  He  went  to  London  in  1824,  and  between 
the  years  1830  and  1845  executed  a large  number  of  engravings  of  the 
water-color  drawings  of  Turner,  and  of  the  works  of  other  artists.  “ A 
Bal  Masque  in  the  Grand  Opera,  Paris,”  after  Eugene  Lami,  is  one  of 
his  best  known  and  most  successful  plates.  It  has  been  highly  praised 
for  its  minute  detail  and  its  effects  of  gaslight  and  hot  atmosphere.  ' 

AlLLngham,  Helen  Paterson.  (Brit.)  Born  near  Burton-on- 
Trent,  1848.  She  displaj'-ed  a taste  for  art  at  an  early  age,  studied  at 
the  School  of  Design  at  Birmingham,  and,  going  to  London,  entered  the 
school  of  the  Royal  Academy  in  1867.  In  1868  she  went  to  Italy  on  a 
short  sketching-tour.  Under  the  name  of  Helen  Paterson  she  first  ex- 
hibited at  the  Royal  Academy,  in  1874,  “ Wait  for  Me  ” and  “ The  Milk- 
maid.” In  1875  (as  Mrs.  Allingham)  she  was  elected  an  Associate 
of  the  Society  of  Painters  in  Water-Colors,  contributing  to  its  exhibi- 
tion “ Young  Customers,”  followed  by  “ Spring  Day,”  in  1876  ; “ The 
Old  Men’s  Garden,  Chelsea  Hospital,”  in  1877  ; “The  Robin’s  Song” 
and  “The  Bathing  Place,”  in  1878.  Among  her  pictures  contributed 
to  the  Dudley  Gallery  previous  to  1874  may  be  mentioned,  “The 
Brown  Girl,”  “ Dangerous  Ground,”  “ May,”  etc.  “The  Young  Cus- 
tomers,” in  water-colors,  was  at  Paris  in  1878.  She  has  also  been  very 
successful  as  a worker  upon  wood,  illustrating  for  the  Graphic,  the 
Cornhill  Magazine,  and  other  journals. 

! It  happens  curiously  that  the  only  drawing  of  which  the  memory  remains  with  me 

[ as  a possession  out  of  the  Old  Water-Color  Exhibition  of  this  year  — Mrs.  Allingham 's 
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‘ Young  Customers  ’ — should  be  not  only  by  an  accomplished  designer  of  wood-cuts,  but 
itself  the  illustration  of  a popular  story.  The  drawing,  with  whatever  temporary  purpose 
executed,  is  forever  lovely ; a thing  which  I believe  Gainsborough  would  have  given  one 
of  his  own  paintings  for, — old-fashioned  as  red-tipped  dresses  are,  and  more  precious  than 
rubies.”  — Ruskix’s  Notes  of  the  Academy,  1875. 

Allonge,  Auguste.  (Fr.)  Born  at  Paris.  Pupil  of  M.  L.  Cogniet. 
This  artist  paints  in  oils  and  sketches  in  charcoal,  and  frequently  ex- 
hibits in  both  manners  at  the  Paris  salons.  His  charcoal  sketches  are 
very  highly  esteemed  and  much  sought  by  connoisseurs.  At  the  Salon 
of  1878  he  exhibited  (in  oils)  two  views  in  Yonne,  and  (in  charcoal) 
“Le  gour  du  moulin  de  Givry”  (Yonne);  in  1877,  “A  Brook  in  Mor- 
van”  (in  oils),  two  landscapes,  and  (in  charcoal)  “A  Yiew  in  Yonne,” 
“ The  Mill  of  the  Soucy  ” (Calvados),  etc.,  his  subjects  being  always 
landscapes,  and  most  frequently  views  with  lakes,  streams,  or  water- 
falls. 

Allston,  Washington,  E.  A.  (Am.)  Bom  in  South  Carolina 
(1779-1843).  Graduated  at  Harvard  College,  1800.  Entered  the 
schools  of  the  Koyal  Academy  in  London  soon  after.  His  first  work 
of  importance,  “ The  Dead  Man  Eevived,”  gained  a prize  of  two  hun- 
dred guineas  from  the  British  Institute,  and  was  purchased  by  the 
Philadelphia  Academy  of  Fine  Arts.  This  was  followed  by  “ St. 
Peter  liberated  by  the  Angel,”  “ Uriel  and  the  Sun,”  “ Jacob’s  Dream,” 
and  several  smaller  pictures,  which  are  in  private  galleries  in  England. 
They  were  generally  exhibited  at  the  Eoyal  Acadeinj'  in  London,  of 
which  he  was  a member.  In  1818  he  opened  a studio  in  Boston,  and 
spent  the  remainder  of  his  life  in  his  native  country.  Among  the 
better  known  of  Allston’s  works  are,  “Jeremiah”  (in  Yale  College) 
and  “The  IVitch  of  Endor”;  “Miriam,”  owned  by  the  late  David 
Sears  of  Boston  ; “ Eosalie,”  owned  by  Nathan  Appleton  ; “ Belshaz- 
zar’s Feast,”  in  the  Boston  Athenseum  ; “ Madonna”  ; “ Spanish  Girl  ” ; 
and  “ Spalatio’s  Vision  of  the  Bloody  Hand,”  painted  in  Cambridge, 
Mass.,  in  1832,  for  H.  S.  Ball,  of  Charleston,  S.  C.,  and  sold  in  the 
collection  of  John  Taylor  Johnston,  in  1876,  for  $3,900.  It  has  been 
made  familiar  and  popular  by  means  of  the  engraving.  It  was  at 
the  Centennial  E.xhibition  of  1876,  as  was  also  a landscape  of  Allston’s 
belonging  to  the  estate  of  Mrs.  S.  A.  Eliot  ; “ Eosalie  ” ; “ Isaac  of 
York  ” (propertv  of  the  Boston  Athenreum)  ; and  “ The  Head  of  a 
Jew.” 

In  1831  he  published  “ The  Sylphs  of  the  Season,”  a poem,  and  a 
little  later,  “ The  Paint  King  ” and  “ The  Two  Painters.”  His  romance 
of  “ Monaldi,”  which  followed  these,  attracted  some  attention  in  the 
literary  world,  and  has  been  dramatized. 

Among  Allston’s  portraits  are  Benjamin  Vest,  in  the  Boston  -\the- 
nseum,  and  Coleridge,  the  poet,  in  the  National  Portrait  Gallery  of 
England.  His  portrait  of  himself,  painted  at  Eome  in  1805,  sold  at 
the  Johnston  sale,  in  1876,  for  $925. 
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“ The  method  of  AUston  was  to  suppress  all  the  coarser  beauties  which  make  up  the 
substance  of  common  pictures.  He  avoided  bright  eyes,  curls  and  contours,  glancing 
lights,  strong  contrasts,  and  colors  too  crude  for  harmony.  He  reduced  his  beauty  to 

elements,  so  that  an  inner  beauty  might  play  through  her  features No  classic 

contours,  no  languishing  attitudes,  no  asking  for  admiration,  but  a severe  and  chaste 
restraint,  a modest  sweetness,  a slumbering,  intellectual  atmosphere,  a graceful  self- 
possession,  eyes  so  sincere  and  pure  that  Heaven’s  light  shines  through  them,  and,  be- 
yond all,  a hovering,  spiritual  life  that  makes  each  form  a presence.”  — AUston’ s Heads, 
Atlantic  Monthhj,  February,  1865. 

“ With  the  name  of  this  great  painter  [AUston]  painting  reached  its  acme  of  excellence 
among  us.  In  genius,  character,  life,  and  feeling  he  emulated  the  Italian  masters,  par- 
took of  their  spirit,  and  caught  the  mellow  richness  of  their  tints From  an 

Alpine  landscaiie  luminous  with  frosty  atmosphere  and  sky-piercing  mountains  to 
moonbeams  flickering  on  a quiet  stream,  from  grand  scriptural  to  delicate  fancy  figures, 
from  rugged  and  solemn  Jewish  heads  to  the  most  ideal  female  conceptions,  from  ‘Jere- 
miah ’ to  ‘ Beatrice,’  and  from  ‘ Miriam  ’ to  ‘ Rosalie,’  every  phase  of  mellow  and  trans- 
parent, almost  magnetic  color,  graceful  contours,  deep  expression,  rich  contrast  of 
tints,  the  mature,  satisfying,  versatile  triumph  of  pictorial  art  as  we  have  known  and 
loved  it  in  the  Old  World,  tlieu  and  there  justified  the  name  of  ’ American  Titian  ’ be- 
stowed on  AUston  at  Rome.”  — Tdckermah’s  Book  of  the  Artists,  1867. 

Alma-Tadema,  Laurenz,  A.  K.  A.  (Dutch-Brit.)  Born  in  West 
Friesland,  Holland,  1836.  Educated  in  the  Gymnasium  of  Leeuwar- 
den,  where  he  devoted  much  of  his  time  to  the  study  of  Roman  and 
Egyptian  antiquities.  He  entered  the  Academy  of  Fine  Arts,  Ant- 
werp, 1852,  studying  under  Leys.  Went  to  London  in  1870,  where  he 
still  resides.  He  received  in  1864  a medal  from  the  Paris  Salon,  a 
medal  of  the  second  class  at  the  Universal  Exposition  of  1867,  and  in 
1873  he  was  created  Chevalier  of  the  Order  of  the  Legion  of  Honor  in 
France.  He  e.xhibited  at  the  Royal  Academy,  London,  in  1870,  “ Un 
Amateur  Remain  ” and  “ Un  Jonglier,”  which  attracted  much  atten- 
tion, his  works  at  that  time  being  new  to  the  English  critics.  He  ex- 
hibited, in  1871,  at  the  Royal  Academy,  “A  Roman  Emperor,  A.  D.  41  ” 
(which  was  at  the  Paris  Salon  the  next  year),  and  “ The  Grand  Cham- 
berlain of  his  Majesty  King  Sesostris”;  in  1872,  “The  Mummy” 
(which  was  at  Paris  in  1873).  “ The  Siesta,”  “ The  Dinner,”  “ The 
Wine,”  and  “ The  Death  of  the  First-Born  ” were  in  the  Royal  Academy 
in  1873  ; “ The  Picture  Gallery”  and  “ Joseph  Overseer  of  Pharaoh’s 
Granaries”  in  1874  ; “The  Sculpture  Gallery”  and  “Water  Pets”  in 
1875.  In  1876,  when  he  was  made  an  Associate  of  the  Royal  Academy, 
he  exhibited  “Cleopatra,”  “An  Audience  at  Agrippa’s,”  and  “After 
the  Dance”  ; in  1877,  “ The  Seasons”  (four  pictures)  and  “ Between 
Hope  and  Fear”;  in  1878,  “A  Sculptor’s  Model”  and  “A  Love 
Missile.”  To  the  Grosvenor  Gallery,  in  1877,  he  contributed,  “ Sun- 
day Morning,”  “ A Bath,”  “ Tarquinius  Superhus,”  “ Phidias  showing 
the  Frieze  of  the  Parthenon  to  his  Friends,”  etc.  ; in  1878,  “ A Bac- 
chante,” “ Hide  and  Seek,”  and  “ Architecture,”  “ Sculpture,”  and 
“ Painting.”  He  has  also  exhibited  in  the  Paris  Salon,  sending  to  the 
Paris  Exposition  of  1878  ten  works.  Many  of  his  pictures  have  been 
engraved. 
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“ The  hrillianey  of  the  coloring  of  this  picture  [‘  Fete  Intime,’  Paris,  1872],  the  spirited 
design,  and  the  charm  which  it  owes  to  archseological  research,  are  qualities  common  to 
all  of  Alma-Tadema’s  pictures,  but  not  less  precious  on  that  account.  The  artist  has 
bestowed  more  pains  than  usual  on  its  execution,  so  that  the  result  is  splendid,  and  solid 
in  a high  degree.  It  is  one  of  the  most  original  of  modem  works.”  — London  At?iencoum, 
June,  1872. 

“ This  [‘  The  Sculpture  Gallery ']  I suppose  we  must  assume  to  be  the  principal  his- 
torical piece  of  the  year,  a work  showing  artistic  skill  and  classic  learning,  both  in  high 
degree,  but  both  parallel  in  their  method  of  selection.  The  artistic  skill  has  succeeded 
with  all  its  objects  in  the  degree  of  their  importance.  The  piece  of  silver  plate  is  painted 
best ; the  statue  of  the  Empress  worse  than  tlie  griffins,  and  the  living  personages  worse 

than  the  statue The  execution  is  dexterous,  but  more  with  mechanical  steadiness 

of  practice  than  innate  fineness  of  nerve.” — Roskin's  Notes  of  the  Academy,  1875. 

“In  their  technical  qualities  these  pictures,  ‘The  Vintage  Festival,’  ‘The  Conva- 
lescent,’ and  ‘ The  Mummy,’  are  no  less  admirable  than  for  their  learning  and  beau- 
tiful conception.  It  may  be  said  advisedly  that  no  pictures  of  the  present  day  exhibit 
more  tliorough  excelleiiee  than  those  of  Mr.  Alma-Tadema.  Though  for  the  most  part 
Greek  and  Roman  Antiquity  are  the  sources  from  which  the  inspiration  of  his  art  are 
derived,  Mr.  Tadema’s  pictures  as  works  of  art  are  never  sacrificed  to  the  mere  pedantic 
display  of  skill  and  learning.”  — Prof.  IVeib’s  Official  Report  of  the  Am.  Centennial  Expo- 
sition 0/1876. 

“In  this  picture  [‘An  Audience  at  Agrippa’s ’],  as  in  all  of  Alma-Tadema’s  works, 
one’s  attention  is  absolutely  riveted  in  astonishment  at  the  extraordinarj’  imitative  de- 
tail exliibited  in  the  drawing  of  the  marbles.” Am.  Journal,  August,  1876. 

“The  Tadema  school,  with  its  yellow-haired  women  in  impossible  attitudes,  its  flat 
interiors,  and  its  pre-Raphaelite  exaggerations,  encourages  a flashy  and  artificial  style.  ” 
— London  Letter  to  N.  Y.  Times,  June  14,  1877. 

“ It  is  unnecessary  to  observe,  perhaps,  that  Mr.  Alma-Tadema  finishes  every  part  of 
his  compositions  in  a way  to  astonish.  All  manner  of  textures  are  imitated  in  liis  pic- 
tures to  a miracle,  — metals,  marbles,  silks.  His  faces  may  not  boast  much  expression, 
but  they  are  well  modeled  and  defined  to  perfection.”  — London  Standard,  May,  1S77. 

Alma-Tadema,  Laura.  {Brit.)  An  English  lady,  wife  of  Laiirenz 
Alma-Tadema,  painting  in  her  husband’s  studio  in  London,  but  not 
in  her  husband’s  style.  She  has  exhibited  occasionally  in  London  and 
elsewhere.  Her  “ Blue  Stocking,”  which  was  at  the  Eoyal  Academy  in 
1877,  was  also  at  the  Paris  Exposition  in  1878.  The  same  year  slie 
sent  to  the  Eoyal  Scottish  Academy  “ Daffadowndillie.” 

Alvarez  y Espino,  Gonzalo.  (Span.)  Medal  at  Philadelphia, 
where  he  exhibited  “ Annual  Fair,  attended  only  by  Men,”  which  was 
commended  for  distinguished  merit.  His  “ Preparations  for  the  First 
Communion  ” belongs  to  Mr.  James  H.  Weeks  of  Boston. 

Amaury-Duval,  Eugene  Emmanuel  (Fr.)  Born  at  Paris,  1808. 
Officer  of  the  Legion  of  Honor.  Pupil  of  Ingres.  Made  his  debut  at 
the  Salon  of  1833  with  some  portraits  and  designs  which  immediately 
gave  him  a reputation.  He  has  executed  important  decorative  works 
in  the  churches  of  Paris  and  its  suburb.s,  among  them,  the  chapel  of 
Saint  Philomena  at  Saint-Merry,  the  chapel  of  the  Virgin  at  Saint- 
Germain-l’Auxerrois,  and  the  church  of  Saint-Germain  en  Laye. 
This  artist  has  traveled  in  Morea  and  in  Italy.  At  the  Luxembourg 
is  his  “ Study  of  a Child  ” (1864).  In  1867  he  exhibited  at  the  Salon 
“Psyche”  and  a portrait  of  General  de  Brayer ; in  1865,  “ Daphnis 
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and  Chloe,”  and  sketches  for  two  portraits  ; in  1863,  “The  Birth  of 
Venus”  and  a portrait ; in  1861,  portrait  of  Mile.  Emma  Fleury,  of 
the  Comedie  Frangaise,  etc. 

“ It  is  necessary  to  rank  Amaury-Duval  among  tliose  delicate,  tender,  and  refined  ones 
to  whom  tlie  brutality  of  gross  effects  is  repugnant.  He  iias  exhibited  a poi-trait  of 
Mile.  Fleury,  adjusted  with  tliat  discreet  sobriety  of  wliicli  lie  lias  the  secret,  and  wliicli 
leaves  to  the  liead  all  its  importance.  The  young  actress  wears  a simple  dress  of  black 
silk;  her  head-dress  is  a knot  of  velvet.  Her  hands  adjust  themselves  gracefully,  one 
on  the  otlier,  and  her  face  is  turned  a little,  so  tliat  she  looks  over  her  slioulder.  She 
passes  and  does  not  pose  herself.  It  requires  all  the  mind  of  Amaury-Duval  to  under- 
stand this  motive,  and  all  his  talent  to  render  it."  — Theophile  Gautier,  Abecedaire 
du  Salon  de  1861. 

“ Grace,  and  sometimes  a charming  grace,  is,  in  truth,  the  distinctive  mark  of  the 
talent  of  Amaury-Duval,  wlien  liis  talent  is  neither  disconcerted  by  too  grand  propor- 
tions in  his  task,  nor  preoccupied  beyond  measure  with  ancient  models.  He  accommo- 
dates himself  with  difficulty  to  complicated  scenes,  to  subjects  which  require  in  tlie 
moral  expression  a certain  abundance,  a certain  power  of  invention,  and  in  the  pictur- 
esque arrangement  sometliing  more  than  arcliitectural  symmetry.  From  that  cause, 
without  doubt,  his  haste  in  such  a case  to  take  refuge  under  the  authority  of  traditions, 
to  shield  his  secret  uncertainties  under  the  appearance  of  a voluntary  sacrifice,  and  of  a 
chosen  part.  On  the  other  hand,  when  he  undertakes  simply  to  arrange  in  a narrow 
frame  tire  lines  of  a figure  surrounded  by  some  accessories,  when  he  attempts  to  inter- 
pret nature  in  a portrait,  or  to  idealize  it  in  some  type  chastely  nude,  such  as  the  Venus 
exhibited  at  the  Salon  of  1863,  Amaury-Duval  takes  counsel  before  all  of  himself  and  his 
own  taste.  He  listens  to  and  profits  by  the  advice  of  the  inward  voice  which  leads  him 
to  invest  tlie  truth  witli  elegance  without  disguising  it  for  all  that,  — to  refine  its  appear- 
ance, not  because  of  a preconceived  system  of  arcliaisni,  but  on  account  of  his  personal 
aspirations,  and  his  fine  perception  of  things.  Here,  neither  self-abandonment,  nor  in- 
sufficiency, no  pretension  to  make  art  immovable,  by  imitating  without  mercy  a past 
from  which  we  are  separated  by  five  centuries ; in  that  which  involves  a pure,  ma- 
terial reproduction,  I detect  no  excess  of  docility  nor  any  souvenirs  of  the  studio  of 

Ingres His  very  sincere  and  refined  manner,  and  his  brush  at  once  truthful  and 

ingenious,  translate  contemporaneous  reality  with  a delicacy  so  much  the  more  meri- 
torious as  it  harmonizes  better  with  models  of  a character  somewhat  complex,  and  to 
that  mingling  of  simplicity  and  knowledge  which,  in  the  world  of  the  nineteenth  century, 
constitutes  what  is  called  ‘distinction.’  ....  Not  only  has  Amaury-Duval  never  ex- 
amined into  tlie  success  of  his  neighbors  in  order  to  comport  himself  accordingly,  or 
covenanted  witli  the  fashion  in  order  to  buy  public  favor  at  a low  price,  but  he  has  ac- 
cepted no  task  which  did  not  assimilate  itself  exactly  to  the  demands  of  his  esthetic 
faith,  to  the  inclinations  of  his  talent,  to  the  particular  preferences  of  his  taste.  In 
becoming  habitually  a painter  of  portraits  rather  than  a painter  of  history,  he  has  not 
intended  to  sacrifice  the  conditions  of  art  to  tlie  complaisances  which  the  occupation 
seems  to  autliorize ; . . . . and  to  convert  his  function  of  artist  into  an  easy  or  lucrative 
profession,  or  his  studio  into  a little  shop  well  patronized."  — Henri  Delaborde,  Ga- 
zette des  Beaux-Arts,  May,  1865. 

Amberg,  Wilhelm.  (Ger.)  Born  at  Berlin,  1822.  Professor  and 
Member  of  the  Academy  of  Berlin,  where  he  was  once  a pupil. 
Studied  also  under  Herbig,  Karl  Begas,  and  Leon  Cogniet  (at  Paris). 
He  has  traveled  in  Italy.  In  the  National  Gallery,  Berlin,  is  “Young 
Girls  reading  Goethe”  (1870).  At  the  Annual  Exposition  at  Berlin, 
in  1876,  he  exhibited  “A  Severe  Lecture,”  “The  Wild  Hunt,”  and 
“ Hero.”  The  lithographs  of  this  artist  for  illustrated  publications 
are  much  prized. 
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Amerling,  Frederic.  {Am.)  Born  at  Vienna,  1803.  Chevalier 
of  the  Orders  of  Francis  Joseph  of  Austria  and  Saint  Michael  of 
Bavaria.  Pupil  of  the  Academy  of  Fine  Arts  at  Vienna.  He 
struggled  with  poverty  in  his  youth,  hut  by  hard  work  at  painting, 
coloring  prints,  etc.,  he  earned  enough  to  go  to  England,  where  he 
worked  under  Lawrence,  then  to  Paris,  where  he  was  associated 
with  Vernet.  After  his  return  to  Vienna  he  gained  the  -prize  at  the 
Academy  of  Fine  Arts  in  1831,  by  his  pictures  of  “ Dido  abandoned 
by  iEneas  ” and  “ Moses  in  the  Desert.”  He  went  later  to  Italy,  where 
he  studied  the  old  masters.  His  “ Judith  ” and  “ Ophelia  ” are  fine 
works  ; the  last  was  at  Paris  in  1867.  His  portraits  are  good  ; among 
them,  that  of  the  Emperor  Francis  I.,  with  his  crown  on  his  head  and 
the  scepter  in  his  hand,  is  quite  celebrated. 

Ames,  Joseph,  N.  A.  (Am.)  Born  in  New  Hampshire  (1816- 
1872).  Began  his  professional  career  in  his  native  state,  painting  por- 
traits for  some  years,  and  winning  a fair  local  reputation  before  he 
opened  a studio  in  Boston.  Going  to  Rome,  he  studied  the  higher 
branches  of  his  art,  and  painted  a life-size  portrait  of  Pius  IX.,  which 
was  greatly  admired.  On  his  return  to  America  he  remained  in 
Boston  for  some  time,  resuming  the  active  duties  of  his  profession,  but 
settled  finally  in  New  York,  where  he  died.  He  was  elected  an  As- 
sociate of  the  National  Academ}^  in  1869,  and  Academician  in  1870,  ex- 
hibiting his  “ Death  of  "Webster  ” in  1871,  and  his  own  portrait,  belong- 
ing to  the  Academy,  the  following  year.  Among  his  portraits  are 
Ristori  in  character,  Prescott  the  historian,  Blanche,  daughter  of  Ben- 
jamin F.  Butler,  half-length  of  Clarence  H.  Seward,  R.  W.  Emerson, 
AVebster,  Rachel,  Choate,  and  many  more.  Although  Mr.  Ames  occu- 
pied at  one  time  a high  position  in  his  profession,  it  has  been  difficult 
to  obtain  reliable  information  concerning  his  artistic  career.  A weU- 
known  artist  of  Boston,  still  living,  but  contemporary  with  Ames,  says 
of  him  that 

**  He  painted  portraits,  for  which  he  received  fifty  dollars  each,  in  Boston ; one  of 
these,  on  exhibition  at  the  Bo.«:ton  Athen?euni,  then  on  Pearl  street,  attracted  the  atten* 
tion  of  Washington  Allston,  who  praised  it  for  its  fine  color,  which  was  one  of  Ames's 
strong  points ; and  this  favorable  criticism  was  the  means  of  starting  the  fame  of 
this  afterwards  celebrated  portrait-painter,  whose  power  was  genius,  and  genius  alone, 
for  he  studied  under  no  one.  His  earliest  works  were  the  best,  when  liis  style  and  color- 
ing were  original  and  pure,  and  before  he  attempted  to  imitate  a style  entirely  oi>posed 
to  his  owm.” 

Mr.  Theophilus  AA^alker,  of  the  Gore  Place,  Waltham,  o^ms  a num- 
ber of  his  pictures,  “Miranda”  (an  early  work),  “Night,”  “Morn- 
ing,” and  other  ideal  heads,  besides  a portrait  of  Mr.  Walker,  and  one 
of  the  very  few  landscapes  ever  painted  by  Ames. 

**  Mr.  Ames  stood  confessedly  at  the  head  of  his  profession.  He  has  probably  con- 
tributed more  to  the  portraiture  of  distinguished  persons  than  any  other  artist  in  this 
coimtry.”  — Boston  Advertiser,  Novembers,  1872. 

**  His  chosen  specialty  was  portrait-painting,  and  not  a few  of  his  many  works  of 
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rare  excellence,  for  vigor,  naturalness,  and  grace,  have  heen  widely  known  and  de- 
servedly admired.  Several  of  these  were  portraits  of  quite  noted  representative  persons, 
and  others  idealized  wliilst  preserving  the  likeness  of  well-known  professional  celeb- 
rities. Mr.  Ames  was  prostrated  by  an  illness  from  which  he  recovered  to  resume  liis 
pencil  with  little  or  no  loss  of  his  marked  characteristic  as  a painter  of  repute  for  his 
aptitude  in  composition  and  skillful  interpreting  treatment  of  his  subjects.”  — Boston 
Transcript,  November,  1872. 

Anastasi,  Auguste.  {Fr.)  Born  at  Paris,  1819.  Ciieyalier  of 
the  Legion  of  Honor.  Pupil  of  Delaroche  and  Corot.  His  pictures 
are  landscapes.  Since  1849  he  has  devoted  hirnsell  to  lithography, 
and  especially  to  the  illustration  of  “ L’Artiste”  and  “Artistes  Con- 
temporains.”  At  the  Luxembourg  is  his  “ Terrace  at  the  Villa 
Pamfili,  at  Rome  ” (1864).  In  1865  he  exhibited  at  the  Salon,  “The 
Roman  Fomm  ; Setting  Sun,”  “ The  Banks  of  the  Tiber,”  and  two 
Roman  views  in  water-colors  ; in  1866,  “ Terrace  oi  a Convent  at 
Rome,”  “ A View  at  Tivoli,”  and  a water-color  of  an  Italian  villa  ; in 
1867,  “The  Coliseum”  and  a “Brook  in  Autumn”;  in  1868,  “ A 
Wash-House  near  Naples,”  “A  Bit  of  the  Village  ot  Leidschendam  in 
Holland,”  and  a water-color  of  the  “ Winter  Garden  ot  the  Princess 
Mathilde,”  belonging  to  that  princess.  He  has  painted  many  Dutch 
landscapes,  and  Theophile  Gautier,  in  the  “ Abecedaire  du  Salon  de 
1861,”  compared  him  to  Van  der  Neer,  and  expressed  his  surprise  at 
the  wonderful  manner  in  which  this  artist  with  an  Italian  name  had 
perfected  himself  in  representing  Dutch  views,  with  their  peculiar 
colors  and  forms.  Pie  declared  that  in  fifty  years  the  works  of  Anas- 
tasi will  be  worth  as  much  as  the  works  of  Van  der  Neer  now  are.  “ A 
Landscape,”  by  Anastasi,  is  in  the  collection  of  Mrs.  H.  E.  Maynard 
of  Boston. 

Anderson,  Alexander.  (Am.)  Engraver.  Born  in  New  York 
(1775  - 1870).  Said  to  have  been  the  earliest  American  wood-en- 
graver. He  was  entirely  self-taught,  manufacturing  his  own  engrav- 
ing tools.  He  began  by  cutting  on  copper  before  he  was  fifteen  years 
of  age.  After  receiving  his  diploma  as  a doctor  of  medicine,  he 
turned  his  attention  to  engraving  as  a profession  about  the  beginning 
of  the  present  century,  his  first  work  of  importance  being  the  illus- 
tration of  a small  volume  entitled  “ Looking-Glass  for  the  Mind.” 
About  1810  he  began  engraving  on  wood,  devoting  himself  thereafter 
entirely  to  that  branch  of  his  profession,  and  illustrating  many  stand- 
ard American  books.  He  retired  from  active  work  in  1865,  at  the  age 
of  ninety. 

“ The  art  of  engraving  on  wood  was  first  undertaken  in  this  country  bj'  Alexander 
Anderson,  a native  of  this  city,  about  the  year  1794.  This  ingenious  artist,  still  alive 
[1858],  and  in  full  employment,  now  in  his  eighty-third  year,  was  originally  a physi- 
cian, and  had  graduated  M.D.  in  Columbia  College.  The  extent  of  his  labors  in  the  pro- 
fession he  has  exercised  so  long  can  scarcely  be  calculated.  He  has  often  been  termed  a 
second  Bewick.”  — Dr.  Francis,  in  Old  New  York. 

Anderson,  A.  A.  (Am.)  Born  in  New  Jersey,  1847.  He  has 
spent  his  professional  life  in  Paris  and  New  York,  studying  in  the 
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former  city  under  Bonnat  and  CabaneL  He  exhibits  at  Paris  salons, 
New  York  Academy,  etc.  Among  his  more  important  works  are,  “ A 
Street  Scene  in  Cairo,”  painted  in  1875,  now  in  the  possession  of 
J.  Milbank,  Esq.;  “The  Young  Oriental,”  Salon  of  1876  ; life-size, 
full-length  portrait  of  Mrs.  A.  A.  A.,  Salon  of  1877  ; and  “ Palm 
Sunday,”  a life-size  Italian  girl,  in  the  Paris  Exposition  of  1878.  He 
is  a member  of  the  American  Water-Color  Society. 

“ Anderson’s  portrait  [Paris  Salon  of  1877]  is  excellent ; the  sheeny  blue  satin  of  the 
dress  extremely  well  rendered.”  — Locy  Hoopek,  Appletons'  Art  Journal,  September, 
1877. 

Andre,  Jules.  (Hr.)  Bom  at  Paris  (1804-1869).  Chevalier  of 
the  Legion  of  Honor.  PupU  of  Jolivard  and  Watelet:  He  made  his 
debut  at  the  Salon  of  1841.  He  traveled  in  France  and  Belgium, 
and  was  then  attached  to  the  manufactory  at  Sevres,  but  did  not  al- 
low his  labors  there  to  divert  him  from  painting  on  canvas.  His 
“ Bridge  of  Tauron  on  the  Torrion  ” (1855),  and  “ A Yiew  in  the  Yal- 
ley  of  Streture  ” (1863),  were  purchased  by  the  government.  Andre 
executed  several  decorations  in  the  pavilion  Mollien  at  the  New 
Louvre,  and  others  in  the  Hotel  d’Albe.  He  exhibited,  in  1864, 
“The  Fountain  of  the  Oaks”  (Gironde)  ; in  1865,  “The  Banks  of 
the  Oise  at  Saint-Leger-sous-Bois  ” ; in  1866,  “A  Yiew  at  Saint-Die,” 
and  many  otlier  views  of  French  scenery. 

Andrews,  Joseph.  (Am.)  Born  at  Hingham,  Mass.  (1806-1873). 
His  inclination  towards  his  art  was  early  developed,  and  when  fif- 
teen years  old  he  commenced  the  study  of  wood-engraving  with  Abel 
Bowen  of  Boston.  Mr.  Hoogland  taught  him  copperplate  engraving. 
In  1827  he  established  himself  in  Lancaster,  Mass.,  with  his  brother, 
who  was  a printer.  In  1835  he  went  to  London,  and  studied  for  nine 
months  under  Joseph  Goodyear,  at  which  time  he  executed  the  plate 
of  “ Annette  de  I’Arbre,”  after  W.  E.  Y est.  He  went  to  Paris  with 
Goodvear,  and  there  made  an  engraving  of  the  head  of  Benjamin 
Franklin,  after  Duplessis,  now  in  the  Boston  Public  Library.  In 
1840  he  went  a second  time  to  Europe,  and  while  in  Paris  executed 
six  plates  of  portraits  for  the  Historical  Gallery  at  ^ ersailles.  These 
were  published  under  the  auspices  of  Louis  Philippe.  At  Florence 
he  commenced  his  plate  of  the  “ Duke  of  Urbino,”  alter  Titian. 

His  head  of  IVashington,  after  Stuart,  and  his  “ Plymouth  Bock, 
1620,”  after  Peter  F.  Eothermel,  are  among  the  best  American  engrav- 
ings. His  plates  not  already  mentioned  are,  Oliver  Y olcott,  head 
and  bust,  after  J.  Trumbull  ; John  Quincy  Adams,  half  length, 
sitting,  a book  in  his  left  hand,  after  G.  P.  A.  Healy  ; Z.  Taylor,  full 
length,  head  only  finished  ; Jared  Sparks,  after  an  unfinished  lecture 
by  Stuart  ; Amos  Lawrence,  three  quarters  length,  head  only  fin- 
ished, after  C.  Harding  ; James  Graham,  head  and  bust,  after  Healy  ; 
Charles  Sprague,  three  quarters,  sitting,  head  only  finished  ; Thomas 
Dowse,  half 'length,  sitting,  after  M.  YTght  ; “Passing  the  Ford,” 
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after  Alvan  Fisher  ; “ The  Panther  Scene  from  ‘ The  Pioneers,’  ” after 
George  L.  Brown  ; “ Swapping  Horses,”  after  W.  S.  Mount  ; “ Par- 
son Wells  and  his  Wife,”  after  F.  O.  C.  Dailey  ; “ The  Pilgrim’s 
Progress,”  after  Hammatt  Billings  ; and  a few  others  done  in  connec- 
tion with  T.  Kelley  and  C.  E.  Wagstaff. 

Andrews,  E.  F.  {Am.)  An  Ohio  artist.  He  studied  painting  for 
some  years  in  Germany  and  in  Paris,  where  he  was  a pupil  of  Bonnat. 
He  spent  the  winter  of  1877  - 78,  in  Washington,  D.  C.,  painting 
portraits  and  genre  subjects.  He  exhibited  at  the  Corcoran  Gal- 
lery, in  1878,  a full-length  portrait  of  Mrs.  Washington.  His  “Little 
Leonie  ” and  two  portraits  were  at  the  Centennial  Exhibition  in  1876. 

Angeli,  Heinrich  von.  {Aus.)  Medal  at  Philadelphia.  This 
artist  is  a favorite  of  royal  families,  and  has  made  many  portraits  of 
noble  personages.  His  manner  resembles  that  of  Lenbach.  He  went 
to  England,  where  he  painted  a portrait  of  the  Queen  to  be  hung  in 
the  dining-room  at  Windsor  ; a picture  of  the  Prince  and  Princess  of 
Wales  with  their  children,  for  Osborne ; portraits  of  the  Duke  and 
Duchess  of  Edinburgh,  the  Princess  Louise  and  the  Marquis  of  Lome, 
the  Prince  and  Princess  Christian,  and  the  Princess  Beatrice,  Sir 
John  McNeill,  the  Duke  of  Argyle,  and  many  other  notable  persons. 
Queen  Victoria  presented  Von  Angeli  with  choice  tokens  of  her  ap- 
preciation, and  the  Prince  of  Wales  not  only  entertained  him  in  his 
family  circle,  but  introduced  him  to  his  tailor,  Poole,  who  made  for  the 
artist  a close-fitting  coat ! The  oft-named  servant,  Brown,  so  admired 
the  works  of  Von  Angeli  that  when  the  Queen  showed  liim  her  por- 
trait, it  is  said  that  he  exclaimed,  “Your  Majesty  should  burn  your 
other  portraits  ; this  alone  does  you  justice  !”  The  Queen  desired 
Angeli  to  go  to  Darmstadt  to  paint  the  portraits  of  the  Princess  Alice 
and  her  family.  Naturally  this  sort  of  patronage  gives  him  a popu- 
larity which  is  somewhat  irksome.  He  is  invited  everywhere,  and 
his  studio  is  crowded  with  persons  desiring  to  be  made  famous  by  his 
brush.  At  the  Annual  Exposition  in  Berlin,  1871,  he  exhibited  a 
genre  picture  called  “ The  Avenger  of  his  Honor  ” ; and  at  Vienna, 
the  same  year,  “ Youthful  Love.”  In  his  report  upon  the  Philadel- 
phia Exposition,  John  F.  Weir  says  : — 

“Two  portraits  by  Henry  von  Angeli  are  characteristic,  though  not  representative  of 
this  artist  at  his  best.  It  would  have  added  greatly  to  the  interest  of  the  Austrian  ex- 
hibit had  Von  Angeli  contributed  something  in  genre,  as,  for  instance,  such  a work  as 
the  ‘ Avenger  of  his  Honor,’  which  is  widely  known.” 

Anker,  Albert.  (Swiss.)  Born  at  Anet.  Medal  at  Paris,  1866. 
Pupil  of  Gleyre.  At  the  Salon  of  1877  he  exhibited  a “ Scene  from 
the  War  of  1798”  ; in  1876,  “Springtime”  and  “The  Little  Embroid- 
erers”; in  1875,  “ The  Old  Huguenot”  and  “New  Wine.”  At  the 
Johnston  sale,  in  1876,  New  York,  “The  Knitting  School ”(30  by  48) 
sold  for  $1,000.  At  the  Salon  of  1878  he  exhibited  “The  Conva- 
lescence.” 

B 
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Ansdell,  Richard,  E.  A.  {Brit.)  Bom  in  Liverpool,  1815,  wliere 
he  was  educated.  First  exhibited  at  the  Eoyal  Academy,  in  1840, 
“ A Galloway  Farm  ” and  “ Grouse  Shooting.”  “ The  DroveFs  Halt  ” 
(1856)  was  his  first  contribution  to  the  walls  of  the  Biitish  Institu- 
tion. Among  his  historical  pictures  may  be  mentioned,  “ The  Death 
of  Sir  W.  Lambton  at  Marston  Moor,”  m 1842  ; and  “ Mary  Queen 
of  Scots  returning  from  the  Chase,”  in  1844.  He  is  better  known, 
however,  for  his  paintings  of  animals,  in  the  well-known  style  of  Sir 
Edwin  Landseer.  Among  the  more  famous  of  these  are,  “ The  Death,” 
in  1843  ; “ The  Combat,”  in  1848  ; “ The  Shepherd’s  Kevenge”  and 
“ Fox-Hunting  in  the  North,”  in  1855  ; “ The  Highland  Cattle- 
Fair,”  in  1874,  and  “ The  Wolf-Slayer,”  and  “ Turning  the  Drove,” 
for  which  he  received  a gold  medal  at  the  Paris  Exhibition  of  1855. 
In  1850,  and  during  some  j'ears  later,  he  painted,  in  conjunction  with 
Thomas  CreSwick,  the  landscape-artist,  several  pictures,  “ The  South 
Downs,”  in  1850  ; “ The  Drover’s  Halt”  and  “ The  Park,”  in  1855. 
In  his  “Feeding  the  Calves”  (1855)  the  animals  only  are  from  his 
brush,  the  milkmaid  being  executed  by  Firth.  In  1856  and  1857 
Mr.  Ansdell  visited  Spain  for  the  jmrpose  of  work  and  study,  the 
result  being  his  “ Water-Carrier  ” and  “ Mules  Drinking,”  in  1857  ; 
“ Crossing  the  Ford,  Seville,”  in  1858  ; and  the  “ Spanish  Flower- 
Seller,”  in  1859.  Among  Ids  later  works  are,  “Feeding  the  Goats  in 
the  Alhambra,”  in  1871  ; “West  Highlands  ” and  “Found,”  in  1872  ; 
“ Gathering  the  Herd  ” and  “ The  Tethered  Yowe,”  in  1873  ; “ The  In- 
truders” and  “ The  Anxious  Mother,”  in  1875  ; “ Peat-Gathering”  and 
“ The  Wandering  Minstrel,”  in  1876  ; and  “Rejected  Addresses”  and 
“ The  Home  of  the  Red  Deer,”  in  1877.  He  was  made  an  Associate 
of  the  Royal  Academy  in  1861,  and  an  Academician  ten  years  later. 

“ ‘ The  Goatherds  of  Granada  ’ is  one  of  tlie  most  beautiful  representations  of  a si>ecial 
phase  of  Spanish  rural  life  Jlr.  Ansdell  has  ever  painted.  Tlie  composition  of  the  group 
is  very  effective,  and  the  whole  subject  most  pleasing."  — Art  Jouriuil,  June,  ISf,. 

**  Ansdell  is  a very  accomplished  .artist,  and  when  he  does  not  think  about  etching  at 
all,  but  simply  sketches  as  he  would  with  a finely  pointed  pen.  he  does  work  of  a cer- 
tain value,  which  a'alue  depends  on  his  knowledge  of  animals,  and  not  on  his  knowledge 
of  etching,  in  which  he  does  appear  to  be  especially  interested.  ....  Considered 
speci,ally  as  etching,  ‘ The  Sentinel ' may  rank  with  such  Gennan  work  as  that  of  Gauer- 
man,  but  the  draughtsmanship  is  so  intelligent  as  to  surpass  even  the  best  designs  of 
Gauerman,  and  I suppose  no  one  could  have  drawn  such  a stag  better.  Etching  and 
Etchers,  1876. 

Anthony,  Mark.  (Brit.)  Bom  in  ilanchester,  1817.  At  the  age 
of  thirteen  began  the  study  of  medicine,  but  quickly  relinquished  it  for 
practice  in  landscape  art.  Went  to  Paris  in  1834,  and  studied  on  the 
Continent  for  si.x  years.  He  first  exhibited  at  the  British  Institute  in 
1840,  and  was  elected  a member  of  the  Society  of  British  Artists  in 
1845,  where  he  remained  until  1851,  exhibiting  there  in  1847  his 
“ Harvest  Home,”  in  1848  his  “ Prayer  for  the  Absent,”  in  1849  his 
“ Old  Country  Church3"ard,”  and  in  1850  an  “ Elm  at  Eve.”  In 
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1851  he  exhibited  at  the  Royal  Academy  “ Beeches  and  Ferns”  ; in 
1852,  “The  Monarch’s  Oak”;  in  1854,  “Nature’s  Mirror”;  in  1859, 
“Stonehenge”;  in  1863,  “A  Relic  of  the  Feudal  Time”  ; in  1864, 
“Looking  across  the  Common” ; in  1866,  “ The  Peace  of  the  Valley”  ; 
in  1869,  “Lerida,  Spain”;  in  1871,  “Night  and  Storm  and  Dark- 
ness” (also  at  the  Paris  Exposition),  and  “ The  Return  after  Labor”; 
in  1872,  “Hazlewick  Mill,  Sussex”;  in  1873,  “Evensong”;  and 
in  1878,  “An  Incident  by  the  Wayside.” 

“Mr.  Anthony’s  ineture,  a village  church  seen  between  tall  trees  [‘Rest  for  the 
Weary,’  E.  A.,  1805],  is  manly  and  unaffected,  and  skillful  in  tlie  use  of  gray.  Here  a 
last  gleam  of  crimson  light  rests  for  a moment  on  the  upper  battlement  of  the  tower  ; the 
.evanescent  look  of  this  faint  flicker  is  well  suggested.’’  — Palqrave’s  Essays  on  Art. 

Anthony,  Andrew  Varick  Stout.  (Am.)  Born  in  New  York, 
1835.  He  studied  drawing  in  his  native  city  under  Thomas  S.  Cum- 
mings, and  engraving  under  T.  W.  Strong  and  Edward  Vollum.  He 
has  spent  his  professional  life  in  New  York,  California,  and  Boston, 
where  he  now  resides.  He  was  one  of  the  original  members  of  the 
American  Water-Color  Society,  but  has  devoted  himself  particularly 
to  engraving  with  marked  success.  He  has  contributed  to  illus- 
trated books  published  by  the  Harpers,  Appletons,  and  Scribners, 
and,  since  1866,  has  done  the  larger  part  of  the  finer  work  of  that 
kind  for  Ticknor  and  Fields,  Fields,  Osgood  & Co.,  James  R.  Osgood 
& Co.,  and  Houghton,  Osgood  & Co.  The  list  of  books  illustrated 
by  Mr.  Anthony  is  very  large,  among  the  most  successful  being  “ Snow- 
Bound,”  1867,  “Ballads  of  New  England,”  1870,  “Mabel  Martin,” 
1876,  “ Skeleton  in  Armor,”  1877,  “ Scarlet  Letter,”  1878,  etc. 

“ Tlie  engraving  [‘  Ballads  of  New  England  ’]  is  by  A.  V.  S.  Anthony,  who  ranks  with 
Linton  at  the  head  of  living  artists  in  this  specialty,  in  England  or  America.  The 
exquisite  beauty  and  finish  of  these  illustrations  cannot  but  charm  one.  The  tender 
expressiveness,  the  fine  gradations  of  light  and  shade,  the  i)oetic  sentiment  of  the  land- 
scape in  its  varied  aspects,  the  dash  of  Ihe  waves,  the  subtle  drifting  mists,  the  power 
and  sublimity  of  the  storm,  and  the  genial  warmth  and  glow  of  the  fireside,  all  seem  ex- 
pressed in  the  simple  wood-cut  with  the  truth  and  sensitiveness  of  a living  picture. 
That  the  tone,  color,  and  character  of  New  England  scenery  should  be  so  thoroughly 
imitated  and  suggested  with  such  limited  means,  is  indeed  wonderful.’’  — N.  Y.  Home 
Journal,  1S70. 

The  following,  from  a letter  written  by  Mary  Hallock  Foote,  in  No- 
vember, 1877,  is  a very  valuable  opinion,  as  only  the  artist  who  makes 
the  designs  fully  realizes  the  success  or  failure  of  the  engraver’s  work. 

“ ‘ The  Scarlet  Letter’  is  here.  Your  part  is,  as  it  always  is,  earnest,  strong,  and  faithful. 

“ ‘ Hester  walking  to  and  fro  ’ is  a superb  engraving.  So  is  ‘ Hester  before  the  Minis- 
ter,’ in  the  Government  Hall.  I remember  what  a dark  and  muddled  corner  that  was 
by  the  window.  The  last  one  of  ‘ Hester  on  the  Threshold  ’ is  perfect ; so  is  ‘ Roger  gath- 
ering Herbs  ’ ; so  is  the  decoration  for  the  chapter  called  ‘ Pearl.’  I think  some  of  your 
strongest  and  tenderest  work  is  in  this  book." 

“England  has  long  held  the  palm  of  superiority  in  the  art  of  wood-engraving,  but 
America  now  disputes  her  claim  to  it.  Certainly  no  finer  specimens  of  this  beautiful 
art  were  ever  produced,  than  Anthony’s  engravings  in  the  illustrated  edition  of  Whittier’s 
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‘Snow-Bound.’  For  delicacy  of  touch,  clearness  of  line,  and  every  other  quality  that 
distinguishes  good  work  in  wood,  these  engravings  are  unsurpassed.”  — American  Pub- 
lisher arul  Bookseller. 

“ The  Pall  Mall  Gazette  unintentionally  bestows  very  high  praise  upon  an  American 
engraver,  Mr.  A.  V.  S.  Anthony.  In  a notice  of  Whittier’s  ‘ Snow-Bound  ’ the  English 
critic  mistakes  Mr.  Anthony’s  work  for  Mr.  Linton’s.  Of  the  pictures  mentioned  two  are 
engi-aved  by  Mr,  Anthony,”  — Every  Saturday. 

Antigna,  Jean-Pierre- Alexandre.  (Fr.)  Born  at  Orleans  (1818 - 
1878).  Chevalier  of  the  Legion  of  Honor.  Medal  at  Philadelphia, 
1876.  After  studying  at  Orleans  he  entered  the  atelier  of  Delaroche, 
and  made  his  debut  at  the  Salon  of  1841  with  a religious  subject,  such 
as  he  continued  to  paint  for  a few‘  years.  He  then  exhibited  his 
“ Poor  Family,”  which  brought  him  into  favorable  notice.  “ The 
Bathers  ” (1846)  was  purchased  for  the  Museum  of  Orleans  ; “ Light- 
ning” (1848),  for  the  Museum  of  Avignon.  “The  Conflagration” 
(1850)  is  at  the  Luxembourg.  His  works  are  very  numerous.  In 
1877  he  exhibited  “ The  Game  of  Strength”  and  “ The  Fire  of  the 
Fete  of  St.  .John”  ; in  1876,  “The  Women  and  the  Secret”  (Fon- 
taine) ; in  1875,  “Yvonne  and  Marc”;  in  1874,  “A  Rising  Sea” 
and  “ After  the  Tempest.”  In  1878  he  exhibited  “ L’Enfer  ” and  a 
portrait.  His  “ Industry  and  Revery  ” is  in  the  gallerj'  of  Mr.  T.  R. 
Butler  of  New  York. 

“ This  artist  created  realism  long  before  Courbet,  but,  as  Jourdain  created  prose, 
witliout  knowing  it  and  without  pride  in  it.  He  copied  nature  lionestly  as  he  saw  it 
without  preference  or  research,  — his  models  were  not  always  beautiful,  but  he  flattered 
them  not,  neither  made  tliem  more  ugly.  His  painting  was  a good,  full,  frank  painting, 
healthy,  robust,  a little  bise  and  agi'eeable  sometimes,  as  is  home-made  bread  after  a 
series  of  fine  suppers.  Antigna  merited  and  obtained  honest  successes,  and  sustains 
conscientiously  the  reputation  which  he  has  acquired,  and  lacks  little  of  being  a truly 
great  painter.  What ! a sunbeam,  a light,  a thought  That  which  he  seems  to  have 
caught  in  the  ‘Fontaine  verte.’”  — ThLophile  Gautier,  Abccedaire  du  Salon  de  1S61. 

Antigua,  Mme.  Helene-Marie.  (Fr.)  Born  at  Melun.  Pupil 
of  Delacroix  aud  of  Antigna.  Her  pictures  are  small  genre  suliject.s, 
and  are  praised  by  artists.  In  1877  she  exhibited  “ On  n’entre  pas!” 
and  “The  New  Cider”  ; in  1876,  “An  Interior  at  Saint-Brieuc  ” aud 
“ A Stable  ” ; in  1875,  Tant  va  la  cruche  a Peau.”  etc. 

Appert,  Eugene.  (Fr.)  Born  at  Angers  (about  1820-1867). 
Chevalier  of  the  Legion  of  Honor.  He  painted  historical  and  genre 
subjects.  His  “ Vision  of  St.  Oven”  (1844)  was  purchased  by  the 
government;  also,  “The  Adoration  of  the  Magi”  (1853).  In  1865 
he  exhibited  at  the  Salon,  “ The  Confession  at  the  Convent  ” ; in 
1864,  “The  Pope  Alexander  III.”  (being  proscribed  by  Calixtus,  he 
goes  to  a monastery  disguised  as  a beggar),  also  “ Bullfinches  ” ; in 
1863,  “ Venice  ” and  a portrait  ; etc. 

Appiani,  Andrea.  (Ital.)  Born  at  Milan  (about  1812-1866). 
Several  medals  at  Rome,  and  the  grand  prize  at  the  Academy  of 
Milan.  His  pictures  of  “ Petrarch  at  Avignon”  and  “ A Young  Ital- 
ian Emigrant  pressing  to  her  Heart  the  National  Colors  ” were  seen 
at  the  Paris  Exposition  of  1855. 
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Appleton,  Thomas  G.  (Am.)  Born,  1812.  A son  of  the  late 
Nathan  Appleton  of  Boston.  Although  not  a professional  artist,  Mr. 
Appleton  studied  art  under  Brown  of  England  and  Doughty  of  Phil- 
adelphia, and  has  painted  in  oil  and  water  many  original  landscapes, 
besides  copies  of  the  masters  in  the  various  art-centres  of  Europe.  A 
collection  of  his  works,  exhibited  in  Boston  a few  years  ago,  after 
his  return  from  Egypt,  attracted  much  attention.  Mr.  Appleton  is 
knoivn,  however,  as  a patron  of  the  arts,  rather  than  an  artist,' having 
done  much  for  the  art  education  of  the  people  of  Boston,  and  for  the 
encouragement  of  worthy  artistic  talent.  He  has  a large  number  of 
fine  works  by  foreign  and  home  painters,  which  are  frequently  seen 
in  public  art  exhibitions  ; and  he  needs  no  other  monument  to  his 
generosity  and  artistic  judgment  than  the  collection  of  engravings 
donated  by  him  to  the  Public  Library  of  Boston,  which  is  daily  doing 
so  much  for  the  improvement  of  the  popular  taste.  Mr.  Appleton  has 
been  deeply  interested  in  the  Boston  Museum  of  Fine  Arts  since  its 
organization,  and  has  given  it  a valuabJe  collection  of  Greek  vases. 

Archer,  Wykeham.  (Brit.)  (1806-1864.)  Went  to  London  at 
the  age  of  fourteen,  studying  under  an  engraver  of  animals  for  some 
years.  In  1827  he  made  a series  of  etchings  of  several  of  the  cathe- 
drals of  England,  and  a little  later  etchings  and  drawings  of  the  old 
buildings  and  streets  of  Edinburgh.  His  specialty  was  the  delinea- 
tion of  architectural  ruins  and  ancient  edifices.  Pie  was  a member 
of  the  New  Society  of  Painters  in  Water-Colors,  and  the  author  of  a 
book  entitled  “ Vestiges  of  Old  London,”  which  he  illustrated  with 
etchings. 

Archer,  James.  (Brit.)  Born,  1824.  Educated  at  the  Trustees 
Academy,  Edinburgh,  devoting  himself  to  drawing  in  chalk  during 
the  first  ten  years  of  his  professional  life.  In  1849  he  sent  to  the  Royal 
Scottish  Academy  “ The  Last  Supper,”  his  first  exhibited  picture  in 
oil.  He  was  elected  Associate  of  the  Royal  Scottish  Academy  in 
1853,  Academician  in  1858.  He  exhibited  at  the  Royal  Academy,  Lon- 
don, for  the  first  time  in  1854,  crayon  portraits  ; in  1856,  “Musing” 
and  “Amused  ” ; in  1857,  “ In  Time  of  War  ” ; in  1858,  “ A Hidden 
Sorrow”  ; in  1859,  “ Fair  Rosamond  and  Queen  Eleanor”  ; in  1861, 
“ Playing  at  Queen.”  He  removed  to  London  from  Edinburgh  in 
1862,  and  sent  to  the  Royal  Academy,  in  1864,  “ How  the  Little  Lady 
stood  to  Velasquez”;  in  1865,  “The  Puritan  Suitor”;  in  1867, 
“ The  Primes  of  Charles  1.”  ; in  1869,  “ Against  Cromwell”  ; in  1870, 
“Sir  Patrick  Spens”;  “in  1872,  “Henry  Irving  as  Mathias  in 
‘The  Bells’”;  in  1873,  “Irving  as  Charles  I.”;  in  1874,  “The 
Fair  Beauty  and  the  Dark”;  in  1875,  “Springtide”;  in  1876, 
“Little  Bo-Peep”;  in  1878,  “The  Trysting  Tree”  ; besides  many 
portraits. 

To  the  International  Exhibition  of  1862,  in  London,  Archer  sent 
“ Summer  Time,  — Gloucester”  ; to  Paris,  in  1867,  “ Buying  an  In- 
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diligence”  ; to  Philadelphia,  in  1876,  “The  Three  Sisters”  ; and  to 
Paris,  in  1878,  “ Rose  ” and  “ Little  Miss  Primrose.” 

“ John  Stuart  Blackie  [by  James  Archer]  is  an  entirely  well-meant,  and,  I should  con- 
jecture, successful  portrait  of  a man  much  deseiwing  portraiture.  The  background  has 
true  meaning,  and  is  satisfactorily  complete  ; very  notable  in  that  character  among  por- 
trait backgrounds  of  the  year.  The  whole  is  right  and  good.”  — Johs  Rcskis’s  Notes 
of  the  Academy,  1875. 

“ ‘ Rose,’  by  J.  Archer  [R.  A.  1877],  a remarkably  sweet  girl,  full-facejl,  fair-complex- 
ioued,  standing  in  a light  dress  and  quilted  satin  petticoat,  is  one  of  the  most  fascinating 
pictures  in  the  room.”  — Art  Journal,  July,  1877. 

Argenti,  Giosue.  (Ital.)  Of  Milan.  At  Philadelphia  he  ex- 
hibited “ Dreams  of  Youth,”  “ Hope,”  and  “The  Florist,”  and  received 
a medal.  He  also  received  medals  at  Vienna  in  1873,  and  at  Paris  in 
1867.  At  the  Universal  Expo.sition  of  1878  he  exhibited  a marble 
statue  called  “ The  Rose  of  the  Loves.” 

Arienti,  Carlo.  (Ital.)  Born  at  Arcore  (1801  - 1872).  Professor 
of  painting  in  the  Accademia  Albertina.  Cavalier  of  the  Order  of  S.S. 
Maurice  and  Lazarus.  Pupil  of  the  schools  of  the  Brefa  at  Milan.  His 
most  notable  ivorks  are,  “ Beatrice  di  Tenda,”  “Jeremiah,”  “ Ore.stes,” 
“ Phedra  and  Ippnlito,”  “ Francesca  da  Rimini,”  and  the  “ Origin  of 
the  Lombard  League.”  The  last  is  in  the  Quirinal  at  Rome.  His 
portrait  of  Bellini,  now  in  the  Conservatorio  at  Naples,  is  the  only  one 
of  the  great  composer  in  existence. 

Arienti  was  remarkable  for  his  accurate  drawing.  He  was  greatly 
honored  by  the  House  of  Savoy,  and  received  man}'  commissions  from 
the  nobles  of  Milan,  Turin,  and  other  cities.  His  “ Barbarossa”  was 
painted  for  Charles  Albert,  and  is  in  the  Hall  of  the  Pages  of  the 
Royal  Palace  of  Turin. 

Armand-Dumaresq,  Charles  Edouard.  (Fr.)  Born  at  Paris, 
1826.  Chevalier  of  the  Legion  of  Honor.  Pupil  of  Couture.  His 
“ Martyrdom  of  St.  Peter”  (1853)  is  in  the  Cathedral  of  Caen,  and  a 
“ Christ  ” in  the  Palace  of  Justice  at  Paris.  He  painted  the  “De- 
parture for  the  Crusades,”  for  which  he  received  the  Cross  of  Saint- 
Sylvestre.  Later  he  turned  his  attention  to  the  painting  of  military 
subjects.  He  accompanied  the  army  to  various  pilaces  in  order  to 
make  sketches.  In  1877  he  exhibited  at  the  Salon  “ Charles  XII.  at 
Bender,  1713”  ; in  1875,  “The  Surrender  of  Yorktown,  1781”;  por- 
trait of  Caleb  Cushing,  and  water-colors  of  “ A Prussian  Uhlan  ” and 
an  “ Officer  of  Pennsylvania  Artillery”  ; in  1874,  “ A Council  of  V ar 
at  a Bivouac”  and  “The  Spy”  ; in  1873,  “The  Signing  of  the  Dec- 
laration of  Independence  of  the  United  States  of  America,  1776  ”; 
in  1872,  “The  Defence  of  St.  Quentin,  October  8,  1870”  ; in  1869, 
“ The  Evening  of  Aiisterlitz  ” and  “ The  Day  after  Solferino.”  Ar- 
mand-Dumaresq has  also  made  many  drawings,  among  others  a collec- 
tion of  the  uniforms  of  the  army,  which  is  at  Versailles. 

Armitage,  Edward,  R.  A.  (Brit.)  Born  in  London,  1817.  Pupil 
of  Paul  Delaroche  in  Paris,  whom  he  assisted  in  the  decoration  of  the 
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Paris  School  of  Fine  Arts.  Among  his  earlier  works  are,  “ Prometheus 
Bound,’’  in  1842  ; “ The  Battle  of  Meanee,”  for  which  he  received  a 
prize  of  £500  in  1847,  and  which, was  subsequently  purchased  by  the 
Queen  ; “ Samson  at  the  Mill,”  “ Aholibah,”  and  “ Eetribution,”  in 
1858.  He  received  a prize  of  ,£300  for  his  “Landing  of  Julius 
Caesar,”  a cartoon  sent  to  the  Westminster  Hall  Exhibition  in  1843, 
and  £200  for  a cartoon,  “The  Spirit  of  Religion,”  in  1845.  He  exe- 
cuted two  frescos  in  the  New  Parliament  House  in  London.  Spent 
two  years  in  study  in  Rome,  1849-51,  and  painted  “Inkerman” 
and  “ Balaklava,”  the  result  of  a visit  to  the  Crimea  during  the  Rus- 
sian War.  He  exhibited  at  the  Royal  Academy,  in  1860,  “ The  Mother 
of  Moses  hiding  after  exposing  her  Child”;  in  1861,  “Pharaoh’s 
Daughter”  ; in  1863,  “ Burial  of  a Christian  Martyr  in  the  Time  of 
Nero”  ; in  1866,  “ The  Remorse  of  Judas”  ; in  1867,  “Christ  heal- 
ing the  Sick”  ; in  1868,  “Herod’s  Birthday  Feast”  ; in  1870,  “ Geth- 
semane”;  in  1873,  “Simplex  munditiis  ” ; in  1875,  “Julian  the 
Apostate  j^residing  at  a Conference  of  Sectarians”;  in  1876,  “The 
Hymn  of  the  Last  Supper  ” ; in  1877,  “ Serf  Emancipation,”  which 
was  at  the  Paris  E.xposition  of  1878. 

He  was  elected  Associate  of  the  Royal  Academy  in  1867,  and  Acade- 
mician in  1874. 

“ Armitage  still  paints  with  a dry,  ascetic  sort  of  brush,  so  to  speak  ; but  when  an 
artist  comes  to  his  work  with  a broad,  historic  grasp  of  his  subject,  such  as  we  have 
here,  it  would  be  hypercriticism  to  condescend  to  minor  matters."  — Art  Journal,  July, 
1877. 

“ Armitage  is  an  artist  rather  of  the  past,  good  in  composition  and  drawing,  poor  in 
color,  altliough  professor  of  jjainting  at  the  Royal  Academy.’’  — Benjamin’s  Contempo- 
rary Art  in  Europe. 

“Mr.  Armitage  appears  to  be  one  solitary  English  painter  in  a class  of  subjects  which 
the  French  have  followed  with  much  success.  His  ‘ Burial  of  a Martyr  ’ [R.  A.,  1803] 
represents  what  may  have  been  a not  uncommon  scene  in  one  of  the  Imperial  persecu- 
tions. So  far  as  we  can  judge,  from  the  position  allotted  to  the  work  (on  the  walls  of 
the  Academy),  it  is  most  carefully  drawn  and  worked  out,  and  the  sentiment  of  the 
occasion  — grief,  almost  subdued  by  calm  exultation  — truly  rendered.  This  picture 
would  be  well  suiterl  for  representation  in  fresco.”  — Palgrave’s  Essays  on  Art. 

Armstead,  Henry  Hugh,  A.  R.  A.  {Brit.)  Contemporary  Eng- 
lish artist  residing  in  London.  He  is  an  Associate  of  the  Royal  Acad- 
emy ; elected  in  1875.  Besides  having  furnished  occasional  designs 
on  wood,  for  book  illustrations,  he  is  by  profession  a sculptor,  work- 
ing in  metal  and  stone.  Among  his  different  productions  may  be 
mentioned  the  “St.  George  Vase,”  and  the  “Parkington  Shield”  and 
“ Outran!  Shield,”  exhibited  at  the  Royal  Academy  ; mural  decorations 
in  relief,  for  St.  Mary’s,  Cambridge  ; “ Paul,”  “ David,”  and  “ Moses  ” 
(in  marble),  for  the  reredos  of  Westminster  Abbey  ; the  designs  illus- 
trative of  “ Applied  Mechanics  ” (in  mosaic)  forming  part  of  the  frieze 
of  the  Albert  Hall  ; “ Astronomy,”  “ Chemistry,”  “ Rhetoric,”  and 
“Medicine”  (in  bronze),  and  the  allegorical  groups  (in  marble)  of 
“ Poetry,”  “ Music,”  and  “ Painting,”  on  eight  of  the  sixteen  sides  of 
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the  podium  of  the  Albert  Memorial  iu  London,  besides  the  monument 
to  Frederick  Walker,  A.  R.  A.,  to  h'e  erected  in  Corkham  Church  ; 
bronze  statue  of  the  Earl  of  Pembroke,  for  Inner  Temple  Hall  ; “ Re- 
ligion,” “ Philosophy,”  and  statue  of  “ Henry  VI.”  (in  bronze),  parts 
of  a fountain  in  King’s  College,  Cambridge  ; etc. 

“ No  small  share  of  the  sculptured  honors  of  the  year  are  due  to  3Ir.  Armstead  for 
his  beautiful  and  carefully  studied  bronze  statues  for  King’s  College,  Cambridge.  We 
noticed  these  statues  when  they  appeared  in  plaster,  but  fresh  praise  is  due  to  the 
artist  on  account  of  the  judgment  displayed  in  adapting  his  notions  for  expression  in 
bronze.  The  execution  and  fine  and  graceful  style  of  the  figures  will  be  appreciated  by 
all  who  know  the  canon  of  true  and  pure  sculpture.”  — London  Athemnim,  May,  1S77. 

Armstrong,  Thomas.  {Brit.)  An  English  conteniporan'  figiu^- 
painter.  He  is  a native  of  Manchester,  hut  has  lived  in  London  for 
some  years.  He  studied  in  Paris  under  Ary  Scheffer.  Exhibits  fre- 
quently at  the  Royal  Academy,  sending  to  Grosvenor  Gallery,  in  1878, 
“ Three  Female  Figures  on  a Marble  Seat,  with  Orange-Blossoms 
and  Marigolds,”  and  “ Ariadne  abandoned  by^  Theseus.”  He  has  sent 
to  the  Roybal  Academy,  “ Poppies,”  “ A Music  Piece,”  “ Winter,”  “ A 
Girl  watching  a Tortoise,”  “ Feeding  Pigeons,”  etc. 

He  sent  to  the  Paris  Exposition  of  1878  “ A Music  Piece.” 

[No  response  to  circttlar.] 

Armstrong’s  modem  range  of  decorative  motives,  as  well  as  the  quiet  and  almost 
Quakerish  harmony  of  his  favorite  combinations  in  color,  are  altogether  personal  to 
himself.  What  he  does  endeavor  is  to  make  every  picture  a careful  and  calculated  ob- 
ject of  satisfaction  for  the  eye,  in  the  arrangement  of  its  forms  and  colei's,  neglecting  at 
the  same  time  no  material  fact  that  he  can  manage,  but  choosing  the  subdued  and  deli- 
cate dealings  of  nature  rather  than  those  which  thrust  discord  or  brandish  difficulties 
in  the  face  of  the  spectator.” — Sidnev  Colvin,  in  English  Artists  of  the  Present  Day,  1S72. 

Armstrong,  D.  Maitland.  (Am.)  A native  of  Newburg,  N.  Y. 
He  graduated  at  Trinity  College,  Hartford,  studying  and  practicing 
law  in  New  York  for  some  time.  He  studied  painting  in  Rome  and 
under  Luc-Olivier  Nierson  in  Paris,  spending  his  professional  life 
chiefly  in  Italy  and  New  York.  He  was  for  four  years  Hnited  States 
Consul-General  for  Italy  at  Rome,  and  was  Director  of  the  American 
Art  Department  at  the  Paris  Exposition  of  1878,  receiving  the  decora- 
tion of  the  Legion  of  Honor.  He  has  been  a member  of  the  Artists’ 
Fund  Society  of  New  York  for  a number  of  years,  exhibiting  fre- 
quently at  the  Academy  of  Design,  New  York,  and  elsewhere  in  the 
United  States. 

To  the  Exhibition  at  Philadelphia,  in  1876,  he  sent  “Twilight  on 
the  Tiber  ” and  “ The  Column  of  St.  Mark’s,  Venice.” 

Artaria,  Mathias.  {Ger.)  Born  at  Manheim  about  1815. 
Studied  at  Diisseldorf,  and  settled  in  his  native  city.  Paints  histori- 
cal genre  subjects,  especially^  those  connected  with  the  Tyrol,  such  as 
scenes  from  the  history^  of  Andreas  Hofer.  Artaria  has  painted  some 
pictures  from  sketches  made  in  Spain. 

Artz,  Adolph.  A Dutch  artist,  who  resides  at  The  Hague,  and 
paints  in  oil  and  water  colors.  Pupil  of  Mollinger.  His  subjects  are 
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principally  scenes  from  rustic  life.  Of  “ No  Hope,”  exhibited  in 
Glasgow,  in  1874,  a writer  in  the  Art  Journal  said  : — 

“ It  is  a touching  episode.  The  woman’s  attitude  well  expresses  the  quick  pang  of 
despair  which  a glance  at  the  hand  of  the  wasted  figure  on  the  bed  has  just  awakened.” 

At  the  Glasgow  Fine  Art  Loan  Exhibition,  1878,  there  were 
three  pictures  by  this  artist, — a “ Dutch  Interior,”  belonging  to  W.  L. 
Brown  ; “A  Mother  and  Child,”  belonging  to  J.  Napier  ; arid  “ The 
Fisherman’s  Return,”  lent  by  J ohn  Dansken. 

Aube',  Jean-Paul.  {Fr.)  Born  at  Longwy,  1837.  Medals  at 
the  Paris  Salons  of  1874  and  ’76.  Pupil  of  Dantan  and  Duret.  At 
the  Salon  of  1878  he  exhibited  a statue  (in  marble)  of  “Galatea”  ; 
in  1877,  a fragment  of  a group  (in  plaster)  called  “ Portraits  of  my 
Children,”  and  a portrait  bust  (in  terra-cotta)  of  Mine.  A.  D.  ; in 
1876,  a statue  (in  plaster)  of  “Pygmalion”;  in  1875,  a group  in 
bronze,  “ The  Siren,”  purchased  by  the  Ministry  of  the  Fine  Arts,  and 
now  on  the  public  promenade  in  Montpellier;  in  1874,  the  last-named 
group  (in  plaster),  when  he  received  his  first  medal  (second  class). 
Some  of  the  preceding  works,  with  a bust  (plaster)  of  Count  Simeon, 
were  at  the  Paris  E.xposition  of  1878.  A French  critic  writes  ; “P. 

Aube  is  a very  great  artist.  He  has  as  much  talent  as  D , but 

he  never  met  good  fortune.”  Aube  is  one  of  the  sculptors  whom 
Bracquemond  has  had  the  wisdom  and  good  fortune  to  employ  in  the 
making  of  the  Haviland  faience.  Aube  signs  with  his  full  name  the 
vases  which  he  models.  They  are  separately  modeled  d la  main, 
and  never  molded. 

Aubert,  Jean-Ernest.  {Fr.)  Born  at  Paris,  1824.  Prix  de  Rome 
for  engraving,  1844  ; medal,  third  class,  in  1857,  for  lithography,  and 
a rappel  in  1859  ; medal,  third  class,  in  1861,  for  painting,  and  sec- 
ond class  in  1878.  Aubert  entered  I’licole  des  Beaux-Arts  in  1841  as 
a pupil  of  Delaroche  and  Martinet.  He  remained  five  years  in  Italy, 
and  devoted  himself  to  engraving  until  1853,  when  he  took  up  lithog- 
raphy. He  made  several  good  copies  after  Raphael  in  water-colors. 
Among  his  lithographs  are,  “ The  Season  of  Butterflies  ” and  “ The 
Orphans,”  after  Hamon  ; “ Galatea,”  after  Gleyre  ; “ La  boutique  a 
quatre  sous,”  after  Hamon  ; “ Palestrina,”  after  Heilbuth  ; and  “ Cal- 
vary,”  after  Jobbe-Duval.  In  1877  he  exhibited  paintings  of  “ The 
Coming  Love”  and  “Ecueils”;  in  1875,  “At  the  Fountain”;  in 
18/2,  “The  Broken  Thread”  ; in  1870,  “A  Young  Girl”  and  a por- 
trait ; in  1867,  “ The  Early  Breakfast”  ; in  1865,  “Youth”  ; in  1863, 
■‘The  Martyrs  under  Diocletian”;  in  1861,  “Confidence”  and  two 
portraits.  At  the  Latham  sale.  New  York,  1878,  “Cutting  the  Thread 
of  his  Destiny”  (34  by  22)  sold  for  $ 1,600.  At  the  Salon  of  1878 
he  exhibited  “ The  Lesson  in  Astronomy  ” and  “ Love,  Merchant  of 
Mirrors,”  both  belonging  to  M.  K needier. 

Audubon,  John  James.  (Am.)  (1782  — 1851.)  Went  to  Paris 

in  1795  or  ’96,  studying  under  David.  In  1798  he  settled  on  a 
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farm  in  Pennsylvania,  remaining  until  1810,  when  he  sailed  down  the 
Ohio  on  a bird-sketching  expedition,  going  for  the  same  purpose  to 
Florida  in  1811,  and  continuing  these  trips  for  some  years,  making 
his  home  in  Philadelphia.  In  1826  he  went  to  Europe,  and  shortly 
after  began  the  issue  of  his  great  work,  “ The  Birds  of  America,” 
which  was  completed  in  1839,  in  87  parts,  containing  448  plates, 
life-sized  and  colored  from  his  own  drawings.  His  “ Ornithological 
Biography”  was  published  also  in  1839.  The  next  year  he  returned 
finally  to  America.  In  1844  he  published  a reduced  edition  of  his 
works.  Many  of  Audubon’s  original  drawings  are  in  the  possession 
of  the  Historical  Society  of  New  York.  Two  of  his  pictures  in  oil 
belonging  to  Edward  Harris,  “ A Covey  of  Blackcock  ” and  “ Canada 
Otter,”  were  at  the  Centennial  Exhibition  of  1876. 

Augur,  Hezekiah.  (Am.)  Born  in  New  Haven,  Ct.  (1791  - 
1858).  He  was  a graduate  of  Yale  College.  As  an  artist  he  was  en- 
tirely self-taught.  After  some  experience  in  business,  he  turned  his 
attention  to  art,  carving  first  in  wood  and  then  in  stone.  His  “Wash- 
ington,” “ Sappho,”  and  “ Apollo  ” attracted  much  attention  when 
first  made,  and  his  last  and  most  important  work,  “ Jephthah  and  bis 
Daughter,”  in  the  Trumbull  Gallerj"  in  Yale,  has  been  highly  praised. 

Ayvasowsky,  John.  {Russian.)  Born  at  Theodosia  (Crimea), 
1817.  Chevalier  of  the  Legion  of  Honor.  Professor  at  the  Imperial 
Academy  of  St.  Petersburg,  and  at  Theodosia,  where  in  later  years 
he  has  resided.  Painter  to  the  Court.  Chevalier  of  the  Order  of  St. 
Anne  of  Eussia  and  of  the  Order  of  the  Lion  (Netherlands).  Medal 
at  Philadelphia.  He  was  educated  at  the  Academy  of  St.  Petersburg, 
where  he  rapidly  advanced  until  he  was  esteemed  the  first  marine 
painter  in  Russia.  His  works  are  very  numerous,  and  usually  repre- 
sent naval  battles  famous  in  Russian  historj^,  or  marine  views  ; they 
are  seen  in  all  Russian  collections.  At  the  Salon  of  18/4  he  exhibited 
“ The  South  Coast  of  the  Crimea,”  “ Tempest  on  the  Black  Sea,”  and 
“Setting  Sun  in  the  Steppes  of  Southern  Russia”  ; at  the  Exposition 
of  1867,"  “ Yiew  on  the  Coast  of  the  Crimea,”  etc.  This  painter  has 
also  sent  some  works  to  the  Exhibitions  of  the  Royal  Academy  in 
London. 

“ Perhaps  among  all  living  artists  in  Russia  the  most  famous,  the  most  notorious,  tlie 
most  successful  in  a commercial  sense,  is  John  Ayvasowsky,  closely  identified  with  the 
Crimea.  Yet  his  landscapes  are  too  vague  and  decorative  to  pretend  to  local  truth. 
Ayvasowsky's  career  is  not  exceptional  ; he  sen'ed  a pupilage  in  the  Academy  of  St. 
Petersburg,  in  which  at  a more  mature  age  he  became  a professor.  Xow  advanced  to 
his  fifty-sixth  year  he  finds  himself  court  painter  and  moreover  professor  in  Theodosia, 
the  ancient  Chersonesus  Tauriea,  wherein  he  has  taken  up  his  residence.  Among  his 
best-known  pictures  is  a landscape  of  the  neighboring  town  of  Kertch,  the  ancient  Greek 
city  which  yielded  the  vases,  gold  crowns,  and  other  treasures  now  transported  to  the 
Hermitage.  The  pictures  of  Ayi  asowsky  are  so  numerous  and  in  art  quahty  they  take 
so  wide  a range  from  good  to  bad.  that  the  conclusion  seems  ineintable  that  the  painter 
is  a trader  working  for  lucre.  His  monetary  success  has  been  great ; it  used  to  be  said 
in  St.  Petersbuig  that  he  lived  like  a prince,  and  it  came  as  a cheering  fact  that  Russia 
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could  idace  a mere  landscape-painter  in  so  proud  a position.  The  artist  is  most  prolific  : 
I have  known  an  incredible  number  of  his  landscapes  scattered  over  the  Hermitage,  the 
Academy,  the  "Winter  Palace  in  St.  Petersburg  ; also  I have  found  his  works  in  Moscow  ; 
likewise,  as  a matter  of  course,  in  divers  International  Exhibitions.  When  I projected 
a visit  for  art  purposes  to  Russia,  I was  told  that,  at  all  events,  I should  find  in  Professor 
Ayvasowsky  a genius.  But  when  I encountered  ‘The  Creation  of  the  World’  and  ‘The 
Deluge’  in  the  Hermitage,  I knew  not  whether  to  pronounce  the  painter  a genius  or  a 
madman.  To  compare,  as  some  have  done,  Ayvasowsky  with  Turner  would  be  an  in- 
finite injustice  to  Turner.  The  two  are  comparable  only  when  their  works  verge  on 
insanity.  Ayvasowsky  is  habitually  vaporous  and  inflammatory,  his  highly  colored 
landscapes  are  as  pyrotechnic  displays  at  the  Crystal  Palace  or  in  the  Surrey  Gardens  ; 
they  are  without  form,  detail,  or  nature.  Even  in  small  canvases,  where  there  can  be 
no  scope  for  imagination,  such  as  in  ‘A  Corsair  near  Mount  Athos,’  ‘A  View  on  the 
South  Coast  of  the  Crimea,’  and  ‘ Carters  in  the  Crimea,’  severally  present  at  the  Inter- 
national Exhibition  of  1872,  the  artist  shows  supreme  disdain  for  truth.  And  yet  for 
each  of  these  insults  ui)on  nature  Ayvasowsky  presumes  to  ask  the  modest  sum  of  £200. 
....  Yet  Ayvasowsky  is  interesting  as  a phenomenon.  He  is  almost  the  only  Russian  art- 
ist endowed  with  imagination  or  with  a sense  of  color.  His  landscapes  are  not  realities 
but  phantoms,  his  pictures  are  visions  ; they  are  products  of  the  passionate  South,  and 
serve  to  prove  that  Russian  art,  like  the  Russian  climate,  comprises  contrasts  wide  as 
the  poles  asunder.”  — J.  Beavington  Atkinson,  An  Art  Tour  to  Northern  Capitah  of 
Europe,  1873. 

Azeglio,  Massimo  d’.  (Ital.)  Bom  at  Turin  (1798- 1866).  This 
painter  was  Prime  Minister  of  Sardinia  under  Victor  Emmanuel,  and 
was  distinguished  as  a scholar  as  well  as  an  artist.  His  landscapes 
are  seen  in  the  Louvre,  in  the  Royal  Palace  of  Turin,  and  in  many 
other  places.  Many  of  his  pictures  remain  in  his  villa  upon  Lake 
Como.  The  “ Origin  of  the  Sforza  Family”  is  one  of  his  best-known 
w’orks.  He  became  celebrated  as  a landscape-painter. 

Baader,  Louis  Marie.  (Fr.)  Born  at  Lannion.  Medals  in 
1866  and  ’74.  Pupil  of  Yvon  and  Plicole  des  Beaux- Arts.  E.xhibited 
at  Paris  Salon,  in  1877,  “ La  Cryptie  ; An  Episode  of  the  Massacre 
of  the  Helots”  ; in  1876,  “A  Fantasy  on  the  Hurdj^-Gurdy  ” ; in 
1875,  “ Remorse  ” and  “ The  BrazieFs  Ware  ” ; in  1874,  “ Posthumous 
Glory.”  “A  Woman  and  Dog”  is  in  the  collection  of  Mrs.  H.  E. 
Maynard  of  Boston.  In  1878  Baader  exhibited  “ A Mistake  ; Jean- 
not  seeks  the  Kitchen,”  and  “ The  Mender  of  Faience,  — Time  of 
Louis  XVI.” 

Bacon,  Henry.  (Am.)  Born  at  Haverhill,  Mass.,  in  1839.  Dis- 
abled by  wounds  while  serving  in  the  13th  Regiment  Mass.  Volun- 
teers during  the  American  Civil  War,  he  went  to  Paris  to  stud}^  art, 
entering  I’Ecole  des  Beaux-Arts  in  1864,  and  becoming  also  a pupil 
of  Cabanel.  In  1866  and  ’67  he  studied  under  Edward  Frere  at 
£couen.  His  professional  life  has  generally  been  spent  in  Paris, 
where  he  still  resides.  Among  his  more  important  works  are,  “ Pay- 
ing the  Bill,”  at  the  Paris  Salon  in  1870 ; “ Boston  Boys  and  General 
Gage,”  Salon  of  1875,  now  the  property  of  C.  R.  Rogers,  of  Phila- 
delphia ; “ Franklin  at  Home,”  Salon  of  1876,  belonging  to  J.  B. 
Thomas,  of  Charlestown,  Mass.;  and  “Les  Adieux,”  Salon  of  1878. 
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His  “Boston  Boys”  was  at  the  Philadelphia  Exhibition  of  1876  ; 
“Land!  Land  !”  at  the  Paris  Exhibition  of  1878. 

“ The  only  important  pictorial  result  of  the  Centennial  mood  which  we  have  thus  far 
observed,  is  Mr.  Henry  Bacon's  large  and  effective  work,  based  on  the  homely  but  ex- 
cellent episode  of  the  Boston  Boys’  petition  to  General  Gage.  This  picture  is  a very 
decided  gain  on  any  of  the  artist’s  previous  performances,  and  equally  a gain  to  the 
public.  We  do  not  at  the  moment  think  of  any  American  painter  so  well  qualified  by 
his  whole  tendency  as  Mr.  Bacon  to  attempt  the  reproduction  of  this  scene,  for  it  needs 
precisely  the  realistic  manner  which  he  has  for  so  long  a time  and  so  consistently  been 
developing.  Moreover,  he  has  a faculty  of  getting  color  out  of  themes  that  apparently 

refuse  to  yield  color,  which  was  quite  essential  to  success  in  this  case Much 

might  be  said  ofthe  variety  of  good  manipulation  in  different  sections,  but  wehave  only 
space  enough  to  express  the  hope  that  this  honest  and  spirited  picture,  not  only  im- 
bued with  a national  feeling,  and  valuable  for  its  local  historical  commemoration,  but 
also  as  an  excellent  work  of  art,  may  meet  with  generous  appreciation,  and  be  secured 
to  the  city  of  Boston  or  the  Museum  of  Fine  Arts.”  — Atlantic  Monthly,  April,  1S76. 

Badin,  Jules.  {Fr.)  Born  at  Paris.  Medal  in  1877.  Pupil  of 
Cabaiiel  and  Baudry.  A portrait-painter.  In  1877  exhibited  por- 
trait of  M.  E.  S.  and  portrait  of  Lilie. 

Bail,  Jean- Antoine.  {Fr.)  Born  at  Chasselay.  At  the  Salon 
of  1877  he  exhibited  “At  the  Inn.”  At  the  Salon  of  1874  was 
seen  his  “ Sunday  Morning  in  Auvei’gne,”  now  in  the  Corcoran  Gal- 
lery, Washington,  of  Avhich  the  catalogue  says  : — 

“ This  picture  of  the  interior  of  a French  cottage  is  fnll  of  interest.  The  gladsome 
light  in  the  child’s  eyes  as  her  mother  puts  the  last  pin  in  her  dress  ; the  patient  atti- 
tnde  of  the  gi'andraother,  waiting,  prayer-hook  in  hand ; the  girl  descending  the  stairs, 
the  natural  air  of  the  old  woman  arranging  her  cap,  and  the  two  men  taking  a cup  of 
wine  before  leaving  for  church,  are  all  told  with  marked  character." 

Bailly,  Antoine  Nicolas.  {Fr.)  Born  at  Paris,  1810.  Member 
of  the  Institute.  Officer  of  the  Legion  of  Honor.  He  was  appointed 
Architect  Inspector  of  the  city  of  Paris  in  1834.  He  was  employed  in 
finishing  the  Hotel  de  Ville,  and  improving  the  Fountain  of  Moliere. 
In  1844  he  was  made  Government  Architect,  and  was  charged  with 
the  dioceses  of  Bourges,  Valence,  and  Digne.  At  Digne  he  almost  en- 
tirely rebuilt  the  Cathedral.  At  Valence  he  reconstructed  the  tower  of 
the  iletropolitan  Church,  and  at  Bourges  he  restored  the  religious  edi- 
fice which  is  so  much  admired.  Bailly  was  then  made  chief  architect 
of  the  sixth  district,  of  the  works  in  repairs  in  Paris.  In  1860  he  be- 
came chief  architect  of  the  third  district,  and  was  charged  with  the 
reconstruction  ofthe  Lycee  Saint-Louis,  the  erection  of  the  new  Tri- 
bunal of  Commerce,  and  some  buildings  for  the  new  mayoralty  of  the 
fourth  district.  In  his  private  profession  he  has  superintended  the 
building  of  the  Hotel  Schneider,  that  of  the  Prince  Montmorency- 
Luxeinbourg,  the  chateau  of  M.  Largorette  at  Choisy-le-Roi,  the 
restoration  of  the  chateaux  of  Cany  and  'Iheuville,  etc. 

Bailly,  Joseph  A.  (Am.)  A native  of  France,  but  the  better  part 
of  his  professional  life  has  been  spent  in  the  city  of  Philadelphia.  He 
began  his  art  career  as  a wood-carver,  and  was  very  successful  in  that 
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branch.  He  turned  his  attention  to  sculpture  in  marble,  and  has  for 
some  years  been  Professor  in  the  Pennsylvania  Academy  of  Fine  Arts. 
Among  the  better  known  of  his  works  are  the  statue  of  Washington 
in  front  of  Independence  Hall,  Philadelphia  ; the  colossal  statue  of 
Witherspoon  in  Fairmount  Park  ; portrait  busts  of  Gen.  Grant,  Gen. 
Meade,  and  others;  and  “The  First  Prayer”  and  “Paradise  Lost,” 
companion  groups  in  marble. 

To  the  Centennial  Exhibition  of  1876  he  contributed  an  equestrian 
statue  of  Antonio  Guzman  Blanco,  President  of  Venezuela,  and 
“Spring,”  an  ideal  figure. 

Baily,  Edward  H.,  K.  A.  (Brit.)  Bom  in  Bristol  (1788-  1867). 
Son  of  a ship-carver.  Brought  up  to  mercantile  pursuits,  but  began 
his  professional  career  in  his  native  town  as  a modeler  in  wax  with 
considerable  success.  Going  to  London  in  1807,  he  became  a pupil 
of  Flaxman,  and  of  the  Royal  Academy,  gaining  a gold  medal  for  his 
“ Hercules  restoring  Alcestis  to  Admetus.”  In  1810  he  executed 
“ Eve  at  the  Fountain,”  followed  by  “ Apollo  discharging  his  Ar- 
rows,” “ Preparing  for  the  Bath,”  “ Eve  listening  to  the  Voice  of 
the  Tempter,”  “ The  Fatigued  Huntsman,”  “ The  Sleeping  Nymph,” 
“The  Graces,”  etc.  He  was  the  author  of  the  colossal  statue  of  Nel- 
son on  the  column  in  Trafalgar  Square,  of  statues  of  Sir  Robert  Peel 
and  Earl  Gray,  and  of  many  portrait  busts  and  statues  of  other  distin- 
guished men  of  Great  Britain.  He  was  a member  of  the  Royal  Academy 
for  many  years,  and  was  placed  on  the  Honorary  Retired  List  in  1863. 

Baker,  George  A.,  N.  A.  (Am.)  Born  in  New  York,  1821.  He 
received  his  first  instruction  in  drawing  from  his  father,  an  artist  of 
considerable  merit,  studying  later  at  the  National  Academy.  His 
earlier  works  were  miniatures  upon  ivory.  He  has  devoted  himself 
particularly  to  portrait-painting,  his  favorite  subjects  being  ladies  and 
children.  His  professional  life  has  been  spent  in  his  native  city.  He 
went  to  Europe  in  1844,  studying  and  working  for  two  years  upon  the 
Continent.  He  was  elected  a member  of  the  National  Academy  in  1851. 
His  portraits  command  high  prices,  and  in  his  particular  branch  of  his 
profession  he  is  without  a rival  in  America.  Among  his  ideal  works 
are,  “ Love  at  First  Sight,”  “ Wild-Flowers,”  and  “ Children  of  the 
Wood,”  belonging  to  M.  0.  Roberts  ; and  “Faith”  and  “The  May 
Queen”  in  the  Walters  Collection  of  Baltimore.  His  portraits,  gen- 
erally of  private  individuals,  are  in  private  galleries  throughout  the 
country. 

“Geo.  A.  Baker  is  highly  esteemed  for  his  portraiture  of  women  and  children.  There  is 
often  a clear  and  vivid  flesh-tint,  a grace  of  expression,  and  a beautiful  refinement  in  his 
portraits  which  renders  them  at  once  attractive  and  authentic.  His  studio  is  rarely 
without  some  gem  of  color  and  expression.”  — Tuckerman’s  Book  of  the  Artists. 

Baker,  William  H.  (Am.)  (1825-  1875.)  Brought  up  to  mer- 
cantile pursuits  in  New  Orleans,  he  subsequently  studied  art  and 
painted  portraits  in  that  city  for  some  years.  Settled  in  New  York 
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about  1865,  devoting  himself  to  the  painting  of  portraits  and  ideal 
subjects.  He  first  exhibited  at  the  National  Academy,  in  1866, 
“Cupid  Disarmed.”  In  1869  he  sent  “A  Floral  Offering,”  and  in 
1871  “ Cupid  Reprimanded.”  He  removed  to  Brooklyn  in  1869,  and 
assumed  control  of  the  schools  of  the  Brookhm  Art  Association  in 
1871,  exhibiting  there,  in  1870,  “ May-Flowers”;  in  1871,  “Red 
Riding-Hood”;  in  1872,  “ Morning-Glories,”  “Home  Regatta,”  and 
“ Cherry-Time  ” ; in  1873,  “ Lilies  of  the  Field  ”;  and  in  1875,  “ Tm- 
ants  from  School.” 

“ Mr.  Baker  never  aspired  to  greatness  as  an  artist,  but  he  was  painstaking  and  as 
conscientious  in  his  professional  duties  as  he  was  gentle  and  unassuming  in  his  private 
relations  of  life.  He  showed  conclusively  that  he  was  an  accomplished  teacher  as  well 
as  an  artist,  and  during  the  season  just  closed  the  work  produced  iu  his  schools,  piar- 
ticularly  in  the  antique  class,  will  stand  the  test  of  comparison  with  that  of  any  insti- 
tution in  the  country.”  — Art  Journal,  July,  1875. 

Baker,  Miss  M.  K.  {Am.)  Native  of  New  Bedford,  Mass.  A 
young  artist  whose  aim  is  the  painting  of  figures  and  portraits,  and 
who  has  so  far  devoted  herself  to  the  representation  of  flowers  and 
still-life,  as  the  best  training  for  color.  She  resides  in  Boston,  but 
has  studied  in  no  school  of  art.  She  exhibits  at  the  Boston  Art  Club 
and  at  the  New  York  Academy  of  Design.  She  exhibited  “ Azaleas,” 
at  Philadelphia,  in  1876. 

Bakker-Korff,  Alexandre-Hugo.  {Dutch.)  Born  at  Tire  Hague, 
1824.  Pupil  of  J.  E.  J.  Van  der  Berg.  At  the  Wilson  Exhibition  at 
Brussels,  in  1873,  there  was  a picture  by  this  artist,  painted  in  1867, 
called  “ La  marchande  a la  toilette,”  which  was  a remarkable  work 
of  its  kind. 

Ball,  Thomas.  {Am.)  Bom  at  Charlestovm,  Mass.,  1819.  As  a 
young  man,  was  a portrait-painter  in  Boston,  but  soon  devoted  himself 
to  sculpture,  among  his  first  works  being  a small  bust  of  Jenny  Lind, 
then  at  the  height  of  her  fame  and  popularity  in  America,  and  a life- 
sized  bust  of  Daniel  Webster.  Ball  studied  in  Europe  for  some  years, 
execifting  there  “ Truth,”  “Pandora,”  and  the  “Shipwrecked  Sailor- 
Boy.”  Returning  to  America,  he  made  busts  of  Rufus  Choate,  statu- 
ettes of  Webster  and  Clay,  and  the  equestrian  statue  of  Washington 
for  Boston.  He  went  again  to  Florence  in  1865.  Among  his  later 
works  are  the  statue  of  Edwin  Forrest  as  “ Coriolanus,”  eight  and  a 
half  feet  high,  purchased  by  Forrest  from  the  original  subscribers,  and 
placed  in  the  Actors’  Home,  near  Philadelphia  ; the  statue  of  “ Eve,” 
statuette  of  Lincoln,  bust  of  Edward  Everett,  in  the  Boston  Public 
Library ; Webster,  Central  Park,  New  York  ; “ Emancipation,”  Wash- 
ington, D.  C.  ; Charles  Sumner  and  Josiah  Quincy  for  Boston. 

“ The  spirited  equestrian  statue  of  Washington,  of  colossal  proportions,  destined  for 
the  city  of  Boston,  on  which  Ball  is  now  engaged,  is  creditable  to  him  from  a realistic 
point  of  view,  hut  fails  to  represent  the  ‘ Father  of  his  Country.’  He  has  made  him  a 
captain  of  dragoons.” — Jarves,  Art  Idea. 

“ The  character  of  Mr.  Ball  is  modest  and  generous,  almost  to  a fault.  Still,  while  he 
is  silent  about  himself,  his  works  are  speaking  for  him,  and  we  doubt  not  he  will  enjoy 
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the  reputation  of  heing  one  of  America’s  eminent  sculptors.  That  he  has  genius,  all 
who  know  him,  or  have  seen  his  work,  will  acknowledge.”  — Tuckekman's  Book  of  the 
Artists. 

“ The  name  of  Thomas  Ball  has  acquired  celebrity  in  art  since  that  day,  hut  the  statue 
of  Forrest  in  the  character  of  ‘ Coriolanus  ’ will  always  stand  as  a proud  landmark  in  his 
sculptured  path  of  fame.  It  was  a true  work  of  love  not  less  tlian  of  ambition For- 
rest was  indeed  fortunate  in  the  peaceful  and  time-enduring  victory  achieved  for  him  by 
the  artist  in  the  sculptured  ‘ Coriolanus,’  whose  haughty  beauty  and  right  foot  insup- 
portably  advanced  with  the  planted  weight  of  all  imperious  Rome  will  speak  his  quality 
to  generations  yet  unborn.”  — Algek’s  Life  of  Forrest. 

Ballu,  Theodore.  (Fr.)  Bom  at  Paris,  1817.  Member  of  the 
Institute.  Officer  of  the  Legion  of  Honor.  In  1840  Ballu  took  the 
grand  prix  in  architecture  at  Pficole  des  Beaux-Arts.  His  first  aiipoint- 
ment  was  that  of  Inspector  of  the  works  of  Sainte-Clotilde,  which  were 
then  conducted  by  Gau,  whom  Ballu  succeeded  in  1850.  He  finished 
the  new  church,  and  in  1852  was  charged  with  the  restoration  of  the 
tower  of  Saint-Jacques-la-Boucherie  ; in  1858,  with  that  of  the  chitrch 
of  Saint-Germain-l’Auxerrois.  He  has  since  built  the  church  of  the 
Trinity  and  that  of  Saint-Ambroise,  in  the  Roman  style.  In  1860 
Ballu  was  made  chief  architect  of  the  fourth  division  of  Paris,  and  a 
member  of  the  council  of  I’Ecole  des  Beaux-Arts. 

Baltard,  Victor.  (Fr.)  Born  in  Paris  (1805  - 1874).  Member 
of  the  Institute  and  Officer  of  the  Legion  of  Honor.  Grand  prix  de 
Rome  in  1833.  On  his  return  from  Italy  he  was  made  Architect  of 
the  Government  and  of  the  city  of  Paris  ; then  Director  Architect 
charged  with  the  superior  inspection  of  the  Beaux-Arts.  He  superin- 
tended the  restoration  and  decoration  of  the  churches  of  Saint-Ger- 
main-des-Pres,  Saint-Severin,  and  Saint-Eustache  ; the  building  of  the 
new  church  of  Saint-Augustin  and  the  completion  of  the  new  Hotel  de 
Timbre.  With  Victor  Caller  he  directed  the  building  of  the  Halles 
Centrales.  Baltard  has  made  many  designs  for  books  concerning 
architecture,  historical  monuments,  etc.  He  has  continued  the  publi- 
cation of  the  “ Grands  prix  d’architecture,”  commenced  by  his  father  ; 
he  made  the  plates  for  a splendid  monograph  upon  the  Villa  Medicis. 
One  of  his  last  works  was  the  design  for  the  magnificent  cradle  pre- 
sented to  the  Prince  Imperial  by  the  city  of  Paris. 

Baize,  Jeau-Etienne-Paul.  (Fr.)  Born  at  Rome,  of  French  par- 
ents, 1815.  Chevalier  of  the  Legion  of  Honor.  Pnpil  of  Ingres. 
After  his  studies  he  went  to  Italy,  where  he  received  commissions  for 
many  copies  of  large  works,  such  as  the  “ School  of  Athens,”  and  the 
allegorical  medallions  in  the  loggia  of  the  Vatican.  His  painting  of 
the  “ Stoning  of  St.  Stephen  ” was  purchased  by  the  government.  He 
has  been  employed  in  various  decorative  works  in  the  Louvre  and  at 
Versailles,  and  is  the  inventor  of  the  process  of  painting  on  enameled 
bricks. 

Baize,  Jean-Antoine-Raymond.  (Fr.)  Born  at  Rome,  1818. 
Brother  of  the  preceding  ; also  pupil  of  Ingres,  whom  he  accompanied 
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to  Eome.  He  assisted  his  brother  in  some  of  his  large  copies,  and  has 
painted  two  works  which  were  purchased  by  the  government,  “ Christ 
calming  the  Tempest  ” and  the  “ Apotheosis  of  St.  Louis.” 

Bamberger,  Fritz.  (Ger.)  Born  in  Wiirzburg  (1814-  1874). 
Pupil  of  the  Academy  of  Berlin,  under  Gottfried  Schadow,  then  under 
W.  Kauser,  and  at  Cassel,  under  Primavesi.  At  Munich,  where  he 
finally  went,  he  found  such  influences  as  tended  to  unfold  his  talents, 
and  he  excelled  his  companions.  In  184.5  he  visited  France,  and  made 
many  sketches  in  Normandy.  He  visited  England,  and  went  three 
times  to  Spain.  His  fine  picture  of  the  Alhambra  was  a result  of  his 
last  visit  there,  in  1868,  when  he  was  sent  by  the  Grand  Duke  of 
Mecklenburg  Schwerin  for  study  in  the  South  of  Spain.  His  pictures 
of  the  Spanish  Islands  were  novel,  as  few  German  artists  had  sketched 
there,  and  they  were  much  admired.  The  continued  study  of  south- 
ern natirre  so  affected  the  color  of  Bamberger  that  even  his  northern 
scenes  had  a tone  of  violet  and  yellow.  The  criticisms  made  upon 
him  together  with  failing  health  so  discouraged  him  that  he  rigidly 
excluded  himself  from  the  world  until  his  death. 

Bandel,  Ernest  de.  (Bavarian.)  Bom  at  Ausbach  (1800- 
1803).  Studied  at  the  Academy  of  Munich.  Made  man}'  busts  and 
some  monuments,  and  at  length  a statue  of  “ Charity,”  upon  which 
he  spent  ten  years.  It  is  called  one  of  the  finest  pieces  of  German 
modern  sculpture.  The  chef-d’oeuvre  of  this  ai  tist  is  the  monument  to 
Hermann,  the  prince  of  the  ancient  Che'rusques  at  Detmoli  The 
statue  itself  is  forty  feet  in  height.  He  has  also  made  a statue  of 
“ Thusnelda,”  wife  of  Hermann,  chained  and  led  as  a prisoner  by  the 
Romans.  Bandel  has  traveled  in  Italy,  and  there  executed  several 
portrait  busts.  This  sculptor  has  kept  aloof  from  the  various  schools 
of  art  which  exist  in  Germany. 

Banning,  William  J.  (A?u.)  Born  at  Lyme,  Ct.  (1810-1856). 
Pupil  of  the  National  Academy  under  Samuel  Waldo,  exhibiting  in 
its  gallery  in  1840  and  ’41.  His  professional  life  was  spent  in  Con- 
necticut and  Long  Island.  His  specialty  was  portrait-painting.  His 
uneventful  career  was  creditable,  and  his  works  prove  that  he  was  a 
man  of  unusual  natural  ability  and  fine  feeling,  an  enthusiastic  and 
devoted  lover  of  his  art. 

Bannister,  E.  M.  (Am.)  Born  at  St.  Andrews,  N.  B.,  1833.  He 
studied  art  principally  in  Boston,  IMass.,  at  the  Lowell  Institute,  and 
under  Dr.  Rimmer,  spending  the  greater  part  of  his  professional  life 
in  that  city.  He  went  in  1871  to  Pro^-idence,  where  his  studio  now 
is.  He  has  been  a regular  contributor  for  some  time  to  the  Exhibi- 
tions of  the  Boston  Art  Club.  His  most  important  work,  “ Under 
the  Oaks,”  was  at  the  Philadelphia  Centennial  Exhibition  of  1876. 
It  received  a first-award  medal,  and  was  purchased  by  ilr.  John  Duff 
of  Boston.  Other  pictures  of  his  are  in  private  galleries  in  Boston, 
Providence,  and  elsewhere. 
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Barabas,  ITicolas.  (Hungarian.)  Born  at  Moldavia,  1810.  Mem- 
ber of  the  Academy  at  Pesth.  Studied  at  Vienna  and  traveled  in 
Italy.  Settled  at  Pesth,  where  he  has  succeeded  as  a portrait-painter. 
He  made  the  designs  for  a gallery  of  all  the  notables  of  Hungary, 
published  under  the  title  of  “ Divatlap.’'  Barabas  has  also  painted 
some  historical  subjects. 

Barabino,  Niccolo.  (Ital.)  Born  at  St.  Pier  d’Arena,  1833.  He 
studied  art  in  Florence,  where  he  painted  “Consolation  for  the  Af- 
flicted,” for  the  Hospital  of  Savona,  which  gave  him  reputation.  In 
1863  he  was  commissioned  to  fresco  the  nave  of  the  Cathedral  of 
Corte,  and  later  to  execute  the  decoration  of  the  ceilings  of  the 
church  of  his  native  city,  and  other  works  of  the  same  sort.  His 
“ Last  Moments  of  Boniface  VIII.”  was  much  admired,  and  purchased 
by  Schmidt,  the  Turkish  Consul  at  Leghorn.  In  all  his  works  Bara- 
bino has  shown  a fertility  of  invention,  correctness  in  drawing,  and 
strength  in  color.  His  skill  in  execution  and  his  good  taste  place 
him  among  the  first  painters  of  the  day. 

Baratta,  Fran9ois.  (Ital.)  Born  at  Genoa  about  1805.  This 
artist  is  a member  of  several  academies.  He  paints  historical  sub- 
jects. “Jacques  de  Vorragine  ” is  an  important  work  of  his,  and  rep- 
resents an  incident  in  the  war  of  the  Guelphs  and  Ghibellines. 

Baratta,  Eumene.  (Ital.)  Born  at  Carrara,  1825.  This  sculj)- 
tor  studied  at  the  Academy  of  Modena.  He  took  the  grand  prix  de 
Rome  in  1842,  and  has  since  then  attracted  attention  to  his  works  in 
the  various  Italian  expositions.  One  of  his  principal  ones,  “ Sleeping 
Innocence,”  was  at  Paris  in  the  Exposition  of  1867.  At  Munich,  in 
1870,  he  exhibited  “ St.  Agnes.” 

Barbee,  Herbert.  (Am.)  Son  of  William  R.  Barbee,  the  sculp- 
tor (now  deceased),  of  Virginia.  Herbert  Barbee  has  recently  re- 
turned to  America  from  Florence.  He  has  brought  a second  copy  of 
the  famous  “ Fisher  Girl,”  belonging  to  Mrs.  A.  T.  Stewart.  The  first 
was  made  by  the  father ; the  second  one,  as  well  as  a bust  in  marble 
from  the  figure,  has  been  made  by  the  son. 

Barbetti,  Angelo.  (Ital.)  Born  at  Siena,  1803.  Medals  at 
Florence  and  London.  This  sculptor  in  wood  is  best  known  by  his 
beautiful  fagades  of  the  Cathedrals  of  Siena  and  Orvieto,  which  are 
chefs-d’cBuvre  of  beauty  and  elegance. 

Barbier,  Nicolas-Alexandre.  (Fr.)  Born  at  Paris  (about  1 800  - 
1865).  Chevalier  of  the  Legion  of  Honor.  Pujul  of  Leprince.  He 
painted  genre  subjects  and  landscapes. 

Barcaglia,  Donato.  (Ital.)  Of  Milan.  At  Philadelphia  this  sculp- 
tor exhibited  “ Fleeting  Time,”  “ The  First  Visit,”  “ The  First  Friend,” 
and  “ Love  is  Blind,”  and  received  a medal.  His  statue  of  “ A 
Young  Girl  blinded  by  Cupid  ” took  the  first  prize  and  the  gold  medal 
at  Florence  in  1875.  He  received  a medal  at  Vienna  in  1873,  and 
sent  to  the  Exposition  at  Paris,  in  1878,  two  ideal  statues, 
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Barclay,  J.  M {Brit.)  Bom  in  Perth,  Scotland.  Member  of 
the  Eoyal  Scottish  Academy.  Barclay  resides  in  Edinburgh,  and  de- 
votes himself  to  portrait-painting,  his  subjects  being  generally  private 
individuals.  He  has,  however,  made  portraits  of  the  Marquis  of 
Lome,  the  Duke  of  Athol,  and  some  other  prominent  personages. 

Barker,  Thomas  Jones.  {Brit.)  Born,  1815.  Son  of  Thomas 
Barker,  an  English  landscape-artist  of  some  note,  from  whom  he  re- 
ceived his  first  instructions  in  art.  At  the  age  of  nineteen  the  younger 
Barker  went  to  Paris,  and  entered  the  studio  of  Horace  Vernet,  where 
he  remained  for  some  time,  following  his  master  in  subject  and  style. 
He  first  exhibited  in  Paris  in  1835,  and  in  1836  received  from  the 
Salon  a medal  of  the  third  class.  A few  years  later  he  pauited,  by 
order  of  Louis  Philippe,  “ The  Death  of  the  Grand  Monarch.”  Among 
his  works  are,  “The  Meeting  of  Wellington  and  Blucher  on  the  Even- 
ing of  the  Battle  of  Waterloo,”  engraved  by  Chas.  G.  Lewis  ; “ Wel- 
lington crossing  the  Pyrenees,”  “Wellington  in  his  Private  Cabinet,” 
“ Nelson’s  Prayer  in  the  Cabin  of  the  Victory,”  “ Nelson  receiving  the 
Swords  of  the  Spanish  on  board  the  San  Josef,”  “The  Secret  of  Eng- 
land’s Greatness,”  “ The  Lesson  of  Humility,”  etc.,  many  of  which 
have  been  engraved.  Among  his  later  works,  exhibited  during  the 
last  ten  years,  may  be  mentioned,  “ Chevalier  Eetreating,”  in  1867 ; 
“Sunny  Hours  at  Sunnyside,”  in  1868  ; “ Dean  Swift  and  Stella,”  in 
1869;  “A  Poacher’s  Cottage  in  the  Olden  Time,”  in  1871  ; “The 
Melee,”  in  1872  ; “ Eiderless  War-Horse,  after  the  Battle  of  Sedan,” 
from  a sketch  made  on  the  spot,  iu  1873  ; “Balaklava,  — One  of  the 
Six  Hundred,”  in  1874  ; “The  Eeturn  through  the  Vallej-  of  Death,” 
in  1876  : all  in  the  Eoyal  Academy. 

Barlow,  Thomas  Oldham,  A.  E.  A.  {Brit.)  Born  near  Man- 
chester, 1824.  As  a lad  he  was  apprenticed  to  a firm  of  engravers  in 
Manchester,  studying  in  the  School  of  Design  in  that  city.  He  set- 
tled in  London,  where  he  engraved  “ Courtship,”  after  John  Phillip, 
E.  A.,  and  many  other  works  of  that  artist,  including  his  “ Prison 
Window,”  “ Spanish  Gypsy  Mother,”  “ Donna  Pepita,”  “ Prayer,” 
and  the  portraits  of  Prince  Albert  and  of  Augustus  Egg.  He  has  also 
engraved  “ The  Mother  and  Child,”  after  Sant ; Millais’  “ Huguenot  ” 
and  “Death  of  Chatterton”;  Frith’s  portrait  of  Dickens;  Sant’s 
“ Queen,  and  the  Children  of  the  Prince  of  Wales  ” ; Landseer’s 
“ Little  Strollers,”  and  many  more.  He  was  elected  an  Associate 
of  the  Eoyal  Academy  in  1873. 

Baron,  Henri-Charles-Antoine.  {Fr.)  Bom  at  Besan^on,  1817. 
Chevalier  of  the  Legion  of  Honor.  Pupil  of  Gigoux.  Made  his 
debut  at  the  Salon  of  1840.  He  paints  genre  subjects.  Among  his 
works  are,  “ A Corner  of  a Street  in  Catana.  Sicily,”  and  “ Harlequin's 
Tricks”  (1876),  “The  Old  Jester  of  His  Highness,”  “His  Eminence 
at  the  House  of  his  Nephews,”  and  “Playing  Bowls”  (1874),  etc. 
His  “ Harvest  in  Eomagna”  (1855)  and  a water-color  of  “ A Fete  at 
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the  Tiiileries  during  the  Exposition  Universelle  of  1867  ” (Salon  of 
1868)  are  at  the  Luxembourg. 

Barre,  Jean  Auguste.  {Fr.)  Born  at  Paris,  1811.  Chevalier  of 
the  Legion  of  Honor.  Studied  sculpture  under  Cortot.  In  1874  he 
exhibited  at  the  Salon,  “Berreyer  ” (statue,  bronze),  for  the  city  of 
Marseilles  ; (marble  bust)  Mile.  Schneider,  actress  ; and  a portrait  of 
Mme.  H.  de  P.;  in  1873,  portrait  of  Mme.  la  Marquise  d’O.  (bust, 
marble)  ; etc. 

Barrias,  Felix- Joseph.  {Fr.)  Born  at  Paris,  1822.  Chevalier 
of  the  Legion  of  Honor.  Pupil  of  Leon  Cogniet.  In  1844  Barrias 
took  the  prix  de  Rome  for  his  picture  of  “ Cincinnatus  receiving 
the  Deputies  of  the  Senate.”  In  1847  he  made  his  debut  at  the 
Salon,  and  has  continued  to  send  works  there  up  to  this  tinte.  In 
1877  he  exhibited  an  “Eve”  and  a portrait;  in  1875,  “ L’homme 
est  en  mer  ! ” (V.  Hugo,  la  Legende  des  Siecles)  ; in  1873,  “Electra 
hearing  Libations  to  the  Tomb  of  her  Father”  and  “ Helen  placing 
herself  under  the  Protection  of  Vesta”;  in  1870,  “Luisa,  I’Alba- 
naise  ”;  in  1866,  “ The  Eepose  ”;  in  1864,  “An  Epistle  to  Augustus  ; 
Horace,  Augustus,  and  Maecenas  ” and  “ A Dancer  of  the  Triclinium.” 
Barrias  painted,  on  the  grand  staircase  of  the  Museum  at  Amiens,  a 
large  allegorical  picture  called  “ La  Picardie.”  His  “ Exiles  under 
Tiberius”  (1859)  is  in  the  Luxembourg.  He  also  made  the  designs 
for  the  lithographs  in  the  editions  of  the  works  of  Horace  and 
Virgil,  published  by  Didot.  This  painter  has  executed  frescos  in 
the  church  of  Saint-Eustache,  in  the  Grand  Hotel  du  Louvre,  and  in 
various  private  houses.  One  of  the  important  later  works  of  Barrias 
is  the  decoration  of  the  chapel  of  Sainte-Genevieve  in  I’Eglise  de  la 
Trinite,  at  Paris.  The  entire  story  of  the  saint  is  depicted.  Of  it  Koger 
Ballu  says  (in  the  “ Gazette  des  Beaux- Arts,”  February,  1878)  : — 

“ In  short,  the  denoration  of  the  chapel  of  St.  Genevieve,  at  the  Trinity,  is  an  excellent 
work,  — worthy  of  an  artist  who  is  always  distinguished  by  a severe  execution,  a happy 
imagination,  and  a graceful  conception  of  the  whole  effect.  A painter  of  style,  Felix 
Barrias  has  neither  the  solemnity  nor  the  coldness  of  those  who  usually  claim  this  title  ; 
very  careful  of  the  dignity  of  his  art,  in  these  times  of  easy  painting,  he  has  never  m.ade 
a compromise  with  the  taste  of  the  d,ay,  and  for  this  reason,  in  every  essay  on  decora- 
tive art,  his  name  is  written  in  advance." 

In  1878  he  exhibited  “ The  Fairy  of  the  Pearls”  and  a “ Portrait 
of  Himself.” 

Barrias,  Louis  Ernest.  (Fr.)  Born  at  Paris.  Chevalier  of  the 
Legion  of  Honor.  Medal  of  Honor  at  the  Salon  of  1878,  where  he 
exhibited  a group  in  plaster,  “ The  First  Funeral ; Adam  and  Eve 
bearing  the  Body  of  Abel.”  Barrias  is  a pupil  of  Cavelier,  Jouffroy, 
and  L.  Cogniet.  At  the  Salon  of  1877  he  exhibited  two  portrait 
busts,  in  marble  ; in  1876,  a grouji  for  a tomb,  in  marble  ; in  1875, 
two  portrait  busts  ; and  in  1874,  a funeral  monument  having  five 
statues  — one  in  marble  and  four  in  bronze. 
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Barry,  Edward  M.,  R.  A.  {Brit.)  Bom,  1830.  Son  of  Sir  Charles 
Barry,  an  eminent  architect,  whose  pupil  he  was,  and  whom  he  suc- 
ceeded in  1860  as  the  architect  of  the  English  Houses  of  Parliament  at 
Westminster,  completing  the  structures.  Among  the  better  known 
of  the  buildings  designed  by  Barry  are,  Covent  Garden  Theater,  in 
1857  ; Charing  Cross  Hotel,  and  the  new  portion  of  the  Xational 
Gallery  in  London,  as  well  as  the  Star  and  Garter  at  Richmond,  Fitz- 
Avilliam  Museum  at  Cambridge,  and  many  other  important  buildings 
throughout  Great  Britain.  He  was  for  some  years  Vice-President  of 
the  Royal  Institution  of  British  Architects.  He  was  elected  Associate 
of  the  Royal  Academy  in  1861,  Academician  in  1870.  In  1873  he  was 
appointed  Professor  of  Architecture  to  the  Royal  Academy,  and  has  been 
Treasurer  and  Trustee  since  1874. 

Bartholdi,  Frederic  Auguste.  {Fr.)  Born  at  Colmar.  Cheva- 
lier of  the  Legion  of  Honor.  Medal  at  Philadelphia.  Pupil  of  Ary 
Scheffer.  His  first  work  was  a bas-relief  of  Francesca  da  Rimini,  exe- 
cuted in  1852.  Among  his  most  important  works  are,  “Le  Vigneron  ” 
(1870);  “ Vercingetorix  ” and  “Lafayette”  (1872);  Monument  to 
Martin  Schongauer  at  Colmar  (1863)  ; “The  Lion  of  Belfort,”  and 
the  grand  American  monument,  now  in  process  of  execution.  At 
Philadelphia  he  exhibited  “The  Young  Vine-Grower,”  “Genie  Fu- 
nebre,”  “Peace,”  and  “Genius  in  the  Grasp  of  Misery”;  all  in 
bronze.  At  the  Salon  of  1878,  “The  Lion  of  Belfort”  (in  plaster), 
and  “ Gribeauval,”  a statue  in  j^laster  belonging  to  the  government. 

Bartholomew,  Valentine.  {Brit.)  Born,  1799.  Appointed,  early 
in  her  reign,  “ Flower- Painter  in  Ordinary  to  Her  Majesty,”  and  hold- 
ing a similar  position  to  the  late  Duchess  of  Kent.  He  has  been  for 
many  years  a member  of  the  Society  of  Painters  in  Water-Colors,  con- 
tributing regularly  to  its  annual  exhibitions  flower-pieces,  with  an 
occasional  fruit  subject.  In  1875  he  sent  “St.  George’s  Chapel  Win- 
dow, painted  on  the  Spot  in  1835.”  His  work  is  popular  in  EnglamL 

Bartholomew,  Anne.  {Brit.)  Wife  of  Valentine  Bartholomew. 
Born  at  Norfolk  (about  1802-  1862).  Painted  flowers  and  minia- 
tures. 

Bartholomew,  Edward  S.  (.4m.)  Born  in  Connecticut  (1822- 
1858).  Displayed  a taste  for  art  as  a child,  but  did  not  begin  its  study 
until  somewhat  advanced  in  youth.  W.is  in  the  Life  School  of  the 
Naiional  Academy,  New  York,  for  a year,  and  went  to  Italy,  settling  in 
Rome,  where  with  the  exception  of  an  occasional  visit  to  America  his 
professional  life  was  spent.  Among  his  works  are,  “ Blind  Homer  led 
by  his  Daughter,”  “Eve,”  “Sappho,”  “Campagna  Shepherd  Boy,” 
“ Genius  of  Painting,”  “ Youth  and  Old  Age,”  “ Evening  Star,”  “ Eve 
Repentant,”  “ Washington,”  and  “Flora.”  A large  collection  of  his 
figures  and  busts  are  in  the  Wadsworth  Gallery,  Hartford,  Ct.,  of 
which  institution  he  was  Cm’ator  before  going  abroad  for  the  first 
time. 
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Bartlett,  Truman  H.  (Am.)  Born  at  Dorset,  Vt.,  1835.  He 
studied  in  New  York  under  Robert  E.  Launitz,  monumental  sculptor, 
and  later  in  Paris,  Rome,  and  Perugia.  He  has  spent  his  professional 
life  in  New  Haven,  Hartford,  and  Waterbury,  Ct.,  and  in  New  York 
City.  Among  his  important  works  are,  “The  Wounded  Drummer- 
Boy  ” and  the  Wells  statue  for  Bushnell  Park,  Hartford.  These  were 
exhibited  in  Paris,  and  were  both  cast  in  bronze,  each  in  one  piece, 
as  the  models  came  from  the  hands  of  the  sculptor.  At  Hartford  is 
also  the  “Angel  of  Life  ” (Clark  family  monument).  His  “ Wisdom  ” 
(Benedict  family  monument)  is  at  Waterbury  ; the  Coiling  Memorial 
Vase  is  at  Salisbury,  Ct.  His  statuette  of  Lincoln  was  made  for 
Mitchell,  Vance  & Co.  of  New  York.  All  the  above  works  are  in 
bronze. 

Bartolini,  Lorenzo.  (Ital.)  Born  at  Vernia,  Tuscany  (1777  - 
1850).  Correspondent  of  the  Institute  of  France.  Knight  of  the 
Legion  of  Honor.  Professor  of  Sculptuie  in  the  Academy  of  Florence, 
and  member  of  twenty  Academies.  When  a boy,  in  the  shop  of  his 
father,  who  was  a blacksmith,  he  had  a difficulty  with  a workman,  on 
account  of  which  he  went  to  Florence.  There  he  was  employed  as  a 
cutter  of  alabaster,  and,  later,  in  Volterra  he  pursued  the  same  art, 
but  on  account  of  an  altercation  with  his  employer,  he  returned  to 
Florence,  where  the  Commandant  of  the  French  forces  enabled  him  to 
go  to  Paris,  there  to  pursue  his  work  in  alabaster.  Hard  as  he  was 
forced  to  work  while  at  Paris,  he,  nevertheless,  studied  continually. 
At  the  Academy  he  gained  the  second  prize  for  his  bas-relief  of 
“ Clobi  and  Bitone,”  which  attracted  much  attention.  He  received 
from  M.  Denon  a commission  for  a bust  of  Napoleon  ; he  also  executed 
one  of  the  bas-reliefs  of  the  column  Vendome.  In  1808  Napoleon  sent 
Bartolini  to  Carrara  to  establish  a school  for  sculpture,  where  he  re- 
mained until  the  fall  of  the  Empire.  He  then  established  himself  in 
a studio  in  Florence.  He  is  considered  second  only  to  Canova  among 
the  sculptors  of  his  century.  Among  his  works  are,  “ Charity,”  a 
group  of  four  figures,  in  the  Pitti  Gallery,  Florence  ; a “ Bacchante,” 
made  for  the  Duke  of  Devonshire  ; “ Pyrrhus  precipitating  Astyanax 
from  the  High  Tower  of  Priam”;  a colossal  statue  of  Napoleon, 
which  is  in  America  ; and  the  tomb  of  Prince  Demidoff,  of  which  the 
groups  of  “Charity”  and  “ Mercy  ” were  executed  by  this  sculptor, 
and  the  remainder  from  his  designs,  finished  by  his  pupils.  Among 
his  portrait  busts  are  those  of  Mine,  de  Stael,  Byron,  Rossini,  Thiers, 
Liszt,  Cherubini,  Denon,  etc.  Bartolini  has  been  called  the  “ Prince 
of  modern  Sculptors.” 

Barye,  Antoine  Louis.  (Fr.)  Born  at  Paris  (1795  - 1875).  Mem- 
ber of  the  Institute  and  Officer  of  the  Legion  of  Honor.  Sculptor  and 
artist  in  bronze.  In  early  life  he  was  an  apprentice  to  Fourier.  He 
afterwards  studied  modeling  with  Bozio  and  design  under  Gros.  His 
reputation  rests  upon  his  perfect  knowledge  of  the  material  and  work- 
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manship  of  his  art.  He  sent  back  to  the  foundry  every  bronze  which 
he  felt  to  be  unworthy  of  his  signature,  and  put  the  final  touches  to 
every  work  that  left  his  studio.  He  was  famous  for  fifty  years,  and 
a list  of  his  works  would  be  surprising  in  length.  His  statues  in  the 
Louvre  show  how  great  was  his  knowledge  of  the  human  form,  but 
he  preferred  animal  subjects.  He  executed  a magnificent  table  for 
the  Duke  of  Orleans,  the  elephant  on  which  has  become  classic  in  rep- 
utation. Among  his  works  may  be  mentioned,  “ The  Tiger  devour- 
ing a Crocodile,”  “ The  Bear-Fight,”  “ The  Lion  strangling  the  Boa- 
Constrictor,”  etc. 

His  “ Combat  of  the  Centaurs,”  a large  group  (1850),  is  one  of  his 
most  important  works.  At  the  Luxembourg  are  his  “ Jaguar  devour- 
ing a Hare,”  bronze  (1852),  and  twenty  pieces  in  bronze,  wax,  lead, 
and  plaster,  which  have  been  placed  there  since  his  death.  From 
1848  to  ’51  he  was  Conservator  of  the  Gallerj-  of  Plasters  and  Director 
of  Castings  at  the  Louvre.  Personally,  Barye  was  brusque  in  his 
manner.  He  observed  closely  and  carefulh^,  but  said  little,  and  pos- 
sessed an  extraordinary  faculty  of  judging  men  at  first  sight.  He  re- 
ceived one  day  a visit  from  a wealthy  snob  who  wished  to  have  his 
bust  made,  and  was  particular  that  it  should  bear  his  signature  in 
full.  “ Impossible,”  said  Barye,  “ I have  given  up  making  busts,  and 
devote  myself  entirely  to  animals.  I cannot  accommodate  you.  Go 
to  Carrier-Belleuse  or  Carpeaux.”  “ But,”  insisted  the  man,  “ you 
know  I have  plenty  of  money.  My  name  and  position  are  known, 
and  I don’t  mind  paying  a good  price  for  what  I want.”  “ It  is  of  no 
consequence  to  me  how  much  money  you  have,”  said  Barye;  “ my  time 
now  is  occupied  with  beasts,  not  fools.” 

At  the  Corcoran  Gallery,  Washington,  there  are  114  bronzes  by 
Barye,  the  largest  collection  of  his  works  in  any  country.  In  the 
same  gallery  are  two  water-colors  by  Barye,  and  in  the  Walters 
Gallery  at  Baltimore  are  seven  drawings  by  him,  of  which  the  Sun- 
day Bulletin,  February  12,  1876,  says  : — 

“ We  may  say  that  those  seven  uncouth,  unreasonable,  and  eccentric  drawings  that 
are  signed  ‘ Barye  ’ were  among  the  choicest  treasures  of  the  greatest  sculptor  of  animals 
that  the  world  has  known.  For  Barye  had  no  rivals  in  history  but  the  sculptors  of 
Nineveh,  and  the  makers  of  those  colossal  and  stately  images  of  ancient  Egypt  before 
which  our  modem  art  stands  silent  and  awe-stricken.  These  strange  drawings  were 
made  by  him  in  the  Jardin  des  Plantes,  and  were  in  a measure  the  original  notes  from 
which  sprang  some  of  his  imperishable  bronzes." 

Barye,  Alfred.  {Fr)  Bom  at  Paris.  Son  and  pupil  of  the  pre- 
ceding. This  artist  executes  birds  in  bronze.  His  group  of  “ Fright- 
ened Partridges  ” (1875)  is  well  known  as  a fine  work  of  its  kind. 
He  very  rarely  exhibits  his  works. 

Barzaghi,  Francesco.  (Ital.)  Bom  in  1839.  Studied  at  the 
Academy  of  IMilan.  At  Milan  and  Bologna  he  received  two  gold  and 
twelve  silver  medals.  In  1857  the  Emperor  of  Austria  granted  him 
a three  years’  pension  for  the  continuance  of  his  studies.  He  was 
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knighted  by  the  King  of  Portugal  for  a statue  of  Don  Pedro,  to  he 
erected  at  Lisbon.  He  has  also  been  decorated  and  knighted  by  the 
late  King  of  Italy.  In  1867  the  present  King  of  Italy  offered  a prize 
of  4,000  francs  for  the  best  work  of  art.  Barzaghi’s  “ Blind- Man’s 
Buff”  (Mosca  Cieca)  took  the  prize  over  all  other  exhibits  of  sculpture 
and  painting.  Among  his  works  are,  “ Hercules  strangling  Antaeus,” 
“Silvia  at  the  Fountain,”  “ The  First  Lesson  in  Biding,”  “ Eaffaelle,” 
etc.  His  “ Presentation  of  the  Child  Moses  ” is  much  admired  in 
England  ; it  was  bought  by  Sir  Dudley  Coutts  Majoribanks  from  the 
studio  of  the  artist.  At  Berlin,  in  1871,  he  exhibited  “ The  Fisher- 
Boy”  ; ill  1876,  “ The  Child  Moses”  (in  marble).  At  Philadelphia 
he  exhibited  “ Blind-Man’s  Buff,”  “ Vanity,”  “ A Young  Smoker,”  and 
“ The  Finding  of  Moses,”  and  received  a medal. 

At  the  London  Academy  Exhibition,  in  1875, he  exhibited  “Blind- 
Man’s  Buff”  and  “A  Bit  of  Vanity”  ; in  1872,  “ My  First  Friend” 
(marble  statue),  and  “ Phryne  unrobed  before  her  Judges.”  The 
“ Blind- Man’s  Buff”  again  appeared  at  the  Paris  Salon  of  1877.  This 
sculptor  also  received  a medal  at  Vienna  in  1873,  and  sent  to  the 
Paris  Exposition,  in  1878,  three  statues  and  one  group,  all  in  marble. 

Bastianini,  Giovanni.  (Ital.)  Born  ,at  Ponte  alia  Badia,  Fiesole 
(1830-1868).  He  commenced  life  as  a stone-cutter  in  the  cpiarries 
near  Fiesole.  Here  the  Cavalier  Inghirami  of  Florence,  seeing  his 
ability,  took  him  in  charge,  and  he  was  instructed  in  drawing  and 
modeling  of  ornamental  work,  bas-relief,  and  small  figures.  Later, 
under  Fedi,  he  studied  the  rules  of  sculpture,  and  afterwards  under 
Torrini  became  familiar  with  the  art  of  the  cinque-cento.  His  copies 
of  the  great  masters  were  so  remarkable  as  to  be  taken  for  originals, 
and  their  authenticity  was  discussed  in  the  French  and  Italian  jour- 
nals. The  truth  was  not  known  until  after  the  death  of  Bastianini. 
When  he  was  twenty  years  old,  the  antiquary  Giovanni  Freppa 
offered  him  constant  employment  with  a good  salary.  At  this  time 
he  copied  a bas-relief  of  a Holy  Family,  which  was  so  well  done  that 
it  passed  for  a Verrocchio.  After  leaving  Freppa,  he  made  a statuette 
of  Giovanni  delle  bande  Here,  in  terra-cotta  (bought  by  a Paris 
dealer)  ; and  a bust  of  “ Savonarola,”  now  in  the  Museum  of  San 
Marco  at  Florence.  His  bust  of  tbe  cinque-cento  poet,  Girolamo 
Benevieni,  became  famous.  He  made  several  ideal  sculptures,  which 
were  bought  by  M.  Andree  of  Paris. 

“Ill-fated  Bastianini,  whose  countrymen  allowed  him  to  starve  on  the  wretched 
stipend  of  a iric-a-hrac  dealer,  until  they  awoke  to  his  merits  only  to  see  him  die,  was  a 
noteworthy  exception  to  the  general  want  of  original  talent  and  genuine  feeling  of  mod- 
ern Italian  sculptors.  The  authorities  of  the  Louvre  Gallery  have  borne  striking  testi- 
mony to  his  capacity  of  modeling  after  the  forcible  realistic  manner  of  the  school  of 
Donatello,  by  buying,  for  13,600  francs,  his  bust  of  the  Florentine  poet,  Jerome  Bene- 
vieni, who  flourished  in  the  fifteenth  century,  made  in  imitation  of  the  style  then  in 
vogue.  It  was  modeled  from  the  person  of  a cigar-maker  dressed  in  the  costume  of  the 
poet's  time,  and  sold  to  an  antiquary  for  360  fraups,  who  resold  it  to  the  French  dealer 
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of  whom  his  government  bought  it,  installing  it  among  the  genuine  works  of  Michael 
Angelo,  Settignano,  and  Cellini,  even  after  the  proofs  of  the  imposition  were  given  to  the 
public.  Other  specimens  of  his  ability  to  recall  the  souvenirs  of  the  past  Italian  sculp- 
ture have  been  from  time  to  time,  through  no  connivance  of  his,  i)assed  off  as  genuine 
mediseval  work.”  — Jarves,  Art  Thoughts. 

Bastien-Lepage,  Jules.  {Fr.)  Bom  at  Damvillers.  Medals  in 
1874  and  ’75.  Pupil  of  Cabanel.  At  the  Paris  Salon  of  1877  he  ex- 
hibited a portrait  of  Lady  L.  and  “ Mes  parents  ” ; in  1875,  “ The  Com- 
municant ” and  a portrait ; in  1874,  the  “ Song  of  Spring  ” and  a por- 
trait of  “Mon  grand-pere”;  in  1878,  “Les  foins”and  a portrait  of 
M.  Andre  Theuriet. 

Roger  Ballu  praises  very  highly  the  picture  of  “ Les  foins  ” in  his 
article  upon  the  Salon  of  1878  in  the  “ Gazette  des  Beaux- Arts  ” of 
July  of  that  year. 

Bates,  Dewey.  {Am.)  Bom  at  Philadelphia,  1851.  He  vent 
abroad  to  study  art  at  an  early  age,  entering  the  Royal  Academy  at 
Antwerp.  He  spent  some  years  in  Paris  in  the  School  of  Fine  Arts 
and  under  J.  L.  Gerome.  His  professional  home  at  present  is  in 
Philadelphia.  Among  the  better  known  of  his  pictures  are,  “ Dutch 
Comfort,”  exhibited  at  the  Society  of  British  Artists,  London,  in 
1875,  belonging  to  F.  James  of  Philadelphia  ; “Little  Jannetje,”  also 
exhibited  in  London  in  1875,  and  belonging  to  Mrs.  Landis  of  Indian- 
apolis, Ind.  ; portrait  (half  length)  of  General  Ple;rsanton  ; etc. 

" It  Is  a simple  enough  little  picture  Dutch  Comfort  ’],  a couple  of  Dutch  girls  in  pic- 
turesque costume,  one  knitting,  the  other  with  great  contentment  eating  a plate  of  soup, 
seated  by  a table  in  a quaint  Dutch  room,  a fire  on  an  open  hearth  in  the  center  of  the 
floor,  in  the  background  a shelf  covered  with  shining  delft,  and  on  the  right,  over  the 
table,  an  open  window  through  which  the  light  strikes  down  upon  the  figures  and 
brightens  the  whole  center  of  the  picture.  In  this  work  the  light  and  shade  are  admi- 
rably managed,  and  a very  nice  feeling  for  color  is  displayed."  — Philadelphia  Evening 
Bulletin,  September  22,  1S77. 

Baudry,  Paul-Jacques-Aime.  (Fr.)  Bom  at  la  Roche-sur-1.  on, 
1828.  Member  of  the  Institute.  Commander  of  the  Legion  of  Honor. 
Pupil  of  Sartoris  at  la  Roche  and  of  Drolling  in  Paris,  tvhere  he  was 
sent  with  a pension  from  his  native  city.  He  gained  the  grand  pm: 
dc  Rome  in  1850.  In  1857  he  exhibited,  “St.  John  the  Baptist,” 
bought  bt'  the  Empress  ; “ Fortune  and  a Child,”  now  in  the  Luxem- 
bourg ; “Execution  of  a Testal,”  now  in  the  Museum  of  Lille  ; “ Leda”  ; 
and  a portrait  of  Beule.  These  works  were  favorably  received  by  the 
critics  and  the  public.  “ The  Pearl  and  the  Wave  ” (Persian  iable) 
(1863)  was  bought  by  the  Emperor.  “Charlotte  Corday”  (1861)  is 
at  the  Museum  of  Nantes.  We  have  a list  of  nearly  200  works  by 
Baudrv,  consequently  no  account  of  Lis  pictures  at  all  satisfactory  can 
be  given  here.  He  decorated  the  ceiling  of  the  grand  foyer  of  the  New 
Opera-House  in  Paris.  This  work  has  attracted  much  attention  from 
artists,  and  much  discussion  has  ensued  upon  its  merits.  His  decora- 
tive paintings  are  numerous,  and  are  illustrative  of  very  varied  sub- 
jects. The  portraits  by  Baudry  are  fine. 
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“ The  solicitations  of  amateurs  and  merchants  have  pursued  him  with  no  success  since 
the  Exposition  of  1857  : he  has  never  wished  to  take  commissions.  The  world  has  no 
seductions  for  him ; he  leaves  his  retreat  only  wlien  constrained  and  forced  to  do  so,  and 
yet  he  loves  good  company  and  holds  his  rank  in  it  better  than  any  one.  We  may  say 
that  the  distinctions  most  envied  have  come  to  him  without  his  dreaming  of  them.  One 
day  while  he  was  resting  himself  and  running  through  Greece  and  Egypt,  he  was  made 
Commander  of  the  Legion  of  Honor.  Another  time  the  Academy  of  Fine  Arts  elected 
him  a member  while  he  was  studying  I know  not  what  old  master  in  Italy.  To  a 
friend  who  offered  him  the  hand  of  a rich  heiress,  he  replied,  showing  his  atelier  encum- 
bered with  immense  picture-frames,  ‘Where  can  I take  time  to  marry?  And  am  I not 
already  keeping  house  with  two  jealous  women.  Solitude  and  Painting?’  Behold  why 
he  has  remained  single ! In  revenge  he  has  found  time  to  marry  his  sisters  and  give 
them  dots,  and  to  educate  admirably  his  young  brother  and  godson,  Ambroise  Baudry, 
who  has  become  a learned,  oi-iginal,  and  bold  architect.  He  has  found  time  to  serve  as 
a soldier,  in  1870,  with  the  infantry,  while  Ambroise  was  ....  under  fire  of  the  enemy, 
....  His  literary  education,  which  he  has  himself  acquired,  leaves  nothing  to  be  desired  ; 
he  has  the  style  of  a professional  writer  with  a turn  more  free  and  a form  more  living ; the 
eulogy  upon  Victor  Schnetz  which  he  pronounced  at  the  Academy  will  remain  a model 
of  its  kind.  A hundred  volumes  chosen  with  care  make  his  library ; the  history  of 
Prance  occupies  at  least  half.  For  two  or  three  years  he  has  sought  documeuts  relative 
to  Jeanne  d’Arc,  whose  life  he  wishes  to  retrace  in  a series  of  twelve  pictures.  He  has 
rented  for  this  purpose  a large  atelier  in  the  street  Notre-Dame-des-Champs,  and  is  there 
comfortably  installed  for  the  first  time  in  his  life.  One  devoted  servant  composes  his 
household  ; the  house  is  hospitable,  and  is  frequented  by  some  old  comrades.  The  least 
impressioniste  has  a greater  train  than  this  undisputed  master  of  the  French  school.  Do 
you  wish  to  know  why?  Many  of  his  works  have  been  given  to  his  friends  ; many  others, 
and  the  most  impoitant  ones,  have  brought  him  ridiculous  prices.  I believe  that  I 
remember  that  in  1874,  after  his  great  work  on  the  foyer  of  the  New  Opera,  Baudry  had 
6,000  francs  of  income.  This  is  the  moral  of  this  short  Biography.”  — About,  UArt,  1876. 

" Baudiy  and  his  class  are  a revival  of  the  wide-spread  feeling  for  the  lascivious- 
pretty  of  tile  Boucher  coterie  of  the  last  century,  with  greater  fascination  of  color  and 
style.  Wantonness  of  this  sort  is  far  from  being  eliminated.  Indeed,  it  bids  fair  at 
present,  by  a revived  love  of  the  nude,  to  become  more  deleterious  than  ever.  ....  If 
the  whole  nude  is  done  like  Baudry’s  silly  ‘ Diana,’  — a tempting  piece  of  flesh-tinting, 
— the  goddess  of  chastity  is  rendered  with  her  divine  attribute  omitted,  and  trans- 
formed into  a wanton  coquette.”  — Jarves,  Art  Thoughts. 

“We  have  seen  all  the  grand  decorative  paintings  executed  in  Europe  since  the  com- 
mencement of  this  century,  and  we  experience  a sort  of  patriotic  pride  in  thinking  that 
none  can  bear  a comparison  to  the  foyer  of  the  Opera.  A country  which,  after  so  many 
misfortunes,  can  still  produce  such  works,  has  no  right  to  despair  of  the  future,  for  if 
art  is  not  a force  in  itself,  it  is  assuredly  a decisive  expression  of  the  vitality  and  intelli- 
gence of  a nation.  The  French  school  will  count  henceforth  one  more  glory  : M.  Baudry 
comes  to  take  the  first  place  among  contemporaneous  painters,  and  a high  rank  among 
the  masters  of  all  times.”  — RenI;  MSnard,  Gazette  des  Beaux-Arts,  October,  1874. 

Baugniet,  Charles.  (^Belgian)  Born  at  Brussels,  1814.  Knight 
of  the  orders  of  Leopold,  of  La  Branche  Ernestine  de  Saxe  ; of  Christ, 
of  Portugal,  and  of  Isabella  the  Catholic,  of  Spain.  Pupil  of  Drolling 
and  Cabat.  This  artist  was  first  known  from  his  lithograph  portraits, 
of  which  he  made  more  than  3,000  in  Belgium  and  1,500  in  England. 
His  custom  was  to  draw  them  directly  from  nature  on  the  stone.  At 
length  he  went  to  Paris  and  commenced  the  painting  of  genre  subjects, 
in  which  art  he  has  for  some  years  maintained  a good  position.  He 
is  better  known  in  France  and  England  than  in  his  own  country. 
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At  the  Johnston  sale,  New  York,  in  1876,  “Lydia”  (6  hy  4)  sold 
for  $300,  and  “Improving  the  Eyelids”  (17  by  14),  for  $800.  At 
the  Salon  of  1878  he  exhibited  “ The  First  Trouble  of  the  Heart.”  In 
the  gallery  of  Mr.  T.  E.  Butler  of  New  York  are  his  “ Difficult  An- 
swer,” “ The  Dead  Canary,”  and  “ Dressing  the  Bride.”  At  the  Paris 
Exposition  of  1878  he  exhibited  “The  Foirrth  of  July,  1876,”  aud 
“ Autumn.” 

“ Baugniet  represents  French  girls  and  ■women  who  have  nothing  to  do  hut  to  be  charm- 
ing, to  prepare  for  confirmation  in  the  church,  for  the  social  sacrifice  and  social  aggran- 
dizement that  are  illustrated  in  the  civil  and  religious  rites  of  marriage,  but  upon  whom 
the  disfiguring  blight  of  labor  never  falls.  He  represents  opulent  and  charming  women, 
— women  who  live  in  voluptuousness,  and  talk  about  the  sentiment  of  the  heart,  but 
commonly  live  withdrawn  from  the  rudest  and  most  heroic  and  religious  experiences  of 
the  personal  life ; who  belong  to  the  race  of  women  who,  in  France,  have  shown  them- 
selves capable  of  devotion  and  heroism  and  resolution  ; who  have  shed  the  highest  glory 
upon  their  sex ; who,  on  the  great  occasions  of  life,  have  not  been  less,  with  all  their 
charm,  than  the  more  reserved  and  austere  women  of  England  and  America  Bauguiet 
represents  Frenchwomen  in  the  agreeable  and  ordinary  but  luxurious  conditions  of 
home-life  in  France,  — in  curtained  and  perfumed  boudoirs,  in  elegant  saloons  ; he  grati- 
fies us,  but  does  not  exalt  us  with  such  subjects  ; he  a])peals  to  our  feelings  of  enjoy- 
ment and  our  taste  for  refinement ; his  work  is  the  outcome  of  a person  without  any 
deep  moral  sentiment,  and  who  seldom  if  ever  concerns  himself  with  what  has  made, 
what  makes,  the  glory  and  grandeur  of  our  race.  In  the  place  of  passion  fashionable 
society  substitutes  pleasui’e  ; aud  Baugniet  illustrates  it  in  his  pictures  ; in  the  place  of 
labor,  a worldly  and  fine  society  substitutes  amusement,  and  Baugniet’s  works  show  us 
what  amusement.  His  beautiful  woman  j'ainting  her  eyelids  before  the  mirror  of  an 
exquisite  sky-blue  toilet-table ; his  bride  being  adorned  for  the  sacrifice,  — these  indicate 
his  tastes,  and  how  the  contemporary  Parisicnne  prepares  for  the  social  world  in  which 
she  lives  and  moves  and  has  her  being.  His  pictures  are  remarkable  for  exquisite  finish, 
purity  of  tone,  and  admii-able  rendering  of  the  texture  of  silks  and  satins,  of  marble  and 
gold.  He  enjoys  painting  these  lovely  w’omen  and  girls  in  opulent  nests  ; his  sense  of 
art  is  satisfied  with  the  familiar  objects  of  the  life  of  elegance.  In  a word,  he  is  an  ac- 
complished painter  of  women  of  the  world,  of  w'omen  who  would  resent  a breach  of  taste 
in  manners  more  than  a breach  of  morals.”  — Eoge^e  Benson,  Art  Journal,  November 
13,  1869. 

Baur,  Albert.  (Ger.)  Professor  at  Diisseldorf.  At  the  Exposi- 
tion of  the  National  Academy  in  Berlin,  in  1876,  this  painter  exhibited 
“ An  Antique  Genre  Picture,”  “ Hunting  Amazons,”  and  “Paul  preach- 
ing at  Eome  for  the  first  Time.”  He  has  painted  “ The  Christian 
Martyr.” 

Baxter,  Charles.  (Brit.)  Born  in  London,  1809.  Turned  his 
attention  at  an  early  age  to  the  painting  of  portraits  in  miniature  with 
success,  receiving  instruction  in  that  branch,  for  some  years,  under 
George  Clint.  Later,  he  devoted  himself  to  the  painting  of  ideal 
figures.  He  first  exhibited  at  the  Koval  Academy  in  1834,  and  after- 
wards regularly,  for  many  years,  sending,  among  others,  “ Love  !Me, 
Love  my  Dog,”  “Peasant-Girl  of  Chioggia  near  Venice,”  in  1869, 
and  “ Eich  and  Eare  were  the  Gems  she  wore,”  in  1872,  since  which 
his  works  have  not  appeared  in  that  gallery.  He  hiis  been  a member 
of  the  Society  of  British  Artists  for  thirty-five  years,  sending  to  its 
exhibitions  “ The  Yicar’s  Daughter,”  “ The  Bouquet,”  “ The  Lily,” 
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“ The  Dream  of  Love,”  “ The  Ballad,”  “ Smiling  Morn,”  “ Sunshine,” 
“ Olivia,”  “ Little  Red  Riding-Hood,”  and  many  more. 

Baxter,  Elijah,  Jr.  (Am.)  Born  in  Hyannis,  Mass.,  1849. 
Studied  in  the  Antwerp  Academy  from  1871  to  ’73,  since  which  he 
has  occupied  a studio  in  Providence,  R.  I.  He  paints  chiefly  land- 
scapes with  figures,  and  occasional  fruit  and  flower  pieces.  He  ex- 
hibits at  the  Boston  Art  Club,  Academy  of  Design,  New  York,  and 
elsewhere. 

Bayard,  Emile.  (Fr.)  Born  at  FertAsous-Jouarre.  Chevalier  of 
the  Legion  of  Honor.  Pupil  of  Cogniet.  At  the  Salon  of  1877  he 
exhibited  two  decorative  panels,  “ The  Bathers  ” and  “ Skaters  ” ; in 
1876,  another  panel,  “ A Guinguette  of  the  Eighteenth  Century  ” ; 
in  1875,  “The  Day  after  Waterloo”  ; in  1874,  “The  Narrow  Pass” 
and  “ During  the  Siege  of  Paris.” 

Beard,  James  H.,  N.  A.  (Am.)  Born  in  Buffalo,  N.  Y.,  1814, 
and  carried  to  Ohio  when  still  a child.  He  settled  in  Cincinnati, 
where  he  lived  and  painted  for  many  years.  In  the  early  part  of  his 
career  he  devoted  himself  almost  exclusively  to  portrait-painting, 
having  among  his  sitters  Henry  Clay  and  Presidents  J ohn  Q.  Adams, 
Taylor,  and  Harrison.  He  went  to  New  York  in  1846,  and  was  one 
of  the  originators  and  charter  members  of  the  Century  Club.  In  1848 
he  was  made  an  honorary  member  of  the  New  York  Academy  of 
Design,  but  he  did  not  settle  permanently  in  New  York  until  1870. 
In  1872  he  was  elected  Academician.  Among  his  earlier  works  are, 
“ The  Land  Speculator  ” ; “ The  Long  Bill”  ; and  “ The  Carolina 
Emigrants,”  exhibited  at  the  National  Academy  in  1846,  and  sold  to 
George  W.  Austin  for  $ 750,  the  largest  price  said  to  have  been  paid 
for  any  American  picture  up  to  that  time.  In  later  years  he  has 
turned  his  attention  chiefly  to  animal  painting,  with  decided  success. 
In  this  branch  he  has  painted,  “ Poor  Relations,”  one  of  his  earliest 
dog  pictures  ; “ A Peep  at  Growing  Danger”  (1871)  ; “ The  Widow” 
(1872);  “The  Mutual  Friend”  and  “Parson’s  Pets”  (1875); 
“Morning  Gossip,”  “ Though  Lost  to  Sight,  to  Memory  Dear,”  “ Tired 
Out,”  and  “ Wide  Awake,”  in  1876;  “Blood  will  Tell  ” and  “ Con- 
sultation,” in  1877  ; “ Don  Quixote  and  Sancho  Panza,”  in  1878. 

He  sent  to  the  Centennial  Exhibition,  in  1876,  “ The  Attorney 
and  his  Clients,”  commended  by  the  Judges,  “ Out  All  Night,”  and 
“ There ’s  many  a Slip,  etc.”  His  “ Old  Browney  ” was  sold  in  Mr. 
Charles  A.  Lament’s  collection  in  1878. 

“James  H.  Beard  is  seen  at  his  best  in  ‘ Our  Mutual  Friend’  [N.  A.,  1875],  a subject 
worthy  of  his  pencil  and  tasteful  in  its  motive The  group  is  spirited,  and  in  com- 

position and  finish  it  forms  a striking  picture.  Mr.  Beard  has  been  styled  ‘ The 
Landseer  of  America,’  and  if  he  may  he  judged  from  this  work  the  title  has  not  been 
misplaced.”  — Art  Journal,  May,  1875. 

Beard,  William  H.,  N.  A.  (Am)  Born  in  Painsville,  Ohio. 
Younger  brother  of  James  H.  Beard.  He  began  his  professional 
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career  as  a traveling  portrait-painter,  when  twenty- one  years  of  age. 
In  1850  he  settled  in  Buffalo,  N.  Y.,  remaining  there  and  painting 
portraits  for  some  years.  About  1857  he  went  to  Europe,  studying 
and  practicing  his  art  for  a year  or  two  in  Rome,  Switzerland,  and 
Dusseldorf.  Returning  to  America,  he  lived  for  a short  period  in 
Buffalo,  finally  settling  in  New  York  in  1860.  Beard  was  made  a 
member  of  the  National  Academy  in  1862.  Like  his  brother,  he  has 
devoted  himself  in  later  years  to  animal  painting,  in  which  he  has 
been  very  succe'ssful.  His  subjects  are  occasionally  aUegorical.  as 
“ The  Guardian  of  the  Flag,”  one  of  his  earlier  works,  hut  usually 
quaintly  humorous  in  character.  He  humanizes  the  brute  creation  in 
a cleverly  satirical  way,  as  in  his  “ Bear  on  a Bender,”  “ Coimt  of  Ju.s- 
tice,”  and  other  works  in  a similar  vein.  Among  his  well-known  pic- 
tures are,  '•  The  Astronomers,”  “ The  Watchers,”  “ BeaFs  Dance,” 
“Rainmg  Cats  and  Dogs”  (1867)  ; “Naughty  Cub,”  “Death  and 
Chivalry”  (1869);  “The  Bar-Room  Politicians”  (1870);  “Pets  on 
a Spree”  (1871);  “Old  Time  Club  Life,”  “Hark!”  and  “The 
Wreckers”  (1874)  ; “The  Approach  of  Spring,”  “Oh  My  1 ” and 
“Horse-Market  in  Brittany”  (1875)  ; “Worn  Out”  (1876);  “The 
Eagle,”  “ Lo,  the  Poor  Indian,”  and  “ The  Dancing  Lesson  ” (1877)  ; 
“ Who  ! Who-o  1 ” “ How  d’  do,  Wabbit  ? ” and  “ Ain’t  you  Ashamed 
of  Yourself?”  (1878).  His  “March  of  Silenus,”  belonging  to  the 
Buffalo  Fine  Art  Gallery,  and  “ Lo,  the  Poor  Indian,”  were  at  the 
Centennial  E.xhibition  of  1876.  His  “ GunmakeFs  Dream”  and 
“Santa  Claus”  belonged  to  John  Taylor  Johnston.  To  tlie  Paris 
E.xposition  of  1878  he  sent  “ The  Wreckers.”  His  “ Runaway  Match” 
was  sold  in  the  Latham  Collection  in  New  York,  in  1878,  for  $525. 

“ Somewhat  in  the  vein  of  Kauibacli,  but  with  thoroughly  American,  humorous  traits. 
Beard  has  painted  what  an  art  student  calls  ‘jokes  vital  with  merr)-  thought  and  healthy 
absurdity.’  His  ‘ Court  of  Justice,’  wherein  alt  parties  are  represented  by  monkeys,  is 
a most  suggestive  satire,  and  his  ‘ Bear’s  Dance  ’ has  all  of  the  phases  of  a ball-room, 
with  four-legged  humanity  to  emphasize  its  naturalness.”  — Tuckerma>'’s  .Book  o/  the 
Artists. 

‘‘We  have  in  Beard,  fresh  from  the  Western  wilderness,  an  artist  of  the  genuine 
American  stamp,  of  decided  originality  and  versatility.  He  paints  animals  from  the 
humorous  point  of  action,  passion,  and  sentiment.  With  him  humor  is  fine  art.  He 
has  an  exquisite  sense  of  the  ludicrous  and  sensuous.  His  brutes  are  four-legged  hu- 
manity. In  his  own  vein  he  has  no  equal.”  — Jarves,  Art  Idea. 

Beard,  Harry.  (Avi.)  Son  of  James  H.  Beard,  N.  A.,  occupying 
a studio  with  his  father  in  New  York.  He  inherits  the  family  taste 
for  animal  painting,  and  has  exhibited  at  the  National  Academy  since 
1877,  when  he  sent  “ A Group  of  Portraits,”  belonging  to  Tiffany. 
In  1878  he  exhibited  “Charles,  drive  me  to  Stewart’s!”  At  the 
IMechanics’  Fair,  Boston,  1878,  he  exhibited  “ The  Young  Knight,” 
and  “ Who  Boke  Dat,  Now  ? ” 

Beaume,  Joseph.  (Fr.)  Bom  at  MarseiUes,  1798.  Chevalier  of 
the  Legion  of  Honor.  Pupil  of  Gros  at  Paris.  In  1819  he  exhibited 
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“ Eleazer  and  Naphtali,”  now  at  Fontainebleau.  His  subjects  are  his- 
torical, genre,  marine,  and  portrait.  Between  1836  and  '43  Beaume 
was  much  occupied  in  painting  battle-scenes  for  the  Gallery  at  Ver- 
sailles, where  there  are  at  least  nine  such  works  of  his.  Since  1870 
all  his  pictures  at  the  salons  have  been  of  genre  character,  such  as  (in 
1877)  “The  Breakfast  of  the  Hunter”  and  “The  Mother  of  the 
Family,”  (in  1878)  “ Marguerite  ” and  “ Sancho  Panza.” 

Beaumont,  Charles-Bdouard  de.  {Fr.)  Born  at  Lannion. 
Medals  in  1870  and  '73.  Pupil  of  Boisselier.  At  the  Salon  of  1877 
he  e.xhibited  “A  Nest  of  Sirens”  belonging  to  G.  H.  Warren  ; in 
1873,  “The  End  of  a Song”  and  “ Ou  diable  I’amour  va-t-il  se  nicher  !” 
in  1870,  “Quserens  quern  devoret”  and  “ The  Women  are  Dear!” 
“ The  Part  of  the  Captain”  (1868)  is  in  the  Luxembourg. 

Beauverie,  Charles  Joseph.  (Fr.)  Born  at  Lyons.  Medal  in 
1877.  Pupil  of  Gleyre  and  I’licole  des  Beaux- Arts  of  Lyons.  In  1877 
he  exhibited  at  the  Paris  Salon,  “ The  Rising  Moon,  in  Dauphiny,” 
and  “ The  Valley  of  Amby,  Morning”  ; also,  four  etchings  of  land- 
scapes and  street- views. 

Beavis,  Richard.  (Brit.)  Born  at  Exmouth,  1824.  Entered  the 
Schools  of  Design,  Somerset  House,  London,  in  1846.  From  1850  to 
’63  he  was  in  the  employ  of  a London  decorating  and  upholstering 
establishment,  his  designs  carrying  off  first-class  prizes  in  the  Inter- 
national Exhibitions  of  London  of  1851  and  ’62,  and  that  of  Paris  in 
1855.  He  also  exhibited  at  the  Royal  Academy,  in  1855,  ’58,  and 
’60,  clever  designs  for  painted  ceilings.  Among  his  pictures  sent  to 
the  Royal  Academy  are,  “ A Mountain  Rill,”  in  1862  ; “ In  North 
Wales,”  in  1863  ; “Escaped,”  in  1864  (engraved  for  the  Illustrated 
London  News)  ; “ Drawing  Timber,”  in  1866  ; “ High  Tide,  Mouth 
of  the  Maas,”  in  1868  ; “ Hauling  up  a Fishing-Boat,  Coast  of  Hol- 
land,” in  1870  ; “Autumn  Plowng, — Shower}’' Weather,”  in  1871; 
“ The  Sand  Coast,  Brittany,”  in  1872  ; “ Ferry-Boat  in  Old  Holland,” 
in  1874  ; “ Bedouin  Caravan  ” and  “ Plowing  in  Lower  Egypt,”  in 
1876  ; “ Threshing-Floor  at  Gilgal”  and  “ In  the  Forest  at  Fontaine- 
bleau,” in  1877  ; “ Halt  of  Prince  Charles  Edward  after  the  Battle  of 
Culloden,”  in  1878.  He  has  been  for  some  years  a member  of  the 
Institute  of  Painters  in  Water-Colors,  contributing  regularly  to  its 
exhibitions. 

“Beavis  is  an  artist  of  considerable  strength  in  oil  and  water  color.”  — Benjamin’s 
Contemporary  Art  in  Europe. 

“We  cannot  call  Beavis  a disciple  of  any  particular  school,  nor  a follower  of  any  spe- 
cial artist : he  is  a close  and  diligent  student  of  Nature  alone,  and  works  out  his 
subjects  — and  they  are  varied  — with  taste,  judgment,  and  skillful  execution.”  — Art 
Journal^  April,  1877. 

Becker,  Jakob.  (Ger.)  Born  at  Dittelsheim,  1810.  Director  of 
the  Stadel  Institute  at  Frankfort.  Pupil  of  the  Diisseldorf  Academy. 
Genre  painter.  Some  of  his  earlier  works  represented  scenes  from 
mediseval  times.  “ A Knight  and  his  Mistress  ” was  much  admired. 
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His  later  subjects  are  drawn  from  the  every-day  life  around  him.  He 
has  freshness  of  feeling  and  brilliancy  of  execution.  His  water-colors 
are  numerous  and  excellent.  At  the  Johnston  sale,  New  York,  1876, 
“ The  Eeaper’s  Return  Home  ” (58  by  80),  from  the  old  DiLsseldorf 
Gallery,  New  York,  sold  for  $ 5,100.  At  the  Wolfe  sale,  New  York, 
1864,  “ Vintage  Fete  on  the  Rhine  ” sold  for  $ 950. 

Becker,  Carl.  (Ger.)  Born  at  Berlin,  1820.  Member  and  Vice- 
President  of  the  Academy  of  Berlin.  Member  of  the  Academy  of 
Vienna  and  of  the  Royal  Society  of  Letters  and  Fine  Arts  of  Bel- 
gium. Officer  of  the  Order  of  Leopold.  Medals  at  Berlin,  Vienna, 
and  Munich,  and  still  other  honors  and  decoi'ations.  Pupil  of  Berlin 
Academy,  of  Von  Klober,  of  Heinrich  Hess,  and  Cornelius.  At  Paris 
and  Rome  he  was  a pensioner  of  the  Berlin  Academy.  He  settled  in 
Berlin,  but  has  made  various  visits  to  Italy,  Paris,  etc.  His  subjects 
are  from  the  times  of  the  Venetian  and  the  German  Renaissance.  His 
technique  is  skillful,  and  he  paints  magnificent  stuffs  with  success.  His 
“ Charles  V.  being  entertained  by  Fugger”  (1866)  is  in  the  National 
Gallery,  Berlin.  At  the  Berlin  Annual  Exhibition  in  1876  he  ex- 
hibited “ The  Emperor  ^Maximilian  crowning  Ulrich  von  Hutten  at 
Augsburg,”  now  in  the  Walraff-Richartz  Museum  at  Cologne  ; also 
“ The  Venetian  Girl  ” and  “ Gratulantin,”  both  bought  by  Mr.  S.  P. 
Avery  of  New  York.  At  the  Latham  sale.  New  York,  1878,  “ The 
Promenade  ” (48  by  36)  sold  for  $ 1,450.  “ The  Emperor  Maximilian 
receiving  the  Venetian  Embassy”  (1877)  belongs  to  W.  Schaus,  New 
York. 

“Carl  Becker,  who  for  a time  successfully  followed  the  lead  of  the  Venetians,  has 
strayed  far  away  from  them.  Instead  of  gaining  in  clearness  and  depth,  he  has  lost 
himself  in  a superficial,  decorative  mannerism  that  is  not  very  far  removed  from  carpet 
decoration.”  — Zeitschrift  fur  hildende  Kniist.  1S76. 

“Among  the  German  genre  painters  of  the  day  Carl  Becker  takes  a distinguished  and 

distinct  position His  talent  has  two  beautiful  and  unusual  peculiarities  ; it  does 

not  allow  itself  to  he  turned  from  its  course  by  any  irritating  expressions  of  ill-will,  nor 
is  it  by  flattery  lulled  into  self-satisfaction  and  inaction  ; he  works  on  unweariedly, 
with  a desired  goal  ever  before  his  mind.  In  this  way  he  has  succeeded,  in  his  own 
manner,  in  accomplishing  unusual  things  : he  excites  popular  approbation  most  unex- 
pectedly, and  by  his  last  works  silences  the  voices  of  the  critics  and  disaims  his  oppo- 
nents.”—Ludwig  PiETSCH,  inihe  niustrirtc  Zeitung,  1861. 

“ Richter  and  Becker  are  both  professors  and  fellows  of  the  Royal  Academy  of  Ber- 
lin, and  are  probably  among  the  German  artists  most  known  in  America,—  the  former  by 
the  chromos  of  his  paintings,  the  latter  by  works  in  private  galleries.  They  are  men  of 
very  decided  ability,  and  similar  in  artistic  traits,  although  generally  handling  different 
sutuects  : they  deal  chiefly  with  the  dashing  and  more  obvious  effects  of  brilliant  com- 
binations of  color,  rather  than  with  the  more  subtle,  and  perhaps  intellectual,  harmonies 

of  quiet  grays There  is,  however,  sometimes  perceptible  what  is  tenned  a certain 

‘ sweetness  ’ in  the  style  of  both  these  artists,  which  is  not  quite  so  pleasing  to  tlie 
artistic  eye  of  some  as  more  vigorous  treatment,  and  one  soon  cloys  with  their  pictures 
because  of  a certain  sensuousness  apparent  in  most  ofthem.”  — S.  G.  W.  Bexj.vmixs 
Contemporary  Art  in  Europe. 

Becker,  Ludwig  Hugo.  {Ger.)  Bom  at  TTesel  (1834  — 1868). 
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Medal  at  Metz.  Studied  at  Diisseldorf  under  the  direction  of 
Schirmer.  In  1856  he  made  his  debut  before  the  public  with  his 
picture  of  “ A Sacrifice  of  the  Ancient  Germans.”  This  work  gained 
him  much  repnitation.  His  “ Approaching  Storm,”  “ Sunday  Morn- 
ing,” “The  Washerwoman,”  etc.,  are  Westphalian  subjects.  All  his 
pictures  are  of  kindred  genre  motives. 

Becker,  Georges.  (i'V.)  Born  at  Paris.  Medals  at  Paris  in  1870 
and  ’72,  and  at  Philadelphia  in  1876.  Pupil  of  Gerome.  At  the 
Salon  of  1877  he  exhibited  a portrait  and  “St.  Joseph”;  in  1875, 
“ Eizpah  protecting  the  Bodies  of  her  Sons  from  Birds  of  Prey  ” (also 
at  Philadelphia) ; in  1872,  “ The  Widow  of  a Martyr  ” ; in  1870, 
“Orestes  and  the  Furies”  ; in  1878,  two  portraits. 

“ In  a grand  figure  of  a woman,  which  is  iess  a portrait  than  a study,  George  Becker, 
the  autlior  of  ‘ Rizpah,’  has  siiown  a most  rare  gift  of  subjectivity.  He  lias  painted 
not  only  one  woman  in  her  particular  individuality,  hut  woman  in  one  of  her  general 
types.  She  is  standing,  full-face  ; she  is  dressed  in  a wliite  robe,  with  arms  and  neck 
very  much  exposed,  and  iiolds  in  her  hands,  crossed  below  the  waist,  a pale  yellow 
scarf.  At  her  feet  is  a rose-colored  carpet,  and  beiiind  lier  fall  the  folds  of  a heavy  cur- 
tain of  a sea-green  tint.  Neither  tlie  costume  nor  the  decoration  belongs  to  any  epoch, 
bnt  this  woman  would  not  be  an  anachronism  in  any  time  or  in  any  country  where 
she  might  be  carried.  Ictinus  would  have  remarked  her  in  the  tiieory  of  tlie  Pana- 
thenean  Festivals,  and  would  have  asked  her  to  pose  for  one  of  tlie  Canephorae  of  tlie 
Erechtheon.  Caesar,  who  was,  it  is  said,  ‘ the  husband  of  all  women,’  would  have  placed 
at  her  feet  one  of  those  hundreds  of  thousands  of  sesterces  which  he  had  brought  back 
from  iiis  pillages  of  the  Gauls.  A Pacha  of  our  time  would  make  lier  a favorite  Sultana, 
and  at  Paris,  at  a first  representation,  a return  from  a promenade,  or  an  official  ball,  one 
could  only  admire  her  majestic  and  serene  beauty,  her  statue-like  carriage,  her  marble 
impassibility  of  face.  After  praising  the  grand  effect  of  tlie  figure  we  must  praise  the 
original  coloring,  the  firm  modeling,  the  strong  relief  of  tlie  breast,  whicli  rises  and  falls 
beneath  the  corsage,  the  easy  play  of  the  arms,  and  the  elegance  of  the  liauds,  which 
are  not  those  of  an  affected  woman.”  — Henry  Houssaye,  Revue  des  Deux  Mondes,  June, 
1877. 

“ Very  small  and  very  sage  is  the  present  work  of  M.  Becker.  This  good  adopted 
father  gives  a llltle  lesson  in  cai'pentry  to  the  little  Jesus,  a charming  curly-headed  baby 
who  comes  from  the  Garden  of  tlie  Tuileries  of  Jerusalem,  and  seems  to  lend,  for  a 
quarter  of  an  hour,  an  obedient  attention  to  the  tactics  of  the  plomb  and  tlie  handling  of 
the  plane.  Sage  in  composition,  sage  in  color,  sage  in  design.  All  is  pretty,  all  makes  a 
plaything  in  this  missal  engr.iving,  where  the  taste  for  the  immense  betrays  itself  only  in 
the  nimbus  of  gol  l of  the  Papa  and  that  of  the  Darling.  They  are  so  convenient,  these 
nimbuses.  So  much  the  less  to  paint,  so  much  the  less  to  think.  They  say  that  Becker 
missed  but  by  the  length  of  a brush  the  prix  du  Salon. " — Mario  Proth,  Voyage  au 
Pays  des  Peintres,  1877. 

Beckmann,  Karl.  (Ger.)  Born  at  Berlin  (1799-1859).  Pro- 
fessor of  Architecture  and  Perspective  at  Berlin  Academy.  Studied 
under  Wach.  Visited  Paris  and  Italy.  Painter  of  architecture  and 
landscape.  At  the  National  Gallery  of  Berlin  is  his  “ Cloister  of 
Saint- Benedetto  near  Subiaco.” 

Beckmann,  Wilhelm  Hermann  Robert  August.  (Ger.)  Born 
at  Diisseldorf,  1852.  Studied  at  the  Academy  of  his  native  city  and 
with  E.  Bendemann,  under  whom  he  executed  a large  historical 
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picture,  “ The  Hussites  receiving  the  Sacrament  before  the  Battle,” 
which  was  purchased  by  the  Westphalian  Art  Union.  At  the  Na- 
tional Gallery,  Berlin,  he  also  worked,  with  other  young  artists,  upon 
wall-paintings. 

Beckwith,  J.  Carroll.  (Am.)  Bom  in  Missouri,  1852.  Living 
for  some  time  in  Paris,  he  has  studied  under  Carolus  Duran,  and  in 
the  School  of  Fine  Arts,  there,  under  Yvon,  receiving  several  Honor- 
able Mentions.  He  has  exhibited  at  the  Academy  of  Design,  New 
York,  “Judith”  and  portraits,  and  sent  to  the  Paris  Exposition  of 
1878  “A  Portrait”  and  “The  F'alconer.” 

Bedford,  J.  B.  (Brit.)  Born  in  Yorkshire,  1823.  He  was  a 
pupil  of  the  Royal  Academy,  spending  his  professional  life  chiefly  in 
London,  and  exhibiting  frequently  at  the  Royal  Academy  portraits, 
landscapes,  and  ideal  subjects.  Among  the  more  important  of  the 
latter  are,  “ Elijah  and  the  Widow,”  in  1862  ; “ Hagar  and  Ishmael,” 
in  1864  ; “ Arthur  and  Morgan  de  Fay,”  in  1865  ; “ Cordelia,”  in 
1873  ; “Nathan  and  David,”  in  1875  ; “Fair  Margaret,”  in  1878. 

Here  the  grouping  [‘  Hagar  and  Ishmael  ’]  is  novel  and  striking ; and  we  may  espe- 
cially commend  the  truthfulness  of  the  The  boy  is  so  eager  to  drink  that  he 

alarms  his  mother,  whose  arm  is  vainly  tiding  to  restrain  the  wrathful  impatience  of  the 
young  savage.  This,  in  a modest  way,  is  a good  example  of  the  new  effects  which  a 
thoughtful  artist  may  find  in  an  old  theme.”  — Palgrave’s  Essays  on  Art. 

Begas,  Karl.  (Ger,)  Born  near  Aix~la-Chapelle  (1794-1854). 
Professor  at  Berlin  Academy.  Court  Painter.  Grand  medal.  Stud- 
ied  in  Paris  under  Gros.  Painted  historical  subjects.  Traveled  in 
Italy.  He  painted  altar-pieces  for  several  churches  at  Berlin,  and  one 
at  Landsberg.  At  the  National  Gallery  in  Berlin  are  his  “Tobias 
and  the  Angel,”  his  “ Portrait  of  Thorwaldsen,”  and  the  “ Mohren- 
Wasche.” 

Begas,  Oskar.  (Ger.)  Born  at  Berlin,  1828.  Professor  and  mem- 
ber of  the  Berlin  Academy.  Commissioner  of  the  Museum  of  Berlin. 
IMedals  at  Berlin  and  Dresden.  Son  and  pupil  of  his  father,  Karl 
Begas,  and  of  the  Berlin  Academy.  He  went  to  Rome,  and  visited 
France  and  England.  He  has  executed  frescos  in  several  cities  of 
Germany  and  Silesia.  There  is  much  variety  in  his  subjects.  At  the 
National  Gallery,  Berlin,  is  his  “ Italian  Peasants  gossiping  around  a 
Fountain”  (painted  in  Rome  in  1853).  At  the  Royal  Academy  Exyjo- 
sition,  Berlin,  in  1876,  he  exhibited  “I  enus,”  two  portraits,  and  a 
landscape. 

Begas,  Reinhold.  (Ger.)  Born  at  Berlin,  1831.  Professor  in  the 
Art  School  at  Weimar,  1860  - 62.  Royal  Professor  at  the  Academy 
of  Berlin  and  head  of  a large  studio  there.  Member  of  the  Academies 
of  Vienna  and  Munich.  Small  and  large  gold  medals  at  Berlin,  lai^e 
gold  medal  at  Munich,  1870,  medal  at  Paris.  Studied  sculpture  at 
the  Academy  of  Berlin  and  in  the  studios  of  L.  Wichmann  and  Rauch. 
In  1856  went  to  Rome,  where  he  passed  three  years.  After  his  return 
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his  model  for  “Pan  comforting  the  Forsaken  Psyche”  won  much 
praise  at  Paris,  Brussels,  and  Berlin.  He  again  visited  Rome,  and 
after  returning  to  Berlin  received  the  important  commission  for  the 
Schiller  Monument.  In  the  National  Gallery  of  Berlin  is  his  portrait 
bust  of  L.  Wichmann  (in  marble)  and  a statuette  of  Adolf  Menzel. 
At  Berlin,  in  1871,  he  exhibited  “Fliegenden  Buch-handler,”  which  was 
so  called  in  derision,  and  much  disappointed  his  admirers.  .The  real 
name  of  the  statue  was  “ Mercury.”  In  1876  he  exhibited  “ The  Rape 
of  the  Sabines,”  a portrait-bust  in  marble,  and  another  bust  iu  plaster. 
Several  works  by  this  sculptor  were  seen  at  Paris  in  1878. 

Alfred  Woltmann  says  of  his  Schiller  monument  ; — 

“ He  need  not  fear  the  principle-preachers  of  the  Academy,  who,  no  doubt  to  this  day, 
criticise  him  because  he  follows  not  tlie  antique.  One  is  reminded  of  Goethe’s  words, 
‘Seht  ihr  meine  Werke,  lernet  erst,  so  woUt’  er’s  inachen  ! ’ 

“ It  stands  there  as  if  it  could  not  be  otherwise,  so  that  one  sees  not  all  the  labor  and 
the  constantly  renewed  struggle  of  its  production.  But  the  artist  is  fully  compensated 
for  all  that  he  has  endured  by  the  greatness  of  the  work,  which  is  one  of  the  most  impor- 
tant of  our  time,  hard  as  it  has  been  made  for  him  by  those  who  cannot  yet  comprehend 
that  an  artist  cannot  be  treated  like  an  ordinary  functionary,  and  that  artistic  things  will 
be  treated  artistically."  — Zeitschrift  fiir  bildende  Kunst,  January,  1866. 

Begas,  Adelbert-Franz  Eugen.  (Ger.)  Born  at  Berlin,  1836. 
Pupil  of  the  Berlin  Academy  and  of  Bocklin  at  Weimar.  This 
painter  visited  Italy,  and  there  made  fine  copies  after  old  pictures. 
For  the  church  at  Nymptsch  he  painted  a “Crucifixion.”  In  the 
National  Gallery,  Berlin,  is  a “ Mother  and  Child.”  At  the  Exposi- 
tion of  the  Royal  Academy,  Berlin  (1876),  he  exhibited  “A  Portrait” 
and  “A  Study.” 

Behnes,  William.  (Brit.)  (1801  - 1864.)  Between  1820,  when 
he  gained  the  silver  medal  at  the  Royal  Academy  for  the  best  model 
from  life,  and  1840,  he  executed  many  important  works  ; among 
those  of  an  ideal  character,  “ Child  and  Dove  ” and  the  “ Seven  Ages 
of  Man  ” in  mezzo-rilievo.  He  made  busts  of  the  Queen,  then  Princess 
Victoria,  D’Orsay,  Peel,  Havelock,  and  others  ; and  monuments  to 
Dr.  Bell  in  Westminster  Abbey,  Dr.  Babington  in  St.  Paul’s  Cathe- 
dral, and  Colonel  J ones  in  Greenwich  Hospital  Chapel. 

‘‘To  try  to  fix  Bebnes’  position  in  English  sculpture,  except  in  a rough  sugge.stive 
way,  would  be  impossible.  But  it  may  perhaps  be  said  that,  taking  1840  as  the  close  of 
his  most  successful  efforts,  his  were  the  best  series  of  busts  which  the  English  school 

had  produced  up  to  that  time Behnes’  style  in  marble  might  be  characterized  as 

the  picturesque.  As  a youth  he  practiced  drawing  with  such  assiduity  and  success  that 
a series  which  he  executed  from  Raphael’s  Vatican  frescos  drew  forth  the  most  emphatic 

praise  from  so  good  a judge  of  this  branch  of  the  art  as  Sir  Benjamin  West His 

fine  feeling  for  grace,  developed,  as  it  was  with  Flixman,  by  constant  study  with  the 
pencil,  enables  Behnes  to  perceivewith  rare  success  that  leading  exigency  in  the  ‘round,’ 
a good  bounding  outline."  — Palgrave's  Essays  on  Art. 

Bell,  Robert  Charles.  (Brit.)  Born  in  Scotland  (1806-1872). 
Was  apprenticed  to  Beugho,  the  engraver  of  the  familiar  portrait  of 
Robert  Burns,  studying  at  the  Trustees  Academy,  Edinburgh,  in  his 

3 . D 
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leisure  hours.  Among  his  best-known  plates  are  “The  Expected 
Penny,”  after  Fraser  ; “ The  Duet,”  after  Etty  ; “ The  Eush-Plaiters,” 
after  Sir  George  Harvey ; and  “ The  Battle  of  Prestonpans,”  after 
Sir  W.  Allan,  his  last  work.  He  also  engraved  popular  portraits  of 
Prof.  Wilson  and  other  distinguished  Scotchmen. 

Bell,  John.  {Brit.)  Bom  in  1811.  He  first  exhibited  at  the 
Rojml  Academy  in  1832,  “Girl  at  a Brook”;  “John  the  Baptist” 
and  “Dorothea,”  in  1841;  “ Babes  in  the  Wood,”  “Una  and  the 
Lion,”  “ The  Last  Kiss,”  and  “ Angel  of  the  Pillar,”  in  1844 ; “Stat- 
ues from  the  Tales  of  the  Arabian  Nights,”  “ The  Cross  of  Prayer,”  in 
bas-relief,  “ The  Foot  of  the  Cross,”  and  “ The  Octoroon,”  in  1868  ; 
“ Imogen  entering  the  Cave,”  in  1869  ; “ The  Dove’s  Refuge,”  in 
1871  ; “Wellington  and  the  Scenes  of  his  Victories,”  in  1874  ; “ The 
Friend  of  the  Family,”  in  1875  ; and  “ Peace  contemplating  the  Map 
of  the  World,”  in  1876. 

His  “ Andromeda,”  in  bronze,  belongs  to  the  Queen  ; •with  his 
“ Eagle-Slayer,”  it  was  at  the  London  Exhibition  of  1851.  Among 
his  statues  are  those  of  Lord  Falkland  in  the  House  of  Parliament,  of 
James  Montgomery  at  Sheffield,  and  of  the  Earl  of  Clarendon  in  the 
Foreign  Office.  He  executed  the  Wellington  Monument  in  the  Guild 
Hall,  Guard  Memorial,  Waterloo  Place,  the  group  representing  the 
United  States  on  the  Prince  Consort  Memorial  at  Hyde  Park,  London, 
and  “Armed  Science”  at  Woolwich. 

Bellang^,  Joseph  - Louis  - Hippolyte.  (Fr.)  Bom  at  Paris 
(1800-1866).  Officer  of  the  Legion  of  Honor.  Pupil  of  Gros. 
Painter  of  battles  and  militar}-  subjects.  Several  of  his  works  are  at 
the  Gallery  of  Versailles.  At  the  Leipsic  l\Iuseum  are  four  pictures 
by  Bellange.  After  his  death,  at  a Paris  sale,  “ The  Guard  Dies,  but 
does  not  Surrender,”  his  last  and  one  of  his  best  works,  sold  for  £ 438  ; 
“ The  Cuirassiers  at  Waterloo,”  for  £ 409  ; and  “Combat  in  the  Streets 
of  Magenta,”  for  .£370. 

Bellanger,  Camille-Felix.  (Fr.)  Born  at  Paris.  Medal  in  1875. 
Pupil  of  Cabanel.  At  the  Salon  of  1877  he  exhibited  “ The  Angel  of 
the  Tomb”  and  a “ Bacchante  ” ; in  1875,  “Abel,”  now  in  the  Luxem- 
bourg, and  a portrait  of  Colonel  P. 

Bellay,  Paul- Alphonse.  (Fr.)  Bom  at  Paris.  Chevalier  of  the 
Legion  of  Honor.  Painter  and  engraver.  At  the  Salon  of  1876  he 
exhibited  two  engravings,  — one  an  etching,  portrait  of  Baudry  ; and 
the  other  done  with  the  burin,  portrait  of  Henriquel;  in  1872,  a water- 
color,  “ An  Orange-Merchant.” 

Bellel,  Jean-Joseph.  (Fr.)  Bom  at  Paris,  1814.  Chevalier  of 
the  Legion  of  Honor.  Pupil  of  Ouvrie.  Made  his  debut  at  the  Salon 
of  1836.  Passed  a number  of  years  in  Italy.  At  the  Salon  of  1876 
he  exhibited  “Arabs  seeking  an  Encampment”  and  the  “ EaHne  of 
Gironde,  near  Chateldon”  ; in  1875,  “ Solitude,  Autumn,”  “From 
Constantine  to  Bathna,”  “ Grand  Street  of  the  Bazaar  at  Constantine,” 
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and  three  charcoal  sketches  ; in  1874,  “ Environs  of  Allevard,”  “ Oasis 
near  Bonss^ada,”  and  two  water-colors  and  one  charcoal  sketch  ; in 
1873,  “From  Boghar  to  Boussdada”  and  “View  near  Cassis”;  in 
1870,  “View  in  the  mountain  of  Lachai;x.”  In  the  Luxembourg  are 
his  painting  of  “Solitude”  (1863)  and  the  “Valley  of  Saint-Ame,” 
charcoal  sketch.  At  Philadelphia  he  exhibited  several  works,  and 
received  a medal.  At  the  Salon  of  1878  he  exhibited  “ Jesus  and  his 
Disciples  at  Emmaus  ” and  “ Near  Viviers.” 

“ Bellel  is  one  of  the  rare  landscape-painters  who  to-day  occupy  themselves  with  styUf 
— not  in  an  absolute  manner  like  Aligny,  but  in  the  wise  mode  of  Poussin,  he  chooses, 
he  composes,  he  modifies,  he  interprets,  regarding  always  his  model.  The  most  severe 
and  conscientious  studies  have  familiarized  him  with  the  varied  aspects  of  nature,  where 
he  seeks  the  elements  necessary  to  render  the  ideal  which  it  gives  him,  and  which  a 
simple  copy  of  a site,  however  well  executed,  would  not  satisfy.  Without  doubt,  to  re- 
produce with  exactness  and  artlessness,  as  in  a black  mirror,  a bouquet  of  trees,  a cot- 
tage, a pi'airie,  a river-bank,  is  a work  with  which  one  may  be  content ; many  have  done 
no  more  who  have  acquired  a name  and  a place  in  galleries.  However,  the  true  land- 
scape is  nature  more  than  the  man,  and  in  it  we  listen  not  to  the  little  figures  which  are 
introduced,  but  to  the  human  sentiment,  the  joy,  the  sadness,  the  revery,  the  love,  in 

a word,  the  state  of  the  soul  of  tlie  artist  in  view  of  such  or  such  a horizon It  is 

known  that  Bellel  handles  the  charcoal  with  a mastery  which  is  unrivaled,  and  that  he 
draws  from  this  means  so  simple,  some  effects  of  surprising  power.”  — Th^:ophile  Gau- 
tier, Abicedairc  du  Salon  de  1861. 

Belloc,  Jean  Hilaire.  (Fr.)  Born  at  Nantes  (1787-1866).  Officer 
of  the  Legion  of  Honor.  Pupil  of  Eegnault  at  Paris.  He  was  first 
known  as  a portrait-painter  of  repute.  He  executed  a large  number 
of  full-length  portraits  for  the  Court,  the  Royal  Museum,  and  for  pri- 
vate persons.  After  the  revolution  of  1830  he  was  made  Director  of 
the  Special  Free  School  of  Drawing,  Sculpture,  and  Architecture.  He 
introduced  many  improvements,  such  as  a course  of  instruction  in  his- 
torical ornament,  study  of  living  plants,  stump  drawing,  and  also 
added  evening  hours  of  study.  Among  his  portraits  may  be  men- 
tioned those  of  General  Drillon  at  Versailles,  Boissy-d’Anglas,  Duchess 
de  Berri,  Michelet,  etc. 

Bellows,  Albert  F.,  N.  A.  (Am.)  Born  at  Milford,  Mass.,  but 
taken  as  a child  to  Salem,  where  his  early  youth  was  spent  He  en- 
tered the  office  of  an  architect  in  Boston  at  the  age  of  sixteen,  devot- 
ing some  years  to  the  study  of  that  branch  of  art,  but  finally  turning 
his  attention  to  painting,  for  which  he  had  a decided  taste.  Going 
abroad,  he  studied  in  Paris,  and  in  the  Royal  Academy  at  Antwerp. 
For  some  years  he  has  had  a studio  in  New  York,  spending  his  pro- 
fessional life  there  and  in  Boston,  besides  painting  in  England  and 
Wales.  He  was  elected  an  Associate  of  the  National  Academy  in 
1859,  Academician  in  1861.  He  was  one  of  the  early  members  of  the 
American  Society  of  Painters  in  Water-Colors,  and  in  1868  was  elected 
an  honorary  member  of  the  Royal  Belgian  Society  of  Water-Colorists, 
an  honor  which  requires  a irnanimous  vote  of  the  members  of  the 
institution,  and  which  is  rarely  bestowed  upon  foreigners.  Mr.  Bel- 
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lows’  eaily  works  were  of  a genre  character,  iTicluding  “ The  First 
Pair  of  Boots,”  “The  Sorrows  of  Boyhood,”  “The  City  Cousins,” 
“ The  Lost  Child,”  “ The  Approaching  Footsteps,”  etc.,  and  were 
generally  painted  in  oils.  He  first  turned  his  attention  to  the  use  of 
water-colors  while  in  Europe,  in  1865,  studying  chiefly  in  England, 
where  he  is  highly  regarded.  Among  his  later  pictures  (in  water- 
colors),  exhibited  from  time  to  time,  are,  “ Notch  at  Lancaster”  (1867), 
“Afternoon  in  Surrey”  (1868),  “Surrey  Byway,”  “Borders  of  the 
New  Forest,”  “The  Thames  at  Windsor,”  “After  the  Ser\-ice,” 
“ The  Dark  Entry,  Canterbury,”  “ The  EeapePs  Child,”  “ New  Eng- 
land Homestead,”  “ Devonshire  Cottage,”  etc.  To  the  Exhibition 
at  Philadelphia,  in  1876,  he  sent  “Sunday  in  Devonshire”  (in  oils) 
and  “Study  of  a Head,”  “Autumn  Woods”  and  “ Sunday  Afternoon 
in  New  England”  (in  water-colors),  the  last  belonging  to  H.  J.  Wel- 
ling. To  the  Paris  Exposition  of  1878  he  sent  “ New  England  Village 
School”  (in  oil)  and  “ New*  England  Homestead”  (in  water-colors). 
His  “Nook”  and  “The  Willow  Wagon”  were  in  the  John  Taylor 
Johnston  Collection.  Samuel  V.  Wright  owns  his  “ Salem  Turn- 
pike ” ; B.  M.  C.  Durfee,  “ The  Christening  Party  ” ; H.  D.  Polhemus, 
“Coasting  in  New  England”;  and  J.  H.  Clement,  of  Boston,  “ Sun- 
day in  Devonshire  ” (water-color).  A large  pure  line-engraving  (16 
b}f  28)  of  “ The  Village  Elms,”  by  Bellows,  is  now  in  press.  It  is  the 
tenth  steel  or  copperplate  engraving  from  his  pictures. 

“ Bellows  soon  acquired  considerable  technical  dexterity,  and  has  shown  a special 
talent  for  a vein  of  genre  art  which,  from  the  familiarity  of  the  subjects,  and  the  simple, 
natural  expression,  wins  and  retains  popular  sj-mpathy.  ....  Bellows  often  puts  forth 
graphic  and  pleasant  woodland  scenes  : his  ‘ By-Path,'  formerly  in  the  Wright  Collec- 
tion, is  a good  specimen,  and  so  is  one  of  his  late  pictures,  ‘.t  Day  in  the  Woods,’  with 
a roaming  youthful  party.”  — Tcckermax’s  Book  of  the  Artists,  1S67. 

“ ‘ The  Home  Ferry,’  a study  in  Surrey,  England,  by  A.  F.  Bellows,  is  full  of  deli- 
cious sentiment.  The  verdure,  the  sky,  and  the  atmosphere  are  unmistakably  English. 
The  unrippled  river,  with  its  deep,  cool  shadows  ; the  low  cottage,  mossy,  half  hidden  : 
the  handsome,  lazj'  cattle  ; in  fact,  every  detail  and  the  whole  effect  are  charming,  and 
produce  the  feeling  of  a tender  poem.”  — Boston  Advertiser. 

“ The  stretch  of  cool,  transparent  water  in  the  foreground,  and  the  bit  of  blue  sky 
which  shows  above  the  house-tops  in  the  distance,  together  with  the  sparkling  effect 
of  light  and  shade  which  intervenes  along  the  shaded  lane  [in  ’ Byways  near  Torquay  ’], 
will  be  appreciated  by  all,  as  beautiful  in  the  composition.  ....  There  .are  but  few 
American  artists  whose  works  are  more  popular  than  those  of  Mr.  Bellows,  and  this  is 
due  not  only  to  the  taste  sho^vn  in  the  selection  of  subjects,  but  also  to  their  artistic 
treatment.”  — Art  Journal,  April,  1875. 

“ Bellows’  soft  river-banks,  his  trees  trembling  with  light,  and  the  quiet  skies  of  sum- 
mer, have  long  made  his  paintings  loved,  and  they  have  also  served  to  develop  the  taste 
for  water-colors  among  us.”  — Art  Journal,  March,  1877. 

Belluni,  Giuseppe.  (Ital.)  Born  at  Florence,  1827.  Professor 
in  the  Academy  of  Fine  Arts  of  Florence.  Knight  of  the  Order  of 
Saints  Maurice  and  Lazarus.  Pupil  of  Bezzuoli  and  Pollastrini.  His 
subjects  are  historical.  During  the  tvar  of  1848  Belluni  served  as  a 
volunteer.  His  “ Hagar  ” was  one  of  the  first  pictures  which  attracted 
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attention  to  him.  That  of  “ Paul  before  Poppsea”  was  enthusiastically 
received,  and  engravings  were  made  after  it.  The  “ Death  of  Alessan- 
dro de  Medici  ” was  bought  by  Prince  Humbert  (now  King  of  Italy). 
Por  Victor  Emmanuel  he  painted  “Emmanuel  Philibert  arranging 
an  Alliance  against  Austria  between  the  House  of  Savoy  and  the 
King  of  France.”  This  picture,  when  exhibited,  attracted  much  at- 
tention, and  for  it  the  King  knighted  him.  His  last  work,  painted 
for  Count  Laderell  of  Florence,  is  “ The  Eecognition  of  the  Body  of 
Manfred.” 

Belly,  Lebn-Auguste-Adolphe.  (FV.)  Born  at  St.  Omer 
(1828-1877).  Chevalier  of  the  Legion  of  Honor.  Pupil  of  Trojmn 
and  T.  Rousseau.  Paints  Oriental  subjects  and  portraits.  In  1877 
he  exhibited  “The  Ford  of  Montboulan,  in  Sologne  ” ; in  1874, 
“Banks  of  the  Sauldre,  in  Winter,”  “The  Pool  of  the  Fairies,”  “For- 
est of  Fontainebleau,”  and  the  “Ruins  of  Baalbec”  ; in  1869,  “The 
Canal  of  Mamoudieh,  at  Alexandria”;  in  1868,  “The  Nile  near 
Rosetta”  ; in  1865,  “Fellahs  tracking  a Dahabieh”  ; in  1861,  “ Pil- 
grims going  to  Mecca,”  now  in  the  Luxembourg  ; etc. 

“ Superior  as  a painter  to  Fromentin,  and  inferior  only  to  Delacroix,  equal  to  the 
best  pupils  of  Rousseau,  and  often  worthy  of  his  master,  Leon  Belly  is  not  only,  as  one 
has  said,  one  of  the  first  among  the  seconds,  he  is  one  of  the  seconds  among  the  first. 
In  whatever  genre  he  has  tried  his  talent,  and  these  genres  are  very  varied,  he  has 
always  been  equal  to  himself,  because  he  has  always  been  sincere.  There  is  no  other 
secret  in  art.  The  more  he  advanced  in  practice,  the  more  he  gained  by  experience,  the 
more  he  freed  himself  from  the  defects  of  his  nature  ; his  touch  became  lighter  while  it 
lost  none  of  its  vigor  ; there  was  no  farther  need  for  him  to  sacrifice  elegance  to  exact- 
ness  His  works  are  charming  without  ceasing  to  be  learned.  They  emanate  from 

a very  distinguished  and  cultivated  mind.  ....  He  is  of  good  school ; his  touch  is  solid, 
sincere,  true  as  the  sight  which  it  translates;  his  pate  is  fresh,  his  modeling  expres- 
sive. Behold  the  qualities  loved  by  amateurs.’’  — Emile  Bergerat,  Journal  OJiciel, 
August  15,  1877.  » 

Benczur,  Julius.  (^MunicJi,^  At  the  Johnston  sale,  New  York, 
in  1876,  his  picture  of  the  “Arrest  of  Franz  Rakoczy,  Prince  of 
Hungary,  1701”  (46  by  62)  sold  for  $3,750.  At  the  Royal  Acad- 
emy, London,  in  1874,  he  exhibited  “ In  the  Forest.” 

Bendemann,  Eduard.  (Ger.)  Born  at  Berlin,  1811.  Member  of 
the  Academies  of  Berlin,  Cassel,  Stockholm,  and  several  others.  At 
one  time  Director  of  the  Academy  at  Dtisseldorf.  Knight  of  the 
Royal  Saxon  Order  of  Civil  Merit,  of  the  Prussian  Order  of  the  Red 
Eagle  (fourth  class),  and  of  the  Belgian  Order  of  Leopold.  Medals  at 
Paris  and  Vienna.  Pupil  of  the  Academy  of  Dtisseldorf,  under 
Schadow.  On  his  return  from  Italy,  in  1832,  he  exhibited  his  great 
picture  of  the  “ Sorrowing  Jews,”  now  at  the  Museum  of  Cologne. 
It  was  engraved  by  Ruscheweyh,  and  lithographed  by  Weiss  and 
Schreiner.  In  1833  he  painted  a genre  subject,  “ Girls  at  a Foun- 
tain,” purchased  by  the  Society  of  Arts  in  Westphalia,  and  engraved 
by  Felsing.  At  Paris,  in  1837,  his  large  picture  of  “ Jeremiah  on 
the  Ruins  of  Jerusalem,”  now  in  the  National  Gallery,  Berlin,  took  a 
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medal  of  the  first  class.  This  was  lithographed  by  Weiss.  Bende- 
nianu  was  made  Professor  at  the  Academy  of  Dresden,  and  Member 
of  the  Academic  Council.  He  was  also  commissioned  by  the  King  of 
Saxony  to  decorate  the  Eoyal  Castle,  and  the  frescos  executed  there 
have  given  him  his  greatest  fame.  A description  of  them  would  re- 
quire too  much  space  here,  but  there  are  religious,  historical,  alle- 
gorical, poetical,  legendary,  and  mythological  subjects,  as  well  as  por- 
traits. These  works  show  forth  the  versatility  of  this  painter  in  a 
remarkable  manner.  In  his  own  house  in  Berlin  he  has  painted 
“ Poesy  and  the  Arts,”  which  is  much  praised.  Some  of  his  portraits 
are  remarkable  ; that  of  his  wife,  a daughter  of  Schadow,  is  one  of  his 
finest  works.  He  succeeded  Schadow  in  the  Academy  of  Diisseldorf, 
in  1860.  At  the  Leipsic  Museum  there  is  a cartoon  of  a work  exe- 
cuted by  Bendemann,  in  the  ball-room  of  the  castle  at  Dresden,  rep- 
resenting “ The  Hoixrs.” 

“ His  talents  expanded  so  early,  that  he  acquired  with  his  first  picture  a reputation. 
■While  in  Diisseldorf  he  seems  to  have  taken  the  life  of  the  children  of  Israel,  in  joy  and 
sorrow,  for  illustration, — a theme  around  which  have  been  gathered  many  of  the  artist’s 
most  renowned  works,  such,  for  example,  as  the  well-known  ‘The  Captive  Israelites 
mourning  by  the  Waters  of  Babylon.’  German  critics  find  in  these  compositions  the  qual- 
ities of  the  elegy  and  the  idyl ; they  pronounce  these  productions  as  poems  in  beauty, 
purity,  and  greatness  of  soul Bendemann  may  be  surpassed  by  some  of  his  con- 

temporaries for  play  of  fancy  and  fertility  of  imagination,  by  others  for  classic  subtlety 
or  beauty  in  form,  by  many  again  for  Christian  graces  and  direct  spiritual  utterance ; 
but  to  liim  pertain  supremely  patriarchal  power  and  presence.  A man  so  gifted  might 
have  been  painter  to  the  kings  of  Israel,  catching  the  words  of  inspiration  as  they  fell 
from  prophetic  lips ; verily  such  a man  were  worthy  in  his  art  to  sen-e  the  God  of 
Jacob  in  the  courts  of  the  Temple  in  Jerusalem.”  — J.  Beavington  Atkinson,  London 
Art  Journal,  August,  1SG5. 

Bendemann,  Rudolf  Christian  Eugen.  {Ger.)  Bom  at  Dres- 
den, 1851.  Son  and  pupil  of  the  preceding  artist.  At  the  National 
Gallery,  Berlin,  he  has  worked  with  other  young  artists  on  the 
mural  decorations. 

Benedetti,  Tommaso.  (Ifal.)  Born  at  Borne,  1797.  This  en- 
graver first  studied  at  Vienna,  where  he  was  under  the  ad\ice  of 
Barth.  After  visiting  Italy  and  Sicily,  he  settled  at  Vienna,  and  de- 
voted himself  to  the  reproduction  of  the  works  of  both  modern  and 
old-time  artists.  Among  his  plates  are,  “A  Portion  of  the  Last 
Supper,”  after  Leonardo  ; “ Christ  placed  in  the  Tomb  ” and  ‘‘  The 
Holy  Family,”  after  Titian  ; “ The  Duke  of  Eeichstadt,”  after  Daf- 
finger : etc. 

Benjamin,  Samuel  Green  Wheeler.  (Am.)  Son  of  an  Ameri- 
can Missionary  to  the  Levant ; he  was  horn  at  Argos,  Greece,  in  lS3i. 
He  began  his  art  education  by  the  study  of  drawing  and  aquarelle 
with  Carlo  Brindesi  of  the  Spanish  and  Italian  school.  After  fur- 
nishing cuts  for  the  Illustrated  London  News,  he  came  to  the  Lnited 
States,  graduating  at  Williams  College.  In  1871  he  took  lessons  in 
oil-painting  of  S.  L.  Gerry  and  W.  E.  Norton,  spending  his  profes- 
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sional  life  in  Boston  and  New  York.  He  was  elected  a member  of 
the  Boston  Art  Club  in  1873.  Among  the  most  important  of  his 
paintings  are,  “ Porta  da  Cruz  Madeira,”  at  the  Centennial  Exhibition 
at  Philadelphia,  in  1876;  “Gibraltar,”  owned  by  Mr.  Johnson  of 
Philadelphia  ; “ Pico  Azores,”  owned  by  Mrs.  Pound,  Isle  of  Wight. 
“ White  Island,”  belonging  to  the  Marine  Gallery,  London  ; “ Day- 
Break  oif  the  Corbien,”  belonging  to  the  Boston  Art  Club  ; “ After 
the  Storm,”  belonging  to  Mr.  Means  of  Dorchester  ; and  “ On  the 
Breakers,”  to  Dr.  Day. 

Mr.  Benjamin  has  been  as  successful  with  his  pen  as  with  his  pencil 
and  his  brush.  He  has  contributed  essays,  poems,  and  illustrated 
articles  to  the  North  American  Review,  the  Atlantic,  Harper’s,  Scrib- 
nePs,  and  other  periodicals.  In  1860  he  published  a volume  entitled 
“Constantinople,  The  Isle  of  Pearls,  and  other  Poems”;  in  1868, 
“ The  Turk  and  the  Greek  ” ; “ The  Choice  of  Paris,”  in  1870  ; 
“ What  is  Art  ” and  “ Contemporary  Art  in  Europe  ” (illustrated),  in 
1877  ; “ The  Atlantic  Islands  ” (illustrated)  and  “ Wonders  and  Phe- 
nomena of  the  Multitudinous  Seas  ” are  works  upon  which  Mr.  Ben- 
jamin is  now  engaged. 

Benouville,  Achille-Jean.  (Fr.)  Born  at  Paris,  1815.  Cheva- 
lier of  the  Legion  of  Honor.  Pupil  of  Picot.  This  artist  and  his 
brother,  Francois  Leon,  gained  the  p?-ix  de  Rome  in  the  same  year. 
The  views  represented  by  Achille  are  often  Italian  ; that  of  “ The 
Coliseum  as  seen  from  the  Palatine  ” (1870)  is  in  the  Luxembourg. 
“The  Pic  du  Midi,  at  Bigorre,  seen  from  the  Bridge  of  Jurangon, 
Lower  Pyrenees”  (1872),  was  bought  by  the  late  Mr.  Stewart  of  New 
York.  At  the  Salon  of  1878  he  exhibited  “The  Anio,  between 
Tivoli  and  Vicovaro.” 

Benouville,  Francois-Leon.  {Fr.)  Born  at  Paris  (1821  - 1859). 
Chevalier  of  the  Legion  of  Honor.  Brother  of  the  preceding  artist 
and  pupil  of  Picot.  His  picture  of  “St.  Francis  of  Assisi  Dying” 
(1853)  was  purchased  for  the  Luxembourg.  He  affected  religious 
subjects,  and  executed  some  decorative  paintings  in  the  public  build- 
ings of  Paris. 

Benson,  Eugene,  A.  N.  A.  (Am.)  Born  at  Hyde  Park  on  the 
Hudson,  1839.  He  began  his  studies  in  the  National  Academy,  New 
York,  and  in  the  studio  of  J.  H.  Wright,  portrait-painter.  Later,  he 
pursued  a course  of  independent  art-studies  at  the  Louvre,  Paris,  and 
finally,  at  Venice,  devoted  himself  particularly  to  the  Venetian  mas- 
ters. Plis  professional  life  has  been  spent  in  New  York,  Paris, 
Venice,  and  Rome,  and  in  travel  in  Egypt,  Syria,  etc.  In  1862  he 
was  elected  an  Associate  of  the  National  Academy.  Among  the  bet- 
ter known  of  his  pictures  are,  “ Retrospection,”  owned  by  Mr.  Otis 
of  New  York  ; “ The  Anatomist,”  belonging  to  St.  Luke’s  Hospital, 
New  York  ; “ Cloud  Towers,”  “ The  Strayed  Maskers  ” (at  the  Royal 
Academy,  London,  in  1873,  and  at  the  National  Academy,  New 
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York,  in  1874),  belonging  to  C.  H.  Sneff ; “ Merchant  of  Cairo,” 
belonging  to  T.  G.  Appleton  of  Boston  ; “ Eenunciation  ” (Royal 
Academy,  1876),  owned  in  Louisville,  Ky.  ; “Bazaar  at  Cairo” 
(National  Academy,  1877),  “ Hay  Boats,”  property  of  A.  R.  Cooper, 
and  “Peasants  of  Cadore  at  Religious  Worship”  (Royal  Academy, 
1876,  and  National  Academy,  1877)  ; “ Thoughts  in  Exile,”  belonging 
to  M.  0.  Roberts  ; “ A Reverie,”  painted  for  R.  M.  Olyphant  ; “ Mak- 
ing the  Best  of  It,”  bought  by  the  Artists’  F und  Society  ; “ Dead 
Calm  on  the  Hill,”  property  of  W.  E.  Brown,  California  ; “ Market- 
place, Egypt”  (Dudley  Gallery,  London,  1877)  ; “Study  of  a Girl 
in  Blue,”  in  the  Suydam  Collection,  bequeathed  to  the  National 
Academy,  New  York  ; and  “ Sad  Thoughts,”  painted  for  James  Lor- 
rimer  Graham,  Jr.  To  the  Centennial  Exhibition  of  1876,  at  Phil- 
adelphia, Benson  contributed,  “ Sirocco,  Venice,”  “ The  Strayed 
Maskers,”  “Interior  of  St.  Mark’s,  Venice,”  and  “The  Reverential 
Anatomist.”  To  the  Paris  Exposition  of  1878  he  sent  “ Hashish 
Smokers,  Jerusalem,”  belonging  to  S.  R.  Van  Deuzer.  At  the  Me- 
chanics’ Fair,  Boston,  1878,  was  his  “Slave’s  Tower,”  owned  by 
E.  B.  Haskell  of  Boston. 

In  addition  to  Eugene  Benson’s  work  as  a painter,  he  was  a regular 
contributor  to  the  Atlantic  Monthly,  the  Galaxy,  and  Appletons’  Jour- 
nal, in  1868  and  ’69,  and  has  written  for  many  of  the  leading  jour- 
nals of  New  York.  Since  1871,  however,  residing  in  Rome,  he  has 
given  his  entire  attention  to  painting. 

“ Jlr.  Benson  has  concentrated  the  chief  interest  and  effect  upon  the  living  group 
[‘  Tlie  Strayed  Maskers  ’].  There  is  dramatic  action  in  the  figures,  harmony  of  color  and 
grace  of  form  and  poetical  composition  in  the  tableau  ; and  the  repelling  element  in  the 
situation  has  been  pushed  off  literally  into  the  far  perspective,  and  veiled  in  the  gloom 
of  the  room.  At  first  sight  this  picture  may  be  looked  upon  as  startling  and  sensa- 
tional, but  it  has  been  treated  so  tempeintely,  so  conscientiously,  that  this  feeling  soon 
disappears,  and  it  will  be  admired  for  its  unity  and  the  lesson  it  teaches.”  — Aeio  1 ork 
Evening  Post,  1S73. 

“ Jlr.  Benson  exhibited  his  ‘Strayed  Maskers’  and  several  Venetian  studies,  which 
bore  evidence  of  earnest  study  and  a fine  sense  of  color.  Jlr.  Benson’s  luctures  have  of 
late  been  characterized  by  very  decided  ability.”  — Pkof.  Weir’s  Official  Report  of  Cen- 
tennial Exhibition  at  Philadelphia,  1876. 

“Mr.  Eugene  Benson’s  ‘ Last  Worshiper  ’ is  commendable  in  the  sense  of  its  serious 
intent  and  careful  execution,  nor  does  it  lack  matter  for  reflection  in  raising  the  curious 
question  as  to  the  precise  period  at  which  the  Egyptian  of  old  abandoned  the  worship 

of  the  Sphynx,  etc Benson  has  evidently  an  eclectic  and  speculative  mind,  and  in 

these  days  of  clever  and  vivacious  vulgarity  it  is  something  even  to  be  serious.”  — Lon- 
don Daily  News,  June  2,  1877. 

Benvenuti,  Lorenzo.  (Ital.)  Born  in  Arezzo  (1769-1844). 
This  artist  is  one  of  the  first  of  modern  Tuscan  painters.  His  draw- 
ing was  correct,  and  his  color  admirable.  The  ceiling  of  the  ^ledici 
Chapel  in  the  church  of  San  Lorenzo  in  Florence  was  his  work,  and 
the  paintings  on  it  are  quite  worthy  of  their  honorable  jiosition.  The 
ceiling  of  the  Hall  of  Hercules  in  the  Pitti  Palace  was  painted  by  him. 
His  portrait  by  his  own  band  is  in  the  Uffizi,  and  his  tomb,  erected 
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by  Leopold  II.,  Grand  Duke  of  Tuscany,  is  in  the  same  church  of  San 
Lorenzo,  in  which  he  spent  so  much  time  and  talent.  Among  his 
other  notable  works  are  the  “Judith,”  in  the  Cathedral  of  Arezzo  ; 
the  picture  of  “ Boccaccio  ” at  Certaldo  ; and  a religious  picture  in  the 
church  of  the  Servites  at  Siena. 

Berchere,  Narcisse.  (i'V.)  Born  at  litampes,  1822.  Chevalier 
of  the  Legion  of  Honor.  Pupil  of  Eeniond.  He  has  traveled  in 
Spain  and  the  East,  and  many  of  his  pictures  represent  Oriental 
scenery  and  customs.  His  “ Twilight,  Nubia  ” is  at  the  Luxembourg. 
At  the  Salon  of  1878  he  exhibited  “ The  Nile  between  old  Cairo  and 
the  Island  of  Rhoda,”  belonging  to  M.  J.  Guichard,  and  “ The  Rames- 
sion  at  Thebes,  Upper  Egypt.” 

Bergeret,  Denis-Pierre.  (Hr.)  Born  at  Villeparisis.  Medals 
in  1875  and  ’77.  Pupil  of  E.  Isabey.  At  the  Salon  of  1877  he  ex- 
hibited “ The  Shrimps  ” and  “ The  Preparations  for  the  Dessert”  ; in 
1876,  “Figs”  and  “Asparagus,  Shrimps,  etc.”;  in  1875,  “The 
Dessert  ” and  “ The  Lobster  ” ; in  1878,  “ The  Dessert  ” and  “ Plums.” 

Bergh,  Edward.  (Swede.)  Born  in  Stockholm,  1828.  Medal 
at  Paris  in  1867.  Studied  at  Diisseldorf.  In  the  Gallery  at  Stock- 
holm is  his  “ Landscape  in  Smaland  (Sweden)  with  a Waterfall,  near 
a Mill.”  At  Paris,  in  1868,  he  exhibited  “ The  Wreckers  on  the  Coast 
of  Sweden”  and  “A  Waterfall,  Sweden.”  At  London,  in  1871,  he  ex- 
hibited “ In  the  Birch  Wood.”  In  the  Gallery  at  Christiansborg  is 
“ Under  the  Birches,”  subject  taken  from  Lake  Maelar,  1870. 

**  In  Stockholm  the  examples  of  the  now  dominant  German  school  are  numerous. 
For  instance,  the  grand  landscapes  by  Edward  Bergh  and  J.  E.  Bergh  might  have  been 
actually  painted  in  Diisseldorf.  ’*  — J.  Beavington  Atkinson,  Art  Tour  to  Northern  Capi- 
tals  of  Europe. 

Bergmann,  Ignace.  (Ger)  Born  at  Au,  Faubourg  of  Munich, 
1797.  Studied  at  Munich  and  spent  several  years  in  Italy.  He  has 
made  some  miniature  portraits  which  are  remarkable  for  their  color  ; 
he  has  also  made  excellent  copies  of  some  masterpieces,  but  his  repu- 
tation rests  on  his  fine  lithographs.  Among  them  are,  “ The  Death 
of  Mary,”  after  Schoreel  ; “ The  Crucifix,”  after  Mabuse  ; and  the 
“ Cathedrals  of  Antwerp  and  Milan,”  after  Migliara. 

Bernardelli,  A.  (Brazilian.)  Sculptor.  At  Philadelphia  he  ex- 
hibited “Recollection  of  the  Tribe”  and  “The  Indian  Peeping” 
(both  in  plaster),  and  received  a medal. 

Berne-Bellecour,  Etienne-Prosper.  (Fr.)  Born  at  Boulogne- 
sur-Mer.  Medals  in  1869  and  ’72.  Pupil  of  Picot  and  F.  Barrias.  At 
the  Salon  of  1877  he  exhibited,  “ In  the  Trench,  — Death  of  Lieuten- 
ant Michel,  January,  1871”  ; in  1876,  “La  desserte”;  in  1875,  “The 
Sharp-Shooters  at  the  Combat  of  Malmaison,  1870,”  and  “ The 
Breech”  ; in  1872,  “A  Cannon-Shot”  and  “A  Nest  of  Loves”  (wa- 
ter-color). In  1878  be  exhibited  at  the  Salon  “An  Advance  Post, — 
Grand  Reviews,  1877”  and  “Some  Sharp-Shooters.” 

3* 
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Bernhardt,  Sarah.  It  is  not  pos.sible  here  to  give  a sketch  of  the 
interesting  life  of  this  remarkable  actress  and  artist  ; we  can  only 
speak  of  her  in  connection  with  her  sculptures.  In  1869  she  watched 
Mathieu-Meusnier  as  he  made  a bust  of  Dona  Maria  de  Neuborg.  She 
made  her  criticisms,  and  they  were  always  just.  The  sculptor  told 
her  that  she  had  the  eye  of  an  artist,  and  should  model  herself.  She 
commenced,  and  soon  brought  him  a medallion  portrait  of  her  Aunt 
Breeck.  Mathieu-Meusnier  was  much  surprised,  and  seriously  encour- 
aged her  to  continue.  She  wished  to  do  nothing  else,  for  already  she 
was  charmed  with  the  glimpse  she  had  gained  of  what  might  be  possible 
to  her.  She  soon  took  a studio,  and  in  1875  sent  to  the  Salon  a bust, 
which  was  much  remarked.  In  1876  she  exliibited  “After  the  Tem- 
pest,” the  subject  being  taken  from  the  history  of  a poor  woman 
whom  she  had  met,  and  who  had  seen  the  body  of  her  last  son  (two 
having  already  died)  washed  ashore  after  a storm.  It  is  a work  of 
wonderful  effect,  and  seems  to  foretell  a great  future  for  this  artist. 
Mile.  Bernhardt  also  paints,  and  we  may  hope  to  see  many  more  re- 
sults from  her  work,  since  she  is  quite  determined  to  devote  herself  to 
these  arts  she  seems  so  easily  to  have  mastered  in  the  initiatory  steps. 
At  the  Salon  of  1878  she  exhibited  two  portrait  busts,  in  bronze,  of 
M.  E.  de  G.  and  M.  W.  B. 

Bernier,  Camille.  (Er.)  Bom  at  Colmar.  Chevalier  of  the  Le- 
gion of  Honor.  Pupil  of  L.  Fleury.  At  the  Salon  of  1877  he  ex- 
hibited “Sabotiers  dans  bois  de  Quimerch,”  belonging  to  Mr.  Duncan  ; 
in  1875,  “ Autumn  ” and  “Summer  ” ; in  1872,  “January,”  now  in  the 
Luxembourg,  and  “ August  ” (in  Brittany)  ; in  1870,  “ A Eoad  near 
Bonnalec.”  In  1878  he  exhibited  “ Pool  of  Kermoine  ” and  the 
“ Heath  of  Saint-Anne.”  Mr.  H.  P.  Kidder  has  in  his  collection  a 
fine  work  by  this  painter. 

Berlin,  Francois  Edouard.  (Er.)  Born  at  Paris  (1797  - 1871). 
Chevalier  of  the  Legion  of  Honor,  and  Commander  of  the  Order  of 
Saints  Maurice  and  Lazams.  Pupil  of  Girodet  and  Bidault.  Un- 
der Louis  Philippe  this  artist  was  Inspector  of  the  Beaux- Arts,  and 
in  this  capacity  went  several  times  to  Italy.  Among  his  works  are, 
“ A View  of  a Hermitage  in  an  Ancient  Etruscan  Excavation  near 
Viterbo,”  at  the  Luxembourg  ; “ View  of  the  Apennines,”  at  the 
Museum  of  Montpellier  ; “ Temptation  of  Christ,”  at  the  church  of 
Saint-Thomas  of  Aquinas,  at  Paris  ; and  the  “Sources  of  the  Alpheus,” 
purchased  by  the  government.  This  last  work  was  at  the  Salon  of  1853, 
with  a “ View  near  Olevano,”  and  a “ View  of  the  Ancient  Tombs  on 
the  Banks  of  the  Nile,”  and  after  that  year  he  exhibited  no  more. 
Bertin  traveled  in  France,  Switzerland,  Italy,  Sicily,  Greece,  Turkey, 
and  Egypt.  His  sketches  are  very  fine,  and  should  hold  a first  rank  ; 
there  are  three  of  these  at  the  Luxembourg.  The  father  and  brother 
of  Bertin  had  founded  and  edited  the  “ Journal  des  DM^ats  ” ; after 
the  death  of  the  brother,  in  1854,  this  artist  assumed  the  same  duty. 
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Bertrand,  Jacques.  {Ft.)  Born  at  L3^ons.  Chevalier  of  the 
Legion  of  Honor.  Pupil  of  Perin.  His  “ Death  of  Virginia  ” (1869) 
is  at  the  Luxembourg.  At  the  Salon  of  1877  he  exhibited  “ Echo  ” 
and  “ The  Education  of  the  Virgin”  ; in  1876,  “ Aurora  ” and  “ Mar- 
guerite ” ; in  1875,  “ Magdalene,  0 crux,  spes  unica  ! ” “ Know  Thy- 
self,” and  “ Lesbia”  ; in  1878,  “ The  Cloister  ” and  “ Tete  d’etude.” 

Besnard,  Paul-Albert.  {Fr.)  Born  at  Paris.  Medal  and  prix 
de  Rome,  1874.  Pupil  of  J.  Bremond  and  Cabanel.  At  the  Salon  of 
1877  he  exhibited  “A  Fountain”  and  a portrait  of  A.  Wormser  ; in 
1875,  two  portraits  ; in  1874,  “Autumn  ” and  a portrait  of  Mile.  G. 

Betsellere,  Pierre-Emile.  {Fr.)  Born  at  Bayonne.  Pupil  of 
Cabanel.  Medal  of  the  third  class  at  the  Salon  of  1878,  where  he 
exhibited  “Jesus  calming  the  Tempest.” 

Beverly,  William  R.  {Brit.)  Born  in  1824.  Educated  at  Eich- 
mond,  and  designed  for  the  stage,  he  resolved  at  an  early  age  to 
devote  himself  to  art,  and,  comparatively  self-taught,  he  began  his 
career  as  a scene-painter  in  the  different  theaters  at  which  his  father, 
an  actor,  was  engaged.  In  1851  he  was  attached  both  to  the  Covent 
Garden  and  Drury  Lane  theaters  ; but  of  late  years  has  given  his  at- 
tention particularly  to  Drury  Lane.  He  paints  in  water-colors  pictures 
of  a smaller  and  finer  character  than  those  designed  for  the  theater, 
and  exhibits  frequently  at  the  Royal  Academy.  In  1865  he  sent 
“ Making  for  Port  ” ; in  1869,  “ Scarborough  Castle  ” and  “ Off  Hast- 
ings”; in  1871,  “Dutch  Dogger  Smack”;  in  1872,  “Pier  at  New 
Haven”  ; in  1873,  “ Low  Water  at  Hastings”  ; in  1874,  “ The  Turn 
of  the  Tide  below  the  Pool,  London  ”;  in  1875,  “ Wet  Sand  and  Dry 
Sand”  ; and  in  1877,  “ High  Light,  North  Shields.” 

Bewer,  Clement.  {Oer.)  Born  at  Aix-la-Chapelle,  1830.  Studied 
at  Dusseldorf,  Antwerp,  and  Paris.  “ The  Flight  of  Mary  Stuart,” 
now  at  Cologne,  and  “ Romeo  and  Juliet,”  are  among  his  best  works. 
After  returning  from  France  to  German}^  he  painted  “ Tasso  reading 
his  Jerusalem  to  the  Court  at  Ferrara.”  This  attracted  much  atten- 
tion, and  was  purchased  by  an  American  gentleman,  who  also  com- 
missioned Bewer  to  paint  a companion  picture.  He  painted  the  “War 
of  Wartburg.”  This  picture  gives  a resume  of  the  Middle  Ages  ; the 
effects  of  light  and  color  in  it  are  to  be  remarked.  Bewer  has  also 
painted  religious  subjects  and  portraits. 

Bewick,  William.  {Brit.)  (1795  - 1866.)  A relative  of  Thomas 
Bewick.  He  early  displayed  a taste  for  art,  and  entered  the  studio  of 
Haydon  when  twenty  jmars  old.  He  painted  portraits  of  Sir  David 
Brewster,  Jamieson,  Jeffrey,  and  others,  and  many  ideal  works. 

Beylard,  Louis  Charles.  {Fr.)  Born  at  Bordeaux.  At  the  Salon 
of  1878  a medal  of  the  second  class  and  the  prix  de  Florence.  He 
exhibited  a statue  in  plaster,  called  “ Brother  Alphonse.”  It  was  the 
model  of  a bronze  statue  erected  at  Bordeaux  on  the  tomb  of  the 
“ Brothers  of  the  Christian  Schools.”  Beylard  is  a pupil  of  A.  Du- 
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mont.  At  the  Salon  of  1877  he  exhibited  a group  in  bronze,  “ Me- 
leager” ; in  1876,  a statue  in  plaster,  “The  Chaldean  Shepherd,”  etc. 

Bezzuoli,  Giuseppe.  (Ital.)  Born  at  Florence  (1784-  1855). 
Professor  in  the  Academy  of  Florence.  He  formed  himself  by  study 
of  the  old  masters,  and  became  an  illustrious  historical  painter.  Bold- 
ness in  drawing  and  strength  of  color  were  his  chief  characteristics. 
Among  his  best  works  are  two  ceilings  in  the  Borghese  Palace,  Rome, 
representing  the  “Toilet  of  Venus”  and  “Venus  and  Ascanius”  ; the 
“Baptism  of  Clovis,”  in  San  Remigio.  “Scenes  from  the  Life  of 
Julius  Caesar  ” and  the  “ Entrance  of  Charles  VIII.  into  Florence  ” are 
at  the  Pitti.  His  portrait  is  in  the  Iconographic  Gallery  at  Florence. 

Biard,  Francois.  (Fr.)  Born  at  Lyons,  1800.  Chevalier  of  the 
Legion  of  Honor.  Pupil  of  Revoil.  This  artist  has  traveled  much 
and  has  painted  scenes  in  many  countries.  The  “ Babes  in  the  W ood  ” 
(1828)  made  him  popular,  and  was  purchased  by  an  Art  Association 
of  Lyons.  “ Du  Couedic  taking  Leave  of  his  Crew  ” (1841)  is  in  the 
Luxembourg  ; “The  Fortune-Teller,”  in  the  Museum  of  Lyons  ; “A 
Wind  Storm  in  the  Desert,”  Museum  at  Ximes  ; three  of  his  pictures 
are  in  the  Museum  at  Leipsic  ; his  “ Clearing  for  Action  ” belongs  to 
the  Emperor  of  Russia.  The  works  of  this  artist  are  much  prized  in 
England.  Many  of  them  have  been  engraved  by  Jazet.  Biard  \vrote 
an  account  of  his  journey  to  Brazil,  which  first  appeared  in  “ Le  Tour 
du  Monde,”  and,  later,  in  an  illustrated  volume. 

Bida,  Alexandre.  (Fr.)  Born  at  Toulouse,  1813.  Officer  of  the 
Legion  of  Honor  and  the  Order  of  Leopold.  Pupil  of  Delacroix. 
Water-color  artist  and  designer.  Has  visited  the  East.  The  follow- 
ing pencil-drawings  are  in  the  Luxembourg  : “ Refectory  of  Greek 
Monks”  (1857) ; “ Evening  Call  in  the  Crimea”  (1857)  ; “The  Field 
of  Boaz,  Bethlehem”  (1861);  “Massacre  of  Mamelukes”  (1861)  ; and 
“ Prayer  in  a Mosque.”  Bida  has  sometimes  painted  portraits.  His 
exqiiisite  designs  for  the  illustrations  of  the  Gospels  are  weU  known 
by  their  exhibition  in  1867  and  at  other  times  since  then.  This  artist 
has  made  many  designs  for  “ Le  Tour  du  Monde.” 

At  the  W alters  Gallery,  Baltimore,  are  three  pictures  by  Bida,  — 
“ The  Prayer  upon  the  House-Top,”  “ Moses  on  a Mountain,  resting  on 
a Rock,”  and  a representation  of  the  custom  in  some  Eastern  country 
where  annually  the  people  prostrate  themselves  for  a horse  and  rider 
to  pass  over  their  bodies.  This  artist  represents  with  wonderful  power 
the  life  and  scenery  of  Oriental  countries,  and  his  scriptural  scenes  are 
not  surpassed  in  force  and  directness  by  an}’  other  painters  of  like 
motives. 

Biefve,  Edouard  de.  {Belgian!)  Bom  at  Brussels,  1808.  Officer 
of  the  Order  of  the  Red  Eagle.  Knight  of  the  Orders  of  Leopold  and 
St.  Michael  of  Bavaria.  He  studied  design,  sculpture,  and  painting, 
but  has  pursued  the  latter  only.  His  “ Compromise  of  the  Nobles 
at  Brussels,  1566,”  now  in  the  National  Gallery,  Berlin,  W'as  seen  in 
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Paris  in  1867.  “The  Chevaliers  of  the  Teutonic  Order  recognizing 
the  Elector  of  Brandenburg  as  their  Grand  Master  ” was  painted  for 
the  Emperor  of  Germany.  At  the  Koyal  Academy  Exposition,  Berlin, 
in  1876,  he  exhibited  an  “Episode  at  the  Banquet  of  the  Confederate 
Nobles,  1566.” 

Biercher,  Mathieu.  {Ger.)  Born  at  Cologne,  1797.  The  prin- 
cipal works  of  this  architect  are  the  Theater  (1829)  and  the  Palace  of 
the  Regency,  at  Cologne.  This  last  is  considered  one  of  the  finest 
public  monuments  in  the  Province  of  the  Rhine. 

Biermann,  Charles  Edouard.  {Prus.)  Born  at  Berlin,  1803. 
Member  and  Professor  of  the  Academy  at  Berlin.  This  painter  sent 
sixteen  water-color  views  of  Dalmatia  to  the  Exposition  at  Paris  in 
1867.  His  “Views  of  Switzerland,”  “An  Evening  in  the  Upper 
Alps,”  “ The  Cathedral  of  Milan,”  and  a view  of  Florence  are  among 
his  best-known  works,  and  have  been  reproduced  by  engraving  or 
lithography. 

Bierstadt,  Albert,  N.  A.  (Am.)  Chevalier  of  the  Legion  of 
Honor.  Born  in  Dusseldorf,  1829.  Taken  to  America  when  an  in- 
fant. He  displayed,  as  a lad,  a decided  taste  for  art.  He  made  many 
clever  sketches  in  crayon  as  a young  man,  and  his  first  essay  in  oil  in 
1851,  when  he  was  twenty-two  years  of  age.  In  1853  he  went  to  Dus- 
seldorf and  studied  in  the  Academy  there.  He  spent  a winter  in 
Rome,  and  during  the  summer  months  sketched  in  Switzerland  and 
Germany,  returning  to  America  in  1857.  In  1860  he  was  made  a 
member  of  the  National  Academy  of  Design.  In  1867  he  was  sent  to 
Europe  upon  a government  commission  to  make  studies  for  a paint- 
ing of  the  “ Discovery  of  the  North  River  by  Hendrick  Hudson.” 

Among  Bierstadt’s  most  famous  works  are  the  “ Rocky  Mountains, 
Lander’s  Peak  ” (6  by  10  feet),  sold  to  Mr.  James  McHenry  for 
$25,000  ; “ Storm  in  the  Rocky  Mountains,  Mount  Rosalie”  (12  by 
7 feet),  owned  by  Mr.  T.  W.  Kennard,  valued  at  $35,000  ; “ North 
Fork  of  the  Platte  ” (7  by  5 feet),  owned  by  Judge  Hilton,  valued  at 
$7,000  ; his  “ Burning  Ship  ” is  in  Mr.  Belmont’s  gallery  ; “ Laramie 
Peak  ” is  in  the  Buffalo  Academy  of  Fine  Arts  ; “ Looking  down  the 
Yosemite  ” belongs  to  W.  H.  Crosby  ; “Valley  of  the  Yosemite,”  to 
James  Lenox;  “Sierra  Nevada  Mountains,”  to  Lewis  Roberts  ; and 
“ Estes  Park,  Colorado,”  to  the  Earl  of  Dunraven.  Bierstadt  received 
$15,000  for  this  picture,  and  it  was  exhibited  at  the  National  Academy, 
London,  in  1878.  He  sent  to  the  National  Academy  in  New  York, 
in  1877,  “ Mountain  Lake  ” ; in  1875,  “ Valley  of  King’s  River,  Cali- 
fornia ” ; in  1874,  “ A Landscape  ” ; in  1871,  “ In  the  Rocky  Moun- 
tains ” ; in  1870,  “ Diamond  Pool  ” and  “ Mount  Hood.” 

“The  same  careful  finish  of  details,  skillful  management  of  light,  and  eye  for  pictur- 
esque possibilities  "which  made  Bierstadt’s  Old-World  subjects  so  impressive  and  sugges- 
tive, have  rendered  his  studies  of  American  scenery  full  of  bold  and  true  significance. 
....  Bierstadt  is  a true  representative  of  the  Dusseldorf  school  of  landscape,  and  to 
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this  fact  are  to  be  ascribed  both  his  merits  and  his  defects.  One  reason  of  the  marvel- 
ous success  of  Bierstadt  is  that  the  Diisseldorf  school  was  a novelty  here,  though 

familiar  abroad No  more  genuine  and  grand  American  work  has  been  produced 

than  Bierstadt's  ‘ Rocky  Mountains.  ’ ’’  — TocKEEiiiS’s  Book  of  the  Artists. 

“ The  qualities  which  strike  us  iu  Mr.  Bierstadt  as  an  artist  are,  first,  a great  audacity, 
justified  by  perfect  ability  to  accomplish  all  that  he  intends.  He  is  not  a mere  copjist 
of  Nature,  but  an  artist  having  definite  artistic  intentions,  and  carrying  them  out  with 
care  and  resolution He  is  always  trying  for  luminous  gradations  and  useful  op- 

positions, and  reaches  what  he  tries  for.”  — London  Saturday  Reriew. 

“ Bierstadt’s  figures  are  picturesquely  grouped,  prosaically  true  to  actual  life,  giving 
additional  interest  to  most  observers,  though  rendering  his  great  work,  ‘The  Rocky 
Mountains,’  confused,  and  detracting  from  its  principal  features,  besides  making  it  liable 
to  the  artistic  objection  of  two  pictures  in  one,  from  different  points  of  view.  ....  As 
a colorist  Bierstadt  appears  to  better  advantage  in  his  ‘ Sunshine  and  Shadow,’  a remi- 
niscence of  the  Rhine.  On  the  whole,  however,  he  has  well  depicted  the  silver}'  clear- 
ness and  translucency  of  the  mountain  air  of  the  West,  and  managed  to  avoid  the  promi- 
nent defects  of  the  Diisseldorf  school  in  general."  — Jaeves,  Art  Idea. 

“ ‘The  Big  Tree  of  California’  [R.  A.,  1874]  shows  Bierstadt  to  be  an  earnest  student 
of  the  boldest  form  of  landscape  art,  and  we  may  remark  the  effective  management  of 
the  light  wliich  throws  the  great  girth  of  the  tree  into  prominence.” —Art  Journal, 
August,  1874. 

‘‘Mr.  Bierstadt  contributed  his  ‘Tosemite  Valley,’  ‘The  Great  Tree  of  California,’ 

‘ Mount  Hood,  Oregon,’  ‘ Western  Kansas,’  and  California  Spring,’  no  one  of  which 
equals  his  ‘ Rocky  Mountains,’  which  some  years  since  acquired  a great  and  merited 
reputation,  and  was  a work  of  exceptional  power.  The  earlier  works  of  this  artist 
showed  a vigorous,  manly  style  of  art,  that  had  its  undeniable  attractions.  His  pictures 
exhibited  at  Philadelphia  indicate  a lapse  into  sensational  and  meretricious  effects,  and 
a loss  of  true  artistic  aiim  They  are  vast  illustrations  of  sceucry,  carelessly  and  crudely 
executed,  and  we  fail  to  discover  iu  them  the  merits  which  rendered  his  earlier  works 
conspicuous.”  — Peof.  Weie’s  Official  Report  of  the  American  Centennial  Exhibition  of  1S~6. 

“ Whatever  excellence  there  is  in  the  details  of  this  picture  [Bierstadt’s  ’ Mountain 
Lake,’  N.  A.  1877],  in  the  nice  transparent  shadows  of  the  lake,  the  great  trees  with 
their  peculiar  forms,  the  snow-capped  peaks,  etc.,  is  largely  offset  by  the  extravagance 
of  the  composition.”  — Art  Journal,  May,  1877. 

Bilders,  J.  W.  (Dutch.)  Of  Amsterdam.  Medal  at  Philadelphia, 
where  he  exhibited  a “ Landscape  near  Yorden,”  of  which  Mr.  Weir 
speaks  in  commendation  in  his  report. 

Billet,  Pierre.  (Er.)  Born  at  Cantin.  Two  medals,  1873  and 
’74.  This  artist,  after  leaving  school,  was  placed  in  his  father’s  busi- 
ness of  sugar-making  and  distilling,  but  soon  abandoned  it  for  painting. 
He  was  so  fortunate  as  to  have  Jules  Breton  for  his  friend,  who 
assisted  Billet  by  his  advice,  and  no  doubt  hastened  his  progress  very 
much.  Billet  had  the  good  sense  to  see  that  he  was  in  danger  of 
becoming  a mere  imitator  of  Breton,  and  separated  himself  from  the 
master,  endeavoring  to  follow  out  his  own  conceptions.  His  first 
Salon  picture  was  “ The  Young  Peasant-Girl,”  in  1867  ; *’  A Fisher 
on  the  Shore  of  Ambleteuse”  (1869)  is  at  the  Museum  of  Bordeaux  ; 
“Fishers  in  the  Environs  of  Boulogne”  (1870)  is  at  the  Museum  of 
Lille  ; his  “High  Tide,”  coast  of  Normandy  (1872),  was  purchased 
for  the  Luxembourg.  He  e.xhibited  “ The  Betunf  from  the  Market” 
and  “ The  Grass-Cutters  ” in  1873  ; for  these  last  two  he  received 
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medals  at  Paris  and  Vienna.  “ The  Tobacco-Smugglers  ” and  “ The 
Wood-Gatherers”  (1874)  gained  a second  medal.  In  1875  he  exhibited 
“ In  Winter  ” and  “ A Souvenir  of  Ambleteuse  ” ; in  1876,  “ A Foun- 
tain at  Yport  ” and  “ A Young  Kitchen-Gardener.” 

Billings,  Hammatt.  (Am.)  Died  in  Boston,  1874.  He  was  a 
designer  of  illustrations  for  books,  as  well  as  of  architectural  and 
monumental  objects.  The  case  of  the  great  organ  in  the  iMusic  Hall, 
Boston,  and  the  Pilgrims’  Monument  at  Plymouth,  were  made  after 
his  designs.  He  was  the  architect  of  many  churches  and  public 
buildings  throughout  the  United  States.  He  lived  in  Boston  for 
many  years.  His  “ Enchanted  Monk,”  in  sepia,  a notable  drawing, 
belongs  to  Mrs.  William  Clailin  of  Massachusetts. 

“ Billings'  taste  is  refined,  his  talent  versatile,  his  fancy  subtle,  and  his  imagination 
inventive.  In  the  limited  scope  of  architecture  allowed  him  he  has  given  evidence  of  a 
latent  genius  which  in  any  other  country  would  have  been  stimulated  and  developed 
to  the  fullest  powers.  Thus  far  he  is  more  commonly  known  by  his  beautiful  illustra- 
tions of  Keats  and  Tennyson,  and  the  most  intellectually  spiritual  of  the  poets.  He 
does  not  so  much  translate  poetry  into  pictorial  art,  as  he  recasts  it  in  exquisite  shapes 
of  his  own  invention.’’  — Jaeves,  Art  Idea. 

Bing,  Valentin.  (Dutch.)  Born  at  Amsterdam,  1812.  Painter 
of  history  and  of  interiors.  He  is  well  knotvn  by  his  works  at  various 
expositions  in  Holland.  Among  his  pictures  are,  “ St.  Mark,”  “ Isaac 
and  Rebecca,”  and  “ A Woman  of  the  Islet  of  Schokland.”  The  last 
was  sent  to  Paris  in  1855,  and  was  very  favorably  mentioned  by  the 
critics. 

Birch,  Thomas.  (Am.)  Born  in  London  (1779  - 1851).  He  set- 
tled in  the  United  States  in  1793,  and  began  the  painting  of  portraits 
in  Philadelphia  early  in  the  present  century.  In  1807  he  visited  the 
Cape  of  Delaware,  turning  his  attention  thereafter  to  marine  views 
with  marked  success.  During  the  War  of  1812  and  later,  he  painted 
many  important  pictures  illustrating  the  naval  battles  and  victories  of 
the  United  States.  He  was  also  happy  in  his  representations  of  snow- 
scenes.  His  pictures  of  the  engagements  between  the  “ United  States 
and  Macedonian  ” and  between  the  “ Constitution  and  Guerriere  ” are 
in  the  Harrison  Collection  of  Philadelphia,  and  three  of  his  marine 
views  are  in  the  Claghorn  Collection. 

Bisi,  Giuseppe.  (Dal.)  Born  at  Genoa  (1787- 1869).  Member 
of  the  Academy  of  Milan,  where  he  was  the  Director  of  the  School  of 
Landscape- Pain  ting.  When  young  he  entered  the  French  army  as  a 
volunteer.  After  the  fall  of  the  Empire  he  went  to  Milan,  where  he 
taught  penmanship,  studied  drawing  and  painting,  and  later  entered 
the  studio  of  Massimo  d’Azeglio.  In  1837  he  exhibited  a large 
picture  of  “ The  Lombards  of  the  First  Crusade.”  His  “ Battle  of 
Guastala”  and  the  “Battle  of  Vernio”  were  purchased  by  Charles 
Albert. 

Bisi,  Luigi.  (Ital.)  Born  at  Milan,  1814.  Pupil  of  the  Academy 
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of  Milan.  His  worts  are  chiefly  interiors.  That  of  the  Cathedral  of 
Milan  is  the  most  famous,  and  is  now  in  the  gallery  of  that  city. 

Bispham,  Henry  C.  (4m.)  Born  in  Philadelphia,  1841.  He 
studied  in  Philadelphia,  under  William  T.  Richards,  and,  going  to 
Paris,  was  for  some  time  a pupil  of  Otto  Webber.  His  professional 
life  has  been  spent  in  Philadelphia,  Paris,  and  New  York,  and  his 
pictures  have  been  exhibited  and  are  owned  in  these  cities.  To  the 
National  Academy,  in  1869,  he  sent  “ On  the  Campagna,”  “ To  the 
Front”  (belonging  to  Alice  Carey),  and  “Noonday  Rest”  ; in  1875, 
“ A Misty  Day  ” ; in  1878,  “ Tigris  ” and  “ Landscape  and  Cattle.” 

His  “Dead  in  the  Desert”  (1867)  belongs  to  Dr.  Burdick  of  New 
York;  “Roman  Bull”  (1867),  to  the  Century  Club;  “The  Wine- 
Cart  ” (1868),  to  Dr.  Holcombe  of  New  York  ; “The  Raid”  (1866),  to 
E.  Merrick  of  Philadelphia  ; “ Hunted  Down”  (1871),  to  George  Ma- 
gee, New  York  ; “The  Stampede”  (1873),  to  Albert  Hayden,  New 
York  ; “Crouching  Lion,”  to  H.  P.  Cooper.  “ The  Stampede”  was  at 
the  Centennial  Exhibition  of  Philadelphia  in  1876. 

“ Bispham  has  executed  several  excellent  pictures  wherein  the  cattle  in  pastoral,  and 
the  wild  animals  in  wild  landscapes  are  delineated  with  great  authenticity  and  fine 
feeling.”  — Tuckerman’s  Book  of  the  Artists,  1867. 

Bisschop,  Christophe.  (Dutch.)  Born  at  Leeuwarde.  Pupil 
of  Comte  and  Gleyre.  Medal  at  Philadelphia.  At  Paris,  in  1877,  he 
exhibited  “The  Neighbor”;  in  1872,  “The  Painter  of  the  Cradle” 
and  “ The  Curiosity-Seller.” 

At  the  Wilson  Exposition  at  Brussels,  in  1873,  was  seen  his  picture 
of  “The  Offering.”  John  F.  Weir,  in  his  report,  says  of  bis  works  : — 

‘‘Two  portrait-studies,  entitled  ‘At  Church’  and  ‘Dieuwke,’  were  unsurpassed  hy 
anything  of  tlie  kind  in  the  whole  exhibition.  Admirable  in  expression,  in  force  of 
chiaroscuro,  and  in  richne.ss  of  coloring,  these  pictures  are  worthy  of  highest  praise. 
Tlie  tones  are  clear  and  deep,  and  the  roundness  and  relief  of  the  forms  are  rendered 
with  gieat  skill.  ” 

At  the  Royal  Academy  Exhibition,  London,  1876,  Bisschop  exhib- 
ited “Sharpening  a Skate,  Friesland.”  At  the  Paris  Exposition  of 
1878  he  exhibited  “ The  Jewels  of  the  Queen  ” and  two  other  works. 

Blaas,  Karl.  (Ger.)  Born  at  Nauders,  T}to1  (1815-1876). 
Professor  in  the  Academy  of  Vienna,  and,  later,  in  that  of  euice. 
Medal  at  Paris.  Blaas  studied  at  Venice  under  Liparini.  Among 
his  works  are,  “ The  Separation  of  Jacob  and  Laban,”  at  the  ^luseum 
of  Vienna  ; a series  of  frescos  illustrating  the  life  of  Christ,  at  the 
modern  church  of  Foth  in  Hungary  ; a part  of  the  frescos  at  the  new 
Cathedral  at  Vienna  and  “The  Battles  of  Zentha  and  Nordlingen,’ 
which  last  two  were  at  the  Exposition  of  1867,  where  his  picture  of 
“ Charlemagne  visiting  a Boys’  School  ” took  a medal. 

Blaas,  Eugen.  (Ger.)  Born  at  Albano,  1843.  Member  of  the 
Academy  of  Venice,  where  he  had  studied  under  his  father,  Karl 
Blaas.  He  has  also  studied  in  Vienna,  where  he  obtained  a prize. 
He  has  traveled  in  England  and  on  the  Continent.  Blaas  painted  in 
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1863  an  altar-piece  for  the  chapel  of  St.  Valentine  at  Obermais  near 
Meran.  “An  Evening  in  Murano  ” (1870)  was  purchased  for  the 
Belvedere  Gallery,  Vienna.  At  the  Royal  Academy  Exposition,  Ber- 
lin, 1876,  he  exhibited  “A  Balcony  Scene  in  Venice.” 

Blackman,  Walter.  (Am.)  A native  of  New  York,  residing  in 
Paris  for  some  time,  and  studying  there  under  Gerome.  To  the  Ex- 
hibition of  the  Society  of  American  Painters,  in  1878,  he  sent  “-Caught 
in  the  Act”  ; to  the  Paris  Salon,  the  same  year,  “News  of  the  Day” 
and  “Comment  cleja  ! ” 

Blanc,  Louis  Ammy.  (Ger.)  Born  at  Berlin,  1810.  Studied  at 
the  Academy  of  Berlin.  Portrait-painter.  Many  of  his  sitters  have 
been  of  royal  families  and  members  of  courts.  In  the  National  Gal- 
lery at  Berlin  is  his  “ Fishing  Gu'l.” 

Blanc,  Paul  Joseph.  (Fr.)  Born  at  Paris.  Medals,  1867,  ’70, 
and  ’72.  Pupil  of  Bin  and  Cabanel.  At  the  Luxembourg  is  his  “ Per- 
seus” (1870).  At  the  Salon  of  1876  he  exhibited  “The  Deliver- 
ance” (Ariosto)  and  “ The  Vow  of  Clovis  at  the  Battle  of  Tolbiac,  — 
the  Baptism  of  Clovis”  ; in  1873,  “The  Invasion”  (Virgil)  ; in  1872, 
“The  Abduction  of  the  Palladium”;  in  1878,  “The  Wife  of  a Bri- 
gand,” belonging  to  M.  E.  Pasteur. 

Blanchard,  Henri-Petros-Ldon-Pharamond.  (Ft.)  Born  at 
Guillotiere  (1805-  1873).  Chevalier  of  the  Legion  of  Honor.  Pupil 
of  Chasselat  and  Gros.  Pie  has  traveled  in  Africa,  Spain,  Mexico, 
Russia,  and  Germany,  and  his  numerous  works  represent  the  scenery 
and  customs  of  all  these  countries.  “ The  Disarming  of  Vera-Cruz” 
(1840)  is  at  Versailles;  “Vasco  Nunez  de  Balboa  discovering  the 
South  Sea”  (1861)  was  bought  by  the  State  ; “ The  March  of  a Di- 
vision of  the  French  Army  on  Mexico, — the  Arrival  at  Plan-del-Rio  ” 
(1865)  was  bought  by  the  Ministry  of  Fine  Arts.  Blanchard  has 
contributed  to  “ L’lllustration,”  and  in  1855  published  “ L’ltineraire 
Historique  et  Descriptif  de  Paris  Constantinople.” 

Blanchard,  Auguste-Thomas-Marie.  (Fr.)  Born  at  Paris, 
1819.  Chevalier  of  the  Legion  of  Honor.  After  receiving  a prize 
for  engraving,  at  the  Institute,  he  determined  to  devote  himself  to  the 
reproduction  of  notable  modern  pictures.  The  following  are  among 
his  principal  works  : “ The  Repose  in  Egypt,”  after  Bouchot  ; “ Head 
of  Christ”  and  “ The  Angel  Gabriel,”  after  Delaroche  ; “ Faust  and 
Marguerite,”  after  Ary  Scheffer  ; “ Portrait  of  the  Emperor,”  after  Ed. 
Dubufe  ; “ The  Smokers,”  after  Meissonnier  ; “Jupiter  and  Antiope,” 
after  Correggio;  “'Derby  Day,”  after  Frith;  “The  Chess-Players,” 
after  Meissonnier  ; “The  Marriage  of  the  Princess  Royal  of  England 
with  the  Prince  Frederick  William  of  Prussia,”  after  John  Philip  ; 
“The  Dead  Christ  on  the  Lap  of  the  Virgin,”  after  Francia  ; “The 
Saviour  found  by  his  Mother  in  the  Temple,”  after  Holman  Hunt ; 
“The  Fete  of  the  Vintage  at  Rome,”  after  Alma-Tadema;  etc.  At 
the  Academy  Exhilntioh,  London,  1878,  he  exhibited  “ The  Sculpture- 
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Gallery,”  after  Alma-Tadema,  and  “ A Picture-Gallery  ” (both  scenes 
in  Rome),  after  the  same  master. 

Blanchard,  Edouard  Th^ophile.  (Fr.')  Bom  at  Paris.  Prix 
de  Rome,  1868.  Medals,  1872  and  ’74.  Pupil  of  CabaneL  At  the 
Salon  of  1877  he  exhibited  a portrait  of  the  Duchess  of  Castighone- 
Colonna  ; in  1874,  “ Hylas  borne  away  by  the  Nymphs,”  now  at  the 
Luxembourg,  “ Herodias,”  and  a portrait  ; in  1872,  “ A Courtesan.” 

Blanchard,  Jules.  {Fr.')  Born  at  Puiseaux.  Medals  at  Paris, 
1866,  ’67,  and  ’73.  Pupil  of  Jouffroy.  At  Philadelphia  he  exhib- 
ited the  “ Juggler”  (in  bronze),  and  received  a medal.  At  the  Salon 
of  1878  he  exhibited  two  portrait  busts. 

Blaser,  Gustav.  (Ger.)  Born  at  Diisseldorf  (1813-1874).  Pro- 
fessor at  Berlin  Academy.  Studied  under  the  painter  !Mengelberg, 
then  under  the  sculptors  Stephan  and  Scholl  in  ^tlayence,  and  at 
length  imder  Rauch  in  Berlin,  where  he  assisted  the  latter  in  the 
monument  to  Frederick.  In  1845  he  visited  Italy.  Among  his 
works  are  a fine  group,  “ Minerva  leading  a Yonng  Man  to  Battle,”  on 
the  Castle  Bridge  at  Berlin  ; the  Francke  monument,  at  Magdebouig  ; 
a statue  of  Duke  Albert,  for  Marienburg  ; several  statues  of  Frederick 
William  IV.,  for  different  places  ; and  portrait-statues  and  busts  of 
Humboldt,  Hegel,  the  Crown-Princess  of  Prussia,  and  other  notable 
people.  His  last  work  was  an  equestrian  statue  of  Frederick  William 
III.,  for  Cologne.  At  the  National  Gallery,  Berlin,  is  his  statue  called 
“ Hospitality.”  At  Berlin,  in  1876,  were  exhibited,  together  with  the 
last-named,  a marble  and  a bronze  group,  called  “ Janus.” 

Blashfield,  Edwin  H.  (Am.)  Born  in  New  York.  Resides  in 
Paris,  studying  under  Bonnat,  and  sending  to  the  Salon  of  1878  “ The 
Emperor  Commodus  leaving  the  Amphitheatre  at  the  Head  of  the 
Gladiators.”  His  “Young  Poet ’’was  exhibited  there  in  1875  ; his 
“ Toreador”  and  “ Monseigneur,”  in  1876. 

Among  his  works  are,  “ Treasure  Trove,”  sent  to  the  Philadelphia 
Exhibition  in  1876;  an  “ Interior,”  containing  two  cavaliers  of  the 
Middle  Ages,  at  the  Brooklyn  Art  Association  of  1875  ; etc. 

Blauvelt,  Charles  P.,  N.  A.  (Am.)  Born  in  the  city  of  New  York, 
1824.  He  studied  drawing  in  the  National  Academy,  and  received 
instruction  in  colors  from  the  late  Charles  L.  Elliott.  The  greater 
part  of  his  professional  life  has  been  spent  in  New  York,  excepting 
three  years  in  Philadelphia.  He  is  at  present  (1878)  Professor  of 
Drawing  at  the  U.  S.  Naval  Academy,  Annapohs,  Md.  Blauvelt 
was  one  of  the  original  members  of  the  Artists’  Fund  Society  in  1859, 
being  elected  full  member  of  the  National  Academy  the  same  year. 
In  1864  he  was  elected  member  of  the  Pennsylvania  Academy  of 
Fine  Arts.  Among  the  better  known  of  Blauvelt’s  works  are  “Warm- 
ing Up”  ; “ The  Lost  Child,”  belonging  to  Edward  Clark,  Philadel- 
phia ; “ The  Night  Signal  ” ; “ Waiting  for  the  Train,”  belonging  to 
Mr.  Baldwin,  Philadelphia  ; “ Inquiring  the  Way,”  belonging  to  Mrs. 
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De  Mount,  New  York  ; “Preparing  for  School,”  property  of  Mr. 
Sturges,  Philadelphia  ; “ Snowed  In  ” and  “ Burned  Out,”  in  the  pos- 
session of  Mr.  Hoe,  New  York  ; and  a number  of  small  single  figure 
subjects  in  different  collections  in  New  York  and  elsewhere.  Blauvelt 
is  a frequent  contributor  to  the  exhibitions  of  the  National  Academy, 
New  York,  and  the  Academy  of  Fine  Arts  in  Philadelphia. 

“Blauvelt’s  ‘Warming  Up  ’ and  ‘Counterfeit  Bill  ’ have  much  truth  to  fact  and  char- 
acter.”— Tuckeeman’s  Book  of  the  Artists,  1867. 

Bleibtreu,  Georg.  {Ger.)  Born  at  Xanten,  1828.  Member  of 
the  Berlin  Academy,  where  he  had  received  two  medals.  Medal 
at  Vienna,  1873.  Studied  at  the  Academy  of  Diisseldorf  and  under 
Th.  Hildebrandt,  historical  and  military  painter.  At  the  National 
Gallery  at  Berlin  are  the  “ Battle  of  Koniggratz  ” and  “ Soldiers  cross- 
ing to  Alsen,  in  1864.”  He  followed  the  array  in  1870  in  order  to 
study  the  subjects  of  his  pictures.  He  has  made  many  lithographs  for 
illustrated  publications.  At  the  Expo.sition  at  the  Eoyal  Academy, 
Berlin,  in  1876,  he  exhibited  “ The  Emperor  at  the  Battle-Field  of 
Vionville”  and  “The  Meeting  of  Von  Moltke  and  Wimpfen  the 
Evening  before  Sedan.” 

Bldry,  Eugene.  (Fr.)  Born  at  Fontainebleau,  1808.  Chevalier 
of  the  Legion  of  Honor.  This  engraver  has  been  devoted  to  his  pro- 
fession from  his  earliest  years,  and  has  produced  an  immense  number 
of  etchings,  and  sketches  in  crayon,  pen  and  ink,  etc.  Blery  has  also 
edited,  illustrated,  and  printed  some  treatises  on  Plants. 

Block,  Eugene  Francois  de.  {Belgian.)  Born  at  Grammont, 
1812.  Chevalier  of  the  Legion  of  Honor.  Pupil  of  De  Brackeleer,  at 
Antwerp,  and  of  Van  Fluff  el,  at  Ghent.  His  pictures  have  been  exhib- 
ited in  Brussels,  Paris,  and  Liverpool.  They  represent  genre  subjects. 
His  “ Reading  the  Bible  ” was  purchased  by  the  Queen  of  Holland. 

” In  his  aim  after  the  real,  De  Block  rarely  loses  sight  of  that  ideality  which  gives  a 
grace  even  to  a commonplace  subject.”  — James  Dafforne,  Art  Journal,  March,  1866. 

Blondel,  Jacob  D.,  A.  N.  A.  {Am.)  Born  in  New  York  of  Irish 
parents  (1817  - 1877).  Began  the  study  of  art  when  he  was  thirty, 
being  a pupil  of  William  Page.  He  confined  himself  to  portraiture, 
and  before  the  War  of  the  Rebellion  had  attained  some  celebrity  in 
that  branch  of  the  profession.  He  was  particularly  remarkable  for 
the  free  effect  of  his  coloring.  The  last  years  of  his  life  were  spent 
in  misery  and  unhappiness.  In  deep  poverty  he  was  too  sensitive  to 
make  his  wants  known  to  his  friends,  and  is  said  to  have  died  of 
starvation  in  his  studio  in  New  York.  Two  of  the  latest  specimens 
of  his  work,  portraits  of  children,  are  in  the  possession  of  Mr.  Joseph 
Stuart  of  that  city.  He  was  an  Associate  Member  of  the  National 
Academy  of  Design. 

Blccmer,  H.  Reynclds.  {Am.)  Born  in  New  York,  studying  in 
Paris  under  Pelouse  and  living  in  that  city  for  some  years.  In  1877 
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he  sent  to  the  Paris  Salon,  “ After  the  Shower  ” and  a landscape  ; in 
1878,  “A  Waterfall  near  Cernay-la-Yille.” 

To  the  Philadelphia  Exhibition  of  1876  he  sent  “El  Dorado”  ; to 
Paris,  in  1878,  “ Old  Bridge  at  Grez.” 

Bbcklin,  Arnold,  (Swiss.)  Born  at  Basle,  1827.  Member  of 
the  Academy  of  Munich.  Medals  at  Berlin,  Vienna,  and  ilunich. 
Pupil  of  Wilhelm  Schirmer  at  Diisseldorf.  Bbcklin  has  spent  his 
professional  life  in  Eome,  Basle,  Hanover,  Munich,  and  Weimar 
(where  for  a time  he  was  a Professor  in  the  Art  School).  He  now 
lives  at  Florence.  At  the  Paris  Salon  of  1868  he  exhibited  “ Pe- 
trarch in  Solitude,  — a Landscape”  and  “ Christ  and  the  Magdalene.” 
The  last  is  in  the  Museum  at  Basle,  where  is  also  his  “ Centaur 
Struggle.”  His  “ Sea  Idyl,”  which  took  a medal  at  Berlin,  is  now  in 
the  Paris  International  Exposition.  A number  of  his  pictures  are  in 
the  gallery  of  Count  A.  von  Schack  at  ]\Iunich.  S.  G.  W.  Benjamin, 
in  his  “ Contemporary  Art  in  Europe,”  gives  considerable  space  to  the 
contemplation  of  Bbcklin  and  his  works,  and  though  he  praises  him, 
thinks  that  he  can  never  be  a popular  artist,  because  he  will  not  be 
understood  by  the  masses. 

The  first  extract  given  below  is  a part  of  that  by  Gustav  Floerke, 
upon  the  “ Sea  Idyl,”  when  it  was  seen  at  Berlin.  It  was  translated 
by  Mr.  Sylvester  Baxter,  and  printed  in  the  Boston  Daily  Advertiser, 
April  5,  1878,  from  which  we  have  taken  it. 

“ Bocklin  is  an  artist  of  the  highest  rank.  Caring  neither  for  mode-painting  nor  for 
public,  he  has  gone  his  own  lonely  way  and  he  goes  it  still,  at  times,  indeed,  in  a step 
so  unheeding  as  if  he  were  alone  in  the  world.  He  has  learned  much  from  the  masters 
and  just  as  much  from  nature,  and  with  both  he  knows  the  way  by  foot.  He  has  the 
poetic  intuition  of  a grandly  picturesque  imagination,  and  also  a high  valuation  of  the 
moment,  the  first  impression,  together  with  the  power  to  catch  and  hold  it  Though 
with  him  this  moment  m.ay  appear  to  be  less  than  it  is  in  actual  nature,  and,  on  the 
other  hand,  rather  to  represent  something  seen  beneath  the  surface,  Bocklin  knows  how 
to  clothe  this  image  of  his  imagination  with  more  and  grander  nature  and  to  give  it  form 
more  picturesquely  than  any  other  German  figure-painter  of  the  age.  Bocklin  would 
paint  nothing  which  did  not  poetically  interest  and  inspire  him,  although  his  percep- 
tions and  ideas  appear  so  strong  and  genuinely  picturesque  as  with  few  others.  He 
reaches  an  impression  through  the  poetic  ideas  which  are  woven  all  through  his  paint- 
ing, and  expresses  these  ideas  by  means  of  the  most  marvelous  painting. 

" Boc.klin’s  poesie  appears  to  be  understood  by  few.  All  the  same.  Painting  is  no 
vehicle  for  the  plain  expression  of  feelings  or  thoughts,  but  should  only  incite  them ; 
and  it  could  little  harm  the  worth  of  a picture  if  every  one  capable  of  recei\ing  impres- 
sions at  all  should  be  affected  by  it  in  a different  way.  For  instance,  even  to-day  pro- 
fessionals and  unprofessionals  are  still  disputing  with  the  utmost  seriousness  as  to 
what  Titian's  ‘ Amor  sacro  e profano ' is,  on  the  whole,  intended  to  represent  Adolf 
Stahr,  indeed,  related  to  me  a whole  novelette  which  he  had  read  out  of  it  But  up  to 
this  day  I have  not  noticed  that  the  picture  has  grown  either  better  or  worse  by  reason 
of  any  new  explanation,  or  that  it  has  thereby  gained  in  effect  I must  confess  that  I 
always  receive  the  highest  enjoyment  from  this  painting  when  I simply  gaze  at  it,  then 
I invariably  feel  myself  begin  to  glow  with  an  emotion  as  if  I were  allowed  to  behold  the 
Eleusinian  mysteries  of  the  beautiful,  — if  I seek  to  do  more,  if  my  understanding  begins 
to  question,  then  the  curtain  falls. 
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“ With  Bocklin  also  beauty  is  of  that  thousand-fold,  independent  kind  which  can  be 
traced  in  hundreds  of  details,  but  which,  however,  can  only  be  perceived  in  its  entirety 
according  to  the  subjectivity  of  the  beholder.  ‘That  is  a grand  painting,’  says  one. 
Good.  ‘ That  is  a sea  in  the  presence  of  which  even  the  seaman  shudders.  That  is  the 
death  of  all  human  life,  man-hating  Nature  herself,  made  visible  unto  us  by  the  simplest 
of  means.'  Also  true.  ‘ And  there  where  all  life  is  paralyzed  two  beings  lie  on  a jagged 
ledge  in  the  presence  of  the  coming  storm.  Little  care  they  for  the  weather.  That  is 
their  element,  their  delight.’  This  contrast  is  also  fine.  ‘The  male,  animal-like  and 
human-like,  looks  with  great  longing  eyes  — with  what  never-to-be-forgotten  e^es  — out 
into  the  distance.  Does  he  long  to  be  a man,  a poor,  fearing,  but  Godlike  man,  as  man 
made  in  the  image  of  God  seeks  to  be  like  God  ? ....  Is  he  longing  for  a soul  or  for  the 
lost  bliss  — for  the  mermen  are  damned,  I believe?.  ..  . Before  the  fall  of  the  angels, 
have  these  eyes  looked  upon  God,  — his  glory  and  his  wrath?  For  they  are  more  than 
human  eyes.'  I must  allow,  dear  reader,  I know  not  why  this  animal  body  clings  to  the 
rocks  so  convulsively,  while  the  human  soul  in  those  eyes,  unmindful  of  the  present, 
shows  something  entirely  different  from  storm-dread.  And  near  by  carelessly  reclines 
his  bodily,  more  beautiful  companion,  — a humanly  beautiful  naked  woman.  Slie  enjoys 
lightly  the  deadly  weather  in  which  only  her  kind  come  to  the  surface.  When  she  sees 
the  dreamer  she  will  laugh  at  him  and  carelessly  drag  him  down  with  her  into  their 
home-depths What  know  I?  Bocklin  has  seen  the  dreadness  of  the  sea  in  mo- 

ments when  only  the  secret  beings  of  the  depths  venture  up,  and  he  makes  us  look  into 
the  fable-like  reality  of  still  undiscovered  existences.  This  time  it  is  no  mere  chance  if 
this  ‘ sea  lion  ’ has  never  yet  appeared  unto  the  honorable  public.  Out  there  where  the 
Sunday-child  Bocklin  has  seen  it  rise  up  longingly,  there  are  no  reserved  seats,  neither 
for  naturalists  nor  for  inquisitive  every-day  men.  Even  the  most  enterprising  special 
correspondent  would  have  been  devoured  or  blown  away  long  before  coming  thither, 
where  Nature  is  at  home  in  that  way  ! ” 

“ The  picture  of  Bocklin,  called  “ A Nymph  and  Fauns, ’’.has  raised  a tempest ; it  has 
become  an  object  of  jesting  with  the  public  which  reproaches  him  with  an  uncouth  aj)- 
pearance,  and  a matter  of  commiseration  to  his  friends,  who  deplore  this  error  in  a man 
of  talent.  It  is  then  something  out  of  the  ordinary,  and  for  this  reason  merits  attention. 
Let  us  examine  it  without  prejudging  it.  It  is  spring-time,  — the  turf  amf  flowers  are 
dazzling  in  their  brilliant  colors,  the  sky  is  blue,  some  winged  children  dance  joyously  in 
the  air.  The  nymph  of  the  fountain  is  in  a state  of  ecstasy  because  spring  has  come  again  ; 
clad  with  a drapery  of  blue  gauze,  she  leans  her  elbows  on  a rustic  urn,  and  listens  to  a 
little  bird  perched  on  her  finger  ; he  tells  her  where  he  has  passed  the  winter,  how  much 
he  desired  to  return  to  liei*,  and  he  celebrates  in  his  way  the  grandeur  of  Nature,  which 
has  put  on  new  life.  Our  nymph  perceives  not  that  she,  in  her  turn,  is  the  object  of  an 
admiration  which,  although  coarse  and  timid,  is  none  the  less  profound.  Two  fauns  — 
one  almost  a child,  meager,  hairy,  ugly  as  a bear  half  licked  ; the  other  older,  red,  out 
of  breath,  the  face  puffed  up  like  a cow-herd,  the  body  distended  by  fat  — approach  the 
fountain,  and  while  the  old  one  painfully  ascends  the  hillock  whence  gushes  the  spring, 
the  younger  one  awkwardly  reaches  out  his  hand  to  receive  the  water  which  flows  from 
the  urn.  They  seem  ashamed  and  embarrassed,  because  they  know  how  ugly  they  are  ; 

so  ugly  that  more  than  one  visitor  turns  away  with  indignation As  to  the  color, 

it  has  been  discovered  to  be  false  ; a thing  easy  to  see,  because  the  artist  has  had  the 

good  sense  to  neglect  values  and  shades  in  so  fantastic  a picture Bocklin  has 

wished  to  represent  the  eternal  contrast  between  beauty  and  ugliness,  and  has  sought 
to  give  to  this  commonplace  subject  a new  and  artistic  form.  Instead  of  representing 
Quasimodo  and  Esmeralda,  he  has,  by  an  inspiration  of  genius,  invented  a scene  which 
appears  to  be  taken  from  life,  and  yet  has  a poetic  character;  lie  has  treated  it  with  a 
fantasy  and  a naivete  worthy  of  antiquity.  Above  all,  he  has  poured  over  his  canvas  a 
perfume  of  youth  and  gayety  which  makes  us  forget  the  ugliness  of  the  fauns,  and  leaves 
only  a harmonious  and  poetic  souvenir  of  the  whole.”  — Eugene  Muntz,  Gazette  des 
Beaux-Arts,  October,  1869. 
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“ A,  Bocklin,  with  all  his  peculiarities,  has  always  succeeded  in  heing  original  in  his 
design  and  interesting  in  his  manner  of  painting  This  time  we  have  a Flora  before  us,  a 
lively  goddess  in  a rococo  nightdress,  with  a violet-colored  scarf  and  red  velvet  shoes, 
walking  through  the  meadow  scattering  flowers.  In  the  background  we  see  snow  on  the 
mountains,  but  the  sun,  which  has  brought  forth  the  freshness  in  the  valleys,  has  melted 
these  last  remnants  of  winter,  and  the  mountain  brooks  flow  merrily  along  the  path  of 
our  Flora.  An  idea  certainly  poetical  in  itself,  but  how  disagreeably  rendered  ! Bock- 
lin, in  his  latest  works,  intentionally  seeks  Farbendissonanzen  [dissonant  colors],  and 
in  ugliness  of  form  exceeds  possibilities.  In  such  draperies  no  one  could  exist,  — the 
nude  parts  are  woodeny  and  shapeless,  the  color  is  sharp,  and  yet,  with  all  these  faults, 
his  pictures  are  interesting,  — the  strange  form  will  rest  in  one’s  memory  against  the 
will,  like  a melody  that  it  vexes  one  not  to  forget.”  — Bciblatt  zur  Zeitschrift  fiir  bildende 
Kun.it,  November  17,  1S77. 

Bodmer,  Karl.  (Swiss.)  Born  at  Zurich,  1805.  Chevalier  of  the 
Legion  of  Honor.  This  artist,  after  the  completion  of  his  .studie.s, 
traveled  in  North  America  and  other  countries;,  and  made  his  debut 
at  the  Salon  in  Paris  in  1836.  He  has  since  resided  both  in  Paris 
and  Germany,  and  has  exhibited  at  nearly  every  salon  : in  1878  two 
pictures,  one  an  autumn  and  one  a summer  scene  ; in  1877,  “ The 
Preliminaries  of  a Combat”;  in  1875,  “Haute  futaie”  and  three 
typographical  etchings  ; in  1874,  “ A Quarry  in  the  Forest  of  Fon- 
tainebleau, Winter  of  1870-71  ” ; in  1872,  “ The  Border  of  a Marshy 
Forest  ” and  “ The  Outskirts  of  a Field  ” ; in  1870,  “ A Fox  Terrier,” 
etc.  His  “ Interior  of  a Forest  in  Winter”  (1850)  is  in  the  Luxem- 
bourg. BodmePs  etchings  are  numerous  and  very  fine.  The  follow- 
ing quotation  relates  to  them  : — 

“He  is  an  artist  of  consummate  accomplishment  in  his  own  way,  and  of  immense 
range.  There  is  hardly  a hird  or  quadruped  of  W estem  Europe  that  he  has  not  drawn, 
and  drawn,  too,  with  a closeness  of  observation  satisfactory  alike  to  the  artist  and  nat- 
uralist. The  bird  or  the  beast  is  .always  the  central  subject  with  Karl  Bodmer,  but  he 
generally  surrounds  them  with  a graceful  landscape,  full  of  intricate  and  mysterious 
suggestions,  with  here  and  there  some  plant  in  clearer  definition,  drawn  with  perfect 
fidelity  and  care.”  — P.  G.  Hamertox,  Portfolio,  Februarj-,  1873. 

Boe,  Franqois  Didier.  (Nor.)  Born  at  Bergen,  1820.  Pupil  of 
the  Academy  of  Copenhagen  and  of  the  painter  Greenland.  This 
artist  paints  principally  flowers,  fruits,  and  birds.  His  “ Bunch  of 
Grapes  ” (1850)  was  purchased  for  the  Louvre.  He  has  frequently 
sent  pictures  to  Paris,  which  have  been  much  admired.  He  received 
a medal  at  Vienna  in  1873,  and  an  Honorable  Mention  at  Stockholm 
in  1866.  At  the  Paris  Exposition  of  1878  he  exhibited  three  pictures 
of  fruits  and  flowers,  and  one  landscape,  “ A View  of  Mountains  in 
Norway.” 

Boehm,  Joseph  Edgar,  A.  E.  A.  (Austrian -British.)  Born  at 
Vienna,  1834.  At  the  age  of  fifteen  he  went  to  London,  studying 
from  the  Elgin  Marbles  and  from  copies  of  the  old  masters  in  the 
British  Museum,  subsequently  working  in  Italy,  Paris,  and  Vieima. 
He  settled  in  London  in  1862,  and  became  a British  citizen  three  years 
later.  He  was  made  a member  of  the  Academy  of  Florence  in  1875, 
an  Associate  of  the  Royal  Academy  of  Great  Britain  in  1878.  Among 
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his  statuettes  are  those  of  John  Leech,  Millais,  Thackeray,  and.  other 
prominent  contemporary  Englishmen.  He  executed  the  colossal  stat- 
ues of  the  Queen  at  Windsor,  the  Prince  of  Wales  for  Bombay,  and 
that  of  Lord  Northbrook  for  Calcutta.  Among  his  statues  are  those 
of  Thomas  Carlyle,  John  Bunyan  in  Bedford,  Sir  John  Burgoyne  in 
Waterloo  Place,  London,  Lord  Napier  of  Magdala  (to  go  to  India),  the 
Duke  of  Kent  in  Windsor  Castle,  and  of  other  members  of  the  Royal 
Family. 

“ For  this  noble  piece  of  portraiture  [Thomas  Carlyle,  by  Boehm]  I cannot  trust  my- 
self to  express  my  personal  gratitude Here  is  a piece  of  vital  and  essential  sculp- 

ture ; the  result  of  sincere  skill,  spent  carefully  on  a subject  worthy  of  care  ; motive 
and  method  alike  right;  no  pains  spared  and  none  wasted.”  — Buskin’s  Notes  of  the 
Academy,  1875. 

Boenisch,  Gustav  Adolf.  (Ger.)  Born  at  Troppau  (Silesia), 
1802.  Member  of  the  Academy  at  Berlin.  Studied  architecture  at 
Berlin,  and  was  also  a pupil  of  Wach.  Traveled  in  Scandinavia, 
remained  some  time  at  Heligoland.  He  paints  landscapes  and  draws 
remarkably  well.  At  the  National  Gallery  at  Berlin  are  two  Nor- 
wegian views  by  Boenisch,  and  another  taken  near  Breslau. 

Boeswillwald,  Emile.  (Fr.)  Born  at  Strasbourg,  1815.  Offi- 
cer of  the  Legion  of  Honor.  This  architect  has  held  various  offices 
and  superintended  important  works,  among  which  may  be  mentioned 
the  restoration  of  the  church  of  Notre  Dame  at  Laon,  and  that  of  the 
Central  Rabbinical  School  at  Metz. 

Bogle,  James,  N.  A.  (Am.)  Born  in  South  Carolina  (1817  - 1873). 
Evinced  in  youth  a strong  taste  for  art,  and  removed  to  New  York 
in  1836,  where  he  studied  under  Professor  Morse,  confining  his  atten- 
tion to  portrait-painting,  making  for  himself  an  excellent  reputation 
in  that  city  and  in  the  South.  Among  his  early  sitters  were  Calhoun, 
Clay,  Webster,  and  other  distinguished  men;  his  portraits  of  John  A. 
Dix  and  Henry  J.  Raymond  were  among  his  later  works.  He  was 
elected  an  Associate  of  the  National  Academy  in  1850,  and  Academi- 
cian in  1861.  He  exhibited  but  rarely  during  the  last  years  of  his 
life,  his  declining  health  interfering  with  the  active  pursuit  of  his 
profession. 

Bogoliooboff,  Alexis.  (Russian.)  At  Philadelphia  he  exhibited 
two  pictures,  the  “ Ice-Drift  on  the  Neva”  and  “A  Landscape,”  and 
received  a medal.  ^ 

Bolt,  Edward  D.  (Am.)  He  began  his  art  studies  in  Boston, 
his  native  city.  Going  to  the  Continent  some  ye.ars  ago,  he  became  a 
pupil  of  Frangais  in  Paris,  and  is  at  present  (1878)  living  in  that 
city.  He  has  also  studied  and  painted  in  Rome.  He  sent  to  the 
Paris  Exposition  of  1878  “Beach  of  Villers,  Normandy.”  He  has 
contributed  to  the  Paris  Salon,  among  others,  “ La  Plage  de  Villers 
(Calvados),”  in  1876. 

Boldini,  G.  (Fr.)  Paris.  An  artist  who  paints  in  the  style  of  For- 
tuny. At  the  Johnston  sale  in  New  York,  in  1876,  “A  Scene  in  an 
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Orchard  ” (9  by  13)  sold  for  $ 2,150.  At  the  "Walters  Gallery,  Balti- 
more, is  a picture  by  him  of  a “ Lady  sitting  under  a Tree  feeding 
Poultry,”  of  which  the  Sunday  Bulletin,  February  12,  1876,  speaks 
in  high  praise,  and  says,  “ the  handling  is  bold  and  simple,  and  the 
result  extremely  pleasing.”  In  his  figure  subjects,  which  always  sug- 
gest Meissonnier  (and  suggest  him  to  the  disadvantage  of  Boldini), 
this  artist  is  less  happy  than  in  his  landscapes.  His  effects  of  light 
and  his  glorious  sunshine  make  his  pictures  in  this  department  most 
pleasing.  Among  his  subjects  is  “ The  Connoisseur.” 

" Boldini’s  painting  of  sunshine  and  of  daylight  is,  as  we  have  said,  triumphant;  the 
purest  warmth  and  clearness  of  coloring  and  of  lighting  are  seen  in  his  best  and  most 
characteristic  works.  Great  breadth  of  light,  delicious  purity  of  tint,  brightness  and 
sparklingness  and  pearliness, — these  are  the  qualities  in  which  he  excels,  and  in  which 

is  displayed  his  genuine  artistie  work In  the  foreground  he  will  put  a namby- 

pamby,  heartless  woman  to  whom  a ridiculous  dandy  is  making  love  ; but  so  skill- 
fully does  he  cause  the  figures  to  play  their  part  in  his  scheme  of  chiaroscuro  and  color 
that,  even  if  inanimate,  they  would  scarcely  be  out  of  place.  The  souls  which  they 
have  not  are  in  the  sunshine,  the  grass,  and  the  flowers  ; and  we  may  say  of  him,  as  has 
been  said  of  another  master  of  the  palette,  that  if  he  is  an  ass  in  painting  an  angel,  he  is 
an  angel  in  painting  an  ass.”  — Art  Journal,  July,  1878. 

Bonheur,  Marie-Rosa.  (Fr.)  Born  at  Bordeaux,  1822.  Member 
of  the  Institute  of  Antwerp  and  of  the  Legion  of  Honor.  Pupil  of  her 
father,  Raymond  Bonheur,  a good  artist,  who  died  in  1853.  Haraerton 
calls  Rosa  Bonheur  “ the  most  accomplished  female  painter  who  ever 
lived.”  She  is  a pure  and  generous  woman  as  well,  and  can  hardly  be 
too  much  admired,  whether  we  regard  her  as  woman  or  artist.  It  is 
scarcely  more  unusual  to  find  talent  like  hers  than  to  find  a woman  who 
can  preserve  her  good  name,  and  enjoy  the  absolute  freedom  from  con- 
ventionalities necessary  to  such  an  artistic  career  as  that  of  Rosa  Bou- 
heur  ; her  studies  having  placed  her  in  contact  with  men  and  circum- 
stances not  often  met  liy  artists  of  her  sex.  She  made  her  debut  at  the 
Salon  of  1841,  to  which  she  sent  two  small  pictures,  “ Goats  and  Sheep  ” 
and  “ Two  Rabbits.”  During  nine  following  years  she  contributed  to 
every  salon,  but  passed  over  1851  and  ’52,  and  exhibited  in  1853 
her  famous  “ Horse  Fair.”  At  the  Expositions  of  1855  and  ’67  her 
works  were  admired  by  all  the  world.  This  artist  has  also  exhibited 
a few  pieces  of  sculpture,  which  have  not  increased  her  fame.  ^lany 
of  her  pictures  are  in  England,  where  enormous  prices  have  been  paid 
for  them.  Hanierton  says,  “ I have  seen  work  of  hers  which,  accord- 
ing to  the  price  given,  must  have  paid  her  a hundred  pounds  for  eifch 
day’s  labor.”  She  is  shnple  in  her  tastes  and  habits  of  life,  and  many 
stories  are  told  of  her  generosity  to  others.  In  1849  she  took  the 
direction  of  the  Free  School  of  Design  for  Girls,  which  she  founded, 
where  she  is  assisted  by  her  sister  Juliette,  now  Madame  Peyrol. 

Many  of  the  pictures  of  Rosa  Bonheur  are  well  known  by  the  en- 
gravings from  them.  Among  her  principal  works  may  be  mentioned 
“ Plowing  in  the  Xivernais  ” (at  the  Luxembourg),  “ Sheep  on  the 
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Seashore  ” (exhibited  in  1867,  and  purchased  by  the  Empress  Euge- 
nie), “ Haymaking  in  Auvergne,”  “ Oxen  and  Cows,”  “ The  Three 
Musketeers,”  “ Stags  crossing  an  open  Space,”  “ Cows  and  Sheep 
in  a Roadway  Hollow,”  etc.  This  artist  has  painted  a few  portraits. 
She  presented  to  Geoige  Sand  a portrait  of  that  writer  when  twenty- 
five  years  old,  and  in  the  costume  in  which  Rosa  Bonheur  first  saw 
her.  At  the  Sale  Wertheimber,  Paris,  .1861,  “A  Flock  of  Sheep  in 
Repose,  in  the  midst  of  the  Heath,  in  the  Mountains  of  Scotland  ” 
(only  15  by  65  centimeters)  brought  14,550  francs.  At  the  sale  of 
Mr.  Belmont’s  pictures  in  New  Fork,  in  1872,  “ Returning  to  Pasture” 
sold  for  about  $5,050.  At  the  Knowles  sale,  London,  1865,  “Span- 
ish Muleteers  crossing  the  Pyrenees  ” sold  for  2,000  guineas.  At  the 
Blodgett  sale.  New  York,  1876,  “A  Landscape  with  Animals”  sold 
for  $5,100.  At  the  Latham  sale.  New  York,  1878,  “Highland  Cat- 
tle” (17  by  52)  brought  $610;  and  “Noonday  Repose,  — Sheep” 
(18  by  24),  $4,000.  During  the  investment  of  Paris,  1870-71,  the 
Prince  Royal  of  Prussia  gave  the  strictest  orders  that  the  house 
and  studio  of  Rosa  Bonheur  at  Fontainebleau  should  not  be  in  any 
manner  disturbed.  Vapereau  says,  “ Sbe  is  praised,  above  all,  for  firm- 
ness of  design  and  for  the  grand  character  of  her  landscapes.” 

“ But  the  greatest  animal-painter  now  in  France  is  probably  Rosa  Bonheur.  There  is 
the  same  intense  observation  and  sympathy  with  Nature,  the  same  vigor  of  treatment, 
we  find  in  the  works  of  Troyon  and  Landseer.  More  refinement  than  in  Troyon,  with 
rather  less  power,  but  more  power  than  in  Landseer,  so  far  as  tlie  representation  of  cat- 
tle is  concerned."  — S.  G.  W.  Benjamin,  Contemporary  Art  in  Europe. 

Bonheur,  Francois-Auguste.  (Er.)  Born  at  Bordeaux,  1824. 
Chevalier  of  the  Legion  of  Honor.  Brother  of  Rosa  Bonheur  and 
pupil  of  his  father.  At  the  Salon  of  1845  he  exhibited  “ Children 
and  Cockchafers.”  He  traveled  in  the  Pyrenees,  Auvergne,  etc.,  and 
made  sketches  for  his  finest  pictures.  His  portraits  of  his  father  and 
sister  (1847  and  ’48)  are  his  best  efforts  in  portraiture.  Like  his 
sister,  he  paints  oxen  with  remarkable  truthful  nes.s,  but  in  her  over- 
shadowing fame  that  of  the  brother  has  been  lessened,  and  he  has  not 
always  received  the  praise  justly  his  due.  The  following  are  some  of 
his  works  : “ The  Ruins  of  Apchon  ” (purchased  by  M.  de  Morny)  ; 
“ The  Coasts  of  Brageac”  (Museum  at  Amiens)  ; “ The  Gorges  of  Puy- 
Grion  ” (purchased  by  the  State)  ; “Herd  of  Cows  ”(1859);  “Meet- 
ing of  two  Herds  in  the  Pyrenees  ” (1861)  ; “ Return  from  the  Fair  ” 
(1864) ; “ Souvenir  of  Auvergne,”  “ Souvenir  of  the  Pyrenees  ” (1867)  ; 
“Environs  of  Jalleyrac,”  “The  Shepherd  and  the  Sea”  (1868);  “The 
Lost  Road,”  a souvenir  of  the  PjTenees  (1869);  “Souvenir  of 
Auvergne”  (1874);  “Avant  la  pluie  ” (1875).  At  a London  sale, 
1872,  “ Cattle  returning  Home  ” sold  for  240  guineas.  This  artist  has 
sometimes  sent  his  works  to  the  London  Academy  exhibitions.  At 
the  Salon  of  1878  he  exhibited  the  “Valley  of  the  Jordanne ” and  a 
“ Landscape  with  Animals.” 
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“ Bonheur  is  a hearty  realistic  painter,  fresh  in  color,  healthful  in  feeling,  with  an 
out-door  consciousness  of  work  about  his  pictures  ; not  imaginative,  inclined  to  the 
literal,  but  possessing  the  ability  — in  which  his  sister  is  deficient  — of  gi^^ng  vitality 
to  his  work.”  — Jarves,  Art  Thoughts. 

“ Auguste  Bonheur  has  dared  — and  it  is  great  audacity  — to  unvamish  nature,  to  take 
away  the  smoke  and  the  dirt,  to  wash  olf  the  bitumen  sauce  with  which  art  ordinarily 
covers  it,  and  he  has  painted  it  as  he  sees  it.  His  animals  have  the  soft  and  satin-like 
skin  of  weil-to-do  animals  ; his  foliage,  the  bright  freshness  of  plants  washed  by  the  rain 
and  dried  by  the  sun.  Certain  parts  are  complete  in  deception,  and  produce  the  iUxision 
of  relief  like  the  stereoscope ; . . . . doubtless  this  illusion  is  unnecessary  in  historical 
painting,  where  the  ideal  and  style  should  predominate  : but  it  adds  a charm  to  the  rep- 
I'esentation  of  physical  nature."  — Theophile  Gaittier,  Abecedaire  du  Salon  de  1S6L 

Bonheur,  Jules  Isidore.  (Fr.)  Born  at  Bordeaux,  1827.  Medals 
1865  and  ’67.  Brother  of  Rosa  Bonheur.  Sculptor  and  painter. 
He  studied  with  his  father,  and  made  his  debut  at  the  Salon  of  1848 
with  a canvas  and  a marble,  each  representing  a “ Combat  between 
a Lioness  and  an  African  Horseman.”  Since  then  he  has  abandoned 
painting.  His  specialty  is  the  representation  of  animals.  “The 
Zebra  and  Panther  ” has  been  cast  in  bronze  for  the  government. 
“The  Bull  ” (1865),  “ Dromedary  ” and  “ Royal  Tiger  ” (1868),  “A 
Lioness  and  her  Young”  (1869),  “An  Ox  and  a Dog”  (1870),  “A 
Mare  and  Colt”  (1872),  “Pepin  le  Bref  in  the  Arena  ” (1874),  and 
“The  Tiger-Hunter  ” (1877)  may  be  mentioned  among  his  most  im- 
portant works.  At  the  Loudon  Academy,  in  1875,  he  exhibited  “ The 
Head  of  a Running  Dog  ” and  “The  Head  of  a Dog  at  Rest,”  both  in 
bronze.  In  1878  he  exhibited  two  groups  in  plaster,  “Chevalde 
course  ” and  “ Cheval  de  manege.” 

Bonheur,  Juliette,  now  Madame  PeyroL  (Fr.)  Born  at  Paris, 
1830.  Sister  of  Rosa  Bonheur  and  also  a pupil  of  her  father.  Her 
pictures  are,  “A  Flock  of  Geese,”  “A  Flock  of  Sheep  lying  down,” 
and  kindred  subjects.  The  last  was  much  remarked  at  the  Salon  of 
1875.  Madame  Peyrol  is  well  known  by  her  association  with  her 
sister  in  the  care  of  the  Free  School  of  Design,  founded  in  1849  by 
the  latter.  To  the  Salon  of  1878  she  sent  “ The  Pool  ” and  “ The 
MotheFs  Kiss.” 

Bonnassieux,  Jean  Marie.  (Fr.)  Bom  at  Pannassiere,  1810. 
Member  of  the  Institute  and  Chevalier  of  the  Legion  of  Honor. 
Among  the  works  of  this  sculptor  may  be  mentioned,  “ Love  cutting 
his  Wings”  (1842),  at  the  Luxembourg  ; “Jeanne  Hachette,”  for  the 
garden  of  the  Luxembourg ; “ The  Virgin  Jlother,”  for  the  church 
of  Feurs  ; the  busts  of  Ballanche  and  Ampere,  for  the  Museum  at 
Lyons  ; etc.  Bonnassieux  was  commissioned  to  decorate  the  new 
church  of  St.  Augustin  at  Paris. 

“Bonnassieux  presents  the  perfected  expression  of  that  elevated  mj’sticism  which  has 
been  the  soul  of  the  artists  of  Lyons  of  this  century.  ....  Bonnassieux  possesses  that 
flexibility  of  nature  without  which  there  is  no  true  artist,  because  that  alone  gives 
variety  and  fruitfulness.  Add  to  this  flexibility  a knowledge  which  has  no  .artifice,  no 
trick,  not  even  the  most  legitimate  ones  : his  execution  is  as  naii-e  as  his  conception  of 
his  subject.  It  is  a pleasure,  in  this  day  of  charlatanism,  to  find  a talent  exempt  from 


ARTISTS  OF  THE  NINETEENTH  CENTURY. 


75 


all  deceit  in  processes,  — and  this  sincerity  serves  him  better  than  could  the  most  adroit 
trickery.” — E.mile  Montegut,  Revue  des  Deux  Mondes,  August,  1874. 

Bonnat,  L^on-Joseph-Floreutin.  (Fr.)  Born  at  Bayonne,  1833. 
Officer  of  the  Legion  of  Honor.  He  studied  under  Frederic  Madrazo 
at  Madrid,  and  came  to  Paris  when  twenty-one  years  of  age,  and 
placed  himself  under  the  direction  of  Leon  Cogniet.  He  took  the 
second  grand  prix  de  Rome,  which  did  not  entitle  him  to  enter  the 
Villa  Medicis,  but  in  1858  his  friends  in  Bayonne  furnished  means  for 
him  to  go  to  Italy,  where  he  remained  four  years.  The  first  work  of 
Bonnat’s  which  received  attention  was  “ Adam  and  Eve  finding  the 
Body  of  Abel  ” (1860)  ; this  was  bought  for  the  Gallery  at  Lille.  In 
1863  his  “Pasqua  Maria”  attracted  much  attention,  and  he  followed 
■with  a number  of  small  Italian  genre  pictures,  which  seemed  to  be 
his  forte.  In  1865  he  exhibited  an  historical  subject,  “ Antigone 
leading  the  Blind  (Edipus,”  which  was  only  moderately  praised  ; in 
1866  his  “ St.  Vincent  de  Paul  taking  the  Place  of  a Prisoner,”  com- 
missioned by  the  city  of  Paris,  was  received  with  much  favor  ; in  1869 
the  “ Assumption  ” was  so  much  admired,  that  he  was  encouraged  to 
paint  the  “ Christ  on  the  Cross,”  which  appeared  in  1874,  and  was  a 
commission  for  the  Palais  de  Justice.  In  1877  Bonnat  exhibited  a 
“Portrait  of  M.  Thiers”;  in  1876,  “A  Negro  Barber”  (Suez)  and 
“ The  Wrestling  of  Jacob  ” ; in  1873,  “ A Turkish  Barber,”  belonging 
to  M.  Schwabacher,  and  “ Scherzo,”  belonging  to  M.  Gorfounkel  ; in 
1872,  “ Sheiks  of  Akabah  ” (Arabia  Petrea)  and  “ A Woman  of  Usta- 
ritz”  ; in  1870,  “ A Fellah  Woman  and  her  Child  ” and  “ A Street  in 
Jerusalem,”  belonging  to  M.  Pascault ; etc.  At  the  Oppenheim  sale, 
Paris,  1877,  “ Italian  Dancers  ” sold  for  15,000  francs.  At  the  Salon 
of  1878  he  exhibited  two  portraits.  The  “ Elder  Sister,”  a very 
beautiful  piece  of  color,  belongs  to  Mr.  H.  P.  Kidder,  and  attracted 
much  attention  at  the  Mechanics’  Fair  in  1875. 

“The  popularity  which  he  has  now  enjoyed  for  some  years  is  chiefly  owing  to  his 
small  Italian  pictures.  But  whatever  may  be  the  talent  and  thought  spent  upon  cabi- 
net pictures,  an  artist  who  has  lived  in  Rome,  and  studied  the  great  masters,  can  hardly 
remain  satisfied  with  a kind  of  success  so  different  from  the  dreams  of  his  youth.  M. 
Bonnat,  in  consequence,  has  simultaneously  followed  two  directions,  which  seem  op- 
posed to  each  other,  and  the  painter  of  the  graceful  little  figures,  so  hotly  disputed  by 

amateurs,  has  never  forgotten  that  he  ought  to  be  an  historical  painter Is 

‘ Christ  on  the  Cross  ’ to  be  shown  to  us  as  the  God  who  dies  for  the  human  race,  or  simply 
as  a tortured  man  writhing  in  his  last  agony?  To  this  last  interpretation  M.  Bonnat 
adhered,  and,  his  point  of  view  once  admitted,  it  must  be  acknowledged  that  he  has 
fairly  succeeded.  The  sufferer,  in  the  midst  of  the  most  horrible  pain,  seems  to  strain 
in  a last  effort ; his  muscles  contract,  his  veins  swell,  and  the  light,  which  brings  all  into 
pitiless  relief,  clearly  defines  each  swollen  limb,  and  makes  the  strangest  and  most 
striking  trompe-Voeil.  But  if  the  passing  from  life  to  death  is  rendered  with  almost 
brutal  reality,  the  emotion  stirred  by  it  is  more  repulsive  than  touching.  It  is  not  the 
Redeemer  emaciated  by  fasts,  nor  the  Son  of  God  suffering  but  resigned ; it  is  a vulgar 
man,  who  has  lived  a common  life,  and  whose  body  undergoes  tortures  in  which 
the  soul  does  not  share.  Under  the  Roman  Empire  criminals  were  constantly  cruci- 
fied, and  it  is  of  them  more  than  of  Christ  that  we  are  reminded  by  II.  Bonnat's 
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picture.  The  horrihle  suffering  of  the  victim  obliges  us  to  pity  him  ; hut  the  picture 
will  not  make  us  admire  him  or  help  us  to  understand  him.  It  was  a commission  for 
the  Palais  de  Justice.  The  condemned  culprits  may,  on  seeing  it,  be  reminded  fearfully 
of  death,  but  they  will  experience  no  other  feeling.  The  moral  meaning  of  the  subject 
has  assuredly  not  been  understood  by  the  artist,  although  he  has  produced  a piece  of 
painting  sure  to  be  always  appreciated  by  dilettanti,  in  spite  of  the  somewliat  brazen  ap- 
pearance of  the  flesh,  which  has  been  criticised  with  some  degree  of  reason.”  — Eese 
Menard,  The  Portfolio,  May,  1875. 

Bonnegrace,  Charles-Adolphe.  (Fr.)  Born  at  Toulon,  1812. 
Chevalier  of  the  Legion  of  Honor  and  of  the  Order  of  Saints  Maurice 
and  Lazarus.  Pupil  of  I’^cole  des  Beaux-Arts  and  of  Baron  Gros. 
Made  his  debut  at  the  Salon  of  1834.  This  artist  painted  “The 
Manna  in  the  Desert  ’’  for  the  church  of  Saint-Louis  en  ITle  ; “ Diffi- 
dence conquered  by  Love,”  for  the  Emperor,  in  1861  ; “Jesus  among 
the  Doctors,”  for  the  city  of  Toulon  ; etc.  He  has  painted  many  ex- 
cellent portraits,  some  of  which  belong  to  the  government.  At  the 
Salon  of  1878  he  exhibited  two  portraits. 

Bonvin,  Francois-Saint.  {Fr.)  Born  at  Yaugirard  (Paris),  1817. 
Chevalier  of  the  Legion  of  Honor.  Painter  of  small  genre  pictures 
resembling  those  of  the  Flemish  school.  “ The  School  of  Little 
Orjihans”  (1850)  is  in  the  Museum  of  Langres  ; “Charity”  (1852),  in 
the  Museum  of  Niort.  At  the  Paris  Salon  of  1877  he  e.xhibited  “ Le 
couvreur  tombA’  (hospital  scene)  and  a water-color  of  “A  Woman 
"Watching”  (effect  of  lamplight)  ; in  1876,  “Gravesend,  near  Lon- 
don ” and  “ The  Abandoned  Boat,  — Banks  of  the  Thames  ” ; etc.  At 
the  Salon  of  1878  he  exhibited,  “ L’apprenti  cordonnier,”  belonging  to 
M.  Seure,  and  an  “Autumn  Evening  at  Port-Marly.” 

Boott,  Elizabeth.  (A??i.)  Born  in  Cambridge,  Mass.  She  has 
studied  on  the  Continent  for  some  years,  lately  in  Paris  with  Couture. 
She  paints  figures  e.xclusively.  She  exhibited  a number  of  her  works 
in  Boston  in  the  autumn  of  1877.  She  sent  a portrait  to  the  Phila- 
delphia Exhibition  of  1876  ; and  “ Head  of  a Tuscan  Ox”  and  “ Old 
Man  Beading”  to  the  Mechanics’  Fair  in  Boston  in  1878. 

Borjesen,  J.  {Swede.)  At  Philadelphia  he  exhibited  “ The  Lady 
of  the  Lake  ” and  “ Psyche,”  and  received  a medal. 

Borsato,  Giuseppe,  (ital.)  Born  at  Venice,  1800.  ^lember  and 
Professor  of  the  Academy  of  Venice.  This  artist  has  painted  excellent 
pictures  of  the  principal  sites  and  monuments  of  his  native  city,  such 
as  “ The  Bridge  of  Sighs,”  “ The  Palace  of  the  Doges,”  “ The  Kialto,” 
etc.,  and  a series  of  views  on  the  Eoman  Campagna.  He  is  also  the 
author  of  “ Opera  ornamentale  pubblicato  per  cura  dell’  academia  di 
belle-arti  de  Venezia,  1831.” 

Bosboom,  Johannes.  {Dutch.)  Bornat  TheHague,  1817.  Knight 
of  the  Order  of  the  Lion  (Netherlands),.^  the  Crown  of  Oak,  and  of 
the  Order  of  Leopold.  At  the  E.xposition  oLlS55  he  obtained  a 
medal  of  the  third  class,  and  a medal  at  Philaddphia  in  1876.  Pupil 
of  B.  J.  Van  Bree.  His  pictures  are  views  of  totvns  and  interiors. 
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Ta  1855  he  sent  to  Paris,  “ Franciscan  Monks  singing  a Te  Denm,” 
purchased  by  M.  Volcker  of  The  Hague  ; “Holy  Communion  in  a 
Protestant  Church,”  purchased  by  M.  Fodor  ; and  “ Hall  of  the  Con- 
sistory at  Nimeguen.”  In  1867  he  exhibited  an  interior  from  the 
church  at  Alkmaar  and  another  from  the  Cathedral  of  Kotterdam. 
His  “ Large  Protestant  Church  at  Amsterdam  ” was  purchased  by  the 
King  of  Bavaria,  and  his  “Tomb  of  Engelbert  II.,  Count  of -Nassau, 
in  the  Church  of  Breda,”  is  a notable  picture.  At  the  Wilson  Expo- 
sition in  Brussels,  in  1873,  was  seen  his  “Le  Buffet  d’Orgues.” 

Bosio,  Astyanax  Scevola,  called  “ young  Bosio.”  (Hr.)  Born 
at  Paris  (about  1798-1876).  Chevalier  of  the  Legion  of  Honor. 
The  father  of  this  sculptor  was  a painter  of  history.  His  uncle,  the 
celebrated  Baron  Bosio,  was  a sculptor,  and  the  instructor  of  Bosio  the 
younger.  He  made  his  debut  at  the  Salon  of  1831.  Among  his 
works  are  a bas-relief  on  the  Arc  de  Triomphe  ; a statue  of  “ St.  Ade- 
laide,” at  the  Madeleine;  and  a group  of  four  caryatides  at  the  Louvre. 

Bottinelli,  Antonio.  (Ital.)  Of  Rome.  At  Philadelphia  this  sculp- 
tor exhibited  “Modesty,”“  Hope,”  “ Vanity,”  etc.,  and  received  a medal. 

Boucher,  Alfred.  (Fr.)  Born  at  Nogent-sur -Seine.  Medal  of 
the  third  class  in  1877  and  the  second  class  in  1878.  Pupil  of  A. 
Dumont,  Ramus,  and  P.  Dubois.  At  the  Salon  of  1878  he  exhibited 
a statue,  plaster,  of  “ Eve  after  the  Fall,”  and  a portrait-bust  of  M. 
Fugere  of  the  Opera-Coraic[ue  ; in  1875,  a statue  of  “ The  Young 
Fulvius,”  etc. 

Bough,  Samuel.  {Brit.)  A native  of  Cumberland.  He  was 
comparatively  self-taught  as  an  artist,  beginning  his  professional 
career  as  a scene-painter,  and  practicing  very  successfully  as  such  for 
some  time  in  Glasgow.  He  is  at  present  a resident  of  Edinburgh, 
ranking  high  there  as  a landscape-artist.  He  was  elected  an  Associ- 
ate of  the  Royal  Scottish  Academy  in  1875,  and  Academician  the 
following  year.  Among  his  works  are,  “The  Baggage- Wagon,”  “ St. 
Monans,”  “ St.  Andrew  in  a Storm,”  “ The  Tower  of  London,”  “ The 
Mill-Wheel,”  “Sunset  on  the  Sea,”  “Ben  Nevis,”  “Sidon,”  “Crossing 
the  Sands,”  “A  Windy  Day,”  “Haymaking,”  “ Ulls  Water,”  “On 
the  Avon,  near  Bristol,”  etc.  To  the  Paris  Exposition  of  1878  he  con- 
tributed (in  water-colors)  “ Winton  Castle”  and  “Arran  Hill  from 
Kelly  Park.” 

With  a bold,  free  touch,  Bough  deals  with  the  surf-beaten  rocks,  the  stormy  bays, 
and  the  broad  Clyde  of  the  north.  He  has  somewhat  of  the  same  antecedents  as  those 
of  Stantield  and  Roberts.  It  remains  to  be  seen  whether  these  will,  by  patient  self- 
training and  labor,  lead  to  as  desirable  an  end.”  — Mrs.  Tytler’s  Modern  Painters. 

‘‘In  respect  to  Samuel  Bough,  we  need  only  repeat  our  former  impression,  that  there 
is  a breadth  of  hand  and  a daring  dash  away  from  the  weary  conventionalities  that  lend 
novelty  and  refreshment  to  eveiything  he  touches.  ‘St.  Monans'  is  a noble  eifort, 
less  a picture  than  a positive  theft  of  a portion  of  land  and  water,  filched  as  by  a master- 
stroke from  earth  and  set  as  in  a magic  mirror  before  us."  — Art  Journal,  March,  1874. 

Boughton,  George  H,  NA.  (Brit.-Am.)  Born  in  England,  1834. 
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Taken  to  Albany,  N.  Y.,  in  1837,  by  bis  parents,  -where,  without 
masters,  he  began  the  study  of  his  art,  opening  his  first  studio  in 
1850.  He  sold  one  of  his  earliest  works  to  the  American  Art  Union 
in  1853,  and  on  the  proceeds  went  to  London  for  the  purpose  of  ob- 
servation and  improvement.  He  returned  to  America  in  a few 
months,  settling  in  Albany,  and  subsequently  in  New  York,  where 
he  remained  two  years.  First  exhibited  at  the  National  Academv, 
in  1858,  “Winter  Twilight.”  Went  to  Paris  in  1859,  studying  and 
copying,  rmtil  he  removed  in  1861  to  London,  where  he  has  since 
resided.  In  1863  he  sent  to  the  British  Institute  “ Passing  into  the 
Shade,”  which  was  highly  praised,  and  to  the  Royal  Academy  the 
same  year,  “ Through  the  Fields  ” and  “ Hop-Pickers  Returning,  — 
Twilight.”  He  exhibited  at  the  Royal  Academy  in  1864,  “The  In- 
terminable Story”  and  “Industry”;  1865,  “ A Breton  Haymaker” 
and  “ Wandering  Thoughts  ” ; 1866,  “ The  Swing,  Brittany  ” and 
“ Wayside  Devotion,  Brittany  ” ; 1867,  “ The  Early  Puritans  of  New 
England”;  1868,  “Breton  Pastoral”;  1869,  “The  March  of  Miles 
Standish”;  1870,  “The  Age  of  Gallantry”;  1871,  “Colder  than 
Snow ” and  “ A Chapter  from  Pamela”;  1872,  “Springtime,”  “The 
Flight  of  Birds,”  and  “ The  Coming  of  Winter  ” ; 1873,  “ The  Heir  ” ; 
1874,  “ The  Canterbury  Pilgrims”;  1875,  “Gray  Days”  and  “The 
Bearers  of  the  Burden”  ; 1876,  “A  Surrey  Piistoral  ” ; 1877,  “ Home- 
ward” and  “Snow  in  Spring”  ; 1878,  “The  Waning  of  the  Honey- 
moon ” and  “ Green  Leaves  among  the  Sere.” 

He  has  frequently  e.xhibited  at  the  National  Academy  in  New 
York,  and  was  made  Academician  in  1871,  a recognition  he  has  never 
received  from  the  Royal  Academy  of  London.  At  the  Johnston  sale. 
New  York,  1876,  his  “Outcasts”  (24  by  20)  brought  $1,005;  his 
“Moonlight  Skating-Scene ” (8  by  13),  $660;  and  his  “Christmas 
in  England,”  $1,025.  All  his  pictures  command  high  prices,  and 
many  of  them  are  to  be  found  in  the  finest  private  galleries  in  Eng- 
land and  America.  His  “ Winter  Twilight”  is  the  property  of  R.  L. 
Stuart  ; his  “ Gypsy  Woman,”  of  M.  0.  Roberts.  Shepherd  Gandy 
owns  his  “ Coming  from  Church  ” ; August  Belmont,  his  “ Lake  of 
the  Dismal  Swamp.”  “ The  Old  Storj'”  is  the  property  of  the  Academy 
of  Design  ; “Summer”  and  “Winter”  (water-color),  of  S.  Y.  Wright. 
“The  Testy  Governor”  (1877),  never  elsewhere  exhibited,  is  in  the 
Corcoran  Gallery,  Washington;  his  “Farewell”  and  “A  Riuny 
Day,”  in  the  Walters  Collection,  Baltimore.  The  preceding  are  all 
in  this  countr)'.  His  “ Normandy  Girl  in  a Shower,”  “By  the  Sea,” 
the  property  of  W.  T.  Richards,  and  “ Looking  out  to  Sea” (in  water- 
colors),  his  “ Pilgrim’s  Sunda}'  Morning,”  belonging  to  Robert  L.  Stu- 
art, and  “Going  to  seek  his  Fortune,”  to  George  Whitney  (in  oils), 
were  in  the  American  Fine  Art  Department  at  the  Centennial  Exhi- 
bition, Philadelphia,  1876.  To  the  British  Fine  Art  Department  of 
the  Paris  E.xposition  of  1878  he  sent,  “ Snow  in  Spring,”  " The 
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Bearers  of  the  Burden,”  and  “ A Surrey  Pastoral.”  To  the  Grosvenor 
Gallery,  London,  in  1877,  he  sent  “A  Ruffling  Breeze”;  in  1878, 
“ March  Weather”  and  “ The  Rivals.” 

No  American  artist  is  more  popular  among  connoisseurs  in  Eng- 
land, where  his  works  meet  with  a ready  sale.  His  scenes  of  the 
early  history  of  New  England  and  his  pictures  of  Breton  peasant  life 
of  the  present  day  have  been  frequently  photographed  and  eiigraved. 

“ No  one  of  our  artists  has  exhibited  such  genuine  patlios  and  ijure  latent  sentiment 
upon  canvas  as  Boughton.  Some  of  his  smaller  pictures  are  gems  of  their  kind,  they 
tell  a touching  story  so  naively,  as  their  names  indicate,  — ‘ Coming  thro’  the  Rye  ’ 
‘ Passing  into  the  Shade,’etc.”—  Tuckerman’s  Book  of  the  Artists,  1867. 

“ In  landscape  Boughton’s  preferences  have  seemed  lately,  at  any  rate,  to  he  for  a 
civilized  and  moderate  pastoral,  in  which  hedges,  swallows,  and  clumps  of  boskage 
score  or  checker  the  gentle  undulations  of  pasturage,  and  the  unconfused  translucent 

foliage  of  April  diajiers,  with  separate  flakes  or  points  of  delicate  color What 

Boughton  does  best  in  flgure-painting  is  women  and  children,  his  types  being  never 
without  grace  of  figure  and  gesture,  and  having  often  for  sentiment  something  of  that 
reserved  gentleness  which  belongs  to  lives  that  have  to  be  passed  less  in  pleasure  than  in 
patience.” — Sidney  Colvin,  in  English  Artists  of  the  Present  Day. 

“ We  think  Mr.  Boughton  has  succeeded  beyond  expectation  in  the  task  undertaken, 
and  it  is  not  too  much  to  say  that  the  picture  [‘  Pilgrims  setting  out  for  Canterbury,’ 
R.  A.  1874]  has  in  it  less  of  the  common  artifice  of  composition,  and  more  of  direct  and 
genuine  impression,  than  any  other  of  this  year’s  Academy.  In  looking  at  it  there 
comes  the  conviction  that  the  painter  has  truly  received  an  individual  thought  about 
the  loveliness  of  Chaucer's  verse,  and  that  the  subject  has  fascinated  him  of  its  own 
strength.  This  is  a very  welcome  and  a very  rare  quality,  in  an  age  when  pictures  are 
too  often  laboriously  manufactured  out  of  stock  material,  and  when  painters  approach 
their  task  in  a mechanical  and  quite  perfunctory  way,”  — London  Art  Journal, 

1874. 

“ ‘ God  Speed  ’ by  Mr.  Boughton,  though  in  many  respects  representative  cf  the  excel- 
lent qualities  of  his  art,  is  not  thoroughly  satisfactory.  The  composition  is  scattered 
and  broken  into  episodes,  and  the  sentiment  a little  strained.  Mr.  Boughton  is  better 
represented  in  the  exhibit  of  the  United  States.  His  ‘New  England  Puritans  going  to 
Church  ’ and  his  ‘ Going  to  Seek  his  Fortune  ’ are  more  satisfactory  compositions.  The 
sources  from  which  this  artist  draws  his  best  inspirations  are  Chaucer  and  our  Puritan 
forefatliers  ; and  no  one  has  entered  more  thorouglily  into  the  spirit  of  tlie  times,  and 
the  customs  thus  respectively  derived,  and  with  a more  genuine  sympathy,  than  Mr. 
Boughton.”  — Prof.  W eir's  Official  Report  of  the  American  Centennial  Exhibition  of  1876, 

“ ‘ Homeward,’  by  Boughton,  is  a charming  picture,  full  of  grace  and  expression,  and 
full  of  story.  ‘The  Primrose-Gatherers’  is  one  of  those  ininglings  of  landscape  and 
figure-painting  in  wliich  the  artist  so  conspicuously  excels.  The  picture  is  a successful 
study  of  color,  and  perfect  in  composition  and  drawing  ; a party  of  young  girls  and 
children  surprised  in  a coppice  by  a sudden  snow-storm,  the  flakes  falling  upon  the  first 
green  leaves  of  spring.”  — London  Letter  to  New  York  Times,  May  18,  1877. 

Bouguereau,  William  Adolphe.  (Fr.)  Born  at  La  Rochelle, 
1825.  Member  of  the  Institute  and  Officer  of  the  Legion  of  Honor. 
When  very  young  he  was  sent  to  the  college  at  Pon.s,  and  even  then 
showed  his  aptness  for  drawing.  When  the  proper  time  arrived  he 
was  sent  to  Bordeaux  and  placed  in  a busine.ss  house.  He  obtained 
permission  to  attend,  for  two  hours  a day,  the  drawing-school  of  M. 
Alaux.  His  fellow-pupils,  almost  without  exception,  intended  to  be 
artists,  and  felt  a contempt  for  Bouguereau  on  account  of  his  business 
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occupations  ; thus,  when  at  the  end  of  the  year  he  took  the  prize  for 
Avhich  all  had  striven,  the  excitement  was  so  great  that  a riot  occurred, 
and  the  pupils  made  a formal  protest  against  his  receiving  it,  hut 
without  effect.  He  then  announced  to  his  family  his  decision  to 
become  a painter.  He  had  no  money,  and  went  first  to  Saintouge, 
where  his  uncle  was  a priest.  No  painter  had  ever  been  there,  and 
Bouguereau  was  soon  busy  in  making  portraits  of  the  dwellers  in  that 
region.  He  was  able  to  save  900  francs,  with  which  he  went  to  Paris, 
and  entered  the  studio  of  Picot,  and,  later,  I’Ecole  des  Beaux-Arts, 
where  his  progress  was  rapid.  He  gained  the  grand  prize  in  1850, 
and  went  to  Rome.  The  works  he  sent  from  there  were  worthy  of 
attention,  but  his  real  fame  dates  from  1854,  when  he  exhibited  “ The 
Body  of  St.  Cecilia  borne  to  the  Catacombs.”  It  is  now  in  the  Lux- 
embourg, together  with  the  “ Philomela  and  Procne”  (1861)  and  the 
“Mater  Afflictorura  ” or  “Vierge  Consolatrice  ” (1876).  For  this 
last  the  artist  received  12,000  francs  from  the  government,  and  re- 
fused double  that  sum  from  a private  individual  ; it  will  doubtless 
find  a home  in  the  Louvre.  Just  when  Bouguereau  began  to  be  fa- 
mous M.  Bartolony  employed  him  to  decorate  his  drawing-room,  by 
which  work  he  proved  himself  a good  decorative  painter  ; soon  after 
he  received  a more  important  commission  in  the  Hotel  Pereire  ; later, 
he  executed  the  paintings  on  the  ceiling  of  the  concert-room  of  the 
Bordeaux  Theater,  and  other  decorative  works  in  the  churches  of  St. 
Clothilde  and  St.  Augustin.  At  the  Salon  of  1877  he  exhibited  the 
“Yierge  Consolatrice”  and  “Youth  and  Love”;  in  1876,  “ Pieta,” 
belonging  to  Prince  Demidoff,  and  a portrait  ; in  1875,  “ The  Yir- 
gin,  the  Infant  Jesus,  and  St.  John  the  Baptist,”  belonging  to  1\L  Bou- 
cicaut,  “ Flora  and  Zephyrus,”  and  “A  Bather  ” ; in  1874,  “Charity,” 
belonging  to  Mr.  Avery,  “ Homer  and  his  Guide,”  and  “ Italians  at  a 
Fountain”  ; in  1873,  “Nymphs  and  Satyrs”  and  “The  Little  Marau- 
ders” ; in  1872,  “ Harvest-Time”  and  “The  Mower”  ; in  1870,  “The 
Bather”  and  “The  Yow  at  St.  Anne,”  etc.  At  the  Johnston  sale, 
“ Blowing  Bubbles  ” (10  by  8)  sold  for  $ 1,225,  and  “ On  the  Way  to 
the  Bath”  (39  by  30),  for  $ 6,000.  At  the  Latham  sale,  New  York, 
in  1878,  “ Rest  during  the  Harvest,  Italy”  (45  by  58)  sold  for  S 4,000. 
At  the  Salon  of  1878  Bouguereau  exhibited  a porti-ait  of  a lady. 

ilr.  H.  P.  Kidder  has  a fine  picture  bj"  Bouguereau,  “ The  Girl 
with  a Tambourine.”  “ Maternal  Solicitude  ” is  in  the  gallery  of  :Mr. 
T.  R.  Butler  of  New  York. 

“ To  be  inclined  to  jraint  pretty  faces  is  surely  not  a grave  defect,  and  yet  the  often 
excessive  severity  of  French  criticism  towards  M.  Bouguereau  bears  almost  in  every  rase 
upon  the  prettiness  of  his  faces,  or  the  rather  conventional  cle.anlines3  of  his  execution. 
We  admit  that  a little  more  frankness  in  the  touch  would  give  to  his  painting  a reality 
which  sometimes  is  wanting.  Rusticity  is  not  with  this  painter  an  instinctive  senti- 
ment, and  if  he  paints  a patched  petticoat  he  yet  suggests  an  exquisitely  clean  figure; 
the  naked  feet  he  gives  to  his  peasant-women  seem  to  be  made  rather  for  elegant  boots 
than  for  rude  sabots  ; and,  iu  a word,  it  is  as  if  the  princesses  transfonned  into  rustics 
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by  tlie  magic  wand  in  the  fairy  tales  had  come  to  he  models  for  his  pictures  rather  than 
the  fat-cheeked  lasses  whose  skin  is  scorclied  by  the  sun  and  whose  shoulders  are  accus- 
tomed to  heavy  burdens.  But,  having  made  this  reserve,  it  must  he  acknowledged  that 
M.  Bouguereau’s  children  are  delightful,  and  his  composition  charming  ; his  drawing  is 
correct,  even  to  rigidity ; he  possesses  a gracefulness  and  a fecundity  of  invention  at- 
tested by  the  immense  number  of  his  pictures.  The  complete  list  of  them  is  far  too  long 
for  insertion,  nor  would  it  be  interesting  to  tlie  English  reader.  We  prefer  to  stop  here, 
and  to  sum  up  in  few  words  our  impression  of  tlie  painter’s  characteristics,  — wliether  he 
paints  mythological  subjects  or  rustic  scenes,  M.  Bouguereau  always  exhibits  three 
qualities  which  justify  his  reputation,  — knowledge,  taste,  and  refinement.”  — RENfi 
M6nard,  Tlie  Portfolio,  March,  1875. 

“ Bouguereau  has  for  a long  time  exhibited  pictures  of  finished  design,  skillful  execu- 
tion, very  labored,  and  smooth  to  excess,  ‘ d'un  faire  trop  mou,’  which  wanted  character 
and  accent,  and  in  which  style  was  replaced  by  a certain  academic  prettiness.  He 
seems  decidedly  better  inspired  by  the  religious  sentiment  than  by  his  mythological 
souvenirs  or  his  idyllic  fantasies.  His  Virgin  which  was  seen  at  the  last  Salon  had  a 
more  noble  and  thoughtful  expression,  a penetrating  serenity,  the  charm  of  which 

attracted  me,  and  I praised  it,  almost  without  restriction The  new  picture  of 

Bouguereau  [‘  The  Pieti ']  is  in  a sense  the  attendant  and  complement  of  the  preceding, 
— the  first  showing  the  child  Jesus,  the  second  representing  the  dead  Christ.  In  the 
former  we  have  seen  the  Virgin,  young  and  happy,  although  plunged  in  a strange 
meditation  in  which  was  mingied  a painful  presentiment.  In  tlie  latter  the  times  are 
accomplished,  and  the  artist  liad  to  translate  the  immense  grief  of  the  mother  before  the 
inanimate  body  of  her  son,  wliich  the  executioner  gives  to  her.  The  face  of  the  Virgin 
with  the  features  grown  meager,  witli  the  eyes  burned  by  tears,  has  a simple  and  touch- 
ing expression  ; her  attitude  is  at  once  heart-broken  and  resigned.  Tlie  body  of  the 
Christ  reposes  easily  upon  her  ; the  design  of  it  is,  without  being  beautiful,  at  least 
elegant  and  correct ; it  offers  principally  a foreshortening  of  the  head  drawn  with  re- 
markable correctness.  This  principal  group  is  surrounded  and,  as  it  were,  framed  by 
the  faces  of  adoring  angels,  whose  symmetrical  disposition  recalls  the  arrangement  of 
ancient  pictures  in  missals.  In  spite  of  the  qualities  which  I find  in  this  composition,  it 
is  very  far  from  being  as  charming  as  the  jireceding.  The  color  of  it  is  more  obscure  and 
of  a less  delicate  harmony  ; the  evident  search  for  an  archaic  formula  chills  the  impres- 
sion of  this  dramatic  scene,  in  which  the  more  human  emotion  is  a little  wanting,  which 
moves  one  when  regarding  the  other  Virgin  of  Bouguereau.  In  short,  I recognize  in  this 
work,  science,  conscience,  and  elevation,  but  I might  desire  a more  individual  and  more 
independent  treatment ; and  I should  wish  to  find  a little  more  of  the  force  and  reality 
which  superabounds  in  the  canvas  of  Bonnat,  the  ‘Struggle  of  Jacob.’  ” — A.  Bonnin, 
L’Art,  1876. 

Boulanger,  Louis.  (Fr.)  Born  of  French  parents  at  Verceil, 
(1806-1867).  Chevalier  of  the  Legion  of  Honor.  Director  of 
j I’J^cole  cles  Beaux-Arts  at  Dijon.  Pupil  of  Guillon-Lethiere  and 

' Ach.  Deveria.  He  made  his  debut  at  the  Salon  of  1828  with  “ Ma- 

j zeppa  ” and  “ The  Departure.”  Among  his  best  works  are,  “ The 

Triumph  of  Petrarch”  (1836)  ; “St.  Jerome  and  the  Roman  Fugi- 

tives” (1855)  ; “Romeo  buying  Poison”  and  “ Lazarille  and  the 
Beggar  ” (1857)  ; “ Don  Quixote  and  the  Goatherds,”  “ Othello,”  and 
“ Macbeth”  (1859);  “ The  Revery  of  Velleda  ” (1861);  “ The  Georgies 
of  Virgil  ” (1863)  ; “ Holy  Family,”  purchased  by  the  Ministry  of  the 
Beaux-Arts,  and  “Fear  Nothing,  thou  bearest  Caesar  and  his  For- 
tune” (1865)  ; and  “Vive  la  joie  !”  and  “A  Picaresque  Concert” 
i (1866).  Boulanger  has  made  many  portraits.  He  painted  a water- 
4 F 
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color  of  the  last  scene  in  “ Lucrezia  Borgia  ” (1834),  which  was  pur- 
chased by  the  Duke  of  Orleans.  Boulanger  began  life  under  favor- 
able auspices.  He  was  a pet  of  the  chiefs  of  the  Romantic  School, 
who  saw  in  him  promise  of  good  work,  which  he  fulfilled.  He  was 
an  intimate  friend  of  Victor  Hugo,  who  dedicated  poems  to  him  and 
made  journeys  with  him.  Boulanger,  in  return,  took  the  motives 
for  some  of  his  best  pictures  from  the  writings  of  M.  Hugo. 

Boulanger,  Gustave-Rodolphe-Clarence.  {Fr.)  Born  at  Paris, 
1824.  Chevalier  of  the  Legion  of  Honor.  Pupil  of  Delaroche  and 
Jollivet.  This  artist  returned  from  Italy  in  1856,  and  has  exhibited 
pictures  at  nearly  every  salon  since  that  time  : in  1877,  “ St.  Sebas- 
tian and  the  Emperor  Maximilian  Hercules”  ; in  1876,  “A  Summer 
Bath  at  Pompeii”  and  “ Roman  Comedians  reciting  their  Roles”  ; in 
1875,  “ The  Gynecia”  ; in  1874,  “ The  Appian  Way  in  the  Time  of 
Augustus  ” and  the  paintings  in  the  foyer  de  la  danse  in  the  New 
Opera  at  Paris  ; at  the  Salon  of  1878,  “A  Repast  at  the  House  of 
Lucullus,  — Triclinium  of  Summer.” 

“ Witliout  rivaling  the  wonderful  variety  of  G^rome,  M.  Boulanger  has  great  affinities 
with  him.  He  belongs  to  the  group  of  refined  artists  who,  after  1S4S,  created  the  neo- 
Greek  fashion,  in  which  familiar  scenes  replaced  the  great  tragic  subjects  of  the  academ- 
ical school  of  David  His  experiences  in  Africa  have  given  another  direction  to  his 
talent,  but  here  again  he  may  be  classed  with  G^rome  in  the  series  of  traveled  painters 
whose  aim  is  to  reproduce  the  types  and  customs  of  a race.  M.  Boulanger’s  talent  is 
more  delicate  than  powerful,  and  not  without  its  weak  points  ; but  this  artist,  like  all 
those  gifted  with  taste  and  imagination,  will  always  find  favor  with  the  public. " — 
Menard,  The  Portfolio,  December,  1S75. 

Bource,  Henri.  (Belgian.)  Born  at  Antwerp,  1816.  Member  of 
the  Academy  of  Antwerp.  Knight  of  the  Order  of  Leopold.  Pupil 
of  Baron  Wappers.  Among  his  works  is  “ The  Return  of  the  Vint- 
agers ” (1851),  bought  by  the  Art  Union  of  Dublin.  At  The  Hague, 
in  1857,  “ Marie  Antoinette  leaving  the  Prison  of  the  Temple  ” took  a 
gold  medal,  and  was  bought  for  the  collection  of  the  Grand  Duchess 
Maria  of  Russia.  “The  Rescue  of  a French  Crew  by  Pilots  of  Ant- 
werp ” is  at  the  Museum  of  Mons.  At  Brussels,  in  1863,  “ A Summer 
Evening  at  the  Seaside  ” took  a gold  medal,  and  is  now  in  the  Museum 
at  the  Hague.  “ Days  of  Sadness  ” is  in  the  Museum  of  Ghent  ; etc. 

Bourgeois,  Ldon-Pierre-Urbain.  (Fr.)  Born  at  Kevers.  iledal 
in  1877.  Pupil  of  Cornu,  H.  Flandrin,  and  Cabanel.  At  the  Salon 
of  1877  he  exhibited  “ Saint-Sebastian  ” and  two  portraits  ; in  1876, 
“ Christ  taken  down  from  the  Cross”  and  a portrait  of  Mile.  D.  de  G. 

Bourr4  Antoine -F^lix.  (Belgian.)  At  Philadelphia  he  exhib- 
ited “ The  Lizard  ” and  three  separate  Lions  (one  recumbent,  — all 
in  marble),  and  received  a medal. 

Boutelle,  De  Witt  C.,  A.  K.  A.  (Am.)  Born  in  Troy,  X.  Y.,  1820. 
As  an  artist,  he  was  self-educated.  He  came,  however,  at  an  early  age 
under  the  influence  of  Cole  and  Durand.  His  first  picture,  painted  in 
1839,  and  sold  for  five  dollars,  was  recently  repurchased  by  the  artist 
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for  $ 50,  and  is  still  in  his  possession.  The  greater  number  of  his  early 
works  were  bought  by  the  American  Art  Union  during  the  existence 
of  that  institution.  His  professional  life  has  been  spent  in  Troy  (in 
tlie  beginning  of  his  career),  New  York,  and  Philadelphia.  He  has 
resided  in  Bethlehem,  Pa.,  some  years.  He  was  elected  an  Associate 
of  the  National  Academy  in  1853,  and  full  member  of  the  Pennsyl- 
vania Academy  in  1862.  Among  his  more  important  works  may  be 
mentioned,  “ The  Trout  Brook  Shower,”  at  the  National  Academy 
in  1851,  purchased  by  the  Art  Union,  and  now  owned  in  the  West  ; 
“ Morning  in  the  Valley  of  the  Battenkill  ” (engraved),  in  the  collec- 
tion of  Burges  Warren,  Philadelphia  ; “ Niagara,”  owned  by  G.  W. 
Whittaker  of  Bethlehem  ; “ Terrapin  Tower,  Niagara,”  owned  by  Dr. 
G.  B.  Sinderman  ; and  a view  of  “ Niagara”  (6  by  10  feet),  still  in  his 
studio.  Numbers  of  his  landscapes  are  owned  in  Boston,  Newport, 
Bethlehem,  and  New  York.  He  rarely  exhibits  in  public. 

Bouvier,  Arthur.  {Belgian.)  Born  at  Brussels.  Medal  at  Phila- 
delphia, where  he  exhibited  “ Scene  on  the  Coast  of  Flanders,  — Sun- 
rise.” To  Paris,  1876,  he  sent  “ A Breeze  on  the  Scheldt.” 

Bovy,  Jean-Francois- Antoine.  {Fr.)  Born  at  Geneva  (1803- 
1867).  Chevalier  of  the  Legion  of  Honor.  This  engraver  received  a 
great  many  commissions,  for  medals  and  medallions,  from  the  govern- 
ment. Among  them  were  those  bearing  the  portraits  of  the  Empress, 
the  Prince  Imperial,  General  Dufour,  etc. 

Boxall,  Sir  William,  R.  A.  {Brit.)  Born,  1801.  Entered  the 
Royal  Academy  when  eighteen  years  of  age.  Turned  his  attention,  as 
a young  man,  to  the  painting  of  allegorical  subjects,  but  has  devoted 
himself  of  late  years  to  portraiture.  Among  his  earlier  sitters  were 
Prince  Albert  (in  1859),  belonging  to  Trinity  House,  William  Words- 
worth, Allan  Cunningham,  W.  S.  Landor,  and  John  Gibson.  In  1851 
he  was  elected  an  Associate  of  the  Royal  Academy,  and  Academician 
in  1864.  He  was  knighted  in  1871.  He  is  an  occasional  exhibitor 
at  the  Royal  Academy.  His  “ Geraldine  ” (a  lady  at  her  toilet,  half- 
length  figure,  life  size),  painted  in  1850,  is  in  the  National  Gallery, 
London. 

“ By  his  thoughtful  grace  and  truthful  air  of  character,  Mr.  Boxall  rises  very  much 
above  the  average  level,  wanting  only  more  force  and  decision  in  color  and  expression 
to  take  the  place  which  he  seems  always  to  approach  without  quite  attaining.’'  — Pal- 
grave’s  Essays  on  Art. 

Boyce,  George  P.  {Brit.)  Born  in  London,  1826.  His  profes- 
sional life  has  been  spent  in  that  city,  and  in  the  rural  districts  of 
England.  As  an  artist  he  is  comparatively  self-taught.  He  was 
elected  an  Associate  of  the  Society  of  Painters  in  Water-Colors  in 
1864,  and  a full  member  in  1878.  Among  his  works,  which  are 
chiefly  of  an  antiiprarian  and  architectural  character,  are,  “ Edward 
the  Confessor’s  Chapel,”  painted  in  1852,  and  exhibited  in  1878  ; 
“Whitby  Abbey”  (1866)  ; “North  Side  of  St.  Mark’s,  Venice  ” (1836) ; 
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“ Where  stood  Bridewell  Hospital  and  Prison”  (1867) ; “ Outskirts  of 
Smithfield”  (1869);  “Old  Buildings  at  Kingwear”  (1875);  “Bull 
Inn  Yard,  London”  (1872) ; “ Old  Shropshire  Fann-House”  (1872)  ; 
“Ancient  Fortified  House,  Shropshire”  (1876);  etc.  His  “Smith- 
field,”  “ Where  stood  Bridewell,”  and  “ An  Ancient  House  and  Church 
at  Ludlow”  were  at  the  Paris  E.xposition  of  1878. 

“ A very  careful  drawing  of  George  P.  Royce’s,  entitled  ‘ Old  House  in  Ludlow  Church- 
yard,' invites  attention  by  its  peculiarities,  which  refer  immediately  to  the  Dutch  school 
Both  the  locality  and  the  house  accord  extremely  well  and  it  may  be  considered  that 
the  artist  has  been  sitting  at  the  feet  of  Peter  Neefs  or  some  similarly  renowned  Dutch- 
man.”— Art  Journal,  June,  1873. 

Boys,  Thomas  S.  (Brit.)  Bom,  1803.  He  began  his  career  as 
an  engraver,  working  actively  at  that  branch  of  the  profession  until 
1825  or  ’26,  when  he  studied  painting  in  Paris  under  Bonington, 
living  for  some  years  on  the  Continent.  He  first  exhibited  at  the 
Royal  Academy  in  1822,  and  at  Paris  a few  years  later.  He  turned 
his  attention  to  printing  in  colors,  and  is  said  to  have  been  the  “ father 
of  the  chromo-lithograph.”  His  earliest  work  in  that  line,  a series 
of  architectural  views  of  some  of  the  Continental  cities,  attracted  gi-eat 
attention  wFen  published,  about  1840.  In  his  later  years  he  devoted 
himself  to  etching,  drawing  on  wood  and  stone,  as  well  as  to  water- 
color  painting.  He  w'as  a member  of  the  Institute  of  Painters  in 
Water-Colors,  and  of  several  foreign  societie.s. 

Brackett,  Edwin  E.  (Am.)  Born  in  Maine,  1819.  Began  his 
career  as  a sculptor  in  1838.  He  has  executed  portrait  busts  of  Bryant, 
Longfellow,  Allston,  Sumner,  Choate,  President  Harrison,  Butler, 
John  Brown,  Garrison,  Wendell  Phillips,  and  others.  Among  the 
better  known  of  his  ideal  works  is  “ The  Shipw'recked  Mother,”  at 
hlount  Auburn. 

“ Bl  ackett’s  bust  of  John  Brown  [owned  by  Mrs.  G.  Stearns  of  Medford],  exhibiting 
with  Olympian  breadth  of  sentiment  the  intense  moral  heroism  of  the  reformer,  is  an 
American  type  of  Jove  : one  of  those  rare  surprises  in  art,  irrespective  of  technical  finish 
or  perfection  in  modeling,  wdiich  shows  in  what  high  degree  the  artist  was  impressed 
by  the  soul  of  his  sitter.”  — Jarves,  Art  Thoughts. 

Brackett,  Walter  M.  (Atn.)  Born  in  Unity,  Me.,  1823.  He 
is  an  artist  entirely  self-taught.  He  began  his  professional  career  in 
1843,  giving  his  attention  to  portraiture  and  ideal  heads  ; later,  de- 
voting himself  to  the  painting  of  game-fish,  in  which  branch  of  the 
art  he  has  been  very  successful.  Many  specimens  of  his  work  are 
owned  in  Boston,  where  the  greater  part  of  his  professional  life  has 
been  spent.  He  is  one  of  the  original  members  of  the  Boston  Art 
Club,  and  has  filled  the  office  of  president  several  yeai-s.  His  “After 
the  Battle,”  one  of  bis  largest  pictures,  is  in  the  collection  of  the  Earl 
of  Dulferin.  A series  of  pictures  representing  the  capture  of  a salmon 
Muth  a fly,  four  in  number,  first,  “The  Rise,”  second,  “The  Leap,’ 
third,  “ The  Last  Struggle,”  fourth,  “ Landed,”  belong  to  Sir  Richard 
Potter  of  London.  They  were  exhibited  at  the  Crystal  Palace  and  in 
English  provincial  cities,  attracting  decided  attention. 
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“ Walter  M.  Brackett  is  acknowledged  by  all  to  stand  without  an  American  peer  at 
the  head  of  his  special  department  of  painting.  One  artist  only,  Bolfe  of  England,  is 
ever  named  as  his  rival  as  a painter  of  fish.  Neither  Continental  Europe  nor  America 
can  boast  of  any  other  artist  of  acknowledged  eminence  who  has  devoted  himself  ex- 
clusively to  this  specialty.”  — Boston  Advertiser,  May  23,  1868. 

“ These  four  pictures,  by  Mr.  Walter  M.  Brackett  of  Boston,  cannot  fail  to  become  at- 
tractive when  their  merits  are  known,  not  only  on  account  of  the  high  order  of  artistic 
skill  which  they  display,  but  also  from  the  interesting  nature  of  the  sport  which  they  are 

intended  to  illustrate The  transparency  of  the  water  is  most  cleverly'inanaged, 

but  the  artist’s  skill  is  seen  in  its  greatest  perfection  in  the  brilliant  sheen  of  the  fish, 
and  in  the  wonderful  painting  of  the  eye  of  the  salmon,  both  of  which  are  so  life-like 
that  the  visitor  can  scarcely  at  first  believe  he  is  looking  upon  a canvas.”  — Liverpool 
Mercury,  April  26,  1873. 

“ At  the  Crystal  Palace  four  pictures  may  now  be  seen,  the  productions  of  a distin- 
guished American  artist,  Walter  M.  Brackett  of  Boston.  As  works  of  art  they  have 

rare  excellence  ; the  peculiar  subjects  have  never  been  better  treated All  the 

accessories  are  thoroughly  well  painted,— the  water,  the  rocks,  and  the  line,— but  the 
painting  of  the  fish  is  absolutely  perfect ; his  form  is  well  developed  and  his  coat  glitters. 
It  would  seem  as  if  tinsel  had  been  used  to  produce  effect ; but  it  is  pure  art,  based  on 
matured  knowledge  and  sound  judgment.” — London  Art  Journal,  1873. 

Bracquemond,  F^lis.  (JV.)  Born  at  Paris,  1833.  Medal  at  the 
Salon  of  1866  for  painting ; medals  in  1868  and  ’72  for  etching.  Pupil 
of  J.  Guichard.  The  fame  of  this  artist  was  established  by  his  etch- 
ings, of  which  he  has  made  more  th-an  six  hundred.  These  are  much 
esteemed  in  England  and  the  United  States,  as  well  as  in  France. 
His  “ Erasmus  ” (after  Holbein),  the  “ Tournoi”  (after  Eiibens),  a por- 
trait of  Auguste  Comte,  etc.,  are  well  known.  His  illustrations  of 
Rabelais  are  very  fine.  Bracquemond  has  also  painted  some  portraits, 
among  which  are  those  of  Aug.  Vacquerie  and  Mnie.  Paul  Meurice. 

Of  late  years  M.  Bracquemond  has  devoted  himself  to  the  perfection 
of  what  is  known  as  “ Haviland  faience.”  He  is  to-day  the  first  Ceramic 
artist  of  France.  In  connection  with  Mme.  Marie  Bracquemond  and 
M.  Chaplet  (of  whom  we  shall  say  more),  M.  Felix  Bracquemond 
has  made  a new  era  in  Ceramic  art, — a new  ware  and  a new  style 
of  decoration.  He  has  called  about  him  a company  of  distinguished 
sculptors  and  painters,  and  the  results  prove  what  I’art  industriel  can 
be  made  under  the  supervision  of  a true  artist  like  Bracquemond.  I 
have  the  authority  of  a French  critic,  who  knows  as  much  of  these 
matters  as  any  one  living,  for  saying  of  M.  and  Mme.  Bracquemond  : 
“You  cannot  praise  too  highly  these  two  artists,  who  are  as  agreeable 
and  as  clever  as  they  are  talented  and  esteemed.” 

“ Behold  an  artist  who  is  one  of  the  physionomies  originates  of  contemporaneous  art. 
In  the  intellectual  world  of  painters  and  poets  Bracquemond  is  very  celebrated.  He 
stands,  by  good  right,  as  an  etcher  hors  ligne,  having  no  worthy  rival  except  Jules 
Jacquemart.  A fine  artist’s  proof  of  a plate  by  Bracquemond  is  a precious  object,  and 
sells  for  the  highest  price.  The  English  consider  them  as  choice  titbits,  and  rarely  al- 
low one  to  escape  them  when  sold The  plates  of  Bracquemond  made  their  way 

slowly  in  the  world,  and  connoisseurs,  seeing  their  rare  qualities  in  design  and  their  un- 
usual power,  sought  them  out.  The  Minister  of  State,  on  the  strength  of  what  he  heard 
of  them,  ordered  of  the  artist  an  engraving  of  the  portrait  of  Erasmus,  by  Holbein. 
The  choice  was  judicious  ; he  produced  a masterpiece.  The  Erasmus  of  Bracquemond 
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is  one  of  the  most  famous  and  popular  of  his  engravings,  and  a proof  of  the  first  state 
passes  for  an  unattainable  object,  without  price.  Some  time  after  the  Erasmus  the 
artist  made  also,  for  the  Calcographie  of  the  Louvre,  an  engraving  of  the  ‘ Toumoi’  of 
Rubens,  and  he  sent  these  two  plates  to  the  Salon  of  1861.  They  were  refused  by  the 
jury ! Now,  to  say  that  Bracquemond  loves  juries  would  be  to  say  that  the  dog  is  the 
friend  of  the  cat ! His  beard  bristles  when  he  talks  of  them  ! But  there  he  is  wrong,  as 
I have  told  him  ; the  jury  is  an  admirable  institution,  which  it  would  be  necessary  to  in- 
vent if  it  did  not  already  exist,  because,  whether  it  accepts  or  refuses,  it  is  to  the  reputa- 
tion of  atrae  artist  as  is  a caustic  on  a wooden  leg  ! I jjlead,  and  I will  always  plead,  in 
favor  of  the  juries  on  accoiint  of  their  triumphant  uselessness.  Who  the  devil,  to-day, 
cares  to  know  whether  a masterpiece  has  been  or  has  not  been  admitted  to  the  Salon  ? 
Is  talent  of  an  administrative  nature,  and  does  it  proceed  by  advancement?  .... 
While  he  made  the  drawings  for  the  Erasmus  at  the  LouvTe,  Bracquemond,  ‘toujours 
le  nez  au  vent,’  was  attracted  by  the  enamels  of  Leonard  Limousin,  which  are  in  the 
Gallery  of  Apollo.  Curiosity  as  to  the  process  seized  him,  and  he  endeavored  to  make 
portraits  in  this  manner.  While  seeking  knowledge  in  one  place  and  another,  he  went 
one  day  to  the  house  of  Deck,  the  well-known  maker  of  arti.stie  faience,  whose  works  are 
carried  all  over  the  world.  The  beautiful  tones  obtained  by  the  inventor,  his  elegant 
models,  his  ardent  faith  in  his  enterprise,  all  inspired  in  Bracquemond  a new  passion  for 
faience.  He  then  worked  in  his  leisure  hours  with  Deck,  because  he  was  forced  to  live 
by  his  etching,  and  at  this  time  he  acquired  a pronounced  taste  for  the  decoration  of 
potteries.  In  this  art,  as  in  others,  the  artist  made  for  himself,  immediately,  a place 
apart,  by  the  originality  of  his  manner.  In  1866  a manufacturer  came  to  demand  of  him 
an  attempt  at  etching  which  could  be  used  for  the  decoration  of  faience.  The  process 
was  not  to  be  a new  discovery,  since  there  are  plates  in  this  manner  dating  from  the  end 
of  the  last  centurj’,  but  he  attempted  to  find  again  the  lost  secret  Bracquemond  exe- 
cuted a complete  table  service  and  exhibited  it  in  1867.  Its  success  was  considerable, 
and  this  service,  which  bears  his  name,  remains  celebrated  in  the  annals  of  industrial  art 
....  In  1871  Bracquemond  entered  the  manufactory  at  Sevres  as  head  of  the  ateliers  of 
painting.  In  1872  the  chief  of  a great  manufactorj-  of  porcelain.  M.  Haviland  of  Limoges, 
engaged  the  services  of  Bracquemond.  He  confided  to  him  the  direction  of  the  works  of 
art  of  the  branch  establishment  which  he  founded  at  AuteuiL  He  is  still  there.  He  has 
impressed  upon  the  productions  of  this  house  a considerable  fame,  and  he  is  bringing  it 
forward  to  the  first  rank.  Some  eminent  painters,  some  sculptors,  already  famous,  such 
as  Noel,  Delaplanche,  Aube  (to  speak  only  of  those  whom  I know),  group  themselves 
about  Bracquemond,  and  design  v'.ases  of  all  forms  and  all  dimensions,  which  are  alrciidy 
the  ornaments  of  richly  furnished  modern  houses,  and  only  wait  to  become  pieces  de 

music Bracquemond  has  not  deserted  etching.  In  his  leisure  hours  he  retakes  the 

point  and  engraves  one  of  those  colored  plates  which  founded  his  reputation.  But  he 
sells  them  no  more,  and  guards  them,  the  miser ! for  himself  and  his  friends.  As  I write 
tliese  lines,  he  is  about  to  complete  a view  of  the  Bridge  of  the  Arts  beaten  by  a storm 
of  rain,  which  is  a chcf-d’ccvvre.  Such  are  the  principal  traits  of  this  original  figure,  one 
of  the  most  curious,  without  doubt,  that  the  contemporaneous  naturalism  has  given  to 
the  art  of  the  nineteenth  centuiy.”  — E.mile  Berger.vt,  Gaicrie  Contemporaine,  No.  117. 

Bracquemond,  Mme.  Marie.  Pupil  of  Ingres.  Paints  por- 
traits and  genre  subjects.  At  the  Salon  of  18(5  she  exhibited  “The 
Reading”  ; in  1874,  “Marguerite.”  Much  of  the  time  of  this  gifted 
artist  is  given  to  the  decoration  of  the  Haviland  faience.  She  has 
the  faculty  of  employing  the  faience  colors  so  well,  that  under  her 
brush  they  assume  a clearness  and  richness  not  attained  by  other 
artists.  She  has  also  great  talent  in  drawing.  Her  works  are  much 
sought,  and  are  very  rarely  seen  in  collections  for  sale,  as  they  are, 
almost  without  exception,  sold  before  they  are  fired.  The  progress 
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made  of  late  in  this  especial  faience  is  one  that  cannot  be  told  in 
words,  — it  must  be  seen  to  be  appreciated,  and  no  one  painter  has 
done  so  much  towards  this  advance  as  Madame  Bracqueniond. 

Bradford,  William,  A.  N.  A.  (Am.)  Born  in  New  Bedford, 
Mass.  Brought  up  to  commercial  pursuits,  he  was  devoted  to  art  in 
his  leisure  moments,  but  did  not  adopt  it  as  a profession  until  busi- 
ness embarrassment  came  upon  him  in  the  maturity  of  life.  He  began 
painting  ships  in  the  harbor  of  Lynn,  Mass.,  and  along  that  eastern 
coast  as  far  north  as  Nova  Scotia  and  Labrador,  studying  diligently, 
and  becoming  a marine  painter  of  no  little  merit.  For  two  years  he 
occupied  the  same  studio  with  Van  Beest  at  Fairhaven,  gaining  much 
from  the  association.  With  Dr.  Hayes,  the  Arctic  explorer,  and 
others,  he  has  made  several  trips  to  the  ice  regions  of  the  North 
American  coast  for  the  purpose  of  sketching  and  study,  chartering 
his  own  vessel,  and  going  as  high  on  one  occasion  as  the  56th  degree. 
His  representations  of  this  comparatively  new  field  of  ice-floes  and 
icebergs  have  been  interesting  and  popular,  and  have  attracted  much 
attention  on  both  sides  of  the  Atlantic.  He  has  exhibited  publicly 
and  privately  in  London,  and  has  sold  his  pictures  at  high  prices 
there  to  the  Queen,  the  Marchioness  of  Lome,  the  Baroness  Burdett- 
Coutts,  and  others.  His  “Steamer  Panther  among  Icebergs  and 
Field  Ice  in  Melville  Bay,  under  the  Light  of  the  Midnight  Sun,”  ex- 
hibited at  the  Royal  Academy  in  1875,  “by  command  of  Her  Majesty,” 
to  whom  it  belongs,  was  the  subject  of  much  comment  in  art  circles. 
Among  his  works  may  be  mentioned,  “ Fishing-Boats  in  the  Bay  of 
Fundy,”  “ Shipwreck  off  Nantucket,”  “ Lighthouse  in  St.  John 
Harbor,”  “Fishing-Boats  getting  under  Way,”  etc. 

“ Bradford  lias  made  a decided  advance  in  the  forms  and  motions  of  waves  ; he  has 
put  movement  into  the  ocean,  and  swept  its  surface  with  gales.  Some  of  his  colored 
and  India-ink  sketches  of  shore  scenery  are  fine  bits  of  realistic  study,  but  in  painting 
he  gets  hard  and  metallic,  and  keeps  repeating  himself.”  — Jarves,  Art  Idea. 

“Mr.  Bradford’s  are  the  only  works  which  profess  incontrovertible  truth  in  the  rep- 
resentation of  the  Northern  Regions  ; and  when  we  consider  the  magnitude  of  the  expe- 
ditions which  have  been  fitted  out  for  the  I'urpose,  it  cannot  be  supposed  that  any 
similar  scheme  will  be  entered  into  for  like  purpose The  result  is  a glorious  dis- 

play of  ice  landscapes  from  the  far  North,  abounding  with  color  which  never  entered 
the  thought  of  painters  who  have  not  seen  the  places  Mr.  Bradford  has  visited  ; far 
away  from  land,  yet  with  every  appearance  of  being  sections  of  coast  scenery.”  — Art 
Journal,  August,  1873. 

“ A series  of  studies  from  the  coast  of  the  -Bay  of  Fundy  are  remarkable  illustrations 
of  what  fidelity  to  detail  can  effect  when  a truly  characteristic  object  is  skillfully  treated. 
Bradford  is  indefatigable  in  his  search  for  .subjects,  and  has  explored  many  isolated 
and  beautiful  ranges  of  coast  never  before  painted  by  artist.”  — Tuckerman's  Book  of  the 
Artists. 

Bradley,  John  Henry.  (Brit.)  Born  in  Worcestershire,  1832. 
He  was  a pupil  of  David  Cox,  but  has  lived  for  many  years  in  Flor- 
ence, Italy.  He  exhibits  in  London  and  Paris,  and  has  been  partic- 
ularly successful  in  his  etchings,  which  are  highly  prized  by  critics 
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and  connoisseurs.  Among  his  paintings  in  oil  are,  “ Mountain 
Gloom,”  at  the  Paris  Salon  of  1868  ; “ View  of  Florence,”  in  1869  ; 
and  “ Old  Market  in  Florence,”  in  1877.  His  “ Sunset  at  Venice,”  in 
water-colors,  was  at  the  Eoyal  Academy,  London,  in  1878.  Among 
his  etchings  were,  “The  Canal  la  Vena  Chioggia,”  at  the  Dudley 
Gallery,  in  1874;  “Fondamenta  di  Ponte  Luigio,  Venice,”  “Ponte 
Panada,  Venice,”  and  “Warwickshire  Willows,”  at  the  Paris  Exposi- 
tion of  1878.  Many  of  his  etchings  are  now  in  the  Pennanent  Fine 
Art  Exhibition  at  Philadelphia.  The  “ Market  Scene  in  Florence  ” 
is  a fine  picture,  and  of  great  interest,  as  it  will  soon  he  historical,  on 
account  of  the  removal  to  the  new  market. 

“ J.  H.  Bradley’s  ‘ Italian  Twilight  * [R.  A.,  1871]  is  admirable  for  its  color  and  aerial 
tones.”  — London  AtJienceumf  June  10, 1871. 

“ Mr.  J.  H.  Bradley’s  ‘ Canal  at  Chioggia  ’ is  quite  one  of  the  best  etchings  here,  of  sin- 
gular neatness  of  effect,  combined  with  suggestion  of  color ; admirable  in  balance  of 
chiaroscui'o  aud  graceful  composition.”  — The  Times,  London,  June  23,  1874. 

Bradley,  Basil.  {Brit.)  Born  in  Hampstead,  London,  1842. 
With  the  exception  of  about  one  yeaPs  study,  1859  - 60,  at  the  Man- 
chester School  of  Art,  he  has  received  no  instruction  in  his  profession. 
He  has  devoted  himself  chiefly  to  water-color  painting,  spending  some 
time  in  Surrey  and  Westmoreland.  Of  late  years  his  studio  has  been 
in  London.  He  is  a member  of  the  Water-Color  Society  of  Liver- 
pool, and  was  elected  an  Associate  of  the  Society  of  Painters  in  Water- 
Colors,  London,  in  1869.  Among  his  more  important  works  are, 
“ The  Challenge,”  “ Chillingham  Cattle  ” (1871),  belonging  to  J.  H. 
Bradley  of  Manchester;  “Full  Cry,”  Chiddingfold  Hounds  (1871), 
belonging  to  H.  Eoberts  of  Liverpool  ; “A  Lift  on  the  Way”  (1871) ; 
“ Ten  Minutes  Late  for  the  Meet”  (1874);  “Feline  Affection,”  a study 
of  lions  (1876)  ; “ Tigers  at  Play  ” ; etc.  In  oil  he  sent  to  the  Eoyal 
Academy,  in  1873,  “ Victor  and  Vanquished,”  “ Chillingham  Cattle,” 
“ Sheep-Washing,  Westmoreland  ” (1877)  ; and  “July  on  the  Tharues  ” 
(1878).  To  the  Paris  Exhibition  (1878)  he  sent  “ Too  Late  for  the 
Meet  ” and  “ Slary’s  Present  to  Eobin,”  both  in  water-colors. 

"‘Many  of  the  animal  drawings  produced  by  Basil  Bradley  have  proved  veiy  attrac- 
tive, but  they  liave  been  more  naturally  colored  than  * Another  Day’s  "W  ork  Nearly  O’er,’ 
which  at  first  sight  looks  like  a careful  performance  in  sepia  or  some  similar  tint.  It 
represents  a laborer  watering  his  team  at  a shallow  rivulet.  The  horses  are  made  out 
with  perfect  knowledge  of  the  animal : and  there  is  in  the  action  a truth  attained  only 
by  the  closest  observation.”  — Art  Jotu'nal,  June,  1873. 

“ The  intensity  of  the  animal  expression  thrown  into  the  individual  portraits,  and  the 
mirthfulness  of  character  shown  in  the  drawings  [‘  Young  Tigers  at  Play,  ' Feline  Affec- 
tion,’ etc.],  are  simply  and  truthfully  done,  equal  to  the  finest  display  of  these  qualities 
in  the  best  of  Landseer’s  drawings.”  — Art  Journal,  February,  1S77. 

Braekeleer,  Ferdinand  de.  (Belgian.)  Born  at  Antwerp,  1 1 92. 
klember  of  the  Academy  of  Antwerp,  and  Associate  Director  of  the 
Museum  of  the  same  city.  His  earlier  subjects  were  historical,  and 
some  of  his  pictures  quite  large.  In  1817  he  painted  “ Tobit  bury- 
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ing  a Jew  by  Night”  ; in  1819,  “ Faustnlus  presenting  Koniulus  and 
Eeinus  to  his  Wife”  ; in  1822,  “ The  Grotto  of  Neptune  at  Tivoli.” 
After  this  time  his  works  illustrated  the  history  of  his  country  ; 
among  them  are,  “ The  Baker,”  “ Rubens  painting  the  Chapeau  de 
Faille,”  “ Bombardment  of  Antwerp  in  1830.”  “ The  Defence  of 

Antwerp,  in  1576,  against  the  Spaniards”  is  in  the  museum  of  that 
city.  His  pictures  of  this  class  are  numerous,  but  about  1836  he 
turned  his  attention  to  genre  subjects,  and  by  them  has  gained  a high 
reputation.  Among  these  works  are,  “ The  Round  of  the  Market  ” ; 
“The  Bride’s  Departure”;  “ Le  Comte  de  Mi-careme,”  in  the 
Museum  at  Brussels;  “The  Golden  Wedding”  ; etc.  His  design  is 
skillful,  drawing  correct,  invention  humorous,  execution  careful,  and 
color  delicate  and  harmonious.  At  the  Wolfe  sale.  New  York,  1863, 
“ The  Grandfather’s  Holiday  Visit  ” sold  for  $ 1,625. 

At  the  Corcoran  Gallery  in  Washington  are  two  works  by  this 
artist,  the  “ Happy  Family  ” and  the  “ Unhappy  Family.” 

Brandard,  Robert.  {Brit.)  (1805  - 1862.)  Was  for  a short 
time  in  the  studio  of  the  elder  Goodale,  devoting  himself  particularly 
to  landscape  engraving,  and  exhibiting  occasionally,  in  London  and 
elsewhere,  oil-paintings  of  considerable  merit,  some  of  which  were 
engraved  by  himself.  He  furnished  numerous  plates  for  the  London 
Art  Journal,  for  Turner’s  “ England,”  etc. 

Brandon,  E.  We  know  nothing  of  this  artist  but  that  he  is  a Bel- 
gian ; and  a picture  by  his  hand  in  the  Walters  Gallery,  Baltimore, 
proves  him  worthy  of  attention.  It  represents  the  “ Interior  of  a 
Jewish  Synagogue  at  Amsterdam,”  which,  when  the  apparently  small 
material  employed  and  the  remarkable  effect  produced  are  considered, 
proves  him  an  artist  of  no  small  attainments.  It  is  a picture  which 
makes  itself  felt  even  in  the  fine  collection  where  it  is  placed. 

Brandt,  Josef.  {Pole.)  Born  at  Szezebrzeszyn,  1841.  Gold  medal 
at  Munich,  1859  ; at  Vienna,  1873  ; at  Berlin,  1876.  Studied  at 
I’Ecole  Centrale  in  Paris,  and  under  Franz  Adam  at  Munich. 
Paints  historical  and  genre  subjects.  His  representation  of  the 
seventeenth  century  is  masterly.  His  “Scene  in  a Polish  Village” 
is  at  the  National  Gallery  of  Berlin.  At  Vienna,  in  1871,  he  exhib- 
ited “The  Polish  Fair”  and  “A  Scene  in  the  Danish  Campaign, 
1658”;  and  at  Berlin,  in  1876,  “A  Vidette  in  the  Thirty  Years’ 
War,”  and  “ Ukanien  Cossacks,  Seventeenth  Century,”  bought  by 
the  Museum  at  Konigsberg. 

Brandt,  Carl,  N.  A.  (Am.)  He  has  resided  for  some  years  at 
Hastings-on-Hudson.  Was  elected  a full  member  of  the  National 
Academy  in  1872.  Among  his  works  exhibited  of  late  years  are,  “A 
Dish  of  Alpine  Strawberries”  and  “The  Fortune-Teller,”  in  1869; 
“ The  Return  from  the  Alps,”  in  1874  ; and  several  portraits. 

[No  response  to  circular.] 

Branwhite,  Charles.  {Brit.)  Born,  1817.  Son  of  a miniature- 
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painter,  from  whom  he  received  his  first  instructions  in  art.  Began 
his  career  as  a sculptor  and  received  the  silver  medals  of  the  Society 
of  Arts  in  1837  and  ’38  for  figures  in  bas-relief.  He  began  painting 
a few  years  later,  exhibiting  in  provincial  galleries  of  England  with 
considerable  success.  He  was  elected  an  Associate  of  the  Society  of 
Painters  in  Water-Colors  about  1850,  and  still  contributes  regularly 
to  its  gallery.  Among  his  later  works  are,  “ Post  Haste,”  “ A INIoun- 
tain  Stream,  North  Wales,”  “April  Showers  on  the  Eastern  Coast,” 
“ Kilgarren  Castle,”  “ An  Old  Lime-Kiln, — Winter  Sunset,”  “ Winter 
Twilight,  — a Black  Frost,”  “The  Old  Salmon-Trap  on  the  Conway,” 
“ Snow'-Storm,  North  Wales,”  “ iloonlight,^ — Salmon  Poaching,”  etc. 

Brascassat,  Jacques  Raymond.  {Fr.)  Bom  at  Bordeaux  (1805 
-1867).  Member  of  the  In.stitute,  and  Chevalier  of  the  Legion  of 
Honor.  Pupil  of  Richard  and  Hersent.  This  painter  has  been  called 
the  “ poet  of  animahs.”  Several  of  his  best  pictures,  among  them  the 
“ Fighting  Bulls,”  are  at  the  Museum  of  Nantes.  His  works  are  very 
numerous.  At  the  Demidoff  sale,  1863,  Lord  Hertford  paid  10,100 
francs  for  a water-color  of  “ Dogs  attacking  a Wolf.”  At  the  sale  of 
Khalil-Bey,  an  ordinary  little  picture  by  Brascassat  of  “ A Spaniel 
carrying  a Pheasant  ” brought  4,100  francs ! At  a Paris  sale  in  1871, 
“ A Bull  defending  himself  from  the  Attack  of  a Dog  ” sold  for  £ 404 ; 
at  a London  sale  in  1872,  “The  Bull  at  Liberty  ” brought  960  guineas; 
at  the  Strousberg  .sale,  Paris,  1874,  “A  Bull  attacking  a Dog”  sold 
for  £ 780  ; and  at  the  Latham  sale.  New  York,  1878,  “ Dogs  attacking 
a Wolf”  (35  by  46)  sold  for  $ 1,525. 

“ No  one  not  a Dutchman  paints  so  broadly,  nor  with  a more  sure  and  firm  touch,  the 

speckled,  rough  skins  of  bulls  and  cows No  one  has  modeled  with  more  energy 

and  boldness  their  necks  and  shoulders,  their  hanging  dewlaps,  their  bespattered  rumps, 
and  those  horned  heads  in  which  the  fronts  are  all  bristling,  frowning,  and  furious,  and 
those  fine  feet,  like  the  feet  of  goats,  which  bear  bodies  of  monstrous  size,  nor  those 

eyes,  sometimes  sweet  and  dreamy,  and  sometimes  cruel  and  frightful The  study 

of  sheep  is  the  graceful  side  of  his  talent”  — De  S.uxt-Sa>tin,  Gazette  des  Beaux- Arts, 
June,  1S6S. 

Brendel,  Heinrich  Albert.  (Ger.')  Born  at  Berlin,  1827. 
Member  of  the  Berlin  Academy.  Professor  at  Weimar.  Medals  at 
Paris  Salons,  at  Berlin,  Nantes,  IMunich,  and  Vienna.  Studied  at  the 
Berlin  Academy  and  under  Wilhelm  Krause,  afterwards  at  Paris  un- 
der Couture  and  Palizzi.  He  traveled  in  Italy.  He  is  an  animal- 
painter,  and  has  lived  much  in  Paris  and  at  Barbison  with  the  colony 
of  French  artists  there.  In  the  Berlin  Gallery  is  his  “Return  to  the 
Village.”  At  the  E.xposition  of  the  Royal  Academy  at  Berlin,  in 
1876,  he  exhibited  “ Up  the  Stream,”  “The  Duplicate,”  and  “Auf 
dem  Gutshof.”  His  “Sheepfold at  Barbison”  (1863)  is  at  the  Luxem- 
bourg. 

“ Brendel  is  not  precisely  a landscape-painter,  although  he  shows  us,  from  time  to 
tune,  through  some  farm  porch  a bit  of  perfect  scenery.  He  is  classed  among  animal- 
painters,  and  has  chosen  sheep  for  his  specialty.  ....  Established  in  the  sheepfold,  he 
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is  strong  ; a master  there,  no  rival  will  come  to  dislodge  him.  He  is  as  sure  with  the 
woolly  animals  as  Barye  with  lions,  or  Protais  with  foot-soldiers.  He  knows  their  habits, 
their  movements,  their  behavior,  and  even  their  thoughts,  if  they  have  any.  He  finds 
their  hony  framing  under  the  wool  which  conceals  it  from  the  ordinary  sight,  and  cleanly 
draws  that  which  Nature  scarcely  indicates.  His  thick,  firm  painting  suggests  the  idea 

that  he  mixes  his  oil  with  mutton-tallow All  is  so  true,  so  just,  treated  with 

such  ease  and  such  assurance  of  talent,  that  I dare  to  counsel  Brendel  to  he  more  am- 
bitious. Let  him  enlarge  his  frame  ; let  him  not  fear  to  undertake  larger  subjects.  He 
has  a beautiful  succession  to  strive  for,  since  the  poor  Troyon  works  no  more.  ” — Ed- 
mond About,  Salon  de  1864. 

Breton,  Jules  Adolphe.  (Fr.)  Born  at  Conrrieres,  1827.  Officer 
of  the  Legion  of  Honor.  Pupil  of  Drolling  and  of  Devigne.  The  land- 
scapes of  this  artist  are  too  well  known  to  require  description.  Ham- 
erton  says  of  his  “ Benediction  des  Bles”  (1857),  at  the  Luxembourg : 
“ He  is  a true  poet  and  true  painter,  with  an  infusion  of  delicate 
humor  which  reaches  our  sympathies  at  once.  The  ‘ Bmiediction  ’ is 
technically  a work  of  singular  importance  in  modern  art,  for  its  almost 
perfect  interpretation  of  sunshine.”  Among  his  works  are,  “ The  Ee- 
callof  the  Gleaners”  (1859)  and  “Evening”  (1861)  at  the  Luxembourg; 
“The  Weed-Gatherers”  (1861);  “Women  digging  Potatoes”  (1868); 
“ The  Washerwomen  of  the  Coasts  of  Brittany  ” (1870)  ; “A  Gleaner” 
(1877)  ; etc.  At  the  Walters  Gallery,  Baltimore,  is  his  “End  of  the 
Day,  or  Rest  of  two  Peasant-Women  after  their  Toil,”  — a beautiful 
picture.  At  the  Forbes  sale,  London,  1874,  “ When  the  Cat ’s  away, 
the  Mice  do  play”  sold  for  580  guineas.  At  the  Johnston  sale,  “A 
Brittany  Shepherdess”  (23  by  17)  brought  ^2,000. 

“ Le  choix  de.  ses  couleurs  est  toujours  heureux  ; il  a les  mains  pleines  de  lumiere,  et 
vous  diriez  qu'il  d4robe  an  soleil  des  rayons  choisis."  — M.  Edmond  About,  in  a critique 
of  the  **  Benediction,'^  1S57. 

He  is  at  once  a painter  of  landscape  and  of  human  nature.  The  two  are  harmonized 
in  all  his  works  in  such  just  proportion,  and  with  such  equal  ability  and  care  brought  to 
the  representation  of  each,  that  he  occupies  the  rare  position  of  excelling  in  two  distinct 
branches  of  art ; in  each  he  shows  a deep,  earnest,  reverential  sympathy  in  the  presence 
of  nature  ; his  eye  for  color  is  almost  faultless,  and  his  technical  capacity  is  beyond 

question It  is  noteworthy  that  popular  and  artistic  opinion  is  more  united  in 

favor  of  the  merits  of  Jules  Breton  than  upon  any  other  living  French  painter.  The 
Germans  pay  him  the  high  compliment  of  assigning  to  him  the  qualities  of  the  best  Ger- 
man artists.  In  hard  times  he  is  the  only  one  who  finds  the  x^rice  of  his  x^aintings  con- 
stantly rising.  It  is,  perhaps,  not  too  much  to  assign  to  Jules  Breton  the  leading  place 
in  the  contemporary  French  school.”  — S.  G.  W.  Ben  j ^Contemiporary  Art  in  Europe. 

There  is  with  JI.  Breton  a profound  sentiment  for  rustic  beauty  which  separates 
him  from  some  vulgar  peasant-makers.  He  flatters  not  the  homely  in  nature.  This 
artiste,  truly  worthy  of  a title  too  lavishly  used  in  this  day,  has  comprehended  the 
grave,  serious,  and  vigorous  poetry  of  the  coimtrj',  which  he  expresses  with  love,  respect, 
and  sincerity.  The  nutritive  labors  of  man  have  their  grandeur  and  tlieir  sancity ; for 
those  who  know  how  to  regard  them  they  are  solemnly  fulfilled  in  the  manner  of  relig- 
ious rites,  with  forms  and  attitudes  almost  hierarchal,  as  if  one  celebrated  the  fetes  of 

the  ancient  Cybele The  picture  of  the  ‘ Weed-Gatherers ' produces  a sweet  and 

mysterious  impression  which  one  would  not  expect  from  its  name.  The  sun  is  setting  ; 
already  his  red  disc  has  more  than  half  disappeared  behind  the  line  of  the  horizon,  at 
the  end  of  a vast  plain  where  some  women  bending  over  tear  up  the  worthless  roots. 
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One  of  them,  fatigued,  without  doubt, has  risen  and  stands  in  the  second  plane,  detached 
in  silhouette  on  the  clear  sky  with  a slightness  of  figure  and  a rare  elegance.  The 
toil  ends  with  the  day,  and  the  beautiful  creature  holds  up  her  head  as  a plant  to  the 
evening  freshness  ! Is  it  the  same  one  who  dreams,  leaning  on  her  elbow,  in  the  picture 
entitled  the  ‘ Evening,’  while  her  more  playful  companions  join  hands  and  form  a circle? 
This  type  seems  to  preoccupy  the  painter,  and  it  reappears  through  his  works  like  the 
involuntary  repetition  of  some  village  Fomarina.  One  can,  moreover,  see  it  again  with 
pleasure.  It  recalls  with  more  strength  and  style  the  ‘Claudia’  of  George  Sand."  — 
Th^ophile  Gautier,  Abecedaire  du  Salon  de  1861. 

Breton,  Emile  Adelard.  (Fr.)  Bom  at  Comrieres.  Medals  at 
Paris  in  1866,  ’67,  and  ’68  ; one  also  at  Philadelphia  in  1876.  Brother 
and  pupil  of  Jules  Breton,  and  a painter  of  landscapes.  “ A Winter 
Evening”  (1874)  is  in  the  Luxembourg.  At  the  Corcoran  Gallery, in 
Washington,  are  his  “ Snow-Scene,  — Moonrise,”  and  “ Sunset,”  both 
painted  in  1873.  At  the  Paris  Salon  of  1877  he  exhibited  “ A Sum- 
mer Morning”  ; in  1876,  “Winter”  and  “A  Marine  View”  ; in  1875, 
“ The  Canal  at  Courrieres,  — Autumn,”  “ The  Village  of  Artois  in 
Winter,”  and  “The  Star  of  the  Shepherd,”  etc.  At  the  Salon  of 
1878  he  exhibited  “ A Januar^”^  I'ight,  — After  a Battle,”  and  a land- 
scape. 

“ Pictures  like  those  of  Emile  Breton  charm  by  a mixture  of  poetry  and  reality ; his 
moonlight  effects  and  winter  scenes  assign  to  him  an  eminent  position  among  our  best 
painters.  When  the  invasion  came  he  separated  himself  from  his  family  to  defend  his 
countr>%  and  his  conduct  was  such  that  his  general  embraced  him  on  the  field  of  battle. 
After  the  war  he  returned  to  art,  and  in  the  last  exhibitions  his  pictures  had  so  much 
success  that  public  opinion  now  places  him  by  the  side  of  his  brother.**  — R£N*e  M^xard, 
The  Portfolio,  January,  1875. 

The  landscape  which  he  comprehends  and  loves  is  not  the  free  and  varied  landscape, 
open  to  the  air,  to  the  light,  to  all  the  vivifying  breaths  of  nature.  Breton  willingly 
shuts  himself  in  a narrow  and  somber  frame,  where  few  objects  can  find  a place ; he 
forces  himself  to  produce  a tragic  effect  by  grand  simplicity  of  aspect  His  horizon  is 
narrowed,  his  sky  low  and  veiled,  his  forests  black  and  thick : he  loves  to  cover  the 
earth  with  a sad  cloak  of  w'hite  hoar-frost * The  Twilight  under  the  Snow  * repre- 

sents the  entrance  to  a village  w’here  a few  lights  are  seen  in  the  windows  of  the  cottages : 
at  the  horizon  the  chilly  silhouette  of  a snou'j'  steeple  shows  itself  against  a yellow  light 
which  pierces  some  black  clouds.  This  i>icture,  with  a laige  and  strong  handling, 
breathes  that  sort  of  powerful  desolation  wdiich  belongs  to  the  talent  of  £mile  Breton.” 
— Ernest  Duvergier  de  Hauranxe,  P^cvue  dcs  Deux  ^^ondes,  June,  1874. 

Brevoort,  James  Renwick,  N.  A.  (Am.')  Bom  in  West  Ches- 
ter County,  N.  Y.,  1832.  He  studied  architecture  in  Xew  York  for 
tliree  years  under  James  Renwick,  hut,  turning  his  attention  to  paint- 
ing, he  became  a pupil  of  Thomas  S.  Cummings.  In  1863  he  was 
elected  a member  of  the  National  Academy,  and  was  made  Professor 
of  Perspective  in  1872,  a position  he  held  for  two  years.  He  went 
to  Florence  in  1874,  where  he  has  since  resided.  Among  his  best 
works  in  America  are,  “Lago  Maggiore,”  belonging  to  Mr.  Fitzgerald; 
“ November  Winds,”  in  the  Longworth  Collection,  Cincinnati  ; and 
“Farmington  Meadows,”  painted  for  Jay  Cooke.  Since  his  residence 
in  Italy  lie  has  made  several  sketching-tours  in  Germany,  Holland, 
Switzerland,  to  the  Italian  Lakes,  etc.,  and  the  result  has  been  among 
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Lis  finished  pictures,  “A  Scene  in  Holland,  near  Arnlieim  ” ; “May 
Morning,  Lake  of  Como”  ; “Lake  of  Como,  near  Varenna”  ; “ Group 
of  Houses  and  Boats,  Lake  of  Como”;  “Castle  of  Heidelberg, — Sunset”; 
“A  Castle  in  the  Abruzzi,  Italy  ” ; “Views  on  Lake  Lugano  ” ; “ Vesu- 
vius, from  Naples”  ; “ On  the  Gulf  of  Salerno”  ; “ A Swiss  Scene”  ; etc. 

“Brevoort’s  landscapes  are  broad  and  thoughtful,  characteristic  of  American  scenery 

with  pleasing  atmospheric  effect One  of  his  designs  to  illustrate  a poem  exhibits 

rare  feeling,  and  his  large  ‘Harvest  Scene  with  a Storm  Coming  up’  shows  advancing 
power  and  fine  management  of  light.”  — Tuckerman’s  Book  of  tha  Artists,  1867. 

Bricher,  Albert  T.  (Am.)  Born  in  Portsmouth,  N.  H.,  1837.  Eil- 
ucated  in  the  Academy  of  Newburyport,  Mass.  In  1851  he  entered  a 
mercantile  house  in  Boston,  painting  and  studying  art  without  instruc- 
tion in  his  leisure  hours.  In  1858  he  began  the  practice  of  art  as  a 
profession,  sketching  along  the  coast  of  New  England,  and  working 
with  considerable  success  in  Boston  for  ten  years.  In  1868  he  settled 
in  New  York,  exhibiting  at  the  National  Academy  his  “ Mill  Stream 
at  Newburyport.”  He  began  the  painting  of  water-color  pictures  a 
little  later,  and  was  elected  a member  of  the  American  Society  of 
Painters  in  IVater-Colors  in  1873.  Among  his  water-color  drawings 
may  be  mentioned,  “An  Indian  Summer’s  Sunset  ” (1869)  ; “Sunset 
in  October  on  the  Ellis  River,  N.  H.”  (1869)  ; “The  Maiden’s  Rock, 
Lake  Pepin”  (1870);  “ Mt.  Adams”  (1871),  “Time  and  Tide,” 
“ By  the  River- Bank,”  “ On  the  Winding  Esopus,”  “ Break,  Break, 
Break  !”  (1874)  ; “Off  Halifax  Harbor,”  “Spring  Morning”  (1875)  ; 
“ A Lift  in  the  Fog,  Grand  Menan,”  “Rest  in  the  Woods,”  “Gath- 
ering Water-Lilies”  (1876)  ; “ Off  the  North  Head,  Grand  Menan,” 
“ Twilight  on  the  Moor,”  “ St.  Michael’s  Mount,”  and  “ Sweet 
Summer  Time”  (1877);  “Among  the  Hazards”  and  “What  the 
Tide  Left”  (1878).  His  “Foggy  Morning,  Grand  Menan,”  “ Sum- 
mer Morning,  Grand  Menan,”  and  “ Morning  at  Narragansett  ” were 
at  the  Centennial  E.xhibition  of  1876  ; his  “ In  a Tide  Harbor,”  at 
the  Paris  Exposition  of  1878. 

“ Bricher,  although  among  the  younger  men  belonging  to  the  American  school  of  paint- 
ing, has  already  assumed  a leading  position  as  an  artist,  not  only  as  a marine  painter  but 
also  in  the  delineation  of  landscapes His  ‘ Mill  Stream  at  Newburyport’  is  remark- 

able for  its  beauty,  and  the  subdued  yet  brilliant  way  in  which  it  is  treated.  It  is  a 
midsummer  scene,  as  the  boating  party  on  the  left  and  the  rich  and  luxuriant  foliage  of 
the  overhanging  trees  evince,  and  the  broken  forms  of  the  clouds  and  the  shadows  upon 
the  water  lend  to  the  view  an  idyllic  charm.”  — Art  Journal,  November,  1875. 

Bridel,  Frederick  L.  (Brit.)  Born  in  Southampton  (1831-1863). 
He  began  his  career  at  an  early  age  in  his  native  town,  painting  por- 
traits there  for  a few  years,  after  which  he  went  to  the  Continent  to 
study.  He  first  exhibited  at  the  Royal  Academy,  in  1860,  “ The  Coli- 
seum by  Moonlight,”  a picture  which  attracted  much  attention.  In  1861 
he  sent  “Olive  Garden,  Lake  of  Como”  ; in  1862,  “Pastoral  Scene, 
Lake  of  Lecco,”  and  “Above  the  Hill,  Lake  of  Como.”  Among  his 
works  are  “ The  Temple  of  Love,”  “ Sunset  on  the  Atlantic,”  etc.  He 
was  considered  a young  man  of  much  promise. 
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Bridgeman,  Frederick  A.,  A.  N.  A.  {A  m.)  Born  in  Alabama,  1847. 
Taken  to  New  York  at  an  early  age  by  bis  family,  he  began  his  pro- 
fessional work  as  an  engraver  with  the  American  Bank  Note  Company, 
studying  in  his  leisure  hours  (during  the  four  years  of  his  connection 
with  that  company)  in  the  Art  Schools  of  Brooklyn.  In  1866  he 
went  to  Paris,  becoming  a pupil  of  Gerome,  who  has  shown  much  in- 
terest in  him.  His  summers  were  spent  in  sketching  tours  in  Brit- 
tany. In  1870  he  settled  in  the  PjTenees  on  the  borders  of  Spain, 
where  he  remained  two  years.  He  passed  the  winter  of  1872-73 
in  Algiers,  the  winter  of  1873-74  in  Egypt,  Nubia,  and  on  the  Nile. 
He  is  at  present  (1878)  a resident  of  Paris.  Among  his  works  may 
be  mentioned,  “ Up  Early,”  “ Girls  in  the  Way,”  “Apollo  bearing  off 
Cyrene,”  “ Interior  of  a Harem  ” (Paris  Salon,  1875),  and  “ The  Fu- 
neral of  the  Mummy”  (Paris,  1877),  for  which  he  received  the  third- 
class  medal,  and  in  which  he  is  said  to  “ have  approached  the  highest 
qualities  of  his  master  Gerome  ” (Lucy  Hooper,  in  Appletons’  Art 
Journal,  September,  1877).  He  did  not  exhibit  at  the  National  Acad- 
emy, New  York,  until  1871,  when  he  sent  his  “Illusions  of  High 
Life  ” ; in  1874,  “ Bringing  in  the  Corn,”  belonging  to  A.  A.  Low  ; 
in  1875,  “ The  American  Circus  in  Paris,”  “ Tete-a-Tete  in  Cairo,”  and 
“ In  the  Pyrenees,”  being  made  au  Associate  of  the  National  Academy 
the  same  year;  in  1876  he  exhibited  “A  Moorish  Interior”  and 
“ Chapel,  — Noon,  Brittany.”  His  “ Donkey  Boy  of  Cairo  ” was  sold  at 
the  Johnston  sale.  New  York,  1876,  for  $630.  His  “ Market  Scene 
in  Nubia”  is  in  the  collection  of  Thomas  G.  Appleton  of  Boston.  He 
was  commended  by  the  Judges  of  the  Centennial  Exhibition  of  1876 
for  artistic  excellence,  contributing,  “ Kybelian  Woman,”  “ Flower  of 
the  Harem,”  and  “ The  Nubian  Story-Teller.”  To  the  Paris  Exposition 
he  sent,  in  1878,  “The  Funeral  of  the  Mumim',”  belonging  to  James 
Gordon  Bennett,  receiving  the  decoration  of  the  Legion  of  Honor. 

“ Bridgeman ’s  ‘ Circus  ’ was  painted  when  he  was  scarcely  more  than  a student,  and 
when  exhibited  at  the  Salon,  the  masterly  character  of  the  composition  and  its  brilliancy 
of  coloring  excited  general  admiration  even  among  the  critics  of  Paris.  Many  of  his 
works  have  been  purchased  by  Goupil,  and  they  are  always  well  hung  in  the  Salon.”  — 
Art  Journal,  February,  1S76. 

“ ‘ Hurrah  ! Hurrah  ! ' by  Bridgeman.  The  bright  green  of  the  sea-weed,  the  brown 
of  the  old  anchor  on  which  a tattered  fisher-boy  stands,  the  bright  surf  and  water  fad- 
ing up  through  the  cliffs  to  a dark  cloudy  sky,  are  aU  fresh  and  suggest! ve.  ” — -Veio 
York  Times,  February  25,  1S77. 

" Mr.  Bridgeman  exhibited  three  pictures  of  remarkable  power.  — ‘ Bringing  in  the 
Corn,’  ‘The  Nubian  Story-Teller,’ and  ’Flower  of  the  Harem,’  all  painted  with  great 
skill  .and  truth.”  — Pbof.  Weir’s  Official  Report  of  tlie  American  Centennial  Exhibition 
0/1S76. 

“ If  the  American  pictures  are  fewer  than  usual  this  year  [1S77],  as  a rule  they  are 
of  a far  higher  average  of  merit.  Gerome  himself  might  have  signed  Jfr.  Bridgeinan's 
‘ Funeral  of  a Jlumrny,’  — such  was  the  verdict  of  the  severe  critic  of  the  Paris  Figaro, 
M.  Albert  Wolff”  — American  Repister,  June,  1S77. 

Bridges,  Fidelia,  A.  N.  A.  (Am.)  A native  of  Salem,  Mass. 
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Pupil  of  W.  T.  Richards  in  Philadelphia.  She  also  spent  a year  in 
study  and  observation  in  Europe.  In  1869  she  sent  to  the  National 
Academy,  in  oil,  “ Winter  Sunshine  ” and  “ Wild-Flowers  in  Wheat  ” ; 
in  1870,  “ Blackberry-Bushes  ” and  “ Views  on  the  Ausable  ” ; in 
1873,  “ Thistles  and  Yellow-Birds  ” ; in  1874,  when  she  was  elected  an 
Associate  of  the  National  Academy,  “Cornfield  ” and  “ Salt  Marshes”  ; 
in  1875,  “Edge  of  a Rye-Field  ” ; in  1876,  “An  Old  Grave  ” ;-in  1877, 
“ The  Robin's  Bath.”  She  turned  her  attention  to  painting  in  water- 
color  in  1871,  and  has  been  very  successful  in  that  branch  of  art.  She 
was  elected  a member  of  the  Water-Color  Society  in  1875.  In  1871 
she  exhibited  “ Daisies  and  Clover  ” and  “ Pickerel- Weed”  ; in  1874, 
“Lily  Pond”  ; in  1875,  “Mouth  of  a River”  ; in  1876,  “By  the 
Sea”;  in  1877,  “Rye-Field”;  in  1878,  “Morning-Glories”  and 
“Kingbird  on  the  Lookout.”  She  sent  to  Philadelphia,  in  1876,  in 
water-color,  “ Kingfisher  and  Catkins,”  belonging  to  William  B.  Ken- 
dall, “A  Flock  of  Snow-Birds,”  and  the  “Corner  of  a Rye-Field.” 
Many  of  her  pictures  are  in  the  possession  of  George  A.  Whitney  of 
Philadelphia,  and  of  Mrs.  Dean  Sage  of  Brooklyn.  Her  “ Daisies,” 
in  oil,  belonged  to  Kensett,  the  artist. 

“Among  the  foremost  of  these  young  women  is  Miss  Bridges.  Her  works,  which  are 
already  well  known  in  New  York,  are  like  little  lyric  poems,  and  she  dwells  with  loving 
touches  on  each  of  her  buds,  ‘ like  blossoms  atilt  ’ among  the  leaves.  In  this  humble 
vein  of  feeling  she  seems  to  be  a true  artist."  — Art  Journal,  February,  1875. 

“ Miss  Bridges’  'Edge  of  a Rye-Field’  [1875],  with  a foreground  of  wild  roses  and 
weeds,  is  a close  study,  and  shows  that  she  is  as  happy  in  the  handling  of  oil-colors  as 
those  mixed  with  water.”  — Art  Journal,  May,  1875. 

Bridoux,  Fran9oi3-Bugene-Augustin.  (Fr.)  Born  at  Abbe- 
ville, 1813.  This  engraver  took  the  prix  de  Rome  in  1834,  and  since 
his  return  from.  Italy  in  1841,  has  received  two  medals  for  works 
sent  to  the  Salons.  His  principal  plates  are,  “ The  Virgin  with  the 
Candelabra,”  after  Raphael  ; “ A Holy  Family  ” and  “ The  Concep- 
tion,” after  Murillo  ; “ La  Ferronniere,”  after  Da  Vinci  ; “ Portrait 
of  Louis- Philippe,”  after  Winterhalter;  “Laure,”  after  Simone 
Memmi  ; “ Hagar  and  Ishmael,”  after  Eastlake  ; and  the  “ Aldo- 
brandini  Virgin,”  after  Raphael. 

Brierly,  Oswald  W.  (Brit.)  An  English  artist,  resident  in  London. 
A member  of  the  Society  of  Painters  in  Water-Colors,  and  for  some 
years  “ Marine  Painter  in  Ordinary  to  Her  Majesty.”  He  sailed  with 
the  Duke  of  Edinburgh  in  1867  - 68  on  the  Galatea’s  trip  round 
the  world,  painting  that  ship  off  the  Cape  of  Good  Hope.  Among 
his  works  are,  “ Blake  going  on  board  the  Resolution  off  Dover 
in  1652,”  “ Magellan  discovering  the  Straits  in  1520,”  “ South-Sea 
Whalers  boiling  Blubber,”  “ A Man  Overboard  in  the  Baltic  Fleet,” 
etc.  His  “ Blake  going  on  the  Resolution  ” was  at  the  Philadelphia 
Exhibition  of  1876;  “Blake  waiting  to  attack  the  Royalist  Fleet,”  at 
Paris,  in  1878. 
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*‘The  works  of  Mr.  Brierly  have  long  placed  him  in  the  foremost  rank  of  our  water- 
color  painters,  in  the  rei>resentation  of  marine  subjects,  for  it  is  to  such  that  he  almost, 
if  not  entirely,  confines  himself.*’  — Art  Journal^  March,  1875. 

Bright,  Henry.  {Brit.)  Landscape-painter.  (1814-  1873.)  Edu- 
cated as  a pliysician,  but  soon  relinquished  a profession  uncongenial  to 
him  I'or  the  study  of  art.  Settled  in  London  at  an  early  age,  became 
a member  of  the  Institute  of  Painters  in  Water-Colors,  and  also  painted 
in  oil.  He  first  exhibited  at  the  Royal  Academy  in  1845.  His  “ En- 
trance to  an  Old  Prussian  Lawn,  — Winter,”  painted  in  1844,  was 
purchased  by  the  Queen,  who  is  the  possessor  of  several  of  his  earlier 
works.  He  exhibited  but  rarely  at  the  Royal  Academy  in  the  later 
years  of  his  life,  — in  1869,  “ The  Ray  after  the  Storm”;  in  1871, 
“ Battle  of  the  Frogs  and  Mice.” 

“ The  subjects  of  Mr.  Bright’s  pictures  are  very  varied,  but  his  manner  of  treating  all 
shows  great  originality  and  a high  degree  of  self-possession,  while  his  manipulation  is 
broad  and  masterly,  and  his  coloring  rich  and  deep.  tVith  us  his  most  attractive  sub- 
jects are  the  banks  of  a stream  or  a river.  ....  His  snow-scenes  also  are  most  skill- 
fully and  faithfully  represented.”  — Art  Journal y November,  1873. 

Brillouin,  Louis-Georges.  (Hr.)  Born  at  Saint- Jean -d’Angely. 
Medals  in  1865,  ’69,  and  ’74.  Pupil  of  Drolling  and  Cabat.  At  the 
Salon  of  1877  he  exhibited  “Les  racoleurs”  and  “A  Bouquet  for 
Chloe”  ; in  1876,  “The  Vocation  of  a Younger  Son”  and  “The 
Antechamber”;  in  1874,  “The  Wedding  of  Georges  Dandin”and 
“ Lindor.”  At  the  Johnston  sale,  New  York,  1876,  “The  Book- 
Worm  ” (14  by  18)  sold  for  $ 570.  “ The  Smoker  ” is  in  the  collec- 

tion of  Mrs.  H.  E.  Maynard  of  Boston.  At  the  Salon  of  1878  he 
exhibited  “ The  Malady  of  Polichinelle  ” and  “ The  Portrait.”  His 
“Cavalier”  is  in  the  gallery  of  Mr.  T.  R.  Butler  of  New  York. 

Brion,  Gustave.  (Hr.)  Born  at  Rothau  (1824—  1877).  Cheva- 
lier of  the  Legion  of  Honor,  1863.  Medal  of  Honor,  1868.  Pupil  of 
Guerin  at  Strasbourg.  In  1850  he  went  to  Paris  to  copy  the  Dante 
of  Delacroix.  He  exhibited,  in  1852,  “ The  Road  for  tracking  Boats.” 
The  Emperor  purchased  his  “Battery  of  Military  Machines”  (1863). 
“ The  Pilgrims  of  Saint-Odile,  Alsace  ” (1863)  and  “ The  End  of  the 
Deluge”  (1864)  are  in  the  Luxembourg.  At  the  Johnston  sale, 
“Brittany  Peasants”  (6  bj’' 4)  sold  for  $600,  and  “Brittany  Peas- 
ants at  Praj’er  ” (53  by  82),  for  $ 7,150.  The  last  was  from  the  Wolfe 
sale,  1863.  In  1877  he  exhibited  at  the  Salon,  “ The  Awakening  ” (en- 
campment of  pilgrims  on  klount  Saint-Odile),  and  sketches  of  “ Griii- 
goire  ” and  “ Esmeralda,”  made  for  an  edition  of  “ Notre-Dame-de- 
Paris  ” ; in  1876,  “ The  First  Steps,”  and  sketches  of  “ Lantenac”  and 
“ Radoub,”  for  an  edition  of  “ Quatre-viugt-treize  ” ; in  1875,  “ The  Day 
of  the  Baptism  ” ; in  1874,  “ A Wedding  in  Alsace  ” ; in  1872,  “ The 
Dance  of  the  Cock,”  a souvenir  of  the  customs  of  Alsace  ; in  1870, 
“ A Burial  at  Venice,  1868.”  At  the  Blodgett  sale.  New  York,  1876, 
“ The  Conscript  ” sold  for  $ 1,050.  At  the  Oppenheim  sale,  Paris, 
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1877,  “The  Dance  of  the  Cock”  sold  for  8,000  francs.  His  “Fu- 
neral Scene  in  Venice”  is  in  the  collection  of  Mrs.  H.  E.  Maynard 
of  Boston. 

" ‘La  Noce  en  Alsace/  ‘Le  Repas  de  noce/andtbe  ‘ Benedicit^  ’ lead  us  to  the  favorite 
subjects  of  the  painter,  the  old  costumes  picturesquely  preserved  still  in  some  provinces 
faithful  to  local  color,  which  artists  hasten  to  fix  on  the  canvas  before  they  disappear. 
Brion  knows  how  to  render  with  a charming  grace  these  particular  types,  these  bizarre 
costumes,  these  interiors  with  characteristic  details  ; he  gives  sentiment  and  beauty  to 
these  rustic  physiognomies  which  are  not  there,  perhaps  ; but  if  it  is  a falsehood,  we 
pardon  him  very  willingly.”  — Th^iophile  Gautier,  Ahecedairedu  Salon  de  1861. 

“Brion  leaves  nothing  to  chance  ; he  composes  his  picture,  he  balances  his  groups, 
and  while  the  whole  effect  is  discreet  and  moderate,  he  makes  the  faces  and  figures  of  his 
personages  say  all  that  they  ought  to  say.  Without  being  portraits  his  heads  have  per- 
sonality and  character.  Careful  to  attain  a picturesque  effect  and  attentive  to  the  acces- 
sories, he  gives  to  his  figures  the  costumes,  the  furniture,  and  the  surroundings  which 

belong  to  them Brion  is  one  of  our  good  workmen.  He  knows  the  use  of  brown 

tones,  he  combines  and  calculates  their  values.  His  painting  is  always  full,  solid,  and 
well  balanced.  Thanks  to  his  powers  of  observation,  Brion  is  in  the  path  of  modern 
art;  his  sincerity  stands  instead  of  ideality.’*  — Paul  Mantz,  Gazette  des  Beaux- Arts 
July,  1869. 

Brisset,  Pierre-Nicolas.  (Fr.)  Born  at  Paris,  1810.  Chevalier 
of  the  Legion  of  Honor.  Pupil  of  Picot,  whom  he  assisted  in  the 
frescos  at  the  church  of  Saint-Vincent-de-Paul.  Brisset  gained  the 
grand  prix  de  Rome  in  1840.  He  paints  historical  subjects,  and  por- 
traits. In  1877  he  exhibited  a portrait  of  M.  B.  ; in  1876,  the 
“ Two  Sisters  of  Charity  ” and  two  paintings  for  the  church  of  the 
Trinity,  in  Paris  ; in  1873,  a portrait  executed  for  the  Museum  of 
Narbonne  ; in  1872, .a  portrait. 

Bristol,  Edmund.  {Brit.)  (1787-1876.)  Animal-painter.  Fa- 
mous particularly  for  his  horses,  in  which  branch  of  the  art  it  was 
said  to  have  been  the  opinion  of  Sir  Edwin  Landseer  that  he  had  no 
equal.  He  has  not  exhibited  of  late  years  in  the  Royal  Academy. 

Bristol,  John  Bunyan,  N.  A.  {Am.)  Born  at  Hillsdale,  N.  Y., 
1826.  He  studied  from  nature  in  his  own  country,  spending  his 
professional  life  in  the  city  of  New  York.  In  1859  he  went  to 
Florida,  painting  tropical  pictures,  which  attracted  some  attention 
when  exhibited.  He  was  elected  an  Associate  of  the  National  Acad- 
emy in  1861,  and  Academician  in  1875,  exhibiting  regularly  in  its 
gallery.  He  was  made  a member  of  the  Artists’  Fund  Society  in 
1861.  Among  his  earlier  works  are,  “Haying-Time,  Berkshire, 
Mass.”;  “Autumn  Afternoon,  Bolton,  Lake  George”;  “Sunrise, 
Mt.  Mansfield  ” ; “ Adirondacks,  from  Lake  Champlain.”  His  “ On 
the  St.  John’s  River,  Florida”  is  in  the  collection  of  Cyrus  Butler  ; 
“ Monument  Mountain,  Berkshire  County  ” (N.  A.,  1875)  was  pur- 
chased by  E.  K.  Sutton  ; “ Mt.  Equinox,  Vermont  ” (N.  A.,  1875) 
belongs  to  Mr.  McCoy,  Baltimore,  Md.  ; “ Evening  by  the  Housa- 
tonic,”  at  the  Artists’  Fund  sale,  in  1878,  was  bought  by  Brayton  Ives. 
A large  landscape  is  owned  by  Clarkson  Potter. 
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He  received  an  award  and  medal  for  his  single  picture  at  the  Cen- 
tennial Exhibition  of  1876,  and  he  sent  to  Paris,  in  1878,  “ Lake 
Champlain,  from  Ferrisburg.” 

“ Mr.  Bristol  as  a landscape-painter  is  well  kno^^Ti  all  over  the  United  States,  and  his 
pictures  are  in  all  of  the  leading  collections.  Although  at  the  beginning  of  his  career 
as  an  artist  he  painted  figures  and  portraits,  he  soon  abandoned  that  branch  of  art  and 
turned  his  attention  exclusively  to  landscapes.  His  country  home  is  among  the  Berk- 
shire Hills  in  Massachusetts,  and  the  beautiful  scenery  of  that  region  no  doubt  largely 
influenced  him  in  choosing  that  branch  of  art  in  which  he  has  since  become  so  eminent. 
His  best  xiictures  were  studied  in  that  region,  although  his  pencil  has  at  times  assumed 

a wide  range  in  its  choice  of  subjects In  the  present  exhibition  [1875]  he  has  two 

pictures,  ‘Ascutney  Mountain ’and  ‘In  the  Housatonic  Valley.'  The  latter  picture  is 
one  of  his  finest  efforts,  and  probably  led  to  the  flattering  vote  by  which  he  was  elected 
Academician.”  — New  York  Evening  Post,  April,  1875. 

“ Mr.  Bristol  has  lately  acquired  a more  thorough  manner,  and  his  picture  of  ‘Lake 
Memphreinagog'  has  decided  merit.  The  evanescence  of  lights  and  shadows  over  the 
summer  landscape  is  well  expressed.”  — Professor  TVeir’s  Official  Report  of  the  Centen^ 
nial  Exhibition  of  1878. 

Brodie,  William.  {Brit.')  Native  of  Aberdeen,  living  in  Edin- 
burgh for  many  years.  He  is  a member  of  the  Royal  Scottish  Acad- 
emy, and  was  elected  its  secretary  in  1877.  By  profession  a sculptor, 
he  has  turned  his  attention  particularly  to  portrait  busts.  Among 
his  sitters  have  been  the  Queen,  the  Baroness  Burdett-Coutts,  and 
others.  He  is  the  author  of  the  statue  of  Sir  James  Simpson,  in  the 
Princess  Gardens,  Edinburgh.  His  bust  of  the  Queen  is  in  Windsor 
Castle,  and  a duplicate  in  the  Scottish  National  Academy. 

Brodwolf,  Ludwig  Gustav  Bduard.  (Ger.)  Born  at  Berlin, 
1839.  Studied  under  Professor  Holier.  In  1869  he  executed  a 
group,  “ ]\Iinerva  teaching  a Smith  to  forge  Weapons,”  now  at  Span- 
dau  ; in  1872,  a relief  of  “ The  Sermon  on  the  Blount,”  over  the 
main  entrance  to  the  Zion’s  Church  at  Berlin  ; in  1874,  a group  for 
the  Royal  Bridge  at  Berlin,  “ Care  for  the  Wounded.”  At  the  Na- 
tional Gallery,  Berlin,  are  some  reliefs  by  him,  portraits  of  German 
artists.  At  Berlin,  in  1871,  he  exhibited  “A  Praying  Christ.” 

Bromeis,  August.  (Ger.)  Born  at  Wilhelmshbhe,  1813.  Pro- 
fessor at  the  Academy  of  Cassel.  Medals  at  Berlin  and  A ienna. 
After  being  awhile  in  Munich,  he  went  to  Rome,  where  he  remained 
some  time,  after  which  he  went  to  Frankfort  and  Diisseldorf,  from 
which  last  city  he  was  called  to  Cassel.  His  pictures  are  landscapes, 
and  in  the  National  Gallery  at  Berlin  is  an  “ Italian  ^ iew.” 

Bromley,  William.  (Brit.)  Grandson  of  M illiam  Bromley,  As- 
sociate Engraver  of  the  Royal  Academy.  He  is  a resident  of  London, 
began  his  professional  career  as  an  engraver,  and  has  been  for  some 
years  an  active  member  of  the  Society  of  British  Artists,  contributing 
to  its  exhibitions  landscapes  and  pictures  of  a genre  character.  Among 
his  later  works  may  be  mentioned,  ‘‘  Down  the  Glen,”  “ The  Glean- 
ers,” “Will  He  Pass  this  Way?”  “In  the  Spring  a Young  Man’s 
Fancy,  etc.,”  “ Teaching  Brother,”  and  “ Come  Along  ! ” 
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Bromley,  Valentine  W.  {Brit.)  (1848-1877.)  He  belonged  to 
a family  of  artists.  His  father,  William  Bromley,  is  a member  of  the 
Society  of  British  Artists  ; his  grandfather,  WiUiam  Bromley,  was  a 
mezzotint-engraver,  who  died  in  1839  ; and  his  great-grandfather,  Wil- 
liam Bromley,  an  Associate  of  the  Eoyal  Academy  in  the  beginning  of 
the  present  century,  was  also  an  engraver  of  some  note.  Valentine 
Bromley,  studying  art  under  his  father,  was  elected  an  Associate  of 
the  Institute  of  Painters  in  Water-Colors  before  he  was  twenty  years 
of  age,  and  an  Associate  of  the  Society  of  British  Artists  a few  years 
later.  He  devoted  some  time  to  the  illustration  of  books  and  period- 
icals, being  upon  the  staff  of  the  Illustrated  London  News. 

He  gained  a gold  medal  for  his  “ Big  Chief’s  Toilet,”  at  the  Crystal 
Palace  Exhibition  of  1877.  Among  his  works  in  water-colors  may 
be  noted,  “The  White  Bose”  (engraved),  “The  Nearest  Way  to 
Church,”  etc.  To  the  Eoyal  Academy,  in  1877,  the  year  of  his  death, 
he  sent,  in  oil,  “ The  Pairy  Eing.” 

“ The  composition  of  ‘ Troilus  and  Cresida  ’ [liy  Valentine  Bromley]  shows  much  of 
the  antique  feeling  in  art.  The  two  principal  figures  might  stand  as  a group  of  Greek 
sculpture,  in  their  united  action,  while  that  of  Pandarus  is  perfectly  picturesque.  The 

treatment  of  the  whole  subject  shows  much  of  the  pre-Rapliaelite  school The 

picture,  however,  has  throughout  merits  of  no  common  order.”  — Art  Journal,  Decem- 
ber, 1873. 

“ ‘ The  Fairy  Bing  ’ represents  some  country  children  erecting  a make-believe  little 
house  within  a fairy  ring  of  mushrooms,  which  they  have  discovered  under  a great  tree. 
The  incident  has  much  vraisemhlance  about  it,  and  was  indeed  painted  on  the  spot,  just 
as  the  artist  saw  it.”  — London  Mayfair,  May,  1877. 

Brooks,  Thomas.  (Brit.)  Born  in  Hull,  1818.  At  the  age  of 
twenty  be  went  to  London  to  enter  the  Eoyal  Academy,  and  studied 
later  in  Paris.  He  painted  portraits  in  bis  native  city  for  five  years, 
sending  from  Hull,  in  1843,  his  first  picture  to  the  Eoyal  Academy. 
He  removed  to  London  in  1845,  exhibiting,  the  same  year,  “ The  Vil- 
lage Student”;  in  1851,  “Happiness”;  in  1856,  “Guy  Pawkes 
Day  ” ; 1857,  “ The  Courtship  of  Shakspere”  ; 1859,  “ Consolation  ” ; 
1866,  “Launching  the  Life-Boat”;  1869,  “Thames  Lilies”;  1871, 
“Story  of  the  Sea”;  1874,  “Love’s  Errand”;  1878,  “Absorbed.” 
To  the  British  Institution  he  sent,  “ A Peasant  Home,”  “ Crossing  the 
Moor,”  “ The  Wife’s  Prayer,”  etc.  More  than  forty  of  his  pictures  have 
been  engraved.  His  “ Shakspere  before  Sir  Thomas  Lucy,”  at  the 
London  International  Exhibition  of  1862,  attracted  much  attention. 

“ Mr.  Brooks,  like  many  other  good  artists,  may  not  have  won  Academic  honors,  but 
he  has  held  on  his  way  well,  and  has  produced  a goodly  list  of  works,  the  merits  of 
which  have  not  been  overlooked  by  the  public.” — Art  Journal,  August,  1872. 

Brown,  Henry  Klrke,  N.  A.  (Am.)  Born  in  Massachusetts, 
1814.  Studied  in  Boston  for  three  years  ; spent  three  years  in  Cin- 
cinnati, Ohio,  where,  in  1837,  his  first  marble  bust  was  executed.  In 
1840  he  settled  in  Albany,  N.  Y.,  and  subsequently  spent  four  years 
in  Italy.  On  his  return  to  America  in  1846,  he  cast,  in  bronze,  his 
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“Indian  and  Panther,”  and  the  statue  of  Washington,  in  Union 
Square,  New  York,  the  first  bronze  statue  executed  in  this  country. 
It  was  unveiled  July  4,  1856.  He  was  elected  full  member  of  the 
National  Academy,  New  York,  in  1851. 

His  statue  of  DeWitt  Clinton,  in  bronze,  is  in  Greenwood  Ceme- 
tery ; his  General  Greene,  in  the  Capitol  at  Washington  ; and  his 
latest  work  is  an  equestrian  statue  of  General  Scott,  for  the  same  city. 

Among  his  ideal  works  are,  “ David,”  “ Euth,”  “ Rebecca,”  and 
“ Adonis.” 

Brown,  J.  Henry.  {Am.)  Born  at  Lancaster,  Pa.,  1818.  As  an 
artist  he  is  entirely  self-taught.  He  began  his  professional  career  in 
Philadelphia  in  1845,  and  has  since  resided  in  that  city,  painting 
miniature-portraits,  on  ivory  and  canvas,  of  many  persons  of  high 
social  and  professional  position  in  PhEadelphia  and  throughout  the 
country.  In  his  particular  branch  of  art  he  has  been  very  successful, 
and  his  work  is  highly  praised  and  highly  prized.  Among  his  sitters 
have  been  Abraham  Lincoln,  James  Buchanan,  John  M.  Read,  Su- 
preme Judge  of  Pennsylvania,  Commodore  Stockton,  and  many  more. 
The  miniature  of  President  Lincoln  was  painted  for  Judge  Read,  and 
is  now  in  the  possession  of  Mrs.  Lincoln.  Of  the  two  portraits  of 
President  Buchanan  one  belongs  to  his  niece.  Miss  Harriet  Lane  (now 
Mrs.  Henry  E.  Johnston  of  Baltimore),  the  other  to  the  Rev.  E.  Y. 
Buchanan. 

Mr.  Brown  was  elected  a member  of  the  Pennsylvania  Academy  of 
Fine  Arts  in  1862.  He  received  a medal  and  diploma  for  ivory  minia- 
tures at  the  Centennial  Exhibition  of  1876. 

Brown,  Ford  Madox.  {Brit.)  Born  in  Calais,  France,  where 
his  parents  were  temporarily  li^’ing  in  1821.  Displayed  a taste  for 
art  at  an  early  age,  and  in  1835  was  placed  in  the  Academy  of  Bruges. 
He  studied  also  in  Ghent  and  Antwerp,  remaining  in  the  latter  city 
two  years,  painting  there  “ The  Giaour’s  Confession,”  exhibited  at  the 
Royal  Academ)’-,  London,  in  1841.  He  spent  some  years  in  Paris, 
and  settled  in  London  in  1845  or  ’46.  He  has  exhibited  but  rarely  at 
the  Royal  Academy.  Among  his  earlier  works  are,  “ Wickliff  reading 
his  Translation  of  the  Scriptures,”  painted  in  1848;  “King  Lear” 
and  “The  Young  Mother,”  in  1849  ; “Chaucer  reading  at  the  Court 
of  Edward  III.,”  in  1851  ; “Christ  washing  Peter’s  Feet  ” and  “ The 
Pretty  Baa-Lambs,”  in  1852;  “Waiting”  and  “The  English  Fire- 
side,” in  1853.  To  the  International  Exhibition  of  1862  he  sent 
his  “ English  Autumn  Afternoon  ” and  “ Last  of  England.”  In 
1865  he  exhibited  a collection  of  his  works  in  London,  including 
“ Cordelia  and  Lear,”  “ King  Rene’s  Honeymoon,”  “ Death  of  Sir 
Tristram,”  “ Parasinas,”  “Sleep,”  “The  Infant’s  Repast,”  “Oure 
Ladye  of  Good  Children,”  “ Faithless,”  and  several  landscapes. 

“ Of  all  these  works  in  whichever  class,  the  prevailing  note  may  he  stated  in  the  one 
word  Realism.  Mr.  Brown  is  one  of  the  most  accurate  and  unimaginative  of  pictorial 
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realists,  ■whose  great  preoccupation  it  is  to  represent  a scene,  if  he  has  seen  it,  as  it  'was, 
if  he  lias  imagined  it,  as  it  might  have  been.” — Sidnev  Colvin,  in  English  Painters  of  the 
Present  Day. 

“There  is  scarcely  a living  painter  of  our  own  country  -whose  productions  have  been 
subjected  to  so  much  criticism  as  Madox  Brown’s,  and  this  on  account  of  certain  assumed 
peculiarities.  Notwithstanding  all  said  and  written  adverse  to  the  style  of  art  he 
thought  fit  to,  adopt  almost  from  the  outset  of  his  career,  he  has  pursued  his  course,  con- 
tent to  leave  tlie  issue  to  the  hands  of  that  part  of  the  community  who  will  take  the 
trouble  to  analyze  the  mind  and  spirit  of  a picture,  instead  of  being  captivated  by  its 
external  graces,  which  constitute  with  the  general  multitude  the  only  sure  prospect  of 

popularity The  picture  which  attracted,  as  an  individual  example,  the  greatest 

attention  from  the  mass  of  visitors  was  called  simply  ‘ Work,’  a composition  so  full  of 
material  that  an  entire  page  might  be  devoted  to  description  and  comment  without  ex- 
hausting the  subject.  It  is  in  itself  a ‘ Work’  showing  a high  development  of  thought, 
combined  with  great  and  varied  execution.”  — Art  Journal,  April,  1873. 

Bro-wn,  J.  G-.,  N.  A.  (Brit.- Am.)  Bom  in  the  North  of  England, 
1831.  He  studied  art  in  Newcastle-on- Tyne,  and  in  the  Koyal  Scot- 
tish Academy,  Edinburgh,  where  he  received  a medal  in  the  Antique 
class  of  1853.  He  also  received  a medal  in  Boston,  and  the  first 
medal  in  San  Francisco  in  1877.  Mr.  Brown’s  professional  life,  for 
the  most  part,  has  been  spent  in  New  York.  He  was  made- a mem- 
ber of  the  National  Academy  in  1863  ; was  an  original  member  of  the 
Water-Color  Society  in  1866,  and  has  been  for  some  years  its  vice- 
president.  He  holds  the  same  office  in  the  Artists’  Fund  Society. 
Among  Mr.  Brown’s  earlier  works  are,  “ His  First  Cigar,”  belonging 
to  M.  0.  Eoberts  ; and  “ Trudging  in  the  Snow,”  belonging  to  R.  L. 
Stuart.  His  “ Curling  in  Central  Park,”  the  property  of  Robert  Gor- 
don (at  the  National  Academy  in  1863),  was  exhibited  in  Philadelphia 
in  1876,  as  was  his  “ Fresh-Water  Sailor,”  the  property  of  Col.  Rush 
Hawkins.  To  the  National  Academy  of  1873  he  sent  “ Pennies  in 
Prospect  ” ; in  1874,  “ Hiding  in  the  Old  Oak  ” ; in  1875,  “ Yes  or 
No  ? ” ; in  1876,  “ Now  We  Are  Off  ” and  “ The  Country  Gallants  ” ; 
in  1877,  “ The  High  Note  ” ; in  1878,  “ By  the  Sad  Sea  Waves  ” and 
“ Pull  for  the  Shore.”  To  the  Water-Color  E.xhibition  of  1871  he 
sent  “ The  Swing  ” ; in  1874,  “ The  Rustic  Milliner”  ; in  1876,  “ A 
Well-Fished  Preserve”;  in  1877,  “Crossing  the  Brook.”  To  Paris, 
in  1878,  he  sent,  in  oil,  “ St.  Patrick’s  Day  ” and  “ The  Passing 
Show.” 

" Mr.  Brown  contributed  his  ‘ Curling  Match,’  which  is  the  picture  that  exhibits  his 
merits  to  the  best  advantage.  Mr.  Brown’s  subjects  are  derived  from  the  homely  inci- 
dents of  every-day  life,  and  are  usually  treated  with  simplicity  and  naturalness.  His 
realistic  powers  are  marked,  but  the  sentiment  of  his  pictures  is  not  always  equal  to 
their  technical  qualities.”  — Prof.  Weir’s  Official  Report  of  the  American  Centennial  Ex- 
hihition  of  1876. 

Bro-wn,  Henry  B.  (Am.)  Born  in  Portland,  Me.,  1831.  He  be- 
gan life  in  his  native  city  as  a painter  of  signs  and  banners,  but  for 
the  last  twenty  years  has  devoted  himself  to  landscapes  and  marine 
views  with  success.  He  has  made  many  sketching-tours  along  the 
coasts  of  Maine  and  Nova  Scotia,  and  has  frequently  painted  the  rough 
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scenery  of  the  Grand  Menan.  He  has  exhibited  in  England  and 
America,  and  his  works  are  owned  by  Longfellow,  Whittier,  and  other 
prominent  gentlemen.  His  “ East  Highlands  ” was  at  the  Philadel- 
phia Exposition  of  1876  ; and  “ On  the  Androscoggin”  and  “ On  the 
Coast  of  Maine  ” at  the  Exhibition  in  the  Mechanics’  Fair,  Boston,  in 
1878.  Of  this  artist’s  early  works,  Paul  Akers,  the  sculptor  and  critic, 
wrote  as  follows  to  the  Portland  Transcript,  December  29,  1860,  a few 
months  before  his  death  ; — 

“ ‘Twilight  on  the  Connecticut  ’ is  indicative  of  Mr.  Brown’s  recognition  of  one  of  Na- 
ture’s tenderest  moods.  I know  of  no  picture  which  more  completely  renders  the  spirit 
of  early  summer  evening.  In  this  sketch  there  is  a brave  violation  of  the  conventional 
mode  of  treating  distant  mountains.  They  are  brought  flat  and  sharp-edged  agaimst  the 
sky,  even  as  if  inlaid  in  it,  as  is  the  crescent  moon.  This  is  as  it  should  be.  Yet  not 
one  artist  in  a thousand  so  represents  the  distant  mountain  horizon. 

" Other  pictures  attract  us  as  we  linger  among  those  which  are  of  this  year's  harvest ; 
but  they  are  landscapes  of  pleasant  inland  scenes,  rivers  with  living  trees  imaged  therein, 
traceable  by  ever-lessening  fringes  of  foliage  up  to  the  hilLs.  fields,  pastures,  with  the 
‘ blue  sky  bending  over  all.’  But  these,  fine  as  they  are,  are  such  as  other  men  paint. 
That  which  is  more  remarkable  is  Mr.  Brown’s  wonderful  rendering  of  the  sea.  I do 
not  hesitate  to  say  that  in  this  department  of  art  he  stands  among  American  artists, 
unrivaled.  We,  who  have  lived  upon  the  most  picturesque  coast  of  our  continent,  may 
be  justly  proud  that  the  man  to  represent  its  character  as  none  other  can  should  be  one 
of  our  own.” 

Brown,  George  L.  (Am.)  Born  in  Boston.  At  an  early  age  he 
studied  wood-engraving  in  his  native  city,  and  furnished  illustrations 
for  juvenile  publications  issued  by  several  Boston  houses.  Attracting 
the  favorable  notice  of  a wealthy  Boston  merchant,  opportunity  was 
given  him  to  go  abroad,  and  he  studied  and  copied  the  masters  in  the 
Galleries  of  the  Louvre  for  some  time.  He  spent  several  years  in 
Florence,  where  he  painted  some  sixty  landscapes,  which  met  with  a 
ready  sale  in  his  own  country.  He  returned  to  America  in  1860,  and 
has  since  resided  in  South  Boston. 

Among  his  works  may  be  mentioned  “ Doge’s  Palace  and  Grand 
Canal”  The  Boston  Art  Club  owns  one  of  his  works  ; another  was 
presented  to  the  Boston  Athenaeum.  His  “ Palermo”  belongs  to  T.  G. 
Appleton  ; “ Atrani”  and  “ Bay  of  Naples,”  to  Gov.  Claflin  ; “Foun- 
tain of  Trevi,”  to  Mrs.  Ahdn  Adams;  and  “A  Moonlight  Scene,”  to 
the  Art  Union  of  Rome,  where  it  took  a prize.  His  works  are  owned 
by  Gov.  Fairbanks  of  Vermont,  Henry  Ward  Beecher,  Lady  Clay- 
mont,  etc.  Brown’s  “ Crown  of  New  England”  was  purchased  by  the 
Prince  of  Wales  during  his  visit  to  this  country,  and  his  “ Bay  of  New 
York  ” was  presented  to  the  Prince  of  Wales  by  a few  New  York  mer- 
chants. A frame  of  landscapes  etched  by  Brown  on  copper  was  at  the 
Centennial  Exhibition  at  Philadelphia  in  1876,  as  well  as  his  “ Ariccia 
near  Rome  ” (water-color),  and  “ Venice,”  “ Sunset,  Genoa,”  and  “ Ni- 
agara by  Moonlight”  (in  oil),  the  last  belonging  to  H.  N.  Barlow.  At 
the  Mechanics’  Fair,  Boston,  1878,  was  exhibited  a large  picture  of 
“ Capri,”  belonging  to  Mrs.  E.  D.  Kimball  of  Salem. 
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**  Brown,  having  been  educated  under  the  influence  of  the  best  schools,  has  knowledge 
of  drawing,  and  his  composition  is  of  no  inferior  order.”  — Jarves,  Art  Idea, 

“ Brown’s  ‘ Sunset,  Genoa  ’ [1S75J,  is  one  of  those  gorgeous,  idealized,  hazy  Italian 
scenes,  for  which  this  artist  is  so  much  noted,  in  the  vein  of  Turner.  The  effect  is,  of 
course,  fine,  although  there  is  a sameness  in  Brown’s  pictures,  common  chai’acteristics 
pervading  alike  in  treatment  and  choice  of  scene.”  — Art  Journal,  May,  1875. 

Brown,  J.  Appleton.  Bnrn  in  Newburyport,  Mass.,  1844. 

Pursued  his  art  studies  chiefly  on  the  Continent,  spending  some  time 
as  a pupil  of  Ijimile  Lambinet  in  Paris.  On  his  return  to  America  he 
opened  a studio  in  Boston,  where  he  still  resides,  and  where  he  has  a 
yearly  exhibition  of  his  works,  studying  from  nature  in  the  neighbor- 
hood of  his  native  city  during  the  summer  months.  To  the  Paris 
Salon  of  1875  he  sent  “Summer”  and  “A  View  at  Dives  Calvados, 
France,”  the  latter  belonging  to  Geo.  D.  Howe.  His  “November,” 
exhibited  at  the  Boston  Museum  of  Fine  Arts,  belongs  to  Martin 
Brimmer  ; “ An  Old  Road  near  Paris,”  to  T.  G.  Appleton  ; “ On  the 
Merrimack  at  Newburyport,”  to  Augustus  Flagg  ; “ Autumn,”  to  Miss 
E.  Howes  of  Salem  ; and  “ Storm  at  the  Isles  of  Shoals,”  to  G.  D. 
Howe. 

Witness  the  cloud  shadows  in  Mr.  Brown’s  picture  [‘  On  the  Artichoke,  West  New- 
bury '].  Though  done  with  one  sweep  of  the  brush,  it  would  be  hard  to  conceive  how 
any  subsequent  caressing  or  tinkering  could  add  an  iota  to  the  tender  and  evanescent 
loveliness.”  — Three  Boston  Painters,  Atlantic  Monthly,  December,  1877. 

Brown,  Agnes.  Born  at  Newburyport,  Mass.  Wife  of  J.  Apple- 
ton  Brown.  She  paints  in  oil,  landscapes,  flowers,  etc.,  and  has  of 
late  turned  her  attention  to  pictures  of  cats  as  a specialty,  which  have 
been  likened  to  the  works  of  Gottfried  Mind.  She  exhibits  at  the 
Boston  Art  Club  and  elsewhere. 

Brown,  Charles  V.  (Am.)  Born  at  Philadelphia,  1848,  studying 
art  under  his  father,  J.  Henry  Brown,  and  under  Prof.  Schussele  and 
Thomas  Eakins  at  the  Pennsylvania  Academy  of  Fine  Arts.  He  has 
devoted  himself  specially  to  portrait-painting  in  Philadelphia,  where 
his  professional  life  has  been  spent.  He  was  made  a member  of  the 
Philadelphia  Sketch  Club  in  1874,  and  of  the  Society  of  Artists  in 
1877. 

Brown,  William  Beattie.  (Brit.)  Native  of  Haddington,  Scot- 
land. He  received  his  art  education  in  Edinburgh,  spending  his  pro- 
fessional life  in  that  city.  He  is  a landscape-painter,  devoting  himself 
particularly  to  the  scenery  of  Scotland.  An  Associate  of  the  Royal 
Scottish  Academy,  he  exhibits  there  and  atthe  Royal  Academy  in  Lon- 
don. Among  his  later  works  are,  “ Bolton  Abbey,”  “ Pass  of  Killiecran- 
kie,”  “Harvest-Time,”  “Blair  Athol,”  “On  the  Lubnaig,”  “Threave 
Castle,”  “ On  the  River  Ericht,”  “ Road  thro’  the  Wood,”  “ Last  of  the 
Forest,”  “Foot  of  the  Glen,”  “Falls  of  the  Coron,”  “Early  Sum- 
mer in  the  Backwood,”  “ Ripe  Oats,  — Midlothian,”  “ The  Whin- 
Gatherers,”  etc. 

Brown,  John  Lewis.  (Fr.)  Born  at  Bordeaux.  Chevalier  of  the 
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Legion  of  Honor.  Pupil  of  Camille  Eoqueplan  and  Belloc.  At  the 
Salon  of  1877  he  exhibited  “ Piqueur.s  a la  frangaise”  and  “ A Yidt 
to  the  Salt  Marshes  of  Croisic”  ; in  1876,  “High  Sea,  Mont  Saint- 
Michel  ” and  “A  Sentimental  Journey”  ; in  1875,  “Norman  Horse- 
Jockeys,”  “ The  Interrupted  Journey,”  and  “ The  Marshalsea  conducts 
to  the  Court  of  Guerande  a Gang  of  Salt-Smugglers  of  Bourg-de-Batz  ” ; 
in  1874,  “ Landscape  and  Animals,”  “ Zoological  Garden,”  and  “ An 
Episode  of  the  Battle  of  Froeschwiller.”  At  the  Salon  of  1878  Brown 
exhibited  “ An  Episode  in  the  Militarj'  Life  of  the  Marshal  of  Con- 
flans  ” and  “ Deux  chasseurs  a courre.” 

Browne,  Mme.  Henriette  {nom  d’evipnint),  daughter  of  the 
Count  of  Bouteiller,  and  wife  of  M.  Jules  de  Saux.  (Fr.)  Bom  at 
Paris,  1829.  Four  medals  for  painting  and  one  for  engraving.  Pupil 
of  Chaplin.  Her  genre  pictures  early  attracted  attention,  especially 
those  of  1855,  viz.  “A  Brother  of  the  Christian  School,”  “School  for 
the  Poor  at  Aix,”  “Mutual  Instruction,”  and  “ The  Rabbits.”  In  1877 
she  exhibited  “Portrait  of  Mile.  S. ” ; in  1876,  “The  Ducat”  and 
“The  Lover  of  Books”  ; in  1875,  “ The  Parrot”  ; in  1874,  two  por- 
traits and  “A  Poet”  (Egyptian)  ; in  1873.  “Ca  ne  sera  rien”  and 
“ The  Medallion  ” ; in  1872,  “ Alsace  ! 1870  ” and  a portrait ; in  1870, 
“ Portrait  of  the  Reverend  Father  H.”  and  “ Oranges  in  Upper 
Egypt.”  At  a sale  at  Christie’s  in  London  in  1876,  “During  the 
War”  sold  for  £262.  At  a Paris  sale  in  1868,  “The  Sisters  of 
Charity  ” sold  for  £ 1,320.  At  the  salon  of  1878  Mme.  Browne  ex- 
hibited “ A Grandmother  ” and  “ Convalescence.” 

“ Tliat  which  pleases  in  her  talent,  is,  independently  of  the  skillfnlness  of  the  painter, 
the  nati%'e  distinction  and  modesty  of  the  woman,  an  artist  to  all  the  world  except  jwr- 
haps  to  herself,  and  recognized  as  such  by  her  peers  and  her  masters  without  betraying 
in  her  works  the  infatuation  of  diletbinteism.  Here  is  a flower  of  good  color,  such  as  the 
best  education  produces.  It  seems  that  this  flower  gives  its  perfume  to  this  painter, 
who  is  a woman  to  the  end  of  her  fingers,  and  remains  a woman  of  the  world  without 
ceasing  to  be  an  artist,  Her  touch  without  over-minuteness  has  the  delicacy  and  the 
security  of  a fine  work  of  the  needle.  The  accent  is  just  without  that  seeking  for 
virile  energy  which  too  often  spoils  the  most  charming  qualities.  The  sentiment  is  dis- 
creet without  losing  its  intensity  in  order  to  attmct  public  notice.  The  painting  of 
Mme.  Henriette  Browne  is  at  an  equal  distance  from  grandeur  and  insipidity,  from 
power  and  affectation,  and  gathers  from  the  just  balance  of  her  nature  some  effects  of 
taste  and  charm  of  which  a parvenu  in  art  would  be  incapable The  contempora- 
neous critic  indulges  in  analogies If  it  is  necessaiy  to  follow  this  mode,  we  would 

willingly  say  that  Mme.  Henriette  Browne  fills  in  French  painting  a role  analogous  to 
that  of  those  aristocratic  English  ladies  who  disdain  not  to  write  a romance,  who  even 
write  many,  and  produce  a considerable  work,  whence  det-aches  itself,  .at  the  end  of  a 
certain  time,  some  more  luminous  page  which  remains  and  establishes  definitely  the 
rank  of  the  author.  Or  rather,  since  in  the  beginning  of  this  article  we  mentioned  the 
names  of  the  chiefs  of  Oriental  painting,  we  may  be  able  to  demand  a place  for  her  be- 
side them,  which  they,  above  all  others,  would  not  hesitate  to  give.  Mme.  Henriette 
Browne  is  their  relative,  and  if  she  had  had  time  to  wait  before  choosing  her  pseu- 
donyme,  might  feminize  the  first  name  of  some  of  them  ; for  her  painting  is  the  cousin  of 
theirs."  — T.  Chasrkl,  L’Art,  1S77. 

'•  The  picture  which  is  the  best  modern  instance  of  this  happy  hitting  of  the  golden 
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mean,  whereby  beauty  and  homely  fact  are  perfectly  combined,  is,  in  my  eyes,  Henri- 
etta Browne’s  picture  of  the  ‘ Sick  Child  and  the  Sisters  of  Charity,’  shown  some  yeai'S 
ago  in  Bond  street,  and  since  in  the  Great  Exhibition.  I know  not  how  better  to  show 
that  it  is  easy  to  be  at  once  beautiful  and  true,  if  one  only  knows  how,  than  by  describ- 
ing that  picture.  Criticise  it,  I dare  not ; for  I believe  that  it  will  surely  be  ranked 
hereafter  among  the  very  highest  works  of  modem  art.  If  I find  no  fault  in  it,  it  is  be- 
cause I have  none  to  find  ; because  the  first  sight  of  the  picture  produced  in  me  instan- 
taneous content  and  confidence.  There  was  nothing  left  to  wish  for,  nothihg  to  argue 
about.  The  thing  was  what  it  ought  to  be,  and  neither  more  nor  less,  and  I could  look 
on  it,  not  as  a critic,  but  as  a learner  only.”  — Rev.  Chas.  Kingsley,  Fine  Arts  Quar- 
terly. 

Browne,  Hablot  Knight.  (Brit.)  Bom  about  1812.  Early  dis- 
played a marked  talent  for  drawing,  particularly  of  caricature.  As 
“ Phiz  ” he  is  known  as  the  designer  of  the  illustrations  of  the  novels 
of  Dickens,  Ainsworth,  Lever,  Scott,  the  Abbotsford  Edition  of  the 
Waverley  Novels,  and  the  works  of  Byron,  etc.  His  first  drawings 
made  for  Dickens  were  in  1836,  on  “ Pickwick.”  A drawing  of 
Browne’s  entitled  “ Changeable  ” was  exhibited  at  the  Academy,  New 
York,  in  1871. 

“ Between  the  first  and  second  numbers  of  ' Pickwick,’  the  artist,  Mr.  Seymour,  died 
hy  his  own  hands.  There  was  at  first  a little  difficulty  in  replacing  him,  and  for  a single 
number  Mr.  Buss  was  interposed.  But  before  the  fourth  number  a choice  had  been 
made  which,  as  time  went  on,  was  so  thoroughly  justified  that  through  the  greater  part  of 
the  wonderful  career  which  was  then  beginning  the  connection  was  kept  up,  and  Mr. 
Hablot  Browne’s  name  is  not  unworthily  associated  with  the  masterpieces  of  Dickens’ 
genius.”  — Forster’s  Life  of  Dickens,  Vol.  I.  Chap.  V. 

Brownell,  Charles  D.  W.  (Am.)  Born  at  Providence,  R.  I.,  1822. 
He  began  life  by  the  practice  and  study  of  the  law  in  Hartford,  Ct. 
Having  from  his  youth  a decided  predilection  for  art,  he  turned  his 
attention  to  painting  as  a profession  in  1854  or  ’55.  In  1860  he  opened 
a studio  in  New  York,  going  abroad  in  1865  and  spending  the  greater 
part  of  his  professional  life  since  that  time  in  Europe.  He  has  painted 
also  in  Cuba. 

Browning,  Robert  Barrett.  (Brit.)  Son  of  Robert  and  Elizabeth 
Barrett  Browning.  He  studied  art  in  Antwerp,  and  exhibited  for  the 
first  time  in  England,  at  the  Royal  Academy,  in  1878,  “A  Worker  in 
Brass,  Antwerp,”  a picture  which  attracted  much  attention. 

“ The  primary  interest  of  this  work  arises  no  doubt  from  its  authorship,  but  besides 
this  it  has  conspicuous  promise  of  its  own,  and  indeed  in  no  small  measure  positive 
attainment.  The  handiwork  generally  is  noticeably  bold  and  solid,  some  of  the  object- 
painting, such  as  the  specimen  of  brasswork,  is  highly  efficient  and  effective,  and  the 
whole  treatment  in  good  keeping,  the  accessories  being  what  they  should  be  and  where 
they  should  be.”  — William  M.  Rosetti.  n 

Brownscombe,  Jennie.  (Am.)  Born  in  Wayne  County,  Pa., 
1850.  She  received  her  art  education  under  Victor  Nehlig,  at  the 
schools  of  the  Cooper  Institute,  remaining  one  year  and  gaining  the 
Trustees’  silver  medal  for  drawing.  Later,  she  entered  the  National 
Academy  under  Prof.  Wilmarth,  and  won  there  the  Eliot  ^ledal  for 
drawings  from  the  antique.  Her  professional  life  so  far  has  been  spent 
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in  New  York.  She  has  exhibited  frequently  at  the  National  Acad- 
emy. Among  the  more  important  of  her  pictures  are,  “ Grandmother’s 
Treasures,”  purchased  by  William  H.  Penfold  (N.  A.,  1876) ; “Autumn,” 
(1877)  ; and  “June”  and  “Happy  Childhood”  (1878). 

Brozik,  Vacslav.  {Bohemian.)  Bom  at  Pilsen.  Pupil  of  the 
School  of  Fine  Arts  at  Prague  and  of  Piloty.  Medal  of  the  second  class 
at  the  Salon  of  1878,  where  he  exhibited  “ The  Embassy  of  the  King 
of  Bohemia  and  Hungary  at  the  Court  of  Charles  VII.,  1457.”  At 
the  Salon  of  1877  he  exhibited  “ The  Departure  of  Dagmar,  Daughter 
of  the  King  of  Bohemia,  affianced  to  Valdemar  II.,  King  of  Denmark, 
1205  ” and  an  “ Episode  of  the  War  of  the  Hussites,  in  Bohemia,  1419.” 

Briilow,  Alexandre.  {Russian.)  Born  at  St.  Petersburg  at  the 
beginning  of  the  nineteenth  century.  Among  the  more  important 
works  of  this  architect  are  the  Evangelical  Church  of  St.  Petersburg, 
the  Theater  of  Michailoff,  the  Observatory  of  the  Academy  of  Science-s, 
and  the  restoration  of  the  Winter  Palace  ; in  which  last  he  was  asso- 
ciated with  Strassloff. 

Brunet-Houaxd,  Pierre  Auguste.  {Fr.)  Bom  at  Saint-Mai- 
xent.  Pupil  of  Couture.  Medal  at  Philadelphia,  where  he  e.xhibited 
“A  Dog  and  a Monkey”  and  “ The  Interior  of  a Menagerie.”  At 
Paris,  in  1876,  he  exhibited  “ licole  de  tir,  at  Fontainebleau  ” and 
“ After  the  Action.” 

Brunnow,  Ludwig.  {Ger.)  Exhibited  at  Philadelphia  a statue, 
in  bronze,  of  Count  Moltke,  and  received  a medal. 

Bruycker,  Francois  Antoine.  {Belgian.)  Bom  at  Ghent,  1816. 
Pupil  of  the  Academy  of  Ghent,  and  of  Ferdinand  de  Braekeleer,  at 
Antwerp,  in  which  last  city  Bruycker  has  resided  since  1839.  His 
genre  pictures  and  his  flower-pieces  are  favorites  with  amateurs  and 
collectors.  “Les  Soupgons”  (1842)  was  purchased  for  the  King  of 
Wtirtemberg.  “ The  Old  Gardener  ” (1857)  was  bought  by  the  Grand 
Duchess  Maria  of  Russia.  In  1860  “ The  Widow  ” took  a gold 
medal  at  Amsterdam.  At  the  Crystal  Palace,  in  1864,  his  “Calling 
to  Mind  Old  Times  ” took  the  prize  of  forty  guineas  offered  “ for  the 
best  picture,  irrespective  of  subject,  by  a foreign  artist,  not  French, 
resident  on  the  Continent.”  It  was  purchased  bj'  Mr.  J ohn  Margetson. 
He  has  also  painted  “ Hot  Cockles,”  “ The  Frolic,”  “ Maternal  Kind- 
ness,” “ A Mother’s  Happiness,”  etc.  At  the  Leipsic  Museum  is  his 
“ Child  playing  with  Kittens.”  Among  his  works  are  “ Envy  and 
Defiance  ” (cats). 

Bryant,  Henry,  A.  N.  A.  (Am.)  Born  near  Hartford,  Ct.,  1812. 
He  began  his  career  as  an  engraver  luider  E.  Huntington,  turning  his 
attention  to  painting  about  1832,  and  opening  a studio  in  New  Fork 
a few  years  later.  In  1837  he  was  elected  an  Associate  of  the  National 
Academy.  He  has  spent  the  latter  part  of  his  professional  life  in  his 
native  city,  where  many  of  his  works,  landscapes  and  portraits,  are 
owned.  He  has  not  exhibited  at  the  National  Academy  in  many  years. 
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Btince,  W.  Gedney.  (Am.)  Born  at  Hartford,  Ct.  As  an  artist 
he  is  comparatively  self-taught.  He  has  spent  some  time  in  study 
at  Munich,  having  lived  on  the  Continent  for  a number  of  years.  At 
present  (1878)  he  has  a studio  in  Paris.  His  “Venice,  Night”  was 
at  the  Paris  Salon  in  1876  ; “ Venice,  Morning,”  in  1878.  In  1878  he 
sent  to  the  Society  of  American  Artists  in  New  York  “ La  Luna 
Veneziana,”  and  to  the  Paris  Exposition,  “Approach  to  Venice.” 

Buoninsegna,  Michele.  (Ital.)  Of  Bologna.  At  Philadelphia 
this  sculptor  exhibited  “ The  Slave,”  and  received  a medal. 

Burchett,  Richard.  (Brit.)  Born  in  Brighton  (1817  - 1875). 
Studied  in  the  School  of  Design,  Somerset  House,  London,  and  in 
1845  was  appointed  Assistant  Master,  and  in  1851  Head  Master  of  the 
Schools  of  Art,  South  Kensington.  He  was  favorably  known  as  an 
artist  by  several  historical  paintings,  and  assisted  by  his  students  he 
executed  the  decorative  portraits  of  the  Tudor  Family,  in  the  ante- 
chamber of  the  New  House  of  Parliament.  He  contributed  but 
rarely  to  the  exhibitions. 

Burdick,  Horace  R.  (Am.)  Born  at  East  Killingsly,  Ct., 
1844.  Lived  in  Providence,  R.  I.,  for  some  years,  where  he  was  en- 
gaged in  a photographic  establishment,  and  where  he  first  began  to 
draw  in  crayon.  Moved  to  Boston  in  1864  ; opened  a studio  in  1865, 
and  studied  for  some  years  in  the  life  classes  of  the  Lowell  Institute, 
and  of  the  schools  of  the  Museum  of  Fine  Arts.  His  portraits  are  in 
crayon  and  oil.  He  sometimes  paints  still-life. 

Burger,  Adolf  August  Ferdinand.  (Pole.)  Born  at  Warsaw 
(1833  - 1876).  Medal  at  Munich.  Pupil  of  the  Berlin  Academy  and 
of  Steffeck.  His  pictures  are  frequently  taken  from  the  life  of  the 
Wenden  people.  He  also  executed  decorative  work,  and  painted  por- 
traits. At  the  National  Gallery,  Berlin,  is  his  “ Burial  of  the  Wen- 
den, in  the  Spreewald.” 

Burgess,  John  Bagnold,  A.  R.  A.  (Brit.)  Born  in  London, 
1830.  He  was  a pupil  of  the  late  Mr.  Leigh,  of  Newman  street, 
London  ; studying  also  in  the  Royal  Academy,  where  he  gained  the 
first  silver  medal  for  best  drawing  from  life.  He  has  lived  in  Spain, 
taking  the  subjects  of  many  of  his  works  from  incidents  of  life  and 
character  in  that  country.  He  was  elected  an  Associate  of  the  Royal 
Academy  in  1877.  Among  his  more  important  pictures  are,  “ Bravo 
Toro,”  a picture  of  a bull-fight,  at  the  Royal  Academy  in  1865 ; 
“Stolen  by  Gypsies”  (R.  A.,  1868)  ; “Kissing  Relics  in  Spain,”  in 
1869  ; “Visit  to  the  Nursery,”  in  1870;  “The  Barber’s  Prodigy,” 
in  1875  ; “ Licensing  Beggars  in  Spain,”  in  1877  ; and  “ Childhood 
in  Eastern  Life,”  in  1878. 

" Mr.  Burgess  is  still  faithful  to  Spanish  themes  ; his  ‘ Licensing  the  Beggars  ’ is  full 
of  character,  a spirited  picture,  worthy  to  rank  with  his  earlier  performances  of  the 
same  class.”  — London  World,  May,  1878. 

Biirkel,  HenrL  (Ger.)  Born  at  Pirmasentz  (1802- 1869).  Hon- 
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orary  Member  of  the  Academies  of  Munich,  Dresden,  and  Vienna. 
Burkel  was  the  son  of  an  innkeeper,  and  was  early  placed  at  some 
commercial  pursuit,  but  showed  such  disinclination  for  it  that  he 
was  changed  to  an  office  of  a Justice  of  the  Peace.  Here  he  em- 
ployed all  his  leisure  in  drawing  and  sketching  ; the  visitors  at  his 
father’s  house  affording  him  good  subjects.  In  1822  he  went  to 
Munich,  and  followed  the  course  at  the  Academy,  studying  also  with 
Guillaume  Kbbell.  In  1831  he  went  to  Italy,  where  he  spent  two 
years.  He  has  depicted  a great  variety  of  subjects,  but  his  best  pic- 
tures are  representations  of  popular  life,  such  as,  “ Scenes  in  an  Inn,” 
“ Fetes  in  the  Alps,”  “ Village  Scenes,”  etc.  ; these  are  true  to  life, 
and  painted  with  great  spirit.  In  1867  he  sent  to  Paris  “The  Envi- 
rons of  Rome”  and  a “Winter  Scene  in  the  Tyrol”  ; in  1868,  “A 
Chalet  in  the  Bavarian  Alps  ” and  “ The  Traveling  Menagerie.” 

Burling,  Gilbert.  (Am.)  (1843-  1875.)  Began  his  art  career  as 
a painter  in  oil,  but  his  later  and  better  work  was  done  in  water- 
colors.  He  excelled  in  the  portrayal  of  game  birds,  and  contributed 
to  several  American  journals  articles  on  the  habits  of  birds,  which 
were  illustrated  by  his  own  drawings.  His  pictures  were  small  in 
size,  but  careful  in  finish  and  treatment.  He  was  a frec[uent  contrib- 
utor to  the  American  Society  of  Painters  in  Water-Colors,  of  which  he 
was  a prominent  member.  His  last  works  were  exhibited  in  1875, — 
“ Normandy  Sketches,”  “ Beach  below  East  Hampton,  L.  I.,”  and  a 
“ Canadian  Lake.”  His  “ Old  Harness-Maker  ” is  in  the  collection  of 
Samuel  V.  Wright  of  New  York. 

Burne-Jones,  Edward.  (Brit.)  Intended  by  his  family  for  the 
Church,  he  was  educated  at  Exeter  College,  O.xford,  where  he  devoted 
much  of  his  spare  time  to  drawing.  Without  early  art  training,  and 
almost  entirely  self-taught,  he  determined  to  adopt  painting  as  a pro- 
fession, and  has  attached  himself  to  the  so-called  “ romantic  school  ” 
of  Rossetti.  His  studio  is  in  London.  His  pictures,  until  within  a 
few  years,  were  rarely  publicly  exhibited.  Among  the  more  im- 
portant of  his  works  are,  “Chant  d’ Amour  ” (painted  in  1873),  “ Dor- 
othy,” “Cupid  and  Psyche,”  “Circe,”  and  “Spring.”  To  the  Gros- 
venor  Gallery  of  1877  be  sent,  “The  Beguiling  of  Merlin,”  “ The 
Days  of  Creation,”  “Venus’s  Mirror,”  “Temperantia,”  “Fides,”  “Spes,” 
“ St.  George,”  and  “ A Sibyl  ” (the  last  two  unfinished).  To  the 
same  gallery,  in  1878,  he  contributed  “Day,”  “Night,”  “Spring,” 
“Summer,”  “Autumn,”  “Winter”  (painted  in  1867  -68),  “Bans 
Veneris  ” (painted  in  1873-75),  “ Pan  and  Psyche,”  and  “ Perseus  and 
the  Graise.”  His  “ Beguiling  of  Merlin,”  in  oil,  and  “ Love  as  Wis- 
dom ” and  “ Love  Among  the  Boses,”  in  water-colors,  were  at  the 
Paris  Exposition  of  1878.  “ The  Dark  Tower,”  belonging  to  Avery 
was  at  the  National  Academy,  New  York,  in  1874. 

“ There  may  possibly  be  some  of  our  readers  to  object  that  .all  these  things  are  not 
life,  that  Mr.  Jones,  after  all,  does  not  paint  nature,  but  a fantastic  ideal  of  his  own.  which 
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is  nothing  to  you,  or  to  me.  or  to  any  of  us  in  the  nineteenth  century  To  this  we  can 
only  reply,  that  Mr.  Jones  does  not  paint  every-day  nature,  but  that  what  he  paints  is 

the  quintessence  of  nature,  wlien  nature  is  loveliest A flower  painted  by  him  is  like 

a flower  described  by  Keats  ; all  the  fragrance  and  color  and  purity  of  it  are  caught  and 

concentrated  in  the  magic  pencil-strokes The  sum  of  the  whole  matter  is  this,  that 

in  most  of  the  works  as  yet  produced  by  Mr.  Burne-Jones  there  have  been  faults  within 
the  correction  of  any  tyro,  and  that  in  all  of  these  there  have  been  beauties  beyond  the 
attainment  of  any  master  but  himself.” — Sidney  Colvin,  in  English  Painters  of  the  Pres- 
ent Day. 

“ Burne-Jones’s  paintings  appear  from  drjmess  of  treatment  to  be  in  distemper  on 
panel,  and  are  often  of  a purely  decorative  character,  and  to  the  last  degree  ideal  in 
treatment  and  subject.  The  drawing  of  the  human  form  is  masterly,  and  it  cannot  be 
denied  that  the  harmonies  of  color  are  often  very  subtle  and  beautiful,  and  win  one  con- 
stantly to  return  and  gaze  long,  until  the  influence  of  the  scene  steals  into  and  wins  the 
half-reluctant  confession  that  these  paintings  are  often  inspired  by  unmistakable  power, 
and  occupy  a high  but  anomalous  position  iu  contemporary  art.”  — Benjamin’s  Contem- 
porary Art  in  Europe,  1878. 

“ Mr.  Burne-Jones  has  no  work  here  [Grosvenor  Gallery,  1878]  of  as  great  decorative 
completeness  as  last  year’s  ‘Six  Days  of  Creation  ’ ; but  we  encounter  iu  the  vestibule  a 
startling  invention  of  his  which  is  destined  to  form  part  of  a great  decorative  whole,  but 
which,  standing  as  it  does  here,  alone,  will  probably  strike  most  who  see  it,  at  first 
sight,  as  a product  of  Japanese  rather  than  English  Art,  This  is  a group  of  ‘ Perseus 
robbing  the  Three  Graise.’ ....  The  peculiarity  of  the  work  is  its  execution,  in  incised 
lines  cut  on  oaken  boards,  and  inlaid  with  silver  and  gold,  so  that  the  depth  of  the  lines 

conveys  what  there  is  of  light  and  shadow The  mass  of  Mr.  Burne-Jones’s  work 

will  be  found  in  the  place  of  honor  in  the  East  Gallery.  Five  of  the  pictures  are  emble- 
matic figures  of  ‘ Day  ’ and  ‘ Night,’  ‘ Spring  ’ and  ‘ Summer,’  ‘ Autumn  ’ and  ‘ Winter,’ 
painted  in  1867  and  ’68,  and  so  showing  the  painter  at  an  earlier  stage  of  his  progress, 
before  he  had  attained  the  full  mastery  of  his  resources  shown  in  the  two  larger  designs, 
‘Laus  Veneris  ’ and  ‘Le  Jardin  d’Amour.’ ....  It  is  impossible  to  limit  the  expression 
of  individual  genius,  and  we  may  therefore  congratulate  ourselves  in  possessing  in 
E,  Burne-Jones  a painter  who  can  walk  in  the  ways  of  the  earlier  Renaissance  with 
so  stately  and  assured  a step,  and  with  so  much  passion  and  fervor  of  imagination,  as 
well  as  such  splendid  mastery  of  color.”  — London  Times,  May  2,  1878. 

‘‘And,  indeed,  spiritual  as  is  Mr.  Burne-Joues’s  poetical  art  in  the  first  place,  it  has  a 
tendency  to  become  little  more  than  a trick  produced  by  the  point  of  the  brush.  As  to 
the  value,  in  a large  sense,  of  this  art,  and  of  the  poetry  which  is  its  companion,  we 
must  seriously  protest  against  it  (with  a reverence  for  its  genius  and  a tenderness  for  its 
beauty)  as  unmasculine,  and,  what  is  worse  from  a purely  artistic  standpoint,  self-con- 
sciously imitative,  nay,  unintelligently  imitative,  for  this  is  not  classical,  this  is  not 
mediaeval  feeling  and  thought;  it  is  fresh,  strenuous  paganism  emasculated  by  false 
modern  emotionalism.  These  archaic  affectations  are  more  modem,  more  entirely  of  the 
nineteenth  century,  than  is  a factory  or  a positivist.”  — Magazine  of  Art,  July,  1878. 

Burnet,  John.  (Brit.)  Born  near  Edinburgh,  Scotland  (1781- 
1868).  He  received  his  art  education  at  the  Trustees’  Academy,  and 
studied  also  engraving  under  Robert  Scott  in  his  native  city.  He 
went  to  London  at  an  early  age,  furnishing  plates  for  Mrs.  Inchbold’s 
“British  Theater,”  and  other  works.  The  first  important  picture 
engraved  by  Burnet  was  Wilkie’s  “ Jew’s-Harji,”  followed  by  “The 
Blind  Fiddler,”  “The  Village  Politicians,”  “The  Village  School,” 
“ The  Reading  of  the  Will,”  “ The  Rabbit  on  the  Wall,”  and  other 
well-known  paintings  by  the  same  artist.  He  also  engraved  “ The 
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Jew,”  “ The  Crucifixion,”  “The  Nativity,”  “The  Salutation  of  the 
Virgin,”  after  Eembrandt,  etc.  He  practiced  painting  with  some 
success.  His  “Cows  Drinking”  and  the  “ Fish- Market”  are  in  the 
Sheepshanks  Collection.  His  “ Greenwich  Pensioners”  was  engraved 
by  himself.  He  was  the  author  of  “ Practical  Hints  on  Painting,” 
and  other  volumes  of  a kindred  character. 

Burr,  John.  (Brit.)  Born  in  Edinburgh,  1831.  Educated  in  the 
Trustees’ Academy,  painting  portraits  and  landscapes  in  his  native  city 
for  some  years.  Went  to  London  in  1861,  where  he  still  resides.  E.x- 
hibited  at  the  Royal  Academy  in  1862,  “ The  Poor  helping  the  Poor  ” ; 
in  1863,  “A  Traveling  Tinker”  ; in  1865,  “The  Tender  Muse”;  in 
1869,  “The  Intercepted  Letter”  ; in  1870,  “A  Wandering  Minstrel”; 
in  1871,  “The  Fifth  of  November”  ; in  1873,  “Children  of  the  Sea”  ; 
in  1875,  “Blackberry-Gatherers”;  in  1876,  “Sea-side  Sport”;  in 
1877,  “The  Village  Doctor”  ; in  1878,  “The  Truant.” 

" The  boy  peeping  in  fearfully  at  the  door  has  evidently,  under  the  inspiration  of 
modern  scientific  zeal,  dissected  the  bellows,  and  whether  they  will  ever  help  the  pot 
to  boil  again  is  doubtful  to  grandpa  ['Domestic  Troubles,’ R.  A.,  1876].  The  figure 
of  the  younger  child,  mute  with  awe  and  anxiety,  yet  not  wholly  guiltless  of  his 
naughty  brother’s  curiosity,  is  very  delightful.  Avenging  Fate  at  the  chimney-piece  is 
too  severe.”  — Roskin’s  Notes  of  the  Academy,  1S75. 

Burr,  Alexander  H.  (Brit.)  Born,  1837.  Younger  brother  of 
John  Burr.  Educated  at  the  Trustees’  Academy  in  Edinburgh,  and 
exhibited  in  1856  at  the  Royal  Scottish  Academy,  “ The  Fruit-Stall”  ; 
in  1857,“  The  Politicians”  (engraved  by  H.  Lemon);  in  1858,  “Caught 
Napping”  and  “The  Music  Party.”  In  1861  he  settled  in  London 
with  his  brother,  sending,  however,  his  first  picture  to  the  Royal 
Academy  the  year  before,  “ Reading  the  Bible.”  In  1862  he  sent  to 
the  Royal  Academy  “ The  Mask”;  in  1863,  “ Dora ”;  in  1864,  “Fun ”; 
in  1869,  “ The  Escape  of  Queen  Henrietta”;  in  1870,  “Charles  1. 
at  E.xeter”  ; in  1873,  “Echoes  of  the  Ocean”  ; in  1876,  “Returning 
from  Market”  ; in  1878,  “Music.” 

Among  A.  H.  Burr’s  other  works  are,  “ The  Jumping- Jack,”  “ The 
Flute-Player,”  “ Grandad’s  Return,”  “ The  Lesson  ” (Brit.  Inst.  1865), 
“Holy  Water,”  “Nursing  Baby”  (Brit.  Inst.  1867),  and  “After  the 
Battle  of  Culloden,”  many  of  which  have  been  engraved. 

Bush,  Norton.  (Am.)  Born  in  Rochester,  N.  Y.,  1834.  He 
studied  art  with  James  Harris,  in  his  native  town,  for  some  time,  be- 
coming a pupil  of  J.  F.  Cropsey  in  New  York  in  1852.  The  greater 
part  of  his  professional  life  has  been  spent  in  San  Francisco,  where 
his  studio  now  is.  He  was  in  New  York  from  1869  to  ’72.  In  1853, 
’68,  and  ’75  he  made  professional  visits  to  South  and  Central  America. 
He  was  elected  a member  of  the  San  Francisco  Art  Association  in 
1874  ; director  of  the  same  in  1878.  He  has  received  four  gold  medals 
from  the  State  Fair  of  California  for  painting.  He  devotes  himself 
particularly  to  tropical  scenery.  Among  his  works  are,  “ Lake  Nica- 
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ragua,”  belonging  to  Gov.  Stamford  ; “ Bay  of  Panama,”  to  D.  D. 
Colton.  “ Summit  of  the  Sierras  ” and  “ River  San  Juan,  Nicaragua  ” 
are  in  the  Crocker  Gallery,  Sacramento ; “ Mount  Chimborazo,” 
“Volcano  Elmisti,  Peru,”  and  “Mount  Meiggs,  Andes  of  Peru” 
belong  to  John  G.  Meiggs  of  London  ; “Western  Slope  of  Cordil- 
leras ” belongs  to  the  estate  of  W.  C.  Ralston  ; and  “ Cordilleras  of 
Ecuador,”  to  the  estate  of  S.  W.  O’Brien. 

Buss,  Robert  William.  (Brit.')  Born,  1804.  Was  apprenticed 
to  his  father,  an  engraver  in  London,  and  subsequently  was  a pupil 
of  George  Clint.  In  his  youth  he  executed  designs  for  the  Penny 
Magazine,  Knight’s  Shakspere,  and  Cumberland’s  “ British  Drama.” 
Among  his  oil-paintings,  generally  of  a humorous  character  and  many 
of  them  engraved,  are,  “ The  Biter  Bit,”  “ Soliciting  a Vote,”  “ Chair- 
ing the  Member,”  “ The  Musical  Bore,”  “ The  Stingy  Traveler,” 
“ The  Ghost  Story,”  “ Shirking  the  Plate,”  “ Master ’s  Out,”  and 
“ Satisfaction.”  His  “ Christmas  in  the  Time  of  Elizabeth,”  exhibited 
at  the  Society  of  British  Artists,  is  the  best  known  of  his  historical 
works,  and  his  “ Origin  of  Music  ” and  “ Triumph  of  Music  ” (20  by  19 
feet)  are  the  largest  and  most  successful  of  his  allegorical  subjects. 
They  are  in  the  possession  of  the  Earl  of  Hardwick.  Mr.  Buss  has 
also  furnished  illustrations  for  Marryatt’s  and  Ainsworth’s  novels, 
and  other  standard  works  of  fiction.  He  has  not  exhibited  in  public 
since  1855. 

Butin,  Ulysse-Louis-Auguste.  (Fr.)  Born  at  Saint-Quentin. 
Medals  in  1875  and  ’78.  Pupil  of  Picot  and  Pils.  In  1877  he  ex- 
hibited at  the  Paris  Salon,  “ The  Departure  ” and  “ La  Peche  ” (a 
panel) ; in  1876,  “Women  at  the  Capstan  at  Villerville  ” ; in  1875, 
“ Saturday  at  Villerville,  — the  Waiting  ” ; in  1878,  “ The  Interment 
of  a Marine  at  Villerville,”  and  a charcoal  sketch,  called  “ The  Bath.” 

Butler,  George  B.,  Jr.,  N.  A.  (Am.)  A native  of  New  York,  he 
began  his  art  studies  in  that  city  under  Thbmas  Hicks.  In  1859  he 
went  to  Europe,  entering  the  studio  of  Couture  in  Paris.  He  returned 
to  America  at  the  beginning  of  the  Civil  War,  serving  some  years  in 
the  army  and  losing  his  right  arm  in  action.  This,  however,  did  not 
interfere  with  his  painting,  as  he  has  always  held  the  brush  in  his 
left  hand.  Later  he  practiced  his  profession  in  San  Francisco,  had  a 
studio  in  New  York  for  some  years,  and  went  to  Italy  in  1875,  where 
he  still  resides.  He  was  made  a full  member  of  the  National  Acad- 
emy in  1873.  His  specialty  is  the  painting  of  animals,  wild  and 
tame.  Judge  Daly  owns  his  “ Pomeranian  Dog,”  exhibited  in  1874 
at  the  National  Academy.  To  the  Paris  Exposition  of  1878  he  sent 
“ A Cat,”  owned  by  H.  E.  Howland,  and  “ Dogs  on  the  Campagna,” 
belonging  to  Richard  Butler. 

Cabanel,  Alexandre.  (Fr.)  Born  at  Montpellier,  1823.  Mem- 
ber of  the  Institute  ; Professor  in  I’ficole  des  Beaux- Arts,  and  Cheva- 
lier of  the  Legion  of  Honor.  Medals  of  Honor  in  1865  and  ’67. 
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Pupil  of  Picot.  In  1844  his  picture  of  “ The  Agony  of  Christ  ” gave 
him  considerable  notice,  and  the  next  year  he  gained  the  second 
prize  only,  hut  as  a vacancy  occurred  at  Kome  he  -was  granted  the 
pension.  At  the  Paris  Salon  of  1877  he  exhibited  “Lucretia  and 
Sextus  Tarquin,”  bought  by  Mr.  Hawk  of  Hew  York  ; in  1876,  “ The 
Sulaniite,”  belonging  to  Miss  Wolfe  of  New  York ; in  1875, 
“ Thamar,”  now  in  the  Luxembourg  ; in  1874,  “The  First  Ecstasy 
of  John  the  Baptist  ” ; in  1872,  “ Giacomina”  (Florentine  costume); 
in  1870,  “Death  of  Fi’ancisca  de  Bimini  and  Paola  Malatesta,”  now 
in  the  Luxembourg ; etc.  Cabanel  has  painted  numerous  portraits. 
Many  of  them  have  been  seen  at  the  Salons  ; among  others,  that  of 
Napoleon  III.,  in  1865.  “The  Glorification  of  St.  Louis’'  (1855)  is 
at  the  Luxembourg.  At  the  Corcoran  Gallery,  at  Washington,  is  his 
“ Death  of  Moses  ” (painted  in  1851),  spoken  of  in  our  first  extract 
below. 

At  the  Latham  sale.  New  York,  1878,  his  “ Marguerite  ” (30  by  21) 
sold  for  $ 2,700.  At  the  Salon  of  1878  Cabanel  exhibited  two  por- 
traits. 

“ M.  Catanel,  with  the  harmony  of  tones  and  the  softness  of  the  brush  which  sednces 
the  men  of  the  world,  knows  how  to  presen'e  all  the  serious  qualities  of  the  artist.  He 
is  agreeable  and  tender  in  his  painting,  but  not  effeminate  ; under  his  flesh,  so  soft  and 

of  so  fine  a grain,  there  are  bones,  muscles,  and  nerves An}’’  other  painter  than 

M.  Cabanel,  taking  the  line  of  the  pretty,  would  perhaps  disturb  us  a little ; but  his 
grace  is  the  grace  of  strength,  and  in  order  to  be  convinced  of  this  it  is  sufficient  to 
think  of  the  ‘ Death  of  Moses,'  that  imposing  and  Michel-angcsti'ue  picture  with  which  he 
made  his  debut.”  — Theophile  Gautier,  Abccedaire  du  Salon  de  1S61. 

“ Our  conscience  as  a critic  reproaches  us  for  nothing  in  regard  to  Cabanel  TVe  have 
never  praised  more  than  was  proper  his  ‘Venus,'  his  ‘ Nymphe  enlevee,’  his  ‘Paradis 
perdu,’  but  we  admired,  for  their  aristocratic  distinction,  the  portraits  of  Mine,  de  Ganay 
and  the  Countess  of  Clermont  - Tonnerre.  This  artist  has  not  long  maintained  this 
level ; he  has  grown  insipid  very  rapidly  ; his  exhibition  of  1S68  was  alarming,  that  of 
1869  is  truly  unworthy  of  his  past:  in  the  two  portraits  which  he  exposes.  Cabanel 
ceases  to  paint,  he  enters  the  domain  of  the  sugar-house.  V>'e  are  convinced  that  he  had 
some  charming  models  ; but  the  desire  to  be  amiable  and  to  sacrifice  to  the  graces  has 
led  him  to  suppress  all  the  characteristic  traits,  all  the  individual  marks,  which  are  the 
signs  of  life.  His  portraits,  grounded  and  polished  to  their  injury,  resemble  photo- 
graphs retouched  by  some  method  in  which  the  vulgar  search  for  conventional  genteel- 
ness has  suppressed  the  individual  traits,  and  consequently  all  true  beauty.”  — Paul 
Mantz,  Gazette  des  Beaux-ArtSy  June,  1869. 

Cabanel,  Pierre.  (Fr.)  Born  at  Montpellier.  Medal,  1873.  Pupil 
of  A.  Cabanel.  At  the  Salon  of  1877  he  exhibited  “ Shipwreck  on 
the  Coasts  of  Brittany  ” ; in  1875,  “ Nymph  surprised  by  a Satyr  ” ; in 
1874,  “The  Death  of  Abel”  ; in  1873,  “The  Flight  of  Nero.” 

Cabat,  Nicolas-Louia.  (FV.)  Born  at  Paris,  1812.  Member 
of  the  Institute,  and  Officer  of  the  Legion  of  Honor.  Pupil  of  Camille 
Flers.  Early  in  life  be  visited  manj'  picturesque  parts  of  France,  and 
his  first  landscapes  (1833)  were  accused  of  realism.  He  continued 
to  paint  to  please  himself,  and  in  time  received  much  honor.  He 
has  twice  visited  Italy.  His  “ L’etang  de  ville  d’Avray  ” and  “ An 
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Autumn  Evening”  are  in  the  Luxembourg.  His  “Souvenir  of  Lake 
Nemi  ” was  purchased  by  the  Ministry  of  the  Beaux- Arts.  In  1877  he 
exhibited,  “ A Morning  in  the  Park  of  Magnet,”  “ After  the  Shower,” 
and  a pastel,  “ Sunset  ” ; in  1873,  “ A Lake  ” and  “ A Pool  ” ; in  1872, 
“ Stormy  Weather  ” and  “A  Druid  Fountain”;  in  1869,  “ After  the 
Shower”  (view  of  Berry),  and  “Solitude”  (in  the  Tyrol),  etc.  At 
the  De  Tretaigne  sale  in  Paris,  1872,  “A  View  in  Normandy”  sold 
for  £140. 

Cabet,  Jean-Baptiste-Paul.  (Fr.)  Born  at  Nuits  (1815- 1876). 
Chevalier  of  the  Legion  of  Honor.  Pupil  of  Nargeon,  and  Rude, 
whose  daughter  he  married.  From  1846  to  ’52  he  was  occupied  in 
Russia,  where  he  executed  some  decorations  in  the  church  of  Saint- 
Isaac  at  St.  Petersburg,  made  several  busts  of  members  of  the  royal 
family,  and  erected  a monumental  Fountain  at  Odessa.  In  1872  he 
exhibited  at  the  Salon  a plaster  figure  of  MDCCCLXXI.  It  was 
purchased  by  the  State,  to  be  cut  in  marble.  In  1875  he  executed  a 
figure  of  “ Theology,”  cut  in  stone,  for  the  church  of  the  Sarbonne. 
“ The  Awakening  of  Spring”  was  cut  in  stone  for  the  court  of  the 
Manege  of  the  Louvre ; the  same  subject  in  marble  is  in  the  Museum 
of  Dijon.  This  artist  has  made  many  portrait  busts,  and  after  the 
death  of  Rude  he  completed  some  works  left  unfinished  by  that 
sculptor.  Cabet  executed  for  the  city  of  Dijon  a statue  of  “Resist- 
ance,” to  commemorate  the  combat  of  October  30,  1870.  He  repre- 
sented the  figure,  with  flag  in  hand,  marching  to  the  enemy.  Some 
persons  thought  that  in  it  they  traced  the  republican  sentiments  of  the 
sculptor,  and  in  October,  1875,  the  statue  was  thrown  from  its  pedestal 
and  broken  in  pieces.  Cabet  did  not  live  to  see  its  restoration,  but 
there  is  no  fear  that  the  second  one  will  meet  a like  fate.  Cabet  was 
a member  of  the  jury  of  I’Ecole  des  Beaux- Arts,  and  after  1864  was 
always  elected  on  the  jury  of  the  yearly  expositions.  He  was  much 
beloved  and  respected  by  his  fellow-artists  ; his  nature  was  profound 
and  loyal,  his  industry  was  untiring,  and  though  he  had  long  suffered 
from  a cruel  disease,  which  necessitated  a terrible  operation,  he  worked 
on,  and  at  the  time  of  his  death  was  occupied  with  a group  in  marble 
for  the  Pantheon,  called  “ Saint  Martin.” 

Cafferty,  James  H.,  N.  A.  (Am.)  (1819-1869.)  His  merits  as 

a portrait-painter  won  for  him  decided  reputation  in  his  early  years, 
but  towards  the  end  of  his  life  he  painted  game  pictures  and  still-life. 
He  was  elected  an  Associate  of  the  National  Academy  in  1849,  and 
Academician  in  1853.  In  1867  he  sent  to  the  Academy  a portrait,  “ My 
Girl”;  in  1868,  “My  Father”  and  several  studies  of  fish;  in  1869, 
“Brook  Trout”  and  “The  Grave-Digger”  (from  Hamlet),  his  name 
being  associated  in  the  latter  picture  with  that  of  L.  M.  Wiles.  Many 
of  his  game  pictures  are  in  the  possession  of  Dr.  F.  N.  Otis. 

Caffi,  Hippolyte.  (Ital.)  Born  at  Belluna,  1814.  His  family, 
which  was  a rich  one,  became  poor  in  his  childhood,  and  he  struggled 
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with  poverty  while  he  pursued  his  studies.  At  Venice  he  won  aca- 
demic honors  that  freed  him  from  military  service,  and  earned  money  to 
go  to  Rome.  His  “ Carnival,”  which  was  at  Paris  in  1855,  has  been 
repeated  by  him  more  than  forty  times  for  amateui-s.  Caffi  entered 
the  army  in  1848,  and  afterwards  took  refuge  in  Piedmont,  where  his 
works  are  popular.  His  subjects  are  chiefly  monumental  views. 

Cailld,  Joseph -Michel.  (P’r.)  Born  at  Nantes.  Medals  at  Paris 
in  1868,  ’70,  and  ’74.  Pupil  of  Duret  and  Guillaume.  At  Philadel- 
phia he  exhibited  “ A Bacchante  playing  with  a Panther,”  in  bronze, 
and  received  a medal.  At  the  Salon  of  1878  he  exhibited  “ Elegy,” 
statue  in  stone,  for  the  Palace  of  the  Tuileries. 

Calamatta,  Luigi.  (Itul.)  Born  at  Civita  Vecchia  (1802  - 1869). 
Officer  of  the  Legion  of  Honor.  In  Italy  he  studied  under  Marchetti 
and  Giangiacomo.  Went  to  Paris  when  very  young.  He  belonged 
to  the  severe  school,  and  his  engravings  are  remarkable  for  correct- 
ness and  exquisite  finish.  He  first  exhibited,  at  the  Salon  of  1827, 
“ Bajazet  and  the  Shepherd,”  after  Dedreux  Dorcy.  At  the  Salon  of 
1869,  after  the  death  of  Calamatta,  his  engraving  of  “ La  Source,” 
after  Ingres,  was  exhibited  ; in  1863,  the  “ Madonna  della  Sedia,” 
after  Raphael  ; in  1859,  “ Portrait  of  Rubens,”  after  himself,  and  the 
“ Madonna  di  Foligno,”  after  Raphael ; in  1857,  “ Beatrice  Cenci,” 
alter  Guido  ; etc.  His  works  are  quite  numerous.  His  plate  of 
“ Martha  and  Mary,”  after  Lesueur,  was  bought  by  the  Calcographie 
of  the  Louvre  for  £ 600.  Calamatta  died  at  Milan,  but  was  taken 
to  Nohant,  to  the  chateau  of  Mme.  Sand,  for  burial,  his  daughter  hav- 
ing married  M.  Maurice  Sand. 

Calamatta,  Mme.  Josephine,  wife  of  the  preceding,  is  a painter. 
She  has  received  two  medals  at  the  Salons.  In  1877  she  exhibited 
“An  Idyl”  and  “ Dear  Grandma  ! ” ; in  1876,  “ The  First  Gift  ” ; in 
1875,  “ A Portrait”  ; in  1851,  “ St.  Veronica”  ; in  1848,  “Eve”;  and 
in  1878,  “ Philippa  of  Hainault  ” and  a portrait. 

Calame,  Alexandre.  (Swiss.)  Born  at  ^ evay  (1810-1864). 
Member  of  the  Academies  of  St.  Petersburg  and  Brussels.  Chevalier 
of  the  Legion  of  Honor.  Pupil  of  Diday.  He  traveled  in  Germany, 
the  Netherlands,  England,  and  Italy.  His  pictures  of  wild  mountain 
Bcenerv  are  remarkable  both  in  drawing  and  color.  Some  writers 
have  likened  the  poetic  vein  in  his  works  to  that  of  Corot,  saying  that 
in  Calame  the  same  feeling  took  on  a more  robust  expression.  At  the 
National  Gallery,  Berlin,  is  his  “ Lake  Lucerne  ” and  “ A Mountain 
Ravine.”  At  the  Leipsic  Museum  are  several  works  of  his,  and  in 
the  Walters  Gallery  at  Baltimore  there  is  a large  picture  of  Alpine 
scenery  by  him.  The  etchings  and  lithographs  of  Calame  are  famous  ; 
the  latter  are  very  numerous  : the  eighteen  views  of  Lauterbrunnen 
and  Meyringen,  and  twenty-fom'  views  of  Alpine  scenery,  are  well 
known  and  much  admired.  The  works  of  Calame  are  rare  in  this  coun- 
try, and,  indeed,  they  are  not  numerous  in  any  case.  When  offered  for 
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sale  they  are  quietly  bought  by  connoisseurs  at  large  prices.  Few,  if 
any  painters  have  represented  the  scenery  of  the  Alps  with  the  true 
spirit  we  feel  in  the  pictures  of  this  Swiss  artist ; he  was  born,  reared, 
lived,  and  died  in  their  midst.  They  spoke  to  him  a language  which 
he  has  translated  with  his  brush  ; he  loved  and  he  knew  how  to  tell 
his  love  of  these  glorious  heights  ; those  on  his  canvases  bear  one  up 
above  low  and  depressing  things,  just  as  the  Alps  themselves  do. 

Calandrelli,  Alexander.  {Ger.)  Born  in  Berlin,  1834.  Studied 
in  the  Academy  of  Berlin  ; worked  under  Drake  and  August  Fischer. 
Was  in  Italy  for  a short  time.  Among  his  works  are  the  statue  of 
Cornelius  in  the  old  Museum,  a relief  on  the  column  of  Victory  in 
the  Konigsplatz,  and  the  equestrian  statue  of  Frederick  William  IV., 
for  the  space  before  the  National  Gallery.  He  also  executed  the 
figure  called  “ Kunstgedanke”  (“Art  Thought”)  in  the  National 
Gallery,  Berlin. 

Calderon,  Philip  H.,  R.  A.  (Fr.-Brit.)  Born  in  France,  1833. 
Went  to  England  in  his  boyhood,  and  began  the  study  of  art  in  Lon- 
don in  1850,  studying  in  Paris  under  Picot  the  next  year.  First 
exhibited  at  the  Royal  Academy,  London,  in  1857,  “ Broken  Vows”; 
1858,  “The  Gaoler’s  Daughter”;  1860,  “Nevermore”  ; 1866,  when 
he  was  made  Associate  of  the  Royal  Academy,  “ Her  most  High, 
Noble,  and  Puissant  Grace  ” ; 1868,  he  was  raised  to  the  rank  of 
Academician,  and  exhibited  the  “Young  Lord  Hainlet  ” and 
“Whither?”  (his  diploma  work);  1871,  “On  her  Way  to  the 
Throne”  and  the  “ New  Picture”  ; 1872,  a portrait  of  H.  S.  Marks, 
A.  R.  A.,  and  “Summer”  ; 1873,  “Good  Night”  and  “The  Moon- 
light Serenade  ” ; 1874,  “ Half-Hours  with  the  Best  Authors  ” and 
the  “Queen  of  the  Tournament”;  1875,  “ Toujours  fidele  ” and 
“Great  Sport”;  1876,  “The  Nest,”  “Watchful  Eyes,”  and  “His 
Reverence”;  1877,  “Joan  of  Arc,”  “ Constance,”  “ Reduced  Three 
Per  Cent,”  and  “The  Fruit-Seller”;  1878,  “La  Gloire  de  Dijon” 
and  a portrait  of  the  Marquis  of  Waterford.  He  received  the  first- 
class  medal  of  the  Paris  Exposition  of  1867. 

His  “ After  the  Battle,”  “ Desdemona,”  and  “ The  Siesta  ” were  at 
the  Centennial  Exhibition  in  Philadelphia  in  1876,  and  a number  of 
works  at  Paris  in  1878. 

“Calderon's  " Day  of  the  Massacre  of  St.  Bartholomew ' (R.  A. , 1863)  represents  the 
interior  of  the  British  Embassy,  where  the  great  name  of  Elizabeth  and  the  presence  of 
the  wise  "Walsingham  keep  open  a single  harbor  of  refuge  from  the  bloody  storm  of  per- 
secution without This  pictiu'e  is  full  of  light  and  air,  firmly  though  dryly  colored 

and  drawn.  A few  liard  outlines  have  been  left  here  and  there.  Perhaps  this  is  the 
most  complete  and  original  thing  of  its  kind  exhibited.”  — Palgrave’s  Essays  on  Art. 

“The  great  merit  of  this  picture  (‘Victory,*  R.  A.,  1873)  is  its  well-defined  descrip- 
tion, its  pointed  narrative,  and  its  beauty  of  execution.” — Art  Journal,  June,  1873. 

“JBut  Calderon’s  real  field  is  that  which  lies  between  history  and  home.  He  loves  to 
lift  the  curtain  between  us  and  the  domestic  life  of  the  past,  and  this  he  does  with  a 
pure,  healthful,  and  graceful  fancy More  lately  he  has  shown  a leaning  to  classi- 
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cal  subjects,  as  in  his  ^ JEnone/  1868,  and  * Virgin’s  Bower  ’ and  * Spring  pelting  ’VTinter 
with  Flowers,*  in  1870  ’*  — Tom  Taylor,  in  English  Painters  of  the  Present  Day. 

“ * After  the  Battle  ’ and  ‘ The  Siesta,*  by  Mr.  Calderon,  are  both  clever : the  former 
tells  its  story  with  very  decided  interest ; the  latter  is  probably  a more  recent  work, 
evincing  gi-eater  breadth  and  freedom  in  execution.” — Prof.  Weir*s  0£icial  Report  of 
the  American  Centennial  Exhibition  o/1876. 

Calverley,  Charles,  N.  A.  {Am.)  A pupil  of  Palmer  in  Albany. 
Has  occupied  a studio  in  New  York  for  some  years.  He  was  elected 
an  Associate  of  the  National  Academy  in  1872,  Academician  in  1875. 
Among  his  sculptures  are,  “The  Little  Companions,”  “Little  Ida” 
(medallion),  busts  of  Horace  Greeley  (at  Greenwood),  of  Charles 
Loring  Elliott,  N.  A.,  Eev.  John  MacLean,  ex-President  of  Princeton 
College,  and  of  John  Brown  (belonging  to  the  Union  League  Club). 
He  sent  his  John  Brown  (in  bronze)  and  a bas-relief  of  Peter  Cooper 
to  the  Centennial  Exhibition  at  Philadelphia  in  1876. 

Calvi,  Pietro.  {Ital.)  Of  Milan.  At  Philadelphia  he  exhibited 
“ The  Flower  ” and  “ Michael  Angelo,”  and  received  a medal.  This 
sculptor  exhibited  at  the  London  Academy  in  1872,  “ Selika  ” and 
“ Othello.” 

Cambi,  Ulisse.  {Ital.)  Born  at  Florence,  1807.  After  complet- 
ing his  course  at  the  Academy  of  Florence,  he  went  to  Rome  to  study, 
and  from  there  sent  his  group  of  “ Daphnis  and  Chloe,”  which  was 
put  into  marble  for  Count  Ladarel  in  1841.  In  1844  he  executed  the 
monument  to  Giuseppe  Sabatelli  in  the  Choir  of  Santa  Croce  ; in 
1845,  the  statue  of  Benvenuto  Cellini  for  the  Loggia  of  the  Uffizi  ; in 
1849,  the  monument  of  the  Marquis  Luigi  Tempi  for  the  Church  of 
the  Annunziata  at  Florence,  — a bas-relief  on  which,  representing  a 
choir  of  angels,  is  exquisite.  Among  other  good  works  we  may  name, 
the  “ Dancing  Bacchus,”  “ Begging  Cupid  ” (exhibited  at  Paris  in 
1867),  the  “ Fisher-Boy,”  “ Eve  and  her  two  Children”  (the  figure  of 
Abel  very  fine),  colossal  statue  of  Francesco  Burlamacchi,  erected  at 
Lucca,  and  the  beautiful  statue  of  Goldoni  near  the  Ponte  della 
Caraia  at  Florence,  erected  in  1873.  His  small  terra-cotta  models 
are  much  valued  by  amateurs.  He  is  not  grand,  but  in  the  pretty 
and  agreeable  he  is  unrivalled.  When  his  “ Eve  ” was  fii-st  exposed 
it  was  much  admired,  but  while  it  is  certainly  graceful  and  pleasing, 
it  carries  the  impression  that  Eve  knew  that  people  were  looking  at 
her  and  had  fosed  for  admiration.  At  the  Paris  Exposition,  1878,  he 
exhibited  “ A Hunter,”  a statuette  in  marble. 

Gambon,  Armand.  {Fr.)  Born  at  IMontauban.  Medals,  1S63 
and ’73.  Pupil  of  Delaroche  and  Ingres.  At  the  Salon  of  1876  he 
exhibited  “ Roland  fighting  the  Ork  in  Defence  of  Olympia  ” ; in  1875, 
“Echo  and  Narcissa”;  in  1874,  “The  Evening  and  Fleming  ot  Life.’ 
He  has  exhibited  also  several  portraits. 

Cambos,  Jules.  {Fr.)  Born  at  Castres.  Medals  at  Paris  in 
1864,  ’66,  and  ’67.  Pupil  of  Jouffroy.  At  Philadelphia  he  exhibited 
“ La  Cigale  ” and  “ Let  Him  without  Sin  ca.st  the  first  Stone  ” (in 
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tronze),  and  received  a medal.  At  the  Salon  of  1878  he  had  a por- 
trait bust  in  marble  of  Kuprich-Rohert,  architect. 

Cameron,  Hugh.  (iJrii.)  Born  in  Edinburgh.  He  was  educated 
in  the  Trustees’  Academy,  working  at  his  profession  in  that  city  until 
his  removal  to  London  in  1876.  He  paints,  generally,  small  genre 
pictures,  illustrative  of  the  homely  cottage  life  of  Scotland,  exhibiting 
in  the  Royal  Academy  and  the  Royal  Scottish  Academy,  of  which 
latter  institution  he  has  been  a member  for  some  years.  He  has 
lately  produced  some  small  water-color  drawings  of  Venetian  views. 
Among  his  works  are,  “ Tea-Time,”  “ Rummaging,”  “ By  the  Sea- 
shore, “ Help  from  Tiny  Hands,”  etc. 

His  “ Age  and  Infancy  ” was  at  the  Philadelphia  Exhibition  of  1876, 
and  “ Maternal  Care”  and  “Alone,”  at  the  Paris  Exposition  of  1878. 

Cammerano,  Michele.  (Ital.)  Of  Rome.  Medal  at  Philadelphia, 
where  he  exhibited  “ The  Grandmother’s  Admonition,”  which  was 
ojie  of  the  best  pictures  of  the  Italian  section. 

Camphausen,  Guillaume.  (Ger.)  Born  at  Diisseldorf,  1810. 
Professor  and  member  of  the  Academy  at  Diisseldorf,  where  he 
studied.  He  painted  horses  and  battle-scenes,  and  for  the  purpose  of 
knowing  his  subjects  better  he  joined  a company  of  hussars,  and  re- 
mained several  years  with  them.  He  traveled  in  Belgium,  Holland, 
Switzerland,  Italy,  and  Germany.  Among  his  works  are,  “ Puri- 
tans observing  the  Enemy,”  purchased  by  the  Consul  Wagner  of  Ber- 
lin, and  copied  for  the  King  of  Hanover  ; “ Charles  II.  at  the  Retreat 
of  Worcester,”  purchased  by  the  King  of  Bavaria  ; “Taking  of  the 
Entrenchment  of  Duppel,”  purchased  by  the  Emperor  of  Germany,  at 
the  Exposition  of  1867;  “Cavaliers  and  Roundheads etc.  This 
artist  has  also  made  many  designs  for  illustrated  publications,  espe- 
cially for  the  “ Almanach  mensuel  de  Diisseldorf.”  In  1870  he  ex- 
hibited “ The  Attack  of  Dragoons  at  Nachod.” 

Camuccini,  Vincenzo.  {Ital.)  Born  in  Rome  (1775  - 1844).  Mem- 
ber of  the  Institute  of  France.  President  of  the  Academy  of  St. 
Luke.  Roman  Baron,  and  a Knight  of  the  Austrian  Order  of  the  Iron 
Crown.  A poor  boy,  he  studied  drawing  under  his  brother  Pietro  and 
the  engraver  Bombelli.  He  copied  much  from  the  works  of  the  great 
masters.  The  “ Death  of  Caesar”  and  the  “ Death  of  Virginia,”  two 
well-known  works,  were  painted  for  Lord  Bristol ; copies  of  these  are 
at  Naples.  Many  of  his  pictures  are  illustrative  of  events  in  Roman 
history.  His  painting  of  “St.  Thomas  the  Apostle”  was  made  for 
the  Vatican,  and  has  been  reproduced  in  mosaic.  For  the  church  of 
San  Giovanni  in  Piacenza  he  painted  a magnificent  “ Presentation 
of  Christ  in  the  Temple,”  which  is  much  praised  by  Giordani.  As 
a portrait-painter  he  was  compared  to  Rubens  and  Tintoretto.  His 
portrait  of  Pius  VII.  is  in  the  Gallery  of  Vienna.  He  executed  some 
fine  ceilings,  in  fresco,  in  the  Palace  of  Prince  Torlonia,  at  Rome. 

Canella,  Giuseppe.  {Ital.)  Born  at  Verona  (1788  - 1847).  Gold 
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medal  of  Louis  Philippe.  His  father  was  a decorative  artist,  and  the 
son  early  showed  his  love  of  painting.  After  various  other  works, 
he  made  two  landscapes  for  Doctor  Sprea  of  Verona,  which  were  so 
much  praised  at  the  Brera  at  Milan,  that  he  devoted  himself  entirely 
to  landscape-painting.  He  traveled  in  France,  Germany,  and  Swit- 
zerland, and  when  visiting  Tuscany  died  at  Florence,  where  he  is 
buried  in  Santa  Croce.  At  V enice  he  refused  a professoi-ship  which 
was  offered  him.  His  pictures  are  fine. 

Caraud,  Joseph.  (Fr.)  Born  at  Cluny.  Chevalier  of  the 
Legion  of  Honor.  Medals,  1859,  ’61,  and  ’63.  Pupil  of  Abel  de 
Pujol.  To  the  Paris  Salon  of  1878  he  sent  “ Louis  XV.  and  Madame 
du  Barry  at  the  Petit  Trianon”  and  “A  Coffee-Mill”;  in  1877, 
'■  Spring”  and  “ The  Pleased  Abbe”  ; in  1876,  “ The  Little  Farmer.” 

Carlin,  John.  (Am.)  Born  in  Philadelphia,  Pa.,  1813.  He  grad- 
uated at  the  Pennsylvania  Institute  for  the  Deaf  and  Dumb,  after 
four  years’  schooling,  in  1825.  He  studied  drawing  under  J.  R. 
Smith,  and  portrait-painting  under  John  Neagle,  in  New  York,  in 
1833  and  ’34.  In  1838  he  went  to  London,  spending  some  months 
in  the  study  of  the  antique  in  the  British  ^Museum,  and,  going  thence 
to  Paris,  he  became  a pupil  of  Paul  Delaroche.  He  returned  to 
America  in  1841,  taking  up  his  permanent  residence  in  New  York, 
devoting  himself  to  miniature-painting  on  ivory  for  many  years.  His 
portraits  in  that  medium  are  owned  in  various  quarters  of  the  United 
States.  Since  the  popularity  of  photography  he  has  turned  his  atten- 
tion to  landscapes  and  genre  subjects,  painting,  among  othei-s,  “ The 
Flight  into  Egypt,”  “ Dolce  far  niente,”  “ Red  Riding-Hood,”  “ Pulpit 
Rock,  Nahant,”  “ Old  Fort,  St.  Lawrence  River,”  and  others,  sent  to 
the  annual  exhibitions  of  the  Artists’  Fund  Society,  of  which  he  has 
been  a member  since  1859.  He  has  been  a frequent  contributor  ti 
the  National  Academy,  sending,  in  1870,  “ Playing  at  Dominos”  ; in 
1871,  “An  Autumn  Afternoon”;  in  1873,  “A  View  of  Trenton 
FaUs”  (belonging  to  J.  G.  Brown)  ; in  1875,  “ The  Toll-Gate”  ; in 
1877,  “Nodding”  ; in  1878,  “After  Work.” 

Caron,  A dolphe-Alexandre- Joseph.  {Fr.)  Born  at  Lille (1797- 
1867).  Chevalier  of  the  Legion  of  Honor.  This  engraver  studied 
with  Bervic,  and  made  his  debut  at  the  Salon  of  1822.  He  executed 
many  commands  for  the  government  and  for  the  Societe  des  Amis  des 
Arts.  He  made  copperplate  engraadngs  and  etchings.  Among  his 
plates  are,  “ Madame  de  Sevigne,”  after  A.  Deveria  ; “ The  Nativity,” 
after  Decaisne  ; “The  Resurrection  of  Jairus’  Daughter,”  after  T. 
Johannot ; “Christ  in  the  Garden  of  Olives”  and  “ Faust  watching 
Marguerite,”  after  Ary  Scheffer  ; “ The  Lesson  on  the  Harp,”  after 
Cosway  ; etc. 

Caroni,  Prof.  Emmanuele.  Sculptor  of  Florence.  Born  in 
Switzerland.  At  the  Philadelphia  E.xhibition  were  seen  his  “ Effects 
of  Cold  Water,”  “ L’Africaine,”  “ Bust  of  a Roman  Girl,”  “ A Christ- 
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mas  Present,”  “Recreation  at  School,”  and  “Youth  as  a Butterfly,” 
which  last  is  in  the  Corcoran  Gallery,  Washington.  The  catalogue  of 
the  Centennial  says  ; — 

“This  statue  represents  first  youth  in  the  form  of  a butterfly  which,  while  flying  over 
the  ])leasures  of  life,  is  entangled  in  a net  that  awakens  to  reality.” 

The  catalogue  of  the  Corcoran  Gallery  says  : — 

“ The  gi’aceful  poise,  startled  look,  and  delicate  limbs  of  this  figure,  combined  with 
elaborate  execution  of  the  flowers  and  net,  make  it  a notable  example  of  the  jiicturesque 
style  of  the  modern  Italian  sculpture.” 

Carpeaux,  Jean  Baptiste.  (-FV.)  Born  at  Valenciennes  (1827 - 
1875).  Chevalier  of  the  Legion  of  Honor.  Medal  of  Honor  at  Brus- 
sels. Carpeaux  was  a pu]3il  in  I’Bcole  des  Beaux-Arts  at  Paris,  and 
studied  under  Rude,  Duret,  and  Abel  de  Pujol.  He  gained  fourteen 
medals,  and  in  1854  took  the  'prix  de  Rome.  In  1859  he  exhibited  a 
“ Young  Fisher,”  in  bronze,  which  showed  his  inclination  to  disre- 
gard conventionalities.  The  group  of  “ Ugolino  and  his  Children  ” 
(1873),  purchased  by  the  government,  and  cast  in  bronze,  was  placed 
in  the  garden  of  the  Tuileries.  The  “ Neapolitan  Fisher”  (1863)  was 
purchased  by  Baron  Rothschild;  and  “ La  jeune  fille  k la  coquille” 
(1864),  by  the  Due  de  Mouchy.  Among  his  smaller  works  may  he  men- 
tioned, “ Hope,”  “ Abundance,”  “ Springtime,”  and  the  “ Mater  Dolo- 
rosa.” He  excelled  in  portrait  busts,  of  which  he  executed  a large 
number.  In  1865  he  was  commissioned  to  decorate  the  Pavilion  of 
Flora  in  the  Louvre  ; he  there  executed  one  of  his  larger  works, 
called  “ Imperial  France  bringing  Light  to  the  World,  and  protecting 
Agriculture  and  Science.”  In  1869  his  group  of  “ Dancers  ” was  placed 
on  the  facade  of  the  New  Opera  at  Paris,  and  excited  much  hot  dis- 
cussion for  and  against  its  merits.  In  the  night  of  August  27  the 
work  was  disfigured  by  having  a corrosive  ink  thrown  over  it.  The 
spots  were  removed,  and  it  has  since  remained  unharmed.  The  last 
great  work  of  Carpeaux  was  for  the  fountain  of  the  Observatory  at 
the  Luxembourg.  The  group  is  called  “The  Four  Quarters  of  the 
World  supporting  the  Globe.”  Four  women  — a Chinese,  an  African,  a 
European,  and  a Peruvian  — hold  up  a globe  on  which  the  signs  of  the 
zodiac  are  carved  in  bas-relief.  The  plaster  model  for  this  group 
Avas  exhibited  in  1872,  and  before  the  work  Avas  finished  the  health 
of  the  artist  Avas  much  impaired,  and  he  sloAvly  and  surely  faded 
away.  He  had  little  money  and  no  hope  ; he  AA'ished  much  to  go  to 
Italy,  but  could  see  no  possibility  of  it,  Avhen  the  Prince  Stirbey,  Avho 
had  purchased  Carpeaux’s  “ Wounded  Love,”  placed  at  the  disposal 
of  the  sculptor  a villa  at  Nice.  Here,  Avith  every  luxury  and  comfort, 
he  passed  several  months  in  the  Avinter  and  spring  of  1875,  and  only 
returned  to  Paris  Avlien  it  was  plainly  to  be  seen  that  his  end  was 
approaching.  While  at  Nice  he  sketched  continually,  and  mourned 
the  fact  that  his  work  Avas  done.  He  seemed  to  be  filled  with  new 
and  purer  inspirations,  and  regretted  that  his  subjects  had  not  been 
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of  a higher  type  ; grand  ambitions  possessed  him,  and,  as  Mantz  sug- 
gests in  his  account  of  Carpeaux,  “ He  who  had  made  his  prose  so 
valiant  and  pronounced  had,  perhaps,  at  the  bottom  of  his  heart  a 
poem  that  he  had  never  written.” 

“ Carpeaux  is  one  of  our  most  learned  sculptors  ; there  are  few  hands  more  sure  than 
his.  To  his  merits  of  execution  he  joins  a bold  imagination  which  (let  it  be  said  with- 
out offence)  resembles  genius.  His  group  of  Ugolino,  exhibited  last  year,  will  bring  him 
the  best  honors  of  our  time  : it  will  be  admired  a long,  long  time.  But  it  is  not  neces- 
sary that  an  artist  of  the  first  order  should  make  his  debut  with  a cannon-shot  and 
follow  it  with  Roman  candles.  *La  jeune  fille  a la  coquille’  is  an  unhappy  effort.  She 
is  a jpensionnaire  at  an  ungrateful  age,  lean,  drj’,  and  mannered  ; a poor  little  worm  who 

twists  herself  painfully It  is  not  less  true  that  Carpeaux  is  an  artist  of  the  first 

order.  One  does  not  always  make  chefs-d'ceuvre : if  we  never  were  mistaken,  we  should 
needs  exchange  our  hats  for  aureoles  ; we  should  be  gods.”  — Edmond  About,  Salon  of 
1864. 

“Carpeaux  has  an  ideal,  which  is  life  in  sculpture,  and  a defect,  which  is  a fever. 
Under  the  pretext  of  animating  the  bronze  or  marble,  he  tortures  it  and  makes  it  un- 
natural. He  takes  frenzy  for  movement,  and  a shriek  for  a sigh.  Pupil  of  Rude,  he 
has  exaggerated  the  manly  independence  of  his  master,  and,  having  a talent  of  singular 
power,  his  works  often  border  upon  hopeless  vulgarity.  Carpeaux  has  long  since  bi-oken 
with  all  classic  conventionality.  It  has  seemed  established  and  accepted,  for  a long 
time,  that  sculpture  was.  above  all,  suited  to  the  representation  of  majestic  immobility, 
the  noble  and  harmonious  movements  of  the  human  body.  On  the  contrary,  Carpeaux 
has  resolved  to  express  in  sculpture  passion  and  movement ; but,  instead  of  stopping  at 
what  might  be  called  a romantic  manner,  he  has  pushed  on,  with  singular  l>oldness  and 
a sureness  of  handling  frequently  admirable,  to  absolute  realism.  He  has  followed, 
without  criticising  them,  the  sugge.stions  of  his  temperament.  Therefore  it  is  necessary 
to  do  Carpeaux  the  justice  to  say  that  he  is  not  what  he  is  from  theory,  capacity,  or  in- 
tention, but  by  nature,  simply  and  entirely It  is  his  nature,  his  manner  t)f  con- 

ceiving expression  and  life,  which  forces  him  to  this  exaggeration  of  movement.”  — 
Jules  Claretie,  L'Art  Frangais  en  1S72. 

Carpenter,  Francis  Bicknell,  A.  X.  A.  {Am.)  Boni  in  Ho- 
mer, N.  Y.,  1830.  Displaying  a taste  for  drawing  at  an  early  age, 
he  became  a pupil  of  Sandford  Thayer,  at  Syracuse,  in  1844,  remain- 
ing in  his  studio  six  months,  and  receiving  no  other  instruction  in 
art.  After  painting  portraits  for  a few  years  in  Homer,  he  settled  in 
New  York  City  in  1851,  spending  the  rest  of  his  professional  life 
there.  In  1852  he  was  elected  Associate  of  the  National  Academy, 
and  was  at  that  time  the  youngest  member  of  the  society.  Among 
Carpenter’s  portraits  are  (full-length),  Abraham  Lincoln,  in  the  Capi- 
tol at  Albany,  painted  in  1874  ; President  Fillmore  and  Gov.  Myron 
H.  Clarke,  in  City  Hall,  New  York  ; Horace  Greeley,  belonging  to 
the  Tribune  Association  ; David  Leavitt,  in  American  Exchange 
Bank,  New  York  (painted  in  1852)  ; Asa  Packer,  in  the  Lehigh 
University,  Bethlehem,  Pa. ; and  three-quarter  lengths  and  heads  of 
Lieut.-Gov.  Woodford,  in  the  Senate-Chamber,  Albany  ; Eznr  Cornell, 
George  William  Curtis,  James  Russell  Lowell,  and  Goldwin  Smith, 
for  Cornell  University  ; Alice  Carey,  Horace  Greeley,  and  President 
Barnard  of  Columbia  College,  for  A.  J.  Johnson  of  New  York  ; Henry 
S.  Randall,  Presidents  Tyler  and  Pierce,  WiRiam  L.  Marey,  Lewis 
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Cass,  William  H.  Seward,  S.  P.  Chase,  Charles  Sumner,  Caleb  Cushing, 
E.  M.  Stanton,  Montgomery  Blair,  Gideon  Welles,  Edward  Bates, 
Kev.  Dr.  Chapin,  Dr.  Storrs,  Dr.  S.  H.  Cox,  Dr.  Lyman  Beecher 
(presented  by  Henry  Ward  Beecher  to  Lane  Seminary,  Cincinnati, 
Ohio);  Dr.  Leonard  Bacon  of  New  Haven,  Dr.  Bushnell  of  Hartford, 
Professor  Gibbs,  for  Yale  College ; Professor  Aiken,  for  Dartmouth  ; 
President  Cottell  of  Lafayette  College,  Eaton,  Pa.;  Henry  Ward 
Beecher  (painted  in  1858),  belonging  to  F.  D.  Moulton  ; Schuyler 
Colfax,  John  C.  Fremont,  Fitz-Hugh  Ludlow,  and  Emma  Abbott. 
His  most  important  work  was  “ The  Emancipation  Proclamation,” 
which  was  exhibited  in  1864  and  ’65  through  the  principal  cities  of 
the  Northern  States,  attracting  much  attention.  It  was  purchased, 
for  $ 25,000,  by  Miss  Elizabeth  Thompson,  and  presented  to  Congress 
in  1877.  It  now  hangs  in  the  east  wing  of  the  House  of  Representa- 
tives. It  has  been  engraved  by  Ritchie.  Mr.  Carpenter  is  the 
author  of  a book  entitled  “ SLx  Months  in  the  White  House  with 
Abraham  Lincoln.” 

“ ‘The  Emancipation  Proclamation’  is  a conscientious  work,  executed  with  patient 
study.  We  could  wi.sh  that  more  grace  and  vitality  inspired  the  scene,  and  can  imag- 
ine that  in  the  hands  of  a more  ideal  artist  higher  and  more  magnetic  effect  would  have 

been  given,  but  the  intrinsic  value  of  the  work  is  none  the  less  apparent The 

likenesses  in  the  picture  are  excellent,  the  attitudes  are  characteristic,  the  groupings 
well  managed  ; the  scene,  in  a word,  is  truly  represented.”  — Tuckerman's  Book  of  the 
Artists. 

Carpenter,  Margaret.  (Brit.)  (1793-1872.)  She  was  a daugh- 
ter of  Geddes  the  artist,  and  married,  in  1817,  William  Carpenter,  who 
was  keeper  of  the  Print- Room  of  the  British  Museum  for  many  years. 
She  devoted  herself  chiefly  to  portrait-painting,  numbering  among 
her  sitters,  John  Gibson,  Lord  John  Manners,  and  other  distinguished 
people.  She  exhibited  frequently  at  the  Royal  Academy  until  1864, 
after  which  she  gradually  retired  from  active  professional  work. 

Carpenter,  Miss  E.  M.  (Am.)  Born  in  Killingly,  Ck,  1831. 
She  studied  art  with  Thomas  Edwards,  an  English  artist,  and  in  the 
Lowell  Institute  in  Boston,  where  she  has  lived  since  1858.  She 
went  to  Europe  in  1867,  and  again  in  1873,  studying  the  masters  and 
sketching  from  nature  in  Great  Britain  and  on  the  Continent.  Among 
her  best  pictures  are,  “ The  Temple  of  Paestum  ” (24  by  46),  “ A 
View  from  Mariposa  Trail  of  the  Yosemite  Valley”  (40  by  56), 
“Mt.  Blanc  from  Chamounix,”  “A  View  on  the  Grand  Canal, 
Venice,”  “ Pleasant  Valley,  on  the  Merrimack,”  and  “ Lake  Attitash  in 
Amesbury.”  The  last  was  painted  at  the  suggestion  of  John  G. 
Whittier,  who  owns  the  original  sketch.  Miss  Carpenter  is  a well- 
known  teacher  of  art  in  Boston. 

Carrier,  Joseph-Auguste.  (Fr.)  Born  at  Paris  (1800-1875). 
Chevalier  of  the  Legion  of  Honor.  Pupil  of  Gros,  Prud’hon,  and 
the  Chevalier  Saint.  His  portraits  and  miniatures  are  good.  Among 
his  works  are,  “ View  at  Mallere,  near  the  Lake  of  Grand-bien  in 
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Brittany,”  “A  Woody  Road,  from  Jouarre  to  Ferte,”  “ Entrance  of  a 
Road  in  the  Forest  of  Conipiegne,”  “View  in.  the  Forest  of  Com- 
pifegne,”  “ A Farm  near  Nantes,”  etc. 

Carrier-Belleuse,  Albert  Ernest.  (Fr.)  Bom  at  Anizy-le-Cha- 
teau.  Chevalier  of  the  Legion  of  Honor.  Pupil  of  DaHd  d’ Angers. 
In  1 877  he  exhibited  at  the  Paris  Salon,  a portrait  bust,  in  terra-cotta, 
of  F.  Carmon,  painter  ; in  1875,  two  statues  of  angels  for  a monu- 
ment ill  Chili,  and  a bust  in  plaster  of  a “ Grand  Roman  Ladj"  ” ; in 
1874,  a plaster  bust  of  “ Mile.  Croizette”  ; in  1873,  two  portrait  busts 
(ladies);  in  1872,  portrait  bu.st  of  M.  Thiers,  and  a statue  of  “The 
Deserted  Psyche,”  etc.  Of  the  latter  Jules  Claretie  in  his  “ Peintres 
et  Sculpteurs  ” says  : “ This  figure  is  coquettish  and  chamring,  a 
little  woildly,  perhaps,  but  it  does  great  honor  to  the  man  of  taste 
who  has  composed  it.”  His  “ Sleeping  Hebe,”  of  the  Salon  of  1869, 
is  in  the  Luxembourg.  At  the  Salon  of  1878  he  exhibited  “ Moliere” 
(a  plaster  model)  and  a bust,  in  terra-cotta,  of  Monsieur  Mathieu,  a 
member  of  the  Institute. 

Carter,  D.  M.  (Am.)  Born  in  Ireland,  1827,  but  taken  by  his 
family  to  the  United  States  in  1839.  As  an  artist  he  was  compara- 
tively self-taught,  beginning  his  professional  career  as  a traveling  por- 
trait-painter, visiting  a large  portion  of  the  countr}',  and  working 
constantly  from  life.  He  settled  in  New  York  some  years  ago,  and 
was  one  of  the  original  members  of  the  Artists’  Fund  Society  in  1859. 
In  1850  or  ’51  he  painted  a series  of  pictures  illustrative  of  Gold- 
smith’s “ Deserted  Village,”  one  of  which,  “ The  Parting  Day,”  was 
purchased  by  Mrs.  LoriUard  Spencer.  “ The  Village  Schoolmaster  ” 
belonged  to  WiRiam  and  John  O’Brien,  and  two  others  to  Nelson 
Robinson.  Among  his  historical  pictures  are,  “ The  Battle  of 
Bunker  Hill”  (at  the  National  Academj-  in  1857),  “DecatuFs  Attack 
on  Tripoli,”  purchased  by  iMorris  Ivetchum,  and  “ Moll  Pitcher  at 
the  Battle  of  Monmouth,”  now  in  St.  Louis.  He  painted  also,  “ A 
Legend  of  St.  Michael,”  “ The  Death  of  the  Virgin,”  and  portraits 
(from  life)  of  Henry  Clay,  Andrew  Jackson,  James  K.  Polk,  and 
many  other  distinguished  men. 

Carteron,  Eugene.  (Fr.)  Born  at  Paris.  Medal  of  the  third 
class,  at  the  Salon  of  1878,  where  he  exhibited  “ The  Prodigal  Son.” 
Pupil  of  A.  and  L.  Glaize.  At  the  Salon  of  1877  he  exhibited 
“Lazarus”  and  a portrait. 

Casilear,  John  W.,  N.  A.  (Am.)  A native  of  New  Pork.  At 
the  age  of  fifteen  he  began  the  study  of  engraving  under  Peter  iMav- 
erick,  at  whose  death,  in  1831,  he  became  a bank-note  engraver.  In 
1840  Casilear  went  to  Europe  to  study,  turning  his  attention  to  paint- 
ing in  oils.  He  opened  a studio  in  New  York  in  1854,  going  abroad 
a second  time  in  1857.  He  was  elected  an  Associate  of  the  National 
Academy  in  1835,  and  Academician  in  1851.  Among  his  earlier 
works  are,  “ Riverside,”  “ Moonlight  at  the  Glen,”  and  “ Niagara 
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Falls.”  In  1868  he  sent  to  the  National  Academy  “ A Swiss  Lake  ” 
(belonging  to  R.  M.  Olyphant)  ; in  1871,  “Genesee  Meadows”  (be- 
longing to  Mrs.  Richard  Schell) ; in  1874,  “ September  Afternoon  ” 
and  “Lake  Geneva”;  in  1875,  “Trout  Brook”;  in  1876,  “ Ulls 
Water,  England”  and  “Autumn”;  in  1877,  “Lake  Leman”  and 
“ A Scene  in  New  Hampshire  ” ; in  1878,  “A  View  on  the  Sbemung 
River.”  His  “ Lake  Lucerne,”  belonging  to  John  Taylor  Johnston, 
was  sold  in  1876  for  $ 1,000. 

“ Casilear’s  work  is  marked  by  a peculiarly  silvery  tone  and  delicacy  of  expression, 
which  is  in  pleasant  accord  with  nature  in  repose  and  of  his  own  poetically  inclined 

feelings His  pictures  when  sent  from  the  easel  are  as  harmonious  as  a poem, 

and  it  is  this  perfect  serenity  in  their  handling  which  is  so  attractive  to  connoisseurs.” 

— Art  Journal,  January,  1876. 

“Casilear  excels  in  water  scenes  ; his  foregrounds  are  often  beautifully  elaborate  ; a 
pure  light  and  neat  outline  and  distinct  grace  or  grandeur  mark  the  works  of  this  faith- 
ful, accomplished  artist.”  — Tuckerman’s  Book  of  the  Artists. 

“The  small  summer  landscape  of  Casilear,  with  its  peaceful  stream  in  a lush  meadow 
under  the  golden  radiance  of  a late  aftei-noon,  is  interesting  for  its  admirably  appre- 
hended and  managed  atmospheric  effects.  It  is  a very  happy  piece  of  composition  also.  ” 

— New  York  Evening  Post,  January  11,  1878. 

Cass,  George  N.  (Am.)  For  many  years  a resident  of  Boston. 
He  studied  with  Innes,  and  paints  landscapes  in  oil  and  water.  He 
exhibits  at  the  Boston  Art  Club  and  elsewhere.  His  pictures  are 
generaUy  owned  in  New  England,  where  they  are  popular.  His  largest 
and  most  important  works  are,  “ Evening  on  the  Kennebeck  River, 
near  Norridgewock,  Me.,”  belonging  to  J.  G.  Abbott  ; and  “ A View 
in  Medway,  Mass.,”  belonging  to  L.  A.  Elliott,  at  the  Mechanics’  Fair, 
Boston,  in  1878. 

Mrs.  George  N.  Cass  teaches  drawing  and  painting  in  Boston, 
where  her  pictures,  fruit,  flowers,  and  still-life,  in  oil,  are  exhibited. 

Cassagne,  Armand  Thdophile.  (Fr.)  Born  at  Landin.  At 
Philadelphia  he  exhibited  “The  Cross-Road  in  the  Forest”  and 
“Through  the  Rocks”  (oil),  and  “A  Forest  View”  (water-color), 
receiving  a medal ; at  the  Paris  Salon,  in  1877,  “ A View  of  Fon- 
tainebleau.” 

Cassatt,  Mary.  (Am.)  Born  in  Pennsylvania.  She  has  lived 
for  some  years  in  Paris,  where  she  has  studied  under  Soyer  and  C. 
Bellay.  To  the  Salon  of  1874  she  sent  “ Ida  ” ; in  other  years,  several 
portraits.  She  exhibited  at  the  National  Academy,  New  York,  in 
1878,  a portrait.  She  has  also  studied  and  sketched  in  Spain,  and 
some  of  her  later  works  are  of  Spanish  subjects.  At  the  Mechanics’ 
Fair  in  Boston,  1878,  were,  “At  the  French  Theater,”  “After  the  BuU- 
Fight,”  and  “ The  Music-Lesson.” 

Cassie,  Janies.  (Brit.)  Born  in  Aberdeen,  Scotland,  he  was  com- 
paratively self-taught  as  an  artist,  and  has  spent  the  greater  part  of  his 
professional  life  in  Edinburgh.  His  specialty  is  marine  views,  — gen- 
eraRy  quiet,  calm  effects  of  moonlight  or  sunset.  He  is  an  Associate 
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of  the  Royal  Scottish  Academy,  exhibiting  in  its  gallery,  and  at  the 
Royal  Academy  in  London.  Among  his  later  works  may  be  men- 
tioned, “A  Summer  Afternoon,  Firth  of  Forth”;  “A  Highland 
Goatherd,”  “ Chalk  Cliffs,  Coast  of  Sussex,”  “ Ben  Lomond  from 
the  Head  of  the  Loch,”  “ The  Fisherman’s  Haven,  Firth  of  Tay,” 
“Holy  Island  Castle,  Northumbrian  Coast,”  “Early  Morning,  South 
Queeusferry,”  etc. 

Cassioli,  Amos.  (Ital.)  Bom  at  Siena,  1838.  Professor  in  the 
Acadeiny  of  Fine  Arts  in  Florence,  and  Honorary  Member  of  that  of 
Siena.  Pupil  of  Prof.  Luigi  Mussini.  His  correctness  in  drawing 
was  remarkable,  and  in  1863  he  received  the  first  prize  of  the  Tuscan 
government.  His  picture  of  “ Lorenzo  de  Medici  showing  his  Jewels 
to  Ludovico  Sforza,”  now  in  the  collection  of  Count  Saraceni  in 
Siena,  first  caRed  public  attention  to  him,  and  immediately  gave  him 
a high  rank  as  an  artist.  His  other  principal  works  are,  “ The  Battle 
of  Legnano,”  a large  work,  with  many  figures  (now  in  the  GaUery 
of  Modern  Paintings  at  Florence),  and  “ Provenzano  Solvani  receiving 
offerings  from  the  Citizens  for  redeeming  a Prisoner  from  Charles  I. 
of  Puglia  ” (in  the  Palazzo  Publico  at  Siena).  “ Bianca  CappeUo  ” 
and  “ The  Studio  of  Leonardo  da  Vinci  ” are  also  pictures  worthy  of 
his  reputation. 

Castellano,  Manuel.  (Span.)  Medal  at  Philadelphia,  where  he 
exhibited  “ Death  of  the  Count  ViRamediana,”  belonging  to  the 
Museum  of  Fine  Arts  at  Madrid. 

Castiglione,  Giuseppe.  (Ital.)  Born  at  Naples.  Medal  at  Phila- 
delphia, where  he  e.xhibited  “The  Warrants”  and  “Visiting  the 
Cardinal  Uncle.”  At  Paris,  in  1877,  was  “ The  Terrace  of  the  Palace 
Royal  at  Naples  ” and  “ A Duel  without  Witnesses”;  in  1878,  “ Por- 
trait of  Pandolfini  of  the  Theatre  des  ItaRens  ” and  the  “ Lesson  to 
the  Paroquet.”  At  the  Paris  Exposition,  in  1878,  he  exhibited  “ A 
View  of  Haddon  HaR,  England,  invaded  by  the  Soldiers  of  Crom- 
weR  ” and  “ Visiting  the  Cardinal  Uncle.” 

Castres,  Edouard.  (Swhs.)  Bom  at  Geneva.  Medals  at  Paris 
in  1872  and  ’74.  Pupil  of  Zaraacois  and  Menu.  In  1877  he  ex- 
hibited at  Paris,  “ Gypsies  crossing  the  Simplon  ” and  “ A Game  of 
Quoits  on  the  Terrace  of  a Convent”  ; in  1876,  “The  Gratuitous 
Consultation  ” and  “ A Caravan  near  Cairo  ” ; in  1875,  “ Cairo,” 
“ The  Return  from  Market,”  and  “ Le  frere  queteur  ” (or  the  Men- 
dicant Friar).  At  the  Johnston  sale,  New  York,  1876,  the  “ Japanese 
Bazaar  ” (25  by  36)  sold  for  $ 1,675.  At  the  Salon  of  1878  he  exhib- 
ited “A  Relay  at  the  Hospice  of  the  Simplon”  and  a “Japanese 
Woman  at  the  Bath.” 

Catel,  Franz  Louis.  (Ger.)  Born  at  Berlin  (1778  - 1856).  Mem- 
ber and  Professor  of  the  Berlin  Academy.  Studied  bs'  himself,  and 
had  such  natural  gifts  that  his  industry  and  love  of  art  enabled  him 
to  arrive  at  a good  degree  of  skiR  in  composition  and  execution.  At 
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the  National  Gallery  at  Berlin  are  his  “ Neapolitan  Wagon  with  a 
Nun  and  a Priest,”  “ Bay  of  Naples,”  and  the  “ Roman  Festival.” 

Catlin,  George.  (Am.)  Born  in  Pennsylvania  (1796  - 1872).  He 
studied  and  jjracticed  law  in  Connecticut  for  a few  years,  but  later 
turned  his  attention  to  drawing  in  Philadelphia,  painting  and  study- 
ing in  that  city  until  1832.  He  was  entirely  self-taught.  Going 
among  the  Indian  tribes  of  the  West  and  Southwest,  he -painted  a 
series  of  Indian  portraits,  quite  unique  in  their  way,  interesting  in 
themselves,  and  valuable  as  historical  records  of  the  appearances,  cus- 
toms, and  habits  of  the  fast  disappearing  aboriginal  people.  These 
have  been  exhibited  in  almost  every  city  of  the  United  States,  and 
were  taken  to  Europe,  where  they  attracted  much  attention,  and  were 
afterwards  for  a long  time  at  the  Smithsonian  Institute  at  Wasliing- 
ton.  Catlin  was  the  author  of  several  volumes  ; “ Letters  on  the 
Indian  Tribes,”  in  1841  (illustrated);  “ Notes  of  Eight  Years’ Resi- 
dence and  Travel  in  Europe  ” ; and  “ Life  Among  the  Indians,”  pub- 
lished in  1867.  One  hundred  and  twenty -six  of  his  drawings,  illus- 
' trative  of  Indian  life,  were  at  the  Philadelphia  Exposition  of  1876. 

" Catlinls  gallery  of  aboriginal  portraits  was  a popular  and  interesting  exhibition  both 
at  home  and  abroad,  and  some  of  the  practical  knowledge  he  obtained,  added  to  the 
legends  and  statistics  collected  by  Schoolcraft,  with  the  numerous  portraits  and  scenic 
views  published  by  them  and  other  native  e.xplorers,  form  curious  historical  artistic 
data.”  — Ti'ckerman’s  Book  of  the  Artists. 

Cattermole,  George.  (Brit.)  (1800-1868.)  Studied  architec- 
ture at  an  early  age,  and  I'urnished  illustrations  for  “ Cattermole’s  His- 
torical Annual  ” (the  text  being  written  by  his  brother),  for  Britton’s 
“English  Cathedrals,”  “The  Waverley  Novels,”  etc.,  while  compara- 
tively a youth.  About  1830  he  turned  his  attention  particularly  to 
water-color  drawing,  and  was  made  a member  of  the  Old  Water-Color 
Society,  contributing  frequently  to  its  exhibitions  until  1846,  after 
which  he  devoted  himself  to  oil-painting,  executing  “ Macbeth,”  a 
picture  which  was  never  publicly  exhibited.  At  the  Paris  Exposition 
of  1855  he  received  one  of  the  two  first-class  medals  awarded  to  Eng- 
lish artists  (Landseer  receiving  the  other).  He  was  a member  of  the 
Water-Color  Society  of  Brussels  and  of  the  Royal  Academy  of  Amster- 
dam. Among  his  jnctures  in  water-colors  are,  “ Old  English  Hosjri- 
tality  ” ; “After  the  Battle  of  Newbury  ” ; “ The  Unwelcome  Return” ; 
“Visit  to  the  Monastery”  ; “Sir  Walter  Raleigh  witnessing  the 
Execution  of  Essex  ” ; and  cartoons  of  “ The  Raising  of  Lazarus,”  “ The 
Marriage  of  Cana,”  and  “ The  Last  Supper.” 

“ Another  painter  friend  was  George  Cattermole,  wlio  had  then  enough  and  to  spare 
of  fun  as  well  as  faney  to  supply  a dozen  artists,  and  wanted  only  a little  more  ballast 
and  steadiness  tohavebad  all  that  could  give  attraction  to  good-fellowship."  — Forsteu’s 
Life  of  Dickens,  Vol.  I.  p.  181. 

“ Cattermole’s  place  among  English  artists  is  assuredly  in  the  highest  rank  of  water- 

color  painters  of  incident  and  manners His  power  of  indicating  the  play  of  light 

and  gradations  of  relief  in  dresses,  plate,  arms  and  armor,  furniture  and  figures,  as  well 
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as  the  expressions  and  characters  of  faces  by  a few  touches,  exactly  of  the  right  form  and 
in  the  right  place,  was  distinctive  of  this  painter,  and  has  never  probably  been  pos- 
sessed in  the  same  degree  by  any  other  English  artist.”  — Tom  Taylor,  in  AH  Journal, 
May,  1870. 

"There  are  signs  in  George  Cattermole’s  works  of  vei-y  peculiar  gifts  and  perhaps  also 
of  powerful  genius The  antiquarian  feeling  of  Cattemiole  is  pure,  earnest,  and  nat- 

ural : and  I think  his  imagination  originally  vigorous ; certainly  his  fancy,  his  grasp  of 
momentary  passion,  considerable  ; his  sense  of  action  in  the  human  body  vivid  and 
ready.”— -Ruskin’s  Modern  Painters,  Vol.  I. 

Cattermole,  Charles.  (Brit.)  Nephew  of  George  Cattemiole, 
resident  of  London,  and  for  some  years  a member  of  the  Institute 
of  Painters  in  Water-Colors,  and  of  the  Society  of  British  Artists. 
Among  his  works  in  oil  are,  “A  Council  of  War,”  “Attacking  the 
Baggage- Wagon,”  “ Disarmed,”  and,  in  1878,  “A  Puritan  Preacher.” 
To  the  Gallery  of  the  New  Water-Color  Society  he  has  contributed 
“ Beaten,”  “ The  Ford,”  “ A W" ounded  Comrade,”  “ Returning  from 
a Border  Raid,”  etc. 

Cavelier,  Jules  Pierre.  (Fr.)  Bom  at  Paris,  1814.  Member  of 
the  Institute.  Officer  of  the  Legion  of  Honor.  Pupil  of  David  d’ An- 
gers and  Paul  Delaroche.  He  gained  the  grand  prix  de  Rome  in 
1842.  In  1849  he  sent  to  the  Salon  his  “ Sleeping  Penelope,”  pur- 
chased by  the  Due  de  Luynes  for  his  chateau  of  Dampierre,  for  10,000 
francs.  In  1853  he  exhibited  his  statue  of  “ Truth,”  which,  inth  a 
bust  of  a woman,  in  marble,  and  the  “ ilother  of  the  Gracchi,”  are  in 
the  Luxembourg.  Cavelier  has  executed  several  works  for  pubRc 
edifices,  such  as,  two  statues  of  the  Seine  and  the  Rhine  which  sur- 
mounted the  clock  of  the  Hotel  de  Ville  at  Paris,  “ Fame  recompensing 
the  Arts  ” on  the  front  of  the  Gallery  of  Apollo,  statue  of  St.  Matthew 
for  the  principal  doorway  of  the  cathedral  of  Notre-Dame  at  Paris, 
statue  of  Mouseigneur  Affre  for  the  court  of  the  new  sacristy  of  the 
same  cathedral,  a group  of  Caryatides  for  the  central  pavilion  of  the 
new  Louvre.  He  has  made  several  portrait  busts  for  public  places,  and 
was  charged  with  a part  of  the  decoration  of  the  new  church  of  St. 
Augustin  at  Paris.  The  father  of  this  artist  was  a designer  of  bronzes^ 
gold-work,  and  furniture.  The  son  sometimes  made  models  for  fine 
jewelry  and  gold-work  which  were  very  elegant,  among  others,  that  of 
the  handle  of  a sword  presented  to  General  Cavaignac,  which  was 
executed  by  Froment  Meurice. 

Gazes,  Remain.  (Fr.)  Born  at  Saint-Beat.  Chevalier  of  the 
Legion  of  Honor.  Pupil  of  Ingres.  At  the  Salon  of  1877  he  ex- 
hibited “The  Theological  Virtues ” ; iii  1870,  “The  Mission  of  the 
Apostles”  ; in  1878,  “ Sappho  ” and  a portrait. 

Celebrano,  Francesco.  (Ital.)  (1789-1814.)  This  illustrious 
artist  was  director  of  the  sculptors  and  painters  of  the  famous  porce- 
lain manufactor}'^  of  Capodinionte,  master  of  drawing  of  the  military 
engineers,  master  of  drawing  to  the  Royal  Family,  and  Court  Painter. 
Pupil  of  Solimene.  His  mausoleum  of  the  Prmce  of  St.  Severe  in 
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the  sumptuous  chapel  of  St.  Severo  is  one  of  the  finest  works  of  art  in 
Naples.  He  also  made  some  good  pictures  ; and  several  fine  vases  with 
figures  in  relief  were  modeled  by  him,  and  sent  as  presents  from  the 
court  of  Naples  to  the  court  of  Spain. 

Cermak,  Jaroslav.  {Bohemian.)  Born  at  Prague.  Pupil  of  Gallait 
and  of  Robert-Fleuiy.  Chevalier  of  the  Legion  of  Honor.  His  sub- 
jects are  liistorical,  and  he  is  a great  artist.  At  the  Salon  o'f  1877  he 
exhibited  “ Some  Herzogovinians  returning  to  their  Village  and  finding 
it  ravaged  by  Bachi-Bouzoucks,  the  Cemetery  desecrated,  and  the 
Church  destroyed”;  in  1876,  “An  Episode  of  the  Siege  of  Naum- 
bourg”;  in  1873,  “An  Episode  of  the  War  in  Montenegro,  1862,”  and 
“ Hunting  and  Fishing,  — Souvenirs  of  Roscotf.”  (This  painter  merits 
a more  extended  notice,  but  no  more  reliable  information  could  be 
obtained.)  At  the  Paris  Exposition  of  1878  he  exhibited  “A  Mon- 
tenegrin Wounded  ” and  “ The  Return  to  the  Country.”  Died,  1878. 

Chabal-Dussurgey,  Pierre-Adrien.  (Fr.)  Born  at  Charlieu, 
about  1815.  Chevalier  of  the  Legion  of  Honor.  Studied  in  I’Ecole  of 
Lyons.  Came  to  Paris  in  1840,  and  soon  made  his  debut  at  the  Salon, 
In  1850  he  was  attached  to  the  Gobelins  Manufactory.  His  principal 
works  are  water-colors  of  flowers  and  fruits.  At  the  Salon  of  1878  he 
exhibited  “ Concordia.” 

Chalmers,  G-.  Paul.  (Brit.)  Born  at  Montrose  (1836-1878). 
Displayed  artistic  talents  as  a lad,  but  was  comparatively  self-edu- 
cated in  the  profession,  his  first  exhibited  picture  being  a boy’s  head 
in  chalk.  This  was  followed  by  small  figure-pieces  in  oil,  “ The 
Student,”  “ The  Smoker,”  etc.  ; many  of  which  were  purchased  by  the 
Royal  Association.  He  made  sketching-tours  in  Brittany  and  the 
Northern  Hebrides  ; painting  but  few  landscapes,  however,  until 
within  a few  years  of  his  death.  He  was  elected  an  Associate  of  the 
Royal  Scottish  Academy  in  1867,  and  Academician  in  1871,  very 
few  of  his  works  appearing  publicly  outside  of  Scotland.  The  better 
known  of  them  are,  “The  End  of  the  Harvest”  (R.  S.  A.,  1873)  ; 
“ Running  Water  ” (1875)  ; “Threescore  Years  and  Ten,”  sent  to  the 
Royal  Academv,  London,  in  1875  ; in  1876,  “ Prayer”  and  “Knitting.” 
His  portraits  were  very  successful. 

“ Besides  the  portrait  of  a venerable  divine,  painted  with  rare  breadth  of  hand  and 
purity  of  color,  we  are  much  pleased  with  Chalmers’  ‘End  of  the  Harvest.'  The  last 
stacks  of  the  yellow  corn  ranged  in  the  foreground,  with  the  belt  of  woodland  beyond, 
the  rooks  swaying  and  swinging  on  their  homeward  way,  and  the  sweet  fading  light  of 
the  horizon,  are  all  rendered  with  perfect  harmony  of  tone.”  — Art  Journal,  Aiiril,  1S73. 

Chalon,  John  James,  R.  A.  (Brit.)  Born  in  Geneva,  Switzer- 
land (1778-1854).  Brother  of  A.  E.  Chalon,  R.  A.  Spent  the 
greater  part  of  his  professional  life  in  England,  being  educated  at  the 
schools  of  the  Rojml  Academy  with  his  brother,  devoting  himself  to 
landscape  and  genre  painting  in  oil.  Elected  Associate  of  the  Royal 
Academy  in  1828,  and  Academician  in  1842.  His  “ Hastings  Fish- 
ing-Boats ” and  “ Village  Gossips  ” are  in  the  Sheepshanks  Collection. 
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Chalon,  Alfred  Edward,  K.  A.  {Brit.)  Born  in  Geneva,  Switz- 
erland (1781  - 1860).  Taken  to  England  Ly  his  family  in  his  youth, 
and  placed  in  the  schools  of  the  Eoyal  Academy  at  the  age  of 
si.vteen,  he  devoted  himself  to  portrait-painting  in  water-colors  for 
many  years,  turning  his  attention  somewhat  late  in  life  to  oils.  He 
painted  occasional  figure-pieces,  generally  of  a historical  character. 
He  exhibited  frequently  at  the  Royal  Academy,  of  which  he  was 
elected  Associate  in  1812  and  Academician  in  1816.  He  was  also 
Painter  in  Water-Colors  to  the  Queen. 

Champney,  J.  Wells  (“Champ”).  {Am.)  Bom  in  Boston, 
1843.  As  a youth  he  studied  in  the  Lowell  Institute,  Boston,  enter- 
ing the  shop  of  a wood-engraver  there  at  the  age  of  .sixteen.  In 
1863  he  served  in  thedSth  Volunteer  Regiment  of  Massachusetts,  and 
later  taught  drawing  in  the  school  of  Dr.  Dio  Lewis  at  Lexington, 
Mass.,  for  two  years.  He  went  to  Europe  in  1866,  studying  in  Paris, 
and  spending  the  summer  of  1867  in  Ecouen  as  a pupil  of  Edward 
Frere.  He  was  at  the  Academy  at  Antwerp  in  1868,  hut  returned  to 
Paris,  and  again  worked  under  Frere  in  1869,  painting  his  first  ^enre 
picture,  which  was  purchased  bj'  Goupil  & Co.  He  passed  the  win- 
ter of  1869  and  ’70  in  Rome,  returning  to  America  and  sketching  in 
Nova  Scotia  the  following  summer.  He  opened  a studio  in  Boston, 
but  went  to  Europe  for  a few  months  in  the  spring  of  1871  and  ’72. 
In  1873  he  traveled  with  Edward  King  in  the  dilferent  Southern 
States  of  America,  making  sketches  illustrative  of  King’s  work,  pub- 
lished by  the  Scribners,  and  entitled  “ The  Great  South.”  He  went 
again  to  Europe  in  1874,  and  in  May,  1875,  he  visited  the  Basque 
Provinces  of  Northern  Spain,  during  the  Carlist  Rebellion.  Commis- 
sioned by  the  editors  of  the  French  journal  “ L’lllustration  ” to  furnish 
figure  drawings  of  American  life,  he  returned  to  America,  and  built 
a studio  at  Deerfield,  Mass.,  in  1876,  where  he  still  resides  (1878). 
He  is  a member  of  the  American  Society  of  Painters  in  Water-Colors, 
to  the  annual  exhibitions  of  which  he  is  a frequent  contributor.  On 
account  of  the  number  of  artists  bearing  his  surname  in  Boston  he  has 
been  in  the  habit  of  signing  his  works  “ Champ,”  since  the  sale  of  the 
first  one  there  in  1869. 

Among  the  better  known  of  “Champ’s”  works  are,  “ Not  so  L^gly 
as  he  Looks,”  at  the  Paris  Salon  of  1875  (now  owned  in  Boston)  ; 
“ Boy  shelling  Peas,”  painted  in  1869  (owned  by  IV.  A.  Camp  of 
New  York)  ; “ The  Best  Scholar  ” (exhibited  in  Chicago)  ; “Hearts 
and  Diamonds”  and  “M'hich  is  Umpire”  (in  the  possession  of 
Thomas  Wigglesworth  of  Boston)  ; “ The  Sear  Leaf  ” ; etc.  To  the 
Centennial  he  sent  “Grandma’s  Pet”  and  “Your  Good  Health” 
(from  the  collection  of  Thomas  Wigglesworth) ; “ Don’t  Touch  ! ” 
(belonging  to  Dwight  Cheney  of  Manchester,  Ct.)  ; and  “ Speak, 
Sir  [’’(belonging  to  Mr.  DeWolf  of  Boston). 

Mrs.  Lizzie  W.  Champney,  his  wife,  is  the  author  of  several 
books  bearing  upon  art. 
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Chaplet,  Ernest.  {Fr.)  Born  at  Sevres,  1835.  This  artist,  who 
now  ranks  among  the  notable  men  of  his  age,  on  account  of  his  inven- 
tions or  discoveries  in  the  decoration  of  faience,  commenced  life  as  a 
decorator  of  china  in  an  atelier  in  Paris.  He  went  later  to  the  Sevres 
governmental  manufactory,  and  while  there,  commenced  the  experi- 
ments and  investigations  which  were  the  first  steps  towards  his  end. 
But  the  rules  of  that  establishment  hampered  him,  and  he -went  to  a 
manufactory  of  white  ejirthenware,  where  he  was  at  liberty  to  pursue 
his  experiments.  About  1873  he  discovered  the  mode  of  ceramic  deco- 
ration called  fate  sur  pate,  by  which  he  placed  himself  among  the 
most  original  ceramists  of  his  age.  M.  Bracquemond  had  followed  his 
course  with  great  interest,  and  brought  M.  Chaplet  and  his  inventions 
to  the  notice  of  the  Messrs.  Haviland  & Co.,  who  at  once  bought  the 
right  to  employ  his  methods,  and  M.  Chaplet  went  to  their  atelier  at 
Auteuil,  where,  after  surmounting  many  obstacles,  his  beautiful  faience 
has  been  perfected,  as  the  exhibit  in  Paris  of  this  year  (1878)  has 
shown.  But  at  first  there  were  many  discouraging  experiences,  and 
the  criticisms  of  those  days  would  certainly  have  discouraged  men  of 
less  determination  than  Bracquemond,  Chaplet,  and  Charles  Edward 
Haviland.  Fine  specimens  of  this  faience  were  seen  at  Philadelphia 
ill  1876.  Since  then  the  process  has  been  enlarged  and  perfected, 
until  to-day  the  Haviland  faience  is  considered  the  most  artistic  faience 
of  the  age,  because  its  palette  is  precisely  that  of  oil-painting,  and 
with  it  an  artist  can  produce  a painting  equal  to  what  he  can  do  on 
canvas. 

Chaplin,  Charles.  {Fr.)  Born  at  Anderlys,  1825.  His  father 
was  an  Englishman  and  his  mother  French,  but  by  life,  love,  and  all 
that  makes  the  man,  he  is  French,  and  French  only.  Chevalier  of  the 
Legion  of  Honor.  Pupil  of  PFcole  des  Beaux- Arts  and  of  Drolling. 
His  works  previous  to  1851  were  not  such  as  to  give  promise  of  his 
present  rank  as  a painter.  In  1851  he  exhibited  a portrait  of  his  sis- 
ter which  won  a medal,  and  his  subjects  since  that  time  have  been  of 
a different  order  from  the  earlier  ones.  Among  them  are  many  por- 
traits ; also,  “ Soap-Bubbles  ” (at  the  Luxembourg),  “ Loto  ” (at  the 
Museum  of  Eouen),  “A  Bather,”  “A  Young  Girl  with  a Collarette,” 
“ The  Broken  Lyre,”  etc.  Chaplin  has  executed  many  decorative 
works,  such  as  a ceiling  at  the  Hotel  Musard,  which  is  a chef-d'oeuvre 
in  this  specialty.  His  decorations  are  also  in  the  Tuileries  and  at 
the  Flysee.  His  portraits  are  very  numerous  and  much  sought.  He 
has  a large  number  of  pupils,  and  is  successful  as  an  instructor.  At 
the  Johnston  sale,  New  York,  1876,  “ Prayer”  (6  by  4)  sold  for  $ 390. 
At  the  Walters  Gallery,  Baltimore,  is  “ Girls  kneeling  at  a Shrine.” 
At  the  Salon  of  1878  Chaplin  exhibited  two  portraits  of  ladies. 

“Chaplin  is  a man  of  alight  and  pleasing  talent.  The  eighteenth  century  has  be- 
queathed to  him  in  part  the  secret  of  its  easy  and  voluptuous  grace.  His  color  is  clear 
and  attractive,  as  he  uses  it  in  painting  boudoirs  and  pier-glasses.  He  loves  to  adorn 
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with  roses  the  bosom  of  a young  girl,  — tofold  back,  on  a white  shoulder,  a fichu  coquet- 
tishly  torn,  — to  dazzle  with  a little  leg,  seen  under  a skirt  a littie  retroussce.  These  are 
his  favorite  tricks,  and  he  succeeds  in  them  without  too  much  efibrt ; it  is  another  thing 
when  he  undertakes  a higher  sort  of  subject  His  ‘ Haidee  ’ is  only  a keepsake  figure,  — 
a blonde  doll  dressed  in  gauze,  running  over  with  pearls.  She  is  an  Oriental  of  fantasy 
and  the  hot-house,  whose  fragile  and  vernal  freshness  has  never  felt  tlie  caresses  of 
the  midday  sun.  One  can  easily  see  that  she  is  of  the  same  race  as  this  lady  in  a rose- 
colored  dress,  between  two  ages,  whom  the  painter  has  carefully  transformed  into  a 
young  girl  in  spite  of  her  gray  hair  and  faded  features,  wisely  dissimulating  by  means 
of  a cottony  chiaroscuro  or  a cloudy  white  light.  Who  dares  to  say  that  Chaplin  is 
wanting  in  the  ideal  ? He  has,  on  the  contrary,  an  inexhaustible  provision  of  it,  at  the 
service  of  the  ripe  beauties  who  wish  to  rejuvenate  themselves  either  with  ash-colored 
hair  or  with  throats  of  lilies  and  roses.”  — Eenest  Duvebgier  de  Haukakxe,  Revue  des 
Deux  Mondes,  June,  1873. 

" He  is  a fine  officer  in  the  army  of  progress.  I regretted,  some  days  since,  that  one 
could  not  yet  find  in  art  a style  characteristic  of  our  epoch.  Perhaps  I wronged  Chap- 
lin, who,  without  copying  Watteau  or  anybody  else,  without  recourse  to  the  tyj)es  or 
the  costumes  of  another  time,  has  positivel.v  invented  a genre  of  new,  elegant,  rich  deco- 
ration, in  harmony  witli  the  luxury  and  comfort  of  modem  palaces.  Princes  have  chosen 
him  to  brighten  their  apartments,  and  they  have  employed  a happy  hand.  This  fresh 
and  laughing  painting  is  truly  a charm  to  the  eyes,  a delight  to  the  mind.  The  darkest 
melancholy  is  soon  dissipated  in  the  midst  of  agreeable  objects,  which  suggest  no  pain- 
ful idea,  not  even  that  of  the  labor  they  have  cost I seek  to  make  yon  understand 

the  distinctive  beauty  and  merit  of  these  two  pictures.  Jly  brother  critics,  who  are  all 
more  competent  tlian  I,  would  place  in  relief  the  qualities  of  the  painting,  the  skill 
of  composition,  the  ineffable  charm  of  the  color.  They  would  tell  you  that  ‘ La  fille  aux 
bulles  de  Savon  ’ is  blonde,  in  a corsage  of  rose,  and  a skirt  of  white  satin  ; the  transpar- 
ent sleeves  reveal  her  beautiful  arras  ; the  gray  background,  a blue  vase,  a wooden  spin- 
ning-wheel, are  in  delicious  harmony  with  the  white  and  rose.  All  the  freshest  tones  of 
the  palette  have  made  an  appointment  to  meet  in  this  picture.  The  other  one  is,  per- 
haps, more  rich,  — the  ‘ Fille  aux  tourterelles  ’ is  brunette,  and  the  tone  of  her  flesh  the 
most  dainty ; lier  white  doves,  her  yellow  skirt,  the  flowers  and  green  leaves  which  make 
a frame  around  her,  are  a delicious  accompaniment  to  lier  beauty.  But  all  this,  for  me, 
is  only  an  accessory.  The  principal  thing  is,  that  the  pictures  seem  to  have  made  tjiem- 
selves,  not  to  have  been  painted  with  a brush,  with  oil  and  ground  colors.  One  would 
say  that  the  dream  of  a happy  spirit  posed  itself  lightly  on  the  canvas,  like  a bird  on  a 
tree  in  bloom.”  — Ed.moxd  Aboit,  Solon  o/lS64. 

Chaplin,  Christine  (Mrs.  Brush).  (Am.)  Born  in  Bangor,  Me., 
1842.  Her  special!)"  is  wild-flowers  in. water-colors.  She  spent  about 
a year  in  Europe,  where  she  painted  with  Charles  Chaplin  and  Har- 
pignies  of  Paris  and  Boniford  of  London.  Her  home  has  been  in 
Boston  until  1878  ; but  she  has  painted  from  nature  on  the  sea-shore, 
some  of  her  best  pictures  being  of  the  flowers  of  Osterville.  She  ex- 
hibits at  the  lYater-Color  Society  of  New  York,  in  Brooklyn,  and  occa- 
sionally at  the  Boston  Art  Club.  Her  pictures  are  owned  by  Mrs. 
S.  F.  White  of  Brooklyn,  Jeremiah  Milbank  of  Yew  York,  Governor 
Claflin  of  Massachusetts,  Mrs.  Harrison  ilaynard  of  Boston,  and  others. 
She  has  made  several  little  books,  in  which  she  has  illustrated,  in  water- 
colors,  verses  of  her  own.  These  are  very  damty,  and  are  owned  by 
Mrs.  S.  D.  IVarren,  Governor  Smith  of  Yermont,  etc.  Prang  has  re- 
jiroduced,  in  chromo,  several  of  her  pictures,  including  “ Petunias  ’’ 
and  “ Nastiutiums.” 
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**  Miss  Cliaplin  of  Boston  is  among  the  first  numerically,  as  well  as  artistically,  in  the 
catalogue.  Her  two  narrow  upright  studies  of  field-flowers  are  very  favorably  hung  at 
the  head  of  the  main  stairway.  New  York  has  already  seen  some  of  her  work  at  Schaus*, 
and  will  doubtless  call  for  more  as  it  becomes  better  known.  I do  not  know  of  any  one 
who  draws  the  switchy  curves  of  grasses  and  the  intricate  tracery  of  stems  and  their  sub- 
divisions with  a truer,  bolder  hand  than  she.”  — Old  and  New,  August,  1875. 

Chapman,  John  Gadsby,  N.  A.  (Am.)  Born  at  Alexandria,  Va., 
1808.  He  displayed  a talent  for  art  at  an  early  age,  and  studied  for 
some  time  in  Italy.  Keturning  to  America,  he  painted  in  New  York 
and  elsewhere  ; was  one  of  the  founders  of  the  Century  Club,  and  was 
elected  a full  member  of  the  Academy  of  Design  in  1836.  He  was 
interested  in  wood-engraving,  and  instructed  an  entire  generation  of 
young  artists  in  that  branch  of  his  profession  with  decided  success. 
He  went  again  to  Italy  in  1848,  settling  in  Rome,  where  he  has  since 
resided.  He  made  a visit  to  America  in  1878.  Among  the  more 
important  of  his  works  are,  “ The  Baptism  of  Pocahontas  ” (in  the 
Rotunda  of  the  Capitol  at  Washington),  “ Sunset  on  the  Campagna,” 
“Etruscan  Girl,”  “ Vintage-Scene,”  “ Last  Arrow,”  “Valley  of  Mex- 
ico,” “ Stone  Pines  in  the  Barberini  Valley,”  etc.  He  has  furnished 
the  illustrations  for  many  books,  among  others.  Harper’s  Bible,  and 
is  the  author  of  a “ Drawing-Book,”  said  to  be  one  of  the  best  of  its 
kind  in  the  language,  which  has  passed  through  many  editions  both 
in  Great  Britain  and  in  the  United  States.  Among  his  etchings  from 
original  designs  are,  “ The  Return  from  the  Vintage,”  “ Piferari 
playing  before  a Shrine  of  the  Virgin,”  “ A Monk  asking  Alms,” 
“ Italian  Goatherds,”  “ The  Gleaner,”  “ A View  on  the  Campagna,” 
“A  View  in  the  Vicinity  of  Rome,”  “The  Departure  of  Sancho  for 
the  Government  of  his  Island,”  “ Maswaddox  Creek,  Eastern  Shore, 
Maryland,”  etc. 

Chapu,  Henri-Michel-Antoine.  (Fr.)  Born  at  Nice.  Prix  de 
Rome,  1855.  Officer  of  the  Legion  of  Honor.  Medals  of  Honor  in 
1875  and  ’77.  Pupil  of  Pradier,  Duret,  and  Cogniet.  His  “ Mercury 
inventing  the  Cadeuceus  ” (1863)  is  in  the  Luxembourg,  together  with 
“ Joan  of  Arc  at  Domremy  ” (1870).  At  the  Salon  of  1877  he  exhib- 
ited a statue  of  “ Thought  ” and  one  of  Berryer,  — the  last  for  the 
Palace  of  Justice  ; in  1875,  a statue  of  “ Youth  ” for  the  monument 
to  Regnault  and  other  artists  who  were  slain  during  the  war  ; in 
1872,  “ Clytie  ” ; and  in  1867,  “ The  Death  of  Clytie.”  He  has  also  made 
and  exhibited  many  portraits,  in  statues,  busts,  and  medallions. 

“The  Greeks,  who  have  remained  our  masters  in  sculpture  as  in  many  other  things, 
knew  that  the  light  is  one  of  the  conditions  of  the  art  of  the  statuary.  Examine  the 
mutilated  fragments  of  the  frontons  of  the  Parthenon,  the  bas-relief  of  the  Wingless 
Victory,  and  the  most  beautiful  antique  statues.  By  the  brilliant  light  shed  over  the 
parts  in  relief,  by  the  half-tints  attenuating  themselves  to  the  more  distant  parts,  by  the 
thickening  shades  on  the  less  prominent  portions,  and  in  the  folds  of  the  draperies,  cut 
out  even  to  the  depth  of  ten  centimeters,  the  Greek  master  added  a new  relief  to  the 
relief  which  belongs  to  the  ronde-hasse.  They  obtain  an  appearance  of  life  and  motion  ; 
they  push  to  the  last  degree  of  power  the  vital  animation  of  tlie  marble.  It  is,  above  all, 
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on  account  of  the  masterly  distribution  of  the  light  that  the  statue  of  Chapu  merits  the 
highest  praise.  The  light  breaks  over  the  face,  runs  down  the  arms,  lights  up  the 
breast,  and  falls  in  a powerful  jet  on  the  thigh,  which  it  reveals  beneath  the  drapery. 
The  shade  falls  under  the  chin,  and  to  the  left  throws  into  relief  all  the  outer  line  of 
tlie  figui-e,  giving  the  greatest  value  to  the  lighted  parts.  But  that  which  the  Greeks 
(who  expressed  themselves  in  art  by  the  equilibrium  of  lines,  not  less  than  by  the  nor- 
mal movement  of  gesture  and  the  just  expression  of  action)  would  with  difficulty  par- 
don in  Chapu,  is  the  conception  of  the  work.  'What ! is  this  statue  made  for  the  fu- 
neral monument  of  Daniel  Stern  ? Is  it  Thought  which  this  draped  figure  represents, 
who,  fixing  an  inspired  look  towards  heaven,  raises  the  right  arm  above  the  head 
in  the  adorable  pose  of  a Nereid  or  a dancer  of  Herculaneum,  Ic  pan  de  son  hima- 
tion,  and  holds  in  the  left  hand,  pressed  down  along  the  thigh,  a roll  of  papyrus  ? It  is 
not  in  this  attitude  that  men,  gods,  or  symbolic  beings  meditate  ? The  head  and  the 
lower  part  of  the  body  belong  to  Polj’mnia,  but  the  bust  and  arms  are  those  of  Terpsi- 
chore. The  decision  of  the  jury  which  has  given  to  Chapu  the  medal  of  honor  will, 
however,  be  approved.  The  ‘Thought’  is  a beautiful  statue  of  an  elegant  contour, 
learned  execution,  harmonious  arrangement,  and  exquisite  and  vigorous  modeling."  — 
Henry  Houssaye,  Revue  des  Deux  Mondes,  June,  1877. 

Chardin,  Paul-Louis-L^ger.  {Fr.)  Born  at  Paris.  Pupil  of 
Dauzats  and  J.  Ouvrie.  His  •*  Chapel  of  the  Fishermen,  near  Plouha, 
C6tes-du-Nord  ” (1874)  is  in  the  Luxembourg. 

Charnay,  Armand.  {Fr.)  Born  at  Charlieu.  Medal  in  1876. 
Pupil  of  Pils  and  Feyen-Perrin.  At  the  Salon  of  1877  he  exhibited 
“ The  Last  Fine  Days,  Park  of  Chateau  Morand”  ; in  1876,  “ Water- 
falls of  Lignon”  ; in  1875,  two  scenes  on  the  shore  at  Yport. 

Charretie,  Anna  Maria.  {Brit.)  (1819  — 1875.)  Exhibited  in 
the  Royal  Academy  as  an  amateur  in  1839,  and  lor  some  years  later 
flower-pieces  and  miniatures.  Was  married  in  1841,  and  at  the  death 
of  her  husband  adopted  art  as  a profession,  sending  portraits  and 
flowers  annually  to  the  Royal  Academy  until  her  death.  In  18  <2 
her  “ Lady  Betty  Germain  ” was  greatly  admired  for  the  grace  of  the 
figure  and  the  high  finish  of  the  details.  In  1873  she  exhibited  “ Lady 
Betty’s  IMaid  ” and  “ Lady  Betty  Shopping.”  Among  her  other  works 
were  “Little  Trot,”  in  1866  ; “ My  New  Toy,”  in  1867  ; “A  Stone  in 
her  Shoe,”  in  1870  ; “ Lady  Teazle  behind  the  Screen,”  in  1871  ; and 
“ Mistress  of  Herself  tho’  China  fall,”  her  last  picture,  in  1875. 

Chartran,  Thdobald.  (Fr.)  Born  at  Besan^on.  Medal  in  1877. 
Pupil  of  Cabanel.  At  the  Paris  Salon  of  1877  he  exhibited  “ St.  Satur- 
nin,  Martyr,”  for  the  choir  ot  the  church  of  Champigny-sur-Marne, 
and  “ A Martyr  in  the  Catacombs  at  Rome”;  in  1876,  “ A \ oung 
Girl  of  Argos  at  the  Tomb  of  Agamemnon  ” and  “ A Gentleman  of  the 
Court  of  Henri  11.”  ; in  1875,  “ Angelica  and  Roger  ” and  a portrait. 

Chase,  John.  (Brit.)  Born  in  1810.  A pupil  of  John  Constable, 
devoting  himself  particularly  to  water-colors  and  to  architectural  in- 
teriors and  exteriors.  Has  been  for  some  years  a member  of  tne 
Institute  of  Painters  in  Water-Colors,  exhibiting  in  1872,  “Capulet's 
Balcony,  Verona”  and  “Lichfield,  Evening”  ; in  1873,  “Studio  of 
Leonardo  da  Vinci  at  Fontainebleau,”  and  “ Heidelberg  from  the 
Terrace  ” ; in  1878,  “ Lichfield  Cathedral  from  the  Minster  Pool.” 
“ Porch  of  the  Cathedral  at  Chartres,  France,”  and  “ Ludlow  Castle.” 
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Chase,  William  M.  {Am.)  Born  in  Franklin  Township,  Indi- 
ana, 1849.  He  began  his  art  studies  in  1868  under  B.  F.  Hayes,  a 
portrait-painter  in  Indianapolis.  In  1869  he  went  to  the  city  of  New 
York,  where  he  studied  under  J.  0.  Eaton,  and  spent  a year  in  the 
schools  of  the  National  Academy.  In  1871  he  opened  a studio  in 
St.  Louis,  painting  fruit  and  flower  pieces.  He  sailed  for  Europe  in 
1872,  settling  in  Munich,  studying  in  the  Royal  Academy  thei-e,  and 
gaining  three  medals.  He  was  a pupil  of  Wagner,  Piloty,  and 
others,  in  Munich,  painting  also  for  a year  in  Venice,  where  he  de- 
voted himself  particularly  to  the  study  of  the  works  of  Tintoretto. 
Among  his  more  important  works  are  the  portraits  of  five  children  of 
Director  Piloty  at  Munich,  belonging  to  that  artist,  and  “The  Dowa- 
ger,” a large  stud}',  painted  in  Munich,  and  upon  the  strength  of  which 
he  was  accepted  by  Piloty  as  a pupil.  The  “ Dowager,”  exhibited  at 
the  National  Academy,  New  York,  in  1875,  belongs  to  Eastman  John- 
son. To  the  National  Academy  in  1877  he  sent  the  “ Broken  Jug”  and 
“The  Unexpected  Intrusion”  ; in  1878,  “ The  Court-Jester,  or  Key- 
ing up.”  To  the  first  exhibition  of  the  Society  of  American  Artists 
in  New  York,  in  1878,  he  sent  “ Ready  for  the  Ride  ” (now  in  posses- 
sion of  the  Union  League  Club),  “ The  Apprentice,”  “ The  Wounded 
Poacher,”  and  a “ Study  of  a Head.”  The  “ Court-Jester  ” was  at  the 
Centennial  at  Philadelphia  in  1876,  where  he  received  a medal.  He 
returned  to  the  United  States  in  the  autumn  of  1878. 

“ The  pictures  by  Chase  liave  the  good  fortune  to  irlease  alike  a large  part  of  the  gen- 
eral  yiublic  and  the  artists  tliemselves.  The  public  cares  for  the  subject,  the  artists  care 
for  the  treatment,  the  color,  the  drawing,  the  handling  ; and  so,  whenever  the  gallery  is 
full,  the  ‘ Ready  for  the  Ride ' and  the  ‘ Apprentice  ’ are  never  without  their  groups  of  ad- 
mirers. Another  point  to  be  noted  in  regard  to  these  pictures  is,  that  they  seem  to  be 
by  different  hands,  so  free  are  they  from  mannerism  or  individual  trick  ; and  this  is 

so  rare  a quality  that  it  is  not  strange  it  should  be  much  remarked  on As  I 

have  said,  the  picture  ‘ Ready  for  the  Ride  ’ does  not  altogetlier  please  at  first ; there  are 
faults  in  it  that  easily  catch  the  eye.  You  cannot  walk  all  round  this  figure  ; then  there 
is  the  ugly  dress  of  whicdi  I have  already  spoken  : these  things  are  drawbacks,  and  in 
the  case  of  some  pictures  they  might  prove  serious  defects.  But  here  they  only  add 
mystery  and  piquancy,  and  give  just  the  needed  accent  to  the  face,  which  is,  after  all,  the 
whole  picture.  The  ' Ready  for  the  Ride ’has  tteen  purchased  by  the  Union  League 
Club  of  this  city.  I wish  the  ‘ Apprentice  * could  be  purchased  by  the  Society  of  Amer- 
ican Artists,  as  the  nucleus  of  such  a collection  as  either  they  or  some  one  else  must 
soon  begin  to  form,  if  we  would  be  binding  artists  here  at  home.”  — Clarence  Cook  in 
New  York  Tribune,  March  16,  1878. 

Chase,  Henry.  (Am.)  A native  of  Vermont.  He  stiuliecl  art  in 
Paris  under  Soyer,  sending  to  the  Paris  Salon  in  1878  “ Pecheurs 
anglais.”  To  the  National  Academy,  New  York,  the  same  year, 
“ Kullen  Point,  Sweden.”  His  “ Low  Tide,  Welsh  Coast”  was  exhib- 
ited at  the  Mechanics’  Fair,  Boston,  in  1878. 

Chatrousse,  Emile.  (Fr.)  Born  at  Paris,  1827.  Medals  at  the 
Salons  of  1863,  ’64,  and  ’65.  Pupil  of  Rude.  In  1855  his  “Resignation” 
gained  his  first  medal  at  the  E.xpositioii  Universelle.  Before  this  he 
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had  made  the  group  of  “ Queen  Hortense  and  Prince  Louis.”  His 
“ Seduction”  is  at  the  Museum  of  Vendome.  The  “ Renaissance  ” is  at 
the  entrance  of  the  chateau  of  Fontainebleau.  The  “Little  Vintager” 
is  at  the  Museum  of  Grenoble.  “ Comedy  ” is  on  the  front  of  the 
theater  of  the  Chatelet.  “ Magdalen  in  the  Desert  ” is  at  the  Mu- 
seum of  Douai.  His  group  of  “The  Crimes  of  the  War”  was  pur- 
chased by  the  State,  and  is  a work  of  remarkable  power  and  feeling. 

Chauvel,  Th^ophile.  (Fr.)  Born  at  Paris,  1831.  Second  prix 
de  Rome,  1854.  Two  medals  for  lithography  at  Salons.  Pupil  of 
Picot,  Bellel,  and  Aligny.  Landscape-painter.  His  “ Pond  at  Brenne” 
is  in  the  Museum  at  Pau.  Studied  lithography  under  Jules  Laurens, 
and  reproduces  most  happily  the  works  of  Corot,  Bonington,  Theo- 
dore Rousseau,  Diaz,  and  Isabey.  Later  he  has  made  etchings  which 
are  much  praised  by  other  artists.  He  was  one  of  the  jurors  for  the 
E.xposition  of  1878.  At  the  Salon  of  1877  he  exhibited  etchings  of 
“La  Falaise,”  after  Van  Marcke,  “A  Trunk  of  a Tree,”  after  Diaz, 
“A  Scene  in  the  Forest  of  Fontainebleau,  after  Th.  Rousseau,  and 
“ Springtime,”  after  Daubigny  ; in  1876,  a painting,  “ The  Border  of 
a Wood,”  and  etcliings  after  Corot,  Gegerfelt,  and  Troyon  ; in  1875, 
pictures  of  “ The  Environs  of  Precy  ” and  a “ Scene  near  Magny-les- 
Hameaux,  ” also  eight  etchings,  and  a lithograph  of  “ Cows  at  a 
Watering-Place,”  after  Troyon;  in  1874,  lithographs  of  “ A Terrier,” 
after  Decamps,  and  “ The  Cottage,”  after  Eugene  de  Tabey. 

Chavet,  J.  Victor.  (Fr.)  Born  at  Aix.  Chevalier  of  the  Legion 
of  Honor.  Pupil  of  Roqueplan.  At  the  Johnston  sale  in  1876, 
New  York,  “ The  Man  Reading”  (8  by  6)  sold  for  $280,  and  “ The 
Connoisseurs  ” (9  by  7),  from  the  Wolfe  sale,  for  $ 420.  His  picture 
of  the  “ Sleeper  ” (1859)  is  in  the  Luxembourg.  At  the  Salon  of 
1878  he  exhibited  “ La  lecture  da  feuilleton.” 

Chenavard,  Paul.  (Fr.)  Born  at  Lyons,  1808.  Chevalier  of  the 
Legion  of  Honor.  Studied  in  Paris  under  Hersent  and  Ingres  ; then 
went  to  Italy,  where  he  remained  several  years.  He  so  admired  and 
so  studied  the  old  masters  that  his  tvorks  all  show  their  influence  on 
him.  After  his  return  to  France  he  exhibited  “The  Judgment  of 
Louis  XVI.”  and  “ Mirabeau  replying  to  the  Marquis  of  Dreux-Breze.” 
Chenavard  .sympathized  with  the  revolution  of  February,  and  the 
leaders  commissioned  him  to  do  an  immense  amount  of  work  for  the 
decoration  of  the  Pantheon  ; he  intended  to  represent  the  history  of 
civilization,  and  had  completed  several  enormous  cartoons  when  the 
Pantheon  was  given  up  to  be  used  as  a church.  These  car;oons  were 
exhibited  in  1853  and  '55  ; and  in  1869  the  last  one,  called  the  “ Di- 
vina  Tragedia,”  was  finished  as  a picture  and  sent  to  the  Salon.  It 
attracted  much  attention,  and  was  first  jdaced  in  the  Salon  of  Honor, 
but  as  the  orthodoxy  of  its  sentiment  was  que.stioned,  it  was  removed 
to  a less  conspicuous  place.  While  the  French  government  were  dis- 
cussing the  question  of  purchasing  this  picture  or  not,  the  government 
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of  Bavaria  requested  that  it  should  be  sent  to  Munich  for  an  exposi- 
tion there  ; but  it  is  now  in  the  Luxembourg.  Chenavard,  as  a mem- 
ber of  the  Committee  of  the  Fine  Arts  for  International  Expositions, 
made  one  of  the  jury  at  Vienna  in  1873. 

Cheney,  Seth.  (.4m.)  Native  of  Manchester,  Ct.,  where  he  died 
in  1856.  An  artist  in  crayon,  famous  for  his  female  heads.  He  vis- 
ited Europe  several  times  for  purposes  of  study  and  observation.  He 
was  one  of  the  most  popular  and  successful  of  our  earlier  draughtsmen 
in  black  and  wl)ite,  and  his  works,  whether  portraits  or  ideals,  are 
still  highly  prized. 

“Setli  Cheney  w<as  a keen  and  delicate  lover  nf  beauty  ; his  choicest  woi'k  was  in  de- 
lineating with  the  crayon  exquisite  female  heads,  and  some  of  tliese  far  surpassed  any- 
thing before  achieved  on  this  side  the  water  : his  likenesses  were  unequal  ; fastidious 
and  susceptible,  it  was  requisite  that  he  should  be  en  ra'pport  with  his  sitter  to  succeed. 

. . , . Seth  Cheney  initiated  in  this  country  the  cultivation  and  appreciation  of  crayon 
portraiture,  and  left  peerless  examples  thereof,  breathing  a delicate  and  delicious  mastery 
of  the  very  elements  of  expression.”  — Tuckerman’s  Book  of  the  Artists. 

Chenu,  Fleury.  (Hr.)  Born  at  Lyons.  Died  in  1875.  Medal  in 
1868.  Pupil  of  the  School  of  Fine  Arts  at  Lyons.  Painter  of  land- 
scapes and  genre  subjects.  “The  Stragglers,  — Effect  of  Snow” 
(1870)  is  at  the  Lu.xembourg.  At  the  Salon  of  1873  he  e.xhibited 
“ The  Saone  ” ; in  1872,  “ La  visite  de  noces.”  The  first  picture  ex- 
hibited by  Chenu  at  the  Salon  was  a snow-scene,  and  was  bought  by 
telegram  by  A.  Dumas  fils. 

Chevalier,  N.  (Swiss-Brit.)  A native  of  Switzerland.  He  has 
resided  in  London  since  1873,  exhibiting  frequently  at  the  Royal 
Academy.  He  lived  in  Melbourne,  Australia,  for  some  time,  and  was 
in  the  suite  of  the  Duke  of  Edinburgh  during  that  prince’s  visits  to 
India,  Australia,  and  New  Zealand.  By  order  of  the  Queen,  he 
painted  “ The  Thanksgiving  Day  Procession,  February  27,  1873.” 
Among  his  works  are,  “ A Bit  of  the  Grounds  at  Mount  Stuart  ” (at 
the  Glasgow  Loan  E.xhibition  of  1878,  belonging  to  A.  B.  Stewart), 
“ The  Opening  of  the  International  Exhibition  at  Vienna  in  1872” 
(at  the  Royal  Academy  in  1877),  “ An  Eastern  Puzzle,”  “ Chinese 
Lama  Priests  at  Home,”  “ Spring  at  Bute,”  “ Weary,”  etc. 

“ So  skillfully  has  the.  artist  gi-oupeil  the  figures  and  distributed  the  warm  lights  which 
beat  upon  the  dais,  and  strike  less  strongly  upon  the  other  parts  of  the  canvas,  that  the 
work  possesses  an  artistic  value  altogether  apart  from  its  interest  as  a representation  of 
contemporary  history  [‘  Opening  of  the  Vienna  Exhibition,’  R.  A.,  1877].  — London 
Morning  Advertiser,  May,  1877. 

Chierici,  Gaetano.  (Ital.)  This  artist  paints  interiors  of  kitchens 
with  wonderful  skill.  He  usually  introduces  some  home  story  in 
which  children  play  a part.  At  London,  Royal  Academy,  1877,  he 
exhibited  “The  Widow’s  Dinner”;  in  1876,  “Mother  is  111”  and 
“ The  Bath.”  At  the  Corcoran  Gallery,  Washington,  is  his  picture 
called  “ Fun  and  Fright.”  This  work  attracted  much  attention  when 
exhibited  in  Milan,  Boston,  etc.  It  represents  the  kitchen  in  which 
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the  artist  lived  when  poor  and  struggling,  and  the  boy  and  girl  are  his 
own  children. 

Chintreuil,  Antoine,  (^r.)  Born  at  Point-de-Yaux  (1814- 
1873).  Chevalier  of  the  Legion  of  Honor.  Pupil  of  Corot.  This 
landscape-painter  experienced  hardship  and  poverty,  and  received  the 
honors  which  came  to  him  late  in  life.  Until  ten  years  before  his 
death  his  works  were  refused  at  the  Salon,  and  he  received  his  first 
medal  in  1867.  He  was  a true  lover  of  Nature,  and  learned  to  he 
her  interpreter  by  devoted  study  of  herself  alone.  He  may  be  said  to 
have  had  no  art  education,  as  the  term  is  used,  so  limited  were  his 
means  and  opportunities.  His  subjects  often  seem  dull  and  uninter- 
esting, but  they  are  rendered  with  true  artistic  sentiment.  “ The  Ex- 
panse” (1869)  and  a “Thicket  with  Deer”  (1874)  are  in  the  Luxem- 
bourg. In  1864  he  exhibited  “The  Kuins,  — Setting  Sun ’’and  “A 
Meadow,  — Sun  scattering  a Fog”;  in  1867,  “ A Plain  in  the  Time  of 
the  Oat  Harvest  ” (rising  moon)  and  “ The  Fields  in  Autumn  ” ; in 
1868,  “ The  Morning  Sun  after  a Stormy  Night  ” and  “ The  Shower  ” ; 
in  1870,  “ The  Moon”  and  “A  Ray  of  Sun  on  a Field  of  French 
Grass”  ; etc. 

“ Chintreuil  was  one  of  those  genuine  lovers  of  nature  whose  impressions  are  much 
too  vivid  to  be  rendered  in  set  methods  ; but  an  original  artist  of  this  kind  is  generally 
both  longer  in  acquiring  technical  skill,  and  longer  in  commanding  public  applause, 
than  a docile  pupil  of  tradition.  The  wonder,  in  our  opinion,  is  that  a painter  like  Chin- 
treuil should  ever  become  famous  at  all  ; not  that  he  did  not  deserve  fame,  but  because 
there  is  so  little  to  attract  popular  attention  in  his  work."  — The  Portfolio,  July,  1S74. 

“ M.  Chintreuil  loves  to  seize  that  which  appears  unseizable,  to  express  that  which 
seems  inexpressible  : the  vegetable,  geological,  atmospheric  complications  attract  him 
inevitably  ; his  curious  mind  and  his  skillful  brush  are  only  at  ease  in  the  midst  of 
the  strange  and  unexpected  : when  he  succeeds  he  creates  prodigies.  We  remember  his 
beautiful  picture,  ‘ L'Espace' ; this  year  ‘ Pluie  et  Soleil  ’ has  no  less  originality,  charm, 
and  grandeur."  — Georoes  Lafexestre,  Gcueette  des  Beaux- Arts,  July,  1S73. 

Christie,  Alexander.  (Brit.)  Born  in  Edinburgh  (1807  - 1860). 
Brought  up  to  the  law  as  a profession,  he  did  not  begin  the  study 
of  art  until  1833,  when  he  entered  the  Trustees  Academy  in  his 
native  city,  studying  under  Sir  William  Allan.  In  1843  he  was 
appointed  assistant-teacher,  and  in  1845  one  of  the  masters  of  the 
Trustees  Academy.  He  was  elected  Associate  of  the  Royal  Scottish 
Academy  in  1848.  His  specialty  was  ornamental  designs  on  panels. 
Several  specimens  of  his  work  .are  at  the  Scottish  National  Gallery. 

Church,  Frederick  E.,  N.  A.  (Am.)  Born  at  Hartford,  Ct., 
1826.  Showed  a decided  talent  for  pictorial  art  when  quite  a lad, 
and  at  an  early  age  became  a pupil  of  Cole  at  Catskill,  N.  Y.,  where 
he  lived  and  painted  for  some  years.  In  1849  he  was  made  full  mem- 
ber of  the  National  Ac.ademy,  New  York.  Went  to  South  America 
for  the  purpose  of  sketching  in  1853  and  again  in  1857.  A few  years 
later  he  made  .sketches  on  the  coiist  of  Labrador  for  his  “ Icebergs,” 
which  was  exhibited  in  London  in  1863,  attracting  considerable  at- 
tention there,  a leading  London  journal  saying  of  it,  “ The  picture  is 


ARTISTS  OF  THE  NINETEENTH  CENTURY.  137 


treated  with  the  utmost  subtlety  and  delicacy,  both  of  form  and 
color,  and  brings  the  weird  and  wondrous  ice-world  most  vividly  and 
impressively  before  the  spectator.”  Church  went  to  Jamaica  in  1866, 
making  many  studies  ; in  1868  he  made  his  first  visit  to  Europe, 
going  to  Palestine  and  Greece,  painting  “The  Parthenon,”  “Jerusa- 
lem,” and  other  important  pictures. 

In  1867  Church  exhibited  at  the  National  Academy,  New  York,  his 
“ Eainy  Season  in  the  Tropics  ” (belonging  to  Marshall  0.  Roberts)  ; 
in  1868,  “A  South  American  Landscape  ” (the  property  of  the  Na- 
tional Academy)  ; in  1869,  “ Scene  among  the  Andes  ” ; in  1870, 
“ The  After-Glow”  ; in  1874,  “ El  Khasne  Petra  ” ; in  1878,  “ Even- 
ing on  the  Sea.” 

His  “ Icebergs  ” was  purchased  by  Mr.  Watson,  M.  P.,  of  London  ; 
“Andes  of  Ecuador”  belongs  to  M.  0.  Roberts  ; his  “Cotopaxi,”  be- 
longing to  William  T.  Blodgett,  was  sold  for  $ 2,500,  and  the  “Heart 
of  the  Andes,”  at  the  same  sale,  brought  $ 10,000.  William  T. 
Walters  of  Baltimore  owns  his  “ Twilight  ” and  “ A River  of  South 
America  ” ; the  “ Twilight  in  the  Wilderness,”  belonging  to  the  col- 
lection of  John  Taylor  Johnston,  was  sold,  in  1876,  for  $ 3,600,  and 
his  “Niagara,”  also  belonging  to  Mr.  Johnston,  was  purchased  by  the 
Corcoran  Gallery  in  Washington  for  $ 12,500.  This  is  probably  the 
best  known  of  Church’s  works  ; it  has  been  exhibited  and  reproduced 
by  various  processes.  At  the  International  Exhibition  at  Paris  in  1867 
it  received  a medal  of  the  second  class.  To  the  Exposition  of  1878  in 
Paris  he  contributed  his  “ Morning  in  the  Tropics”  and  “ The  Parthe- 
non,” the  latter  owned  by  Morris  K.  Jessup  of  New  York.  In  Mr. 
Osborne’s  collection  are  “ A Tropical  Moonlight  ” and  “ Chimborazo.” 
Mrs.  Colt  of  Hartford  owns  “Jamaica.” 

“ Church’s  style  promises  to  be  the  best  Turnerian,  carried  forward  with  preciseness 
of  details  and  temperance  of  color.”  — London  Art  Journal,  September,  1853. 

“Church’s  ‘Niagara’  was  immediately  recognized  as  the  first  satisfactory  delineation 
by  art  of  one  of  the  greatest  natural  wonders  of  the  Western  World,  and  this  is  in  itself 
extraordinary  praise.  The  success  of  the  artist  in  representing  the  rapids  is  marvelous. 
....  Indeed,  this  work  forms  an  era  in  the  history  of  native  landscape  art,  from  the 
revelation  it  proved  to  Europeans.”  — Tuckerman’s  Book  of  the  Artists. 

“ Church  leads  or  misleads  the  way  according  as  the  taste  prefers  the  idealistic  or 
the  realistic  plane  of  art.  Certain  it  is  that  Church  has  achieved  a great  popular  success 
in  his  tropical  scenery.  Icebergs,  and  Niagaras, — success  that  brings  him  orders  for  pic- 
tures as  fast  as  he  can  produce  them,  at  prices  heretofore  fabulous  in  his  branch  of  art. 
....  No  one  hereafter  may  be  expected  to  excel  Church  in  the  brilliant  qualities  of  his 
style.  Felicitous  and  novel  in  composition,  lively  in  details,  experimentive,  reflecting  in 
his  pictures  many  of  the  qualities  of  the  American  mind,  notwithstanding  a certain  false- 
ness of  character.  Church  will  long  continue  the  favorite  with  a large  class.”  — Jarves, 
Art  Idea. 

“ Mr.  Church  contributed  his  ‘ Chimborazo,’  which,  while  it  is  representative  of  his 
peculiar  style,  is  not  one  of  his  best  works  ; it  is  not  equal  to  his  ‘ Niagara ' or  his  ‘ Heart 
of  the  Andes.*  The  eminent  ability  displayed  by  this  artist  in  the  w’orks  last  mentioned 
merits  high  praise  and  has  been  widely  acknowledged.  Mr.  Church  views  the  landscape 
with  the  cool  deliberation  of  the  scientist  rather  than  with  the  intensity  of  the  artist : 
his  estimate  of  its  values  and  its  facts,  therefore,  is  rather  scientific  than  artistic.  His 
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art  is  always  attractive  and  brilliant,  but  it  has  a tendency  towards  accumulation  of 
detail  in  lieu  of  fullness  of  sentiment.  His  merits,  however,  are  so  generally  recognized, 
and  have  so  properly  won  for  him  the  distinction  due  to  brilliant  talents,  that  his  work 
rarely  fails  to  attract  attention  and  elicit  praise.  ‘ Chimborazo  ’ is  one  of  a series  of 
pictures,  the  materials  for  which  were  sought  in  another  continent,  and  the  extraordi- 
naiy  enterprise  manifested  by  this  artist  in  visiting  remote  latitudes  in  search  of  subjects 
for  his  pencil  was  a feature  of  his  art  that  has  since  found  numerous  imitators.  But  he 
is  not  insensible  to  the  fact  that  all  the  materials  requisite  for  great  art  may  be  found 
always  near  at  hand,  and  even  among  what  is  termed  mere  commonplace.”  — Prof. 
Weib’s  Official  Report  of  the  American  Centennial  Exhibition,  1876. 

Church,  F.  S.  {Am.)  He  has  occupied  a studio  in  New  York 
for  some  years,  working  in  oil-colors,  water-colors,  and  black  and 
white.  His  pictures  are  generally  of  animal  or  bird  life,  and  of  a 
satirical  or  comic  character.  He  has  exhibited  at  the  National  Acad- 
emy “ Weirdness,”  “ Mad  as  March  Hares,”  “ The  Solo,”  “ The  Sea 
Princess,”  and  otliers  in  oils.  To  the  Exhibitions  of  the  Water-Color 
Society,  of  which  he  is  a member,  he  has  contributed  “ Hard  Times,” 
“ Foraging  Party,”  “ The  Phantoms,”  “ The  Elfin  Tandem,”  “ The  Os- 
trich Dance,”  “ The  Awkward  Squad,”  “ Scraping  Acquaintance  with 
the  Baby  Elephant,”  etc.  He  has  furnished  book  and  magazine  illus- 
trations for  the  Scribners’  and  other  publishing  houses. 

Cibot,  Francois-Barthdlemy-Michel-Edouard.  (Fr.)  Bom  at 
Paris  (1799  -1876).  Chevalier  of  the  Legion  of  Honor.  Pupil  of 
I’Ecole  des  Beaux-Arts,  Guerin,  and  Picot.  Made  his  debut  at  the 
Salon  of  1827.  Cibot  executed  mural  paintings  at  the  church  of 
Saint-Leu.  Some  of  his  works  are  at  Versailles.  In  1874  he  exhib- 
ited at  the  Salon  “The  Vision  of  Ezekiel  ” and  “Environs  of  Sevres”; 
in  1869,  “The  Forest  of  Meudon ” and  “ The  Chestnuts”;  in  1868, 
“A  Sand-Pit  near  Paris”  and  “Landscape  near  Paris”;  in  1867, 
“ View  of  Rochefort  ”;  etc.  At  the  Luxembourg  is  “ Le  gouffre,  pres 
Seine-Port  ” (1864). 

Claes,  Constant.  (Belgian.)  Born  at  Tongres,  1826.  Pupil  of 
De  Keyser,  Madou,  and  Baron  Leys.  He  paints  genre  subjects.  His 
pictures  are  not  numerous,  and  he  is  K(tle  known  beyond  his  own 
country.  Among  his  works  are,  “ The  Country  Curate,”  “ The  Doc- 
tor,” “ The  Charitable  Child,”  etc. 

Clark,  Thomas.  (Brit.)  A native  of  Scotland.  Died,  1875.  He 
was  educated  in  Edinburgh.  Devoted  himself  to  landscape-painting, 
and  began  to  exhibit  at  the  age  of  twent}',  contributing  regularly  for 
many  years  to  the  Royal  Scottish  Academy,  of  which  he  was  elected 
an  Associate  Member  in  1865. 

Clark,  Joseph.  (Brit.)  Born  in  Dor.setshire,  1835.  He  received 
his  art  education  in  the  school  of  J.  M.  Leigh,  London,  and  has  spent 
his  professional  life  in  that  city.  He  has  contributed  frequently  to  the 
Exhibitions  of  the  Royal  Academy,  and  received  a medal  and  award 
at  Philadelphia  in  1876,  sending  there  his  “Sick  Child”  and  “The 
Bird’s-Nest.”  Among  his  more  important  works  are,  “ The  Wan- 
derer Restored,”  belonging  to  H.  Wallis,  Esq.  (R.  A.,  1861)  ; and 
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“ Early  Promise,”  purchased  by  the  Royal  Academy,  where  it  was  ex- 
hibited in  1877.  To  the  Royal  Academy  in  1867  he  sent  “ Bricks  ” ; 
1869,  “The  Empty  Cradle”;  1870,  “School-Time”;  1872,  “All 
Alone”;  1873,  “Early  Efforts  ” ; 1875,  “ A Quiet  Afternoon  ” ; 1877, 
“ Checkmate”;  1878,  “Wandering  Minstrels”  and  “A  Morning  Call.” 

“ ‘ The  Sick  Child,’  by  J.  Clark,  is  pathetic  and  tender  in  feeiing  ; a sincere  represen- 
tation of  that  true  touch  of  nature  which  makes  the  whole  world  kin.  Few  pictures  of 
the  English  school  evince  more  admirable  qualities  than  this  by  Mr.  Clark.”  — Prof. 
Weir’s  Official  Report  of  the  American  Centennial  Exhibition  0/1876. 

Claude,  Jean-Maxime.  (Fr.)  Born  at  Paris.  Medals,  1866,  ’69, 
and ’72.  Pupil  of  Galland.  At  the  Salon  of  1877  he  exhibited  “ Ces 
messieurs  sont  servis  ! ” and  “ Conversation  in  Hyde  Park  ” ; in  1876, 
“Return  from  Rotten  Row”;  in  1875,  “The  Park,  London  ” and 
“The  Beach”;  in  1873,  “The  Repose”  and  “Conversation”;  in 
1872,  “The  Antechamber”  and  “ Souvenir  of  Rotten  Row,  London  ”; 
in  1878,  “A  Sketch  on  the  Cliff”  and  the  “Exit  from  Hyde  Park 
by  the  Albert  Gate.” 

Clays,  Pierre-Jean.  {Belgian.)  Born  at  Bruges,  1819.  Cheva- 
lier of  the  Legion  of  Honor  and  of  the  Order  of  Leopold.  Studied 
at  Paris  under  Gudin,  and  devoted  himself  to  what  may  be  termed 
genre  marine  subjects.  Settled  at  Brussels,  where  in  1851  he  received 
a gold  medal.  At  the  Salon  of  1877  he  exhibited  “ The  Zuyder-Zee, 
near  Texel,  in  Calm  Weather”  and  “A  Canal  in  Zelande”  ; in  1876, 
“ Bruges  ” and  “ The  North  Sea  ” ; in  1875,  “ View  on  the  Scheldt  ” 
and  “ The  Thames,  near  London  ” ; in  1874,  “ A Dead  Calm, — Morn- 
ing Light”  and  “A  Squall  on  the  Scheldt,  near  Antwerp  ” ; in  1868, 
“Entrance  to  Southampton  Water,  with  a Good  Breeze”  and  “A 
Calm  on  the  Scheldt,  near  Flessingue”;  etc.  At  the  Johnston 
sale.  New  York,  1876,  “ A Marine,  Dutch  Shipping”  (31  by  51)  sold 
for  $3,550.  At  the  Latham  sale.  New  York,  1878,  “A  View  on  the 
Scheldt”  (20 by  28)  brought  $ 900.  At  a Paris  sale,  1873,  “ A Calm  ” 
sold  for  .£436.  At  the  Salon  of  1878  Clays  exhibited  “A  Calm  in 
the  Nieuwe-Maas”  and  “ Saardam,”  views  in  Holland. 

“He  is  Flemish  in  his  manner  of  painting  ; and  in  his  choice  of  landscapes  is  some- 
what like  the  Dutch.  He  does  not  paint  the  sea,  but  the  Scheldt  where  it  widens,  and 
those  gray  and  light  waters  which  bear  you  in  a steamer  from  Moerdyk  to  Rotterdam. 
With  a profound  feeling  for  these  things,  he  expresses  in  the  calme  plat,  in  the  gros 
temps,  the  humidity  of  the  skies  of  Western  Flanders,  the  sleep  of  the  calmed  water,  or 
the  caress,  sometimes  menacing,  of  the  breeze  which  makes  the  little,  uneasy  waves 
shiver  around  the  Koffs  loaded  to  the  brim.  The  water  has  found  in  Clays  a marvelously 
exact  painter  ; he  gives  it  movement,  limpidity,  life  ; and,  with  happy  talent,  he 
knows  the  spots  where  the  sun’s  rays  cross  it  to  fill  it  with  light.”  — Paul  Mantz, 
Gazette  des  Beaux-Arts,  July,  1867. 

“For  a long  time  the  sea,  or  rather  the  water,  has  had  no  interpreter  more  exact  than 
Clays  ; he  knows  its  clearness,  and  he  knows  how  to  render  the  little  noisy  waves  all 
bathed  in  light.  We  cannot  say,  however,  that  he  has  made  much  progress  this  year. 
His  ‘ North  Sea,’  in  spite  of  certain  indecisions  in  drawing,  has  some  traits  of  charming 
sincerity  ; and  if  the  ‘ View  of  Bruges  ’ is  of  a hurried  execution,  one  finds  in  it  a freshness 
and  a true  tone  which  is  incontestably  alluring.  Nevertheless,  the  brilliant  debuts  of 
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this  artist  make  us  difficult  to  please  where  he  is  concerned,  and  we  would  not  wish  to 
content  ourselves  with  a simple  mark  of  esteem/' — RExk  M^xaed,  L'Art,  1876. 

Clesinger,  Jean-Bap tiste-Auguste.  (Fr.)  Born  at  Besangon, 
about  1820.  Officer  of  the  Legion  of  Honor.  This  sculptor  studied 
with  his  father,  visited  Italy,  and  made  his  debut  at  the  Salon  of 
1843.  His  first  work  which  attracted  special  attention  was  “ The 
Woman  bitten  by  a Serpent”  (1847).  He  has  executed  “Louise 
of  Savoy”  for  the  Garden  of  the  Luxembourg.  In  1877  he  exhibited 
“The  Dance  with  Castanets,”  bronze  statue;  in  1876,  “France,” 
bronze  bust,  and  a portrait  bust  of  General  de  Cissey  ; in  1875, 
“ Portrait  of  Mme.  Eatazzi,”  marble  bust  ; in  1869,  “ Cleopatra  before 
Ciesar,”  marble  statue  ; etc.  Clesinger  has  occasionally  exhibited 
paintings  of  scenery  and  architecture.  At  the  Khalil-Bey  sale,  Paris, 
1868,  “ Helen,”  a statue,  sold  for  £680.  At  another  Paris  sale,  1868, 
the  “Triumph  of  Arianus”  sold  for  £852,  and  the  “Death  of 
Lucretia,”  for  £624.  At  the  Salon  of  1878  he  exhibited  “ Phryne  with 
the  Vase  ” and  “ A Roman  Bull.” 

Clifford,  E.  (Brit.)  Born  in  Bristol,  1844.  He  received  his  first 
instructions  in  the  School  of  Art  of  his  native  city,  and  later  was  a 
pupil  of  the  Royal  Academy.  He  has  devoted  himself  particularly  to 
portrait-painting,  spending  his  professional  life,  so  far,  in  Italy,  India, 
Palestine,  and  London.  Among  his  sitters  have  been  Lady  Ashbur- 
ton, Countess  of  Pembroke,  Countess  Brownlow,  Lord  and  Ladv 
Lytton  (painted  in  India),  Earl  and  Countess  of  Shrewsbury,  Earl  of 
Pembroke,  Mrs.  Percy  Wyndham,  Miss  Octavia  Hill,  and  many  others, 
exhibited  at  the  Dudley  Gallery,  Royal  Academy,  and  Grosvenor  Gal- 
lery. His  more  important  ideal  works  have  been  “ Entertaining  an 
Angel  Unawares,”  “ Israelites  gathering  Jlanna,”  and  “ The  Spies,” 
the  last  painted  for  Lady  Ashburton  ; all  exhibited  at  the  Dudley 
Gallery. 

Clint,  George,  A.  R.  A.  (Brit.)  Born  in  London  (1770-1854). 
Began  life  as  a fishmonger,  was  later  in  an  attorney’s  office,  became 
thereafter  a house-painter,  and  finally,  about  the  beginning  of  the 
century,  turned  his  attention  to  miniature-painting,  in  which  branch 
of  the  profession  he  met  with  marked  success.  He  was  also  an  en- 
graver in  mezzotint,  executing  several  prints  for  Lawrence,  — “ The 
Death  of  Nelson,”  after  Drummond  ; “ The  Kemble  Family,” 
after  Flailow;  and  others.  He  painted  the  portraits  of  many  of 
the  leading  dramatic  celebrities  of  his  day,  in  groups  and  singly,  — 
notably,  Kean  as  Sir  Giles  Overreach  and  Richard  HI.,  Liston  as 
Paul  Pry,  Young  as  Hamlet,  Battley  as  Falstaff,  Macready  as 
Macbeth,  Mathews  the  elder  as  the  Lying  Valet,  etc.,  — which  are 
familiar  to  collectors  by  the  engravings,  which  are  themselves  rare. 
Many  of  the  original  portraits  are  in  the  Garrick  Club,  London,  and 
in  famous  private  galleries  of  England.  He  painted,  also,  many 
other  portraits  in  oil  and  water-colors.  In  1821  he  was  elected  an 
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Associate  of  the  Koyal  Academy,  but  resigned  from  it  in  1835.  The 
last  years  of  his  life  were  spent  in  retirement.  His  “Falstaff  and 
Mistress  Ford  ” (Vernon  Collection)  is  in  the  National  Gallery. 

Clint,  Alfred.  {Brit.)  Born  in  London,  1807.  Son  and  pupil  of 
George  Clint,  studying  later  in  the  British  Institute,  where  his  first 
pictures  were  exhibited  when  he  was  about  twenty  years  of  age.  He 
began  his  career  as  a portrait-painter,  but  turned  his  attention  to 
landscapes  and  marine  views,  in  which  he  has  been  very  successful. 
He  was  elected  a member  of  the  Society  of  British  Artists  in  1850, 
was  Honorable  Secretary  of  the  Society  for  several  years,  and  was 
elected  its  President  in  1869,  a position  he  still  holds  (1878),  contrib- 
uting to  its  exhibitions  annually  for  many  seasons.  Among  his  works 
may  be  mentioned,  “ The  Entrance  to  the  Harbor  of  Little  Hampton 
in  Sussex,”  “ Evening,  — Coast  Scene,”  “ St.  Michael’s  Mount,  Corn- 
wall,” in  1877.  His  “ Lake  Scene,  — Sunset”  and  “ Sunset  at  Hast- 
ings ” were  at  Philadelphia  in  1876  ; his  “Twilight”  was  at  Paris  in 
1878. 

Clodt-Jurgensbourg,  Baron  Peter.  (Russian.)  Born  in  Estho- 
nia,  1805.  Professor  in  the  Academy  of  St.  Petersburg,  and  member 
of  the  Academy  of  Arts  of  Berlin.  His  father  placed  him  in  the 
army,  but  after  several  years,  his  father  being  dead,  he  entered 
riicole  des  Beaux-Arts  in  St.  Petersburg,  and  devoted  himself  es- 
pecially to  the  sculpture  of  horses.  A number  of  his  woiks  are  seen 
in  public  places  in  St.  Petersburg,  and  some  of  them  are  in  Prussia. 

Cobb,  Cyrus.  (A  m.)  Born  at  Malden,  Mass.,  1834.  His  career 
for  about  tw^enty  years  was  identical  with  that  of  his  twin-brother, 
Darius  Cobb.  He  has  painted  portraits  of  the  Rev.  Dr.  A.  P.  Pea- 
body, Dr.  J.  Appleton,  and  others,  but  at  present  devotes  himself  to 
the  law,  which  is  his  profession.  He  has  written  occasional  philo- 
sophical essays  on  art  topics. 

Cobb,  Darius.  (Am.)  Born  at  Malden,  Mass.,  1834.  Twin- 
brother  of  Cyrus  Cobb,  with  whom,  until  1870,  he  studied  and 
worked  in  the  most  intimate  relations.  The  brothers,  in  the  be- 
ginning of  their  career,  refused  opportunities  offered  them  to  go  to 
Europe  for  instruction  in  art,  having  no  master  but  nature,  and 
knowing  only  the  American  school.  Their  professional  life  has  been 
spent  in  Boston  and  its  vicinity.  Darius  Cobb,  besides  painting  a 
large  number  of  portraits,  has  executed  landscapes,  figure-pieces,  and 
ideal  heads,  and  a bust  of  B.  P.  Shillaber  (Mrs.  Partington),  cut  by 
him  in  marble,  is  in  the  High  School  house  at  Chelsea.  Among  the 
better  known  of  his  portraits  are  those  of  Collector  Simmons,  in  the 
Custom  House  in  Boston  (1875)  ; of  Rufus  Choate,  purchased  by 
the  Suffolk  Bar  in  1877  ; of  Governor  Andrew  (1868)  and  Professor 
Agassiz  (1873),  both  owned  by  Harvard  College  ; one  of  Charles  Sum- 
ner ; a group  of  four  children  of  George  W.  Walker  of  Boston  ; a two- 
thirds  length  of  Henry  Wilson,  purchased  in  1876  by  his  native  town, 
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Natick.  Those  of  Cyrus  and  Sylvan  us  Cobb,  Jr.,  were  at  the  Centen- 
nial Exhibition  at  Philadelphia  in  1876. 

Among  the  most  important  of  his  figure-pieces  are  his  “ King  Lear  ” 
and  “ Judas  in  the  Potter’s  Field,”  which  were  exhibited  in  Boston  in 
1877,  and  he  is  at  present  (1878)  engaged  upon  a picture  represent- 
ing “Christ  before  Pilate.”  His  “Back-Bay  Lands”  and  other  land- 
scapes have  attracted  some  attention  in  Boston.  In  1869  the  brothers 
furnished  the  design  for  the  Soldiers’  Memorial  klonument,  unveiled 
on  the  Common  in  Cambridge,  Mass.,  in  July,  1870,  which  was 
erected  by  them,  and  for  which  they  received  $ 25,000.  Darius  Cobb 
frequently  delivers  lectures  in  Boston  and  elsewhere  on  art  subjects. 

“Darius  Cobb  has  lately  finished  a view  across  the  Common,  from  the  roof  of  the 
Studio  Building,  that  is  so  much  a novelty  in  the  way  of  treatment,  as  well  as  subject 
suggested,  that  it  deserves  longer  mention  than  is  at  present  possible.  The  strength  of 
the  picture  is  in  the  sky ; a mass  of  clouds  reaching  across  the  canopy,  white  with  the 
noonday  light  massed  upon  it,  throwing  much  of  the  middle  distance,  such  as  the  tops 
of  the  trees,  into  comparative  shadow,  and  lending  to  several  church-spires  and  promi- 
nent buildings  something  of  its  own  clearness  and  vigor.”  — Aldine,  1S76. 

“ Darius  Cobb  has  given  us  a picture  which  will  go  down  as  the  standard  one  of 
Choate,  — a picture  which  is  not  only  an  outward  semblance  of  the  man,  but  one  which 
seems  permeated  with  his  very  spirit.  It  is  full  of  that  shaggy  strength  which  impressed, 
itself  on  every  beholder,  and  which  those  who  remember  his  forensic  eloquence  will  ap- 
preciate and  acknowledge.”  — Boston  Transcript,  June  24,  1876. 

Cobbett,  Edward  J.  {Brit.)  Born  in  London,  1815.  He  de- 
voted himself  to  art  at  an  early  age,  exhibiting  at  the  Royal  Academy 
when  seventeen  or  eighteen  years  old,  since  which  time  he  has  sent  a 
great  variety  of  pictures  to  the  more  important  English  annual  art  ex- 
hibitions. He  has  been  a member  of  the  Society  of  British  Artists 
since  1856,  and  its  Auditor  for  some  years.  Among  his  works  may 
be  mentioned,  “ The  Proposal”  (1863);  “A  Bit  of  Luncheon”;  “ The 
Ballad  ” (R.  A.,  1864);  “ Wandering  Thoughts,”  in  1868;  “Herne  Bay,”  . 
in  1870  ; “Evening,”  in  1873.  To  the  Society  of  Briti.sh  Artists  he 
contributed,  in  1877,  “ Returning  from  Market,”  “A  Young  Gleaner,” 
and  “A  Cottage  Scene,  Surrey”;  in  1878,  “ A Rustic  Confabula- 
tion,” “ A Girl  Knitting,”  etc. 

Codezo,  Thomas.  (Sp.-Am.)  Born  in  Havana,  1839.  He  re- 
ceived his  early  art  education  in  his  native  city,  studying  later  with 
Henri  Regnault  in  Paris,  and  under  Fortun}'  in  Rome.  At  the  age 
of  eight  he  took  a first  prize  for  whole-length  figure-drawing ; also, 
the  first  prize  for  landscape,  the  same  year,  at  the  Academy  in  Ha- 
vana, and  has  since  received  gold  medals  in  other  countries.  Pie  is  a 
member  of  several  foreign  academies  and  societies,  and  has  spent  his 
professional  life  in  Cuba,  Madrid,  Barcelona,  Paris,  Rome,  Pdorence, 
and  has  been  in  the  United  States  since  1869.  Among  his  principal 
works  in  oil,  are  a copy  of  Raphael’s  “ Holy  Family,”  full  size,  in 
possession  of  the  President  of  the  Bank  Espanol,  Havana  ; an  ideal 
female  head  (Flemish  school),  and  an  historical  painting,  “ Father 
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Las  Casas  receiving  the  Spanish  Prisoners,”  both  owned  by  Conde  de 
Fernandina,  Havana  ; also,  a “Sleeping  Venus,”  belonging  to  Voldo 
Venier,  New  York.  Among  his  crayon  portraits  are  those  of  Miss 
Jennie  Lee,  President  Anderson  of  Rochester,  Dr.  Fisher  of  Cin- 
cinnati, Cardinal  McCloskey,  infant  children  of  Mrs.  Bird  and  Mrs. 
Maclay  of  New  York,  and  others.  His  latest  work  is  a portrait,  in 
crayon,  life  size,  of  William  Orton,  in  the  office  of  the  Western  Union 
Telegraph  Company. 

Coghetti,  Francesco.  (Ital.)  Born  at  Bergamo  (1804-1875). 
Chevalier  of  the  Order  of  St.  Gregory  the  Great.  President  of  the 
Academy  of  St.  Luke.  Pupil  of  Diotti  and  Camuccini.  Coghetti  has 
executed  many  decorative  works  at  the  Villa  Torlonia,  in  the  Cathe- 
dral and  the  Bishop’s  Palace  at  Bergamo,  and  in  the  Torlonia  Palace 
in  Rome  ; but  his  chefs-d'auvre  in  decoration  are  in  the  Basilica  of 
Savona.  These  works  have  been  praised  for  style  and  execution. 
Among  his  oil-paintings  are,  “ The  Ascension,”  in  the  Cathedral  of 
Porto- Maurizio,  and  the  “Condemnation  of  St.  Stephen.”  For  the 
last  he  received  his  decoration. 

Vapereau  says  : “ Coghetti,  endowed  with  a rare  power  of  creation, 
is  one  of  the  chiefs-of-school  whom  Italy  most  honors.” 

Cogniet,  Ldon.  (Fr.)  Born  at  Paris,  1794.  Member  of  the  In- 
stitute, 1849.  Officer  of  the  Legion  of  Honor,  1846.  Medal,  first 
class,  1855.  Pupil  of  Guerin.  He  took  the  grand  prix  de  Rome  in 
1817.  His  “ Marius  on  the  Ruins  of  Carthage,”  purchased  by  the 
government,  and  “ The  Murder  of  the  Innocents,”  both  exhibited  in 
1824,  were  the  foundation  of  his  reputation.  “Numa”  was  also  pur- 
chased by  the  government.  “ St.  Stephen  bearing  Relief  to  a Poor 
Family”  is  in  the  church  of  Saint  Nicolas-des-Champs.  “The  Na- 
tional Guard  marching  to  join  the  Army  in  1792”  and  “The  Battle 
of  Rivoli”  are  at  Versailles,  where  is  also  “ Episodes  in  the  Campaign 
of  Egypt,”  on  which  Cogniet  worked  in  company  with  other  painters. 
His  picture  of  “ Tintoretto  painting  his  Dead  Daughter  ” (1845),  at 
the  Museum  of  Bordeaux,  greatly  increased  his  fame.  He  also  deco- 
rated a ceiling  at  the  liouvre  and  a chapel  at  the  Madeleine.  Cogniet 
was  formerly  a Prnfessoi\of  Drawing  at  the  Lyceum  of  Louis-le-Grand 
and  at  the  Polytechnic  School,  also  a member  of  the  Superior  Council 
of  I’l^cole  des  Beaux- Arts. 

Vapereau  says  that  his  talent  has  been  judged  in  divers  manners, 
but  his  correct  design  and  fine  color  have  been  recognized  by  all. 

Col,  David.  {Belgian.)  Born  at  Antwerp,  and  a pupil  of  the 
Academy  of  that  city.  This  artist  paints  genre  pictures.  At  Phila- 
delphia, in  1876,  he  exhibited  “In  the  Wine-Cellar”;  at  Paris,  in 
1878,  “Un  concours  de  chant  (le  jury).”  His  “ Wine-Tasters  ” and 
“Teaching  the  Dog”  are  in  the  gallery  of  Mr.  T.  R.  Butler  of  New 
York.  At  the  Paris  Salon,  in  1873,  he  exhibited  “Les  tapageurs.” 

Cole,  Thomas,  N.  A.  (Am.)  Born  in  England  (1801  - 1848). 
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Taken  to  America  as  a child,  he  lived  with  his  family  in  the  State 
of  Ohio,  receiving  little  instruction  in  art,  and  studying  from  nature 
under  many  personal  difficulties.  He  finally  found  his  way  to  Xew 
York,  where  he  won  the  friendship  of  Durand  and  Trumbull,  and 
began  the  painting  of  the  autumnal  Hudson  landscapes,  which  in 
America  and  England  are  highly  prized.  He  made  several  visits  to 
Europe,  sketching  and  painting  in  England  and  on  the  Continent,  hut 
his  most  attractive  works  were  his  American  scenes.  His  allegorical 
pictures,  however,  were  very  popular  ; “ The  Voyage  of  Life  ” being, 
pei’haps,  the  best  known,  through  frequent  engravings.  The  original 
series,  belonging  to  John  Taylor  Johnston,  was  sold  in  1876  for  $ 3,100. 
Morris  K.  Jessup  bought  the“  Mountain  Ford”  for$  900,  at  the  same 
sale,  “ Kenilworth  Castle  ” selling  for  $ 500.  The  last  two  were  at 
Philadelphia  in  1876. 

Among  his  works  are,  “ The  Cour.se  of  Empire  ” (belonging  to  the 
New  York  Historical  Society)  ; “ Titian’s  Goblet  ” (painted  in  1833 
for  Lyman  Reed,  belonging  to  J.  M.  Falconer  of  New  York)  ; 
“ Primitive  State  of  Man  ” (to  E.  L.  Rogers,  Baltimore)  ; “ Tor- 
nado in  an  American  Forest  ” (to  R.  M.  Olyphant);  “The  Expul- 
sion from  Paradise”  (to  James  Lenox)  ; “The  Old  Mill”  (to  Mar- 
shall O.  Roberts)  ; “ View  on  the  Thames  ” (to  Jonathan  Sturge.s)  ; 
“ Catskill  at  Sunset  ” (to  A.  M.  Cozzens)  ; “ Mount  Etna,”  “ IVhite 
Mountains,”  and  others  (in  the  Wadsworth  Gallery  in  Hartford)  ; 
“Hunter’s  Return”;  “Cross  in  the  Wilderness”;  “The  Dead 
Abel  ” ; “ Home  in  the  Woods  ” ; “ Schroon  Lake  ” ; “ Pilgrim  en- 
tering Heaven  ” ; “ Angel  appearing  to  the  Shepherds  ” (in  the  Bos- 
ton Athenaeum)  and  the  “ Cross  and  the  World  ” (belonging  to 
Vincent  Colyer,  exhibited  at  Philadelphia  in  1876).  Shortly  after 
his  death  sixty-three  of  his  works,  belonging  to  different  collections, 
were  exhibited  in  the  city  of  New  York.  He  painted  few  portraits. 
“ The  Life  and  Works  of  Thomas  Cole  ” was  written  by  the  Rev. 
Louis  L.  Noble  about  1850. 

“Cole  was  one  of  the  first  landscape-painters  of  America  who  united  to  the  right 
feeling  for  nature  a patient  and  a calm  devotion  to  the  practical  requirements  of  art 
There  was  a scope  and  a significance  in  his  maturer  efforts  previously  unattained,  at  least 
in  the  same  degree,  among  us,  and  his  example  gave  a new  impulse  to  the  pursuit,  and 
a higher  standard  to  papular  taste.”  — Tuckermas's  Book  of  the  Artists. 

“ • The  Voyage  of  Life  ’ is  of  simpler  and  less  elaborate  design  than  ‘ The  Course  of 
Empire,’  hut  more  purely  imaginative.  The  conception  o^the  series  is  a i>erfect  poem. 
The  child,  under  the  care  of  its  guardian  angel,  in  a boat  heaped  with  buds  and  flowers 
floating  down  a stream  ; the  youth,  with  hope  in  his  gesture  and  aspect,  taking  com- 
mand of  the  helm  ; the  mature  man,  hurried  onward  by  the  perilous  rapids  and  eddies  of 
the  river  ; the  aged  navigator  who  has  reached  in  his  frail  and  now  idle  bark  the  mouth 
of  the  stream,  and  is  just  entering  the  great  ocean  which  lies  before  him  in  mysterious 
shadow,  — set  before  us  the  different  stages  of  human  life,  under  images  of  which  every 
beholder  admits  the  beauty  and  deep  significance.”  — Bry.vnt’s  Oration. 

Cole,  George.  (Brit.)  Bom  at  Portsmouth,  1810,  and  articled  as 
a lad  to  a ship-painter  in  his  native  city.  He  received  no  instruction 
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in  art,  but  while  still  an  apprentice  executed  several  large  canvas 
advertisements  for  the  proprietor  of  a traveling  circus.  His  success 
in  that  humble  line  tempted  him  to  adopt  art  of  a higher  kind  as  a 
profession.  He  devoted  himself  for  some  years  to  animal-painting  in 
Portsmouth,  exhibiting  for  the  first  time  in  London  in  1840.  Ten 
years  later  he  was  elected  a member  of  the  Society  of  British  Artists, 
of  which  he  is  at  present  (1878)  Vice-President.  He  has  been  also  a 
frequent  contributor  to  the  Royal  Academy  and  British  Institution. 
Among  the  better  known  of  his  early  works  are,  “ Don  Quixote  and 
Sancho  Panza,”  “ A Welsh  Interior,”  “ Evening,”  “ A Surrey  Har- 
vest,” “ Pride  and  Humility,”  “ Loch  Lubnaig,”  etc.,  several  of  which 
have  been  engraved.  To  the  Royal  Academy,  in  1870,  he  sent  “ Gun- 
nard’s  Head,  Coast  of  Cornwall  ” ; in  1874,  “ A Heath  Scene  ” and 
“ A River  Scene,  Sussex  ” ; in  1877,  “ Wheat  Harvest,  Hampshire  ” ; 
in  1878,  “ Early  Morning  on  the  Thames  at  Windsor.”  To  the  Society 
of  British  Artists  he  sent,  in  1877,  “ Evening  on  the  Thames  ” and  “A 
Weir  on  the  Thames  ” ; in  1878,  “ Thirlmere,  from  Raven  Craig  ” and 
“ Windsor  Castle,  — Morning.” 

Cole,  Vicat,  A.  R.  A.  {Brit.)  Born  in  Portsmouth,  1833.  Son 
of  George  Cole,  an  animal  and  landscape  painter,  in  whose  studio  the 
son  obtained  his  first  lessons  in  art,  studying  as  a young  man  from 
nature  and  almost  entirely  in  the  open  air.  His  first  picture  was  sent 
to  the  British  Institution  in  1851.  In  1858  he  became  a jnember  of 
the  Society  of  British  Artists,  exhibiting  annually  at  their  gallery 
until  1864.  In  1860  he  sent  to  the  Royal  Academy,  “ Under  the 
Greenwood  Tree  ” ; in  1861,  “ Shadows  from  the  Beeches  ” ; in  1863, 
“An  Autumn  Evening”  ; in  1865,  “Spring”  ; in  1866,  “Summer’s 
Golden  Crown”  ; in  1868,  “Evening”  ; in  1869,  “ Floating  down  to 
Camelot  ” ; in  1870  (when  he  was  elected  Associate),  “ Sunshine 
Showers”  ; in  1871,  “April  Skies”  and  “A  Misty  Morning”  ; in 
1873,  “ Summer  Rain  ” ; in  1874,  “ The  Heart  of  Surrey  ” ; in  1876, 
“ The  Day’s  Decline  ” ; in  1877,  “ Arundel  ” ; in  1878,  “A  Showery 
Day  ” and  “ A Surrey  Pastoral.” 

Vicat  Cole’s  “ Misty  Morning  ” and  “ Hoon  ” were  at  the  American 
Centennial  Exhibition  of  1876.  “ Autumn  Gold,”  “Summer  Rain,” 
and  “ The  Day’s  Decline  ” were  at  the  Paris  Exposition  of  1878. 

The  passages  on  the  left,  under  the  trees,  of  distant  and  subdued  light,  in  their  well- 
studied  perfection,  are  about  the  most  masterly  things  in  landscape  work  in  this  exhibi- 
tion [‘  Richmond  Hill  ’] I think  I never  saw  a large  picture  so  much  injured  by  a 

little  fault  as  this  is  by  the  white  wake  of  the  farthest  boat  on  the  river.  As  a fact,  it  is 
impossible  ; as  a white  line,  it  cuts  all  to  pieces/' — Ruskin’s  Notes  of  the  Academy  ^ 1S75. 

“ ‘ Summer  Showers,^  by  V.  Cole,  A.  R.  A.  [R.  A.,  1877],  is  a magnificent  landscape. 
It  shows  a vista  of  a full  stream,  enriched  with  foliage,  rushes,  and  floating  flowers, 
gleams  of  light  and  flying  shadows.”  — Art  Journal,  August,  1877. 

Cole,  J.  Foxcroft.  {Am.)  Born  in  the  town  of  Jay,  Me.,  1837. 
Going  to  France  for  the  purpose  of  study,  he  was  a pupil  of  Lambinet 
from  1860  to  ’63,  and  for  some  time  a student  in  one  of  the  govern- 
7 j 
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ment  schools  of  Paris.  In  1867  he  became  a pupil  of  Charles  Jacque. 
His  professional  life  has  been  spent  in  Paris  and  Boston.  At  present 
(1878)  he  is  a resident  of  the  latter  city.  A few  years  ago  he  sold  in 
Boston  his  pictures  and  studies,  realizing  for  them  about  g 20,000. 
One  of  his  pictures  is  in  the  possession  of  the  Union  Club,  Boston  ; 
his  “ Willow  Brook  ” belongs  to  the  Boston  Somerset  Club  ; “ The 
Weakest  goes  to  the  Wall  ” belongs  to  Peter  S.  Brooks.  In  the  Paris 
Salon  of  1875  he  exhibited  “A  Pastoral  Scene  in  Normandy” ; at  the 
Eoyal  Academy,  London,  in  1877,  he  had  “A  Norman  Farm”  and 
“ Sheep- Washing  in  Normandy.”  At  the  Centennial  Exhibition  of 
1876  were  his  “Twilight,  Melrose  Highlands  ” (belonging  to  J.  Sayles), 
“ Cows  Ruminating,”  and  “ Coast  Scene  in  Normandy,”  for  which  he 
received  a medal  and  diploma. 

“ J.  Foxcroft  Cole  gives  to  landscape  its  long-needed,  poetical,  sympathetical  element, 
expressed  chiefly  in  delicate  gradations  of  color,  and  quiet  slumberous  distances,  indica- 
tive of  the  mysterious  tenderness  and  repose  of  nature.”  — Jarves,  Art  Idea. 

Coleman,  Charles  C.,  A.  N.  A.  (Am.)  Born  at  Buffalo,  N.  Y., 
1840.  At  the  age  of  nineteen  he  went  to  Europe  to  study  art,  return- 
ing at  the  outbreak  of  the  American  Civil  War,  and  serving  for  three 
years  in  the  Union  army.  He  went  again  to  Europe  in  1866,  where 
he  has  since  resided,  working  at  his  profession  in  Paris  and  Rome, 
chiefly  in  the  latter  city.  He  is  a member  of  the  London  Art  Club, 
and  an  Associate  of  the  National  Academy  of  New  York.  Among 
his  more  important  pictures  are,  “ Interior  of  Chapel  adjoining  Sala 
del  Cambia  at  Perugia,”  exhibited  at  Rome,  and  at  the  Century  Club 
and  Metropolitan  Art  Museum  of  New  York,  belonging  now  to  W.  S. 
Green  ; “ The  Bronze  Horse  of  St.  Mark’s,  Yenice,”  painted  for  Lady 
Ashburton,  exhibited  in  London  and  at  the  Paris  Salon  of  1877  ; etc. 
To  Philadelphia  in  1876  he  sent  “The  Troubadour,”  “The  Young 
Monk,”  “ Nuremberg  Towers,”  and  others,  and  to  the  Paris  Expo- 
sition of  1878  a “Decorative  Panel.” 

Colin,  Alexandre  - Marie.  (Fr.)  Born  at  Paris  (1798-1875). 
Chevalier  of  the  Legion  of  Honor.  Professor  of  the  School  of  Design 
at  Nimes.  Pupil  of  Girodet-Trioson.  Among  his  works  are,  “Before 
the  Marriage  ” and  “ Portrait  of  a Child  ” (1874);  “A  Drama  of  the 
Sea”  (1873);  “A  Hurricane  on  the  Borders  of  the  Sea”  (1870);  “The 
Cid  after  his  Duel  with  the  Count  of  Gormas  and  his  Father”  and 
“The  Little  Sister  ” (1869);  “ The  Joy  of  the  Fireside ’’and  “Who 
giveth  to  the  Poor  lendeth  to  the  Lord”  (1868);  etc. 

Colin,  Paul.  (Fr.)  Born  at  Nimes.  Medal  in  1875.  Pupil  of 
his  father  and  of  J.  P.  Laurens.  At  the  Salon  of  1877  he  exhibited 
“ The  Route  to  Yport,  by  Moonlight”;  in  1876,  “ The  Moat  of  Hogues” 
and  “ The  Plateau  of  Criqueboeuf,  near  Yport”;  in  1875,  “ The  Groult 
Farm,  at  Criqueboeuf,”  “ The  Little  Marauders,”  and  “ The  Forest, 
near  Barbizon.” 

Collingwood,  William.  (Brit.)  Born  at  Greenwich,  1819.  He 
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received  his  first  instructions  in  art  from  J.  D.  Harding,  'and  turned 
his  attention,  early  in  his  career,  to  water-color  painting,  and  has  been 
an  Associate  Exhibitor  at  the  Society  of  Painters  in  Water-Colors  for 
upwards  of  a quarter  of  a century.  Among  his  later  works  are,  “ Aber, 
Horth  Wales,”  “Cloud-Caps  from  the  Summit  of  Snowdon,”  “ Sunset 
from  the  Eigi,”  “ Sunday  at  Haddon  Hall,”  “ On  the  Lake  of  Como,” 
“The  Mauvais  Pas”;  and  in  1878,  “On  the  Lake  of  Thun,”  “Mont 
Blanc  from  the  Col  de  Balme,”  “ Ludlow  Castle,”  “ The  Fisherman’s 
Home,  Clovelly,”  and  others.  Many  of  his  pictures  are  owned  in 
Liverpool  and  its  vicinity,  where  the  greater  part  of  his  professional 
life  has  been  spent. 

Collins,  Charles  Allston.  {Brit.)  Born  at  Hampstead  (1828  -1873). 
Son  of  William  Collins,  E.  A.,  whose  pupil  he  was.  He  devoted  him- 
self to  art  between  1848  and  ’58,  e.xhibiting  at  the  Eoyal  Academy, 
London,  several  works  of  no  little  merit.  He  turned  his  attention, 
however,  finally  to  literature  as  a profession,  painting  nothing  after 
1858.  He  was  a younger  brother  of  Wilkie  Collins,  and  son-in-law 
of  Dickens,  for  whom  he  furnished  the  illustrated  title-page  of  “ Ed- 
win Drood.” 

*‘Mr.  Charles  Collins  had  been  bred  as  a painter,  for  success  in  which  line  he  had 
some  rare  gifts  ; but  inclination  and  capacity  led  him  also  to  literature,  and  after  much 
indecision  between  the  two  callings  he  took  finally  to  letters.  His  contributions  to 
‘All  the  Year  Round’  are  among  the  most  charming  of  its  detached  papers,  and  two 
stories  published  independently  showed  strength  of  wing  for  higher  flights.”  — Forster’s 
Life  of  Dickens. 

Collinson,  Robert.  {Brit.)  Born  in  Cheshire,  1832.  He  re- 
ceived his  first  instructions  in  art  at  the  Manchester  School  of  Design, 
settling  in  London  when  about  twenty  years  of  age  and  spending  the 
rest  of  his  professional  life  in  that  city.  He  was  for  some  years  Pro- 
fessor of  Painting  in  the  South  Kensington  schools.  Among  the  bet- 
ter known  of  his  paintings  may  be  mentioned,  “A  Summer  Eamble,” 
“By  the  Eiver-Side,”  “Hopes  and  Fears”  (E.  A.,  1862),  “Or- 
dered on  Foreign  Service”  (E.  A.,  1864),  “A  Money-Changer,” 
“The  Leisure  Hour”  (E.  A.,  1865),  “Close  of  Day”  (1868),  “Sa- 
cred Spot”  (1869),  and  others  exhibited  at  the  British  Institution  and 
the  Eoyal  Academy,  where,  in  1870,  he  sent  “ The  Dawn  of  Hope”  ; 
1871,  “Absorbed  in  Eohinson  Crusoe”  ; 1872,  “To  Win  or  Die”  ; 
1873,  “The  Escape”  ; 1874,  “Leaves  from  Nature”;  1875,  “Sunday 
Afternoon”  ; 1878,  “The  Mill  Pool”  and  “Home.” 

“ ‘ Sunday  Afternoon,’  tliough  of  no  eminent  power  in  any  respect,  is  extremely  de- 
lightful to  myself ; and  ought,  I tliink,  to  he  so  to  most  unsophisticated  persons  who 
care  for  English  rural  life.”  — Rcskin’s  Notes  of  the  Academy,  1875. 

Colman,  Samuel,  N.  A.  {Am.)  Btirn  at  Portland,  Me.,  1833. 
His  father  was  well  known  as  a bookseller  in  New  Yoik.  Young 
Colman  drew  from  nature  at  an  early  age,  making  sketches  of  the 
harbor  and  shipping  of  New  York  while  still  a lad,  studying  also  the 
scenery  of  the  Hudson  Eiver  and  Lake  George.  In  1860  he  went  to 


148  ARTISTS  OF  THE  NINETEENTH  CENTURY. 


Europe,  spending  two  years  in  study  in  Paris  and  Spain.  In  1871, 
he  again  went  abroad,  working  in  Paris  and  Rome.  In  1874  he  was 
in  Dresden,  returning  to  New  York  in  1876,  when  he  exhibited  at  the 
Snedecor  Gallery  forty-five  sketches  from  nature,  made  in  Italy,  France, 
Switzerland,  and  the  North  of  Africa.  He  was  elected  Associate  of 
the  National  Academy  in  1860  and  Academician  in  1862.  He  was 
one  of  the  founders  of  the  American  Society  of  Painters  in  IVater- 
Colors,  and  its  first  president,  holding  that  office  from  1866  to  ’71. 
He  was  also  one  of  the  original  members  of  the  Society  of  American 
Artists  in  1878. 

Among  Colman’s  earlier  works  may  be  mentioned,  “Two  Boats 
on  the  Hudson,”  “ Lake  George,”  “ Harbor  of  Seville,”  “ Andemach 
on  the  Rhine,”  and  “ A Street  Scene  in  Caen.” 

He  sent  to  the  National  Academy  in  1870,  “ Trout  Stream  in  the 
Adirondacks ” ; 1871,  “Twilight  on  the  Western  Plains”;  1876, 
“Venetian  Fishing-Boats,”  “Dutch  Boats  at  Low  Tide,  Antwerp,” 
“Ruins  of  the  Mosque  of  Mansowra  the  Victorious”;  1877,  “A 
Sunny  Afternoon  in  the  Port  of  Algiers,”  and  “ Merchants  en  route 
between  the  Tell  and  the  Desert,  Algeria.”  In  1878  he  contributed 
“ Fluellen,  Lake  Lucerne.” 

To  the  Water-Color  Exhibition  he  contributed,  in  1870,  “ Cordova, 
Spain”;  1871,  “A  Spanish  Bull-Fight”;  1876,  “Rome,  looking 
down  the  Tiber”;  1877,  “ Evening,  Venice,”  “Afternoon,  Algiers,” 
“Venetian  Fishing-Boats,”  “Lincoln,  England,”  and  “Durham 
Cathedral,  England”  ; 1878,  “The  Cathedral  at  Quimper,  Brittany,” 
and  others. 

To  the  Paris  Exposition  of  1878  he  sent  “ Emigrant  Train  crossing 
the  Ford  ” and  “ On  the  Guadalquivir,”  in  oil,  and  “ The  Cathedral  at 
Quimper,”  in  water-color. 

“ We  regard  this  picture  [‘  The  Rock  of  Gibraltar’]  as  a splendid  success.  Wliile  it 
does  not  lack  in  the  poetical  treatment  of  its  great  competitors  [Turner  and  Achen- 
haeh],  it  has  also  all  the  fidelity  to  the  actual  that  we  could  desire.  The  town  and  craft 
at  the  base  of  the  Rock,  the  fortifications,  the  geological  formations,  the  incidents  of  the 
busy  neighboring  shore,  from  which  it  is  seen,  are  all  carefully  rendered."  — Tcck- 
erman’s  Book  of  the  Jrtists. 

“ There  is  nothing  monotonous  about  Jfr.  Colman’s  style  ; his  work  is  always  pleasing, 
varied,  and  will  be  ever  welcome  in  our  exhibitions.”  — Art  Jovmal,  September,  1S76. 

“ Jlr.  S.  Colman  sent  his  ‘ ilerchants  of  Laghouat  en  route  between  Tell  and  the 
Desert,  Algeria,'  which  is  charticterized  by  the  agreeable  manner  this  artist  h.as  been 
pleased  to  adopt.  There  are  some  manners,  or  methods  of  treatment  in  art,  that  are  so 
intrinsically  pleasing  that  they  appear  to  be  exempt  from  the  criticism  that  usu.ally  de- 
preciates pronounced  formalities  of  style  ; .and  Mr.  Colinan’s  manner  is  one  of  these.  It 
is  attractive,  Ihorough  in  its  technical  method,  pleasing  in  color,  and  in  every  other  re- 
spect than  that  of  composition,  in  which  it  is  perhaps  too  formal,  it  is  admirable  and 
artistic.  A little  seeming  negligence  or  unstudied  effect  in  composition  would  produce 
a more  agreeable  result ; and  yet  this  very  thoroughness  of  discipline  in  Mr.  Colman’s 
work  offers  a contrast  to  the  not  unusual  weakness  of  our  art  in  these  particulars."  — 
Prof.  Weir's  Official  Report  of  the  American  Centennial  Eihihilion  o/lS76. 

Colyer,  Vincent,  A.  N.  A.  (Am.)  Bom  at  Bloomingdale,  N.  Y., 
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1825.  He  was  educated  in  New  York,  and  spent  a few  years  in  a 
drug-store  in  that  city,  evincing  as  a lad  a taste  for  art,  which  he 
finally  decided  to  adopt  as  a profession,  beginning  his  regular  studies 
in  1844,  under  John  R.  Smith,  and  remaining  with  him  for  four- 
years.  He  w^as  also  a pupil  in  the  Life  and  Antique  School  of  the  Na- 
tional Academy.  In  1849  he  w-as  elected  an  Associate  of  the  National 
Academy,  and  from  that  time  until  the  breaking  out  of  the.  American 
Civil  War  he  practiced  in  New  York  with  considerable  success,  his 
crayon  portraits  bringing  large  prices.  He  was  one  of  the  organizers 
of  the  Artists’  Firnd  Society,  its  first  secretarj^  and  acting  president, 
its  initial  meeting  being  held  in  his  house.  During  the  war  he  de- 
voted himself  to  the  care  of  the  sick  and  w-ounded,  was  an  active 
member  of  the  Christian  Commission  and  Indian  Commission,  resum- 
ing, when  peace  was  restored,  the  active  practice  of  his  profession  in 
Darien,  Ct.,  where  he  still  resides.  He  enlarged  some  of  the  many 
w-ater-color  sketches  of  Western  scenery  made  during  his  excursion 
through  the  Indian  country,  and  has  been  somewhat  prominent  of 
late  years  in  the  political  life  of  his  adopted  State,  Connecticut,  al- 
though not  altogether  neglecting  his  painting.  To  the  Exhibition 
of  the  National  Academy  in  1875  he  sent  “ Columbia  River”  and 
“Johnson  Straits,  British  Columbia”  (the  latter  belonging  to  John  N. 
Stearns  of  New-  York)  ; in  1876,  “ Passing  Shower,  Columbia  River” 
and  portrait  of  George  H.  Stor}'  (belonging  to  the  National  Academy). 
His  “ Contraband  ” is  in  the  possession  of  Thomas  Kensett  of  Balti- 
more ; and  “ The  Home  of  the  Yackamas,  Oregon,”  of  Horatio  Bige- 
low, New  York. 

To  the  Centennial  Exhibition  at  Philadelphia  in  1876  he  contrib- 
uted “ Cascade  Mountains  ” and  “ Pueblo,  Indian  Village.” 

Coman,  Charlotte  B.  (Am.)  A native  of  Waterville,  N.  Y. 
She  studied  in  America  under  James  R.  Brevoort.  Living  for  some 
years  in  Paris,  she  has  studied  the  works  of  Corot,  Daubigny,  and 
other  artists  of  the  French  school,  devoting  herself  to  Landscapes  after 
the  manner  of  Corot.  Her  best  pictures  are  owned  in  Boston,  New 
York,  and  Paris.  She  sent  to  the  Exhibition  at  Philadelphia  in  1876, 
“A  French  Village  ” ; to  the  Paris  Exposition  of  1878,  “Near  Fon- 
tainebleau,” belonging  to  Dr.  E.  W.  Hitchcock.  Her  “Sunset  at  the 
Seaside  in  France  ” was  on  exhibition  in  Boston  in  1877,  and  “ On 
the  Borders  of  the  Marne  ” and  “ Peasant  Llome  in  Normandy  ” at 
the  Mechanics’  Fair  in  1878. 

Comerre,  Ldon-Francois.  (Fr.)  Born  at  Trelon.  Medal  and 
prix  de  llome,  1875.  Pupil  of  Cabanel.  Medal  at  Philadelphia,  where 
he  exhibited  “ Cassandra,”  the  same  picture  which  had  taken  the 
Paris  prize  the  preceding  year.  At  the  Salon  of  1878  were  his 
“ Juno  ” and  “ Jezebel  devoured  by  Dogs.” 

Compte-Calix,  Francois  Claudius.  (Fr.)  Born  at  Lyons, 
1813.  Medals  in  1844,  ’57,  ’59,  and  ’63.  Pupil  of  the  School  of 
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Fine  Arts  at  Lyons.  At  the  Salon  of  1877  he  exhibited  “A  "Wed- 
ding in  La  Bresse  ” and  “ II  ni’a  dit . . . . ” ; in  1876,  “ Venice  in  the 
Sixteenth  Century”  and  “Pas  le  plus  petit  frere  ” ; in  1875,  “A 
Path  which  leads  a long  Way,”  “Oil  diable  vont-ils?”  and  “Good 
Night,  Neighbor”;  in  1874,  “Ne  le  reveillez  pas!”  “Adam  and 
Eve,”  and  a “ Souvenir  of  Cannes.”  His  picture  of  “ Killing  the 
Snake  ” is  in  the  collection  of  Mrs.  H.  E.  Maynard  of  Boston.  At 
the  Salon  of  1878  he  exhibited  the  “Search  for  the  Truth”  and 
“ Conte-moi  done  5a  ? ” 

“ Coinpte-Calix  paints  very  freely  and  lightly,  with  a luminous  quality  of  touch  seldom 
found  in  any  but  the  most  accomplished  artists.  He  is  far  beyond  that  tightness  of 
manner  and  hardness  of  outline  which  most  young  painters  have  to  contend  against, 
and  which  many  older  ones  do  not  entirely  overcome.  His  composition  is  often  uncom- 
monly graceful,  especially  when  his  backgrounds  consist  of  wooded  landscape,  and  he 
has  an  acute  perception  of  the  wealth  of  magniiicent  foliage.  The  world  he  most  enjoys 
is  a sort  of  modem  paradise  about  some  rich  man’s  house,  where  handsome  and  well- 
dressed  young  women  disport  under  very  well  developed  trees.  Indeed,  the  world  of 
Compte-Calix  is  a prosperous,  well-developed  world  altogether,  a place  for  people  who 
are  very  healthy  and  very  merry,  and  where  the  trees  themselves  enjoy  long  and  peace- 
ful summers,  and  round  themselves  into  great  orbs  of  innumerable  leaves.'*  — Philip 
Gilbert  Hamerton's  Painting  in  France. 

Comte,  Pierre-Charles.  (FV.)  Bom  at  Lyons,  about  1815. 
Chevalier  of  the  Legion  of  Honor.  Medal  at  Philadelphia.  Pupil  of 
Robert-Fleury,  and  like  him  a painter  of  historical  genre  subjects. 
His  picture  of  “ Henry  III.  and  the  Duke  of  Guise  ” (1855)  is  at  the 
Luxembourg.  At  the  Salon  of  1877  he  exhibited  “The  Cards”  and 
“ The  Niece  of  Don  Quixote”  ; in  1876,  “M’inter”  ; in  1874,  “Carps 
at  Fontainebleau,  Sixteenth  Century  in  1870,  “ Marie  Touchet”  ; in 
1869,  “ Gypsies  exhibiting  Dancing  Pigs  to  Louis  XL  Avhen  111”  and 
“ The  Mirror  ” ; in  1867,  “ Henry  III.  at  the  Time  of  the  Murder  of  the 
Duke  of  Guise”  and  “ A Body-Guard  of  the  Seventeenth  Century  ” ; in 
1866,  “Charles  V.  visiting  the  Chateau  of  Ghent  after  his  Abdica- 
tion ” and  “ A Young  Hollandaise  with  her  Embroidery  ” ; etc.  At 
the  Strousberg  sale,  Paris,  1874,  “Louis  XL  Sick”  sold  for  £ 324. 
At  the  S.-ilon  of  1878  he  exhibited  “Dante.”  In  the  Corcoran  Gal- 
lery, AVashington,  is  “ A Scene  at  Fontainebleau,  — Costume  of  Louis 
XL”  (1874),  by  Comte. 

Conconi,  Maur.  (Ital.)  Bom  at  Milan  about  1815.  The  grand 
prize  at  Venice  and  Bologna,  and  several  medals  at  Milan.  Pupil  of 
the  Academy  of  Milan  under  Sanguinetti.  Painted  historical  sub- 
jects. E.xhibited  at  Paris  in  1855  “The  Youth  of  Columbus”  and 
“ The  Surprised  Bathers,”  which  have  been  frequently  commended. 

Connelly,  Pierce  Francis.  (Am.)  Born  in  one  of  the  Southern 
cities  about  1840.  He  was  carried  to  England  as  a child,  where  he 
received  a finished  education.  He  developed  a great  love  for  art  at 
an  earlv  age,  with  so  much  artistic  ability  that  he  was  put  under  the 
best  teachers  in  Paris  for  drawing  and  painting,  and  was  a medalist 
in  PEcole  des  Beaux-Arts.  Later  he  was  sent  to  Borne  to  study  the 
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old  masters.  At  the  age  of  twenty  he  became  enamored  of  sculp- 
ture in  the  studio  of  Hiram  Powers,  working  for  some  years  in  Flor- 
ence at  that  profession.  His  genius  had  fuU  recognition  in  England, 
where  he  made  a full-length  statue  of  the  Duchess  of  Northumber- 
land, a bust  of  the  Princess  Louise  (ordered  by  the  Queen),  busts  of 
the  Duke  of  Northumberland  and  Lady  Percy  in  Alnwick  Castle, 
etc.  A replica  of  his  bust  of  the  Marchioness  of  Lome  is  in  the 
Inner  Temple,  London.  Among  Connelly’s  works  familiar  to  Ameri- 
cans, are  his  “ Thetis”  (purchased  for  the  New  York  Museum  of  Fine 
Arts),  “ St.  Martin  and  the  Beggar  ” (an  equestrian  group,  belong- 
ing to  Mrs.  T.  Bigelow  Lawrence),  “ Ophelia,”  “ Horror  arresting  the 
Triumph  of  Death,”  and  busts  of  the  Countess  Von  Rosen,  Mr.  Lip- 
pincott,  Mr.  McKean,  and  others  in  Philadelphia.  Besides  several  of 
these,  he  sent  to  the  Centennial  Exhibition  of  1876,  “ Queen  Phi- 
lippa,” Lady  Clare,”  “ Diana  transforming  Actaeon,”  “ Viola,”  and 
“ The  Thread  of  Life.”  He  left  Florence  in  1876,  and  after  spending 
some  months  in  America  went  to  New  Zealand.  Concerning  his  ad- 
ventures there,  we  quote  from  a private  letter  : — 

“Amidst  that  beautiful  scenery  Connelly’s  old  love  of  painting,  what  he  always 
called  ‘play-work,’  revived,  and  happily  he  has  been  so  fortunate  as  to  make  many  rare 
and  beautiful  pictures  tliat  have  enlisted  great  praise  from  all  who  saw  them  when  ex- 
hibited in  Aukland,  in  1877,  while  the  Aukland  papers  could  not  sufficiently  express 
their  surprise  and  admiration  of  Connelly’s  extraordinary  adventures  and  successful 
feats  as  an  explorer  of  mountains  before  entirely  unknown  to  Europeans.  He  made 
many  sketches  of  the  craters  and  lake  country,  besides  studies  of  the  wonderful 
glaciers,  and  probably  has  done  a greater  service  to  science  tlian  he  is  aware  of.” 

‘‘  In  Rome  Connelly  has  gained  reputation  in  public  estimation  by  his  well-executed 
portrait-busts,  and  a few  ideal  works,  exhibiting  both  force  and  feeling."  — Tocker- 
man’s  Book  of  the  Artists,  1867. 

‘‘  Connelly's  allegorical  group  of  ‘ Death  and  Armor,’  consisting  of  five  figures,  and  a 
horse,  in  vigorous  action,  on  which  Death  sits  reveling  in  slaughter,  if  not  what  a nice 
aesthetic  taste  would  require  in  its  treatment,  is  a profound  idea,  harmoniously  put  into 
plastic  form,  and  calculated  to  incite  the  ambition  of  other  of  our  younger  sculptors.”  — 
Jarves,  Art  Thoughts. 

“ The  ‘ Ophelia,’  and,  indeed,  most  of  Connelly’s  other  performances,  represented 

distinctly  modern  and  romantic  ideas  with  regard  to  the  aims  of  sculpture The 

adverse  criticism  that  must  be  made  against  this  statue  is,  that  it  does  not  strongly  sug- 
gest the  madness  of  Ophelia.  Apart  from  this,  however,  it  i.s  distinguished  by  a sin- 
gular smoothness  and  grace  in  the  expression  of  the  face  and  the  pose  of  the  figure.”  — 
Great  American  Sculptors. 

Constant,  Benjamin.  (Fr.)  Born  at  Paris,  1845.  Medals,  1875 
and  ’76.  Pupil  of  Cabanel.  At  the  Salon  of  1877  he  exhibited  por- 
traits ; in  1876,  “ The  Entrance  of  Mohammed  11.  into  Constanti- 
nople, May  29,  1453”  and  a portrait  of  Emmanuel  Arago  ; in  1875, 
“Prisoners  of  Morocco,”  “Women  of  the  Harem,”  and  portrait  of 
Dr.  N.  G.  de  M.  Before  these  works,  Constant  had  frequently  ex- 
hibited at  the  Salons,  and  his  “Hamlet,”  of  1869,  was  bought  by 
the  government.  But  it  is  evident  that  his  real  dramatic  career  only 
commenced  when,  leaving  I’Ecole  des  Beaux- Arts,  and  all  hope  of  the 
prix  de  Rome,  he  visited  the  countries  which  have  inspired  his  later 
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works, — Spain,  Morocco,  etc.  At  the  Salon  of  1878  he  exhibited, 
“ Thirst,  — Prisoners  of  Morocco  ” and  “ The  Harem,  Morocco.”  The 
first  has  been  purchased  by  Mr.  Schaiis  of  New  York.  ‘Mt  is  a 
white  waste  beneath  the  pitiless  glare  of  an  African  sun.  A slender 
runlet  of  water  crosses  the  sands  in  the  foreground.  An  Arab 
horseman  pauses  there  to  let  his  prisoners,  three  half-naked  Moors, 
drink  from  this  scanty  rivulet.  In  their  eagerness  they  have  fallen 
prostrate  on  the  ground.  One  man  laps  up  the  water  with  frenzied 
baste,  another  has  plunged  his  face  in  it,  a third  fills  his  bottle, 
while  their  captor  looks  on  impassive.  Another  Arab,  crouching  in 
the  background,  with  his  rifle  across  his  knees,  watches  the  move- 
ments of  the  prisoners.” 

Conti,  Tito.  Of  this  artist  no  satisfactory  account  has  been  ob- 
tained. When  in  Florence  it  was  a pleasure  to  visit  his  studio,  and 
see  at  once  the  painting  and  the  article  painted.  The  positive  exact- 
ness of  his  representations  is  startling.  All  who  admire  this  Meis- 
sonier-like  work  must  rank  Conti  very  high. 

At  the  Munich  Exposition  of  1870  he  exhibited  “ Dante  and  his 
Friends.”  At  the  Glasgow  Fine-Art  Loan  Exhibition  of  1878  was 
seen  a picture,  belonging  to  J.  Duncan,  Esq.,  called  “ After  Dinner.” 
“ Interior  of  a richly  furnished  room.  A man,  in  a light-green  coat 
and  light-colored  knee-breeches,  sits  in  a red  chair  and  leans  upon  a 
table  with  tapestry  cover,  while  he  smokes  a long  clay  pipe  and  reads 
a book.  On  the  table  a glass  of  wine  and  a silver  jug.” 

[No  response  to  circular.] 

Cooke,  Edward  William,  R.  A.  {Brit.)  Born  in  London,  1811. 
Son  of  a well-known  English  engraver.  His  first  professional  work 
was  for  book  illustrations  and  a series  of  etchings  of  river  and  coast 
scenery.  Has  devoted  himself  to  murine-painting,  executing  his  first 
picture  in  oil  in  1832.  Has  sketched  and  painted  in  Holland,  France, 
and  Italy.  He  was  elected  Associate  of  the  Royal  Academy  in  1851, 
and  Academician  in  1864,  when  he  exhibited  “ Scheveling  Pincks 
running  to  Anchor  off  Yarmouth,”  his  diploma  work.  In  1866  he 
exhibited  “ Dutch  Boats  on  the  Dollart  Zee”;  1870,  “ A Calm  Day 
on  the  Scheldt”  ; 1871,  “A  Bit  of  English  Coast”  ; 1872,  ‘'Hast- 
ings Luggers  coming  ashore  in  a Breeze”;  1876,  “A  Zuyder-Zee 
Fishing-Haven”  ; 1877,  “A  Bit  of  Bonchurch  in  the  Olden  Time”  ; 
1878,  “A  Dutch  Galliot  aground  on  a Sand-Bank”  and  “Fishing 
Lugger  coming  ashore  in  a Gale.” 

Of  Cooke’s  earlier  works,  his  “ Dutch  Boats  in  a Calm,”  exhibited 
at  the  British  Institute  in  1844,  and  his  “ Boat-House”  (both  in  the 
Vernon  Collection),  are  now  in  the  National  Gallery,  London.  His 
“Brighton  Sands,”  “ Lobster- Pots,”  “Portsmouth  Harbor,”  and 
others,  are  in  the  Sheepshanks  Collection.  His  “ Goodwin  Light- 
ship” was  at  the  Centennial  Exhibition  of  1876,  and  belongs  to 
Thomas  Brassey,  Esq.,  M.  P. 
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“Cooke’s  most  remarkable  contribution  is  the  fine  view  of  ‘Catalan  Bay,  Gibraltar’ 
[B.  A.,  1S63],  which,  for  amount  of  natural  detail  and  for  careful  drawing,  probably  has 

no  equal  in  this  year’s  exhibition The  conchoidal  ripplings  of  this  sand  cataract, 

with  the  varied  features  of  the  cliff  and  the  magnificent  masses  of  rock,  are  rendered  with 
Mr,  Cooke’s  well-known  and  almost  scientific  accuracy.”  — Palg rave's  Bssays  ore  Art, 
1863. 

“ I may  direct  attention  to  the  exquisite  skill  of  delineation  with  which  Mr.  Cooke  has 
finished  the  group  of  palm-trees  in  his  wonderful  study  of  sunset  at  Denderah.  The 
sacrifice  of  color  in  shadow  for  the  sake  of  brilliancy  in  light,  essentially  a principle  of 
Holland  as  opposed  to  Venice,  is,  in  a gi-eat  degree,  redeemed  in  this  picture  by  the 
extreme  care  with  which  the  relations  of  light  are  observed  on  the  terras  conceded.”  — 
Buskin’s  Notes  of  the  Academy,  1875. 

Coomans,  Pierre-Olivier- Joseph.  {Belgian.)  Born  at  Brus- 
sels, 1816.  Pupil  of  Van  Hasselaere  at  Ghent,  De  Keyser  at  Ant- 
werp, and  of  Baron  Wappers.  He  passed  several  years  in  Africa, 
where  he  went  with  the  French  army  in  order  to  study  the  country 
and  make  sketches.  The  result  of  this  experience  was  shown  in  his 
pictures  of  “ The  Deluge,”  “ Landscape  in  the  Province  of  Constan- 
tine,” “ Emigration  of  Arab  Tribes,”  “ Algerian  Dancing-Girls,”  etc. 
To  his  first  period  also  belongs  his  “ Battle  of  Chalons-sur-Marne.” 
Coomans  first  exhibited  his  pictures  in  Paris  in  1857,  where  he  .sent 
“ The  Massacre  of  the  Teucri  and  the  Usipetes  by  the  Romans  ” and 
the  “ Feast  of  the  Philistines.”  The  latter  took  medals  at  The  Hague 
and  at  Metz.  In  1857  he  went  to  Italy,  and  from  this  time  the  charac- 
ter of  his  subjects  changed.  The  influence  of  Pompeii  and  Hercula- 
neum overpowered  him,  and  ancient  classic  life  was  his  constant  study. 
Since  then  he  has  exhibited  “ The  Last  Days  of  Happiness  in  Pom- 
peii ” (1863),  bought  by  Napoleon  HI. ; “ The  Delinquent  ” and  “ The 
First  Step,”  both  Pompeian  scenes  ; “ The  Game  of  Orca,”  “ Phryne,” 
“ Glycera,”  etc.  In  1877  he  exhibited  at  the  Paris  Salon,  “A  Peril- 
ous Passage  ” and  “ Un  pas  echevele  ” ; in  1876,  “ The  Selfish  Kiss  ” ; 
in  1873,  “The  Loving  Billet-doux”;  in  1872,  “ L’escarpolette  ” ; 
in  1870,  “ The  Scarecrow  ” ; in  1869,  “ The  Last  Hour  of  Pompeii,  — 
House  of  the  Poet  ” ; in  1867,  “ Lucretia.”  Among  his  other  subjects 
are,  “ The  Roman  Maiden  ” (chromo  by  Prang)  and  “ The  Toilet.” 
At  the  Latham  sale,  1878,  “ The  Envied  Jewels  ” (18  by  14)  sold  for 
$ 290  ; “ An  Interested  Kiss  ” (27  by  21),  for  $ 850  ; and  “ Pythagoras 
lecturing  before  La  Belle  Theane  ” (22  by  32),  $ 1,200.  At  the  Salon 
of  1878  he  exhibited  a portrait  of  himself,  and  at  the  Exposition  of 
the  same  year,  “ Danseuses  gaditanes  ” and  “ Le  point  de  Venus.” 

Cooper,  Abraham,  R.  A.  (Brit.)  (1786-1869.)  A self-taught 
artist.  He  turned  his  attention  at  an  early  age  to  the  drawing  and 
painting  of  horses,  in  which  he  became  wonderfully  proficient.  His 
first  picture,  purchased  by  the  then  Duke  of  Marlborough,  was  at  the 
British  Institute  in  1814.  He  was  elected  an  Associate  of  the  Royal 
Academy  in  1817  upon  the  exhibition  of  his  first  picture  on  its  walls, 
“ The  Battle  of  Marston  Moor.”  This  is  said  to  have  been  the  only 
occasion  of  such  a compliment  being  conferred  on  any  artist.  He  was 
1* 
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made  Royal  Academician  in  1820,  and  for  half  a century  was  a con- 
stant contributor  to  its  exhibitions.  Among  his  works  may  he  men- 
tioned, “ The  Battle  of  Bosworth  Field,”  “ Rupert’s  Standard,” 
“ Bothwell’s  Seizure  of  Mary  Queen  of  Scots,”  “ The  Battle  of 
Naseby,”  “The  Dead  Trooper,”  “ Waterloo,”  and  “Hawking  in  the 
Olden  Time.”  Many  of  these  have  been  engraved. 

“As  a painter  of  battle-scenes,  and  especially  of  those  fought  in  long-past  years,  and 
where  horsemen  played  a foremost  part,  Jlr.  Cooper's  pictures  stand  pre-eminent  in 
our  school,  as  do  those  of  Horace  Vemet  in  the  French  school.  ....  His  knowledge  of 
horse-flesh  was,  from  his  early  training,  profound  ; and  he  had  so  well  instructed  him- 
self in  English  history,  and  had  acquired  such  a knowledge  of  the  arms  and  armor  of 
bygone  times,  that  his  works  may  be  regarded  as  truthful  representations  in  respect  to 
both.”  — Art  Journal,  February,  1869. 

Cooper,  Thomas  S.,  R.  A.  {Brit.)  Born,  1803.  Displayed  a 
decided  taste  for  art  at  an  early  age,  receiving  a few  lessons  in  Canter- 
bury, his  native  town,  and  beginning  there  his  professional  career  as  a 
scene-painter,  about  1820.  In  1823  he  went  to  London,  studying  in 
the  British  Museum,  and  later  in  the  schools  of  the  Royal  Academy. 
He  was  forced  to  return  to  Canterbury  in  1824,  where  he  taught  until 
his  departure  for  France  in  1827.  He  finally  settled  in  Brussels, 
where  he  remained  for  some  years,  and  gained  much  by  his  intercourse 
withVerboeckhoven,although  he  was  not  a pupil  of  that  artist.  His  first 
picture  exhibited  in  England  was  at  the  Gallery  of  British  Artists,  in 
1863.  He  contributed  later  to  the  Royal  Academy,  and  was  made  an 
Associate  in  1845  and  Academician  in  1867.  Among  his  works  there 
exhibited  may  be  mentioned,  “ Watering  at  Evening,”  “ Reposing,”  and 
“ Going  to  Pasture.”  In  1867  he  contributed  “ Snowed  Up  ”;  in  1869, 
“ Milking-Time  in  the  Meadows  ” (his  diploma  work) ; in  1870,  “A 
Passing  Shower”  ; in  1872,  “Children  of  the  Mist  ” ; in  1873,  “ The 
Monarch  of  the  Meadows  in  1874,  “ There ’s  no  Place  like  Home  ”; 
in  1875,  “God’s  Acre”;  in  1876,  “Maternal  Affection”;  in  1877,  “A 
Cool  Retreat”  and  “My  Boy”;  in  1878,  “A  Sedgy  Brook  in  the 
Meadows,”  “A  Summer’s  Sunny  Evening,”  and  many  more.  His 
“ Farm-Yard,—  Milking-Time”  (R.  A.,  1834)  and  his  “Cattle,— Early 
Morning  ” (R.  A.,  1847),  both  in  the  Ternon  Collection,  are  now  in 
the  British  National  Gallery.  He  sent  to  the  Paris  Exposition  oi 
1878,  “On  a Dairy  Farm,  East  Kent  ” and  “Amongst  the  Rocks,”  in 
oil,  and  “ The  Monarch  of  the  Meadows,”  in  water-colors. 

Cope,  Charles  West,  R.  A.  {Brit.)  Born,  1811.  Son  of  a land- 
scape-painter, Charles  Cope,  from  whom  he  inherited  his  artistic 
talents  and  received  his  first  lessons  in  art.  He  was  also  a pupil  of 
the  Royal  Academy  at  the  age  of  eighteen,  studying  and  sketching 
later  in  Italy.  His  first  picture,  an  Italian  landscape,  was  exhibited 
at  the  Royal  Academy  in  1831.  In  1843  he  received  a prize  of  £ 300 
for  a cartoon,  “ Trial  by  Jury.”  He  was  elected  Associate  of  the  Royal 
Academy  the  same  year,  and  Academician  in  1848.  He  is  the  author 
of  a number  of  the  frescos  in  the  Houses  of  Pirrliament,  “ Burial  of 
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Charles  I.,”  “ Embarkation  of  the  Pilgrim  Fathers,”  “ Prince  Henry’s 
Submission  to  the  Law,”  “ The  Parting  of  Lord  and  Lady  Russell,” 
“ The  Train- Bands  leaving  London  to  raise  the  Siege  of  Gloucester,” 
etc.  Among  his  earlier  works  are,  “ The  Poor-Law  Guardian,”  painted 
in  1841;  “Cotter’s  Saturday  Night,”  in  1843;  “The  Last  Days  of  Wolsey 
(belonging  to  Prince  Albert),  in  1848;  “Milton's  Dream,”  in  1850; 
“ The  Children  of  Charles  I.,”  in  1855  ; “Evening  Prayer,”  in  1860  ; 
“ Two  Mothers,”  in  1862  ; “ Spring  Flood,”  in  1865.  In  1867  he  sent 
to  the  Royal  Academy,  “ Shylock  and  Jessica”;  in  1868,  “The  Dis- 
ciples at  Eramaus  ” ; in  1873,  “ Yes  or  No  2 ” ; in  1874,  “ Taming  of  the 
Shrew”;  in  1875,  “ Anne  Page  and  Slender”;  in  1876,  “ Selecting 
Pictures  for  the  Royal  Academy  Exhibition,”  a portrait  group,  the 
property  now  of  the  Academy.  In  1877  he  exhibited  “Springtime” 
and  “Bianca’s  Lovers”;  in  1878,  “Lieutenant  Cameron’s  Welcome 
Home.”  His  “ Selecting  Pictures  for  the  Exhibition  ” and  “ Maiden 
Strife”  were  at  Paris  in  1878.  Eight  of  his  pictures,  all  of  them 
painted  during  the  first  twenty  years  of  his  career,  are  in  the  Sheep- 
shanks Collection.  The  etchings  of  this  artist  are  highly  regarded,  as 
the  following  extract  will  show  : — 

“ This  is  a true  etching,  and  one  of  the  manliest  pieces  of  work  ever  executed  in 
England  [‘  The  Life  School,’  E.  A.,  1867].  The  subject  is  a remarkably  good  one,  because 
it  composes  of  itself  so  naturally,  and  because  the  effect  of  the  chiaroscuro  is  so  power- 
ful. Of  all  recent  attempts  to  render  the  naked  figure  in  pure  etching  the  model  here  is 
the  most  successful.  It  is  frank  and  genuine  etcher's  work.  ” — Hamerton’s  Etching 
and  Etchers. 

Copeland,  Alfred  Bryant.  (Am.)  Native  of  Boston.  He  lived 
for  some  years  in  Antwerp,  where  he  was  a pupil  of  the  Royal  Acad- 
emy, and  has  at  present  (1878)  a studio  in  Paris,  working  in  black 
and  white  as  weR  as  in  ods.  He  was  at  one  time  Art  Professor  in  the 
University  of  St.  Louis.  A few  yesirs  ago  Copeland  took  to  Boston  a 
large  number  of  original  pictures  and  copies  from  Antwerp,  which 
were  exhibited  at  the  Art  Club,  the  former  class  bringing  good  prices. 
A collection  of  street  scenes  from  Paris  were  highly  regarded  in  Bos- 
ton in  1878.  He  sent  to  the  Paris  Salon  of  1877  a “ Church  Inte- 
rior at  Antwerp  ” ; in  1878  he  exhibited  “Interior  of  the  Church  of 
St.  Jacques.” 

To  the  Paris  Exposition  of  1878  he  contributed  a drawing  entitled 
“ Outward  Bound.” 

Corbould,  Edward  H.  {Brit.)  Born  in  London,  1815.  Eldest 
son  and  pupil  of  Henry  Corbould,  a well-known  British  landscape 
and  miniature  painter,  who  died  in  1844.  The  son  devoted  himself 
particularly  to  water-colors,  becoming  a member  of  the  Institute  of 
Painters  in  Water-Colors  in  1837  or  ’38,  exhibiting  frequently  at  its 
gallery  and  at  the  Royal  Academy  since  that  time.  He  gained  the 
gold  medal  of  the  Society  of  Arts  in  two  successive  seasons,  while  still 
a young  man.  He  first  exhibited  at  the  Royal  Academy,  in  1837,“  The 
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Race  between  Atricles  and  Antiloclms.”  Among  his  early  works  may 
be  noted  “ The  Woman  taken  in  Adultery  ” (1842),  purchased  by  Prince 
Albert  and  now  in  possession  of  the  Queen,  “ The  Canterbury  Pil- 
grim,” scenes  from  “ The  Faerie  Queene,”  etc.  He  was  at  one  time 
engaged  as  instructor  of  drawing  and  painting  to  the  children  of  the 
Queen.  At  the  Institute  of  Painters  in  Water-Colors  he  e.\hibited,  in 
1872,  “ Enid’s  Dream  ” ; in  1873,  “ Heloise  ” ; and  in  1878,  “ Iris.” 
He  sent  to  the  Royal  Academy  in  1870,  “ The  Marriage  of  Nigel  Bruce 
and  Agnes  of  Buchan,”  painted  for  the  Queen,  and  “ Apart  from 
the  Rest  ” ; in  1871,  “ Lady  GocUva  ” ; in  1874,  “ Canterbury  Pil- 
grims.” 

Cordier,  Henri- Joseph-Charles.  (Fr.)  Born  at  Cambrai,  1827. 
Chevalier  of  the  Legion  of  Honor.  Pupil  of  I’Ecole  des  Beaux- Arts, 
Fauginet,  and  Rude.  Many  of  this  sculptor’s  works  are  portrait  busts. 
He  has  made  a large  number  of  important  heads,  illustrative  of  the 
characteristics  of  different  races,  and  for  this  purpose  has  traveled  in 
the  East.  Cordier  made  the  statue  of  IMarshal  Gerard  for  the  city 
of  Verdun.  In  1877  he  exhibited  at  the  Salon,  “A  Nymph  and  Tri- 
ton ” (bronze  group)  and  “Psyche”  (marble  statuette);  in  1876, 
“ Christopher  Columbus,”  reduction  of  a monument  erected  in  Mex- 
ico ; in  1875,  “ La  danse  de  I’abeille  ” (marble  statue)  ; in  1874,  “A 
Priestess  of  Isis  playing  the  Harp  ” (bronze  enamel  statue)  ; “ Em- 
manuel Escandon  (marble  statue),  for  the  city  of  Orizava,  Mexico  ; 
“At  Twenty  Years  ” ; etc.  He  exhibited  at  Philadelphia  “ An  Ara- 
bian Woman,”  “ Christopher  Columbus,”  and  a “ Fellah  Girl  ” (all  in 
bronze),  and  received  a medal.  At  the  Luxembourg  there  is  a bust 
of  a peasant- woman  by  Cordier,  composed  of  various  marbles. 

Cordonnier,  Alphonse.  (Fr.)  Born  at  Madeleine-lez-Lille. 
Medals  in  1875  and  ’76.  Pupil  of  A.  Dumont.  In  1876  he  ex- 
hil)ited  “ Medea,”  a group  in  plaster  ; in  1875,  The  Awakening,”  a 
statue,  plaster. 

Cormon,  Fernand.  (Fr.)  Born  at  Paris.  Medals  in  1870  and 
’72,  and  the  prix  du  Salon  in  1875.  Pupil  of  Cabanel,  Portaels,  and 
Fromentin.  At  the  Salon  of  1877  he  exhibited  “ The  Raising  of  the 
Daughter  of  Jairus”  and  a portrait  of  Carrier-Belleuse  ; in  1875, 
“ The  Death  of  Ravana  ” (bought  by  the  Ministry  of  the  Fine  Arts), 
“ A Woman  of  Java,”  and  a portrait  of  Mile.  E.  M. 

Cornelius,  Peter  von.  (Ger.)  Born  in  Diisseldorf  (1787  - 1866). 
Honorary  Member  of  the  French  Institute.  Director  of  the  Academy 
of  Diisseldorf,  and  later  of  that  of  Berlin.  His  father  was  keeper  of  the 
Diisseldorf  Gallery,  and  of  the  works  then  the  pride  of  that  city,  and 
now  in  the  Munich  Pinakothek.  As  a boy  Cornelius  had  great  literary 
tastes,  and  was  fond  to  excess  of  Goethe,  Tieck,  Novalis,  and  the  Scble- 
gels.  He  was  but  nineteen  when,  without  an  academic  coui-se,  or,  in 
truth,  anything  that  could  well  be  dignified  by  the  name  of  teaching, 
he  had  attracted  sufficient  notice  to  receive  a commission  to  decorate 
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the  old  church  of  Neuss.  He  also  executed  a series  of  designs  for 
Goethe’s  Faust  and  another  series  for  the  Niebelungenlied.  About 
1811  Cornelius  went  to  Eome,  and  was  soon  in  the  midst  of  a Ger- 
man brotherhood  : Overbeck,  Veit,  and  the  Schadows  were  about 
him  ; but  Cornelius  seems  to  have  been  the  strongest  of  the  number. 
Like  all  the  “ Nazarites,”  he  worked  on  the  decoration  of  the  palace 
occupied  by  the  Consul-General  of  Prussia,  the  Casa  Bartoldi,  on 
Monte  Pincio.  Here,  together  with  the  painters  above  named,  he 
executed  a series  of  pictures  illustrating  the  life  of  Joseph.  Perhaps 
no  better  general  idea  of  the  manner  of  Cornelius  could  be  given  than 
by  saying  that  he  seems  to  have  been  imbued  by  the  spirit  ol  Goethe 
in  his  conceptions,  and  to  have  struggled  to  imitate  Michael  Angelo 
in  his  manner  ; and  while  his  works  show  the  height  to  which  his 
spirit  soared,  we  are  sadly  disappointed  in  them,  because  he  was 
wanting  in  the  power  to  express  himself.  His  master-works  are  those 
in  the  Glyi^tothek,  Pinakothek,  and  church  of  St.  Ludwig  in  Mu- 
nich, and  at  the  Campo  Santo  at  Berlin.  The  first  are  mythological, 
and  the  halls  in  which  they  are,  are  called  the  Halls  of  the  Gods  and 
of  the  Heroes.  In  the  Pinakothek  is  the  “ History  of  Painting.”  In 
the  church’  and  Campo  Santo  he  has  shown  his  manner  of  treating  re- 
ligious subjects.  Later  in  life  Cornelius  visited  Paris  and  England. 
Some  of  his  scholars  have  become  distinguished  men.  His  works 
have  been  reproduced  by  the  best  German  engravers,  — Ainsler, 
Schoefer,  Eberle,  and  others.  All  the  honors  of  Germany  were  lav- 
ished on  this  artist,  and  he  was  recognized  as  a great  man  in  all  coun- 
tries. At  the  National  Gallery,  Berlin,  there  are  two  salons  devoted 
to  his  cartoons.  In  the  first  are  those  of  the  religious  pictures  on  the 
walls  of  the  Campo  Santo  at  Berlin  and  those  of  the  church  of  St. 
Ludwig  at  Munich.  In  the  second  salon  are  the  cartoons  of  the  he- 
roic subjects  painted  at  the  Munich  Glyptothek.  Since  it  was  in  the 
expression  of  thought  in  his  works  in  which  this  artist  excelled,  and 
since  his  color  added  so  little,  perhaps  detracted  from  the  effect  of  his 
design,  many  persons  prefer  these  cartoons  above  the  finished  works 
made  from  them. 

“ The  power  of  Cornelius  is  felt  in  that  four  cities  have  been  subject  to  his  sway, 
Eome,  Munich,  Dtisseklorf,  and  Berlin.  Of  these  Munich  is  the  only  city  which  gives  the 
measure  of  the  painter  in  the  majesty  of  his  giant  dimensions,  — a majesty,  however, 
which  sometimes,  it  must  be  admitted,  grows  monstrous.  The  least  happy  of  his  efforts 
I have  always  been  accustomed  to  consider  the  elaborate  series  of  mythological  frescos 
on  the  ceilings  of  the  Glyptothek.  Among  the  works  by  which  Cornelius  will  be  best 
remembered  are  two  grand  compositions,  ‘God  the  Creator’  and  ‘Christ  the  Judge.’* 
. . . . Cornelius,  following  in  the  steps  of  the  great  Christian  artists,  had,  even  from  his 
youth,  cherished  the  ambition  to  give  proof  of  his  power  by  a painting  of  the  ‘ Last 
Judgment,'  the  most  arduous  in  the  whole  cycle  of  biblical  subjects On  the  car- 
toon the  artist  spent  ten  years The  fresco  itself  is  sixty-two  feet  high,  and  the 

seated  figure  of  Christ  occupies  no  less  than  twelve  feet The  execution  of  less  im- 


* Church  of  St.  Ludwig  at  Munich. 
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portant  pictures  had  been  delegated  to  scholars.  Cornelius  with  his  own  hand  painted 
this,  his  master- work A work  such  as  this  is  in  need  of  no  general  terms  of  com- 

mendation. We  may,  however,  say  that  it  exemplifies  both  the  merits  and  defects  of  its 
school.  It  is  studious  in  the  sense  of  compilation,  it  is  careful  after  the  manner  of  eclec- 
ticism. For  accuracy  of  drawing  it  is  unexceptiouable  ; in  expression  of  character  it  is 
highly  dramatic  ; for  composition  it  is  elaborate,  simple  in  its  balanced  sj’rnmetry,  and 
yet  complex  in  the  multiplicity  of  its  parts.  But,  notwithstanding  these  its  rare  merits, 
I exclaimed,  when  last  in  the  presence  of  the  work,  How  supremely  disagreeable  ! The 
color  is  crude,  the  chiaroscuro  harsh,  and  the  execution  hard.  Again  I repeat,  what  a 
pity  it  is  that  Cornelius  will  not  condescend  to  be  pleasing ! ” — J.  BEAViycTox  Atkinson, 
London.  Art  Journal,  January,  1865. 

Cornu,  Sebastian-Melchior.  (i^r.)  Born  at  Lyons  (1804- about 
1870j.  Officer  of  tlie  Legion  of  Honor.  Alter  some  preliminary 
studies,  he  placed  himself  under  Ingres.  He  went  afterward  to  Italy 
and  Turkey,  and  finally  settled  at  Paris.  He  painted  many  easel 
pictures,  and  some  historical  subjects,  for  public  places,  and  was  at 
length  commissioned  to  execute  the  works  at  the  church  of  Saint-Ger- 
main-des-Pres,  which  had  been  interrupted  by  the  death  of  Flandrin. 
Cornu  held  several  honorable  offices  connected  Mith  the  administra- 
tion of  the  fine  arts. 

Coroeune,  Henri.  (PV.)  Born  at  Valenciennes.  Pupil  of  Abel 
de  Pujol  and  Picot.  Medal  at  Philadelpliia,  where  he  exhibited  “The 
Salutation.”  At  the  Salon  of  1877  were  his  “ Women  fishing  for 
iluscles  at  Cayeux-sur-Mer,”  and  a portrait  of  Mr.  T.  L.  ; at  the 
Salon  of  1878,  “ Bernard  Palissy  at  the  Bastile”  and  a portrait. 

Corot,  Jean-Baptiste-Camille.  (PV.)  Bom  at  Paris  (1796- 
1875).  Officer  of  the  Legion  of  Honor,  1867.  This  painter  studied 
his  art  against  the  wishes  of  his  family,  and  was  first  instructed  by 
Michallon,  after  whose  death  he  studied  under  Victor  Bertin,  and 
then  passed  several  years  in  Italy.  He  made  his  debut  at  the  Salon 
of  1827  with  “A  View  taken  at  Xarni”  and  “The  Cainpagna  at 
Rome.”  The  following  is  a list  of  his  principal  works  : Two  “ Views 
in  Italy,”  purchased  for  the  gallery  of  the  Duke  of  Orleans  ; “ An 
Italian  Scene”  (1834),  for  the  Museum  of  Douai  ; “Souvenir  of  the 
Environs  of  Florence”  (1839),  for  the  Museum  of  Metz  ; “Dance  of 
Nymphs,”  for  the  Luxembourg  ; “Christ  in  the  Garden  of  Olives” 
(1849),  for  the  Museum  of  Langres  ; “ Sunset  in  the  Tyrol”  (1850), 
for  the  Museum  of  Marseilles;  “Souvenir  of  Marcoussy”  (1855), 
purchased  by  Napoleon  III.  Corot  bei]^ueathed  to  the  Luxemboui'g 
“A  View  of  the  Roman  Forum  ” and  one  of  “The  Coliseum  at  Rome.” 
At  the  Salon  of  1874  he  exhibited  “ A Souvenir  of  Arleux-du-Nord,” 
belonging  to  M.  Robaut  ; also  the  “Evening”  and  “ Moonlight”  ; in 
1873,  “ A Pastoral,”  belonging  to  M.  Cleophas,  and  “ The  Ferry- 
man,” belonging  to  M.  Hennan  ; in  1872,  “A  Souvenir  of  Ville- 
dAvray,”  belonging  to  M.  Breysse,  and  “ Near  Arras,”  belonging  to 
M.  Szorvady  ; in  1870,  “A  Landscape  with  Figures”  and  “ Ville- 
d’Avray”  ; in  1869,  “Souvenirs  of  Ville-d’Avray  ” and  “A  Reader”  ; 
in  1868,  “A  Morning  at  Ville-d’Avray”  and  “Evening”  ; in  1867, 
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“View  of  Marisselle,  near  Beanvais”  and  “A  High  Wind,”  etc. 
At  the  Johnston  sale,  “A  Path  through  the  Woods”  (32  by  21) 
sold  for  $ 1,000.  At  the  Museum  of  Pine  Arts,  Boston,  is  a “ Land- 
scape with  Nymphs  bathing”  (unfinished),  presented  by  James  Davis; 
and  “Dante  and  Virgil,”  presented  by  Quincy  A.  Shaw. 

Mr.  H.  P.  Kidder  has  in  his  collection  a very  fine  picture  by  Corot. 
“ A Landscape,”  belonging  to  Mr.  B.  Schlesinger,  was  at  the  Mechan- 
ics’ Fair,  Boston,  1878. 

“ In  originality  of  mind,  and  force,  purity,  and  individuality  of  aim  and  character,  he 
seems  to  be  the  most  considerable  figure  that  has  appeared  in  the  art  world  of  France 
during  this  century.  The  life  of  Corot  was  almost  the  ideal  life  of  the  artist.  It  has 
been  said  that  he  was  poor  and  neglected  for  many  years.  This  is  only  measurably  true. 
He  was  born  in  affluent  circumstances,  and  was  destined  to  carry  on  his  father’s  busi- 
ness. But  the  irresistible  impulses  of  his  genius  led  him  to  painting  instead,  and  his 
father  then  reduced  the  artist’s  income  to  4,000  francs,  — equal,  at  least,  to  twice  that 
sum  now.  But  on  his  father’s  death  Corot  inherited  a fortune  w'ith  an  income  very  con- 
siderable in  France.  It  is  true  that  for  many  years  the  fact  that  a new  genius  in  land- 
scape-painting had  appeared  was  recognized  by  but  few.  But  twenty-five  years  of 
succeeding  triumph  amply  atoned  for  early  neglect,  and  rendered  his  life,  on  the  whole, 
as  perfect  as  an  artist  can  expect,- with  the  exception  of  domestic  happiness,  for  which 
he  seems  not  to  have  cared.  It  is  said  that  one  of  his  paintings  was  so  badly  hung  at 
the  Salon  in  1851  that  no  one  looked  at  it.  Finally,  out  of  pity  for  the  offspring  of  his 
brain,  Corot  went  and  stood  before  it,  saying,  ‘ Men  are  like  flies ; if  one  alights  on  a 
dish,  others  will  follow.’  And,  indeed,  a young  man  and  woman  soon  came  up  and 
began  to  examine  the  picture.  ‘ It  is  not  bad  ; there  is  something  in  it,’  said  the  man. 
But  she,  pulling  him  by  the  sleeve,  said,  ‘ It  is  horrid  ; let  us  go  ! ’ Well,  this  painting, 
after  being  kept  in  the  artist’s  studio  several  years,  was  sold  for  700  francs,  and,  still 
later,  brought  12,000  francs  at  auction,  and  the  jrarchaser  was  so  pleased  with  his  bar- 
gain that  he  gave  a dinner  in  celebration  of  the  event ! Corot’s  income  for  several  years 
averaged  200,000  francs  from  his  profession  alone  ; and  as  he  never  was  married,  and  was 
a man  of  warm  and  generous  instincts,  he  gave  much  away ; many  a poor  artist  or 
artist’s  family  has  occasion  to  bless  the  memory  of  P^re  Corot.  He  was  twice  decorated, 
first  as  Chevalier,  then  as  Commander  of  the  Legion  of  Honor,  but  he  never  was  able  to 
wrest  the  grand  medal  from  the  .jurors  of  the  annual  exhibition,  — a striking  instance  of 
the  caprice  of  Fortune.  However,  a splendid  gold  medal  was  presented  to  him  by 
friends,  a short  time  before  his  death.  He  was  by  birth  a Parisian,  and  his  tastes  were 
for  Nature  as  she  presents  herself  to  those  who  wander  into  the  suburbs  in  the  early 
morning  or  towards  eventide.  And  this  was  one  secret  of  his  success  ; he  painted  scenes 
with  which  his  audience  were  most  familiar, — the  quiet  russet,  monotonous,  oft-recurring 
bits  of  landscape  in  the  North  of  France,  and  especially  around  Paris.  Simple  they 
seem,  but  they  are  really  simple  only  because  his  genius  was  in  harmony  with  them  ; to 

others  they  might  be  difficult Some  of  the  maxims  of  Corot  give  us  a key  to  his 

methods  and  principles  of  art-work,  and  are  of  universal  application.  ‘ The  artist  re- 
quires, in  the  pursuit  of  art,  conscientiousness,  confidence  in  himself,  and  perseverance  ; 
being  thus  equiiiped,  the  two  essentials  of  the  last  importance  to  him  are  the  most  care- 
ful study  of  drawing  and  the  values.’  Another  saying  of  his  was,  ‘Above  all,  be  true  to 
your  own  instincts,  to  your  own  method  of  seeing  ; this  is  what  I call  conscientiousness 
and  sincerity.’  At  another  time  he  said,  ‘Place  yourself  face  to  face  with  nature,  and 
seek  to  render  it  with  precision  ; paint  what  you  see,  and  interpret  the  impression 
received.  ’ His  last  works  received  their  signature  on  his  death -bed,  and  his  last  words, 
as  his  hand  moved  against  the  wall  with  pressed  fingers,  as  if  he  were  painting,  were, 
‘Look  how  beautiful  it  is  ! I have  never  seen  such  lovely  landscapes  ! ’ 

“ The  great  aim  of  the  art  of  Corot  was  to  harmonize  manner  or  treatment  with  the 
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love  of  nature  ; or,  like  Turner,  -whom  he  resembled  in  this  respect,  with  material  sub- 
stances to  convey  the  impression  made  on  a poetic  mind  by  the  aspects  of  nature,  — by 
the  real  to  express  the  ideal,  by  the  objective  to  translate  the  subjective.  His  methods 
and  style  are  still,  and  always  will  be,  a matter  of  difference  and  discussion  : but  no  one 
any  longer  disputes  the  influence  of  his  genius  as  an  idealist  withstanding  the  material- 
istic tendencies  of  the  age So  far  as  foreign  influences  are  perceptible  in  the  works 

of  Corot,  they  are  classical  and  Italian,  but  never  more  than  faintly  discernible.  Nor 
did  he  confine  himself  to  landscape  ; he  painted  numerous  figure-pieces,  including  some 
large  canvases  representing  sacred  subjects,  like  his  ‘ Flight  into  Egj'pt  ’ and  the  ' Bap- 
tism of  Christ,’  But  his  reputation  is  founded  chiefly  on  his  landscapes,  of  which  he 
produced  an  immense  number,  at  first  sight  in  one  key,  although  renewed  obseiwation 
discovers  a distinct  idea  and  individual  beauty  in  each  scene.  He  most  affected  the 
sober  harmonies  of  dawn  or  twilight.  When  the  most  has  been  said  in  Corot’s  favor, 
it  must  be  conceded  that  he  was  great  as  an  artist  more  for  what  he  attempted  than  for 
what  he  achieved.  But  is  not  this  the  highest  praise  that  can  be  awarded  to  the  faithful 
worker  in  this  imperfect  existence  of  ours  ? That  there  is  great  sameness  in  the  can- 
vases of  Corot  it  is  idle  to  deny.  Like  Paganini,  he  performed  on  an  instrument  with 
only  one  chord ; but  Paganini  played  many  tunes  on  that  one  string,  while  Corot  played 
only  one  : still  he  rendei'ed  that  single  tune  sometimes  with  vibrations  that  thrilled  the 
soul.  He  evoked,  as  only  genius  can,  that  eerie,  mysterious  feeling  which  many  experi- 
ence but  cannot  express,  in  observing  the  subtler  effects  of  nature,  and  sometimes  almost 
seemed  to  seize  the  ‘vagrant  melodies’  which  quiver  through  the  aspen  boughs  in  the 
dawn  of  May,  or  speed  the  loitering  march  of  the  wandering  clouds  on  a day  in  June. 
But  only  those  of  his  admirers  who  belong  to  the  servile  class  are  ready  to  accept  every- 
thing that  Corot  painted  as  worthy  of  his  reputation,  or  as  ([ualified  to  advance  art  No- 
where is  this  fact  better  recognized  than  in  Paris  itself.  The  following,  from  a French 
paper  of  good  standing,  only  expresses  the  general  opinion  there,  sometimes  given  in 
stronger  terms : ‘ Artiste,  Corot  laisse  une  oeuvre  immense,  dans  laquelle  il  faut  faire 
deux  parts  : les  tableaux  soignfis,  traites  avec  amour ; les  tableaux  laches,  brasses  a la 
hate,  ceux,  en  un  mot,  que  Ton  appelle  les  Corots  du  commerce.  Les  amateurs  mettent 
entre  les  deux  categories  une  cnorme  difference.’  It  is  no  secret  that  the  market  Ls 
flooded  with  sjjurious  Corots,  which  bear  sufficient  resemblance  to  his  poorer  works  to 
deceive  those  who  are  not  connoisseurs  in  art.  During  his  last  illness  the  price  of  his 
works  went  up  rapidly,  which  gave  rise  to  a ion-mot.  ‘ Why,’  said  one  to  an  art-dealer, 
‘ do  you  not  buy  the  works  of  such  a one  as  well?  His  reputation  is  rapidly  increasing.’ 
‘ My  dear  sir,’  answered  the  other,  ‘ he  has  a constitution  that  will  survive  us  all  1 ’ ” — 
S.  G.  W.  Benjamin,  Contemporary  Art  in  Europe. 

“ Corot  stands  apart.  Critics  call  him  a master.  In  some  respects  he  is  one,  who 
was  much  needed  in  his  school,  or,  indeed,  in  any  other,  as  a counter-weight  to  the 
prevalent  materialism.  He  is  no  profuse  colorist.  Browns,  pale  greens,  and  silvery 
gi-ays,  with  an  occasional  shade  of  purple,  or  a bright  spot  of  intenser  color  to  represent 
flowers  on  drajiery,  are  his  reliance.  Vegetation  or  figures,  which  he  uses  sparsely,  are 
thin  masses  on  washes  of  color,  with  only  a shadowy  resemblance  to  the  things  in- 
dicated. But  Corot  is  a poet.  Nature  is  subjective  to  his  mental  vision.  He  is  no 
seer,  is  not  profound,  but  is  sensitive,  and,  as  it  were,  clairvoyant,  seeing  the  spirit  more 
than  the  forms  of  things.  There  is  a bewitching  mystery  and  suggestiveness  in  his  ap- 
prehension of  the  landscape,  united  to  a pensive  joyousness  and  absorption  of  self  in 
the  scene,  that  is  very  uncommon  in  his  race.  Calame,  who  is  Swiss,  has  it  in  a more 
robust  way  ; Dore  also,  of  another  kind.  This  obliviousness  of  selfliood  is  an  important 
element  in  truly  great  work.  Corot’s  paintings  challenge  no  carping  criticism.  Their 
tendency  is  to  make  one  forget  it  in  tranquil  enjojTiient.  They  fall  upon  the  eye  as  dis- 
tant melody  upon  the  ear,  captivating  the  senses  and  inspiring  the  sentiments.  Con- 
templation, too,  and  sympathetic  reception  of  Nature’s  language  are  quickened  by  his 
compositions.  They  are  no  transcripts  of  scenery,  but  pictures  of  the  mind.  To  soothe, 
to  give  repose,  to  evoke  dreamy  sentiment,  such  is  their  mission.  Not  that  thera  is  any 
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peculiarly  Christian  idea  in  them.  This  spirit  is  rather  pantheistic,  and  shows  a sym- 
pathy with  amorini,  nymphs,  and  the  Greek's  delight  in  Nature  because  of  her  myste- 
rious beauty  of  sunlight  and  shadow,  in  a subdued  way,  as  if  in  the  presence  of  gods. 
Corot  can  never  be  popular  in  France,  for  he  is  too  much  removed  from  the  common 
characteristics  of  the  nation.  He  is  not  materialistic  enough.  His  solitude  is  too  calm. 
His  amorini  are  not  lusty  or  amorous,  but  flit  tiirough  his  copses  like  ethereal  butter- 
flies. Twilight  charms  him  greatly,  always  silvery-toned  and  bordering  on  the  shadowy 
boundary  that  separates  the  visible  from  the  invisible,  and  suggesting  the  inscrutable. 
The  consummate  success  lies  in  his  management  of  light.  With  him  it  is  genius.  Na- 
ture knows  herself  in  this  in  his  painting,  as  a beautiful  woman  knows  her  face  in  a 
glass.  Water,  which  he  loves  next  to  light,  glimmers  and  sjiarkles  under  its  rays. 
Shadows  and  reflections  are  alive  with  it.  Tlie  densest  vegetation  opens  before  it. 
Everywhere  light  penetrates  without  reminder  of  either  brush  or  pigment.  Corot  is  the 
painter  of  air  ; as  great  a gift  to  art  in  his  manner  as  was  that  of  Claude  of  unveiled  sun- 
shine in  his.”  — Jarves,  Art  Thoughts. 

“ Of  late,  no  painter  has  been  so  much  exalted  by  criticism  ; he  was  not  even  re- 
proached with  the  uniformity  of  his  pictures,  nor  with  the  calculated  absence  of  colored 
tones  and  rigid  forms.  Everybody  knows  that  mythology  is  now  banished  from  our 
landscapes,  and  that  it  is  the  fashion  to  laugh  at  the  nymphs  whose  cadenced  steps  had 
so  much  charm  for  our  fathers;  still  it  is  one  of  the  not  infrequent  inconsistencies  of 
French  criticism  that  it  does  not  hesitate  to  praise,  in  Corot,  a choice  of  subjects  that 
it  condemns  in  theory.  It  is  true  that  his  nymphs  add  no  great  value  to  his  pictures, 
but  tliey  are  placed  with  so  much  judgment  that  it  is  impossible  to  realize  his  land- 
scapes without  tiiem.  However,  he  sometimes  sought  to  render  nature  without  altera- 
tion ; for  instani'.e,  in  his  ‘ Vues  de  Ville-d'Avray  et  des  Environs  de  Paris  ’ ; but,  like  all 
true  artists,  Corot  assimilates  all  he  sees  to  his  inward  dream,  and  the  varied  effects  of 
nature  uniformly  appear  to  him  under  the  same  poetical  vision.  Had  he  been  painting 
in  Egypt  by  tiie  Pyramids,  he  would  have  found  there  his  silvery  tones  and  his  mysteri- 
ous bowers.  Whether  he  works  out  of  mythology  some  graceful  tale,  or  whether  he 
renders,  in  a manner  that  he  intends  to  be  positive,  some  particular  and  familiar  scene, 
Corot  always  leaves  in  his  work  a poetical  perfume,  which  is  his  personality,  and  is  as 

good  as  a signature Corot  is  par  excellence  the  painter  of  morning.  He  can 

Tender  with  more  felicity  than  anybody  else  the  silvery  light  on  dewy  fields,  the  vague 
foliage  of  trees  mirrored  in  calm  water.  He  was  not  fond  of  the  noonday  light,  and  it 
was  always  in  the  earliest  morning  th.at  he  went  out  to  paint  from  nature.  He  has  him- 
self described  his  artistic  impressions  in  letters  which  foreshadow  his  pictures,  and  we 
cannot  end  this  article  better  than  by  giving  one  extract  out  of  them  : ‘ A landscape- 
painter’s  day  is  delightful.  He  gets  up  early,  at  three  in  the  morning,  before  sunrise  ; 
he  goes  to  sit  under  a tree,  and  watches  and  waits.  Tliere  i.s  not  mucli  to  be  seen  at 
first.  Nature  is  like  a white  veil,  upon  which  some  masses  are  vaguely  sketched  in 
profile.  Everything  smells  sweet,  everything  trembles  under  the  freshening  breeze  of  the 
dawn.  Bing  ! * The  sun  gets  clearer  ; he  has  not  yet  torn  the  veil  of  gauze  beliind  which 
hide  the  meadow,  the  valley,  the  hills  on  the  horizon.  The  nocturnal  vapors  still  hang  like 
silvery  tufts  upon  the  cold  green  grass.  Bing!  Bing!  The  first  ray  of  the  sun  . . . . 
another  ray.  The  small  flowerets  seem  to  awake  joyously  ; each  of  them  has  its  trem- 
bling drop  of  dew.  The  chilly  leaves  are  moved  by  the  morning  air.  One  sees  nothing  ; 
everything  is  there.  Tlie  landscape  lies  entirely  behind  the  transparent  gauze  of  tlie 
ascending  mist,  gradually  sucked  by  the  sun,  and  permits  ns  to  see,  as  it  ascends,  the 
silver-striped  river,  the  meadows,  the  cottages,  the  far-receding  distance.  At  last  you 
can  see  what  you  imagined  at  first.  Bam  ! The  sun  has  risen.  Bam  ! The  peasant 
passes  at  the  bottom  of  the  field,  with  his  cart  and  oxen.  Ding  ! Ding  ! It  is  the  bell 

* We  preserve  Corot’s  interjections,  Bing  ! Bam  ! Ding ! Bourn  ! where  it  pleased  him 
to  insei-t  them.  They  mean  nothing,  except  that  there  is  a change  in  the  character  of 
the  scene,  which  he  chooses  to  mark  in  this  way. 
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of  the  ram  which  leads  the  flock.  Bam ! Eveiything  sparkles,  shines  ; everything  is  in 
full  light,  light  soft  and  caressing  as  yet.  The  backgrounds  with  their  simple  contour 
and  harmonious  tone  are  lost  in  the  infinite  sky,  through  an  atmosphere  of  azure  and 
mist.  The  flowers  lift  up  their  heads  ; the  birds  fly  here  and  there.  A rustic,  mounted 
on  a white  horse,  disappears  in  the  narrowing  path.  The  rounded  willows  seem  to  turn 
like  wheels  on  the  river  edge.  And  the  artist  paints  away  ....  paints  away.  Ah  ! 
the  beautiful  bay  cow,  chest-deep  in  the  wet  grasses  ; I will  paint  her.  Crac ! there  she 
is  ! Famous  ! Capital ! What  a good  likeness  she  is  ! Bourn  ’ Bourn ! The  sun 
scorches  the  earth.  Bourn!  All  becomes  heavy  and  grave.  The  flowers  hang  down 
their  heads,  the  birds  are  silent,  the  noises  of  the  village  reach  us.  These  are  the 
heavy  works  ; the  blacksmith  whose  hammer  sounds  on  the  anvil.  Bourn  ! Let  us  go 
back.  All  is  visible,  tliere  is  no  longer  anything.  Let  us  get  some  breakfast  at  the 
farm.  A good  slice  of  home-made  bread,  with  butter  newly  chuined  : some  eggs,  cream, 
and  ham  ! Bourn ! Work  away,  my  friends  ; I rest  myself.  I enjoy  my  siesta,  and 
dream  about  my  morning  landscape.  I dream  my  picture,  later  I shall  paint  my  dream.’ 
Is  not  this  Corot  himself?  ” — Rek^  lliiNARD,  Portfolio,  October,  1S75. 

Corti,  Costantino.  (Ital.)  Bom  in  Milan  (1823-1837).  His 
statue  (colossal)  of  “ Lucifer  ” was  enthusiastically  atl  mired  in  the 
halls  of  the  Brera,  and  later  in  the  Expositions  of  Florence,  London, 
and  Paris.  His  statue  of  Federigo  Borromeo  is  on  the  Piazza  San 
Sepolcro,  Milan  ; that  of  Conrad  of  Swabia  is  a fine  work. 

Costa,  Pietro.  (Ifal.)  Bom  in  Genoa.  He  took  the  prix  de 
Rome  at  the  Academy  of  Genoa,  where  he  studied,  and  a medal  at  the 
Exposition  at  Naples  in  1877.  In  1848  he  removed  to  Borne,  where 
he  still  resides.  His  works  have  been  principally  monumental 
statues  to  be  placed  in  cemeteries.  He  has  executed  a monument  to 
Mazzini.  At  Naples  he  exhibited  a group  of  children. 

Costoli,  Aristodeme.  (Ital.)  Bom  at  Florence  (1803-1871). 
Professor  of  the  Academy  of  Fine  Arts  at  Florence.  This  sculptor 
was  skillful  in  design,  and  in  all  the  technique  of  his  art,  but  before 
his  work  the  heart  remains  placid  and  the  pulse  is  not  quickened.  In 
his  design  for  the  monument  of  Mine.  Catalini,  the  thought  is  charm- 
ing. The  base,  divided  in  three  parts,  bears  the  arms  of  her  family 
and  an  epitaph.  The  figures  above  represent  Poverty,  and  the  Angel 
of  Benevolence,  who  writes  an  eulogy  of  the  dead  in  remembrance 
of  her  inexpressible  charity,  while  St.  Cecilia  appears  on  high.  What 
more  charming  conception  for  the  monument  of  this  sweet  singer  ? 
And  yet,  in  spite  of  the  truth  that  it  is  well  conceived  and  well  de- 
signed, the  genius  which  if  in  it  would  make  us  tremble  with  pleas- 
ure and  sympathy  before  it,  exists  not.  The  whole  eft'ect  is  as  cold  as 
the  marble  of  which  it  is  made.  Among  his  works  are,  the  ‘‘  Dying 
Gladiator,”  a portion  of  the  monument  to  Columbus  at  Genoa 
(“  Prudence  ” and  one  of  the  bas-reliefs),  a “■  Statue  of  Meneceus  the 
Theban,”  “ Jlonument  to  Count  Guido  della  Gheradesca,”  statues 
of  “ Galileo,”  etc.  The  “ Conception,”  one  of  his  latest  works,  was 
modeled  for  the  lyiarchese  Canossa  of  Verona.  In  style  Costoli  fol- 
lowed the  sculptors  of  the  fifteenth  century. 

Cot,  Pierre-Auguste.  (Hr.)  Born  at  Bedarieux.  Chevalier  of 
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the  Legion  of  Honor.  Pupil  of  Cogniet,  Cabanel,  and  Bouguerean. 
At  the  Salon  of  1877  he  exhibited  a portrait  painted  for  the  Chanibre 
des  Notaires  of  Paris  ; in  1876,  two  portraits  ; in  1875,  a “ Magdalene” 
and  two  portraits  ; in  1873,  “Springtime”  and  a portrait  ; in  1872, 
“ The  Day  of  the  Dead  at  the  Cumpo  Santo  of  Pisa  ” and  “ Dionisa  ” ; 
in  1870,  “ Prometheus  ” and  “ Meditation  ” ; in  1878,  two  portraits. 

Couder,  Louis  Charles  Auguste.  {Fr.)  Born  at  Paris  (1790- 
1873).  Member  of  the  Institute.  Officer  of  the  Legion  of  Honor. 
After  studying  at  Marseilles  he  was  in  the  ateliers  of  Regnault  and 
David  at  Paris.  He  executed  the  jjainting  in  the  Salon  of  Apollo  at 
the  Lou\'Te,  and  some  works  at  Versailles.  In  1827,  becoming  dis- 
couraged by  the  coolness  with  which  his  works  were  received  in  Paris, 
he  went  to  Germany,  where  his  practice  in  fresco-painting  gave  him 
more  ease  in  execution.  After  1830  he  returned  to  Paris  and  took 
higher  rank  than  before.  At  length  he  was  charged  with  the  frescos 
of  Saint-Germain-1’ Au.xerrois,  and  executed  a picture  for  the  Made- 
leine. At  the  Luxembourg  there  is  a crayon  drawing  by  Couder  of 
one  of  the  paintings  at  Saint-Germain-l’Auxerrois,  called  “ Our  Lady 
of  the  Seven  Sorrows.” 

Couder,  Jean-Baptiste-Amed^e.  {Fr.)  Born  at  Paris  (1797- 
1865).  Chevalier  of  the  Legion  of  Honor.  In  early  life  he  was  a 
painter,  but  later  a designer  for  industrial  arts. 

Couder,  Alexandre-Jean-Remy.  {,Fr.)  Born  at  Paris,  1808. 
Chevalier  of  the  Legion  of  Honor.  At  first  studied  sculpture,  then 
entered  the  atelier  of  Baron  Gros,  and  made  his  debut  at  the  Salon 
of  1837.  He  jJaints  gierM'g  subjects  and  still-life.  He  has  exhibited,  in 
1877,  “ Roses  and  Fruits  ” and  “Wild-Flowers”  ; in  1876,  “An  In- 
terior” and  a “Bouquet  of  Wild-Flowers”  ; in  1875,  two  pictures  of 
“ Wild-Flowers  ” ; in  1874,  “ The  Return  from  the  Fields  ” and  a 
“ Bouquet  of  Wild-Flowers  ” ; etc. 

Courbet,  Gustave.  {Fr.)  Born  at  Ornans  (1819-1877).  Medals, 
1849,  ’57,  and  ’61.  He  refused  the  Cross  of  the  Legion  of  Honor, 
after  he  had  accepted  that  of  the  Order  of  St.  Michael  from  the  King 
of  Bavaria.  Courbet  was  sent  to  Paris  by  his  father  in  1839  for  the 
purpose  of  studying  law.  But  he  was  determined  to  be  an  artist, 
and  sent  a picture  to  the  Salon  of  1844.  He  studied  a little  under 
Steuben  and  Hesse,  but  more  by  himself.  He  affected  the  Flemish, 
Florentine,  and  Venetian  schools.  He  acquired  exaggerated  eccen- 
tricities, which,  added  to  those  of  his  nature,  made  him  fancy  that  he 
could  establish  a new  school  of  art,  and  produce  a remarkable  revolu- 
tion in  the  tastes  and  opinions  of  all  who  .study  such  subjects.  His 
fundamental  idea  he  called  “ realism  ” ; that  is,  he  maintained  that 
art  should  represent  things  exactly  as  they  appeared,  and  that  any 
ideality  or  search  for  the  beautiful  was  a gross  error.  “ Le  beau,  c’est 
le  laid  ” was  one  of  his  favorite  paradoxes.  He  chose  models  from 
the  ugliest  and  most  vulgar  types  about  him,  and  his  pictures  were 
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repugnant  to  all  artistic  sentiment.  He  made,  however,  some  con- 
verts, and  had  the  honor  of  being  called  the  chief  of  the  realistic 
school.  Courbet  had  undoubted  talent,  and  some  of  his  figures  are  to 
be  praised  for  strength  and  modeling,  but  his  best  works  were  his 
landscapes  ; in  seeing  them  one  is  sure  that  this  painter  had  a senti- 
ment and  a love  for  the  beautiful  in  nature,  and  that  he  did  himself 
violence  when  he  affected  the  ugly  onljn  If  another  course  could 
have  been  given  to  his  talent,  he  would  have  been  a great  artist ; as  it 
is,  he  was  a good  one.  One  of  his  fine  pictures  represents  “ l)eer  in 
the  Forest  of  Fontainebleau.”  His  better  pictures  are  much  appre- 
ciated by  connoisseurs,  and  command  high  prices,  which  will  be  in- 
creased by  his  death.  One  is  forced  to  add,  in  giving  an  account  of 
Courbet,  that  he  was  a Communist  in  1871,  and  authorized  the  de- 
struction of  the  column  Vendome.  He  was  tried  at  Versailles,  and 
sentenced  to  six  months  in  prison,  and  a fine.  He  was  first  confined  in 
St.  Pierre  at  Versailles,  then  in  Sainte-Pelagie,  and,  his  health  failing, 
he  was  placed  in  the  care  of  Dr.  Duval,  who  performed  on  him  a 
serious  operation.  In  May,  1872,  the  jury  of  admission,  at  the  sug- 
gestion of  lileissonier,  decided  that  the  works  of  Courbet  could  not  be 
received  at  the  Salon.  Many  violent  articles  in  the  Paris  journals  were 
occasioned  by  this  decision.  In  1870  he  exhibited  “ The  Stormy  Sea  ” 
and  “The  Beach  at  Etretat  after  a Storm”;  in  1869,  “The  Stag-lVhoop, 

— an  Episode  of  the  Chase  ” and  “ The  Siesta  in  the  Haying-Season, 
Mountains,  Doubs”  ; in  1868,  “The  Charity  of  a Beggar  ” and  “Deer 
driven  to  the  Ecoutes,  — Springtime  ” ; in  1866,  “\Foman  with  a Par- 
rot” and  “Deer  at  the  Brook  of  Plaisirs-Fontaine,  Doubs.”  His 
“After  Dinner  at  Ornans”  (1849),  “The  Interment  at  Ornans”  (1850), 
and  the  “ Bathers  ” (1853)  received  much  severe  criticism.  In  1855, 
being  discontented  with  the  hanging  of  his  pictures,  he  made  a sepa- 
rate exhibition  of  them.  At  Munich  he  had  the  honor  of  an  entire 
Salon  for  himself.  After  his  liberation  from  prison,  Courbet  lived  in 
Switzerland,  and  in  the  summer  of  1876  he  exhibited  his  later  works 
at  Chaux  de  Fonds.  At  the  Boston  Art  Museum  there  is  a fine  pic- 
ture by  Courbet  (loaned  by  Mr.  H.  Sayles),  called  “ La  Curee.”  The 
fii,nire  in  the  foreground  is  said  to  be  a portrait  of  the  artist.  Mr. 
Thomas  Wiggles  worth  has  recently  purchased  a large  landscape  by 
this  artist,  in  which  are  groups  of  peasant- women  and  cows.  The 
landscape  is  very  fine.  “ Bocks  on  the  Coast,”  belonging  to  S.  D. 
Warren,  was  exhibited  at  the  Mechanics’  Fair,  Boston,  in  1878. 

“Antagonistic  in  style  to  Corot,  is  Courbet,  whose  material  force  is  overwhelming 
when  he  chooses.  He  is  the  strongest,  the  truest,  and  most  satisfying  of  the  re.alists, 

— a Robert  Browning  of  the  easel.  There  are  no  such  local  greens,  grays,  lights,  and 
shadows  as  his  ; no  firmer  sense  of  material  forms  and  uses  of  things  ; none  more  vigor- 
ous or  more  harmonious  in  his  own  interpretation  of  nature.  He  puts  the  spectator  in 
absolute  organic  relationship  to  it.  Courbet’s  qualities  are  great,  like  those  of  Walt 
W'liitman,  who  is  an  American  Courbet  in  verse ; but  the  best  qualities  of  both  are 
obscured  or  affrontively  obtruded  by  a sort  of  Titanesque  lealism,  which  affects  the 
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gross  and  material,  as  it  were,  to  emphasize  their  introspective  view  into  the  primary 
elements  of  nature  and  man.  Each  sings  the  earth  eartliy,  and  with  such  heartiness 
and  comprehension  as  to  move  our  imaginations  to  a muscular  grasp  of  her  stores  of 
enjoyment.  Courbet  at  times  may  be  coarse,  but  his  style,  compared  witli  the  popular 
pretty,  is  as  the  uncut  diamond  beside  the  tinsel  gem."  — Jarves,  Art  Thoughts. 

“ It  is,  however,  in  the  landscape  that  his  entire  skill  shows  itself.  He  is  at  ease  only 
in  open  country  ; he  evades  interiors,  let  it  be  because  architecture  seems  to  him  an 
unreal  thing,  or  rather  because  the  infinite  variety  of  inflections  would  shackle  his  free- 
dom and  his  brutality.  When,  in  a genre  picture,  he  wishes  to  employ  the  landscape 
as  an  accessary,  the  landscape  takes  the  upper  hand  and  becomes  the  principal  thing. 
I will  cite,  for  example,  only  the  ‘Demoiselles  de  village.’  ....  For  the  rest,  M.  Cour- 
bet pretends  to  satisfy  all  the  exigencies  of  art.  without  choosing  from  nature.  He  pro- 
claims the  equality  of  all  visible  bodies  ; tlie  dead  deer,  the  man  who  has  killed  it,  the 
earth  which  bears  it  up,  and  the  tree  which  shades  it,  have  in  his  eyes  the  same  inter- 
est: he  affects  not  to  choose,  but  to  paint  all  which  he  meets,  without  preferring  one 
thing  before  another  ; and  as  he  has  always  at  his  disposal  the  same  solid  and  succulent 
qualities  as  a painter,  his  studio  resembles  those  restaurants  where  the  masons  find 
bouillon  and  beef  at  all  hours.  His  theory  may  be  thus  given  : all  objects  are  equal 
before  painting."  — Edmond  About,  Nos  Artistes  an  Salon  de  1857. 

Courdouan,  Vincent-Joseph-Francois.  {Fr.')  Bom  at  Toulon, 
1816.  Chevalier  of  the  .Legion  of  Honor.  Pupil  of  Guerin.  Made 
his  debut  at  the  Salon  of  1835.  He  then  studied  the  sea  and  devoted 
himself  to  painting  marine  subjects.  He  traveled  in  Algeria,  and  in 
1848  was  made  Professor  of  Design  at  the  Naval  School  of  Toulon. 
He  paints  both  in  oil  and  water-colors.  He  exhibited  at  the  Salon 
of  1877,  “ The  Gulf  of  Ciotat  ” ; in  1876,  “ The  Gorge  of  Malvoisin  ” ; 
in  1875,  “ Sunset  after  heavy  Weather  on  the  Coast  of  Provence  ” ; 
in  1874,  two , coast  scenes  and  the  “ Environs  of  Hyeres  ” ; in  1878, 
“ The  Beach  at  Hyeres,  — a Day  of  Pigeon-Shooting  ” and  “ Solitude, 
— Evening,  near  Hyeres.” 

Courtat,  Louis.  (Fr.)  Born  at  Paris.  Medals,  1873,  ’74,  and 
’75.  Pupil  of  Cabanel.  At  the  Salon  of  1877  he  exhibited  “ Hagar 
and  Ishmael”  ; in  1875,  “ Leda,”  now  in  the  Luxembourg  ; in  1874, 
“ St.  Sebastian  ” ; in  1873,  “ A Siesta  ” and  a portrait  ; and  in  1878, 
“ Springtime.” 

Courtois,  Gustave.  (Fr.)  Born  at  Pusey.  Medal  of  third  class 
in  1878.  Pupil  of  Gerome.  At  the  Salon  of  1878  he  exhibited  a 
“ Portrait  of  Mine,  de  Rochetaillee  ” and  “ Tais,  la  courtisane,  aux 
Enfers  ” ; in  1877,  a portrait  and  “ Narcissus  ” ; in  1876,  “ The  Death 
of  Archimedes  ” and  “ Orpheus.” 

Cousins,  Samuel,  R.  A.  (Brit.)  Born,  1801.  At  the  age  of 
twelve  he  received  a silver  medal  in  Exeter,  his  native  town,  for 
drawings.  In  1815  or  ’16  he  went  to  London,  and  became  an  ap- 
prentice of  a well-known  mezzotint  engraver,  remaining  with  him 
some  years.  His  engraving  of  “Lady  Acland  and  her  Family,”  after 
Lawrence,  first  brought  him  into  notice  in  1825.  Ten  years  later  he 
was  elected  Associate  Engraver  of  the  Royal  Academy,  and  was  made 
an  Academician  in  1855,  the  first  engraver  upon  whom  that  honor  was 
conferred.  Among  the  better  known  of  his  plates  may  be  mentioned 
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“ The  Duke  of  Wellington  ” ; “ Pius  VII.  ” ; “ Sir  Robert  Peel,”  after 
La%vrence  ; “Bolton  Abbey”  ; “ Midsummer  Night’s  Dream”  ; “The 
Return  from  Hawking  ” and  a portrait  of  the  Queen,  after  Landseer ; 
“ The  Infant  Samuel,”  after  Sant  ; “ The  Mitherless  Bairn,”  after 
Pord  ; “The  Royal  Family,”  “ The  Sailor  Prince,”  “Emperor  and 
Empress  of  the  French,”  after  Winterhalter  ; “ Marie  Antoinette  in 
the  Temple,”  after  E.  M.  Ward. 

Couture,  Thomas.  {Fr.)  Bom  at  Senlis,  1815.  Chevalier  of  the 
Legion  of  Honor.  Pupil  of  Gros  and  Delaroche.  He  very  early  at- 
tracted attention  and  admiration.  His  “ Troubadour,”  painted  in 
1844,  has  been  sold  for  55,000  francs  (Gsell  sale).  In  1847  he  sent  to 
tlie  Salon  his  famous  work,  “ The  Romans  of  the  Decadence,”  now  at 
the  Lu.vembourg.  Among  his  other  works  are,  “ The  Gypsy,”  “ The 
Falconer,”  “ The  Return  of  the  Troops  from  the  Crimea,”  and  “ The 
Baptism  of  the  Prince  Imperial.”  Couture  decorated  the  chapel  of 
the  Virgin  at  Saint-Eustache.  In  1872  he  exhibited  “Damocles.” 
At  the  Johnston  sale  “A  Female  Head  ” (19  by  16)  sold  for  $ 1,000. 
At  the  Walters  Gallery,  Baltimore,  is  a work  by  this  artist,  of  which 
the  Every  Saturday,  February  23,  1878,  says  : — 

A highly  poetic  little  work  by  Couture  is  one  of  the  gems  of  the  collection.  It  pre- 
sents a graceful  and  dignified  figure,  whose  face  is  sad  and  whose  pose  desponding  sits, 
loaded  with  chains.  Near  him  is  a harp  across  which  a laurel  wreath  is  hanging.  At 
his  feet  is  a vase  of  coins  overturned.  On  the  wall  to  which  he  is  chained  is  written, 
‘ Potior  niihi  periculosa  libertas,  quam  secura  et  aurea  servitus.*  It  has  all  of  Couture’s 
perfection  of  drawing  and  charm  of  color.” 

At  the  Boston  Art  Museum  there  is  a sketch  by  Couture  of  “ Two 
Volunteers  of  the  French  Revolution.”  It  is  a fine  work.  It  is  fre- 
cj^uently  copied  by  the  pupils  of  the  school  of  this  Museum,  and  Is 
esteemed  one  of  the  gems  of  the  collection,  to  which  it  was  presented 
by  several  ladies. 

“ Couture  is  the  opposite  of  Flandrin  ; .a  genuine  offspring  of  French  feeling,  temper- 
ing, however,  its  sensual  bias  with  the  esthetic  requirements  of  his  personal  tastes,  and 
making  pictures  from  an  intellectual  point  of  view,  vitalized  by  passions  and  sentiments 
akin  to  their  themes.  Especially  is  this  true  of  his  masteipiece,  ‘The  Romans  of  the 
Decadence,’  which  best  exhibits  his  quality  of  genius  and  highly  trained  skill.  It  is  an 
allegory  subdued  by  realistic  treatment  to  the  comprehension  of  every  one.  Ideal  in 
conception,  and  avoiding  the  scenic,  display  and  trite  conventionalism  of  the  Darid 
school,  it  shows  a possible  classical  debauch,  without  attaining  to  the  local  and  historic 
verity  of  more  recent  treatment  xVllegory  predominates.  Simiiar  scenes  must  have 
marked  the  decline  of  Roman  virtue,  but  this  painting  rises  above  the  particular  spec- 
tacle to  the  realization  of  the  collapse  of  a mighty  empire,  and  sjunbolizing  the  vices  and 
crimes  which  ruined  it.  Couture’s  esthetic  perceptions  were  too  nice  to  permit  him  to 
indulge  in  the  common  trait  of  making  the  nude  simply  unchaste.  His  llgures  are 
voluptuous,  but  not  lewd.  Even  in  intoxication  he  preserves  them  from  the  loathsome 
by  the  grandeur  of  their  passions,  and  those  ancestral  memories  that  withhold  them  from 
absolute  bestiality.  They  are  drunk  to  the  reeling  of  reason  ; eyes  glisten  with  thicken- 
ing films  and  besotted  desires  ; speech  staggers ; forms  totter  ; action  is  growing  l>e- 
numbed  by  the  fatal  cup  ; but  the  .aristocratic  mien  of  the  masters  of  the  earth  never 
■wholly  leaves  them.  How  can  it  be  otherwise  iu  the  presence  of  those  grave  statues  of 
their  fathers  that  look  down  upon  them  like  admonishing  visitors  of  another  world  ? 
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Compared  with  the  lecherous  orgies  that  French  art  gives  of  scenes  of  the  Orleans 
regency  and  subsequent  reign,  it  is  a veritable  debauch  of  gods.  The  technical  treat- 
ment of  this  effective  painting  betrays  the  influence  of  Veronese,  though  there  is  no 
servile  following  of  any  master.  It  is  brilliant  and  luminous  in  color,  but  falls  into  the 
not  uncommon  fault  of  the  school  of  broken  and  scattered  lights,  and  a certain  fierceness 
of  effect,  which  comes  of  fiery  blood  and  strong  passions.”  — Jarves,  Art  Thoughts. 

Cox,  David.  {Brit.)  (1783  - 1839.)  Began  Lis  career  as  a scene- 
painter  in  the  Biriningham  Theater.  In  1803  he  went  to  London, 
where  he  was  employed  for  a short  time  in  the  same  capacity  at 
Astley’s.  Later  he  became  a teacher  of  drawing  in  London,  sketching 
in  Wales  during  the  summer  months  with  his  pupils.  He  lived  near 
Hereford  from  1815  to  ’27,  when  he  removed  to  London.  The  last 
fifteen  j^ears  of  his  life  were  spent  in  the  vicinity  of  Birmingham. 
He  was  a landscape-painter  of  great  power,  and  during  his  long  career 
he  painted  many  pictures  which  were  and  still  are  highly  prized. 
Among  them  may  be  named,  “On  the  Wye,”  “Welsh  Funeral,” 
“ Harvest -Time  in  Wales,”  “Old  Welsh  Church  at  Bettws-y-coed,” 
“ Fern-Gatherers,”  “ Weald  of  Kent,”  “ Windsor  Castle,”  “ Hay-Time,” 
etc. 

“ With  equal  gratitude  I look  to  the  drawings  of  David  Cox,  which,  in  spite  of  the  loose 
and  seeming  careless  execution,  are  not  less  serious  in  their  meaning  nor  less  important  in 

their  truth There  is  no  other  means  by  which  his  object  can  be  obtained  : the 

looseness,  coolness,  moisture  of  his  herbage  ; the  rustling,  crumpled  freshness  of  his 
broad-leaved  herbage ; the  play  of  pleasant  light  across  his  deep  heathered  moor  or  plash- 
ing sand;  the  melting  of  fragments  of  white  mist  into  the  deepening  blue  above;  all  this 
has  not  been  fully  recorded  except  by  him,  and  what  there  is  of  accident  in  his  mode  of 
reaching  it  answers  gracefully  to  the  accidental  part  of  Nature  herself.” — Ruskin’s 
Modern  Painters. 

Indeed,  as  far  as  he  goes,  Cox  is  one  of  the  most  natural  of  painters.  His  effects  of 
rain,  of  storm,  of  sunshine,  in  fact,  of  any  of  the  changing  aspects  of  nature,  are  wonder- 
ful, but  for  the  things  that  are  seen  under  these  varied  effects  he  cared  but  little.  In 
Bettws-y-coed  to  this  day  are  shown  with  pride  the  sites  of  many  of  his  noted  landscapes, 
but  it  requires  the  eye  of  faith  to  see  the  resemblance.  In  fact,  his  art  is  somewhat  in- 
complete.”— London  Examiner,  December,  1877. 

Cox,  David,  Jr.  {Brit.)  Son  of  the  preceding.  A water-color 
artist,  inheriting  not  a little  of  his  father’s  ability.  He  has  been  for 
some  years  an  Associate  of  the  Society  of  Painters  in  Water-Colors. 
Among  his  earlier  works  may  be  mentioned,  “ Near  Bala,”  “ Moon 
Rising,”  “ View  on  the  Menai,”  in  1872  ; “ Loch  Katrine  ” and  “ Ben 
Lomond,”  in  1873  ; “ Sunday  Morning  in  Wales  ” and  “ Rain  on  the 
Berwyn,”  in  1875  ; “ Lyndale,”  “ The  Path  up  the  Valley,”  and  “On 
the  Dee,”  in  1877  ; “A  Hay-Field  near  Bromley”  and  “ Penshurst 
Park,”  in  1 878.  His  “ Donne  Ca.stle  ” and  “ Mountain  Solitude  ” 
were  at  Philadelphia  in  1876. 

Craig,  Isaac  Eugene.  (Am.)  Born  near  Pittsburg,  where  he  re- 
ceived his  first  instruction  in  art,  studying  afterwards  in  Philadelphia. 
He  went  abroad  in  1853  with  the  intention  of  devoting  himself  to  the 
German  school,  but  a few  days  spent  in  the  Louvre  changed  his 
ideas,  and  he  remained  in  the  French  capital  for  some  time  with  Wil- 
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liam  Babcock,  visiting  also  Germany  and  Italy,  and  returning  to  the 
United  States  in  1855.  He  painted  “Saul  and  David,”  “Death  the 
Rewarder,”  “ Death  the  Avenger,”  followed  by  the  “ Emigrant’s 
Grave,”  which  were  exhibited  in  Philadelphia  and  elsewhere,  and  were 
well  received.  In  1862  he  went  again  to  Europe,  spending  a year  in 
Munich,  and  finally  settling  in  Florence,  where  his  studio  now  is  (1878). 
Among  his  later  works  are,  “The  Daughter  of  Jairus,”  “The  Brazen 
Serpent”  (now  in  Philadelphia),  “ Capio  Begging”  and  “ Fete  Cham- 
petre  ” (both  for  Miss  Mayo  of  London),  “ Pastorel  ” (for  Mrs.  T.  B. 

, Lawrence),  “Pygmalion”  (owned  in  England),  “Disillusion,”  “Shy- 
lock  signing  the  Bond,”  “ Peace,”  “ The  Easter  Hymn,”  and  a life- 
sized  group,  “ Venus  and  Cupid  ” (not  yet  finished).  He  has  painted 
also  a few  landscapes  and  views  of  Venice.  His  works  have  been 
rarely  exhibited  in  public.  The  “ Pygmalion  ” was  sent  to  London 
and  to  Dublin. 

“Mr.  Craig  has  heen  in  Florence  fifteen  years, — a conscientious,  faithful,  and  able  artist, 
whose  work  wiU  bear  the  most  critical  examination.  He  was  at  work  on  a sweet  pic- 
ture when  I called  at  his  studio,  a beautiful  girl  with  a sunny  face  and  golden  ringlets, 
holding  in  her  hand  an  emblem  of  ‘ Peace.’  He  has  made  a fine  portrait  of  the  late  Joel 
T.  Hart,  the  Kentucky  sculptor,  and  some  fine  views  of  Venice,  very  characteristic  and 
striking.”  — Iren.eos,  in  New  York  Observer,  January  24,  1878. 

Craig,  William.  (Brit.-Am.)  Born  at  Dublin,  1829.  Drowned 
accidentally  in  Lake  George,  N.  Y.,  1875.  A water-color  artist  whose 
works  were  first  exliibited  at  the  Royal  Gallery  in  Dublin  in  1846, 
his  pictures  being  popular  in  his  own  country.  He  settled  in  New 
York  in  1863,  and  was  one  of  the  original  members  of  the  American 
Society  of  Water-Color  Painters.  In  1867  he  e.xhibited  “ Mount 
Washington  ” and  “ A View  of  Coldspring  ” (belonging  to  R.  P. 
Parrott)  ; in  1868,  “Ruins  of  Fort  Ticonderoga  ” ; in  1869,  “Upper 
Valley  of  Killarney,  Ireland  ” and  “ The  ^ alley  of  the  Rocks,  Pater- 
son, N.  J.”  (l  )elonging  to  Morgan  Dix,  D.  D.);  in  1870,  “On  the  Hudson 
in  1871,  “ Hudson  River  near  West  Point”  ; in  1872,  “ O’Sullivan’s 
Cascade,  Killarney  ” and  “ Metzingeis  Cascade,  near  Fishkill,  N.  Y.”  ; 
in  1875,  “Falls  on  the  Boquet  River”  and  “ Kilchuin  Castle,  Scot- 
land.” 

“ Craig’s  early  pictures  were  admirable  specimens  of  the  art,  tender,  yet  brilliant  in 
tone,  and  possessed  of  that  peculiar  transparency  of  coloring  which  is  so  noticeable  in 
the  works  of  the  English  school.  Of  late,  however,  he  painted  almost  exclusively  for 
auction-dealers,  and  his  work  appeared  to  lose  in  quality  as  it  increased  in  quantity, 
which  was  unfortunate,  as  he  was  unquestionably  a man  of  genius.'*  — Art  Journal,  Oc- 
tober. 1S75. 

Cranch,  Christopher  P.,  N.  A.  (Am.)  Born  at  Alexandria,  ^ a., 
1813.  Graduated  at  the  School  of  Divinity,  Cambrklge,  Mass.,  in 
1835.  He  retired  from  the  ministry  in  1842,  and  became  a landscape- 
painter.  He  spent  several  years  in  Paris  and  in  Italy  in  the  study 
and  practice  of  his  profession.  Has  resided  in  New  Fork  and  on  the 
banks  of  the  Hudson,  and  at  present  is  a resident  of  Cambridge, 
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Mass.  (1878).  He  is  well  known  as  a graceful  writer  in  prose  and 
verse,  and  has  illustrated  with  his  pencil  fairy  tales  of  his  own  com- 
position. He  is  an  Associate  Member  of  the  American  Society  of 
Painters  in  Water-Colors. 

To  the  National  Academy,  of  which  he  was  made  a full  member 
in  1864,  he  is  a frequent  contributor,  exhibiting  in  1867,  “Afternoon 
in  October  ” ; in  1868,  “ The  Washington  Oak,  opposite  Newburg, 
N.  Y.”;  in  1869,  “Valde  Moline,  Amalfi,  Italy”  ; in  1870,  “Venice,” 
“ A Eoman  Citizen,”  “ Neapolitan  Fisherman,”  and  a “ Study  in  the 
Forest  of  Fontainebleau”  ; 1871,  “Venetian  Fishing-Boats.” 

“ Crancli  lias,  during  his  ten  years  of  exile,  executed  many  admirable  landscapes ; 
those  devoted  to  Swiss  and  Italian  scenery  have  been  justly  admired  for  their  grace, 

quiet  truth,  and  ideal  charm He  has  painted  numerous  views  of  Venice,  several 

fruit-pieces  and  other  compositions,  with  attractive  little  bits  of  local  scenery.”  — Tuck- 
erman’s  Book  of  the  Artists. 

Cranch,  John,  A.  N.  A.  (Am.)  Brother  of  C.  P.  Cranch,  N.  A. 
Devotes  himself  to  portrait-painting,  and  has  lived  for  many  years  in 
Washington,  D.  C.  His  works  of  late  have  rarely  been  publicly  ex- 
hibited. He  is  an  Associate  Member  of  the  National  Academy. 

Cranch,  Caroline  A.  (Am.)  Daughter  and  pupil  of  C.  P. 
Cranch,  studying  also  for  some  time  in  the  schools  of  the  Cooper  Insti- 
tute, New  York,  and  under  William  Hunt  in  Boston.  At  present 
(1878)  a resident  of  Cambridge,  Mass.  She  paints  figure-pieces,  and 
is  a young  artist  of  much  promise,  exhibiting  annually  at  the  Boston 
Art  Club. 

Crane,  Walter.  (Brit.)  Born  at  Liverpool,  1845.  He  received 
his  first  instructions  in  art  from  his  father,  Thomas  Crane,  a well- 
known  portrait-painter  of  Chester,  and  member  of  the  Liverpool  Acad- 
emy. Later,  he  studied  for  three  years  under  W.  J.  Linton.  His 
professional  life  has  been  spent  chiefly  in  London.  In  the  autumn  of 
1871  he  went  to  Italy,  remaining  until  the  spring  of  1873,  and  spend- 
ing his  winters  in  Rome.  In  1878  he  was  elected  a member  of  the 
Committee  of  the  Dudley  Gallery.  Among  the  more  important  of 
his  pictures  in  oil  are,  “The  Renaissance  of  Venus,”  at  the  Gros- 
venor  Gallery  of  1877,  and  “ The  Fate  of  Proserpine,”  at  the  Grosvenor 
Gallery  of  1878.  In  water-colors  he  has  painted,  “ The  Herald  of 
Spring,”  Dudley  Gallery,  1 873  ; “ The  Advent  of  Spring,”  never  ex- 
hibited ; “ Plato’s  Garden,”  Dudley  Gallery,  1875  ; and  “ Winter  and 
Spring,”  at  the  Dudley  Gallery  in  1874  and  the  Grosvenor  in  1877. 
To  the  Paris  Exposition  of  1878  he  sent  “ The  Death  of  the  Year  ” and 
“ Almond- Trees,”  in  water-colors,  and  “The  Renaissance  of  Venus,” 
in  oil. 

In  America,  where  his  more  elaborate  paintings  are  not  seen,  he  is 
best  known  by  the  publication  of  his  series  of  children’s  books,  with 
their  very  clever  illustrations  ; among  others,  “ Cinderella,”  “ Beauty 
and  the  Beast,”  “ Goody  Two-Shoes,”  “ Baby’s  Opera,”  “ Mrs,  Mundi 
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at  Home,”  etc.  These  pictures  are  much  used  iu  the  United  States 
in  house  decoration,  on  tire-screens,  chimney-pieces,  etc. 

“ Mr.  Walter  Crane  is  a painter  of  figures  in  landscape,  whose  work  we  have  often  no- 
ticed with  pleasure  for  its  fine  feeling  and  imaginative  charm.  ....  His  ‘ Herald  of 
Spring ' is  a jileasant,  semi-classic  dream  of  a Flora  or  Spring,  in  a robe  of  pale  yellow 
and  a scarf  of  pale  rose,  coming  down  an  Italian  street  from  the  open  countrj',  with  a 
basket  of  primroses  in  one  hand  and  a spray  of  flowering  thorn  in  the  other."  — Pall 
Mall  Budget,  March  8,  1873. 

“Mr.  Walter  Ciane  is  one  of  the  cleverest  of  the  younger  English  artists,  and  he  has 
put  his  talent  to  the  best  employment  iu  inventing  pictures  for  the  old  stories  of 
Mother  Goose,  etc.  These  pictures  are  printed  in  colors,  and  as  for  the  most  part  only 
pmre  tints  are  used  the  effect  is  delightfully  bright  and  cheerful.  Mr.  Crane  has  a good 
eye  for  harmony,  and,  altogether,  a parent  might  seek  a long  while  before  he  would  find 
a better  educator  for  his  child’s  sense  of  fonn  and  color  than  is  supplied  by  these  books. 
They  are  sure  to  be  as  much  enjoyed  by  the  grown  folk  as  by  the  little  ones,  and  such 
great  favorites  are  they  in  England  that  the  pictures  have  been  used  there  as  decorations 
for  walls.” — New  York  Tribune,  December  28,  1S75. 

Crauk,  Gustave-Adolphe-D^sir^.  (Fr.)  Born  at  Valenciennes, 
about  1825.  Chevalier  of  the  Legion  of  Honor.  Pupil  of  I’Ecole  des 
Beanx-Arts  under  Pradier.  He  gained  theprix  de  Rome  in  1851.  He 
made  his  debut  at  the  Salon  of  1857  with  a very  remarkable  bronze 
group  of  a “Bacchante  and  a Satyr.”  In  1861  he  tvas  comnii.ssioned 
to  decorate  the  ^Mayoralty  of  the  first  arrondissement  of  Paris.  In 
1877  he  exhibited  a marble  statue  of  Marshal  MacMahon  and  a bronze 
statue  of  jMar.shal  Xiel  for  the  city  of  JIuret,  and  a marble,  statue  of 
Claude  Bourgelat  for  the  Veterinar}'  School  at  Alfort  ; in  1875,  a mar- 
ble bust  of  General  Changarnier,  one  of  E.  Gilbert,  and  one  of  M.  P. ; 
in  1874,  a bust  portrait  of  Marshal  ]\IacMahon,  bronze  bust  of  the 
Shah  of  Persia,  a plaster  statue  of  the  Intendant  of  Etigny,  and  a 
marble  bust  of  a lady  ; in  1872,  a bronze  statue  of  J.  P.  Bachasson, 
Count  of  Montalivet,  commissioned  by  the  city  of  Valence,  and  a 
marble  bust  of  General  the  Baron  Renoult,  etc.  His  “Victory  crown- 
ing the  French  Standard,”  “ Bacchus,”  and  a bust  of  a child  are  iu 
the  Luxembourg. 

Crawford,  Thomas.  (Am.)  Bom  in  Xew  York  (1814-1857). 
He  manifested  a taste  for  art  at  an  early  age,  and  went  to  Italy  in 
1834,  settling  iu  Rome.  He  enjoyed  the  friendship  and  instruction 
of  Thorwaldsen.  In  1839  he  designed  his  “ Orpheus,”  which  is  now 
in  the  Boston  Museum  of  Fine  Arts.  Among  his  works  are,  “ Ailam 
and  Eve  after  the  Expulsion”  and  a bust  of  Josiah  Quincy,  both  in 
the  Boston  Athenaeum  ; statue  of  Beethoven,  in  the  Boston  Music 
Hall ; “ Children  of  the  “Wood,”  belonging  to  Hamilton  Fish  ; “ Danc- 
ing .lenny,”  “ Genius  of  Mirth,”  “ Indian  ’Woman,”  “ Pandora,”  “ Cu- 
pid,” “ Peri,”  “ D.aughter  of  Herodias,”  “ Hebe  and  Ganymede,” 
presented  to  the  Boston  Museum  of  Fine  Arts  by  C.  C.  Perkins, 
“ Mercury  and  Psyche,”  “ Truant  Boys,”  etc.  His  “ Flora  ” is  in 
the  Central  Park,  New  York,  where  are  also  eighty-seven  plaster  casts 
of  his  works,  presented  to  the  Museum  there  by  his  widow.  The  most 
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elaborate  of  his  monumental  works  are  in  Richmond,  Va.,  and  Wash- 
ington, D.  C.  His  statue  of  Washington  was  cast  in  bronze  in 
Munich.  He  executed,  also,  many  bas-reliefs  of  scriptural  and  alle- 
gorical subjects.  Unc[uestionably  the  best  known  of  his  creations  is 
the  statue  of  “Liberty,”  surmounting  the  dome  of  the  Capitol  at 
Washington. 

“ No  American  subject  has  been  treated  in  marble  with  such  profound  local  signifi- 
cance as  the  ‘ Indian  Chief,’  a statue  by  Crawford,  now  most  appropriately  occupying 
the  Entrance  Hall  of  the  New  York  Historical  Society  ; aud  no  more  judicious  compli- 
ment to  the  artist’s  fame  can  be  imagined  than  the  English  sculptor  Gibson’s  proi)osal 
at  the  meeting  of  artists  at  Rome,  called  to  pay  a last  tribute  to  Crawford’s  memory,  that 
this  statue  should  be  cast  in  bronze  and  set  up  as  a permanent  memorial  of  his  national 
fame  in  one  of  the  squares  of  the  Eternal  City.  The  attitude,  air,  and  expression,  the 
grand  proportions,  the  aboriginal  type  of  form  and  feature,  the  bowed  head,  the  clenched 
hand,  the  stoical  despair  of  this  majestic  figure,  adequately  and  eloquently  symbolize  the 
destruction  of  a race,  and  mark  the  advent  of  civilization  on  this  continent.”  — Tock- 
ebman’s  Book  of  the  Artists. 

“ Crawford  was  an  artist  gifted  with  a prolific  invention  ; indeed,  his  invention  too 
often  ran  away  with  his  judgment  as  a careful  workman,  that  is,  it  induced  him  to 
undertake  more  than  it  was  possible  for  him  to  execute  in  his  best  manner ; and  his 
artistic  education  was  much  more  complete  than  that  of  any  previous  American  sculptor 
had  been.  He,  however,  attempted  too  much,  and  did  too  much,  for  the  work  to  be 
thoroughly  well  done.”  — William  J.  Clarke,  Jr.,  Great  American  Sculptors. 

Crawford,  William.  {Brit.)  Native  of  Ayr,  Scotland.  Died 
comparatively  a young  man  in  1869.  He  was  educated  at  the  Trus- 
tees Academy  in  Edinburgh,  teaching  drawing  in  the  same  institution 
in  later  years.  He  studied  for  two  years  in  Rome,  and  was  elected  an 
Associate  of  the  Royal  Scottish  Academy  in  1860.  He  painted  por- 
traits and  genre  pictures  ; among  the  better  known  of  the  latter  are, 
“ More  Free  than  Welcome,”  “ Too  Late,”  “ The  Wishing-Pool,”  “ The 
Return  from  Maying,”  “ The  Highland  Keeper’s  Daughter,”  and 
“ Waiting  for  the  Ferry.” 

Creswick,  Thomas,  R.  A.  {Brit.)  Born  in  Sheffield  (1811-1870). 
Studied  drawing  in  Birmingham.  Went  to  London  when  quite  young, 
and  first  exhibited  at  the  Royal  Academy  in  1828.  Among  his  early 
works  are,  “ The  London  Road  a Hundred  Years  Ago,”  “ A Rocky 
Stream,”  “ Home  by  the  Sands,”  and  “ A Squally  Day.”  He  was 
elected  Associate  of  the  Royal  Academy  in  1842,  and  Academician 
in  1851.  In  1860  he  exhibited  “A  Roughish  Road”;  1861,  “In 
the  North  Countrie  ” ; 1863,  “ Crossing  the  Stream  ” ; 1864,  “ On  the 
Clyde  ” ; 1865,  “ The  Village  Smithy  ” ; 1866,  “ A Breezy  Day  on  the 
English  Coast,”  in  which  picture  the  figures  were  painted  by  R.  Ans- 
deli.  In  1868  he  sent  “ A Bend  in  the  River  ” ; in  1869,  “ Sunshine 
and  Showers,”  the  figures  by  J.  W.  Bottondey.  In  1870,  after  his 
death,  two  pictures  were  exhibited,  “ Mill  near  Whitby  ” and  “ After- 
noon.” In  the  National  Gallery,  London,  is  his  “ Pathway  to  the 
Tillage  Church,”  painted  in  1839  ; and  in  the  Sheepshanks  Collection 
are  his  “ Summer’s  Afternoon  ” and  “ Mountain  Stream,  Perthshire,” 
painted  in  1844. 
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**  I am  very  far  from  calling  Creswick’s  good  tree  painting;  it  is  false  in  color  and  defi- 
cient in  mass  and  freedom,  and  has  many  otlier  defects,  but  it  is  the  work  of  a man  who 

has  sought  earnestly  for  truth Look  at  the  intricacy  and  fullness  of  the  dark  oak 

foliage  where  it  blends  over  the  brook,  see  how  3*011  can  go  through  it  and  into  it,  and 
come  out  behind  it  to  the  quiet  bit  of  sky.”  — Ruskin’s  Modern  Painters. 

“ Creswick  was  seldom  a powerful  landscape-painter,  but  he  was  always  charming,  and 
this  little  group  of  trees  and  low  irregular  wall  and  little  glimpse  of  smooth  water  [*  A 

Roughish  Road  by  the  Lake-Side  *]  have  a certain  sweetness  of  their  own Creswick 

etched  very  prettily,  but  his  work  was  very  distantly  related  to  the  greater  art  which  has 
sometimes  occupied  our  thoughts.”  — Hamerton’s  Etching  and  Etciiers. 

Cretius,  Constantine  Johann  Franz.  {Ger.)  Born  at  Brieg, 
1814.  Member  and  Professor  of  the  Berlin  Academy.  Gold  medal  at 
Berlin.  Studied  at  the  Academy  of  Berlin,  and  under  "Wach  ; gained 
a prize  which  entitled  him  to  go  to  Rome.  He  traveled  in  the  East. 
His  .sirbjects  are  historical,  genre,  and  portraits.  His  works  are  well 
composed,  his  coloring  is  pleasing,  his  drawing  good,  and  his  populai’- 
ity  considerable.  In  the  National  Gallery  at  Berlin  are,  “ The  Refresh- 
ing Drauglit  ” and  “ Cavaliers  who  have  been  taken  Prisoners  and 
brought  before  Cromwell.”  Among  his  works  are,  “ A Theater  Scene 
in  the  Time  of  Louis  XIV.”  and  an  Italian  genre  picture. 

At  the  Berlin  E.xposition  of  1876  he  e.vhibited  “The  Wedding- 
Journey  in  Italy”  and  “A  Pleasure-Trip  in  Switzerland.” 

Crofts,  Ernest,  A.  R.  A.  {Brit.)  Born  at  Leeds,  1847.  He  wa.s 
a pupil  of  A.  B.  Clay  in  London,  later  studying  under  Emil  Hunten 
in  Diisseldorf,  where  he  has  resided  since  1870.  He  devotes  himself 
to  military  subjects,  sending  to  the  Royal  Academy  in  1874,  “ A Re- 
treat ” ; 1875,  “Ligny”  ; 1876,  “ The  Morning  of  Waterloo  ” (belong- 
ing to  Col.  Bolton) ; 1877,  “ Cromwell  at  Marston  Moor  ” (belonging 
to  John  Rhodes  of  Leeds)  ; and  in  1878,  “ Wellington’s  March  from 
Quatre  Bras  to  Waterloo,”  on  the  strength  of  which  he  was  elected  an 
Associate  of  the  Royal  Academy.  “ The  Retreat”  is  now  in  the  Town 
Gallery,  Kbnigsberg,  Prussia  ; “ Ligny  ” was  at  Philadeljihia  in  1876  ; 
“ The  Morning  of  Waterloo,”  at  Paris  in  1878. 

“ ‘The  Retreat,’  by  E.  Crofts,  is  a very  well  conceived  and  well  painted  picture  of  a 
terrified  rush  of  artillery,  mixed  with  cavalry  and  infantry,  along  a narrow  raised  road 
by  the  side  of  a swamp,  into  which  some  of  the  fugitives  are  being  forced  by  the  fright- 
ened team  and  riders.”  — London  Times,  May,  1S74. 

‘‘  The  most  able  military  pictui-e  of  the  year  is  ‘ The  Morning  of  the  Battle  of  Water- 
loo,’ by  E.  Crofts.  The  point  of  station  is  the  center  of  the  French  position,  at  early 
morning  of  the  memorable,  decisive  day,  under  a dull  sky  laden  with  rain,  when  Map.'- 

Icon,  surrounded  by  his  marshals,  is  making  preparations  for  the  final  struggle In 

all  respects  this  is  a thoroughly  well-considered,  soundly  painted  picture.”  — Illustrated 
London  News,  May  13,  1S76. 

■'  Since  Miss  Thompson’s  ‘ Roll-Call  ’ battle-pictures  have  been  rather  a feature  of  the 
Academy  Exhibitions,  but  none  of  them  can  be  said  to  possess  the  artistic  quiilities  of 
Mr.  Crofts’ ‘ Wellington’s  March  from  Quatre  Bras  to  Waterloo.’  ....  Highly  dramatic 
and  striking  in  effect,  and  free  from  the  superabundance  of  sickening  details  usually  in- 
troduced into  similar  subjects,  there  is  still  sufficient  indication  of  the  attendant  cir- 
cumstances to  carry  the  imagination  of  the  spectator  into  the  scene  the  pjiinter  has 
delineiited.  Some  recognition  is  certainly  due  of  the  technical  ability  exhibited  by  the 
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artist,  who  h.as  painted  every  detail  in  the  remarkable  picture  with  truthfulness  and 
power.” — London  Athenceum,  May  18,  1878. 

Cromek,  Thomas  Hartley.  (Brit.)  Son  of  Robert  Hartley 
Cromek,  a well-known  engraver  of  the  early  part  of  this  century. 
Thomas  H.  Cromek  was  born  in  London  (1809  - 1873).  He  devoted 
himself  to  art  at  an  early  age,  going  to  Italy  when  about  twenty-one, 
and  remaining  in  study  and  in  the  practice  of  his  profession  in  Rome 
until  1849,  when  he  returned  to  London.  In  1850  he  became  an 
Associate  of  the  Institute  of  Painters  in  Water-Colors,  contributing 
regularly  to  its  annual  exhibitions.  His  last  works  there  were, 
“ Porta  della  Carta,  Venice,”  and  “Warwick  Castle,”  in  1872. 

Cropsey,  Jasper  F.,  N.  A.  (Am.)  Born  at  Staten  Island,  1823. 
Was  in  an  architect’s  office  for  live  years,  when  he  turned  his  attention 
to  the  study  of  landscape-painting.  In  1847  he  went  to  Europe, 
spending  three  years  in  Italy.  In  1851  he  was  made  a full  member 
of  the  Hew  York  Acadeni}^  of  Design.  In  1857  he  went  again  to 
Europe,  living  in  London  in  the  practice  of  his  profession  until  1863, 
sending  to  the  Royal  Academy  there,  in  1857,  his  “Backwoods  of 
America  and  in  other  seasons,  “ Autumn  on  the  Hudson,”  which  was 
also  at  the  International  Exhibition  of  1862;  “ Richmond  Hill, — 
Midsummer  ” ; “ Autumn  in  the  White  Mountains  ” ; “ Corfe  Castle, 
Dorset”;  “Under  the  Cliff”;  “Sea-Coast,”  and  “Roadside”  (a 
series  of  views  at  Bonchurch,  Isle  of  Wight).  Among  other  Eng- 
lish works  of  his  may  be  mentioned,  “ Stoke  Pogis,”  “ IWrwick  Cas- 
tle,” “ The  Olden  Time,”  and  “ Anne  Hathaway’s  Cottage  ” (purchased 
by  Edwin  Booth).  After  his  return  to  America  he  devoted  himself 
particularly  to  the  painting  of  autumn  scenery,  exhibiting  at  the  Na- 
tional Academy,  in  1868,  “ Mount  Jefferson,  New  Hampshire  ” (be- 
longing to  R.  M.  Olyphant,  a picture  which  was  at  the  Paris  Exposi- 
tion of  1867).  In  1869  he  sent  to  the  National  Academy,  “ A Coast 
Scene”;  in  1870,  “Greenwood  Lake”  and  “The  Narrows  from 
Staten  Island  ” ; 1871,  “ A Lake  Scene  ” (the  property  of  Ale.xander 
Stuart)  ; 1874,  “ On  the  Wawagonda  ” ; 1875,  “Southern  Italy”  and 
“ Sidney  Plains  ” (painted  for  John  N.  Johnston)  ; in  1876,  “ Autumn 
on  the  Ramapo  ” ; in  1877,  “ Lake  George,”  “ Greenwood  Lake,”  and 
“The  Temple  of  Pajstum”  ; in  1878,  “Cedar  Lake,  Wawayanda 
Mountains.” 

To  the  E.xhibitions  of  the  American  Society  of  Painters  in  Water- 
Colors,  of  which  he  was  one  of  the  original  members,  he  sent  in  1868, 
“ A Sketch,  Isle  of  Wight  ” ; in  1869,  “ White  Mountain  Scenery”  ; 
in  1877,  “ Lake  Scene  ” ; in  1878,  “ On  the  St.  Lawrence  River.” 

His  “Wawanda  Hills  in  Autumn  ” belongs  to  Major  Theodore 
Gibbs  of  New  York. 

“ The  result  is  a fine  picture  [Cropsey’s  ‘ Autumn  on  the  Hudson  ’]  full  of  piints  that 
are  new  without  being  wholly  foreign  and  strange  to  the  European  eye.  It  will  take  the 
ordinary  observer  into  another  sphere  and  region,  while  its  execution  will  hear  any  tech- 
nical criticism.”  — London  Times,  1862. 
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‘‘"We  congratulate  Mr.  Cropsey  on  having  produced  a charming  picture  [‘Richmond 
Hill  ’]  of  a very  charming  spot,  the  first  view  of  which  leaves  with  the  irai^ressionable 
observer  a bright  remembrance  never  to  be  destroyed.”  — London  Builder^  1S62. 

Mr.  Cropsey  contributed  ‘ The  Old  Mill’  and  ‘ Italy/  two  pictures  very  cleverly  ren- 
dered, though  with  a peculiar  manipulation  characteristic  of  his  style,  which  is  often 
pleasing.’’  — Prof.  Weir’s  Official  Report  of  the  American  Centennial  Exhibition  o/1876. 

Cross,  John.  (Jirit.')  (1819-1861.)  As  a child  he  was  taken 
hy  his  iamily  to  St.  Quentin,  France,  and  received  his  first  instruction 
in  art  in  the  School  ol  Design  there  ; later,  he  became  a pnpil  of 
Picot  in  Paris.  In  1847  he  obtained  a prize  from  the  British  govern- 
ment lor  his  “ Richard  at  the  Siege  of  Calais,”  which  is  in  AVestmin- 
ster  Palace,  and  which  was  engraved  at  the  expense  of  the  Fine-Arts 
Commission.  In  1850  he  sent  to  the  Royal  Academy,  “ The  Burial 
of  the  Sons  of  Edward  IV.  in  the  Tower”  ; in  1853,  “ The  Death  of 
Thomas  h,  Becket  ” ; and  in  1858,  his  last  work,  “ The  Coronation  of 
A\  illiam  the  Conqueror.”  Among  his  other  pictures  are,  “ Lucy 
Preston  imploring  the  Pardon  of  her  Father”;  “Edward  the  Con- 
lessor  naming  Harold  as  his  Succes.sor  ” ; and  a “ Storm  Scene  on  the 
Cliff's,”  rejected  by  the  Royal  Academy  in  1860. 

Cross  was  one  of  the  most  promising  of  our  historical  painters,  but  his  comstitution 
proved  too  weak  for  the  wear  and  tear  of  his  arduous  career.” — Worku.m’s  Epochs  of 
Painting. 

Crowe,  Eyre,  A.  R.  A.  {Brit.)  Born  at  Chelsea,  1824.  Studied 
under  Paul  Delaroche  in  Paris,  and  "went  with  his  master  to  Rome  in 
1843,  returned  to  London  in  1844,  and  entered  the  schools  of  the 
Royal  Academy  the  same  year.  His  first  picture,  “ Master  Prvnne 
searching  the  Pockets  of  Archbishop  Laud  in  the  Tower,”  was  ex- 
hibited at  the  Royal  Academy  in  1846.  Among  his  earlier  works  are, 
“ The  Roman  Carnival,”  in  1848  ; “ Holbein  painting  Edward  A'L,” 
in  1849.  In  1859  he  exhibited  “Milton  visiting  Galileo  in  Prison”; 
in  1860,  “Boswell’s  Introduction  to  the  Club”  and  “Swift  reading 
a Letter  from  Stella”  ; in  1861,  “A  A’irginia  Slave-Sale”  and  “A 
BarbePs  Shop  ” (from  sketches  made  in  the  United  State.s,  a few  years 
before).  In  1862  he  sent  to  the  Royal  Academy,  “ De  Foe  in  the 
Pillory”  ; in  1863,  “ Brick  Court,  Middle  Temple,  April,  1774,” 
representing  the  burial  of  Goldsmith  ; in  1864,  “ Luther  posting  his 
Theses  on  the  Church-Door  of  Wittenberg”  ; and  in  1867,  “ Charles 
11.  knighting  the  Loin  of  Beef.”  Many  of  these  pictures,  careful  in 
treatment  and  popular  in  subject,  have  been  engraved.  He  exhibited 
at  the  Royal  Academy,  in  1870,  “The  A'estal  ” ; in  1871,  “Old  Alor- 
talitv”;  in  1872,  “ Out  of  School”  ; in  1873,  “Tethered”;  in  1875, 
“A  Sheep-Shearing  Match”  ; in  1876  (when  he  was  elected  an  Asso- 
ciate of  the  Royal  Academy),  “ Darning  Day,  Red  Maid’s  School, 
Biistol”;  in  1877,  “Sanctuary,”  “Silkworms”  (Blue-Coat  Boys), 
and  “Pra3'er”;  in  1878,  “The  School-Treat.”  His  “Goldsmith’s 
Mourners”  and  “ After  a Run  ” were  at  Philadelphia  in  1876.  “The 
French  Savants  in  Egypt”  was  at  Paris  hi  1878. 
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“ This  artist  lias  a dry  and  hard  handling,  and  appears  to  take  little  pleasure  in  his 
color,  although  what  he  gives  honestly  attempts  to  render  natural  lighting,  — a rarer 
quality  than  one  might  imagine  among  oil-painters,  sorely  tempted  to  get  effects  by  in- 
genious devices  which  they  know  will  often  pass  muster We  would  suggest  that 

this  picture,  ‘ Preaching  of  Whitfield’  [R.  A.,  ISOlj  would  engrave  well,  and  be  likely 
to  succeed."  — Palgrave’s  Essays  on  AH. 

“There  are  few  painters  who  more  seriously  endeavor  to  interpret  their  subjects  than 
Mr.  Crowe.  He  is  not  afraid  of  reality,  and  does  not  shrink  from  scenes.that  less  robust 
minds  would  consider  vulgar.  His  method  of  interpretation  is  studious  and  faithful, 
observant  of  truth  without  any  temptation  to  display  his  mastery  over  facts  by  an 
emphasis  of  trivial  incidents.  His  work  lacks  the  highest  inspiration  which  turns  the 
forms  of  Nature  into  forms  of  grace  and  still  keeps  them  true  ; but  his  pictures  are  al- 
ways interesting  from  the  amount  of  earnest  work  they  contain.” — Art  Journal, 
August,  1874. 

Crowninshield,  Frederic.  {Am.)  A native  of  Boston.  He  did 
not  turn  his  attention  to  art  as  a profession  until  1867,  when  he  went 
to  London  and  studied  water-color  drawing  there,  under  Rowbothain, 
devoting  himself  to  landscape-painting  in  that  medium  and  in  oils. 
Later  he  went  to  Rome,  where  he  became  a pupil  of  Benouville.  In 
1872  he  entered  I’Ecole  des  Beaux-Arts  in  Paris,  and  was  for  three 
months  in  the  studio  of  Cabanel.  About  this  time  he  took  up 
figure-painting,  which  has  since  been  his  specialty.  He  has  painted 
for  some  time  under  Couture  at  Villiers-le-Bel,  spending  his  winters 
at  Rome  and  Siena.  He  e.xhibited  for  the  first  time  in  public,  at  the 
Paris  Salon  in  1878,  a portrait  group  of  an  allegorical  character. 
Many  of  his  water-colors  are  in  private  collections  in  Boston,  where 
they  are  much  admired.  He  has  been  appointed  Instructor  in  the 
Art  School  connected  with  the  Museum  of  Fine  Arts  in  Boston. 

**  At  Doll  & Ricliarils’,  in  the  small  gallery,  will  be  found  an  exhibition  of  water-colors 
by  Mr.  Frederic  Crowninshield,  who  has  recently  returned  from  an  extended  tour  in 
Europe.  It  is  one  of  the  most  interesting  little  collections  ever  exhibited  in  Boston. 
He  has  presented  a variety  of  subjects,  all  of  which  he  has  treated  more  or  less  broadly, 
but  some  more  delicately  than  others.  This  collection  shows  that  Mr.  Crowninshield  is 
an  admirable  artist,  and  one  of  whom  we  have  a right  to  expect  much  in  future.”  — 
Daily  Advertiser.^  November  12,  1878. 

Cruikshank,  George.  {Brit.)  Bom  in  London  (1792-1878). 
Son  of  an  English  cari  -aturist.  Upon  hi.s  father’s  death,  in  order  to 
support  his  family,  he  became  his  successor.  He  received  no  instruc- 
tion in  art.  His  first  work  was  a series  of  political  caricatures,  many 
of  them  relating  to  the  trial  of  Queen  Caroline,  in  1820  and  ’21.  His 
illustrations  of  Pierce  Egan’s  “ Life  in  London  ” and  Grimm’s  “Fairy 
Tales,”  a few  years  later,  first  brought  him  decided  popular  recogni- 
tion. The  amount  of  work  of  this  kind  wliich  he  has  done  is  enor- 
mous ; among  the  better  known  are  Dickens’  “ Sketches  by  Boz  ” and 
“ Oliver  Twist,”  “ The  Tower  of  London,”  “Jack  Shepherd,”  “Wa- 
verley  Novels,”  “British  Novelist,”  “Life  of  Grimaldi,”  etc.  In  1842 
he  published  the  famous  series  of  eight  temperance  prints,  entitled 
the  “Gin  Bottle,”  quickly  followed  by  the  “Gin  Trap,”  the  “Gin 
Juggernaut,”  “Sunday  in  London,”  and  others. 
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He  did  not  paint  in  oil  i;ntil  late  in  life,  and  lias  exhibited  at  the 
British  Institute  and  the  Royal  Academy,  at  different  seasons,  “ Tita- 
nia  and  Bottom,”  “ Merry  Wives  of  Windsor,”  “ Cinderella,”  “ Tam 
O’Shanter,”  “The  Fairy  Ring,”  “Grimaldi  Sha%dng,”  “The  Worship 
of  Bacchus,”  “ Disturbing  the  Congregation  ” (belonging  to  the  late 
Prince  Albert),  and  a few  more.  A collection  of  his  works  of  every  de- 
scription was  on  exhibition  in  London  in  1876,  from  his  drawing  when 
a boy  of  eight  years  to  his  last  production  ; a remarkable  display  of 
the  labors  of  (me  man,  showing  the  wide  range  of  his  subjects  and  the 
versatility  of  his  genius.  His  “ Worship  of  Bacchus  ” is  in  the  Na- 
tional Gallery,  London. 

Cruikshank’s  ‘Noah  Claypole,’ in  the  illustrations  to  ‘Oliver  Twist,’ in  the  inter- 
view with  the  Jew,  is,  however,  still  more  characteristic.  It  is  the  intensest  rendering 
of  vulgarity,  absolute  and  utter,  with  which  I am  acquainte(i  ....  Among  the  reck- 
less losses  of  the  right  service  of  intellectual  power  with  which  this  centuiy  must  be 
charged,  very  few  are,  to  my  mind,  more  to  be  regretted  than  that  which  is  involved  in 
its  having  turned  to  no  higlier  purpose  than  the  illustration  of  the  career  of  ‘Jack  Shep- 
lierd’and  of  the  ‘ Irish  Rebellion,’ the  great  graver  (I  use  the  word  deliberately  and 
with  large  meaning)  and  singular  genius  of  Cniikshank.”  — Ruskin’s  Modern  Painters. 

“ ‘ I think,’  said  Mr.  Dickens,  ‘the  power  of  that  closing  scene  [ “The  Bottle”]  quite 
extraordinary.  It  haunts  the  remembrance  like  an  awful  reality.  It  is  full  of  passion 
and  terror,  and  I doubt  very  much  whether  any  hand  but  his  could  so  have  rendered  it.'  ” 
— Forster’s  Life  of  Dickens,  Vol.  II.  p.  18. 

“ In  etching  of  this  higher  class,  Cniikshank  carries  one  great  virtue  of  the  art  to  per- 
fection, its  simple  frankness.  He  is  so  direct  and  unaffected  that  only  those  wlio  know 
the  difficulties  of  etching  can  appreciate  the  power  that  lies  behind  his  unpretending 
skill.  There  is  never  in  his  most  admirable  plates  the  trace  of  a vain  effort."  — Hameb- 
ton’s  Etching  and  Etchers. 

“ Cruikshank’s  deficient  education  in  art,  unremedied  by  his  efforts  far  on  in  life, 
renders  his  pictures  very  defective.  Particular  faults  attributed  to  him,  even  as  a de- 
signer, are  want  of  drawing  of  the  human  figure,  which  he  is  apt  to  treat  with  a carica- 
turist’s free  and  easy,  because  limp  limbs,  and  vapid,  old-fashioned  faces,  and  the  ten- 
dency to  exaggerate  and  burlesque,  that  constitute  him  a caricaturist  rather  than  a 
humorist.  But  as  a caricaturist  he  has  many  and  great  merits.”  — JIrs.  T\'tleb*s  Modem 
Painters. 

“ He  has  told  a thousand  truths  in  as  many  strange  and  fantastic  ways  ; he  has  given 
a thousand  new  and  pleasant  thoughts  to  millions  of  people  ; he  has  never  used  his  wit 
dishonestly  ; he  has  never,  in  the  exuberance  of  his  frolicsome  humor,  causetl  a single 
painful  or  guilty  blush  ; how  little  do  we  think  of  the  extraordinary  power  of  this  man, 
and  how  ungrateful  we  are  to  him  ! . . . . Look  at  one  of  ^Ir.  Cruikshank’s  works,  and 
we  pronounce  him  an  excellent  humorist.  Look  at  all : his  reputation  is  increased  by 
a kind  of  geometrical  progression,  as  a whole  diamond  is  an  hundred  times  more  valii- 
able  than  tlie  hundred  s]>linters  into  which  it  might  be  broken  would  be.  A fine,  rough 
English  diamond  is  this,  about  which  we  hav’e  been  writing.”  — Thaci^ray,  in  H csimin- 
ster  Pe7)iew,  June,  1840. 

Cugnot,  Louis-L^on.  Born  at  Paris.  Chevalier  of  the 

Leo^ion  of  Honor.  Pupil  of  Duret  and  Diebolt.  At  the  Salon  of 
1878  he  exhibited  a plaster  bust  of  C.  Brunnon  ; in  1876,  a plaster 
bust  of  Dr.  Maurice  Dunand  ; in  1875,  a marble  group,  “ The  Corv- 
bante”;  in  1874,  a plaster  model  of  a monument  to  be  erected  in 
Callao  ; in  1878,  a plaster  group,  “ The  Messenger  of  Love.” 
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Cummings,  Thomas  Seir,  N.  A.  (Am.)  He  was  born  in  the 
early  part  of  the  century,  and  was  one  of  the  founders  of  the  National 
Academy  in  1826,  being  actively  connected  with  it  until  his  retire- 
ment in  1865.  He  was  one  of  its  early  Vice-Presidents,  its  Treasurer 
from  1840  to  ’45,  and  the  author  of  a valuable  history  of  the  Insti- 
tution. He  was  a miniature-painter  of  the  first  rank,  working  steadily 
at  that  branch  of  the  profession  until  the  introduction  of  photography. 
He  numbered  among  his  sitters  many  distinguished  people.  He  has 
instructed  several  prominent  American  artists. 

Curnock,  J.  Jackson.  {Brit.)  Born  at  Bristol,  1839.  Son  of  an 
artist,  from  whom  he  received  his  first  instructions  in  art,  studying 
also  at  the  Bristol  Academy.  His  professional  life  has  been  spent  in 
various  parts  of  Great  Britain,  his  present  home  being  in  Bristol 
(1878).  He  has  exhibited  frequently  at  the  Eoyal  Academy  and  in 
provincial  galleries  for  some  years.  Among  the  better  known  of  his 
works  are,  “ Ellen’s  Isle,  Loch  Katrine,”  “ Loch  Cornish,  Isle  of 
Skye,”  “Autumn”  (R.  A.,  1873),  “The  Idwal  Mountains”  and 
“Snowdon”  (R.  A.,  1877),  “The  Pool  below  the  Bridge ” (exhibited 
at  Bristol  in  1877),  “Driving  down  the  Sheep”  (R.  A.,  1878),  etc. 

“ I lind  tliis  to  be  the  most  refined  landscape  of  all  here  [‘  The  Lengwy  at  Capel  Curig  ’], 
too  subdued  in  its  tone  for  my  own  pleasure,  but  skillful  and  affectionate  in  a high  degree. 
....  A calm  stream  patiently  studied.  The  distant  woods  and  hills  are  all  very  tender 
and  beautiful.”  — Ruskin’s  Notes  of  the  Academy,  1875. 

Currier,  J.  Frank.  (Am.)  He  has  studied  in  Munich.  To  the 
Society  of  American  Artists  in  1878  he  sent  “A  Bohemian  Beggar” 
and  two  landscapes. 

[No  response  to  circular.] 

Curtis,  Calvin.  (Am.)  Born  at  Stratford,  Ct.,  1822.  He  entered 
the  schools  of  the  National  Academy  in  1841,  studying  also  under  Hunt- 
ington. He  painted  portraits  in  New  York  for  some  years,  settling  in 
Bridgeport,  Ct.,  about  1850,  where  he  has  since  lived.  Among  his 
sitters  have  been  Chief  Justice  Thomas  B.  Butler,  Gen.  W.  N.  Noble, 
William  R.  Seeley,  Judge  C.  B.  Beardsley,  Gideon  H.  Hollister,  Rev. 
Nathaniel  Hewitt,  D.  D.,  and  John  Young  of  Utah. 

Curzon,  Paul  Alfred  de.  (Fr.)  Born  at  Poitiers,  1820.  Cheva- 
lier of  the  Legion  of  Honor.  Medal  at  Philadelphia.  Pupil  of 
Drolling  and  Cabat.  Curzon  sent  a picture  to  the  Salon  of  1843  ; he 
then  spent  a year  in  Italy  ; in  1849  he  took,  at  I’Ecole  ties  Beaux- 
Arts,  the  second  prize  for  historical  landscape,  and  through  the  influ- 
ence of  M.  Chenavard  he  was  sent  to  Italy  for  two  years.  Before 
returning  to  France  he  went  to  Greece.  At  first  he  devoted  himself 
to  landscapes,  and  gained  no  marked  reputation  ; at  length  he  changed 
the  subjects  of  his  pictures,  and  sent  to  the  Salon  of  1857,  “ Dante  and 
Virgil  on  the  Shores  of  Purgatory,”  “Blind  Greeks,”  “Women  of 
Piscinisco,”  and  “An  Albanian  Woman.”  This  was  the  year  of  his 
first  success,  and  he  received  a second-class  medal.  In  the  Luxembourg 
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are  his  “Psyche”  (1859),  “Dominicans  decorating  their  Chapel” 
(1867),  and  “ A View  at  Ostia  during  the  Rising  of  the  Tiber  ” (1868). 
In  1877  he  exhibited  “ Graziella  ” and  “ Ruins  of  Aqueducts  on  the 
Roman  Campagna”  ; in  1876,  “ Ruins  of  the  Temple  of  Jupiter,  near 
Athens  ” and  a “ View  from  the  Summit  of  the  Acropolis  ” ; in  1875, 
“ A Triptych,”  being  three  scenes  from  the  life  of  Ruth  ; in  1874, 
“The  First  Portrait”  (suggested  by  a passage  in  Pliny),  “Serenade 
in  the  Abruzzis,”  “ Souvenir  of  the  Coast  of  Provence”  ; etc.  Curzon 
has  also  made  sketches  in  lithography,  water-colors,  and  pastels.  At 
the  Salon  of  1878  he  e.xhibited  “ Near  a Public  Well,  — Souvenir  of 
Amalfi”  and  “The  Ruins  of  the  Acropolis,  Athens,  in  1852.” 

“ The  ‘ Women  of  Piscinisco,’  busy  in  weaving  linen,  make  you  enter  one  of  those  lit- 
tle corners  of  Italy,  where  the  ancient  life  and  the  primitive  simplicity  of  manners  are 
preserved  by  a haijpy  anachronism  ; and  as  for  the  picture  of  Dante  and  Virgil,  tliat,  by 
my  faith  ! will  transport  you  as  far  and  as  high  as  you  can  desire.  A sweet  veil  covers 
tikis  poetic  composition,  as  fruitful  in  beautiful  reveries  as  the  Barque  of  >1.  Gleyre. 
The  damned  writlie  a little  confusedly  their  pitiful  shadows.  The  two  divine  i>oets, 
the  luminous  and  the  terrible,  the  one  who  sings  and  the  one  who  roars,  stand  on  the 
shore  in  truly  beautiful  draperies,  in  which  each  fold  announces  a designer.  ” — Edmoxd 
About,  IVos  Artistes  an  Salon  de  1857. 

Dabour,  John.  (Am.)  Bom  in  Sm}-Tna,  Asia,  1837.  He  wa.8  a 
pupil  of  the  Academy  of  Fine  Arts  of  Paris,  and  studied  for  some  time 
under  Jeanron,  formerly  superintendent  of  the  Art  Museum  of  France. 
He  has  spent  fifteen  yeai’S  of  his  professional  Life  in  the  United  States, 
painting  portraits  which  are  in  various  cities  of  the  country,  chiefly 
in  Baltimore,  his  present  home.  Among  the  more  prominent  of  his 
sitters  have  been  Archbishop  Spaulding  of  Baltimore,  Archbishop 
Purcell  of  Cincinnati,  Senator  Cameron  of  Pennsylvania  and  his  son. 
Senator  Davis  of  Virginia,  Governor  Groome  of  Maryland,  and  many 
more. 

Daege,  Eduard.  (Ger.)  Born  at  Berlin,  1805.  Member  of  the 
Senate  of  the  Academy  of  Berlin,  also  Professor  and  member  of  the 
same  Academy,  where  he  had  formerly  taken  various  prizes.  Pupil 
of  Niedlich  and  IVach.  In  1832  he  went  to  Italy.  At  the  National 
Gallery,  Berlin,  are  “ The  Old  Sacristan  ” and  “ The  Invention  of 
Painting,”  by  this  artist. 

Dael,  Jan  Franz  van.  (Dutch.)  Born  at  Antwerp  (1764- 
1840).  This  artist  received  a gold  medal  from  Louis  XVIII.  and  the 
Cross  of  the  Legion  of  Honor  from  Napoleon.  He  lived  much  in 
France,  and  painted  fruits  and  flowers  in  the  manner  of  V:m  Huysuni 
and  Van  Spaendonck.  Josephine  and  Marie  Louise  both  honored 
him  with  their  favmr  and  patronage. 

In  1861,  at  a sale  in  Paris,  a “Vase  of  Flowers”  by  Van  Dael 
brought  5,300  francs. 

Dagnan,  Isidore.  (Fr.)  Born  at  Marseilles  (1794-1873).  Chev- 
alier of  the  Legion  of  Honor.  Painter  of  landscapes,  whose  subjects 
are  principally  fivken  from  Italy,  Switzerland,  and  the  South  of  France. 
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Among  them  are,  “A  Sea  View  at  Marseilles”  (1833),  purchased  for 
the  Luxembourg  ; “ View  of  Lake  Geneva,”  at  the  Grand  Trianon  ; 
“ View  at  Lausanne  ” ; and  a “ View  in  Dauphiny,”  at  the  Palace  of 
Fontainebleau.  In  1870  he  exhibited  at  the  Salon,  •*  Cross-Road  from 
Batigny  to  Pierrefonds,  Forest  of  Compiegne,”  and  “ Banks  of  the 
Sorgue  at  Vaucluse  ” ; in  1869,  “ The  Old  Trees  of  the  Gorge-aux- 
Loups,  Forest  of  Fontainebleau,”  and  “ The  New  Road  of  the  Vallee 
de  la  Sole,  Forest  of  Fontainebleau  ” ; in  1868,  “ Queen  Blanclie’s  Old 
Oak,  Forest  of  Fontainebleau”  and  “A  View  on  the  Banks  of  the 
Aar,  Canton  of  Berne  ” ; etc. 

Dagnan-Bouveret,  Pascal-Adolphe-Jean.  {Fr.)  Born  at  Paris. 
Pupil  of  Geroine.  Medal  of  third  class  in  1878,  when  he  exhibited 
“ Manon  Lescant”  ; in  1877,  “ Orpheus  and  the  Bacchantes”  and  an 
“ Infant  Bacchus.” 

Dalou,  Jules.  (F?-.)  Born  in  Paris,  1838.  Medal,  1870.  When 
quite  young  he  attended  PEcole  Mutuelle,  and  at  eleven  years  of  age 
entered  the  school  for  drawing  in  the  Rue  de  PEcole  de  Medecine, 
where  Carpeaux  was  then  a master.  Under  his  instruction  Dalou  first 
modeled  from  the  antique.  Carpeaux  soon  took  the  boy  into  his 
own  studio,  and  persuaded  his  parents  to  allow  him  to  make  sculpture 
his  profession.  At  fourteen  Dalou  entered  PEcole  des  Beaux-Arts, 
where  he  was  very  unhappy  on  account  of  the  mode  of  study  there 
enforced.  When  about  eighteen  he  lost  the  sympathy  and  direction 
of  Carpeaux,  who  went  to  Rome.  He  then  entered  the  atelier  of 
Duret,  where  he  was  so  miserable  that  he  several  times  left  it, 
but  was  persuaded  by  friends  to  return.  At  the  same  time,  Dalou 
worked  for  bronze-makers,  goldsmiths,  etc.,  in  order  to  earn  some- 
thing, but,  however  good  his  work  may  have  been,  he  gained  no  repu- 
tation from  it,  as  his  name  never  was  attached  to  it.  At  length  he 
found  some  employment  in  the  decoration  of  houses,  especially  of  that 
built  by  the  Countess  of  Paiva,  on  the  Champs  Elysees.  In  1867  he 
made  his  debut  at  the  Salon,  with  a plaster  statue  called  “ The 
Bather.”  In  1870  he  sent  a plaster  statue  called  “The  Embroidery 
Girl,”  for  which  he  received  a medal.  He  was  about  to  put  this  into 
marble  when  war  broke  out.  Dalou  remained  at  Paris  in  the  ranks  of 
the  National  Guard.  He  was  reputed  to  have  been  connected  with 
the  Commune,  and  was  exiled,  since  wliich  time  he  has  lived  in  Eng- 
land, where  he  has  been  well  received  and  encouraged  as  an  artist. 
In  1872  he  sent  to  the  Royal  Academy  a terra-cotta  statuette, 
called  “ Palm  Sunday,”  belonging  to  Mr.  George  Howard  ; in  1873, 
“A  French  Peasant-Woman  ” (statue  in  terra-cotta),  belonging  to  Sir 
Coutts  Lindsay.  A marble  group,  “ La  Berceuse,”  is  in  the  collection 
of  the  Marquis  of  Westminster.  Dalou  has  also  made  statuettes  of 
the  Marchioness  of  Ormond,  the  Countess  Grosvenor,  Lady  Clementine 
Mitford,  the  Hon.  Mrs.  Howard,  and  Miss  Margaret  de  RiAhschild. 
In  1877  he  sent  to  the  Royal  Academy  a large  terra-cotta  group  of  “ A 
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Bouloiinaise  nursing  her  Infant  ” anti  a portrait  bust  of  Mr.  George 
Howard.  At  Philadelphia  he  exhibited  “ The  Needlewoman,”  in 
bronze,  and  received  a medal. 

“ M.  Dalou’s  style  of  art  is  as  natural  and  life-like  as  that  of  Carpeaux,  without  that 
excessive  vivacity  of  his  master,  which  sometimes  became  a defect  of  taste  and  a 
scarcely  pardonable  license.  It  is  a kind  of  sculpture  which,  without  by  any  means  dis- 
daining art,  is  in  open  rebellion  against  the  pedantry  of  the  schools,  and  refreshes  itself 
by  contact  with  the  actual  human  world,  portraying  life  as  it  really  exists  in  very  dif- 
ferent classes  of  society,  provided  only  that  the  model  is  a suitable  one  for  sculpture. 
The  charm  of  M.  Dalou's  work  is  due  to  his  sympathy  with  humanity,  and  a great 
natural  taste  and  refinement,  which  enables  him  to  represent  a peasant-woman  of 
Boulogne  and  the  daughter  of  an  English  duke,  so  that  each  has  her  own  kind  of  dig- 
nity.”— The  Portfolio,  May,  1877. 

Dam^,  Ernest.  {Fr.)  Bom  at  Saint-Florentin.  Medal  in  1875. 
Pupil  of  Duret  and  Lequesne,  Guillaume  and  Cavelier.  At  the  Salon 
of  1877  he  exliibited  a plaster  group  called  “ Fugit  amor  ! ” the  subject 
taken  from  a song  by  Victor  Hugo  ; in  1875,  a plaster  group,  “Cepha- 
lus  and  Procris,”  and  a portrait  bust ; etc. 

“It  is  an  exquisite  thing,  this  group  of  M.  Dame They  are  well  grouped.  She  is 

charming,  made  to  ravish  one,  graceful  as  a fairj*  of  the  Opera.  He  is  like  a Yestris.  . . 

— Mario  Froth,  Voyage  an  Pays  de$  Peintres,  1877. 

Dameron,  Emile  Charles.  (Fr.)  Born  in  Paris.  Medal  at  Phil- 
adelphia, and  one  of  the  third  class  at  the  Salon  of  1878.  Pupil  of 
Pelouse.  At  Philadelphia  he  exhibited  “ The  PjTamids  ” and  “ The 
Oaks  of  Grand-Moulin.”  At  the  Paris  Salon  of  1877  he  exhibited 
“ Souvenir  of  Cernay-la-Ville,  — Effect  of  Winter”  ; in  1878,  “On  the 
Bank  of  the  Aven,  Finistere.” 

Dana,  William  P.  W.,  N.  A.  (Am.)  Born  iii  Boston,  1833.  His 
fondness  for  the  sea  and  ships  was  manifested  at  an  early  age,  and 
he  made  several  voyages  as  a sailor  before  he  decided  to  study  art. 
In  1852  he  went  to  Europe,  and  became  a pupil  of  Picot  and  of 
Le  Poitevin,  and  a student  in  Plicole  des  Beaux-Arts  in  Paris, 
spending  his  summers  in  sketching-tours  in  Normandy  and  Brittany. 
He  returned  to  America  in  1862,  painting  in  New  York  and  Newport, 
E.  I.  In  1863  he  was  made  a full  member  of  the  Academy  of  Design. 
He  has  been  happy  in  his  pictures  of  children,  horses,  aiid  dogs,  and 
has  painted  some  successful  portraits  in  later  years,  although  his  ear- 
lier works,  following  the  natural  taste  of  his  youth  for  the  sea,  were 
marine  views  ; his  fii-st-exhibited  picture  being  “A  Wreck  on  Fire  at 
Sea,”  painted  in  Paris.  Among  his  works  of  this  class  are  his  “ Chase 
of  the  Frigate  Constitution  ” (belonging  to  Abbott  Lawrence),  “ Cliffs 
at  Sunset,”  “ Waiting  for  the  Fishing-Boats,”  “ Low  Tide  at  Yport,” 
“ Breakers  Ahead  !”  “Foggy  Morning  on  the  Coast  of  Normandy,” 
etc.  He  has  also  painted  “French  Peasant-Girl”  (presented  to  the 
Sanitary  Fair  in  New  York),  “ Maternal  Care,”  “ Heart’s-Ease.”  “ Em- 
by’s  Admirals  ” (belonging  to  the  National  Academy),  “ Land  of 
Nod,”  “English  Greyhound,”  and  “ Moonrise  after  a Gale ” (N.  A., 
1869).  His  “Gathering  Seaweed”  was  at  the  Paris  Salon  of  1878. 
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“ Dana  is  full  of  talent.  He  colors  attractively,  although  not  always  harmoniously,  as 
is  shown  by  his  most  ambitious  picture,  ' Heart’s-Ease,’  which  neither  in  taste  nor  treat- 
ment is  equal  to  his  less  pretending  works.  The  motives  of  his  composition  are  among 
the  most  charming  of  genre  painting.”  — Jarves,  Art  Idea. 

Danby,  Francis,  A.  R.  A.  {Brit.)  Born  in  Ireland  (1793-  1861). 
Received  his  art  education  in  Dublin.  Went  to  Bristol,  Eng.,  at 
the  age  of  twenty,  teaching  drawing  for  some  time,  and  painting  his 
“ Sunset  at  Sea  after  a Storm,”  which  first  brought  him  in'to  notice  as 
an  artist.  It  was  at  the  Royal  Academy  in  1824,  and  was  purchased 
by  Sir  Thomas  Lawrence.  In  1825  he  removed  to  London,  and  was 
elected  Associate  of  the  Royal  Academy  on  the  strength  of  his  picture 
of  the  “ Delivery  of  Israel  out  of  Egypt,”  exhibited  that  year.  In 
1830  he  went  to  the  Continent,  remaining  twelve  years  in  Switzer- 
land. His  “Fisherman’s  Home,”  painted  in  1846  (in  the  Vernon 
Collection),  is  now  in  the  National  Gallery,  London.  Among  his 
better  known  works  are  “Venus  rising  from  the  Sea”  and  “The 
Highland  Chieftain’s  Burial.” 

“ Danby  is  most  distinguished  for  his  calm  evening  scenes  at  sea,  generally  sunsets, 
under  various  aspects,  frequently  combined  with  some  jioetical  subject,  incident,  or 
sentiment,  and  nearly  always  conspicuous  for  tiieir  brilliant  coloring.”  — Wornum’s 
Epochs  of  Pa  inting. 

Danby,  James.  {Brit.)  Son  of  Francis  Danby,  A.  R.  A.  He 
died  in  1875.  He  devoted  himself  to  marine  painting  with  consid- 
erable success,  and  exhibited  for  many  years  at  the  Royal  Academy 
and  elsewhere  in  London  and  the  Provinces.  Among  his  works  are, 
“A  View  on  the  Thames”  (1860);  “Wreck  on  Exmouth  Bar” 
(1861)  ; “ Mount  Orgueil,  Jersey ” (1866)  ; “North  Shields,  — Sun- 
rise” (1869)  ; and  “ The  Conflict”  (1874). 

Danby,  Thomas.  {Brit.)  Son  of  Francis  Danby,  A.  R.  A.,  and 
younger  bi’other  of  James  Danby.  He  is  a landscape-painter,  resi- 
dent in  London.  He  painted  for  many  years  in  oil,  exhibiting  at  the 
Royal  Academy  and  the  British  Institution.  Later,  becoming  a mem- 
ber of  the  Society  of  Painters  in  Water-Colors,  he  has  more  particularly 
devoted  himself  to  works  in  that  medium,  exhibiting  in  different 
seasons,  “On  the  River  Wye,”  “A  Mountain  Stream  in  North 
Wales,”  “ Merionethshire,”  “ The  Lake  of  Bala,”  “ The  Castle  by 
the  Sea,”  “ Snowden,”  “ The  Wilds  of  Wale.s,”  “ A Spring  Morn- 
ing,” etc. 

Danforth,  M.  I.  (Am.)  Born  at  Hartford,  Ct.  In  1818  he  be- 
came a pupil  of  the  Graphic  Company,  an  association  for  the 
purpose  of  engraving  bank-note  plates.  In  1821  he  went  to  New 
Haven,  and  soon  executed  his  plate  after  Raphael  Morghen’s  engrav- 
ing of  the  “ Parce  somnum  rumpere,”  which  was  creditably  done. 
In  1826  he  studied  at  the  Academy  of  Design  in  New  York,  and 
went  in  the  following  year  to  L(mdon,  where  he  studied  some  time 
longer.  After  his  return  he  became  one  of  the  bank-note  engravers 
of  New  York.  His  “ Sentry-Box,”  after  C.  R.  Leslie,  is  a fine  line 
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engraving.  Among  his  other  plates  are  Washington  Iianng,  after  Les- 
lie ; Sir  Walter  Scott,  after  the  same  ; and  Don  Quixote. 

Daniel,  Henri  Joseph,  called  “ Du  Commune  du  Lode.”  {,Fr.) 
Born  at  Nantes  (1804  - 1875).  Officer  of  the  Legion  of  Honor.  Pupil 
of  Bosio  and  Cortot.  Among  the  works  of  this  sculptor  are,  “ Count 
Simeon”  (1842),  purchased  for  the  Chamber  of  Peers  ; “ Eaimhaud 
HI.,  Count  of  Orange,”  a colossal  statue,  in  the  square  of  the  city  of 
Orange  ; several  busts  commanded  for  the  Gallery  at  Versailles  ; 
“ ilusic,”  at  the  Lou\Te  ; and  an  ornamental  fountain  for  the  city  of 
Nantes. 

Dannat,  William.  {Am.)  Born  in  New  York,  1853.  Going 
abroad  for  the  jiurpose  of  study  at  an  early  age,  he  was  educated  in 
art  at  the  Royal  Academy  of  Munich,  spending  the  better  part  of  his 
professional  life  in  Munich  and  Florence.  He  passed  the  winter  of 
1877  and  ’78  in  New  York,  contributing  to  the  first  exhibition  of  the 
Society  of  American  Artists,  two  heads  of  Bavarian  peasants.  At 
present  he  is  in  Spain,  studying  the  masters  of  that  countrj’.  Among 
tlie  portraits  by  Dannat  is  one  of  Vicar-General  Thomas  Preston,  in 
the  possession  of  Mrs.  Walter  S.  Starr. 

Dantan,  Antoine  Laurent.  {Fr.)  Born  at  St.  Cloud,  1798. 
Chevalier  of  the  Legion  of  Honor.  Pupil  of  Bosio  and  I’Fcole  des 
Beaux- Arts,  where  he  took  the  grand  prize  in  1828,  the  subject  being 
the  “ Death  of  Hercules.”  In  1869  he  exhibited  at  the  S;don,  “The 
Happy  Age,”  a statue  in  marble,  and  a portrait  bust  in  plaster  ; in 
1868,  “The  Drunkenness  of  Silenus,”  bas-relief  in  marble.  Among 
his  portrait  busts  are  those  of  Rachel,  Madame  Delaroche,  and  M. 
Boguet,  and  of  a number  of  historical  persons  for  the  Gallery  at  Ver- 
sailles. Among  his  figures  are,  “ The  Neapolitan  Girl  playing  the 
Tambourine,”  a “ Young  Bather  playing  with  his  Dog,”  and  an  “ Ital- 
ian Yintager.” 

Dantan,  Jean-Pierre,  called  the  “ young  Dantan.”  {Fr.)  Brother  of 
the  preceding.  Born  at  Paris  (1800  - 1869).  Clievalier  of  the  Legion 
of  Honor.  Pupal  of  Bosio.  After  his  studies  he  visited  Italy  and 
made  a bust  of  Pope  Pius  YIII.  On  his  return  to  France  he  occupied 
himself  with  a satirical  sort  of  sculpture  which  gave  him  a place  quite 
alone  among  French  artists.  He  was  very  quick  to  see  and  cleA’er  at 
rendering  the  grotesque  side  of  persons  and  things.  He  has  made 
travesty  portraits  of  many  porominent  men,  among  whom  are  Vernet, 
Paganini,  Rubini,  Frederic-Lemaitre,  etc.  Malibran  sat  to  him.  He 
visited  England,  and  there  made  portraits  of  Wellington,  Brougham, 
Samuel  Rothschild,  Count  d’Orsay,  and  Talleyrand,  which  are  among 
his  best.  His  more  serious  works  are  the  statue  of  “ Boiildieii  at 
Rouen,”  the  Hists  of  Grisi,  Verdi,  Thalberg,  Cherubini.  Marshal  Can- 
robert,  C.  Pleyel,  Rossini,  Velpeau,  Philibert  Delorme  (for  the  court  of 
the  Louvre),  Nelaton,  Auhert,  Rossini,  and  many  others.  He  died  sud- 
denly at  Bailen,  and  left  a large  fortune. 
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Dargent,  Yan.  {Fr.)  Born  at  Saint  Servais.  Chevalier  of  the 
Legion  of  Honor,  1877.  Landscape-painter.  At  the  Salon  of  1876  he 
exhibited  “ The  Banks  of  the  Scorf-an-Sac’h  (Finistere)  ” and  “ A 
Cliff  at  Morgat (Finistere)”  ; in  1875,  two  landscapes  and  “Ecstatic 
Conversation  of  Saint  Coreiitin  and  Saint  Priniel  ” ; etc. 

Darley,  Felix  O.  C.,  N.  A.  (Am.)  Born  in  Philadelphia,  1822. 
Early  displayed  a taste  for  art,  but  had  no  regular  art  education. 
After  leaving  school  he  followed  mercantile  pui'suits  in  his  native 
city,  executing  wood-cuts  for  a Philadelphia  pictorial  journal  during 
his  leisure  hours.  He  was  engaged  by  the  American  Art  Union  about 
1850  to  engrave  (his  now  so  well  known)  outline  illustrations  of  Irving’s 
Works,  which  brought  him  at  once  into  notice  as  a clever  and  oiiginal 
draughtsman.  He  has  furnished  illustrations  for  some  of  the  finest 
and  most  valuable  editions  of  the  standard  English  and  American 
authors.  Cooper,  Dickens,  Hawthorne,  etc.,  while  among  his  larger  and 
more  pretentious  works  are,  “ Washington’s  Entry  into  New  York,” 
“The  First  Blow  for  Liberty,”  “Foraging  in  Virginia,”  “Giving 
Comfort  to  the  Enemy,”  “ Emigrants  attacked  by  Indians  ” (painted 
for  and  belonging  to  Prince  Napoleon),  “ Scene  in  the  Streets  of  Eome  ” 
(in  a private  collection  in  Boston).  Many  of  the  original  drawings 
for  the  Dickens  illustrations  belong  to  Mr.  Houghton,  of  the  publishing- 
house  for  which  they  were  drawn.  Mr.  Darley  was  elected  full  mem- 
ber of  the  Academy  of  Design  in  1852  ; he  is  a member  of  the  Artists’ 
Fund  Society,  and  was  one  of  the  early  members  of  the  American  So- 
ciety of  Painters  in  Water-Colors.  His  work,  however,  is  almost  exclu- 
sively in  black  and  white,  and  his  reputation  was  fully  established  in 
his  own  country  before  he  visited  others.  During  his  European  travels 
his  pencil  has  never  been  idle,  and  he  has  brought  home  with  him 
many  valuable  sketches  of  character,  as  well  as  of  picturesque  scenery 
and  architecture.  He  is  an  annual  exhibitor  at  the  Academy.  Among 
his  later  works  are,  “ Puritans  surprised  by  Indians,”  “ The  School- 
Boy,”  “ The  March  to  the  Sea,”  “ The  Sheepfold  ” (belonging  to  the 
National  Academy),  “Feeding  the  Pets,”  “Mount  Desert,”  and  “A 
Cold  Snack.”  His  “ Cavalry  Charge  at  Fredericksburg,  Va.”  (belong- 
ing to  W.  T.  Blodgett)  was  at  the  Paris  Exposition  of  1867.  His 
“ Street  Scene,  Eome,”  in  water-color,  was  at  the  Philadelphia  Exhi- 
bition of  1876. 

“Darley  is  a prolific  artist  in  designs  of  the  homely,  pathetic,  and  humorous, — 
strongly  individualistic,  in  the  American  sense,  hut  with  ahea^^,  monotonous  stroke  of 
pencil  and  commonness  of  human  type  which  give  to  his  compositions  an  almost  uni- 
form sameness  of  style  and  character.  Nevertheless,  he  has  great  facility  and  vigor,  a 
knowledge  of  drawing,  intenseness  of  execution,  skill  and  capacity  of  realistic  illustra- 
tion, which  stamp  him  as  a remarkable  man.”  — Jarves,  Art  Idea. 

“ The  peculiar  skill  and  readiness  of  Barley’s  pencil  has  unavoidably  enlisted  it  in 
numerous  casual  enterprises,  from  a vignette  on  bank-notes  to  a political  caricature  for 

a comic  paper.  There  was  no  draughtsman  among  us  so  prompt  and  inventive 

Darley  has  made  a study  of  American  subjects,  and  finds  therein  a remarkable  range, 


184  ARTISTS  OF  THE  NINETEENTH  CENTURY. 


from  the  beautiful  to  the  grotesque,  as  is  manifest  when  his  drawings  are  compared. 
It  is  rare  for  the  same  hand  to  deal  so  aptly  with  the  graceful  and  the  pensive,  so  vig- 
orously with  the  characteristic,  and  so  broadly  with  the  humorous,  and  exhibit  an  equal 
facility  and  felicity  in  true  literal  transcript  and  in  fanciful  conceptiom”  — Tucker- 
man’s  Book  of  the  Artixts. 

“ Darley’s  ' Illustrations  of  Margaret  ’ have  been  pronounced,  by  competent  foreign 
critics,  as  the  best  outline,  for  expression,  grace,  and  significance,  since  those  of 
Retzch,”  — Dr.  Franxis,  in  Old  New  York. 

Darrah,  Mrs.  S.  T.  (-4m.)  A native  of  Pennsylvania.  Her  pro- 
fessional life  has  been  spent  in  Boston.  She  paints  landscapes  and 
marine  views,  and  her  works  are  highly  regarded.  “ Rocks  at  ilan- 
chester,  Mass.,”  a very  good  specimen,  belongs  to  Mrs.  E.  D.  Kimball 
of  Salem.  Her  “ Gathering  Kelp  ” was  at  the  Boston  Mechanics’  Fair 
in  1878. 

[Ho  response  to  circular.] 

Dauban,  Jules-Joseph.  (Fr.)  Bom  at  Pari.s,  1822.  Chevalier 
of  the  Legion  of  Honor.  Director  of  the  School  of  Fine  Arts  at 
Angers.  Pupil  of  Auguste  Debay.  Made  his  debut  at  the  Salon  of 
1861.  His  “Reception  of  a Stranger  by  the  Trappists”  (1864)  is  at 
the  Luxembourg.  “ The  Trappists  giGng  the  Kiss  of  Peace  before 
Communion”  is  at  the  Museum  of  Angers.  “The  Re.surrection  of 
Lazarus”  is  at  the  church  of  Saint-Bernard  at  Paris.  “ The  Educa- 
tion of  the  Virgin  ” and  “ Two  Stations  of  the  Cross”  are  at  the  Hos- 
pice Sainte-Marie,  Angers.  Dauban  has  executed  many  decorative 
works  in  churches  and  other  public  places,  as  well  as  in  private 
houses. 

Daubigny,  Charles  Francois.  (Fr.)  Born  at  Paris  (1817  - 1878). 
Officer  of  tlie  Legion  of  Honor.  Pupil  of  Delaroche.  This  painter 
spent  three  years  in  Italy,  and  has  sent  his  pictures  to  nearly  every 
Salon  since  1838.  Among  his  numerous  works  may  be  mentioned, 
“ The  Banks  of  the  River  Oulins,”  “ The  Seine  at  Charenton,”  “The 
Island  of  Bezons,”  and  “ The  Seine  at  Bezons,”  all  purchased  by  the  Min- 
istry of  the  Interior.  “ The  Harvest  ” (1852)  was  placed  in  the  Tuile- 
ries  ; “ A View  on  the  Banks  of  the  Seine”  (1852)  is  at  the  ^luseum  of 
Nantes;  “The  Pool  of  Gylien  ” (1853)  was  purchased  bj-  the  Em- 
peror for  the  Palace  of  St.  Cloud.  At  the  Louvre,  in  the  apartment  of 
the  Ministers  of  State,  are  two  panels,  stags  and  herons  ; on  the  stair- 
case of  the  same  apartment  are  “The  Pavilion  of  Flora ’’and  “The 
Palace  and  Gardens  of  the  Tuileries.”  In  the  Luxembourg  are  “ A 
View  in  the  Valley  of  Optevoz”  (1855)  and  “Springtime”  (1857). 
At  the  Johnston  sale,  “A  Landscape, — Evening  ” (18  by  32)  sold  for 
$ 1,450.  Two  works  by  this  artist  are  in  the  collection  of  Mrs.  H.  E. 
Maynard  of  Boston.  In  1877  he  exhibited  “ The  Rising  of  the 
Moon”  and  a “View  at  Dieppe”;  in  1876,  “An  Orchard”;  in 
1874,  “The  Fields  in  June”  and  “The  House  of  Mother  Bjizot  at 
Valmondois.”  He  has  also  e.vecuted  more  than  one  hundred  etchings, 
some  of  whicli  are  excellent.  In  1863,  “ La  Calcographie  ” of  the 
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Louvre  purchased  a plate  of  his,  “A  Wooded  Landscape,”  after 
Ruysdael,  ior  £ 120. 

“ Daubigny  p6re,  for  a certain  massiveness  of  handling  and  justness  in  rendering  the 
values,  stands  alone.”  — S.  G.  W.  Benjamin,  Contemporary  Art  in  France. 

“ It  is  truly  a pity  that  M.  Daubigny,  this  landscape-painter,  with  a sentiment  so  true, 
just,  and  natural,  contents  himself  with  a first  impression,  and  neglects,  at  this  point, 
the  details.  His  pictures  are  no  more  than  sketches,  and  sketches  little  advanced.  He 
does  not  want  time,  because  he  lias  exhibited  not  less  than  five  canvases  of  considerable 
importance  ; it  is  then  to  a system  that  one  should  attribute  this  careless  manner,  which 
we  believe  dangerous  for  the  future  of  the  painter  if  he  does  not  quickly  abandon  it. 
....  We  exact  not  the  fibers  of  a leaf  on  the  tliird  plane,  but  still  it  is  necessary  that 
trees  should  fasten  themselves  in  the  soil  by  roots,  that  their  branches  should  insert 
tliemselves  in  the  trunk,  and  that  they  trace  on  the  sky  or  the  horizon  a distinct  sil- 
houette, above  all,  when  they  occupy  the  first  plane.  Trees  are  neither  feathers  nor 
smoke.  The  ground  covered  with  grass  has  a solid  surface,  and  does  not  resemble  full- 
er’s earth  kneaded  with  minced  wool.  Each  object  delineates  itself  by  an  apparent  or 
real  contour,  but  the  landscapes  of  M.  Daubigny  offer  little  except  spots  of  color  placed 
in  juxtaposition.  It  needs,  however,  but  a few  days’  labor  to  make  excellent  pictures 
of  these  insufficient  preparations. ” — TafioPHiLE  Gautier,  Abecedaire  du  Salon  de  1861. 

“ The  art  of  this  illustrious  master  consists  in  choosing  well  a bit  of  country  and 
painting  it  as  it  is  ; enclosing  in  its  frame  all  the  simple  and  naive  poetry  which 
it  contains.  No  effects  of  studied  light,  no  artificial  and  complicated  composition, 
nothing  which  allures  the  eyes,  surprises  the  mind,  and  crushes  the  littleness  of 
man.  No,  it  is  the  real  hospitable  and  familiar  country,  without  display  or  disguise,  in 
which  one  finds  himself  so  well  off,  and  in  which  one  is  wrong  not  to  live  longer  when 
he  is  there,  to  which  Daubigny  transports  me  without  jolting  each  time  that  I stop  be- 
fore one  of  his  pictures.  How  willingly  would  we  sojourn  in  that  one,  beside  that 
fresh  water,  where  the  cows  take  their  evening  bath  I Night  falls,  the  thrushes  send 

forth  their  last  cry,  the  nightingale  begins  to  sing but  pardon,  I diverge.”  — 

Edmond  About,  Salon  de  1864. 

Daubigny,  Karl  Pierre,  son  of  the  preceding,  has  received  two 
medals  at  Paris  and  one  at  Philadelphia,  where  he  exhibited  “ The 
Valley  of  Pourville,  Normandy.” 

Dauzats,  Adrien.  {Fr.')  Born  at  Bordeaux  (1808  - 1868).  Chev- 
alier of  the  Legion  of  Honor.  Member  of  the  jury  for  the  admission 
of  works  at  the  London  Exhibition,  1861.  Studied  with  Gue,  and 
devoted  himself  especially  to  water-colors  and  lithographs.  Baron 
Taylor  employed  him  in  publishing  his  “ Voyages  pittoresques  et 
romantiques  dans  I’ancienne  France.”  He  afterward  traveled  in 
France,  Spain,  Algiers,  Egypt,  and  the  northern  countries  of  Europe. 
His  pictures  are  genre,  and  views  of  interiors,  such  as  “ Interior  of  a 
Mosque  at  Cairo,  The  Cathedral  of  Toledo,”  “The  Spanish  Gyp- 
sies,” “A  Fountain  at  Cairo,”  etc.  His  lithographs  illustrative  of 
his  travels  are  very  much  esteemed. 

“ To  le.irned  precision  of  drawing,  to  severe  and  free  arrangement  of  composition,  to 
irreproachable  taste  in  decoration,  he  has  added  of  his  own  will,  and  without  awaiting 
the  suggestion  from  critics,  all  that  we  admire  in  the  finest  colorists.  He  treats  land- 
scapes as  a master,  his  talent  revels  in  full  air,  around  the  fountain  of  Cairo,  as  well 
as  in  the  interiors  of  cathedrals.  The  little  figures  with  which  he  peoples  his  pictures 
have  a correctness  of  movement  and  a local  physiognomy  which  recall  the  best  studies 
of  Decamps.  I shall  never  forget  this  child,  clothed  in  green,  who  bears  a basin  ; it  is 
the  Orient  incarnated  in  a gamin."  — Edmond  About,  Salon  of  1864. 
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David  d’ Angers,  Pierre-Jean.  {Fr.)  Born  at  Angers  (1789- 
1856).  This  celebrated  sculptor  was  of  a poor  family,  and  after 
many  difficulties  reached  Paris.  At  length  he  took  the  grand  'priz  de 
Rome  and  went  to  Italy.  The  story  of  his  life  is  interesting,  but  too 
long  to  be  given  here.  As  a sculptor  he  became  famous,  and  his 
works  are  in  many  places.  He  executed  forty-six  grand  statues, 
twenty-five  smaller  ones,  more  than  fifty  bas-reliefs,  and  over  five  hun- 
dred medallions,  some  of  which  are  very  large.  The  Museum  of 
Angers  possesses  a collection  of  his  models  and  many  of  his  works. 
His  bust  of  Lafayette  is  at  Washington. 

Davioud,  Gabriel-Jean-Antoine.  (Fr.)  Bom  at  Paris  (182.3). 
Chevalier  of  the  Legion  of  Honor.  This  architect  has  been  em- 
ployed in  many  works  in  Paris,  which  afford  pleasure  to  all  who 
go  there.  Among  these  are  the  kiosks,  pavilions,  and  many  of  the 
attractive  features  of  the  Bois-d  e-Boulogne.  With  il.  Bailly  he  con- 
structed the  Pre-Catelan.  Davioud  also  restored  the  mill  of  Long- 
champ.  He  decorated  the  most  important  s(^uares  of  Paris,  and  con- 
structed the  Fountain  of  Saint  Michel.  He  has  also  been  employed 
as  the  architect  of  many  private  buildings,  remarkable  for  the  ele- 
gance and  distinction  of  their  ornamentation. 

Davis,  Henry  W.  B.,  A.  R.  A.  (Brit.)  Born,  1833.  He  was  edu- 
cated at  the  schools  of  the  Royal  Academy,  gaining  two  medals  in 
1854.  In  1861  he  sent  to  the  Royal  Academy  his  “Rough  Pastur- 
age.” For  some  years  he  lived  at  Boulogne,  sending  to  the  Royal 
Academy  in  1862,  “ Midsummer,”  a view  near  Boulogne  ; in  1863, 
“ On  the  French  Coast”  ; in  1865,  “ The  Strayed  Herd”  ; in  1866 
(when  his  studio  was  in  London),  “Spring  Plowing”;  in  1868, 
“ An  April  Afternoon” ; in  1869,  “ -1  Squall  from  the  Sea,  Picardy”; 
in  1870,  “Dewy  Eve”  ; in  1871,  “ Moonrise”  ; in  1872,  “A  Panic”; 
in  1873  (when  he  was  elected  an  Associate  of  the  Royal  Academy), 
“ A Summer  Afternoon  ” ; in  1874,  “ The  End  of  the  Day  ” ; in  1876, 
“ A Spring  Morning”  ; in  1877,  “ After  Sundovm  ” ; in  1878,  “ Mid- 
day Shelter”;  several  of  which  have  been  engraved.  In  1872  he 
designed,  in  bronze,  “ A Trotting  Bull,”  which  was  exhibited  at  the 
Royal  Academy,  and  received  a medal  at  the  Exposition  in  Vienna  in 
1873.  His  “ Contentment  ” and  “ Approach  of  Xiglit  ” were  at  the 
Paris  Exposition  of  1878. 

“This  painter  [H.  W.  B.  Davis],  whose  work  By  its  subject  and  treatment  attests 
foreign  influence,  has  given  remarkable  proof  of  tlie  prudent  progress  which  is  com- 
moner in  French  than  in  English  art.  Having  painted  small-sized  scenes  for  several 
years  with  great  care  and  delicacy,  he  now  gives  the  fruit  of  his  study  in  a well-con- 
sidered and  successful  picture,  ‘ Tlie  Strayed  Herd,’  on  the  fullest  landscape  scale.”  — 
Palgrave’s  Essays  on  Art. 

Deane,  William  Wood.  {Brit.)  (1825  — 1873.)  Entered  the 
.schools  of  the  Royal  Academy  in  1844,  remaining  some  years  and 
gaining  a silver  medal  ; during  the  same  period  he  was  a pupil  of 
the  Royal  Institute  of  British  Architects,  which  branch  of  the  profes- 
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sion  he  followed  for  some  time,  abandoning  it  entirely  for  water-color 
painting  and  becoming  an  Associate  Member  of  the  Water-Color  So- 
ciety. His  pictures  are  chiefly  architectural  in  subject  and  taken 
from  continental  edifices  ; they  are  carefully  and  faithfully  executed. 

“ The  sketches  from  the  hand  of  W.  W.  Deane,  many  of  them  unfinished,  have  a 

chai*m  of  individual  sympathy  which  no  mere  tuition,  however  careful,  can  supply 

In  a sketch  of  a ‘ Bridge  of  Venice  * we  see  how  delightfully  the  varying  hues  of  hazy 
water  are  allowed  to  direct  the  whole  scheme  of  color,  finding  their  way  by  some 
reflected  process  into  the  tones  of  the  marble  of  the  bridge  itself  and  of  the  houses  be- 
hind.”— Art  Journal,  January,  1874. 

Deas,  Charles.  (Am.)  Born,  1818.  Manifested  a marked  taste 
for  art  as  a youth,  studying  under  John  Sanderson  in  Philadelphia, 
and  in  the  schools  of  the  National  Academy,  New  York.  In  1840  he 
visited  the  then  far  West,  making  many  valuable  sketches  of  Indian  life 
and  character.  The  later  years  of  his  life  were  clouded  by  mental 
derangement,  and  he  died  to  art  and  the  world  many  years  before  his 
actual  death.  He  was  a man  of  genius  and  of  great  promise.  Among 
the  more  marked  of  his  works,  many  of  which  are  familiar  in  Amer- 
ica by  engraving,  are,  “The  Turkey-Shoot,”  “Long  Jake,”  “The 
Wounded  Pawnee,”  “.Hunting  on  the  Prairie,”  and  “The  Last  Shot.” 

Debay,  Jean-Baptiste-Joseph.  {Fr.)  Born  at  Malines  (1779- 

1864) .  Chevalier  of  the  Legion  of  Honor.  Pupil  of  the  Academie 
des  Beaux- Arts  and  of  Chaudet.  At  Nantes  he  executed  works  for 
the  Hotel  de  Ville  and  the  Library.  Among  his  works  are  an  eques- 
trian statue  of  Louis  XIV.,  for  the  city  of  Montpellier  ; “ Pericles,” 
in  the  garden  of  the  Tuileries  ; “ Charles  Martel,”  at  the  Museum  of 
Versailles;  “Colbert,”  at  the  palace  of  the  Luxembourg;  “ Saint 
Sebastian.”  at  the  church  of  Saint-Merri  ; “ Saint  Matthew,”  at  the 
Cathedral  of  Arras  ; and  some  busts  of  celebrated  men  for  the  galleries 
of  Versailles,  as  well  as  various  other  public  monuments. 

Debay,  Auguste  Hyacinthe.  {Fr.)  Born  at  Nantes  (1804- 

1865) .  Chevalier  of  the  Legion  of  Honor.  Painter  and  sculptor. 
This  artist  sent  sculptures  to  the  Salon  from  ver}^  early  years,  and  in 
1824  he  took  the  grand  prize  at  PEcole  des  Beaux- Arts.  While  in 
Italy  and  after  his  return  to  France  in  1830,  imtil  the  time  of  his 
death,  he  sent  many  works  to  the  Salon.  Among  his  pictures  are, 
“ The  Field  of  the  Cloth  of  Gold”  for  the  Museum  of  Versailles  ; and 
“ The  Battle  of  Dreux  ” for  the  Museum  of  that  city.  Among  his 
sculptures  are  the  Mausoleums  of  the  Archbishop  Affre  and  the 
Countess  of  Damas,  and  the  statue  of  Perrault,  for  the  new  Louvre. 
In  1843  he  executed  the  twenty-four  old  men  for  the  cupola  of  the 
church  of  St.  Peter  at  Chaillot  ; in  1861,  the  fronton  of  the  Fountain 
of  Saint  Michel,  and  many  other  inqjortant  works. 

Decaisne,  Henry.  {Belgian.)  Born  at  Brussels  (1799-  1852). 
Pupil  of  David  Girodet  and  Gros.  He  drew  well,  and  was  a good 
colorist.  Among  his  works  may  be  mentioned,  “ The  Death  of  Louis 
XIIL,”  “Belgium  distributing  Crowns  to  her  Illustrious  Sons”  (at 
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Brussels),  “Henrietta  of  England  received  by  Anne  of  Austria” 
(placed  in  the  Gallery  of  the  Trianon),  “ A Guardian  Angel  watching 
the  Cradle  of  an  Inl'ant  ” (purchased  for  the  Luxembourg).  Decaisne 
also  executed  some  decorative  work.  “ Christ  with  the  Little  Chil- 
dren,” in  the  church  of  St.  Denis-du-Saint-Sacrament  at  Paris,  was 
painted  by  him. 

Decamps,  Alexandre  Gabriel.  {Fr.)  Bom  at  Paris  (1803-1860). 
Pupil  of  Pujol.  Officer  of  the  Legion  of  Honor.  Painter  of  landscapes, 
animals,  and  genre  subjects.  When  a child  he  was  sent  by  his  father 
to  a lonely  place  in  Picardy,  where  he  was  shut  off  from  all  compan- 
ionship but  that  of  peasants  ; spoke  a patois,  hunted  bird’s-nests,  and 
roamed  the  woods  and  fields  for  three  years.  The  effects  of  this  ex- 
perience clung  to  him  through  life  ; he  loved  rough  and  illiterate 
people,  to  the  detriment  of  culture  and  refinement.  He  disliked  study, 
and  unfortunately  for  him  some  of  his  early  works  found  a market 
with  such  readiness  as  to  lead  him  to  feel  further  application  unne- 
cessary. He  regretted  this  later,  and  sa3^s  himself,  “ I was  received  in 
the  atelier  of  M.  Abel  de  Pujol.  I worked  willingly  at  the  beginning. 
Unfortunately  my  master,  who  was  kind  and  indulgent,  and  absorbed 
in  his  own  labors,  was  little  qualified  to  make  me  understand  the 
utility  and  importance  of  studies  which  to  me  seemed  little  less  than 
monotonous.  I took  a dislike  to  the  work  and  quitted  the  atelier.  I 
tried  at  home  some  little  pictures,  thej^  were  bought,  and  mv  education 
as  a painter  was  missed.”  In  spite  of  all  this  he  was  hi  some  regards 
a great  artist,  though  saddened  by  his  ignorance  of  academic  art,  and 
his  incapacity  to  do  all  that  he  -ndshed  to  do.  He  was  throivn  from 
his  horse  and  killed  while  hunting  in  the  forest  of  Fontainebleau.  M. 
Chesneau,  in  tlie  “ Chefs  d’Ecole,”  says  of  Decamps  : — 

“When  we  descend  deeply  into  this  individuality,  which  avoided  alike  tenderness, 
servility,  and  arrogance,  we  find,  veiled  by  the  usages  of  the  world,  a soul  profoundly  sad. 
Decamps  paid  by  the  trouble  of  his  artistic  conscience  the  want  of  moral  energy  which 
made  him  leave  off  study  too  early.  Cruel  chastisement  for  an  hour  of  weakness  at  the 
decisive  time  ! he  lived  with  the  crushing  certainty  that  he  had  not  expressed  what  was 
in  him  : he  died  with  the  conviction  of  having  left  his  work  undone.” 

Coming,  as  Decamps  did,  into  the  age  of  “ classicism,”  he  mav  be 
said  to  have  originated  a manner  of  painting  of  which  there  are  good 
examples  in  the  Louvre.  The  works  of  Decamps  are  so  numerous 
that  no  satisfactory  list  can  be  given  here.  Paul  JIantz  calls  the  Salon 
of  1839  “one  of  the  happiest  "dates  of  his  life.”  “The  Punishment 
of  the  Hooks,”  “ Executioners  at  the  Door  of  a Prison,”  and  “ Children 
plajdng  with  Turtles  ” were  exhibited  that  year.  His  representations 
of  Oriental  life  were  characterized  b}^  striking  lights  and  effective  con- 
tours. At  the  Johnston  sale,  New  York,  1876,  “The  Suicide”'  (15 
by  21)  sold  for  $2,900,  and  “The  Turkish  Patrol,  Snpvrna,”  one  of 
his  best-known  works  (29  bj'  36),  brought  $ 8,350.  A repetition  of 
the  last  was  sold  in  Paris  in  1861  for  25,000  francs.  At  the  Lehon 
sale,  Paris,  1861,  “ Going  out  from  School,  — Turkish  ” (water-color) 
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sold  for  34,000  francs ; it  was  signed  and  dated  1841.  After  the  death 
of  Decamps  there  was  a sale  of  the  unfinished  works  in  his  studio. 
The  most  complete  of  these,  “ The  Good  Samaritan  ” (93  by  74  centi- 
meters) sold  for  23,600  francs ; “During  the  Harvest”  (115  by  165 
centimeters),  for  22,000  francs.  At  the  Sale  Albert,  in  1861,  “The 
Ass  and  the  Wise  Dogs,”  sold  by  the  artist  for  about  4,000  francs,  was 
resold  for  27,000  francs  ! Among  his  best  pictirres  are,  “ The  Siege  of 
Clermont”  (1842),  “The  Heron,”  and  “The  Desert”  (1849). 

“ The  distinctive  qualities  of  Decamps  may  be  very  briefly  enumerated.  He  had  deep 
pathos  and  poetry,  and  was  profoundly  moved  by  a certain  kind  of  roughness  and  wild- 
ness in  nature  and  in  men ; he  was  a powerful  and  masterly  colorist,  and  liis  painting 
is,  in  its  way,  as  excellent  as  it  is  original.  His  composition  is  often  abrupt  and  even 
awkward,  but  the  awkwardness  is  always  essential  to  the  expression,  and  has  an  important 
bearing  upon  his  meaning.  He  had  an  intense  feeling  for  landscape,  but  his  knowledge 
of  it  is  not  to  be  estimated  by  his  imaginary  compositions,  which  are  often  empty  and 
bad,  if  considered  with  reference  to  nature,  though  never  without  artistic  significance. 
He  never  drew  accurately,  but  his  drawing  has  higher  merits  than  accuracy,  — it  is  jias- 
sionate  and  full  of  life.  He  made  valuable  experiments  in  technical  matters,  which, 
although  producing  at  first  much  vain  imitation  in  others,  have  left  results  in  many 
respects  beneficial  ; and  he  awakened  a new  interest  in  picturesque  men  and  things. 
His  enjoyment  of  country  life  was  without  affectation.  He  had  real  genius,  and  saw 
nature  for  himself,  — painting,  however,  not  so  much  the  facts,  as  his  impression  of  the 
facts.  Even  his  imitative  faculty,  which  often  showed  itself  in  passages  of  astonishing 
force,  always  depended  far  more  on  his  powerful  interpretation  than  on  cojiyism.  He 
was  as  great  as  Troyon,  and  quite  incomparably  greater  than  most  of  his  other  contempo- 
raries.”— Hamerton,  Conteviporary  French  Painters. 

De  Cock,  Xavier.  {Belgian.)  Born  at  Ghent.  Medal  at  Paris, 
1857.  At  the  Salon  of  1876  be  exhibited  “ A Forest  ” and  “ Cows”  ; 
in  1875,  “ A Brook  ” and  the  same  subjects  as  above  ; in  1874,  still 
other  “Cows,”  “A  Forest,”  and  “Harvesters”;  in  1873,  “ Herd  of 
Cows”  and  “ Sheep,  Autumn”  ; and  in  1872,  “Effect  of  Autumn” 
and  “Co-A^s  and  Goats.”  At  the  Salon  of  1878  he  exhibited  “A  Flock 
of  Sheep,  in  Autumn.”  At  the  exposition  of  the  same  year  was  seen 
his  “ Cows  arriving  at  the  Pasture.” 

“ Tlie  qualities  of  brio  and  brilliancy  which  Xavier  de  Cock  seeks  first  of  all,  are  un- 
happily obtained  at  the  expense  of  harmony,  and  his  intense  greens  are  sometimes  out 
of  tune.  Without  doubt,  the  verdure  of  moist  pastures  lights  up  and  is  brilliant  under 
the  action  of  the  sun,  but  there  are  also  some  shaded  parts  ; and  failing  to  give  a suffi- 
cient importance  to  the  half-tints,  the  artist  produces  a sharpness  by  his  sudden  tran- 
sition from  the  intense  black  of  the  shade  to  the  living  green  of  the  light.  In  his  ‘ For- 
ests’ De  Cock  seems  to  neglect  the  drawing  systematic.ally  ; he  constructs  his  trees 
with  a carelessness  which  astonishes  us,  since  he  has  often  painted  the  interior  of  a 
wood  in  a manner  which  leaves  nothing  to  desire  in  this  direction.  He  has  evidently 
done  this  with  an  intuition,  and  thinks  in  dissimulating  the  forms  to  give  more  charm 
to  the  vibrating  appearance  of  the  foliage.  We  believe  that  he  has  chosen  a wrong 
method,  or  that,  at  the  least,  he  exaggerates  his  i>rinciple.”  — Rene  M£nabd,  L’Art, 
1876. 

De  Cock,  C^sar.  {Belgian.)  Born  at  Ghent.  Medals  at  Paris, 
1867  and  ’69.  Painter  of  landscapes.  At  the  Salon  of  1877  he  ex- 
hibited “A  Little  Wood,  at  Ville  d’Avray”  and  “The  Banks  of 
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the  Epte”;  in  1872,  “Springtime  in  the  "Wood”  and  “A  River 
through  a Wood”;  in  1839,  “The  End  of  a Day  in  the  Wood  at 
Longueville,  Normandy  ” and  “ The  Morning  in  the  Wood,  Sevres.” 
At  the  Salon  of  1878  he  exhibited  “The  End  of  Day  in  the  Wood” 
and  “ A Little  River  at  Pont-TEveque,”  besides  some  sketches.  Mr. 
T.  G.  Appleton  sent  to  the  Mechanics’  Fair,  Boston,  1878,  “ A Land- 
scape ” by  this  artist. 

“ Csesar  de  Cock  is  a truly  original  painter.  'While  most  painters  prefer  the  warm  and 
ripe  colors  of  autumn,  Cffisar  de  Cock  has  a sort  of  juvenile  passion  for  the  dpres  saveurs 
and  the  exquisite  freshness  of  the  springtime.  He  loves  the  depths  of  the  woods,  the 
verdant  thickets,  in  the  month  of  May,  the  copses  which  put  forth  in  the  month  of 
April  He  renders  with  extreme  skill  the  downy  softness  of  the  young  shoots,  the  un- 
decided form  of  the  bushes  only  half  clothed  with  their  new  leaves,  the  multitude  of 
young  stalks  which  encumber  the  coppices,  the  shadowed  parts  through  which  one  can 
sometimes  get  gliinjises  of  light,  — all  this  without  confusion,  without  minuteness, — 
with  the  precision  of  an  eye  accustomed  to  see  all  the  details  without  losing  the  effect 
of  the  whole,  and  with  all  the  ease  of  a young  and  bold  brush  which  nothing  embar- 
rasses. De  Cock  is  not  an  imitator,  he  is  an  original  painter,  for  whom  one  may  predict 
a brilliant  future.”  — Ernest  Duvergier  de  Hauranne,  Revue  des  Deux  Mondes,  June, 
1872. 

De  Coninck,  Pierre.  (Fr.)  Born  at  Meteren.  Medals  1866,  ’68, 
and  ’73.  Pupil  of  Cogniet.  In  1877  he  sent  to  the  Salon,  “Moccoli, — 
the  End  of  the  Carnival  at  Rome  ” and  “ A Studious  Little  Girl  ” ; in 
1876,  “Portrait  of  a Trappist”  and  “A  Little  Charmer”  ; in  1875, 
“ Pastorella,”  “Ave  Maria,”  and  “ The  Friend  of  the  Little  Birds.” 
At  the  Salon  of  1878  he  exhibited  some  portraits  of  children  and 
“ Cornelia.” 

Decorchemont,  Emile.  (Fr.)  Born  at  Saint-Pierre-d’Autils. 
Pupil  of  A.  Millet  and  A.  Dumont.  Medal  of  the  third  class  in 
1878,  when  he  exhibited  a statue,  plaster,  “ Orestes  pursued  by  the 
Furies”  ; in  1877,  “ A Young  Martyr”  (plaster  statue). 

Dedreux,  Alfred.  (Fr.)  Born  at  Paris  (1812-  1860).  Cheva- 
lier of  the  Legion  of  Honor.  Pupil  of  Cogniet.  A genre  painter. 
Ilis  portraits  were  also  well  considered.  He  painted  a few  historical 
subjects,  such  as  “ The  Martyrdom  of  Saint  Hippolytus,”  “ The  Bat- 
tle of  Bauge,”  etc.  Several  of  his  works  are  at  the  Leipsic  Museum. 
At  the  Lehou  sale,  Paris,  1861,  the  “Falcon-Hunt”  and  the  “De- 
parture for  the  Chase”  brought  3,500  francs  each,  and  the  “Fox- 
Hunt,”  7,000  francs. 

Defaux,  Alexandre.  (Fr.)  Born  at  Bercy.  Medals  in  1874  and 
’75.  At  the  Salon  of  1877  he  exhibited  “From  Honfleur  to  Peimede- 
pie  ” and  “ Sabliere,  in  the  Forest  of  Fontainebleau”  ; in  1876,  “ The 
Plateau  of  Belle-Croix,  Forest  of  Fontainebleau  ” and  “ The  Banks  of 
the  Loing, — a Snowy  Day”  ; in  1878,  “A  Spring  Morning  at  Cer- 
nay  ” and  “ A View  behind  the  Mill  Godard,  at  Cernay.” 

Defregger,  Franz.  (Ger.)  Born  at  Stronach,  1835.  Member  of  the 
Munich  Academy.  Great  gold  medal  at  Munich,  and  great  and  smaU 
gold  medals  at  Berlin.  Genre  painter.  Early  in  Rfe  he  carved  in 
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svood,  tlien  studied  sculpture  under  Professor  Stoltz,  who  saw  that 
the  young  artist  ought  to  he  a painter.  Accordingly  he  went  to 
Munich,  and  studied  two  years,  then  to  Paris  for  two  more  years. 
In  1866  he  entered  Piloty’s  studio.  His  subjects  are  principally  from 
every-day  life  in  the  Tyrol.  He  has  great  technical  skiU,  humor,  and 
the  power  of  giving  reality  to  whatever  he  represents.  He  has  painted 
a series  of  pictures  illustrative  of  the  Tyrolese  struggle  for  freedom, 
one  of  which,  called  “ Tyrolese  Landsturm  returning  from  the  War  of 
1809,”  is  in  the  National  Gallery  at  Berlin.  Among  his  works  are 
the  “ Speckbacher,”  “ The  Prize  Horse”  (one  of  his  fine  pictures,  and 
owned  in  New  York),  “ Saying  Grace,”  and  “ The  Wrestlers.” 

“ One  who  observes  his  pictures  does  not  easily  forget  the  powerful  impression  which 
they  make.  He  does  not  attempt  to  give  an  effect  of  great  passion  or  uncontrollable 
enthusiasm  to  the  weather-beaten  faces  which  he  depicts  ; he  gives,  instead,  a cold,  hard 
energy.”  — R.  D.,  Zeitschrift  fur  bildende  Kunst,  1875. 

Defregger  has  justly  earned  a foremost  position  for  compositions  taken  from  peasant 
life.  Truth  to  nature,  admirable  color,  texture,  and  character  all  seem  to  be  in  equal  pro- 
portions. He  selects  many  of  his  subjects  from  the  picturesque  life  of  the  Tyrol,  and 
each  one  of  his  paintings  is  inspired  by  a distinct  individuality  of  its  own.  We  are  not 
constantly  confronted  by  the  same  faces  doing  service  in  different  pictures,  a weakness 
too  common  with  some  artists,  but  every  composition  seems  a new  conception  ; De- 
fregger  finds  the  phases  of  human  nature  so  infinitely  various  that  he  rarely  repeats 
himself.  He  seems  also  to  have  a keen  insiglit  into  the  character  of  animals,  and  the 
action  and  expression  of  his  dogs  and  horses  appear  almost  human.”  — S.  G.  W.  Benja- 
min, Contemporary  Art  in  Europe. 

Degeorge,  Charles- Jean-Marie.  {Fr,')  Born  at  Lyons.  Prix  de 
Rome,  1866.  Medals  in  1872  and  ’75.  Pupil  of  Duret,  H.  Plan- 
drin,  and  Jouffroy.  At  Paris,  in  1877,  be  exhibited  a portrait  bust  in 
bronze  ; in  1876,  two  portrait  busts,  one  being  that  of  H.  Regnault  ; 
in  1875,  a marble  statue,  “ The  Young  Aristotle”  ; and  in  1874,  mar- 
ble bust  of  Stanislaus  Julien. 

Deger,  Ernest.  (Ger.)  Born  at  Bockenheim,  1809.  Member  of 
the  Academies  of  Munich  and  Berlin,  and  Professor  at  the  School  of 
Fine  Arts  at  Munich.  Pupil  at  the  Academy  of  Diisseldorf,  under 
Schadow.  This  artist  is  one  of  the  company  who,  with  Overbeck  at 
their  head,  were  called  “Nazarites.”  When  the  Count  of  Furstem- 
berg-Stammheim  made  a vow  to  build  the  church  of  St.  Apollinaris 
at  Remagen,  on  the  Rhine,  he  employed  Deger  ; some  of  whose  most 
important  works  are  in  that  church.  The  Emperor  of  Germany  com- 
missioned him  to  decorate  the  chapel  of  the  chMeau  of  Stolzenfels. 
Deger  has  sent  a few  works  to  the  Paris  Salons.  In  the  Leipsic 
Museum  is  a colored  sketch  of  his  picture  of  the  “ Fall  of  Man,”  at 
Stolzenfels. 

De  Haas,  William  Frederick.  (Dutch-Am.)  Born  at  Rotter- 
dam, 1830.  Brother  of  M.  F.  H.  De  Haas.  Belongs  to  an  artistic 
family,  and  began  at  an  early  age  to  sketch  from  nature.  Was  a 
student  of  the  Academy  of  Fine  Arts,  Rotterdam,  and  pupil  of  Bos- 
boom  at  the  Hague.  Left  Holland  in  1854,  and  settled  in  New 
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York,  giving  his  entire  attention  to  the  painting  of  coast  scenery. 
His  “ Scene  on  the  Coast  of  ]\Iaine  ” belongs  to  Mrs.  Edward  0.  Bird 
of  New  York  ; his  “ Old  Orchard  Beach  ” to  Major  Theodore  Y.  Gibbs. 
He  exhibited  at  the  National  Academy,  New  York,  in  1867,  “Suniise 
on  the  Susquehanna  ” ; in  1874,  “ Fishing-Boats  off  Mt.  Desert  ” and 
“ Boon  Island,  Coast  of  Maine  ” ; in  1875,  “ Midsummer  Noon,  Bid- 
deford  Beach,  Coast  of  Maine  ” ; in  1876,  “Lower  Harbor  of  Halifax, 
N.  S.,”  and  “Evening  at  Halifax”  ; in  1877,  “ Narragansett  Pier.” 

De  Haas,  M.  F.  H.,  N.  A.  {Dutch- Am.)  Born  at  Rotterdam, 
18.32.  Pupil  of  Ihe  Academy  of  Fine  Arts  of  his  native  city.  In 
1851  he  went  to  London,  where  he  remained  a year,  painting  in  water- 
color.  Later  he  sketched  on  the  English  and  Dutch  coasts,  and 
studied  under  Louis  Meyer  at  The  Hague  for  two  years.  In  1857  he 
received  the  appointment  of  Artist  to  the  Dutch  Navy.  In  1859  he 
settled  in  New  York,  was  elected  Associate  of  the  National  Academy 
in  1863,  and  Academician  in  1867,  and  was  one  of  the  original  mem- 
bers of  the  American  Society  of  Painters  in  lYater-Colors  in  1866. 

In  1867  he  sent  to  the  National  Academy  his  “ FaiTagut’s  Fleet 
passing  the  Forts  below  New  Orleans  ” ; in  1868,  “ Off  the  Coast  of 
France  ” ; in  1869,  “ The  Yacht  Dauntless  off  Dover,  England  ” 
(painted  for  James  Gordon  Bennett,  Jr.)  ; in  1870,  “Deserting  the 
Burning  Ship  ” ; in  1871,  “ Sunset  at  Sea  ” ; in  1874,  “ The  Breaking 
up  of  a Storm  at  Star  Island  ” ; in  1875,  “ The  Beach  at  West  Hamp- 
ton ” and  “ Storm  on  the  Coast  ” (belonging  to  J.  G.  Brown) ; in 
1876,  “ Eaily  Morning  off  the  Coast”  and  “Y'hite  Island  Light- 
House”  ; in  1877,  “Drifted  Ashore  in  a Fog”  ; in  1878,  “Beach  at 
Granville,  Coast  of  France  ” and  “ Fishing-Smacks  in  the  English 
Channel.”  He  was  commended  by  the  judges  at  the  Centennial  in 
1876.  Among  his  other  well-known  works  are,  “ Long  Lsland  Sound  by 
Moonlight,”  “ Passing  Shower,”  “ Near  Newport,”  “ The  Shipwreck  ” 
(in  the  Belmont  Gallery),  and  “ A Marine  View,  Scarborough  ” 
(in  the  John  Taylor  Johnston  Collection).  His  “ Moonrise  and  Sun- 
set ” belongs  to  E.  D.  Morgan  ; “ Dundle  Cove,  Isle  of  Wight,”  to 
H.  P.  Cooper  ; and  “ Sunset  at  Cape  Ann,”  to  H.  P.  Kidder  of  Bos- 
ton. His  “ Rapids  above  Niagara  ” was  at  the  Paris  Exposition  of 
1878. 

“ In  the  treatment  of  moonlight  scenes  at  sea  De  Haas  has  but  few  equals.  ....  His 
manner  of  handling  is  broad  and  vigorous.  He  confines  his  attention  mostly  to  the 
painting  of  large  pictures,  and  in  these  the  bold  and  dashing  vigor  of  his  pencil  has  full 
scope His  pencil  is  equally  facile  whether  portraying  a storm  on  the  coast,  moon- 

light effect  at  sea,  or  the  brilliancy  of  the  sunset  hour.”  — Art  Jovriial,  October,  1S75. 

‘‘  Jlr.  De  Haas  exhibited  ‘ Moonrise  and  Sunset  ’ and  ‘ A Brig  liove-to  for  a Pilot,'  both 
marked  by  a strong  German  manner,  brilliant  in  effect  and  vigorous  in  treatment,  though 
somewhat  formal.’'  — Prof.  Weir's  Official  Report  of  the  American  Centennial  Exhibition 
0/1876. 

“ ‘The  Sunset  at  Cape  .\nn,'  by  M.  F.  H.  De  Haas,  has  been  mentioned  in  onr  col- 
umns, and  has  already  been  seen  by  many  of  our  citizens.  It  is  a picture  that  is  much 
admired,  but  it  does  not  escape  criticism.  The  effect  of  introducing  the  ‘ praise- 
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meeting  ’ is,  at  least,  questionable,  — we  think  it  is  a fault.  The  large  group  of  crowded 
figures  on  the  summit  of  the  rock,  illumined  by  the  red  light  of  the  setting  sun,  dis- 
tracts the  attention,  and  by  so  much  detracts  from  the  unity  and  power  of  the  si^ecta- 
tor’s  impression.  The  glorious  clouds,  the  splendor  on  the  sea,  and  the  steadfast, 
water-worn  rocks  are  enough,  and  all  that  properly  belong  to  the  picture.  The  ‘ praise- 
meeting ’ may,  for  aught  the  picture  itself  tells,  be  a picnic-party.  This  is  a picture  of 
a sunset,  of  wliich  the  * praise-meeting  ’ is  an  adventitious  and  illegitimate  feature. 
For  the  rest,  it  is  grand,  beautiful,  and  true,  and  may  be  looked  at  for  a long  time  with- 
out satiety  of  interest.”  — Boston  Advertiser. 

De  Haas,  J.  H.  L.  {Belgian.')  Of  Brussels.  Chevalier  of  the 
Order  of  Leopold.  At  the  Latham  sale,  New  York,  1878,  “The 
Coming  Storm,  — Dutch  Cattle  ” (37  by  62)  sold  for  $ 2,725.  At  the 
British  Institution,  in  1873,  he  exhibited  two  pictures.  One,  repre- 
senting two  cows,  was  very  naturally,  though  somewhat  sketchily, 
painted.  The  other  was  called  “ The  Approaching  Storm.”  At  Phila- 
delphia, in  1876,  was  seen  his  “Cattle  in  the  Meadows  of  Holland.” 

“ [Thirteenth  Exhihition  of  tlie  New  British  Institution.]  On  entering,  we  tind  the 
place  of  honor  at  the  left  end  of  the  gallery  nobly  filled  by  J.  H.  L.  De  Haas,  one  of  the 
greatest  of  living  animal-painters.  A group  of  well-fed  cattle,  splendidly  drawn  and 
modeled,  is  resting,  at  summer-noon,  under  the  watchful  eye  of  a peasant-girl,  on 
pastures  which  run  down  to  the  ‘ Sea-coast  of  Picardy.’  The  fidelity  with  which  the 
breed  of  cattle  is  represented,  the  local  truthfulness  of-the  scene,  and  the  solidity  with 
which  the  whole  is  painted,  must  call  forth  the  admiration  of  every  one.”  — London 
Art  Journal,  January,  1S76. 

“ [International  Exhihition,  Conduit  street.]  De  Haas,  whose  cattle-pieces  are  so  justly 
admired,  is  seen  in  considerable  force.  De  Haas,  who,  in  the  landscape  portion  of  his 
pictures,  often  seeks  the  aid  of  Verheyden,  may  he  compared  with  the  German  Schleich, 
who  combines  with  his  mastery  over  cattle  a pleasing  facility  in  landscape.  His  ‘ Au- 
tumn,’ with  cattle  standing  in  the  water  and  rain-clouds  overhead,  is,  in  this  respect,  a 
fair  example  of  his  power.”  — London  Art  Journal,  July,  1876. 

Dehodencq,  Alfred.  (Fr.)  Born  at  Paris.  Chevalier  of  the 
Legion  of  Honor.  Pupil  of  Cogniet.  In  1877  he  exhibited,  at  the 
Paris  Salon,  “ The  Story-Teller  of  Morocco,  — Souvenir  of  Tangiers  ” ; 
in  1876,  “The  Raising  of  the  Daughter  of  Jairus”  ; in  1875,  “The 
Reader  ” and  portraits;  in  1874,  “Dance  of  Negroes  at  Tangiers,” 
“Arab  Children  playing  with  a Turtle,”  and  “A  Jewish  Bride  at 
Tangiers”  ; in  1873,  “Othello”  and  portraits  ; in  1870,  “A  Jewish 
Fete  at  Tangiers  ” and  a portrait.  His  “ Course  de  taureaux  en  Es- 
pagne”  (1850)  is  in  the  Luxembourg.  At  the  Salon  of  1878  he  ex- 
hibited “Bacchus.” 

Dehodencq,  Edmond.  (Fr.)  Born  at  Cadiz  of  French  parents. 
Pupil  of  his  father.  He  has  exhibited  several  works  at  the  Paris 
Salons. 

Dejonghe,  John  Baptist.  (Flemish.)  Born  at  Courtrai  (1788- 
1844).  This  artist  was  successful  as  a landscape-painter,  and  received 
medals  at  expositions  in  Paris,  Lyons,  Brussels,  Amsterdam,  The 
Hague,  and  Vienna.  He  was  at  the  head  of  a school  at  Brussels. 

De  Jonghe,  Gustave.  (Belgian.)  Born  at  Courtrai,  1828.  Gold 
medal  at  Antwerp,  1862.  Medal  at  Paris,  1863.  Pupil  at  the  Acad- 
9 M 
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emy  of  Brussels  under  Navez.  His  parents  died  when  he  was  young, 
and  the  Corporation  of  Courtrai  granted  him  a small  pension  to  aid 
him  in  pursuing  his  studies.  Louis  Gallait  was  his  friend,  and  as- 
sisted him  with  advice  and  suggestions  which  helped  to  form  his 
style.  He  essayed  portraits,  historical  and  sacred  subjects,  but  later 
adopted  genre  scenes,  upon  which  his  fame  rests.  Among  his  works 
are,  “Notre  Dame  de  Bon  Secours,”  “The  Orphans  and  their  God- 
mother,” “ The  Twins,”  “ Devotion  ” (1864),  purchased  by  the  Prin- 
cess Mathilde,  and  “ Peep  Bo  ! ” At  the  Eoyal  Academy,  London,  in 
1875,  he  exhibited  “ The  Birthdaj^  Wishes.” 

De  Kay,  Helena  (Mrs.  R.  Watson  Gilder).  {Am.)  Living 
and  painting  in  New  York,  she  has  exhibited  at  the  National  Acad- 
emy, since  1874,  flower-pieces  and  decorative  panels  ; in  1878,  she 
sent  “The  Young  Mother.”  Tlie  only  woman  who  is  a member  of 
the  Society  of  American  Artists,  she  contributed  to  its  first  exhibi- 
tion, in  1878,  “The  Last  Arrow”  (a  figure-piece),  also  a picture  of 
still-life  and  a portrait. 

Delaborde,  Viscount  Henri.  (Nr.)  Born  at  Rennes,  1811. 
Member  of  the  Institute.  Officer  of  the  Legion  of  Honor.  Per- 
petual Secretary  of  the  Academy  of  Fine  Arts.  Pupil  of  Delaroche. 
Among  his  pictures  are,  “The  Confessions  of  St.  Augustine”  (1853), 
“ The  Death  of  St.  Monica  ” (1838),  etc.  Nearly  all  are  of  religious 
subjects,  a few  being  historical,  such  as  “ The  Taking  of  Damietta.” 

Delaborde  is  also  a literary  man,  and  has  written  several  books 
upon  the  Fine  Arts. 

Delacroix,  Ferdinand-Victor-Eugfene.  (Nr.)  Born  at  Charen- 
ton  (1798-  1863).  Member  of  the  Institute.  Commander  of  the 
Legion  of  Honor.  Pupil  of  Pierre  Guerin,  whose  manner  he  aban- 
doned to  become  a “ romanticist.”  His  first  picture,  exhibited  at  the 
Salon,  was  that  of  “ Dante  and  Virgil,”  in  1822.  It  was  followed  by 
“The  Massacre  of  Scio”  (18"24),  “The  Death  of  the  Doge  Marino 
Faliero,”  “ Greece  on  the  Ruins  of  Missolonghi,”  and  “ Christ  in  the 
Garden  of  Olives”  (1827).  “The  Death  of  Sardanapalus ” is  a very 
famous  picture.  Anj^  proper  list  of  his  works  would  demand  more 
space  than  can  here  be  given.  The}'  embrace  all  sorts  of  subjects. 
At  times  he  was  obliged  to  execute  small  pictures  for  his  support.  He 
also  did  large  decorative  works,  which  are  seen  in  the  churches  and 
galleries  of  France.  His  illustrations  of  “Faust”  were  approved  by 
Goethe  himself.  He  traveled  in  Spain,  Algiers,  and  Morocco,  and 
thus  represented  Eastern  scenes  in  a manner  unusual  in  his  day.  The 
prices  of  his  pictures  have  become  enormously  large.  His  “ Marino 
Faliero”  was  first  sold  for  ;£400.  and  in  late  years  brought  .£4,000. 
His  “Amende  Honorable”  was  sold  to  the  Duke  of  Orleans  for  ^60, 
and  of  late  years  £ 2,400  has  been  offered  for  it  without  being  ac- 
cepted. In  Paris,  in  1874,  his  “Bride  of  Abydos”  brought  £'1,282  ; 
“A  Lion  devouring  a Rabbit,”  £ 1,408.  At  the  Laurent-Richard 
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sale,  Paris,  1873,  “ Medea  ” sold  for  £ 2,360.  “ The  Convulsionnaires 

of  Taiigiers  ” represents  lunatics  who  are  more  extreme  even  than  the 
Dervishes  in  their  behavior.  It  was  sold  in  1863  to  the  Marquis  du 
Lau  for  20,000  francs  ; at  the  Fould  sale  it  brought  J 1,940.  At  the 
Oppenheim  sale,  Paris,  1877,  the  Duke  d’Aumale  paid  70,500  francs  for 
“ The  Two  Foscari,”  by  Delacroix.  This  artist  has  been  called  “ the 
Victor  Hugo  of  painting.”  At  the  Johnston  sale.  New.  York,  1876,  a 
sketch  for  his  large  picture  of  “Dante  and  Virgil”  (13  by  19)  sold 
for  $ 750. 

“ The  most  striking  characteristic  of  the  works  of  Delacroix  is  the  force  of  the  im- 
agination. His  most  moving  dramas  have  not  poetic  truth  alone  ; they  are  evocations 
fixed  on  canvas.  The  painter  makes  nearly  all  his  works  without  models.  When  he 
begins  to  tax  his  memory,  it  is  only  at  rare  moments  that  he  hesitates.  From  positive 
forms  and  real  expressions  he  takes  only  those  most  sympathetic  with  his  oivn  temper- 
ament, or  his  preconceived  ideas  ; he  folds  them  according  to  his  dreams,  to  his  inven- 
tions, and  treats  them  as  slaves.  Men,  animals,  rocks,  trees,  seas,  and  clouds  are,  to 
his  eyes,  only  tlie  different  words  of  the  grand  language  of  Creation  ; and  he  opens  the 
dictionary  no  oftener  than  a poet  who  is  sure  of  hiraseif  wili  consult  the  Academy. 
For  him  all  composition  is  the  combination  of  exterior  elements  which  he  has  seen,  and 
which  he  colors  with  his  own  passions  ; he  lights  his  pictures  with  the  lights  of  his 
souL  ....  That  which  makes  Delacroix  the  greatest  artist  of  tlie  nineteenth  cen- 
tury, and  perhaps  the  last  of  the  grand  family,  is  that  he  unites  all  the  faculties  of  the 
painter,  the  poet,  and  the  historian  by  an  innate  power  and  a profound  knowledge.  He 
sows,  with  an  abundance  which  astonishes  the  dramatist,  the  psychologist,  and  the 
Christian,  human  jjassions  on  his  canvas  and  in  the  soul  of  the  beholder  like  pernicious 
seeds.  He  recalls  Rembrandt  by  the  expression  of  his  faces  and  the  fascination  of  the 
effects  of  light,  Veronese  by  the  spirit,  the  charm,  and  the  fineness  of  the  color,  Rubens 
by  the  splendor  of  the  decorations  and  the  bluster  of  the  handling,  and  Raphael  him- 
self by  the  harmonious  and  skillfully  designed  arrangement  of  the  personages,  Michael 
Angelo  by  the  grandiose,  and  Ribera  by  the  terrible.  He  seduces  and  carries  off,  turn  by 
turn,  the  high  intelligences  and  venturesome  temperaments,  by  nobleness,  audacity, 
pride,  love  of  the  beautiful  and  the  heroic,  by  ruse,  force,  and  infernal  machinations.  But 
he  is,  above  all,  the  man  of  our  time ; full  of  moral  maladies,  of  betrayed  hopes,  of 
doubts,  of  torments,  of  sarcasms,  of  angers,  and  of  tears  ; the  blindness  of  ignorance, 
the  intrigues  and  clamors  of  envy,  have  not  arrested  him  for  an  instant  in  his  valiant 
and  glorious  course,  and  will  never  prevail  against  him  with  posterity.”  — Living  Artists, 
TulioPHILE  SiLVESTRE. 

“Delacroix  is  a great  colorist  in  point  of  original  force,  though  not  the  most  perfect 
in  practice.  It  comes  of  his  blood.  He  thinks,  speaks,  invents,  in  color.  Subjects  are 
chosen  to  admit  of  its  prodigal  use.  He  discharges  it  like  a burst  of  fireworks,  tiis 
pictures  overpower  by  their  fury  of  brush.  For  it  he  often  neglects  design.  With  the 
zeal  of  a revolutionist  he  bears  the  spectator  away,  or  dashes  him  aside  like  an  impetu- 
ous torrent.  He  treats  color  as  Buonarotti  did  design.  No  pupil  can  follow  him. 
There  is  little  beauty  in  it,  less  grace,  no  tenderness,  and  no  faith ; but  everywhere 
is  seen  a creative,  untiring  intellect,  surging  and  foaming  in  a colored  sea  of  passion. 
Delacroix  delights  in  the  dark  side  of  life.  Famine.  Imprisonment,  martyrdom,  the 
desolations  of  war,  massacres,  cruelties,  orgies,  tragedy;  Hamlet,  Macbeth,  Otliello; 
madness,  melancholy,  and  crime, — these  .are  the  themes  that  inspire  his  brush.  To 
Dante’s  ‘ Inferno  ’ he  turns  for  choicest  topics.  Tasso’s  insanity,  Byron’s  ravings,  tiie 
society  of  madmen,  or  madness  turned  inward  to  gnaw  upon  itself,  the  latent  ferocity  of 
wild  beasts,  alike  charm  him.  See  his  tiger’s  head  in  the  Luxembourg  ; a mere  sugges- 
tion in  form  and  color,  yet  exhibiting  this  pitiless,  blood-dreaming  animal  in  its  most 
sinister  aspect.  Look  at  his  ‘ Massacre  of  Scio,’  for  a revolting  accumulation  of  the 
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horrors  of  war  ; nothing  pathetic,  nothing  exalted  as  patriotism,  or  sublime  in  resigna- 
tion, but  a reveling  in  the  atrocious,  cruel,  and  ensanguined,  without  any  palliation  by 
way  of  idealism  in  design.  Instead,  every  possible  heightening  of  physical  horror,  with 
crude,  coarse,  contrasted,  loaded  colors,  and  scattered  lights,  shocking  and  confusing 

the  senses Mythology,  instead  of  beautiful  fable,  affords  him  a copious  supply 

of  monsters,  and  slaughter  of  every  variety.  ....  His  peculiar  powers  culminate  in 
the  ‘ Apollo  triumphing  over  Python,’  which  occupies  the  post  of  honor  in  the  ceiling  of 
the  Apollo  Gallery  of  the  Louvre.  Here  he  absolutely  creates  a light  glowing  with  the 
fire  of  the  combat.  He  is  borne  away  by  the  intensity  of  his  conceptions,  he  looms  up 
as  a great  dramatic  genius  of  unbalanced  powers  ; the  focus  of  the  strongest  and  deepest 
qualities  of  the  national  proclivities  in  art.  Like  all  great  artists,  he  loves  space.  But 
he  also  has  the  ability  to  put  greatness  into  small  compass.  When  called  on  to  deco- 
rate St.  Sulpice  or  the  chapel  of  St.  Denis  du  Saci-ament  in  the  Marais,  the  calmer  re- 
quirements of  religious  art  failed  to  temper  his  impetuous  palette.  The  Virgin  is  frantic 

with  earthly  woe.  Mary  Magdalene  gives  herself  up  to  equally  tragic  sorrow 

Delacroix  was  an  enigma  to  his  countrymen  at  large,  for,  although  genuinely  French 
in  temperament  and  thought,  his  range  of  imagination  was  above  theirs.  He  had  no 
sympathy  whatever  with  the  worship  of  the  ‘ pretty.’  The  large  and  terrible  pleased 
him  most.  If  his  genius  had  been  qualified  by  grace,  could  he  have  attained  harmony 
in  coloring,  and  unity  of  graduated  lights  focused  to  the  emphatic  point,  and  given  more 
heed  to  sesthetic  principles  in  composition, — he  might  have  rivaled  Paul  Veronese, 
whom  he  so  admired  as  to  assert  that  to  him  he  owed  everything.  As  it  is,  he  cannot 
be  called  the  equal  of  the  brilliant  Venetian.  Although  color  was  a vital  force  in  him, 
and  also  creative  design,  neither  was  under  perfect  control.  Draperies  are  often  sketchy, 
leathery-like,  and  iU-ad,iusted,  encumbering  and  obscuring  rather  than  suggesting  form 
and  life.  His  great  triumphs  are  in  wall  decoration,  whether  in  fresco  or  oil  But  his 
tints  are  often  dr.v,  crude,  dead,  lack  transparency,  and  do  not  harmoniously  blend. 
Flesh-hues,  in  his  easel  work,  are  apt  to  be  cold  and  clayey.  Lights,  too,  are  confused 
and  scattered.  There  is  also  frequent  want  of  unity  of  tone.  His  feeling  for  color  is 
based  on  passion  more  than  sentiment;  splendid,  but  coarse.  Still  eveiything  he 
touches  bears  a master’s  solid  impress.”  — Jarves,  Art  Thoughts. 

Delacroix,  Henri  Eugene.  {Fr.)  Born  at  Solesmes,  near  Cam- 
brai.  Pupil  of  Cabanel.  At  the  Paris  Salon  of  1870  he  exhibited 
“ The  Death  of  Jacob  ” and  the  “ Two  Foscari.”  He  wa.s  then  com- 
missioned to  paint  a “ Way  of  the  Cross  ” for  the  church  at  Solesmes. 
At  the  Salon  of  1877  he  exhibited  “ Prometheus”  ; in  1876,  “The 
Eebellious  Angels,”  purchased  by  the  State;  in  1875,  “Dante  and 
Virgil,”  now  in  the  Museum  of  Cambrai  ; and  in  1878,  “Christ  in 
the  Tomb.” 

Delaplanche,  Eugene.  {Fr.)  Born  at  Paris,  1836.  Several 
medals.  Chevalier  of  the  Legion  of  Honor.  Medal  of  honor  in 
1878.  This  sculptor  was  a pupil  of  Duret,  and  took  the  grand  prix 
de  Rome  in  1864.  His  first  two  statues  are  in  the  Museum  of  iilar- 
seilles,  “ A Child  on  a Turtle  ” and  “ A Pecoravo.”  At  the  Luxem- 
bourg is  his  “ Eve  after  the  Fall  ” and  “ Tlie  Message  of  Love  ” (statues 
in  marble).  Among  his  other  works  are,  “ St.  Agnes  ” (marble  statue, 
purchased  by  the  Ministry  of  the  Fine  Arts),  “ ^Music  ” (statue  in 
silvered  bronze),  “ Maternal  Education  ” (group  in  marble),  and  “ La 
Vierge  au  lys  ” (statue  in  marble).  Delaplanche  has  also  executed, 
in  public  monuments  in  Paris,  a fronton  at  the  Tuileries  ; at  the 
church  of  St.  Eustache,  a statue  of  St.  Agnes,  in  stone ; at  the 
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church  of  St.  Joseph,  three  statues  in  stone,  representing  the  Virgin, 
the  Infant  Jesus,  and  St.  Joseph;  a bas-relief  of  “ Meditation”  in  a 
pavilion  of  the  Tuileries  ; two  decorative  figures  in  the  avant  foyer 
of  the  New  Opera-House,  Paris  ; “ Africa,”  at  the  Palace  of  the  Troca- 
dero  ; etc.  At  Boulogne-sur-Mer  are  also  several  monumental  sculp- 
tures by  Delaplanche.  Besides  the  works  menticmed  he  has  made 
many  portrait  busts  and  ideal  works  of  less  importance.  His  “ JIusic,” 
wlien  exhibited  at  the  Salon  of  1877,  attracted  much  attention.  It 
was  praised  by  Mario  Proth  in  his  “Voyage  au  Pays  des  Peintres,” 
and  by  Ch.  Timbal  in  the  “ Gazette  des  Beaux-Arts,”  June,  1877,  who 
says,  “ It  certainly  remains  one  of  the  most  perfect  productions  of  art 
of  our  time.”  Delaplanche  has  recently  modeled  in  relief  the  dec- 
orations of  some  exquisite  vases  of  the  Haviland  faience.  (The 
makers  of  this  faience  received  from  the  jury  of  the  Paris  Exposi- 
tion of  1878  a gold  medal  and  the  Cross  of  the  Legion  of  Honor.) 
Some  of  the  vases  by  Delaplanche  which  were  exhibited  at  Philadel- 
phia in  1876  were  chefs-d’oeuvre,  and  quite  sufficient  to  make  a reputa- 
tion for  an  artist  not  already  distinguished.  Each  piece  of  faience 
modeled  by  this  sculptor  bears  his  name,  and  his  designs  are  never 
molded. 

Delaroche,  Hippolyte,  called  “ Paul.”  (Fr.)  Born  at  Paris  (1797 - 
1856).  Member  of  the  Institute.  Officer  of  the  Legion  of  Honor. 
Professor  of  Painting  atl’Jicole  des  Beaux-Arts  after  1833.  Pupil  of 
Baron  Gros.  He  made  his  debut  at  the  Salon  of  1819,  with  “Naph- 
tali  in  the  Desert.”  The  largest  work  of  this  famous  painter  is  the 
“ Hemicycle,”  in  the  theater  of  the  Palace  of  the  Beaux-Arts,  Paris. 
It  contains  seventy-five  life-size  figures,  and  employed  him  three  years. 
Me  cannot  here  give  any  adequate  account  of  his  life  and  works,  of 
which  so  much  has  been  written  ; we  can  only  suggest  what  will 
assist  one  to  enjoy  his  pictures,  and  give  a few  prices  of  his  works  in 
these  days.  At  the  San  Donato  sale  his  “ Lady  Jane  Grey  ” sold  for 
110,000  francs.  At  the  Norzy  sale,  Paris,  1860,  “Jesus  in  the  Gar- 
den of  Olives  ” sold  for  8,000  francs.  At  a London  sale  in  1874,  a 
Portrait  of  Napoleon  I.,  from  the  collection  of  Napoleon  HI., 
brought  £ 430.  At  the  Delessert  sale,  1869,  “ St.  Cecilia  ” sold  for 
.£840.  At  the  Johnston  sale.  New  York,  1876,  the  “ Nymph  at  the 
Fountain”  (8  by  10),  from  the  Pourtales  sale,  brought  $ 1,050,  and  a 
studj'  for  the  portrait  of  Philibert  Delorme,  architect,  for  the  “ Hemi- 
cycle ” (6  by  5),  $ 460.  At  the  Walters  Gallery,  Baltimore,  is  a large 
and  interesting  work  by  Delaroche  ; it  is  his  finished  study,  from 
which  he  and  his  scholars  painted  the  “Hemicycle”  ; also,  a picture 
executed  in  part  by  Delaroche  and  completed  by  Jalabert. 

“ As  a painter,  technically  considered,  Delaroche  was  very  careful  and  very  skillful. 
Before  painting  a picture  he  made  studies  of  the  composition  and  of  all  the  parts,  and 
often  also  wax  models  of  the  groups.  He  was  slow  and  conscientious  in  work,  and 
liked  to  w'ork  alone;  he  did  not  care  for  society,  and,  though  not  an  unhappy  man,  was 
decidedly  a melancholy  one.  He  seems  to  have  possessed  talent  and  courage  rather  than 
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genius  ; his  works,  however,  are  popular,  and  desen’edly.  Delaroche  is  one  of  the  best 
artists  who,  in  these  days,  have  come  down  to  the  popular  understanding.  His  execu- 
tion has  never  any  of  the  wonderful  subtlety  or  short-hand,  none  of  the  suggestion  of 
really  great  work,  which  is  readable  only  by  the  few  ; but  then  it  also  avoids  most  of  the 
faults  which  often  attend  a popular  manner.  It  is  simple  and  clear,  not  very  artistic, 
and  certainiy  not  at  all  poetical,  though  there  is  poetry,  or  a feeling  for  poetry,  which  is 
not  quite  the  same  thing,  in  Delaroche’s  choice  and  treatment  of  subjects.  For  instance, 
in  his  ‘ Napoleon  crossing  the  Alps,’  the  artist  shows  that  he  understands  the  poetry 
of  the  simple  fact,  and  Napoleon  pensive  on  his  mule,  which  another  hand  is  lead- 
ing, affects  us  more  than  David's  general  on  his  imaginary  charger.  Delaroche  was 
not  a creative  poet,  but,  like  some  other  elevated  minds,  had  a sense  of  the  poetical 
element  in  reality.  When  he  abandons  reality  it  is  to  his  disadvantage.  I have  not 
seen  his  ' Ilemicycle  ’ for  some  years,  but  remember  being  impressed  rather  with  the 
trained  steadiness  of  the  execution  than  any  vitality  in  the  idea.  A picture  where  men 
of  different  epochs  are  represented  together  must  always  seem  incongruous,  and  the 
same  objection  applies  to  the  Homeric  ceiling  of  Ingres.”  — Philip  Gilbert  Hamer- 
TON,  Painting  in  France. 

Delaroche  is  another  exceptional  artist,  noteworthy  for  his  poetical  conception  of 
historical  themes,  his  elevated  religious  spirit,  and  his  chaste  manner.  He  is  an  acade- 
mician, with  a mind  enlarged  by  study,  and  governed  by  purer  taste  than  that  about 

him He  composed  well,  even  eloquently  ; drew  poems,  elaborated  academic  work, 

but  with  less  of  that  consciousness  of  hard  toil  which  is  apparent  with  Ingres  ; had  a 
noble  sense  of  the  human  figure,  an  elevated  appreciation  of  the  true  purposes  of  art  : 
was  tranquil  and  dignified,  and  would  have  been  a great  painter  had  his  talents  for  col- 
oring been  equal  to  his  other  merits.  In  this  respect  he  fails.  His  color  is  heary,  posi- 
tive, and  speechless.  It  even  tells  against  the  intellectual  motives  of  his  pictures.  Like 
most  moderns,  he  appears  best  in  engraving.  The  chiefs  of  the  old  masters  lose  by  it 
....  The  conscientious  career  of  Delaroche  is  an  instructive  example  in  his  school.  His 
temperament  being  melancholy,  the  subjects  chosen  by  him  were  generally  of  that 
stamp.  There  was  in  him  no  spontaneity  of  execution,  but  rather  slow,  toilsome  com- 
position : a continual  struggle  towards  an  ideal  which,  as  in  everything  human,  kept 
ever  the  same  distance  from  the  painter’s  eascL  Each  acquisition  lifted  the  artist's 
standard  a step  higher.  An  eclectic  student,  laboring  to  arouse  emotion  by  dramatic 
incidents  taken  quite  as  often  from  foreign  history  as  his  own,  mostly  pathetic  and 
with  a profound  moral,  having  a sympathy  with  suffering,  viewing  facts  in  their  poetical 
aspect,  Delaroche  is  a man  of  striking  talents  and  fine  sensibilities,  but  not  a genius 
in  its  large  meaning.  Ilis  intellectual  faculties  were  so  well  balanced  that  he  could 
have  won  distinction  in  any  other  career."  — Jarves,  Art  ThonghUs. 

Delaunay,  Jules  Dlie.  {Fr.)  Born  at  Nantes.  Chevalier  of  the 
Legion  of  Honor.  Pupil  of  H.  Flandrin  and  Laniothe.  At  the  Salon 
of  1877  he  e.xhibited  two  portraits  ; in  1876,  “ I.xion  cast  into  Hades  ” 
and  a portrait;  in  1875  and ’74,  portraits.  The  ‘■Communion  of  the 
Apostles”  (1865)  is  in  the  Luxembourg  ; also  “ The  Pest  at  Borne” 
(1869),  “The  Death  of  Nlssus”  (1870),  and  “Diana  ” (1872). 

Delobbe,  Francois-Alfred.  (Fr.)  Born  at  Paris.  Medals  in 
1874  and  ’75.  Pupil  of  Lucas  and  Bonguereau.  At  the  Salon  of 
1877  he  exhibited  “ Springtime  ” and  a portrait  ; in  1876,  *'  The  ^ ir- 
gin  and  Child  ” and  a portrait  ; in  1875,  “ Pyranius  and  Thishe,”  “ -C 
Daughter  of  the  Fields,”  and  a portrait  ; in  1874,  “ Country  Mu.sic,” 
“ The  Eeturn  from  the  Fields,  at  Saint-Briac,”  and  “ Marie  Jeannic, 
— Souvenir  of  Finistere  ” ; and  in  1878,  “ Lob.ster-Fishing  ” and 
“ The  Last  Arrow.” 
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Delort,  Charles-Edouard.  {Fr.')  Born  at  Nimes.  Medal  in. 
1875.  Pupil  of  Gleyre  and  Gerome.  His  picture  which  gained  the 
medal  was  the  “ Embarkation  of  Manon  Lescaut.”  His  picture  in 
1876  was,  “ After  the  Breakfast,  — a Wedding  at  Fontainebleau.”  At 
the  Walters  Gallery,  Baltimore,  is  his  “Carnival  at  Antwerp.” 

Demi,  Emilio.  (Ital.)  Born  in  Leghorn  (1798).  Among  the 
best  works  of  this  famous  sculptor  are  the  .statue  of  “ Galileo  in- 
structing his  Pupils,”  in  the  University  of  Pisa  ; “ A Mother  teaching 
her  Children,”  in  the  sacristy  of  the  church  of  Soccorso  in  Leghorn  ; 
a statue  of  Dante  in  the  Accademia  Labronica,  and  a second  statue  of 
the  same  poet  in  the  Loggia  of  the  Uffizi. 

Dengler,  Frank.  (Am.)  Born  in  Cincinnati,  Ohio,  1853.  Going 
abroad  at  an  early  age  for  the  purpose  of  study,  he  entered  the  Acad- 
emy of  Fine  Arts  in  Munich  under  Professor  Knabl,  and  received,  in 
1874,  the  large  silver  medal  of  that  institution  for  his  group  repre- 
senting the  “ Sleeping  Beauty,”  which  was  exhibited  the  same  year  in 
Cincinnati,  and  in  Boston  in  1875.  Returning  to  America,  he  settled 
in  Boston,  was  elected  a member  of  the  Boston  Art  Club,  and  was, 
for  a short  period,  instructor  in  modeling  in  the  School  of  the  Art 
Museum,  a position  which  he  was  forced  to  resign  in  1877  by  reason 
of  ill-health.  He  went  therefrom  to  Cincinnati  and  to  Covington, 
Ky.,  where  he  still  remains,  unable  to  resume  his  labors.  His  group, 
“ Azzo  and  Imelda,”  from  Mrs.  Hemans’  poem,  was  on  exhibition  in 
Cincinnati  in  1877.  Among  his  portrait  busts  are  those  of  William 
M.  Chase,  Currier,  and  other  American  artists  of  the  Munich  school. 
He  has  also  executed  ideal  busts  and  statuettes,  terra-cotta  vases,  etc. 
He  designed  an  ideal  head  of  “ America,”  a “ Wounded  Duelist  ” and 
a sketch  for  the  Sumner  statue,  which  came  too  late  for  competition. 

“ Dengler’s  work  is  distinguished  for  combining  a remarkable  truthfulness  of  minutiae 

and  detail  with  a bold  and  fearless  freedom  and  breadth  of  handling His  ideal 

figures,  his  vase  decorations,  .and  modeling  show  also  a warm  poetic  love  of  beauty  of 
form  in  rest  and  motion.”  —jUosfon-  Transcript,  September  22,  1877. 

Deniieulin,  Jules.  {Fr.)  Born  at  Lille.  Medal  in  1875.  Pupil 
of  Colas.  In  1877  he  exhibited  “ A W^edding-Dinner  ” ; in  1876, 
“ Repose  of  Hunters  ” ; in  1875,  “ Triste  recette  ! ” 

Deschamps,  Louis.  {Fr.)  Born  at  Montelimar.  Medal  in  1877 
for  “ The  Poor  Little  Girl  ” and  a portrait  of  General  Chareton,  Sen- 
ator. Deschamps  is  a pupil  of  Cabanel.  In  1878  lie  exhibited  a por- 
trait, “ The  Little  Winnower  defending  his  Grain.” 

Desgoffe,  Blaise-Alexandre.  {Fr.)  Born  at  Paris.  Two  Salon 
medals.  Pupil  of  Flandrin.  This  painter  represents  still-life,  and 
reproduces  works  of  art  in  a surpiising  manner.  His  representations 
of  metals  of  different  sorts  is  remarkable,  and  was  especially  well 
shown  in  his  picture  at  the  Salon  of  1877,  which  represented  “ The 
Helmet  and  the  Shield  of  Gold  of  Charles  IX.,  the  Spur  of  Charle- 
magne, a Carbine  of  the  Fifteenth  Century,  a Missal  and  a Gate 
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of  the  Gallery  of  Apollo  at  the  Louvre.”  At  the  Luxembourg  is 
“A  Vase  of  Amethyst,  Sixteenth  Century”  (1859);  “A  Vase  of 
Eock  Crystal,  Sixteenth  Century,  a Purse  of  Henry  II.,  and  an  Enamel 
of  Jean  Limousin”  (1863) ; etc.  In  1876  he  exhibited  at  the  Salon 
“ Tea  in  the  Room  of  an  Artist  ” and  “ An  Old  Pear-Tree  ” ; in  1874, 
“ An  Engraved  Eock  Crystal  (Sixteenth  Century),  Agates,  and  En- 
amels, Poignard  of  Philippe  IL,  Collar  of  Louis  XIII.,”  etc.,  be- 
longing to  Miss  Wolfe,  also  “Porcelains  of  Saxony,  and  other  Por- 
celains, a Chalice,  a Smyrna  Carpet  ” (objects  in  the  collection 
of  the  Count  WeUes  de  La  Valette,  to  whom  the  picture  belonged), 
and  “A  Frieze  of  Sculptured  Wood,  a Head  of  Bronze,”  etc.  Among 
his  other  works  are,  “ Fruits  and  Jewels  ” (1868),  “ Flowers  and  Fruits 
at  the  Foot  of  a Venetian  Glass  ” (1866),  etc.  Many  of  his  pictures 
represent  objects  of  art  in  the  Louvre,  and  are  very  beautiful.  At  the 
Johnston  sale,  1876,  “ Objects  of  Art”  (33  by  24)  sold  for  $1,300.  At 
the  Corcoran  Gallery,  Washington,  is  his  “ Souvenirs  of  the  Sixteenth 
and  Seventeenth  Centuries  ” (1874).  One  of  his  works,  representing  a 
Moorish  Interior,  is  in  the  Walters  Gallery,  Baltimore.  At  the  Salon 
of  1878  he  exhibited  “ A Vase,  Mirror,  Book,  and  Flowers.” 

“ Desgoffe,  the  painter  of  still-life,  for  thorough  imitation  of  jewels,  tapestries,  objects  of 
art,  and  precious  things  in  general,  — he  never  wastes  time  on  vulgar  tilings,  — excels  even 
Dutchmen.  Perfect  in  design,  truthful  in  color,  Knished  to  microscopic  exactness  of 
detail,  he  leaves  the  spectator  nothing  to  desire  in  these  respects.  But  it  is  unsatisfactory 
painting.  The  impression  is  of  intense  labor  and  Chinese  profitless  endurance  at  imita- 
tion. There  is  no  vital  sense  of  the  things  given.  They  are  flat,  hard,  polished,  dnmb 
counterfeits.  Philippe  Rousseau,  in  the  same  line,  with  a freer  brush  restores  the  con- 
sciousness of  the  things  themselves  to  us,  which  is  a more  genuine  triumph.”  — Jarves, 
Art  Thoughts. 

“ One  of  Flandrin’s  pupils,  Blaise  Desgoffe,  has  this  claim  to  attention,  that  he  is  the 
most  skillful  imitator  of  near  objects  now  alive  in  the  world.  Of  course  such  art  as  his 
does  not  admit  of  invention  -,  and  the  highest  artistic  qualities,  except  the  sense  of 
color,  are  almost  uncalled  for  here  ; but  there  is  a notable  difference  between  Desgoffe’s 
choice  of  subject  and  that  of  rmlgar  painters  of  still-life.  Instead  of  imitating  two- 
penny beer-bottles,  he  copies  fine  vases  of  crystal  .and  rare  old  enamels  ; in.stead  of 
representing  kitchen  utensils,  he  reproduces  the  most  precious  ivories  and  agates  in  the 
IjOurTe.  His  art  is  therefore  noble  in  its  way,  being  the  best  use  of  a sort  of  talent 
hitherto  often  thrown  away  upon  work  unworthy  of  it.  Desgoffe’s  pictures  are  precious 
copies  of  precious  things.  As  to  their  finish,  it  goes  even  beyond  our  most  perfect  i>re- 
Raphaelite  work.  As  in  ail  first-rate  painting,  there  is  no  parade  of  detail,  and  a care- 
less spectator  might  easily  pass  these  pictures  without  susjiecting  that  there  was  any 
extraordinary  amount  of  it  in  them  : but,  after  studying  them  for  half  an  hour,  one’s 
astonishment  giows  and  grows.  Everj'  vein  in  everj*  agate  is  studied  to  the  fine-st  of  its 
curves,  every  surface  imitated  to  the  most  accurate  exiiression  of  the  exact  degree  of 
its  convexity;  every  reflection  painted  in  its  full  detail.  Take  a single  instance  : the 
principal  object  in  one  of  his  pictures  is  a splendid  vase  of  rock-crystal,  of  the  four- 
teenth century.  On  several  of  its  facets  is  the  reflection  of  an  unseen  window.  Land- 
seer would  have  represented  those  with  spots  of  pure  white  ; Jfillais  rrith  spots  of  pale 
gray,  witli  a touch  of  white  for  the  highest  light,  the  largest  of  them  shaped  to  a rough 
expression  of  the  window  reflected,  and  others  without  form.  But  Desgoffe  paints  every 
one  of  them  thoroughly  ; the  panes  of  glass  in  the  window  being  quite  perfectly  reflected 
in  the  curving  surface  of  the  crj’stal  over  and  over  again,  with  ail  the  modifications 
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resulting  from  change  of  place.  There  is  not  the  slightest  attempt  in  any  part  of  these 
works  to  substitute  clever  manipulations  for  fair  study  and  imitation Even  Hol- 

land herself  never  produced  so  marvelous  an  imitator.”  — Philip  Gilbert  Hamerton, 
Painting  in  France. 

Desgoffe,  Alexandre.  (Fr.)  Born  at  Paris,  1805.  Chevalier  of 
the  Legion  of  Honor.  Pupil  of  Ingres.  Made  his  debut  at  the  Salon 
of  1834.  From  1847  to  ’52  he  was  in  Italy.  At  the  Luxembourg  is 
his  “Madness  of  Orestes”  (1857).  His  pictures  are'  mostly  land- 
scapes, and  many  of  them  represent  the  scenery  of  Ital3^  He  has 
also  painted  some  religious  subjects,  such  as  “ Saint  Margaret,”  for 
the  church  of  St.  Peter  at  Dijon  ; and  “Jesus  healing  the  Blind,” 
church  of  Saint  Nicolas  du  Chardonnet.  The  city  of  Paris  com- 
missioned him  to  decorate  the  baptismal  chapel  of  the  last-named 
church,  and  that  of  the  church  of  Saint  Pierre  du  Gros-Caillou,  also 
several  works  for  the  Gallery  of  Landscapes  of  the  Hotel  de  Ville,  and 
for  the  vestibule  of  the  Library  of  Saint  Genevieve.  Among  his 
other  pictures  are,  “The  Forest  of  Fleury,”“The  Environs  of  Na- 
ples,” “ The  Roman  Campagna,”  etc. 

Desnoyers,  Auguste-Gaspard-Louis-Boucher.  (Fr.)  Born  at 
Paris  (1779-  1857).  This  eminent  engraver  was  elected  a member 
of  the  Institute  in  1816  ; was  appointed  First  Engraver  to  the  King 
in  1825  ; was  made  a Baron  in  1828,  and  Chevalier  of  the  Legion  of 
Flonor  in  1835.  His  plates  are  very  numerous.  Many  of  them  were 
after  the  works  of  Raphael,  Da  Vinci,  and  other  Italian  masters. 

Desprez,  Louis.  (Fr.)  Born  at  Paris  (1799 -about  1870).  Cheva- 
lier of  the  Legion  of  Honor.  Pupil  of  Bosio.  He  obtained  the 
grand  prize  in  1826.  Among  the  works  which  he  sent  to  Paris,  while 
still  a student  at  Rome,  are  the  elegant  bas-relief  on  the  monument 
raised  to  Poussin,  which  represents  the  Shepherds  of  Arcadia,  and  the 
statue  of  “ Innocence,”  which  was  purchased  by  Louis  Philippe,  and 
destroyed  in  1848.  In  1834  he  executed  a statue  of  “Force,”  and 
one  of  General  Foy  in  1837  (for  the  Chamber  of  Deputies)  ; in 
1837,  also,  a colossal  “ Saint  Matthew,”  for  the  church  of  the  Made- 
leine ; in  1845,  “ Diana  at  the  Bath,”  cast  in  bronze,  for  the  Champs 
Elysees,  and  other  works  of  the  same  sort,  too  many  to  name  here. 
Desprez  has  rarely  exhibited  at  the  Salons.  He  has  made  many  por- 
trait busts,  among  them  those  of  Puget,  Brascassat,  etc.  Some  of  his 
works  are  at  Versailles  and  others  at  the  Louvre.  At  the  Paris  Salon 
of  1872  he  exhibited  a statue,  in  marble,  of  “ Enticement”  ; in  1870, 
a bust,  in  marble,  of  the  painter  Brascassat,  for  the  city  of  Bordeaux. 

Detaille,  Jean-Baptiste-Edouard.  (Fr.)  Born  at  Paris,  1848. 
Chevalier  of  the  Legion  of  Honor.  Pupil  of  Meissonier.  At  the 
Salon  of  1868  Detaille  exhibited  the  “ Halt  of  Infantry,”  which  was 
much  praised  ; Edmond  About  called  it  “ a jewel  ” in  an  article  in 
the  “Revue  des  Deux  Mondes”;  in  1869,  the  “Repose  during  the 
Drill,  Camp  St.  Maur  ” won  him  a decided  reputation,  and  he  imme- 
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diately  received  more  orders  than  he  could  execute,  and  found  a ready 
sale  for  every  sketch  which  he  chose  to  offer.  In  1870  he  sent  to  the 
Salon  “ An  Engagement  between  the  Cossacks  and  the  Guards  of 
Honor,  1814,”  which  was  not  as  much  admired  as  the  “Souvenir 
of  Camp  St.  Maur”  had  been.  During  the  Franco-German  war 
Detaille  was  a secretary  to  General  Appert,  and  did  good  service  in 
making  plans  of  the  environs  of  Paris,  of  the  positions  of  the  enemy, 
and  other  topographical  work  ; at  the  same  time  he  did  not  forget  his 
sketching.  In  1872  he  had  a picture  which  it  would  have  been  better 
not  to  exhibit  at  the  Salon,  but  which  won  him  a medal ; it  was 
called  “ The  Conquerors,”  and  represented  some  four-wheeled  carts, 
drawn  by  lean  horses,  piled  up  with  furniture  of  all  sorts,  pictures, 
clocks,  etc.,  which  had  been  taken  from  houses  near  Paris  ; these  vehi- 
cles were  attended  by  soldiers  and  German- Jews,  one  of  whom  is  car- 
rying a picture  and  explaining  its  value  to  a soldier.  This  work  is 
well  known  by  photograplis.  It  is  a winter  scene,  and  the  ground  is 
covered  with  snow,  while  in  the  distance  are  seen  the  towers  of  Xotre- 
Dame  and  Saint-Sulpice,  and  the  dome  of  the  Invalides.  In  1873 
Detaille  exhibited  “ The  Retreat,”  and  received  his  decoration  ; in 
1874,  “ The  Charge  of  the  Ninth  Regiment  of  Cuirassiers  in  the  Vil- 
lage of  Morsbronn,  August  6,  1870,  Day  of  Reichshoffen”  ; in  1875, 
“ The  Passing  Regiment,  Paris,  December,  1874”  (afterwards  exhibited 
in  Brussels,  and  purchased  for  the  Corcoran  Gallery  at  Washington)  ; 
in  1876,  “A  Reconnoiter”  ; in  1877,  “Salute  to  the  Wounded,”  a 
famous  work  (belonging  to  Mr.  Hawk  of  New  York),  a water- 
color  called  the  “ Souvenir  of  the  Camp  of  Villeneuve-l’Etang (be- 
longing to  M.  Wilson),  and  “ A Hussar,”  also  in  water-color.  “ French 
Cuirassiers  bringing  in  Bavarian  Prisoners  ” (water-colors)  is  at  the 
Corcoran  Gallery.  At  the  Salon  of  1878  he  exhibited  “ Bonaparte  in 
Egypt.”  “French  Cavalry-Man”  belongs  to  Jeremiah  Milbank  of 
New  York. 

“ But  Edouard  Detaille,  a pupil  of  Meissonier,  seems  to  be  the  coming  military  artist 
of  France.  ‘ Le  Regiment  qui  passe  ’ is  quite  a remarkable  production  : while  the 
painting  for  the  Salon  of  1876,  ‘ En  Reconnaissance,’  merits  all  the  attention  it  has  re- 
ceived. Artistic  composition,  correct  color,  and  nen'ous  treatment  are  combined  with 
thorough  perception  of  the  war  spirit  and  knowledge  of  military  details.”  — S.  G.  W. 
Bexjaiuin,  Contemporary  Art  i?i  Enrope. 

” This  work,  * En  Retraite,'  exhibited  five  years  after  the  first  picture  of  M.  Detaille 
appeared  at  the  Salon,  makes  all  the  praises  which  have  been  given  to  this  young  artist 
appear  reasonable.  The  hopes  which  his  first  pictures  excited  have  been  fnlly  realizefh 
He  has  been  able  to  resist  the  temptations  which  success  engenders  ; he  has  continued 
to  work  after  nature,  to  study  the  rules  of  composition,  and  to  strengthen  himself  in 

dramng Detaille  has  not  yet  said  his  last  woivl,  moreover  ; he  is  so  young,  he  is 

so  studious,  that  one  is  warranted  to  hope  that  his  talent,  which  revealed  itself  so  early, 
which  affirmed  Itself  at  the  age  when  one  ordinarily  is  still  in  the  atelier,  will  develop 
itself  in  the  way  which  will  be  best  for  him  and  will  not  delay  its  action.”  — Georges 
Duplessis,  Gazette  des  Beaux-Arts,  May,  1874. 

‘‘Detaille  is  the  Desgotfe  of  military  painting.  He  recalls  to  us  that  famous  general 
of  a former  time  who  said,  on  the  evening  of  a campaign,  ‘ We  are  ready,  quite  ready ; 
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we  miss  not  a gaiter  button/  The  soldiers  of  Detaille  are  of  this  sort.  Their  equipment 
is  complete,  the  cuirasses  are  well  polished,  and  the  horses  conscientiously  curried. 
Not  a grain  of  dust  I The  hairs  are  laid  according  to  rule,  and  the  i)ackages  all  in  order. 
The  seigeant  of  the  week  finds  nothing  to  criticise  in  this  correct  arrangement.  Tlie 
mud  itself  takes  meritorious  care  to  speckle  regularly  the  legs  of  the  boots  and  the  bot- 
toms of  the  pantaloons,  which  are  fringed  in  the  march  with  the  greatest  regularity. 
Not  a gaiter  button  is  missing,  but  the  soldier  is  wanting  in  character,  in  movement, 
and  in  life.  Although  they  seem  to  come  from  the  oven  of  the  enameler,  the  pretty 
soldiers  of  Detaille  have  never  seen  the  fire.”  — Henry  Houssaye,  Revue  des  Deux  Mondes, 
June,  1S77. 

Deventer,  J.  F.  van.  {Dutch.)  Of  The  Hague.  Medal  at  Phila- 
delphia, where  he  exhibited  a “ Holland  Landscape,”  which  was  spe- 
cially commended  by  Mr.  Weir  in  his  report. 

Devdria,  Eugfene-Francois-Marie-Joseph.  (Hr.)  Born  at  Paris 
(1808-  1868).  Chevalier  of  the  Legion  of  Honor.  Pupil  of  Girodet. 
He  made  his  debut  at  the  Salon  of  1824.  Among  his  works  are, 
“ The  Birth  of  Henry  IV.,”  piu’chased  for  the  Luxembourg  ; “ The 
Battle  of  Marseilles,”  at  VersaHLes  ; “ The  Death  of  Jane  Seymour”  ; 
“ Halt  of  Spanish  Merchants  ” ; “ Eeception  of  Columbus  by  Fer- 
dinand and  Isabella  ” ; etc.  Deveria  painted  many  portraits  ; those  of 
Marshals  Brissac  and  Crevecoeur  are  at  Versailles.  At  the  new  Louvre 
he  decorated  a ceiling,  subject,  “ Puget  and  Louis  XV.”  He  was  also 
charged  with  the  decoration  of  the  chapel  of  Sainte  Genevieve,  at 
the  church  of  Notre-Dame-de-Lorette. 

Devigne,  Pierre.  {Belgian.)  (1814-1877.)  Professor  at  the 
Academy,  and  at  the  Industrial  School  of  Ghent.  His  statue  of 
Jacob  van  Artevelde  erected  at  Ghent  made  him  a name  in  all 
Belgium. 

Devigne,  Paul.  {Belgian.)  Born  at  Ghent.  Son  of  the  preced- 
ing. Medals  at  Paris  and  Brussels.  He  exhibited  at  the  Salon  of 
1877  two  portrait  busts,  one  in  marble,  the  other  in  plaster  ; in  1876, 
“ Poverella,”  statue,  plaster,  and  a bronze  bust  of  a “ Maiden  of  Pom- 
peii ”;  and  in  1875,  “ Domenica,”  a statue,  plaster,  and  “ Voluninia,”  a 
bust  in  terra-cotta. 

Dewing,  T.  W.  {Am.)  Born  in  Boston.  Pupil  of  Lefebvre  and 
Boulanger  in  Paris,  where  he  worked  for  some  time.  To  the  first  ex- 
hibition of  the  Society  of  American  Artists,  in  1878,  he  sent  “ A Musi- 
cian.” At  present  his  studio  is  in  Boston,  and  many  of  his  pictures, 
chiefly  figure-pieces,  are  owned  in  that  city. 

'^Mr.  T.  W.  Dewing’s  'The  South  Wind’  is  a very  beautiful  allegorical  conception, 
and  is  intended  for  interior  decoration.  A lovely  female  figure  floating  at  will  through 
the  air  stops  to  pluck  the  jfetals  from  the  yellow  blossom  of  the  mullein  and  scatter 
them  over  her  shoulder.  The  figure  is  beautifully  poised,  and  charms  by  its  superior 
grace  and  loveliness.  The  pose  is  easy  and  natural,  and  expresses  the  action  most  admi- 
rably. For  the  drapery  of  the  lower  part  of  the  figure,  the  artist  has  selected  a delicate 
gray,  and  for  the  bust  a white.  The  background  is  gold-leaf.  The  conception  is  origi- 
nal and  the  execution  very  fortunate.  The  poise  of  the  figure,  the  modeling  and  flesh- 
color,  the  drapery  undulating  in  natural  folds,  all  tell  of  a careful  brush,  with  real  genius 
and  a refined  imagination  to  direct  it.” — Boston  Daily  Advertiser,  November  12,  1878. 
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Dexter,  Henry.  {Am.)  Born  in  the  State  of  Xew  York.  He 
was  taken  to  Connecticut  at  an  early  age,  brought  up  on  a farm,  re- 
ceived a district-school  education,  and  spent  five  years  in  the  shop  of 
a blacksmith.  During  this  period  the  artistic  taste  and  instincts 
were  gradually  developed,  and  he  painted  and  studied  in  secret  and 
without  a master.  When  a young  man  he  went  to  Boston,  modeling 
in  clay  for  some  time,  and  determined  to  become  a sculptor.  His  first 
work  in  marble  was  a bust  of  ]\Iayor  Ehot  of  Boston,  for  which  he  is 
said  to  have  received  $ 250.  This  was  followed  by  busts  of  other  dis- 
tinguished men,  Secretary  Chase,  Governor  Banks,  and  governors  of 
other  States  of  the  Union,  which  were  on  exhibition  in  Boston  in 
1860,  attracting  some  attention.  Among  his  ideal  works  may  be  men- 
tioned, “ The  Backwoodsman  ” (in  the  Boston  Athenaeum),  “ The 
Young  Naturalist,”  “ The  First  Lesson,”  etc. 

Diaz  de  la  Pena,  Narcisse  - Virgile.  (Hr.)  Bom  at  Bordeaux 
(1807  - 1876).  Chevalier  of  the  Legion  of  Honor.  The  parents  of 
this  painter  were  driven  out  of  Spain  on  account  of  political  troubles, 
and  at  ten  years  of  age  he  was  left  an  orphan,  in  a land  where  he  had 
no  relatives.  He  W'as  sheltered  by  a Protestant  clergyman  who  lived 
at  Bellevue,  for  his  mother  had  gone  to  Paris,  where  she  had  given 
lessons  in  Italian  and  Spanish.  Not  long  after  his  mothePs  death  he 
was  bitten  on  the  leg  by  an  insect ; at  first  nothing  was  thought  of  it, 
but  at  last  so  bad  a sore  was  made  that  he  was  taken  to  a hospital 
where  his  leg  was  amputated.  When  fifteen  he  was  apprenticed  as  a 
shop-boy  to  a manufacturer  of  porcelain  ; after  a time  he  made  at- 
tempts at  imitating  what  he  saw  around  him,  and  his  master,  noticing 
his  efforts,  promoted  him  to  his  atelier  ; here  he  made  the  acquaintance 
of  Duprcq  Cabat,  and  Raffet.  Soon  he  felt  the  slaverj'  of  his  po.sition 
insupportable,  and  dreamed  longmgly  of  a time  when  he  could  follow 
his  bent,  and  paint  as  he  wished.  He  quarreled  with  his  master,  and 
left  him.  Then  began  a life  of  absolute  poverty,  but,  gathering  a chance 
existence,  he  worked  away,  and  at  length  carried  to  Desforges,  a picture- 
seller,  “The  Descent  of  the  Gypsies.”  It  remained  so  long  without  a 
purchaser  that  Desforges  (to  whom  Diaz  was  in  debt  for  his  materials  to 
paint  the  picture)  ordered  him  to  take  it  away.  Just  when  all  seemed 
lost,  M.  Paul  Perrier  saw  the  ]ficture,  and  gave  Diaz  1,500  francs  in  place 
of  the  500  which  he  had  asked  for  it.  This  picture  has  always  been  con- 
sidered a chef-d’wuvrc,  and  is  now  owned  by  Mme.  Ernest  Andre.  For 
some  time  after  this  Diaz  essayed  genre  subjects,  but  with  no  great  suc- 
cess ; his  pictures  were  received  at  the  Salons,  but  with  indifference, 
and  it  was  not  until  he  made  landscape  his  chief  motive  that  the  public 
found  out  his  merits.  He  received  his  first  medal  in  1844,  thirteen 
years  after  his  debut  at  the  Salon.  Diaz  was  not  correct  in  drawing,  and 
has  been  severely  criticised  on  this  account.  He,  on  his  part,  boldly 
ridiculed  the  realists,  and  those  who  insisted  on  form.  If  Diaz  painted 
flowers,  it  might  be  impossible  to  say  to  what  botanical  family  they 
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belonged,  but  the  tone  of  color  and  the  charm  he  gave  them  seemed 
an  excuse  for  their  existing  just  as  he  made  them.  Towards  the  end 
of  his  life  he  painted  and  sold  too  many  pictures  ; he  seemed  wild  to 
be  always  selling  ; for  this  he  has  been  excused  by  his  friends,  who  say 
that  in  this  way  he  avenged  himself  for  the  poverty  he  had  formerly 
suffered.  In  1851  he  exhibited  “A  Bather  ” and  “ Love  Disarmed”  ; 
again  in  1855  he  exhibited  several  works,  among  which  was  one  called 
“ The  Last  Tears,”  which  was  much  criticised  for  its  color  ; after  this 
he  went  to  the  Orient  and  next  sent  to  the  Salon  of  1859,  “ Galatea,” 
“ The  Education  of  Love,”  “Venus  and  Adonis,”  “Love  Punished,” 
etc.  At  the  Johnston  sale  “ The  Forest  of  Fontainebleau”  (23  by  29) 
sold  for  $2,650, — same  subject  (26  by  35),  at  the  Latham  sale.  New 
York,  1878,  for  $ 3,200.  At  the  Strousberg  sale,  Paris,  1874,  “A 
Storm”  sold  for  J 360  ; “ A Holy  Family,”  .£388;  “Abandoned,”  .£208. 
At  the  Laurent-Richard  sale,  Paris,  1873,  “ In  the  Forest  of  Fontaine- 
bleau,” £ 1,028.  At  the  Oppenheim  sale,  Paris,  1877,  “ A Road  in 
the  Forest  ” sold  for  14,300  francs.  Diaz  painted  but  few  figure  pictures, 
and  they  are  therefore  much  prized.  Mr.  Walters  of  Baltimore  has  a 
“ Venus  and  Cupid.”  In  1845  he  sent  to  the  Salon  three  portraits, 
and  in  1848,  with  other  works,  “ A Pack  of  Hounds  in  the  Forest  of 
Fontainebleau.”  At  the  exhibition  of  the  Wilson  Gallery  in  Brussels 
in  1873  tliere  was  seen  a fine  figure  picture  by  Diaz,  called  “The 
Smyrniotes,”  being  a young  woman  and  two  children,  walking  in  a 
garden  ; it  was  painted  in  1871.  “The  Bathers”  and  “The  Dogs” 
are  in  the  collection  of  Mrs.  H.  E.  Maynard  of  Boston. 

“ . . . . The  versatile,  unequal,  impetuous  Diaz,  a brilliant  colorist  by  blood,  so 
much  so  as  to  obscure  design,  but  charming  in  his  genre  landscape  motives,  in  which  he 
introduces  little  children,  lovely  women,  or  classical  nymphs,  amorini,  or  whatever  best 
affords  him  scope  for  his  rich  flesh-tints,  in  contrast  with  magnificently  colored  draper- 
ies on  the  deep  greens  and  browns  of  vegetation.  His  fancy  is  peculiarly  delicate  and 
playful,  not  serious,  which  is  a defect,  because  the  want  of  earnestness  of  jiurpose  seems 
to  have  prevented  him  from  realizing  complete  returns  of  his  uncommon  promise.”  — 
Jarves,  Art  Thoughts. 

“ Diaz  was  neither  a great  man  nor  a great  painter  ; he  was  a great  artist.  Let  us 
discard  the  word  genius  ; it  would  be  malevolent  to  pronounce  it,  since  it  cannot  apply 
here.  Diaz  has  only  loved  Nature  ; he  identified  himself  with  her ; he  adored  her  too 
much  not  to  make  her  true,  and  therefore  beautiful.  He  appeared  at  an  epoch  when 
some  radiant  stars  shone  in  the  artistic  sky  ; their  radiance  diminished  not  his  bright- 
ness. He  knew  how  to  make  himself  a place  apart,  and  that  place  he  will  keep  with 
posterity.  He  has  attached  his  name  to  one  aspect  of  nature.  When  October  comes, 
go  to  the  heights  of  the  Valley  of  the  Salle,  or  in  the  thickets  of  Bas-Br^u,  wander 
in  the  midst  of  this  superb  and  lusty  vegetation,  under  the  trees,  species  of  immense 
bouquets  glittering  with  a thousand  colors,  where  play  all  shades,  the  dark  green,  the 
brown,  the  golden  yellow,  the  bright  scarlet ; and,  seeing  this  magnificent  twinkling  of 
autumn  tints,  you  will  surprise  yourself  in  saying,  ‘ Behold  a Diaz  ! ’ ” — Roger  Ballu, 
Gazette  des  Beaux-Arts,  March,  1877. 

Dicksee,  Thomas  F.  (Brit.)  Born  in  London,  1819.  Displayed 
a taste  for  art  at  an  early  age,  painting  satisfactory  portraits  of  his 
family  and  friends  as  a youth.  In  1838  he  entered  the  studio  of 
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H.  P.  Briggs,  Eoyal  Academy,  and  soon  settled  in  London,  as  a por- 
trait-painter. He  has,  however,  executed  many  ideal  figures  drawn 
from  the  works  of  Shakspere  and  kindred  sources.  Among  these 
may  be  mentioned,  “Anne  Page”  (in  the  British  Institute,  1862), 
“Ophelia,”  “ Juliet,”  “ Cleopatra,”  “Joan  of  Arc,”  “ Little  Bed  Riding- 
Hood,”  “Young  Pretender,”  “Joy,”  “Little  Florist,”  and  “Dressed 
for  the  Ball.”  In  1875  he  sent  to  the  Royal  Academy,  “ Othello 
and  Desdemona”  ; in  1877,  “ Cordelia”  ; in  1878,  “ Madeline.” 

Dicksee,  Frank,  his  son,  medalist  in  1875  of  the  Royal  Academy 
Training-School,  is  a young  artist  of  promise.  He  sent  to  the  Royal 
Academy,  in  1876,  “ Elijah  confronting  Ahab  ” and  “ Jezebel  in  Na- 
both’s Vineyard”  ; in  1877,  “Harmony.” 

Diday,  Fran9ois.  (Swiss.)  Born  at  Geneva,  1812.  Chevalier  of 
the  Legion  of  Honor.  He  studied  in  Paris  and  traveled  in  Italy. 
His  pictures  are  chiefly  views  in  his  native  country.  His  “Glacier 
of  Rosenthal”  is  at  the  Museum  of  Lausanne  ; “The  Oak  and  the 
Reed  ” is  at  the  Museum  of  Geneva. 

Didbolt,  Georges.  (Fr.)  Born  at  Dijon  (1816-1862).  Cheva- 
lier of  the  Legion  of  Honor.  Pupil  of  Ramey  and  Dumont.  He  took 
the  grand  prix  cle  Rome  in  sculpture  in  1841.  Before  this  time  he 
had  executed  some  creditable  works.  “ Sappho  on  the  Rock  of  Leu- 
cate  ” was  the  first  work  which  he  sent  to  the  Salon  of  1848,  and  it 
was  purchased  for  the  Museum  of  Dijon.  His  “ ifleditation  ” (1852) 
was  purchased  for  the  Museum  of  Carcassone.  Diebolt  executed  a 
figure  of  D’Alembert  for  the  Hotel  de  Ville  at  Paris  ; the  bronze  bas- 
reliefs  for  the  equestrian  statue  of  Napoleon  by  De  Nieuwerkerke  ; 
the  decoration  of  the  Pavilion  de  Rohan  at  the  new  Louvre  ; the  four 
ovals  of  the  Pavilion  Turgot  ; the  two  Renommc'es  of  the  facade  of 
the  Palace  of  the  Champs  Elysees  ; “A  Zouave  in  Campaign  Dress” 
and  “ A Grenadier  of  the  Line  ” at  the  bridge  of  Alma  ; and  the  figure 
of  “ Navigation”  at  the  bridge  of  the  Invalides.  At  the  time  of  his 
death  he  was  about  completing  a group,  “ tlero  and  Leander,”  which 
was  exhibited  at  the  Salon  of  1863.  The  colossal  figure  of  “France 
the  Remunerator,”  placed  at  the  Rond  Point  of  the  Champs  Elysees, 
on  the  occasion  of  the  distribution  of  prizes  gained  at  the  Exposition 
at  London  in  1851,  is  considered  the  chef-d'oeuvre  of  this  sculptor. 
His  portrait  busts  are  excellent,  but  not  as  numerous  as  might  be 
wished. 

Dieffenbach,  Anton  Heinrich.  (Ger.)  Born  at  Viesbaden, 
1831.  Medal  at  Wiesbaden.  Studied  sculpture  under  Pradier  at 
Paris.  At  Dusseldorf,  in  1855,  devoted  himself  to  painting,  and 
studied  under  R.  Jordan.  Has  spent  much  time  in  Paris  and  Switz- 
erland, and  finally  settled  in  Berlin.  He  draws  his  subjects  from 
peasant  life,  and  many  of  his  works  have  gained  much  popularity 
through  reproductions  by  lithographs,  etc.  In  the  National  Gallery 
at  Berlin  is  one  called  “ Tit-Bit,”  or  a peasant-woman  kneading  dough. 
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In  1869  he  exhibited  at  the  Paris  Salon,  “ Les  freres  de  lait” 
(“Foster  Brothers”)  and  “ Une  partie  de  Schlitte,  Alsace”  ; in  1868, 
“ The  Recreation”  ; in  1867,  “ An  Unfortunate  Meeting”  and  “ The 
Betrothal  ” ; etc. 

Dielman,  Frederick.  (Am.)  Born  in  Hanover,  Germany,  1848, 
and  taken  early  in  his  childhood  to  Baltimore.  He  spent  six  3^ears  as 
a topographer  in  the  United  States  Engineer  Department  in  Virginia. 
His  art  education  was  received  in  the  various  schools  of  the  Roj'al 
Academy,  Munich,  more  particularly  under  Diez,  gaining  a medal  in 
the  life  class.  His  studio  at  present  (1878)  is  in  New  York.  He  was 
one  of  the  original  members  of  the  Society  of  American  Artists.  His 
works  so  far  are  chiefly  studies,  his  most  important  picture  being 
“The  Patrician  Ladj^”  (N.  A.,  1877),  belonging  to  I.  T.  Williams  of 
the  National  Chemical  Bank. 

“ Mr.  Dielnian’s  little  picture,  called  ‘ Patrician  Lady,  — Sixteenth  Century  ’ (10  by  16 
inches  in  dimension),  is  his  only  contribution  to  the  Exhibition,  and  it  argues  well  for 
somebody’s  taste  that  it  is  already  sold.  It  is  a single  figure,  full-length,  painted  with 
all  the  minuteness  of  detail  and  technical  skill  which  are  now  so  attractive,  but  not 
painted  for  them  alone.  On  the  contrary,  they  fall  into  the  proper  subordination  as 
soon  as  we  look  upon  the  calm,  proud  loveliness  of  the  woman’s  face.  The  latter  is  the 
light  and  glory  of  the  picture.  The  artist,  moreover,  shows  a rare  reticence  in  the  exer- 
cise of  his  technical  skill.  A single  feather  of  the  peacock-fan,  painted  with  exquisite 
delicacy,  is  touched  by  the  light ; the  others  gradually  lose  themselves  in  the  shadow. 
In  this,  and  other  slight  characteristics,  the  true  artist  is  revealed,  — the  master,  not  the 
slave,  of  form,  color,  and  textural  effect.” — Bayakd  Taylor,  in  New  York  Tribune, 
April  7,  1877. 

Dien,  Claude-Marie-Francois.  (Fr.)  Born  at  Paris  (1789- 
1865).  Chevalier  of  the  Legion  of  Honor.  In  1809  he  took  the 
first  prize  in  copperplate  engraving,  and  went  to  Rome.  His  works 
are  largely  after  the  French  masters.  Among  them  are  plates  of 
“ Saint  Cecilia,”  after  J.  Romain  (purchased  by  the  Societe  des  Amis 
des  Arts)  ; “ Tasso,”  after  Robert  Fleury  (acquired  by  the  same 
society)  ; “ Saint  Scholastica  appearing  to  Saint  Benoit,”  after  Le- 
sueur,  commanded  b}^  Napoleon  III.;  “Portrait  of  Count  Nieuwer- 
kerke,”  after  Ingres  ; “ The  Sibyls,”  after  Raphael  ; etc. 

Dietz,  Feodor.  (Gcr.)  Born  at  Neustetten  (1813  - 1870).  Mem- 
ber of  Munich  Academy.  Professor  at  Carlsruhe.  Court  painter  at 
Baden.  Historical  painter.  Studied  in  Carlsruhe  ; went  to  Munich 
in  1831,  where  he  worked  in  the  Konigsbau,  then  to  Paris,  where  he 
studied  under  Alaux.  He  took  an  active  part  in  the  campaign  of 
1848  in  Schleswig.  During  the  wars  of  1866  and  ’70  he  was  very 
efficient  in  the  Sanitary  Aid  Corps,  and  died  while  on  his  way  home 
from  France.  Dr.  Ma.x  Jordan  says,  “In  his  inclination  toward  the 
extremely  pathetic  he  often  reaches  the  theatrical.  His  color  lacks 
the  charm  it  should  have,  but  his  compositions  are  always  clear,  and 
the  representations  fresh  and  vivid.”  At  the  National  Gallery  at 
Berlin  is  his  “ Blucher’s  March  on  Paris.”  Among  his  works  are, 
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“ Flight  of  an  American  Family  across  the  Susquehanna,”  “ BliicheFs 
Passage  over  the  Rhine  at  Caub,”  “ Bliicher  after  the  Battle  of  La 
Rothiere,  on  his  March  to  Paris,”  and  “ The  Crown  Prince  Louis  of 
Bavaria  at  the  Battle  of  Arcis,”  etc. 

Diez,  Willielm.  {Ger.)  Professor  at  Munich  Academy.  Diez  has 
established  a new  school  in  Munich,  and  his  followers  are  very  enthusi- 
astic in  their  devotion  to  him,  and  as  yet  it  is  scarcely  possible  to  say 
much  of  the  results  of  his  teaching.  He  owes  his  professorship  to  the 
friendship  and  influence  of  Piloty,  who  early  discovered  his  rare  talent. 

The  principal  characteristics  of  the  pictures  of  Diez  are  fine  draw- 
ing and  good  color.  He  is  a fine  instructor,  having  the  power  of  im- 
parting his  knowledge.  At  Berlin,  in  1876,  he  exhibited  “ Robbers  of 
the  Fifteenth  Century.”  At  the  Paris  Salon  of  1878  he  exhibited  “A 
Chevalier  of  the  Middle  Ages  ” and  ‘‘  His  Excellence  en  voyage.” 

Dillens,  Henri.  {Belgian.)  Born  at  Ghent,  1812.  Pupil  of  Canini. 
This  artist  has  exhibited  numerous  works  in  the  Belgian  Expo.sitions. 
Among  them  are,  “ Charles  V.  and  the  Swineherd  ” and  “ Charles  V. 
at  Antwerp  ” (considered  his  best  works),  “ Russian  Baptism,”  “ In- 
terior of  a Cabaret,”  “ Laura  and  Petrarch,”  “ A Carnival  Scene,”  etc. 

Dillens,  Adolphe.  {Belgian.)  Born  at  Ghent  (1821  -1877). 
Chevalier  of  the  Order  of  Leopold.  Member  of  the  Royal  Academy 
at  Amsterdam.  Brother  and  pupil  of  the  preceding.  His  pictures  of 
“ The  Five  Senses”  and  “ Sunda}'  in  Flanders  ” took  the  medaille  de 
vermeil  at  Brussels  in  1848.  In  1850  he  e.xhibited  at  Bruges  a picture 
of  “ Peruzzi  forced  to  paint  a Portrait  of  the  Constable  de  Bourbon, 
■who  had  been  slain  in  the  Attack  on  Rome,  1527.”  This  took  a 
medal  also,  and  is  now  in  the  Gallery  of  Bruges.  He  next  painted 
several  pictures  of  the  life  in  that  part  of  Flanders  called  Zealand. 
He  became  known  there  as  “ the  painter  from  Brussels,”  and  though 
at  first  treated  cavalierly,  he  at  last  became  the  friend  of  the  people. 
At  Brussels  in  1854  he  exhibited  “Courtship  in  Zealand,”  “Taking 
Toll,”  and  a “ Fair  at  West  Kapelle,”  which  took  a gold  metlaL  and 
was  purchased  by  the  King  of  Belgium.  Another  representation  of 
“ Taking  Toll”  was  purchased  by  Napoleon  III.  A third  representa- 
tion of  the  same  subject  was  bought  by  the  Emperor  of  Brazil.  Among 
his  other  works  are,  “ The  Gossip  at  the  Window,”  “ Skating  in  the 
Ring,”  “A  Zealand  Wedding,”  etc. 

Dillon,  Frank.  {Brit.)  Born  in  London,  1823.  He  studied  art  in 
the  Royal  Academy,  and  under  James  Holland,  spending  his  profes- 
sional life  in  London,  with  the  exception  of  a protracted  visit  to  the 
East.  He  has  exhibited  frequently  for  some  years  at  the  Society  of 
British  Artists  and  the  Royal  Academy,  among  the  better  known  of  his 
works  being,  “ Evening  on  the  Tagus,”  “ The  Colossal  Pair,  Thebes.” 
“The  Pyramids  at  Sunrise,”  “ Emigrants  on  the  Nile,”  “The  Nile 
near  the  First  Cataract,”  “The  Sands  of  Egypt,”  “A  Japanese  Interior,” 
etc.  He  painted  four  Egyptian  pictures  for  the  Khedive  of  Egypt. 
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His  “ Courtyard  of  the  House  of  the  Sheikh  Said  at  Cairo  ” was  at 
the  Paris  Exposition  of  1878.  In  1877  he  exhibited  in  London  a 
series  of  drawings  in  water-color,  illustrating  the-  customs,  manners, 
and  scenery  of  Japan. 

“ Among  the  artists  who  profess  Oriental  scenerj’,  there  are  none  who  distinguish 
themselves  more  than  Mr.  F.  Dillon.  ‘ The  Tombs  of  the  Mernlook  Sultans  of  Egj'pt’ 
[R.  A.,  1873]  has  been  repeatedly  painted,  but  never  with  better  effect  than  here.”  — 
Art  Journal,  June,  1873. 

Dix,  Charles  Temple.  (Am.)  Born,  1840.  Died  in  Eome, 
Italy,  1873.  He  graduated  at  Union  College  in  1858,  and  turned  his 
attention  to  art  at  an  early  age.  He  had  made  marked  progress  in 
his  studies,  but  entered  the  army  at  the  outbreak  of  the  Civil  War, 
serving  with  distinction  on  the  staff  of  his  father,  John  A.  Dix,  and 
as  an  officer  of  the  regular  troops.  He  adopted  art  as  his  profession 
on  the  return  of  peace,  settling  in  Rome.  He  was  looked  upon  as  an 
artist  of  much  promise.  Among  the  better  known  of  his  works  was 
his  “ Sunset  at  Capri.”  He  rarely  exhibited  in  public.  At  the  Na- 
tional Academy  in  1871  he  had  a “Coast  Scene,”  and  at  the  Royal 
Academy,  London,  a few  years  previous,  a view  of  “ Sark  Channel 
Islands,”  the  subject  of  high  praise  in  the  London  journals. 

Dobson,  William  C.  T.,  R.  A.  (Brit.)  Born  at  Hamburg,  1817. 
Taken  by  his  parents  to  London  when  about  ten  years  of  age. 
Studied  from  the  antique  in  the  British  Museum,  and  entered  the 
schools  of  the  Royal  Academy  in  1836.  Was  a pupil  and  friend  of 
Eastlake,  and  Head  Master  of  the  Schools  of  Design  at  Birmingham 
from  1843  to  ’45,  when  he  went  to  the  Continent  for  the  purpose  of 
study,  remaining  in  Italy  and  Germany  for  some  years.  His  pictures 
are  generally  of  scriptural  subjects,  and  many  of  them  have  been  en- 
graved. He  exhibited  at  the  Royal  Academy,  in  1853,  “ Tobias  and 
the  Angel  ” ; in  1855,  “ The  Charity  of  Dorcas  ” (purchased  by  the 
Queen)  ; in  1860,  “ Train  up  a Child  in  the  Way  he  should  go  ” ; in 
1866,  “The  Child  Jesus  in  the  Temple”;  in  1869,  “A  Picture- 
Book”  ; in  1870,  “ Nunc  dimittis”  ; in  1872,  “A  Crown  to  her  Hus- 
band ” ; in  1873,  “ Paul  at  Philippi  ” (deposited  in  the  Academy  on 
his  election  as  an  Academician)  ; in  1874,  “ Father’s  Welcome 
Home  ” ; in  1875,  “ Children’s  Children  are  the  Crown  of  Old  Men  ” ; 
in  1876,  “Rebecca”  ; in  1877,  “ Waiting  ” ; in  1878,  “ IM other  and 
Child  ” and  “ At  the  Masquerade.”  He  is  a member  of  the  Society 
of  Painters  in  Water-Colors,  contributing  several  works  in  that  me- 
dium to  the  Paris  Exposition  of  1878. 

“ Mr.  Dobson  seems  to  have  shown  some  advance  this  year  [1864]  towards  a larger 
style.  While  prettiness  holds,  as  it  always  will  hold,  its  place  in  art,  we  can  hardly  ask 
for  prettier  faces  and  attitudes  than  his  two  fair  damsels  with  their  flowers  and  their 
books  [‘  Girls  with  Ferns  ’ and  ‘ Morning,’  R.  A.,  1S64].  The  former  is  almost  as  bright 
as  the  child  with  the  story-book,  which  did  Mr.  Dobson  credit  in  the  International  Ex- 
hibition.”— Palgrave’s  Essays  on  Art 

“ The  ‘Camelia,’  by  W.  C.  T.  Dobson  [M'ater-Color  Exhibition,  1873],  has  very  much 
of  the  round  German  character,  but  it  is  a really  charming  head,  luminous  in  color, 
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and  most  agreeable  in  expression.  ‘Sapplio,’  by  the  same  hand,  is  also  a fascinating 
study,  briiliant  and  graceful  — Art  Journal,  June,  1873. 

Docharty,  James.  {Brit.)  Born  in  Glasgow  (1829  - 1878).  He 
began  life  as  a designer  of  patterns  in  his  native  city,  studying  that 
profession  for  some  time  in  France.  About  1862  be  turned  his'atten- 
tion  to  landscapes,  painting  with  marked  success.  His  studio  was  in 
Glasgow,  and  be  exhibited  frequently  at  the  Eoyal  Academy  and  the 
Eoyal  Scottish  Academy.  He  visited  Egypt  shortly  before  his  death. 
He  was  elected  an  Associate  of  the  Eoyal  Scottish  Academy  in  1877. 
Among  his  works  are,  “ A Good  Fishing-Day,”  “ Loch  Lomond,”  “ A 
Moorland  Scene,  “ Old  Bridge  on  the  Moor,”  “ The  Trosachs,”  and 
“ A Mountain  Shower  ” (the  last  three  at  the  Eoyal  Scottish  Acad- 
emy) in  1878. 

‘“The  Fishing  Village 'and  ‘The  CuchuUin  Hills  ’ [1874]  leave  nothing  to  desire;  for 
James  Docharty  lays  his  hand,  not  metaphorically,  like  Byron,  but  materially,  upon 
Nature’s  elements,  and  shows  us  many  secrets  of  her  witchery.”  — Art  Journal  March 
1874. 

Dolph,  J.  H.,  A.  N.  A.  (Am.)  Born  at  Fort  Ann,  H.  Y.,  1835. 
His  professional  life  has  been  passed  in  New  York  City,  with  the  ex- 
ception of  a few  years  sjient  abroad.  He  studied  under  Louis  Yan 
Kuyck  at  Antwerp.  He  was  made  an  Associate  of  the  National  Academy 
in  1877,  and  a member  of  the  Society  of  American  Artists  at  its  organ- 
ization, in  18 18,  contributing  to  its  first  exhibition  “Morning  Toilet.” 
Hi^  works  have  been  regularly  exhibited  at  the  National  Academy 
for  some  seasons.  In  1869  he  sent  “Knickerbocker  Farm-Yard”  ; in 
1870,  “The  Season  of  Plenty”  and  “The  Country  Blacksmith”; 
in  1873,  “The  Horse-Doctor”  ; in  1874,  “The  Pasture”  ; in  1875, 
“ A Gray  Day  on  the  Coast  ” ; in  1876,  “ From  the  Horse-Market  ” ; 
in  1877,  “The  Antechamber”  ; in  1878,  “ The  Eehearsal.” 

His  “ Parson’s  Visit  ” is  in  the  collection  of  Eufus  Hatch  ; his 
“Beggar”  in  that  of  James  Gordon  Bennett.  “The  Antiquarian” 
belongs  to  Judge  Henry  Hilton. 

Domingo,  J.  {Span.)  Pupil  of  the  elder  Meissonier,  whose  style 
he  follows.  Fortuny  admired  the  works  of  this  painter,  and  gave  him 
encouragement  to  attempt  the  struggle  for  the  fame  which  he  now  has. 
At  the  Glasgow  Fine  Art  Loan  Exhibition  of  1878  \cas  exhibited  his 
“ Card-Players,”  belonging  to  J.  Napier.  “ Interior  of  an  inn,  — two 
men  at  a table  play  cards  while  they  smoke  and  drink.  To  the  left, 
a waiter  stands  watching  the  game,  — he  holds  a white  jug.  In  the 
foreground  a big  dun  dog  stands  across  the  picture.”  One  of  his 
more  important  works  is  called  “ Halt ! ” It  is  about  24  by  18  inches 
in  size,  and  has  recently  (1878)  been  sold  to  the.  Viscount  D'Opia  by  a 
Paris  picture-dealer  for  80,000  francs.  It  is  thus  described  in  the  Art 
Journal,  September,  1878  : “A  halt  of  cavaliei's  before  a red-tiled 
auberge,  vuthin  the  roughly  curtained  entrance  of  which  some  boors 
are  seen  drinking  at  a table.  Beyond  a wall  which  parth*  bounds  the 
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picture  on  the  left,  is  seen  a willow-shaded  river,  and  in  the  foreground 
a pool  and  some  fowls.  The  manner  in  which  the  cavalier’s  dog  eyes 
askance,  with  an  accompanying  snarl,  the  dog  belonging  to  the  peas- 
ant, is  almost  audibly  represented,  and  the  sjiirit  as  well  as  some  of  the 
details  are  suggestive  of  Wouvermans  and  Teniers  at  their  best,  only 
we  have  here  a breadth  and  delicacy  unknown  to  these  great  artists.” 
To  the  Centennial  Exhibition  he  sent  “ The  Antiqixarian  ” and  “ The 
Return  from  Pasture,”  which  at  present  (1878)  is  in  the  collection  of 
the  Palette  Club,  New  York. 

Donald,  John  Milne.  {Brit.)  (1819-1866.)  Born  at  Nairn, 
Scotland.  He  began  the  study  of  art  at  an  early  age  in  Glasgow, 
going  to  Paris  in  1840  and  spending  some  time  in  the  galleries  there. 
He  painted  in  London  for  four  years,  two  of  his  pictures  being  pur- 
chased by  the  poet  Rogers.  The  balance  of  his  professional  life  was 
spent  in  Scotland.  He  exhibited  frequently  at  the  Royal  Scottish 
Academy,  and  was  very  successful  in  his  representation  of  Scot- 
tish Highland  scenery.  Three  of  his  works,  “ A Highland  Stream,” 
“ Bowling  Bay,”  and  “ Loch  Goil  ” were  at  the  Glasgow  Fine  Art 
Loan  Exhibition  in  1878. 

Doo,  George  Thomas,  R.  A.  (Brit.)  Born,  1800.  Line-en- 
graver. His  “Duke  of  York,”  after  Sir  Thomas  Lawrence,  engraved 
in  1824,  was  his  first  important  w’ork.  In  1825  he  went  to  Paris, 
studying  under  Suisse.  In  1836  he  was  appointed  Historical  En- 
graver to  William  IV.,  and  in  1842  received  a similar  appointment 
from  Queen  Victoria.  In  1856  he  was  elected  Associate  Engraver  of 
the  Royal  Academy  and  Academician  the  following  year.  In  1861 
he  was  elected  President  of  the  Artists’  Annuity  Fund,  and  is  a 
member  and  honorary  member  of  many  foreign  societies.  Among 
the  better  knowm  of  his  plates  are,  “ The  Infant  Christ,”  after  Raphael ; 
“ Ecce  Homo,”  after  Correggio  ; “ Knox  preaching  before  the  Lords  of 
the  Covenant,”  after  Wilkie  ; “The  Combat,”  after  Etty  ; “The  Pil- 
grims in  Sight  of  the  Holy  City,”  after  Eastlake  ; and  many  more.  He 
was  placed  upon  the  list  of  Honorary  Retired  Academicians  in  1867. 

Doolittle,  Edwin  Stafford.  (Am.)  Born  at  Albany,  N.  Y.,  1843. 
He  studied  painting  under  John  A.  Hows  in  1865,  and  under  William 
Hart  for  a few  months  in  1866.  The  following  year  he  opened  his  first 
studio  in  New  York,  where  he  remained  but  a short  time  before  going 
to  Europe  in  1868.  He  passed  some  time  in  Rome,  but  an  attack  of 
fever  and  loss  of  health  forced  him  to  return  to  America.  In  1869 
he  painted  his  “ Shadow  of  a Great  Rock  in  a Weary  Land,”  of  which 
he  has  made  several  copies.  In  the  summer  of  1872  he  studied  under 
Jasper  F.  Cropsey  at  Warwick,  N.  Y.  Doolittle  has  painted  land- 
scapes and  marine  subjects,  and  among  his  chief  works  are,  “Sunset 
on  an  Adirondack  Swamp,”  “ Chimney  Rock,  North  Carolina,” 
“ Gray’s  Peak,  Colorado,”  “ A Pool  in  the  Warwick  Woodlands,” 
“ Ruins  of  the  Claudian  Aqueduct  on  the  Roman  Campagna,”  “ On 
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the  Giuadecca  Canal,  Venice,”  “ The  Arch  of  Titus,”  “ Autumn  in  the 
Catskill  Clove,”  “ The  Axenstrasse,  Lake  Lucerne,”  “ The  Old  Toll- 
Gate,”  etc.  Failing  health  has  of  late  prevented  this  artist  from  the 
active  practice  of  his  profession.  The  last  picture  upon  which  he  has 
been  engaged  is  “ Sunset  on  Schroon  Lake.” 

Mr.  Doolittle  has  also  executed  illuminations,  has  designed  hook- 
covers,  and  has  been  somewhat  employed  in  the  decoration  of  churches. 
To  the  Centennial  Exhibition  at  Philadelphia  he  sent  illuminations 
of  “ The  Soliloquy  of  Friar  Pacificus  ” from  Longfellow’s  “ Golden 
Legend  ” (which  was  afterwards  presented  to  the  poet),  and  of  “ A 
Prayer  to  the  Virgin,”  now  in  the  Convent  of  the  Sacred  Heart  in 
Savannah,  Ga. 

The  designs  for  the  covers  of  “ Heaven  in  Song,”  “The  Shadow  of 
a Great  Rock,”  etc.,  are  by  him.  He  has  also  written  “ Grace  Church 
Chimes  ” and  other  occasional  poems. 

Dore,  Paul  Gustave.  (Fr.)  Bom  at  Strasbourg  (1832).  Chev- 
alier of  the  Legion  of  Honor.  He  went  to  Paris  in  1845,  and  finished 
his  studies  at  the  Lycee  Charlemagne  ; and  in  1848  was  employed 
with  M.  Bertall  on  the  “Journal  pour  rire.”  In  1848  he  also  sent 
some  pen-drawings  to  the  Salon,  and  continued  to  exhibit  each  year  ; 
in  1857  he  received  honorable  mention.  His  works  are  so  numerous 
that  it  is  quite  impossible  to  give  any  account  of  them  here.  Besides 
his  larger  works,  the  number  of  his  sketches  and  fantastic  drawings 
is  immense.  He  has  made  a multitude  of  illustrations  for  journals, 
etc.  His  plates  for  the  works  of  Rabelais,  the  Legend  of  the  Wan- 
dering Jew,  “Les  Contes  drolatiques”  of  Balzac,  the  Essay’s  of  Mon- 
taigne, the  Voyage  in  the  Pyrenees  by  Taine,  Don  Quixote,  the 
Bible,  the  Inferno  of  Dante,  the  Fables  of  Fontaine,  Poems  of  Ten- 
nyson, etc.,  have  made  him  a world-wide  fame  : they  are  held  in 
every  possible  grade  of  estimation  ; sometimes  praised  ad  nauseam, 
and  again  dispraised  in  the  same  ratio.  Dore  has  also  painted  pic- 
tures and  made  statues.  At  the  Salon  of  1877  he  exhibited  pictures 
of  “ Jesus  Condemned  ” and  “ Daybreak  in  the  Alps  ” ; an  etching  after 
his  picture  of  the  “ Neophyte  ” and  a plaster  cast  of  “Love  and  Fate” ; 
in  1876,  a painting  of  “ Christ  entering  Jerusalem”;  in  1875,  “Dante 
and  Virgil  visiting  the  Seventh  Circle,”  “ The  House  of  Caiphas,” 
and  “The  Vagabonds”  ; in  1874,  “The  Christian  Martyrs”  and  two 
landscapes;  in  1873,  “The  Darkness”  (St.  Luke  xxiii.  44)  and  a 
view  in  the  Alps  ; in  1872,  “ L’ Alsace  I”  and  “The  Murder  of  the 
Innocents  ” ; in  1870,  “ Charitj-  ” and  a landscape  ; etc.  “ The  Angel 
with  Tobias”  is  in  the  Luxembourg.  At  the  Johnston  sale,  a tinted 
drawing  by  Dore,  “ The  Retreat  from  Moscow”  (27  by  37)  sold  for 
$370. 

“ To  what  dost  thou  not  drive  moidals,  favue  sacra  fames  ? M.  Dor^  is  not  content  to 
he  a designer  only,  or,  indeed,  a painter  only.  He  has  also  wished  to  execute  a work  in 
sculpture,  and  truly  for  a debutant  he  has  not  much  miscarried.  ‘ Love  and  Fate ' 
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shows  some  good  parts,  almost  enough  studied,  in  which  the  facility  of  the  celebrated 
improvisatore  is  found  again  with  more  exactness,  sculpture  oblige.  The  whole  presents 
itself  with  the  modesty  of  a first  essay,  and  a secret  hope  of  being  accepted  as  some- 
thing finished  ; but  there  is  wanting,  1 know  not  what,  without  wliich  the  most  beau- 
tiful sketch  returns  to  the  studio  and  calls  for  the  chisel  anew.  Let  us  say,  liowever, 
the  figure  of  ‘ Love,’  indifferent  and  cruel,  is  well  conceived  ; the  hands  of  Fate  are 
galb^es  with  a cleverness  quite  Florentine.  Evidently  M.  Dore  must  be  ranked  with 
those  children,  well  endowed,  but  sometimes  spoiled  by  their  gifts,  wlio  almost  succeed 
in  all  that  they  undertake.  Already  crowned  with  so  many  laurels,  why  rests  he  not 
satisfied,  and  why  should  those  of  other  men  keep  him  from  sleep?”  — Ch.  Timbal, 
Gazette  des  Beaux-Arts,  June,  1877. 

“ Gustave  Dore  is  a man  of  most  extraordinary  endowment ; no  artist  except  Dietrich 
ever  had  stronger  assimilative  power,  and  besides  his  immense  borrowings  from  others, 
he  has  a gi*eat  fund  of  purely  original  resource.  His  productiveness  has  been,  as  we  all 
know,  unexampled  and  prodigious  : his  fecundity,  in  the  sense  of  giving  forth  fresh 
ideas,  has  of  course  been  considerably  less  so.  The  same  artistic  conception  is  often  re- 
peated by  him  twenty  or  thirty  times  under  different  forms  and  with  different  names  ; 
and  when  the  critics  found  this  out  they  set  up  a cry  that  Dore  was  not  really  pro- 

dmttive,  though  he  seemed  so,  and  a reaction  set  in  against  him He  has  injured 

himself  by  working  too  much  in  order  to  make  a fortune,  and  some  thousands  of  his 
later  designs  contain  little  that  is  new  to  us Now,  Dore  has  always  had  an  am- 

bition to  be  a painter,  and  has  rented  for  years  two  large  studios  in  Paris,  which  are 
crowded  with  canvases  ; and  although  his  work  in  oil  has  never  been  much  liked  by  the 
public,  he  has  found  in  the  doing  of  it  a refreshment  after  his  exhausting  labors  as  a 
designer  on  wood.  If  he  could  succeed  as  a painter,  it  would  renovate  and  save  him. 
....  The  best  pictures  of  Dore  that  I have  seen  are  the  * Faniille  du  Saltimbanque,’ 
and  ‘ Le  Neophyte.’  This  last  picture  was  exhibited  in  the  Salon  of  1868,  and  repre- 
sented a young  monk  seated  among  his  brethren,  and  visibly  new  to  his  position.  The 
conception  of  the  subject  was  strikingly  vivid,  and  the  execution  vigorous  and  frank. 
Jlany  of  this  artist’s  landscapes  are  finely  conceived,  but  these  are  never  executed  with 
sufficient  delicacy  to  be  satisfactory.”  — Hamerton,  Painting  in  France, 

‘‘  With  us  Dore  is  better  known  as  a designer  on  wood,  an  illustrator  with  an  imagi- 
nation grotesque  and  prolific  beyond  all  precedent.  But  of  late  years  he  has  given  his 
attention  to  painting,  and  more  recently  to  sculpture,  and  from  time  to  time  exhibits 
large  landscapes,  or  figure-subjects  of  life  size.  To  criticise  these  paintings,  to  dissect 
them  until  nothing  is  left,  to  show  that  the  drawing  is  often  defective,  the  coloring 
often  unnatural,  would  be  an  easy  task.  But  it  is  not  so  easy  to  explain  away  the  pro- 
found impression  they  produce,  or  the  conviction  they  give  us  that  here  is  a mind  stand- 
ing alone  in  Paris,  — a mind  Teutonic  rather  than  French  in  its  character,  looking  not 
so  much  on  the  surface  of  things  as  at  what  is  hidden  underneath,  studying  the  moral 

of  life  ; a French  Albert  Diirer,  to  whom  existence  is  less  a comedy  than  a tragedy 

Dore  is  the  only  man  in  Paris  who  selects  subjects  with  a moral,  as  do  the  English  and 

German  artists What  could  be  more  like  a satire  of  Juvenal,  written  with  a 

X^en  dipped  in  gall,  than  in  Paris,  where  the  fallen  woman  has  been  occasionally  admitted 
to  the  best  circles  on  a footing  witli  virtue  (ds,  for  example,  at  the  receptions  of  M. 
Arsene  Houssaye,  attended  by  the  ju’inces  of  the  blood) ; the  heroine,  too,  of  the  most 
prominent  literary  productions  in  France  ; anything  but  a poor,  forlorn,  desolate  thing 
of  shame,  whose  end  no  one  should  think  of  but  with  profound  pity  and  sorrow,  — what 
could  be  more  tremendous  in  its  irony  than  here,  in  Paris,  to  i>aint  a woman  of  that 
class,  with  sunken  cheeks  and  forsaken,  dying  on  a cold  winter  night  on  a stone  bench, 
under  the  stars  so  far  away  and  dim,  with  her  chubby  infant  vainly  seeking  milk  at  her 
breast,  and  to  call  her  ‘ La  Pecheresse'?  No  wonder  Charivari  suggests  that  M.  Dore 
is  rather  lugubrious  in  his  choice  of  subjects.  Very  impressive,  also,  are  such  wonder- 
ful compositions  as  his  ‘ Martyrs  in  the  Coliseum,’  ‘The  Dream  of  Pilate’s  Wife,’  .... 
The  imagination  displayed,  the  massing  of  chiaroscuro,  the  rush  and  movement  of 
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grouping  vast  multitudes,  and  tlie  moral  impressiveness  of  the  ideas  conveyed  are  cer- 
tainly indicative  of  immense  reserve  power.  But  the  drawing  is  often  defective  ; very 
naturally  there  is,  with  enormous  variety,  much  mannerism  ; and  it  must  be  admitted 
that  these  paintings  would,  with  two  or  three  exceptions,  appear  quite  as  effective  in 
black  and  white.  His  ‘Neophyte,’  for  example,  executed  in  monochrome,  does  not 
seem  to  require  the  aid  of  color  to  make  it  what  it  is,  — one  of  the  most  tremendous  in- 
vectives against  the  conventual  system  which  has  been  seen  since  the  days  of  Savona- 
rola.”— S.  G.  W.  Benjamin,  Contemporary  Art  in  Europe. 

“ It  is  hazardous  to  undertake  to  analyze  the  gifts  of  a man  who,  at  only  thirty-two 
years  of  age,  has  made  nearly  fifty  thousand  designs  and  won  universal  fame ; who  is 
cosmopolitan  in  his  choice  of  subjects,  as  familiar  with  the  great  writers  of  England, 
Germany,  Italy,  and  Spain,  as  with  his  own,  and  finally  laid  the  whole  Orient  under 

contribution  by  illustrating  anew  for  the  nineteenth  century  the  Bible If  the 

predominant  trait  of  Delacroix  was  physical  force,  that  of  Dore  is  fiendish  horror.  That 
which  devils  most  enjoy  he  most  heartily  depicts.  Added  to  this  is  a fecundity  of  in- 
vention, and  a darksome  flow  of  creative  invention  which  places  him  the  foremost  of 
his  kind.  Even  Dante,  reared  in  mediaival  notions  of  theologj'  and  politics,  finds  some 
springs  of  tenderness,  and  always  of  faith,  in  his  soul ; but  Dore,  in  translating  his 
‘ Inferno  ’ into  pictorial  French,  discards  all  humanity,  and  presents  the  horrors  of  the 
Dantesque  imagery  in  forms  more  appalling  than  the  original.  The  advanced  theories 
of  peace  and  good-will  to  men  of  our  century  make  no  impression  on  him.  Before  his 
advent  we  had  no  entirely  adequate  conception  of  diabolism.  Other  interpreters  of 
Dante,  Orgagna  and  Michael  Angelo,  for  instance,  had  given  us  glimpses  of  its  features 
in  a grand  way,  but  it  has  been  reserved  to  Dore  to  let  us  into  its  utter  horror.  He 
finds  in  it  a satisfaction  akin  in  depth  to  the  intensity  of  ecstasy  which  prompted  the 
celestial  visions  of  Fra  Angelico.  It  is  no  coldly  studied  design,  but  a spontaneous 
outflow,  like  seething  lava.  Alike  remarkable  is  the  increasing  activity  of  his  phantom 
creations.  They  are  supernaturally  endowed  with  vitality.  He  transforms  aU  nature 
into  demoniacal  forces  in  keeping  with  weird  scenery  invoked  by  his  imagination.  In 
the  ‘ Wandering  Jew,’ untrameled  by  the  necessity  of  illustrating  the  ideas  of  another, 
he  gives  his  own  freer  play.  The  powers  of  darkness  are  let  loose.  Heaven  itself 
catches  the  vindictive  spirit  of  Hell.  This  is  art  undergoing  the  delirium  tremens,  with 
ravings  as  blasphemous  as  they  are  foul  and  hideous.  This  may  seem  harsh  judgment, 
but  an  art  that  distorts  and  misrepresents  the  divine  attributes,  engendering  hate  or 
fear  in  place  of  love  and  charity,  is  not  to  be  dealt  gingerly  with.  A sensitive  imagina- 
tion cannot  look  it  over  without  risk  of  nightmare Doni’s  intellect  is  too  deep  for 

light  sins.  With  him  there  is  no  innuendo,  dainty  disguise,  or  tempting  display,  but 
plain,  outspoken  passion  and  lust,  and  indifference  to  virtue.  The  four  hundred  and 
twenty-five  cuts  of  the  ‘ Contes  Drolatiques  ’ form  a unique  monument  to  his  debauch- 
ery of  design  ; a consuming  fire  to  the  weak  in  morals,  a wonderful  master-work  of  in- 
vention to  the  well-trained  brain  which  can  appreciate  its  wit  and  satire  without  being 
contaminated  by  its  smut ; and  an  object  of  disgust  to  the  one-sided  pious  mind.  Dore 
seems  to  have  faith  of  no  kind.  His  mental  vision  explores  behind  the  material  veil  of 
creation  as  freely  as  his  natural  eye  sees  the  moving  panorama  around  it.  But  the 
world  seen  and  unseen  is  to  him  simply  a field  from  which  to  cull  motives  for  his  ex- 
traordinary powers.  He  belongs  to  no  fixed  time.  The  mediaeval  spirit  of  the  grotesque 
is  as  fresh  within  him  as  the  sense  of  modem  caricature.  The  supernatural  element 
annihilates  time,  making  him  as  much  at  home  in  the  scenes  of  Oriental  life,  as  recorded 
in  the  Bible,  as  if  he  had  passed  them  in  actual  remew.  But  there  is  no  religious  senti- 
ment in  it  Its  force  is  expended  on  the  graphic-realistic  or  the  imaginative-creative 
of  the  supernal  cast.  A fine  example  of  the  latter  is  the  seven-headed  beast  of  the 

Apocalypse  rising  out  of  the  sea Fra  Angelico  could  not  paint  a devil ; Dore 

cannot  draw  a saint.  His  illustrations  of  the  Bible  are  a record  of  his  strongest  and 
weakest  qualities.  He  is  not  many-sided.  But  in  his  own  wide  field,  including  the 
darker  aspect  of  creation,  natural  and  supernal,  .and  up  to  a certain  point  in  the  pictu- 
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resque  and  sublime  in  realistic  action,  he  is  supreme.  The  most  and  almost  the  sole 
humane  sympathy  he  exhibits  is  a certain  liking  for  children,  but  this  only  in  their 

dubious  sports Dore  makes  love,  pity,  charity,  and  faith  absurd.  Under  his 

influence  one  feels  that  honest  emotions  or  any  trait  of  common  humanity,  much  less 
piety,  are  evidence  of  weakness  or  nonsense.  The  world  being  an  infernal  bubble,  let 
us  laugh  or  sneer;  the  end  will  take  care  of  itself.  If  this  is  unjust  towards  Core,  he 
has  made  it  the  frequent  language  of  his  art.  As  a landscapist  Dore  shows  qualities 

which  place  him  above  all  others  of  the  school They  are  ideal  compositions 

interpenetrated  with  the  gloom  and  mystery  of  a nature  torn  by  her 'own  wrath,  and 
terrified  by  her  own  mystic  solitude ; in  general  dissociated  from  man,  or,  when  asso- 
ciated with  him,  akin  to  his  fellest  passions,  untamed  and  savage  as  he  was  before 
civilization  began.  They  realize  our  conception  of  ijrimal  creation.  Tliere  is  no  carica- 
ture in  tliein,  but  a vast  creative  or  disturbing  sense,  wliich  makes  and  destroys  with 
equal  facility.  Dore  grasps  the  formative  idea,  and  shapes  his  creations  to  express  the 
animating  feeling.  It  is  organic  spirit  even  more  than  nature  that  we  see  in  his  designs. 

He  thus  insists  upon  the  highest  triumphs  of  art Dore’s  art  is  great  Is  it 

good  ? It  need  not  be  Christian  in  a nice  sense  to  be  this,  but  it  must  be  natural,  truth- 
ful, and  humane.  It  should  have  also  the  instinct  of  the  beautiful.  Dore’s  art  has 
almost  none  of  these  qualities.  Much  of  it  is  heartless,  sensual,  and  perverse.  It  re- 
fuses to  elevate,  or  instruct,  or  even  amuse,  excej^t  the  mind,  like  the  art,  be  prone  to 
obscene,  cruel,  or  mocking  levity  ; preferring  to  excite  emotions  wdiich  have  in  them 
little  that  is  pleasurable  or  improving.  Tlie  general  tendency  is  to  deepen  and 
strengthen  those  proclivities  of  the  French  school  which  most  require  pruning  and 
reforming.  If  the  Devil  has  ever  created  such  an  office  as  Designer-in-chief  to  Hell,  it 
is  now  filled  by  Dore.”  — Jarves,  Art  Thoughts. 

Doublemard,  Amedee  Donatien.  (Fr.)  Born  at  Beanrain. 
Prixde  Rome  in  1 800.  Medal,  1863.  Pupil  of  Duret.  At  Philadelphia 
he  exhibited  “ The  Education  of  Bacchus,”  in  bronze,  and  “ Scapin,” 
after  MoliMe,  and  received  a medal. 

Doughty,  Thomas.  (Am.)  Born  in  Philadelphia  (1793-1856). 
Spent  his  youth  in  mercantile  pursuits,  painting  in  his  leisure  mo- 
ments without  a master,  gradually  developing  a decided  talent  for  art, 
which  he  finally  adopted  as  a profession,  about  1820.  He  worked  in 
London  and  Paris  as  well  as  in  the  United  States,  and  his  landscapes 
during  his  life  were  very  popular  and  are  still  prized.  His  “ View  on 
the  Hudson,”  a small  canvas,  was  sold  at  the  Johnston  sale  in  1876. 
Among  his  other  and  better-known  works  are,  “ A View  near  Paris,” 

'■  Delaware  Water-Gap,”  “ Scene  on  the  Susquehanna,”  “ Peep  at  the 
Catskills,”  “ Old  Mill,”  etc. 

“ For  some  years  the  demand  for  and  the  reputation  of  Doughty’s  pictures  indicated  a 
high  rank  and  an  effective  style.  He  was  one  of  the  earliest  American  artists  to  make 
evident  the  charm  of  what  is  called  the  ‘ silvery  tone,’  and  to  reproduce  with  genuine 
grace  and  emphasis  autumnal  effects.”  — Tuckerman’s  Book  of  the  Artists. 

Douglas,  William  Fettes.  (Brit.)  Born  in  Edinburgh,  1823. 
He  received  his  art  education,  which  was  of  a verj'^  desultory  character, 
in  his  native  city,  and  began  to  exhibit  at  the  Royal  Scottish  Academy  in 
1844,  chiefly  portraits.  He  was  elected  an  Associate  of  that  institution 
in  1851,  and  Academician  three  years  later.  Among  his  early  works 
are,  “ The  Astrologer,”  “ The  Fiddler’s  Comfort,”  “ The  Intercepted 
Dispatch,”  “ The  Widow’s  Mite,”  “ The  Knife-Grinder  ” (1850) ; “ The 
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Auld  Scotch  Wife  ” (1851) Dean  Swift  and  the  Errand-Boy,”  in 
1854  ; “Among  the  Brambles,”  in  1855  ; “ Messenger  of  Evil  Tidings,” 
in  1857;  “St.  Dunstan  and  the  Devil,”  in  1858;  “The  Errand  of 
Mercy,”  and  others.  In  1862  he  sent  to  the  Royal  Scottish  Academy  his 
“ Dante  arranging  his  Friends  in  the  Inferno,”  a picture  which  attracted 
much  attention.  He  sent  to  the  Royal  Academy,  London,  the  same 
year,  “Criticism”;  in  1867,  “The  Conspirators”;  in  1868,  “Waiting  for 
a Last  Interview.”  Among  his  later  works  are,  The  Suicide’s  Pool.” 
“ China  Mania,”  “ The  Iron  Chest,”  “ Scene  from  the  Antiquary,”  etc. 
He  is  Principal  Curator  and  Keeper  of  the  National  Gallerj"  of  Scotland. 

Douglas,  Edwin.  {Brit.)  Born  in  Edinburgh,  1848.  He  received 
his  art  education  in  the  school  of  the  Royal  Scottish  Academy  ; resid- 
ing in  his  native  city  until  1872,  since  which  time  he  has  painted  in 
London  and  Surrey.  He  first  e.xhibited  at  the  Roj'al  Scottish  Acad- 
emy, in  1865,  “A  Yeoman’s  Charger,”  followed  in  other  years  by  “ The 
Deer-Path,”  “Ready  to  Start,”  “Willie  and  his  Pets,”  “ The  Show- 
man’s Girl,”  “ The  Doctor’s  Pony,”  “ The  12th  of  August,”  etc.  To 
the  Royal  Academy,  London,  he  sent  in  1869,  “The  Watch-Tower”; 
in  1872,  “The  Bather’s  Attendant,”  engraved  by  James  Scott,  and 
“ Highland  Hearth,”  engraved  by  R.  B.  Parkes.  Among  his  later 
pictures  are,  “ Crossing  the  Loch,”  “Hailing  the  Ferry,”  “ October 
Shooting,”  “ The  Maiden  all  Forlorn,”  “ Milkmaids  and  Marguerites” 
(R.  A.,  1878),  and  “A  Family  from  Jersey”  (R.  S.  A.,  1878). 

“ The  place  left  vacant  by  Sir  Edwin  Landseer  is  in  a measure  filled  by  Edwin  Douglas. 
It  would  be  too  much  to  say  that  he  does  what  his  great  predecessor  did,  or  that  he  will 
ever  do  as  much,  although  he  is  young  and  is  certain  to  progress In  more  than  one  in- 
stance a picture  from  his  pencil  has  been  taken  to  be  a production  of  Landseer,  and  not 
to  the  reproach  of  the  greatest  master  of  our  time.”  — Art  Journal,  November,  1S71. 

" Landseer  himself  had  never  a finer  sense  of  texture  than  we  have  here  [‘  Milking-Tiine 
in  Jersey’],  and  had  he  found  such  a subject  to  paint  he  could  scarcely  have  rendered  it 
with  greater  suavity.”  — Art  .Journal,  July,  1S77. 

Doyle,  Richard.  (Brit.)  Born  in  London,  1826.  Son  of  John 
Doyle,  a well-known  caricaturist,  from  whom  he  inherited  his  talents 
as  a draughtsman  and  a satirist.  He  was  one  of  the  early  contrib- 
utors to  Punch  in  1841,  resigning  his  position  on  the  staff  of  that 
journal  in  1850.  He  has  since  designed  the  illu.strations  for  main- 
well-known  English  magazines  and  books,  notably,  “ The  Xewcomes  ” 
for  Thackeray  ; Leigh  Hunt’s  “ Pot  of  Honey,”  Ruskin’s  “ King  of 
the  Golden  Rule,”  “Jack  the  Giant-Killer,”  and  others.  In  1854 
he  published,  “ The  Continental  Tour  of  Brown,  Jones,  and  Robin- 
son ” ; in  1869,  “ The  Fairy  Land”  ; etc.  He  is  a contributor  to  the 
exhibitions  of  the  Grosvenor  Gallery. 

“ It  was  the  practitte,  during  the  fii'st  years  of  Punch’s  existence,  to  commence  a new 
wrapper  with  each  succeeding  volume,  until  Richard  Doyle  appeared  upon  the  scene, 
and  it  was  thought  tiiat  the  grotesque  yet  graceful  combination  which  he  supplied  was 
far  too  good  to  be  thrown  aside  at  the  expiration  of  six  months.  The  proprietors 
of  the  work,  therefore,  very  wisely  caused  Mr.  Doyle’s  frontispiece  to  be  stcreot5*ped, 
and  it  now  remains,  with  certain  modifications,  the  iiermaueut  tableau  on  the  outer 
covering  of  Punch."  — Hodder’s  Jl/ewoirs  of  my  Time, 
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Drake,  Friedrich  Johann  Heinrich.  {Ger.)  Born  at  Pyrmont, 
1805.  Member  of  the  Academies  of  St.  Petersburg,  Antwerp,  St. 
Luke  at  Rome,  and  the  Institute  of  France.  Member  of  the  Senate 
of  the  Academy  of  Berlin.  Professor  of  Sculpture  in  the  same  Acad- 
emy. Chevalier  of  the  Red  Eagle  and  of  the  Legion  of  Honor. 
After  considerable  preliminary  study  and  some  practice  of  sculpture 
he  became  the  pupil  of  Rauch  at  Berlin.  His  early  works  established 
his  reputation,  and  it  is  only  necessary  to  know  the  honors  he  has  re- 
ceived, and  to  read  a list  of  his  works,  to  understand  in  what  estima- 
tion he  is  held.  Among  the  latter  are,  “ A Madonna  and  Child,” 
purchased  by  the  Empress  of  Russia  ; “A  Dying  Soldier  to  whom 
Victory  shows  a Crown,”  “ The  Eight  Provinces  of  Prussia”  (mas- 
terly works,  executed  in  1844),  for  one  of  the  salons  of  the  chateau 
of  Berlin ; eight  groups,  which  decorate  the  bridge  of  the  same 
chateau  ; and  a second  “ Warrior  crowned  by  Victory,”  ■which  is  a 
chef-d’oeuvre  of  Prussian  sculpture.  But  Drake  is  even  more  celebrated 
for  his  portrait  busts  and  statues  than  for  his  imaginary  subjects  ; in 
view  of  these  he  has  been  called  “ the  David  d’ Angers  of  Prussia.” 
There  are  scarcely  any  notable  men  of  his  countr}^  whom  he  has  not 
reproduced  by  his  art.  He  has  made  statuettes  of  Schinkel,  the  two 
Humboldts,  Rauch,  of  whom  he  has  also  made  a colossal  statue  for 
the  vestibule  of  the  Museum  of  Berlin ; a colossal  statue  of  Justus 
Moeser,  for  the  square  of  the  Cathedral  at  Osnabriick  ; a colossal 
bust  of  the  naturalist  Oken,  for  Jena  ; and  one  statue  of  “ Frederick 
William  III.”  for  the  city  of  Stettin,  and  another  for  the  Menagerie 
of  the  city  of  Berlin.  In  1867  Drake  sent  to  Paris  a bronze  statue  of 
the  “ King  of  Prussia,”  for  which  he  received  a medal  of  honor.  At 
the  National  Gallery  of  Berlin  is  his  “ Vine-Dresser  ” and  a bust  of 
“ Friedrich  von  Raumer.”  In  the  “ Zeitschrift  fiir  bildende  Kunst  ” 
of  1869,  Bruno  Meyer  describes  his  Schinkel  Monument  at  Berlin,  and 
speaks  of  it  in  terms  of  high  praise. 

Dreber,  Heinrich.  (Ger.)  Born  at  Dresden  (1822  - 1875).  Mem- 
ber of  the  Academy  of  St.  Luke  at  Rome.  Great  gold  medal  at 
Dresden.  Landscape-painter.  Studied  in  the  Academy  of  his  native 
city,  and  also  under  Ludwig  Richter.  Went  for  a time  to  Munich, 
and  then,  as  a pensioner  of  the  Dresden  Academy,  to  Rome,  where  he 
spent  most  of  his  life.  In  the  National  Gallery  at  Berlin  are  his 
“Landscape  with  Diana  Hunting”  and  “Autumn  Morning  in  the 
Sabine  Mountains.” 

Droz,  Jules- Antoine.  (Fr.)  Born  at  Paris  (1807  - about  1871). 
Chevalier  of  the  Legion  of  Honor.  Son  of  a distinguished  engraver. 
Pupil  of  Cartellier  and  Regnault.  Among  the  most  remarkable 
works  of  this  sculptor  are,  “ The  Genius  of  Evil,”  at  the  chateau  of 
Compiegne  ; “ The  Angel  of  Martyrdom,”  at  the  church  of  Saint- 
Sulpice  ; busts  of  Camoens  and  Don  Enrico,  at  the  Royal  Palace  of 
Lisbon  ; allegorical  representations,  in  marble,  of  “ Summer  ” and 
10 


218  ARTISTS  OF  THE  NINETEENTH  CENTURY. 


“Winter,”  at  the  Salon  of  Horticulture  of  the  Luxembourg;  a part 
of  the  decorations  of  the  fagades  of  the  new  Louvre  ; etc. 

Drummond,  James.  {Brit.)  Born  in  Edinburgh  (1816  - 1877). 
He  spent  the  greater  part  of  his  professional  life  in  his  native  city. 
He  devoted  himself  to  paintings  of  a historical  and  anthpuarian  char- 
acter. He  did  not  exhibit  until  1835.  He  was  elected  an  Associate 
of  the  Royal  Scottish  Academy  in  1846,  and  Academician  in  1852. 
He  was  Librarian  to  the  Academy,  and  for  some  years  Curator  to  the 
National  Gallery  of  Scotland. 

His  “ Porteus  Mob,”  “ Retum  of  Mary  Queen  of  Scots  to  Edinburgh 
from  Carbery  Hill  in  1567,”  “Old  Mint,  Edinburgh,”  “ Castle  Road, 
Edinburgh,”  “ Queen  Mary’s  Bath,  Holyrood,”  and  others,  are  in  the 
Scottish  National  Gallery. 

“There  is  always  aspiration  in  the  productions  of  James  Drummond,  and,  considering 
the  difficulty  of  bringing  historical  events  to  a powerful  transcript,  we  are  pleased,  on 
the  whole,  with  ’The  Royal  Prisoners  ’ [R.  S.  A.,  1874].  The  massive,  projecting  archi- 
tecture he  is  so  fond  of  introducing  endangers,  at  times,  the  importance  of  the  figures, 
but,  despite  this,  these  Cavaliers  and  Roundheads  are  well  grouped,  variety  of  attitude 
is  skillfully  studied,  while  costume,  armor,  and  facial  expression  are  capitally  WTOught’* 
— Art  Journal,  April,  1874. 

Drury,  J.  H.  (Am.)  Born  at  Georgetown,  D.  C.,  1816.  A fol- 
lower of  the  French  school  and  pupil  of  Thomas  Couture  of  Paris. 
He  is  a member  of  the  Chicago  Academy  of  Design,  and  has  spent 
the  better  part  of  his  professional  life  in  that  city. 

Duban,  Jacques-Fdlix.  {Fr.)  Born  at  Paris  (1797 -about  1871). 
Member  of  the  Institute.  Officer  of  the  Legion  of  Honor.  Pupil  of 
Dehret  and  I’Ecole  des  Beaux-Arts.  Took  the  grand  prize  in  1823. 
In  1834  Duban  was  charged  with  the  completion  of  the  Palais  des 
Beaux-Arts,  left  unfinished  by  Debret,  for  which  he  made  an  entirely 
new  plan.  In  1845  he  executed  the  very  important  work  of  the 
restoration  of  the  chateau  of  Blois,  and,  later,  that  of  Dampierre,  be- 
longing to  the  Duke  de  Luynes.  After  the  revolution  of  Februar}', 
Duban  became  Architect  of  the  Louvre,  and  superintended  the  works 
on  a large  portion  of  the  galleries,  and  many  other  parts,  both  ex- 
terior and  interior.  The  details  of  the  interior  ornamentation  he 
studied  carefully  and  prepared  them  himself.  In  1854  he  resigned 
his  title  of  Architect  of  the  Louvre.  He  sent  many  designs  to  the 
Salons.  Twelve  of  those  from  the  chateau  of  Blois  obtained  a 
medal  of  honor  at  the  Exposition  of  1865. 

Dubois,  Paul.  {Fr.)  Born  at  Nogent-sur-Seine,  1829.  Member 
of  the  Institute.  Officer  of  the  Legion  of  Honor.  One  of  the  jury 
of  admission  for  the  section  of  Sculpture  at  the  Exposition  of  1878. 
This  celebrated  sculptor  studied  law  in  early  life,  but  was  constrained 
by  his  artistic  tastes  to  devote  himself  to  sculpture.  Tous.saint  was 
his  master  in  Paris.  He  went  to  Italy,  and  passed  several  years. 
He  executed  at  Florence  in  1860  the  model  for  the  “Saint-Jean,  a 
Child,”  which  was  finished  at  Rome,  exhibited  at  the  Salon  of  1863 
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and  is  now  at  the  Luxembourg,  together  with  “ A Florentine  Singer 
of  the  Fifteenth  Century.”  This  last  is  in  silvered  bronze  ; it  has 
been  reproduced  in  bronze  and  plaster  in  a smaller  size,  and  has  been 
very  popular.  This  artist  has  also  studied  painting,  and  has  executed 
fine  portraits  and  beautiful  copies  after  the  pictures  of  the  masters. 
Dubois  has  been  a very  irregular  contributor  to  the  Salon  exhibi- 
tions. In  1877  he  sent  two  portrait  busts  and  two  painted  portraits  ; 
in  1876,  a painted  portrait  of  his  children,  and  another  of  a lady,  and 
two  statues  in  plaster  of  “ Charity”  and  “ Military  Carnage,”  intended 
for  the  monument  to  General  La  Moriciere,  fo  be  erected  at  Nantes  ; 
in  1875,  a “Portrait  of  a Lady”  (painted)  and  three  portrait  busts  in 
plaster;  in  1874,  statue  of  “Narcissus,”  in  marble;  in  1873,  two 
painted  portraits  and  a statue  in  plaster  of  “ Eve.”  Among  his  other 
works  are,  “ Narcissus  at  the  Bath  ” (1867).  A group  of  the  “ Virgin 
and  Infant  Jesus,”  etc.  At  the  Salon  of  1878  he  exhibited  portraits 
in  painting  and  in  sculpture. 

“ ‘ My  Cliililren,’  by  Paul  Dubois,  is  one  of  the  best-conceived  portraits  which  can  be 
met.  Composed  with  extreme  simplicity,  designed  with  perfect  elegance  and  truth, 
painted  in  a sober  and  serious  gamut  of  color,  which  distracts  not  the  attention,  and 
concentrates  the  effect  on  the  faces,  this  picture  makes  itself  to  be  remarked  among 
others  by  its  frankness  of  aspect,  its  sincerity  and  depth  of  expression.  It  is  thus  a 
portrait  should  be  conceived  ; it  is  neither  an  official  page  nor  a composition  of  state. 
Is  it  not  the  merit  of  this  painting,  by  a sculptor,  that  is  a striking  refutation  of  the 
error  of  certain  persons  who  accord  an  exaggerated  importance  to  the  trade,  who  see  in 
a work  of  art  only  the  execution,  and  who  seem  to  believe  that  this  perfection  is  the 
only  infallible  sign  of  the  talent  of  the  artist?  In  examining  this  canvas,  so  simply 
treated,  one  feels  that  the  value  of  a work  depends  on  another  cause  besides  the  skill  of 
its  process.  He  is  not  an  artist  who  represents  his  model  irreproachably  ; but  he  is 
truly  an  artist  who  knows  how  to  see,  to  comprehend,  to  feel.  Tliis  truth  admitted, 
there  is  nothing  which  should  astonish  us  in  the  superior  quality  of  the  painting  of  Paul 
Dubois.  An  artist  of  this  worth  puts  into  the  form  of  art  wiiich  he  chooses  to  employ 
for  the  expression  of  his  thought  the  superiority  of  his  aisthetic  sentiment  and  the  height 
of  his  conception  of  the  beautiful.  And  when  the  expression  is  alive,  when  the  thought 
is  ciear  and  strong,  how  tiie  handicraft  becomes  unimportant,  how  the  execution,  of 
which  others  struggle  to  pursue  the  refinements,  is  quickly  his,  and  how  it  obeys  the 
hand  guided  by  a true  inspiration  I One  may  apply  to  art  the  precept  of  Boileau,  — 

‘ Ce  qui  se  con^oit  bien  s’enonce  clairement, 

Et  les  mots  pour  le  dire  arrivent  aisement.’ 

Paul  Dubois  has  a profound  science  of  form,  and  of  nature.  In  whatever  manner  he 
wishes  to  reproduce  his  model,  the  docile  process  lends  itself  to  his  undertaking,  and 
without  false  cleverness,  simply,  naively,  honestly,  serves  his  interpretation.”  — A.  Bon- 
NIN,  Salon  of  1876,  L’Art. 

Dubois,  Charles  B.  (Am.)  Born  in  New  York.  Pupil  of  Gleyre 
and  Frangais  in  Paris.  He  has  also  painted  in  Venice  and  Rome. 
At  the  Paris  Salon  of  1873  he  exhibited  “ Cottages  of  the  Seeland  ” 
and  “ The  Village  of  Auvernier,  Lake  Neuchatel”;  in  1876,“  Moulin, 
pres  de  Dordricht  (Pays-Bas)”;  in  1878,  “ A Morning  on  the  Prairie,” 
etc.  To  the  Philadelphia  Exposition  he  contributed  “ Willows  at 
East  Hampton”  and  “ Palisades,  Hudson  River”  ; to  the  Paris  Expo- 
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sition,  1878,  “ Morning  in  Venice,”  “Autumn,”  and  “A  View  on  the 
Hudson.”  His  “ Evening  at  East  Hampton  ” was  at  the  Exhibition 
of  the  Society  of  American  Artists,  New  York,  1878. 

Dubray,  Gabriel-Vital.  {Fr.)  Bom  at  Paris  about  1818.  Offi- 
cer of  the  Legion  of  Honor.  Pupil  of  Eamey.  Made  his  debut  at 
the  Salon  of  1840.  This  sculptor  usually  treats  genre  subjects  or  those 
of  monumental  sculpture.  At  the  Salon  of  1876  he  exhibited  a bronze 
statue  of  a “ Mourning  Angel  ” for  a monument  to  be  erected  at  Canton 
in  memory  of  the  soldiers  who  died  during  the  expedition  to  China  ; 
in  1872,  a group  in  plaster,  “ The  Poor  Blindmau,”  and  a portrait 
bust  in  marble  ; in  1870,  a portrait  bust  in  marble  of  “ Madame  D.”  ; 
in  1869,  “ Joseph  Bonaparte  ” ; in  1868,  “ CEdipus  and  the  Sphinx”  ; 
etc. 

He  executed  several  statues  for  the  new'  Louvre  ; “ The  History  of 
Joan  of  Arc  ” (in  ten  bas-reliefs),  for  the  base  of  the  monument  erected 
to  that  heroine  at  Orleans  ; “Saint  Benoit,”  at  the  church  of  Saint 
Etienne-du-Mont ; etc. 

Dubray,  Charlotte  Gabrielle.  {Fr.)  Born  at  Paris.  Daughter  of 
the  preceding,  and  pupil  of  her  father.  She  has  exhibited  her  works  at 
several  Salons  ; at  that  of  1877,  “The  Coquette”  (a  bust,  terra-cotta) 
and  a portrait  of  Mr.  Birbeck  fbust,  bronze)  ; in  1876,  “ The  Daughter 
of  Jephthah  weeping  on  the  Mountain”  (statue,  plaster)  and  “A  Nea- 
politan” (a  study,  bust,  in  bronze)  ; in  1875,  “ The  Study  of  a Head,” 
Florence,  sixteenth  century  (bust,  silvered  bronze);  in  1874,  “A 
Fellah  Girl  of  Cairo”  (bust,  marble),  etc. 

Dubray,  Eugdnie  Giovanna.  {Fr.)  Born  at  Florence,  a sister 
of  the  preceding,  and  also  a pupil  of  her  father.  She  has  also  ex- 
hibited her  works  at  several  Salons. 

Dubufe,  Claude-Marie.  {Fr.)  Born  at  Paris  (1793-1864). 
Chevalier  of  the  Legion  of  Honor.  Pupil  of  David.  This  artist  in 
the  early  part  of  his  career  represented  heroic,  classical,  and  religious 
subjects.  His  “Apollo  and  Cypanissa ” was  purchased  for  the  Lux- 
embourg. For  the  Chamber  of  the  Council  of  State  he  painted  rep- 
resentations of  Egypt,  Greece,  Italy,  and  France.  Later,  he  devoted 
himself  to  portraiture,  and  attained  a triumph,  especially  with  ladies. 
It  was  soon  the  highest  fashion  to  go  to  Dubufe  for  a picture,  and  he 
received  as  sitters  many  eminent  persons,  both  men  and  women.  He 
exhibited  also  a few  subject-pictures,  such  as  “The  Eepublic”  (1849) 
and  the  “Birth  of  Venus”  (1859).  Among  his  more  popular  genre 
subjects  are  “ The  Nest,”  “ The  Household,”  “ The  Slave-Merchant,” 
and  “ The  Abandoned.”  Among  his  portraits  are  those  of  the  Queen 
of  the  Belgians,  the  Duchess  of  Istria,  the  Countess  Lehon,  General 
Atthalin,  and  Miss  Vernon. 

Dubufe,  Edouard.  {Fr.)  Born  at  Paris  about  1818.  Officer  of 
the  Legion  of  Honor.  This  painter  studied  under  his  father,  Claude- 
Marie  Dubufe,  and  Paul  Delaroche,  and  made  his  debut  at  the  Salon 
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of  1839.  For  several  years  he  painted  religious  and  sentimental  sub- 
jects, but  at  length  devoted  himself  to  portrait-painting,  in  which 
specialty  he  has  become  famous.  He  has  received  as  sitters  many 
distinguished  persons,  among  whom  we  may  mention  the  Empress 
Eugenie,  Rosa  Bonheur,  the  Princess  Matbilde,  M.  Robert  Fleury, 
Count  Nieuwerkerke,  etc.  In  1877  he  exhibited  the  portraits  of  M. 
Emile  Angier,  of  the  French  Academy,  and  M.  Harpignies  ; in  1876, 
portrait  of  Philippe  Rousseau  ; in  1875,  three  portraits  ; in  1873,  por- 
trait of  Alexander  Dumas  the  younger  ; etc. 

“ The  critic  vis-a-vis  with  M.  Duhufe  finds  himself  in  a difficult  position.  The  por- 
traits of  ladies  which  he  exhibits  please  the  public,  little  anxious  for  severe  qualities 
and  for  grand  art.  They  are  charming  in  effect,  with  an  exquisite  coquetry  ; fresh, 
white,  rosy,  satin-like,  and  against  the  hangings  of  scarlet  damask,  in  their  magnificent 
frames  a rocailles  and  d volutes,  they  ought  to  produce  au  effect  as  agreeable  as  an  enor- 
mous bouquet  of  fiowere  bordered  with  a cornet  du  Japan.  All  that  glistens,  twinkles, 
dazzles  so  pleasingly,  with  an  eclat  so  new,  so  appropriate,  so  intact ! One  truly  seems 
savage  and  grumbling  when  one  demands,  under  these  skins  of  cold  cream,  i)aint,  and 
rice-powder,  some  muscles,  nerves,  aud  even,  horrible  thing,  a brace  of  bone.  ‘ Fie  ! the 
frightful  thing,  that  anatomy  ! ’ they  murmur,  changing  tlieir  gracious  smile  for  a deli- 
cious pout,  these  mouths  of  rose,  of  i-aspberry,  or  of  cherry.  What  then  ! cheek-bones 
in  our  peach-like  cheeks,  bones  and  cartilages  in  our  little  delicate  noses  ! Are  we 
skeletons  or  skinned  carcasses  ? This  flattery,  necessary  perhaps,  sometimes  leads  the 
painter  of  high  life  into  too  visible  falsehoods.  We  understand  very  well  that  one  may 

set  off  the  truth  a little.  Nothing  is  more  legitimate If  we  say  these  things  of  M. 

E.  Duhufe,  it  is  because  he  has  real  talent  and  would  have  no  need  of  so  many  concessions 
in  order  to  please.  His  color  is  bright,  clear,  harmonious  ; his  dresses  are  rich,  elegant, 
coquettish  ; his  brush  obeys  his  hand  freely.  Let  him  have  less  fear  of  Nature  ; she  will 
give  him  good  counsels.”  — Th£ophile  Gautier,  Abecedaire  du  Salon  de  1S61. 

Dubufe,  Guillaume.  (Fr.)  Born  at  Paris.  Pupil  of  his  father 
and  of  Mazerolle.  In  1877  he  exhibited  the  “ Death  of  Adonis  ” and 
a “ Study,”  and  received  a third-class  medal.  He  had  also  a medal 
of  second  class  in  1878,  when  he  exhibited  “ Saint  Cecilia  ” and 
“ April.” 

Due,  Joseph  Louis.  (Fr.)  Born  at  Paris,  1802.  Member  of 
the  Institute.  Commander  of  the  Legion  of  Honor.  He  received 
the  grand  prize  of  100,000  francs,  given  by  Napoleon  III.  in  1869. 
Due  studied  under  Chatellon,  and  took  the  grand  prize  at  I’Ecole  des 
Beaux- Arts  in  1825.  He  was  architect  of  the  Monument  de  Juillet 
of  the  Palais  du  Justice,  and  with  Vaudoyer  he  constructed  the  Ca- 
thedral of  Marseilles.  The  fagade  of  the  Court  of  Cassation,  which 
he  superintended  in  1868,  has  brought  him  mucli  reputation. 

Diicker,  Eugene.  (Russian.)  Born  at  Orensburg,  1841.  Mem- 
ber of  the  Academies  of  St.  Petersburg  and  Stockholm.  Member  of 
the  Royal  Society  of  Water-Color  Artists  at  Brussels.  Member  and 
Professor  at  the  Academy  of  Diisseldorf.  Medals  at  Vienna,  Munich, 
and  London.  Pupil  of  the  Academy  at  St.  Petersburg,  where  he  re- 
ceived two  silver  and  two  gold  medals  and  the  six  years’  stipend  for 
traveling  studies.  A painter  of  coast-scenes  and  landscapes.  At 
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Berlin,  in  1876,  he  exhibited  “Shore  of  the  Baltic  Sea,”  “A  Sea- 
Shore,”  and  “ A Pasture  ” ; in  1868,  “A  Marsh  or  Fen  ” (storin'),  now- 
belonging  to  the  Emperor  of  Eussia.  At  Moscow  is  his  picture  of 
the  “ Ausgetrocknetes  riiissbett.”  A large  decorative  work  executed 
in  1873  is  owned  hy  the  Grand  Duke  Wladimir  Aleksandrowitsch. 
His  works  are  seen  in  the  museums  and  public  galleries  of  Eussia, 
Germany,  and  England,  also  in  many  private  galleries. 

“ Dliclcer,  who  is  also  a painter  of  coast  and  landscape,  is  an  artist  whose  tone  and 
touch  and  resemblance  to  nature  in  his  canvases  place  him  among  the  foremost  paint- 
ers of  the  age  in  that  line.”  — S.  G.  W.  Benjamin,  Contemporary  Art  in  Europe. 

DufEeld,  William.  {Brit.')  (1816-1863).  Early  showed  a de- 
cided talent  for  art,  studjdng  under  George  Doo  and  George  Lance, 
and  in  the  Eoyal  Academy  in  London.  Later  he  was  a pupil  of 
Wappers  in  Antwerp.  His  specialty  was  dead  game  of  all  descrip- 
tions, and  his  works  are  highly  prized. 

Duffield,  Mrs.  William,  wife  of  the  foregoing,  has  been  for  some 
years  one  of  the  lady  members  of  the  Institute  of  Painters  in  Water- 
Colors,  exhibiting,  in  1872,  “ Province  Eoses  ” and  “ Primroses  ” ; in 
1873,  “Study  of  a White  Eose  ” ; in  1876,  “A  Group  of  Flowers”  ; 
etc.  She  sent  a flower-piece  to  the  Paris  Exposition  of  1878. 

Duggan,  Peter  Paul,  (dm.)  Native  of  Ireland.  Died  in  Paris, 
1861.  He  came  to  America  at  an  early  age,  devoting  himself  as  an 
artist  to  drawing  in  crayon,  painting  only  occasionally  in  oil.  His 
portraits  were  delicate  and  truthful.  He  was  Professor  of  Drawing 
in  the  New  York  Free  Academy,  but  was  compelled  to  resign  his 
position  and  abandon  work,  by  reason  of  his  delicate  health,  some 
years  before  he  died. 

Dumas,  Michel.  {Fr.)  Born  at  Lyons.  Three  medals  at  Paris 
Salons.  Pupil  of  Ingres  when  very  young.  His  subjects  are  histor- 
ical and  religious,  and  he  has  painted  a large  number  of  portraits. 
In  1853,  before  he  had  received  his  first  medal,  the  government  pur- 
chased his  “Separation  of  St.  Peter  and  St.  Paul.”  His  “ Disciples 
at  Emmaus  ” is  in  the  church  of  Saint  Louis  d’Antin.  The  “ Glorifi- 
cation of  St.  Denis”  is  in  the  church  of  Notre-Dame  de  Clignan- 
court.  At  the  Salon  of  1878  he  exhibited  “ Notre-Dame-des-Sept- 
Douleurs.” 

Du  Maurier,  George  B.  (Brit.)  Born,  1834.  Educated  in  Paris. 
In  1851  he  went  to  England,  studying  chemistry  ; later  he  turned  his 
attention  to  art,  and  became  a pupil  of  Gleyre  in  Paris,  working  there 
for  some  time.  He  settled  finally  in  England,  furnishing  illustrations 
for  Thackeray’s  “Esmond  ” and  other  well-known  English  standard 
works,  as  well  as  for  the  Cornhill  Magazine,  Punch,  etc.  He  sent  to 
the  Paris  Exposition  of  1878  the  originals  of  many  of  his  sketches  for 
Punch. 

Dumilatre,  Alphonse-Jean.  (Fr.)  Bom  at  Bordeaux.  Pupil 
of  Cavelier  and  A.  Dumont.  Medal  of  first  class  in  1878,  when  he 
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exhibited  statues  of  Croce-Spinelli  and  Theodore  Sivel,  made  for  the 
tomb  erected  to  the  victims  of  the  catastrophe  of  the  Zenith,  in  the 
cemetery  of  Pere-la-Chaise  ; also  a marble  bust  of  Athanase  Coquerel 
fils.  This  sculptor  exhibited  portraits  at  several  previous  Salons. 

Dumont,  Augustin-Alexandre.  {Fr.)  Born  at  Paris,  1801. 
Member  of  the  Institute.  Commander  of  the  Legion  of  Honor. 
This  sculptor  studied  under  his  father,  Jacques-Edme  Dumont,  and 
also  with  Cartellier.  He  took  the  grand  pnx  de  Aome  in  1821.  He 
did  not  go  to  Rome  until  1823,  and  remained  seven  years.  While 
there  he  executed  “ Alexandre  stiidying  by  Night  ” (a  bas-relief  at  the 
Museum  of  Saint-Omer),  “ Love  tormenting  a Soul  under  the  Emblem 
of  a Butterfly  ” (purchased  by  the  Luxembourg),  and  a bust  of  Pierre 
Guerin,  in  one  of  the  Salons  of  the  French  school  at  Rome.  Later 
he  made  two  other  busts  of  the  same  master,  one  for  the  Louvre,  and 
one  for  the  church  of  Saint-Louis  des  Fran^ais  at  Rome.  Since  his 
return  to  France  he  has  executed  a vast  number  of  works  for  public 
places,  a list  of  which  cannot  be  given  here  ; the  following  are  some 
of  the  most  important  (his  works  unite  grace  and  boldness  of  design 
in  a remarkable  degree)  : “ Justice,”  for  the  Chamber  of  Deputies; 
“ Nicolas  Poussin,”  for  the  Salle  des  SArnces  of  the  Institute  ; “ The 
Genius  of  Liberty,”  on  the  Colonne  de  Juillet ; statues  of  Francis  I. 
and  Louis  Philippe,  for  the  Museum  of  Versailles  ; the  statue  of 
“ Napoleon  L,”  which  was  on  the  Colonne  de  la  Place  Vendoiue,  over- 
thrown during  the  Commune  ; a statue  in  bronze  of  “ Buffon,”  for 
the  city  of  Montbard  ; “ War,”  “ Peace,”  “ Prudence,”  and  “ Truth,” 
for  the  new  Palais  de  Justice  ; bust  of  Alexandre  Lenoir,  for  PFcole 
des  Beaux-Arts  ; and  statues  of  “ Sculpture”  and  “Architecture,”  for 
the  Pavilion  Lesdiguieres  at  the  Louvre.  At  the  Luxembourg  are, 
“A  Study  of  a Young  Woman,”  “ Leucothea  and  the  Child  Bac- 
chus,” and  a “ Bust  of  a Young  Girl  crowned  with  Flowers.” 

Duncan,  Edward.  {Brit.)  Born  in  London,  1804.  Began  his 
artistic  career  as  an  engraver,  painting  at  the  same  time  occasionally 
in  water- colors,  and  was  one  of  the  original  members  of  the  New  So- 
ciety of  Painters  in  Water-Colors  in  1831.  He  left  that  institution  in 
1848,  when  he  joined  the  Old  Water-Color  Society,  of  which  he  is  still 
an  active  member.  Among  his  later  drawings  may  he  named,  “ Dutch 
Fishing-Boats  in  a Gale,”  in  1872 ; “ Returning  from  Market  ” and 
several  marine  views,  in  1873  ; “ Fast  Castle  near  Dunbar,”  in  1875  ; 
“The  Thames  in  Flood,”  in  1877  ; “The  Shore  near  Exmouth,  South 
Devon,”  in  1878.  To  the  Society  of  British  Artists  in  1877  he  sent 
“ Prawn-Catchers,  Coast  of  South  Wales.” 

“ By  Edward  Duncan  is  a busy  low-tide  subject,  ‘Landing  Fish  on  the  Sands  at  "Whit- 
by/ to  which  attention  is  called  by  its  atmospheric  beauty,  and  the  extreme  delicacy  of 
its  treatment.  The  theme  is  of  an  ordinary  kind,  but  it  marks  sufficiently  the  power  of 
the  master.”  — Art  Journal,  June,  1S73. 

Duncan,  Thomas,  A.  R.  A.  {Brit.)  Born  in  Perthshire  (1807  - 
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1845).  He  was  a pupil  of  Sir  'William  Allan  in  the  Trustees  Academy, 
succeeding  him  as  Head  Ma.ster  of  that  school.  He  painted  portraits, 
historical  and  ideal  subjects,  exhibiting  at  the  Royal  Scottish  Acad- 
emy, of  which  he  was  an  active  member,  and  at  the  Royal  Academy, 
of  which  he  was  elected  Associate  in  1843.  Among  his  works  are, 
“ Prince  Charles  Edward  entering  Edinburgh  at  the  Head  of  the 
Highland  Clans”  (R.  A.,  1840),  engraved  by  Bacon;  “Charles 
Edward  protected  by  Flora  M‘Donald  after  Culloden,”  engraved  by 
Ryall ; and  “Jennie  Dean  and  the  Robbers”  and  “Anne  Page  invit- 
ing Slender  to  Dinner,”  the  last  two  being  in  the  National  Gallery  in 
Edinburgh.  His  “ Auld  Robin  Gray  ” is  in  the  Sheepshanks  Collection. 

Duncan,  Walter.  {Brit.)  Son  of  Edward  Duncan.  He  was  elected 
an  Associate  Member  of  the  Society  of  Painters  in  Water-Colors  in 

1874  or  ’75,  contributing,  in  the  latter  year,  “Undine,”  “Rising  from 
the  Well,”  “ The  Sonnet,”  and  “ The  Letter  ” ; in  1877,  “ Love,  Scan- 
dal, and  Politics  ” and  “ The  Sleeper  ”;  in  1878,  “ Le  Jardiu  d’ Amour  ” 
and  “Wayfarers.” 

Duncan,  Allan.  {Brit.)  Son  of  Edward  Duncan.  Water-color 
painter,  resident  of  London,  exhibiting  at  the  Royal  Academy  and 
elsewhere.  Sent  to  the  Royal  Academy,  in  1878,  “ Porteynon,  South 
Wales”;  to  the  Society  of  British  Artists,  same  year,  “Isleworth  on 
the  Thames  ” and  “ The  Old  Farm  on  the  Moor.” 

Duncan,  Laurence.  {Brit.)  Water-color  painter,  son  of  Edward 
Duncan  and  brother  of  Walter  and  Allan  Duncan.  He  lives  at  Hen- 
don, and  sends  occasional  pictures  to  London.  At  the  Royal  Academy 
in  1877  he  exhibited  “The  Pet  Cat.” 

D’Unker  Liitzow,  Karl  Hindrick.  {Swede.)  Born  at  Stock- 
holm (1829  - 1866).  Swedish  court  painter.  Honorary  Member 
and  Professor  of  the  Academy  of  Stockholm.  Gold  medal  at  Amster- 
dam. Studied  at  the  Diisseldorf  Academy  under  K.  Sohn,  and  visited 
Paris  and  Amsterdam.  He  became  disabled  in  his  right  arm,  and  soon 
learned  to  use  his  left  with  great  facility.  Many  of  his  best  works  are 
in  possession  of  the  banker  Dahlgreen  at  Gothenburg.  In  the  National 
Gallery,  Berlin,  is  his  “ Policeman  presentmg  a Prisoner  to  the  Officer 
of  the  Law.” 

Dupain,  Edmond  - Louis.  {Fr.)  Born  at  Bordeaux.  Medals  in 

1875  and  ’77.  Pupil  of  Cabanel.  In  1875  he  exhibited  “ Youth 
and  Death  ” ; in  1877,  “ The  Good  Samaritan  ” and  “ SS.  Gervais  and 
Protais  led  to  their  Martyrdom”;  and  in  1878,  “ Le  droit  de  sortie, 
a Bordeaux,  — seizieme  siecle.” 

Dupray,  Louis -Henry.  {Fr.)  Born  at  Sedan.  Medals  in  1872 
and  ’74.  Pupil  of  Pils  and  Cogniet.  At  the  Paris  Salon  of  1877  he 
exhibited,  “ Grand  Maneuvers  of  Autumn  ” and  “ Light  Artillery  going 
to  take  Position  ” ; in  1876,  “A  Regiment  of  Hussars  in  the  Campmgn 
of  1870-71,”  and  “ The  Post  of  the  Market-Place  at  Saint-Denis  ” ; 
in  1878,  “ L’arrivee  a 1’  etape,  — la  queue  de  la  colonne.” 
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Dupr^,  Jules.  (Fr.)  Born  at  Nantes,  1812.  Officer  of  the  Le- 
gion of  Honor.  As  a boy  this  painter  studied  design  in  the  porcelain 
manufactory  of  his  father  ; at  length  he  essayed  oil-painting  and 
made  his  debut  at  the  Salon  of  1831,  with  five  landscapes.  He  now 
sends  his  works  to  the  Salons  very  rarely.  In  1867  he  sent  twelve 
pictures  to  the  Exposition  Universal  : “ Animals  crossing  a Bridge 
in  Berry,”  “Forest  of  Compiegne,”  “A  Sheepfold  in  Berry,”  “The 
Eeturu  of  the  Flock,”  etc.  At  the  Johnston  sale,  “A  Landscape” 
(13  by  10)  sold  for  $ 1,500.  At  the  Wertheimher  sale,  Paris,  1861, 
“The  Sluice”  sold  for  7,100  francs.  At  the  Strousberg  sale,  Paris, 
1874,  “ The  Fisherman  ” sold  for  £ 520.  At  the  Wilson  sale,  Paris, 
1873,  “ Environs  of  Southampton”  sold  for  £ 1,680.  “ A Landscape  ” 
by  Dupre  is  in  the  collection  of  Mrs.  PL  E.  Majmard  of  Boston,  and 
another,  belonging  to  Mr.  H.  P.  Kidder,  was  exhibited  at  the  Mechan- 
ics’ Fair  in  1878. 

“Jules  Dupre  became,  almost  from  his  debut,  one  of  the  favorites  in  public  opinion ; 
his  farms,  his  cottages,  his  old  oaks  on  the  borders  of  pools  witli  cows  ruminating  about, 
his  plentiful  pastures  where  horses  run  with  flowing  manes,  his  mills  which  profile 
their  silhouettes  on  a stonny  sky,  have  a simple  and  truthful  side  which  captivates  all 
the  world.  The  precocity  of  his  success  only  developed  his  activity  ; he  is  always  at 
work,  and  gives  himself  up  to  incessant  production,  altliough  he  appears  but  rarely  at  our 

expositions One  may  have  more  or  less  symjiathy  with  the  works  of  Rousseau 

or  with  those  of  Dupre,  but  these  two  masters  will  remain  incontestably  as  the  two 
grandest  colorists  in  landscape  which  the  contemporaneous  school  has  produced.”  — 
Rene  Menard,  Gazette  des  Beazex-Arts,  March,  1873. 

In  1860  there  was  at  Paris  an  exposition  for  the  benefit  of  artists. 
In  reviewing  it  Theophile  Gautier  said  : — • 

“This  exposition  is  to  Jules  Dupre  a sort  of  dazzling  df-but,  although  his  fame  is 
already  old.  For  a long  time,  we  know  not  why,  this  great  artist  has  sent  nothing  to  the 
Salon  ; and  if  he  works,  it  is  in  the  solitude  and  silence  of  the  studio.  The  young  gen- 
eration, who  did  not  see  the  splendid  putting  forth  of  art  which  followed  the  revolution 
of  July,  is  astonished  before  the  pictures  of  Jules  Dupre,  by  this  boldness,  this  zeal, 
and  this  brilliancy.  We  are  no  more  accustomed  to  these  superb  extremes,  to  tins  ex- 
cess of  strength,  to  this  overflowing  of  power,  to  these  full-faced  struggles  with  nature. 
This  excessive  scale  dazzles  the  eyes  Iiabituated  to  tlie  sober  regime  of  gray.” 

Dupr^,  L^on  Victor.  (Fr.)  Medals  at  Paris  and  Philadelphia. 
Brother  and  pupil  of  Jules  Dupre.  He  also  paints  landscapes,  and 
frequently  views  on  the  borders  of  rivers.  At  Philadelphia  he  ex- 
hibited “The  Watering-Place,  — Cattle,”  and  at  the  Salon  of  1878, 
“ A I.andscayje  ” and  “ A Pond  in  Berry.” 

Dupr^,  Giovanni.  (Ital.)  Born  at  Siena,  1817.  Chevalier  of  the 
Legion  of  Honor  and  of  the  Order  of  the  Crown  of  Italy.  Associate 
Member  of  the  Academie  des  Beaux- Arts  at  Paris.  When  twenty-five 
years  old  he  exhibited  his  statue  of  the  “ Dying  Abel.”  Dupre  was 
original  in  his  manner.  He  was  a fervent  Roman  Catholic,  and  fre- 
quently treated  religious  subjects.  He  also  made  portrait  statues  and 
busts.  The  Cavour  monument  at  Turin,  erected  in  1873,  occupied 
seven  years  in  the  making  of  the  models  alone.  The  celebrated  ped- 
10*  o 
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estal  for  the  porphyry  vase  in  the  Pitti  Gallerj'  is  by  Dupre,  as  is 
also  the  bas-relief  of  the  “ Raising  of  the  Cross,”  on  the  facade  of 
Santa  Croce  at  Florence.  Among  his  other  works  are,  “ Cain,”  a 
“ Pieta”  (two  statues  in  the  loggia  of  the  Uffizi),  and  the  monument 
to  Duke  Camerini. 

Duran,  Carolus.  (Fr.)  Bom  at  Lille,  1838.  Chevalier  of  the 
Legion  of  Honor  and  of  the  Order  of  Leopold.  Medal  at  Philadelphia. 
Pupil  of  Souchon.  In  1853  he  went  to  Paris  and  spent  much  time  in 
copying  again  and  again  “La  Joconde”  at  the  Louvre.  In  1861  he 
went  to  Rome.  He  lived  six  months  with  the  monks  of  Subiaco  ; 
during  which  time  he  painted  the  “ Evening  Pra3'er  ” of  the  Salon  of 
1863.  His  first  exhibition  after  he  returned  to  Paris  was  “ The  Vic- 
tim of  Assassination”  (1866),  for  which  he  received  his  first  medal ; it 
is  in  the  Museum  of  Lille.  But  the  fame  of  Carolus  Duran  rests  on 
his  portraits,  among  which  we  may  name  that  of  Emile  Girardin, 
those  of  his  daughters,  the  equestrian  portrait  of  Mile.  Croizette,  seen 
at  Philadelphia,  etc.  At  the  Luxembourg  is  his  “ La  dame  au  gant” 
(1869).  At  the  Salon  of  1878  he  exhibited  “Gloria  Mariae  Medicis” 
(a  ceiling  for  a Salon  at  the  Museum  of  the  Luxembourg),  and  the 
portrait  of  a lady. 

“ Tlie  whereffire  of  the  grand  success  of  Carolus  Duran  is  easily  explained.  He  makes 
living  beings,  and  he  makes  them  thus  because  he  so  sees  them.  One  feels  that  when 
he  has  a subject  under  his  eyes,  he  scrutinizes  the  very  souL  With  a penetrating  look 
he  seizes  its  dominant  passion,  and  this  becomes  the  point  of  support  for  the  whole 
work.  Witli  such  a painter  there  are  no  trickeries,  no  feints,  no  sous-entendres.  All  is 
precise,  definite,  absolute,  — true,  even  to  cruelty, — and,  by  the  side  of  this  furia, 
what  delicaey,  what  sentiment,  what  grace,  mingled  with  his  debordemerUs ! 'So  one 
paints  children  better  than  he  ; he  allows  them  mischief  and  fun,  tender  joy  and  ju- 
venile revery.  He  gives  affection  and  solicitude  to  the  strokes  of  his  brush.”  — Euge.ne 
Montrosier,  Galerie  Contemporaine,  1876. 

“ The  talent  of  Carolus  Duran  has  the  resounding  sound  of  the  trumpet : it  has  also 
its  register  somewhat  extended,  — the  want  of  suppleness,  and  the  horror  of  graduating 
sounds.  This  painter  excels  in  flourishes,  in  vigorous  and  bold  calls,  that  constitute 
with  him  a specialty  from  which  tlie  sympathetic  public  which  surrounds  him  would 
like  to  see  him  emerge.  Carolus  Duran  is  all  en  /ufude,  his  charms  are  all  exterior,  — he 
attracts  you,  holds  you  not,  — and  has  said  all  when  he  has  called  out  to  you.  Heaven 
was  severe  in  refusing  him  some  things,  and  in  other  directions  has  endowed  him 
royally.  Regarding  certain  parts  of  his  painting,  we  are  carried  away  with  the  case  and 
marvelous  sureness  : we  say.  Behold  a great  master  ; we  are  dazzled  by  his  daring  and 
harmonious  chirpings,  by  his  brilliant  velvets  and  satius."  — M.  F.  de  Lagexevais, 
Revue  des  Deux  Mondes,  June,  1S75. 

” Behold  a painter,  one  of  those  to  whom  we  make  o)ir  obeisances,  even  when  we 
ought  to  criticise.  His  work  is  a subject  of  controversy,  but  no  one  can  deny  him  an 
astonishing  power  in  color,  an  incomparable  vigor  of  modeling,  a marvelous  control  of 
ail  the  means  of  his  art  even  in  his  mo.st  dangerous  boldness  ; and,  above  all,  an  original- 
ity which  subjugates  those  whom  it  is  far  from  charming.  To  what  school  belongs 
Carolus  Duran  ? Is  he  descended  from  the  Flemish  or  the  Spanish  school,  or  is  he 
related  only  to  himself?  It  is  very  difficult  to  say,  but  it  seems  to  me  that  the  Spanish 
Goya  would  have  painted  thus  if  he  had  not  so  abused  his  black,  and  if  he  had  been  a 
lover  of  reality  instead  of  a fantasaist  and  a poet.”  — Ernest  Duvergieb  de  Havrxsxe, 
Revue  des  Deux  Mondes,  J une,  1S72.  /■_ 
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Durand,  Asher  B.,  K A.  (-4m.)  Born  in  New  Jersey,  1796. 
He  studied  engraving  in  the  shop  of  his  father,  a watchmaker,  and 
was  apprenticed  to  Peter  Maverick,  the  engraver,  in  1812,  becoming 
his  jjartner  in  1817.  His  “ Declaration  of  Independence,”  after  Trum- 
bull, first  brought  him  into  prominent  notice  as  an  engraver.  He  was 
one  of  the  original  members  of  the  National  Academy  ol  Design,  organ- 
ized in  1826,  and  was  on  the  first  Exhibition  Committee.  He  was 
elected  president  at  the  resignation  of  Professor  Morse  in  1845,  a posi- 
tion he  held  until  1861.  About  1835  he  resolved  to  become  a painter, 
and  has  since  devoted  himself  to  that  branch  of  the  profession.  Among 
the  better  known  of  his  earlier  works  are,  “ Harvey  Birch  and  Wash- 
ington,” “ The  Wrath  of  Peter  Stuyvesant,”  “ The  Capture  of  Andre,” 
“ Dance  on  the  Battery,”  “ The  Forest  Primeval,”  and  “ Franconia 
Mountains,”  many  of  which  have  been  engraved.  In  1869  he  ex- 
hibited at  the  National  Academy,  “The  Trysting-Tree,”  belonging 
to  Benjamin  H.  Field,  and  “A  Mountain  Forest”;  in  1870,  “ The 
Sketcher”  ; in  1871,  “ Close  of  Day”;  in  1873,  “ Harbor  Island,  Lake 
George”;  in  1874,  “Franconia  Notch,”  belonging  to  R.  L.  Stuart. 
Durand’s  “ In  the  Woods,”  belonging  to  Jonathan  Sturges,  was  at  the 
Paris  Exposition  of  1867.  To  Philadelphia, in  1876,  he  sent  “Studies 
from  Nature,”  “II  Pappagallo,”  “ Kaaterskill  Clove,”  “A  Brook 
Study,”  and  a portrait  of  Governeur  Kemble.  He  was  commended  by 
the  Judges  for  “ excellence  in  engraving.”  His  “Alpine  View  near 
Meyringen,”  from  the  Leupp  Collection,  was  sold  at  the  Johnston  sale 
for  $ 625. 

‘‘Cole  and  Durand  may  properly  be  termed  the  fathers  of  American  landscape.  They 
first  effectually  inspired  the  artistic  mind  with  sympathies  whose  influence  is  still  felt. 
Cole  was  truly  a poet  in  sentiment,  and  his  simple  landscapes  possess  a charm  which 
time  does  not  mar.  Durand  likewise  stimulated  into  activity  that  latent  feeling  for  this 
branch  of  art  which  has  become  a marked  feature  of  the  American  school,  — if  the  term 
is  admissible, — and  his  rendering  of  landscape  is  extremely  sensitive  and  refined."  — 
Prof.  Weir’s  Official  Report  of  the  American  Centennial  Exhibition  o/1876. 

“Durand’s  ‘Lake  George  ’ [1875]  is  the  production  of  an  octogenarian  whom  American 
art  and  American  artists  honor.  Mr.  Durand  treats  a landscape  as  a poet  would  treat 
it.  He  uses  the  majestic  mountains,  the  placid  lakes,  the  forest  trees,  to  express  the  emo- 
tion which  they  have  awakened  in  him  : and  he  does  this  so  simply,  modestly,  sincerely, 
skillfully,  with  such  a delightful  feeling  for  nature  and  for  character,  with  such  an  honest 
pleasure  in  the  harmony  and  beauty  of  forms  and  colors,  with  so  much  quickness  of 
mind,  so  much  catholicity  of  taste,  that  one  is  charmed  by  his  recitals.  If  his  landscapes 
do  more  than  justice  to  the  green  color,  it  is  only  because  he  sees  more  of  these  colors 
than  some  artists  see.’* — New  York  Evening  Post,  November  9,  1877. 

Durand,  Ludovic.  (Fr.)  Born  at  Saint-Brieuc.  Medals  in  1872 
and  ’74.  Pupil  of  Toussaint.  At  the  Salon  of  1877  he  exhibited  a mar- 
ble statue  called  “Free,”  and  one  in  plaster,  “Captive”;  in  1876, 
a marble  portrait  bust ; in  1875,  a plaster  statue,  “ Wounded”  ; and 
in  1874,  “ Mercury,”  marble  statue. 

Durand,  Simon.  (Swiss.)  Born  at  Geneva.  Medal  at  Paris  in 
1875.  Pupil  of  Menn.  At  the  Salon  of  1877  he  exhibited  “A 
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Market”  and  “Between  the  Pear  and  the  Cheese”  ; in  1875,  “A 
Marriage  at  the  Mayoralty”  and  “Un  bout  de  conduite.” 

Durand-Brager,  Jean-Baptiste-HenrL  {Fr.)  Bom  at  Dol,  1814. 
Officer  of  the  Legion  of  Honor.  Pupil  of  Gudin  and  Isahey.  He  was 
devoted  to  a marine  life  hy  his  parents,  and  made  voyages  when  very 
young.  He  has  since  traveled  officially  for  the  purpose  of  exploriug 
and  making  sketches  in  foreign  countries,  such  as  Saint  Helena, 
Buenos- Ayres,  Uruguay,  and  other  portions  of  South  America,  Mada- 
gascar, Sebastopol,  etc.  His  pictures  are  principally  marine  views. 
Among  them  are  the  “ Combat  of  the  French  Frigate  Niemen  against 
the  English  Frigates  Arethusa  and  Amethyst  ” (1844),  at  the  Museum 
of  Bordeaux,  and  “ Bombardment  and  Taking  of  Mogador  ” (1845), 
at  the  Museum  of  Versailles,  etc.. 

Durant,  Susan  D.  {Brit.)  Died  in  Paris  in  1873.  Educated  in 
France,  and  first  exhibited  at  the  Royal  Academy,  London,  in  1847. 
Was  teacher  to  the  Princess  Louise,  and  has  executed  medallion  por- 
traits (R.  A.,  1866)  and  busts  of  almost  the  entire  Royal  Family  of 
England.  Was  a constant  contributor  to  the  Royal  Academy,  and 
was  called  by  the  London  Art  Journal  (March,  1873)  “ one  of  our 
most  accomplished  female  sculptors.”  Her  bust  of  the  Queen  (R.  A., 
1872)  is  in  the  Middle  Temple,  London,  and  the  “ Faithful  Shep- 
herdess,” an  ideal  figure,  executed  for  the  Corporation  of  London,  is 
in  the  Mansion  House  of  that  city.  Among  her  other  works  are 
“Ruth”  (R.  A.,  1869),  a bust  of  Harriet  Beecher  Stowe,  and  monu- 
ment to  the  King  of  the  Belgians  at  Windsor. 

Duret,  Francisque-Joseph..  {Fr.)  Born  at  Paris  (1804-1865). 
Member  of  the  Institute.  Officer  of  the  Legion  of  Honor.  This 
sculptor  studied  under  his  father,  who  was  a distinguished  artist  of 
the  Republic  and  Empire  of  his  time.  Later,  the  son  entered  the 
atelier  of  Bosio,  and  in  1823  took  the  prix  de  Ronu  at  I'Ecole  des 
Beaux-Arts.  In  1831  he  sent  to  the  Salon  “ Mercury  inventing  the 
Lyre,”  for  which  he  received  a medal,  and  the  prize  of  the  Widow 
Leprince.  The  statue  was  placed  in  the  Palais  Royal,  and  was  copied 
for  the  Opera.  Among  his  works  are  the  “ Neapolitan  Dancer,”  pur- 
chased by  the  government  ; statue  of  Moliere  (1834),  at  tlie  Museum 
at  Versaiiles  ; “ Chactas  at  the  Tomb  of  Atala  ” (1836),  at  the  Museum 
of  Lyons  ; several  statues  at  Versailles  ; “ Venus,”  for  a fountain  of  the 
Champs  lilysees  ; “ St.  Gabriel  ” and  a colossal  “ Christ,”  for  the  ^lade- 
leine  ; the  baptismal  fonts  of  Notre-Dame  de  Lorette  ; and  a statue  of 
“Justice”  in  one  of  the  angles  of  the  Bourse.  Duret  was  actively 
employed  in  the  ornamentation  of  the  Louvre  from  1851  to  ’56,  and 
has  also  been  engaged  in  many  public  works.  Among  his  last  works 
were  a “ Statue  of  Law  ” for  the  new  Palace  of  Justice,  and  a “ Statue 
of  Rachel.” 

“ If  Duret  had  lived  in  ancient  times,  he  would  have  been  called  a statuary  rather  than 
a sculptor,  because  the  Greeks  designated  by  the  last  word  the  artist  who  cut  his  fig- 
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ures  in  the  stone  or  marble;  and  they  called  him  a statuary  who  prepared  his  fibres 
only  for  the  bronze-caster,  who,  in  short,  contented  himself  with  modeling  and  sculp- 
tured not.  Restless,  impatient,  and  nervous,  Duret  worked  little  in  marble,  or  at  least 
not  for  a long  time,  for  he  was  easily  discouraged,  and  he  had  little  taste  for  handling 
the  chisel  He  used  all  his  talent,  and  almost  all  his  ambition,  to  form  the  clay,  to 
fashion  it  with  the  finger  and  the  ebauchoir.  When  he  had  fixed  a movement,  after 
turning  and  returning  it  in  a hundred  ways,  he  modeled  his  figure  in  small  size,  usually 
a third  of  its  size,  and  neglected  nothing  to  correct  the  form,  to  choose  the  folds,  to 
manage  the  effects  of  light  and  shade,  to  give  signification  to  the  accessori'es, — in  a word, 
to  put  spirit  into  matter.  He  was  so  much  occupied  with  the  clay  or  wax  that  he  left 
no  opportunity  to  caress,  to  finish,  or  refine  his  model.  But  this  model  once  made,  he 
abandoned  it  willingly  to  the  practitioner,  if  the  statue  was  to  be  put  in  marble,  to 
which  he  had  a great  repugnance.  I have  seen  liim  take  the  rasp  to  add  an  accent  of 
expression,  to  soften  one  expression,  or  sharpen  another,  but  this  was  the  work  of  little 
time.  Any  instrument  but  the  ebauchoir  seems  to  burn  his  fingers.  He  had  a strong  predi- 
lection for  bronze,  because  he  was  sure,  thanks  to  the  perfection  of  the  modern  casting, 
that  his  thought  would  come  out  of  the  hands  of  the  caster  pure  and  unsullied,  without 
change  ; and  more  lovely  still  when  the  form  was  incorporated  in  a clear,  soft,  and  pol- 
ished metal  than  when  he  had  written  it  in  the  dead  and  sad  tone  of  the  clay 

Yes,  among  so  many  works  marked  with  the  qualities  of  a purified  taste,  there  are  two 
which  will  always  realize,  as  nearly  as  is  possible,  sculptural  perfection  in  the  sentiment 
of  grace,  — The  ‘ Dancer  ’ and  the  ‘ Mercury.’ ....  Had  Duret  produced  but  these  three 
work.s,  the  ‘ Mercury,'  the  ‘ Dancer,’  and  the  ‘ Victories  of  the  Louvre,’  or  even  but  one 
of  these  sculptures,  which  would  merit  being  called  a masterpiece,  that  would  suffice,  I 
think,  to  preserve  his  memory  in  the  French  school,  and  to  render  it  impossible  that  he 
should  ever  be  forgotten.”  — Charles  BLA^*c,  Les  Artistes  de  mon  Temps. 

Durham,  Joseph,  A.  R.  A.  {Brit.)  Born  in  London  (1821- 
1877).  In  1837  be  was  apprenticed  to  John  Francis,  and  later 
worked  for  some  time  in  the  studio  of  E.  H.  Baily.  In  1848  he 
sent  to  the  Royal  Academy  his  bust  of  Jennj^  Lind,  which  attracted 
much  attention.  He  made  many  hundreds  of  copies  of  this  in  marble 
and  plaster.  To  the  Royal  Academy,  in  1856,  lie  sent  his  bust  of  the 
Queen,  which  was  presented  to  the  city  of  London  by  a retiring  Lord- 
Mayor,  and  is  now  in  the  Mansion  House.  Among  his  ideal  works 
are,  “ Tiying  the  Lesson,”  in  1865  ; “ The  Picture-Book,”  in  1867 
(when  he  was  elected  Associate  of  the  Royal  Academy)  ; “ Leander,” 
in  1871  ; “ A Dip  in  the  Sea,”  in  1872  ; “ Grotto  Boy,”  in  bronze,  in 
1877  ; in  1878,  a bust  of  Thomas  Webster,  R.  A. 

His  “ Hermione  and  Alastor  ” is  in  the  Mansion  House.  He  gained 
a prize  for  a memorial  to  commemorate  the  Great  English  Exhibition 
ol  1851  ; is  the  author  of  the  statue  of  Palmerston  in  the  Guild  Hall, 
of  the  bust  of  Hogarth  in  Leicester  Square,  of  the  statues  of  Milton, 
Bentham,  Newton,  and  Harvey,  in  the  London  University,  and  of  the 
Queen  and  Prince  Albert  in  various  parts  of  Great  Britain. 

"We  have  hitherto  known  Mr.  Durham  principally  as  the  author  of  many  fine 
statues  and  of  groups  of  children  at  play,  but  in  his  ‘ Siren  and  the  Drowned  Leander  ’ 
he  has  aimed  far  higher,  and  so  successfuliy  as  leads  us  to  hope  he  will  persevere  in  the 
new  path  into  which  he  has  entered.  His  mind  is  of  a very  high  order.  Very  few 
sculptors  of  our  age  so  happily  combine  grace  with  power.  In  all  his  productions,  in- 
cluding his  admirable  busts,  there  is  ample  evidence  of  genius.”  — ^r(  Journal,  Novem- 
ber, 1873. 
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Duval-le-Camus,  Pierre.  {Fr.')  Bom  at  Lisieux  (1790-1854). 
Chevalier  of  the  Legion  of  Honor.  Pupil  of  David,  and,  for  many 
years.  Painter  in  Ordinary  to  the  Duchesse  de  Beni.  His  pictures 
were  highly  finished  ; many  of  them  have  been  engraved.  Several  of 
his  works  are  in  the  Louvre. 

Duval-le-Camus,  Jules -Alexandre.  {Fr.)  Born  at  Paris,  1817. 
Chevalier  of  the  Legion  of  Honor.  Son  of  the  preceding.  Pupil  of 
Drolling  and  Delaroche.  His  picture  of  “Jacques  Clement”  (1861) 
is  in  the  Luxembourg.  In  1867  he  exhibited  “ The  Martyrdom  of 
St.  Laurence  ” ; in  1863,  “ St.  Elizabeth  of  Hungary  dispensing  her 
Charities  ” ; in  1857,  “ The  Flight  into  Egypt  ” ; etc. 

Duveneck,  Frank.  {Am.)  A figure-painter,  who  has  studied  in 
Munich  for  ten  or  more  years.  He  was  a pupil  of  Diez,  and  consid- 
ered one  of  his  best  followers.  He  sent  to  the  National  Academy, 
New  York,  in  1877,  a portrait  of  Charles  Dudley  Warner  and  “A 
Turkish  Page.”  To  the  first  exhibition  of  the  Society  of  American 
Artists,  in  1878,  he  contributed  “ The  Coming  Man  ” and  “ Interior 
of  St.  Mark’s,  Venice.”  In  1875  he  sent  five  portraits  to  the  Boston 
Art  Club. 

[No  response  to  circular.] 

A picture  by  Duveneck,  called  “ A Circassian,”  was  presented  by 
Miss  Hooper  to  the  Boston  Museum  of  Fine  Arts.  At  the  Boston 
Mechanics’  Fair,  1878,  were  his  “ Italian  Girl”  and  “ The  Professor,” 
the  latter  belonging  to  Dr.  H.  C.  Angell. 

Duverger,  Theophile  Emmanuel.  {Fr.)  Born  at  Bordeaux. 
Medals  in  1861,  ’63,  and  ’65.  At  the  Salon  of  1877  he  exhibited 
“The  Grandmother’s  Needle”  and  “An  Alley  in  a Garden  at 
Iicouen”;  in  1876,  “Too  much  Gratitude”;  in  1875,  “A  Child  with 
Fruit”  and  “Return  from  Market.”  At  the  Jolmston  sale  in  New 
York,  1876,  “Prayer”  (13  by  10)  sold  for  $320.  At  the  Walters 
Gallery  in  Baltimore  is  “ A Visit  of  Charity  ” by  this  artist,  which  is 
delicately  finished  ; and  “News  from  the  Army,”  “ Kejrt  In,”  and 
“ The  Indiscreet  Chambermaid  ” are  in  the  collection  of  Mrs.  H.  E. 
Maynard  of  Boston.  “ The  Laborer  and  his  Children  ” (1865)  is  in 
the  Luxembourg. 

Dyce,  William,  R.  A.  {Brit.)  Born  in  Scotland  (1806- 1864). 
Entered  the  schools  of  the  Royal  Scottish  Academy  in  1823.  Studied 
for  some  time  in  Rome.  First  exhibited  at  the  Royal  Academy,  in  1827, 
“ Bacchus  nursed  by  the  Nymphs  ”;  in  1836,  “The  Descent  of  Venus 
in  1838,  “ Madonna  and  Child”;  in  1843,  “Jessica”;  in  1844,  “Joshua 
shooting  the  Arrow  of  Deliverance”;  in  1850,  “The  Meeting  of 
Jacob  and  Rachel  ”;  in  1857,  “ Titian’s  First  Essay  in  Coloring  ”;  in 
1860,  “The  Man  of  Sorrows.”  He  was  made  Associate  of  the  Royal 
Academy  in  1844,  and  Academician  in  1849.  In  1835  he  was  elected 
Associate  of  the  Royal  Scottish  Academy,  and  Member  some  years 
later.  He  was  one  of  tl:e  artists  engaged  in  the  decoration  of  the  Houses 
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of  Parliament,  executed  frescos  in  Osborne  House  and  Buckingham 
Palace,  and  was  Professor  of  Pine  Arts  at  Kings’  College,  London. 
He  wrote  several  pamphlets  on  art  subjects. 

“ As  typical  specimens  of  this  painter,  three  oil-paintings,  amongst  those  sho\7n  at 
the  Academy,  may  be  quoted : * Madonna  and  Child,’  in  1846  ; ‘ Jacob  and  Rachel/  in 
1853;  and  ‘ Jacob  shooting  the  Arrow/ in  1844.  Tliese  are  thoroughly  and  tirnily  drawn, 
and  soberly  colored,  while  the  last-named  rises  to  great  force  in  expression  and  in  ar- 
chpeological  trutli.  There  is  also  a peculiar  tenderness  about  his  style,  severe  as  it  is,  a 
kind  of  reserved  grace,  a modesty  which  wins  its  place  in  the  beliolder’s  mind  and  re- 
tains it It  is,  however,  as  an  historical  painter  in  fresco  that  Mr.  Dyce  is  likely 

to  be  best  remembered.  Hei’e  his  work  lias  the  merit  of  leading  the  way  in  a style 
which  the  French  artists  have  brought  to  noble  results  in  the  churches  of  Paris.”  — 
Palgrave's  Essays  on  Art. 

Dyckmans,  Josef  Laurens.  {Belgian.)  Born  at  Lierre  (1811). 
Chevalier  of  the  Order  of  Leopold.  Professor  at  the  Academy  of 
Antwerp.  Pupil  of  Wappers.  The  characteristic  of  this  artist  is 
extreme  finish  ; of  all  his  pictures  perhaps  the  “Blind  Beggar”  in 
the  National  Gallery  shows  this  best.  It  was  bought  by  Miss  Jane 
Clark  for  more  than  900  guineas,  and  given  by  her  to  the  National 
Gallery,  London.  Other  pictures  of  his  are,  “ The  Declaration,”  “ The 
Marquise,”  “ The  Embroiderer,”  and  “ Settling  Accounts,”  which  last 
was  sold  at  the  Johnston  sale,  New  York,  1876,  for  $ 4,350.  The  fol- 
lowing extract  refers  to  the  “ Blind  Beggar  ” ; — ■ 

“ The  picture  is  painted  in  a tone  of  color  exceedingly  low,  but  the  whole  is  worked  to 
an  extreme  finisli;  the  heads,  in  fact,  are  elaborated  with  a care  sucli  as  Deniier’s  pictures 
show.  In  these  days  of  briglit  and  glowing  harmonies  the  eye  is  at  once  struck  with 
the  abstinence  from  color,  which  the  artist  has  made  a cardinal  principle  in  the  exe- 
cution of  his  work.”  — Art  Journal,  July,  1S64. 

Dyer,  Charles  Gifford.  (Am.)  Born  in  Chicago,  1846.  Dis- 
played artistic  talents  as  a child,  graduated  at  the  Naval  Academy  at 
Newport,  and  saw  some  service  in  the  early  part  of  the  American 
Civil  War.  By  reason  of  ill-health  he  resigned  his  commission  in  the 
navy  and  went  to  Europe,  resolved  to  become  an  artist.  He  studied 
for  some  time  in  Paris  under  Jacquesson  de  la  Chevreuse,  and  en- 
tei’td  the  Eoyal  Academy  at  Munich  as  a student  in  1871,  spending 
his  professional  life  so  far  in  those  cities,  with  the  exception  of  six 
winters  passed  in  Kome,  four  summers  in  Venice,  and  prolonged 
working-tours  in  Egypt  and  Syria.  Among  his  more  important 
works  are,  “ St.  Mark’s,  Venice,  with  Armenian  Chapel  ” (exhibited  in 
Chicago  and  Philadelphia  in  1873,  New  Ifork  in  1874,  and  owned  by 
Walter  P.  Warren  of  Troy,  N.  Y.),  “On  Linden  when  the  Sun  was 
Low”  (belonging  to  S.  J.  Anthony),  “Venice  at  Birth  of  Day”  (to 
R.  Hay,  Edinburgh),  “Morning  on  the  Riva,  Venice”  (belonging 
to  John  M.  Moore  of  Philadelphia),  “Historical  Still-Life  of  the 
Seventeenth  Century”  (exhibited  at  Chicago,  1877,  New  York, 
1878,  in  possession  of  Henry  W.  King,  Chicago),  “ Among  the  Domes 
of  St.  Mark’s.”  Since  1876  he  has  been  a pupil  of  David  Neal  at 
Munich. 
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“ A very  praiseworthy  study  of  the  interior  of  St  Mark’s  at  Venice  is  by  Mr.  Dyer.  It 
does  not  convey  that  feeling  of  tender,  colored,  scintillating,  and  gold-shot  gloom  which 
is  the  characteristic  of  the  church,  but  for  a study  in  the  manner  of  a revelation,  in 
which  all  the  sumptuous  ornament  of  St.  Mark’s  is  indicated  under  some  exceptionally 
perfect  condition  of  illumination,  it  leaves  nothing  to  desire.” — New  York  Nation, 
March,  1874. 

Eakins,  Thomas.  (^Am.)  Bom  at  Philadelphia,  18-14.  He  re- 
ceived his  art  education  in  the  School  of  Fine  Arts,  Paris,  in  the 
atelier  of  Bonnat,  and  studied  also  under  Gerome  and  the  sculptor 
Dumont.  His  professional  life  has  been  spent  in  the  city  of  Philadel- 
phia, where  he  is  a teacher  in  the  life  schools  of  the  Academy  of  Fine 
Arts,  and  of  the  schools  of  the  Philadelphia  Artists’  League.  He 
has  also  charge  (1878)  of  the  School  of  Practical  Anatomy  of  that 
city.  He  has  painted  many  small  pictures  of  domestic  scenes  in  the 
early  days  of  America,  of  American  sporting  and  athletic  game.Sj 
studies  of  the  American  negro  character,  etc.,  which  have  been  exhib- 
ited in  the  Paris  Salons,  National  Academy,  New  York,  Water-Color 
Society,  American  Art  Association,  and  elsewhere,  and  Avhich  are 
owned  in  France  and  the  United  States.  Among  the  better  known  of 
his  works  are,  the  portrait  of  Dr.  Brinton  of  Philadelphia,  of  Professor 
Band  (belonging  to  Jefferson  College),  of  “ William  Rush  carving  his 
Allegorical  Representation  of  the  Schuylkill,”  and  “ The  Surgical 
Clinic  of  Professor  Gross  in  Jefferson  College”  (now  the  property'  of 
that  institution).  To  the  Centennial  E.xhibition  of  1876  he  sent  the 
“ Chess-Players,”  several  portraits  in  oil,  and  “ Whistling  for  Plover  ” 
and  “ Base-Ball,”  in  water-color. 

Earle,  Thomas.  (Brit.)  (1811  -1876.)  Studied  in  the  schools  of 
the  Royal  Academy,  received  a gold  medal  in  1839,  and  another  prize 
for  the  best  historical  group.  First  exhibited  in  the  Royal  Academy, 
in  1834,  “ The  Angel  of  Innocence.”  Among  his  works  are  a statue 
of  “ George  IV.”  in  Trafalgar  Square,  “ Sun  Triumphant,”  “ Hyacin- 
thus,”  “ A First  Dip  ” (in  1865)  ; “ Miranda  ” (in  1866)  ; “ Titania,” 
“ Ophelia,”  “Alexander  the  Great”  (rejected  by  the  Royal  Ac.ademy 
in  1876),  and  portrait  busts  of  the  Queen  and  other  noted  persons. 

Eastlake,  Sir  Charles  Lock,  R.  A.  (Brit.)  (1793-1865.)  In 
1809  he  entered  the  schools  of  the  Royal  Academy'.  A few  years  later 
he  studied  and  copied  in  the  galleries  of  Paris,  and  in  1815  he  painted 
his  first  important  [licture,  a life-sized  portrait  of  “ Napoleon  on  the 
Bellerophoii,”  which  attracted  much  attention  in  England.  After 
spending  some  time  in  study'  and  sketching  in  Italy',  Greece,  and  the 
East,  he  returned  to  England,  exhibiting  his  first  picture  at  the  Roval 
Academy  in  1823.  He  was  elected  Associate  in  1827,  Academician  in 
1830,  and  President  of  the  Royal  Academy  in  1850,  when  he  was 
knighted  by  the  Queen.  From  1843  to  ’47  he  was  Keeper  of  the 
National  Gallery',  and  in  later  years  was  one  of  its  Trustees  and  Di- 
rectors. He  was  also  for  many'  y'ears  Secretary'  of  the  Commission 
appointed  for  the  decoration  of  the  New  Houses  of  Parliament 
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Among  his  more  important  works  are,  “ Lord  Byron’s  Dream  ” (R.  A., 
1829),  “Haidee”(R.  A.,  1831),  “Christ  lamenting  over  Jerusalem” 
(R.  A.,  1841),  and  the  “Escape  of  the  Carrara  Family  from  the  Duke 
of  Milan”  (R.  A.,  1850  ; presented  to  the  nation  by  Robert  Vernon, 
and  now  in  the  National  Gallery,  also  in  various  public  and  private 
galleries),  “Pilgrims  in  Sight  of  the  Holy  City”  (1828),  “An  Arab 
selling  his  Captives,”  “Greek  Fugitives,”  “Christ  blessing  Little 
Children  ” (engraved  by  Cousins),  etc.  Eastlake  wrote  upon  art  mat- 
ters with  considerable  ability.  His  “ Materials  for  the  History  of  Oil- 
Painting  ” was  published  in  1847  ; “ Contributions  to  the  Literature 
of  the  Fine  Arts,”  in  1848. 

“ The  mannerism  of  liis  coloring  [Eastlake’s],  and  the  sameness  of  his  female  faces, 
showing  that  he  had  hut  one  idea  of  beauty,  could  be  made  evident  only  by  time  ; and 
at  first  there  was  an  exquisite  charm  in  the  grave  refinement  and  delicacy  of  both  con- 
ception and  execution.”  — Harriet  Martineau’s  Autobiography. 

Eaton,  Joseph  O.,  A.  N.  A.  (dm.)  (1829-1875.)  Associate  of 
the  National  Academy,  and  member  of  the  Society  of  Painters  in  Water- 
Colors,  and  of  the  Artists’  Fund  Society.  He  visited  Europe  in  1873. 
Exhibited  at  the  National  Academy  in  1868,  “ Landscape,  — View  on 
the  Hudson”  ; in  1869,  “ Moral  Instruction  ” and  a portrait  of  R.  S. 
Gifford  ; in  1870,  portraits  of  E.  J.  Kuntze  (belonging  to  the  National 
Academy)  and  of  Rev.  George  H.  Hepworth  ; in  1871,  “ Dawning 
Maternity”  and  “The  Last  Chapter”;  in  1872,  “Greek  Water- 
Carrier”;  in  1874,  “ Lady  Godiva.”  In  1875,  after  his  death,  was 
exhibited  his  portrait  of  himself  (belonging  to  the  Academy)  and  his 
“ Looking  through  the  Kaleidoscope.”  To  the  Water-Color  Exhibi- 
tion of  1869  he  sent  “Vision  of  the  Cross”  ; in  1871,  “Little  Nell 
and  her  Grandfather”  ; and  in  1874,  “ The  Two  Pets.” 

“ Mr.  Eaton  was  an  effective  portrait-painter,  but  his  most  interesting  pictures  in  this 
specialty  were  those  of  children.”  — Art  Journal,  March,  1875. 

Eaton,  Wyatt.  (Am.)  A native  of  Canada,  he  was  educated  in  Paris 
under  Gerome,  and  has  occupied  a studio  in  New  York  for  some  years, 
painting  portraits  and  landscapes  with  figures.  He  sent  to  the  Exhi- 
bition of  the  Society  of  American  Artists  in  1878  a portrait  of  William 
Cullen  Bryant,  and  was  the  first  Secretary  of  that  organization.  His 
“ Reverie  ”(N.  A.,  1875)  and  “ Harvesters  at  Rest”  (Paris  Salon,  1876  ; 
N.  A.,  1877)  were  at  the  Paris  Exposition  of  1878. 

“ For  simplicity,  clearness,  dignity,  and  grace,  this  picture  [‘  Harvesters  at  Rest  ’]  may 
rank  with  the  best  of  its  kind.  Perspective  and  atmosphere  are  equally  good Sub- 

ject to  the  French  painter.  Millet,  Eaton  has  lost  none  of  his  individuality.  ” — Jfew)  Vork 
Times,  April  .3,  1877. 

Ebers,  Emile.  (Ger.)  Born  at  Breslau,  1807.  Studied  at  the 
Academy  of  Diisseldorf.  His  subjects  are  usually  maritime,  but  he 
has  also  painted  scenes  from  military  and  pastoral  life.  He  is  dis- 
tinguished for  his  spirit,  and  for  the  representation  of  comical  situa- 
tions, such  as  “ Contrabands  surprised  by  the  Officers  of  Customs,” 
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and  others  which  represent  struggles  between  officers  of  the  law,  stu- 
dents in  disguises,  peasants  who  refuse  to  pay  taxes,  etc.  In  an- 
other vein  are  his  pictures  of  “A  Woman  saved  from  a Shipwreck’' 
and  “ Saint  Goar  preaching  the  Gospel  to  the  Fishermen  of  the 
Rhine.” 

Echtermeyer,  Karl.  (Ger.)  Bom  at  Cassel,  1845.  Medals  of 
Prussia  and  Saxony,  and  one  at  the  Exposition  of  Vienna.  Pupil  of 
the  Academy  of  Cassel,  he  passed  a year  in  Munich,  and  then  studied 
under  Hahnel  in  Dresden.  In  1870  he  traveled  in  Italy.  He  is 
now  settled  in  Dresden.  Among  his  works  are  two  caryatides  and  a 
series  of  eight  large  statues  for  the  Gallery  at  Cassel ; a Bacchante 
and  a satyr  in  sandstone  for  the  new  theater  in  Dresden  ; a statue  of 
the  Elector  Frederick  for  the  Royal  Castle  at  Meissen  ; and  at  the 
National  Gallery,  Berlin,  two  bronze  statues,  “ Dancing  Bacchairte  ” 
and  “Dancing  Faun.”  At  Berlin,  in  1876,  he  exhibited  “Greece” 
(marble),  antique;  “Rome”  (plaster),  antique;  “Netherlands” 
(plaster).  Middle  Ages  ; and  “ Germany  ” (jrlaster).  Middle  Ages. 
The  plaster  casts  are  for  the  Royal  Picture-Gallery  at  Cassel.  At 
the  Paris  Exposition,  1878,  he  exhilhted  two  statuettes  in  bronze,  be- 
longing to  the  National  Gallery  of  Berlin. 

Eckersberg,  John  Frederick.  {Norwegian.')  Bom  at  Drammen 
(1822-1870).  Knight  of  the  Orders  of  St.  Olaf  of  Norway  and  of 
Wasa  of  Sweden.  Studied  at  Diisseldorf  under  Schirmer.  Left 
Germany  in  1848,  and  settled  in  Christiana.  In  1850  went  to  Ma- 
deira on  account  of  his  health.  In  1854  returned  to  Christiana,  and 
founded  an  Academy  of  Painting  which  has  since  been  taken  under 
government  protection.  His  landscapes  are  fine.  At  the  Exposition 
of  1867  was  exhibited  his  “ Grand  Panorama  Scene  from  a Norwegian 
Plateau.”  In  the  Gallery  at  Christiana  is  a large  Norwegian  landscape, 
with  ravines,  and  mountains  with  snow-capped  summits. 

Edmonston,  Samuel.  (Brit.)  Born  in  Edinburgh,  1825.  He 
was  educated  in  the  schools  of  the  Royal  Scottish  Academy,  under 
Sir  William  Allan  and  Thomas  Duncan,  spending  his  professional  life 
in  his  native  city.  He  paints  in  oil  and  water-colors  — generally  in 
oil  — landscapes,  marine  views,  portraits,  and  homely  figure-pieces  of 
Scottish  life,  humorous  and  pathetic  in  character,  exhibiting  at  the  Royal 
Scottish  Academy,  Royal  Academy,  and  elsewhere  in  Great  Britain. 
Among  his  works  may  be  mentioned,  “ Music  hath  Charms  ” (at  the 
Royal  Academy,  1862),  “ The  Stuff'  our  Sailors  are  made  of,”  “ The 
Volunteers,”  “The  Highland  Fair,”  “The  Bathing  Pool,”  “The 
Doubtful  Contributor,”  “ Grandfather’s  Story  of  his  Leg,”  “ Civil 
War,”  “ The  Tower  of  St.  Regulus,  St.  Andrews,”  “ The  Bass 
Rock,”  “ Three  Fishers,”  etc.  His  “ Morning  of  the  12th  of 
August  ” belongs  to  the  Earl  of  Dalhousie  ; “ The  Orijhans,”  to  the 
Earl  of  Rosslyn  ; a series  of  illustrations  of  “Duncan  Grey”  in  oil, 
to  P.  Maclaggan,  M.  P.  ; “ The  Two  Swords,”  to  Sir  James  Fal- 
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shaw.  “On  Board  the  Warrior  in  Time  of  Peace”  was  bought  by 
the  Royal  Association  for  the  Promotion  of  the  Fine  Arts. 

Edmunds,  Francis  W.,  N.  A.  (Am.)  Born  in  Hudson,  N.  Y. 
(1806-  1863).  He  evinced  a strong  tendency  for  art  as  a youth,  but 
was  brought  up  in  a New  York  bank,  holding  the  position  of  cashier 
for  some  time  in  an  institution  of  that  kind  in  his  native  city,  and  in 
several  banks  of  the  metropolis  until  1855.  He  was  one  of  the  or- 
ganizers of  the  Bank-Note  Engraving  Company,  now  known  as  the 
American  Bank-Note  Company  ; and  his  “ Barn-Yard,”  “ Sewing- 
Girl,”  “ Grinding  the  Scythe,” and  “Mechanic”  were  upon  the  several 
notes  printed  by  that  establishment.  During  his  entire  business 
career  he  was  devoted  to  art,  practicing  it  diligently  in  his  leisure 
hours.  He  had  no  regular  art  education  except  such  as  was  gained 
by  observation  during  a visit  to  Italy  in  1840.  He  first  exhibited  in 
1836,  under  an  assumed  name,  “ Sammy  the  Tailor.”  In  1838  he 
was  elected  an  Associate  of  the  National  Academy,  and  Academician 
a few  years  later.  He  was  a Trustee  of  the  National  Academy,  and 
at  one  time  its  Recording  Secretary.  Among  the  better  known  of  his 
pictures  are,  “ Dominie  Sampson,”  in  1837  ; “ The  Penny  Paper,”  in 
1839  ; “Sparking,”  in  1840;  “Stealing  Milk,”  in  1843  ; “Vesuvius” 
and  “ Florence,”  in  1844  ; “ The  Sleepy  Student,”  in  1846  ; “ Trial  of 
Patience,”  in  1848  ; “ The  Speculator,”  in  1852  ; “ Taking  the  Cen- 
sus,” in  1854;  “The  Thirsty  Drover,”  in  1856;  “ Bargaining,”  in 
1858  ; “The  New  Bonnet,”  in  1859.  His  “ Gil  Bias  and  the  Arch- 
bishop” (from  the  collection  of  the  late  C.  M.  Leupp),  at  the  Johns- 
ton sale  in  1876,  brought  $ 250. 

Edwards,  Edwin.  {Brit.)  Bom  in  County  Suffolk,  1823.  Land- 
scape-painter, residing  in  London.  He  exhibits  frequently  at  the 
Royal  Academy.  Among  his  works  are,  “ Under  the  Chestnuts,” 
“ Lynmouth  Harbor,”  “ Down  to  Quay  Clovelly,”  “ Penberth  Cove, 
Cornwall,”  “ Sunrise  before  Rain,”  “ The  Druids,  Oakley  Park,”  “ The 
Song  of  the  Sea,”  “ Walbeeswick,”  etc. 

“ ‘Gainsboro’  Lane’  is,  in  our  opinion,  one  of  the  most  successful  studies  from  na- 
ture in  this  year’s  exhibition  [R.  A.,  1875].  Mr.  Edwards  here  gives  a very  clever  painting 
of  a double  row  of  quaint  old  pollards  sheltering  a lane  by  the  river  Oswell,  a spot 

sacred  to  the  memory  of  Gainsboro’ The  skillful  intertwining  of  the  leafless 

branches  of  the  old  pollards  is  exceptionably  good,  and  stamps  the  painting  as  one  of 
great  and  original  merit.”  — Art  Journal,  June,  1875. 

Egg,  Augustus  L.,  R.  A.  (Brit.)  Born  in  London  (1816-1863). 
Entered  the  schools  of  the  Royal  Academy  in  1836,  exhibiting  soon 
after,  at  the  British  Institution  and  the  Rcj'^al  Academy,  “ The  Devil 
on  Two  Sticks,”  “ Katherine  and  Petruchio,”  “ Buckingham  Re- 
buffed,” etc.  He  was  elected  an  Associate  of  the  Royal  Academy  in 
1848,  when  he  exhibited  “ Elizabeth  discovering  that  she  is  no  longer 
Young,”  and  Academician  in  1861.  Among  the  better  known  of  his 
works  are,  “ The  Life  and  Death  of  Buckingham,”  “ The  Night  be- 
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fore  Naseby,”  “ Madame  de  Maiutenou  and  Scarron,”  “ Past  and 
Present,”  and  “ The  First  Meeting  of  Catherine  and  Peter  the  Great.” 
His  “ Devil  on  Two  Sticks  ” (in  the  Vernon  Collection)  is  now  in  the 
National  Gallery,  London.  His  “Launce’s  Substitute  for  Proteus’ 
Dog,”  at  a sale  at  Christie’s  in  1869,  brought  600  guineas. 

Egly,  William.  {Brit.)  Born  in  Doncaster  (1798- 1870).  Devoted 
to  mercantile  pursuits,  he  studied  art  iu  his  moments  of  leisure,  and 
was  entirely  self-taught.  He  finally  became  a successful  and  fash- 
ionable portrait-painter,  exhibiting  first  at  the  Royal  Academy  in 
1824,  and  regularly  until  his  death.  Among  his  sitters  have  been 
Yates  the  actor,  J.  H.  Foley,  E.  A.,  the  children  of  Don  Carlos  of 
Spain,  and  many  members  of  distinguished  families  of  England.  His 
works  are  chiefly  in  miniature,  and  he  was  particularly  happy  in  the 
portrayal  of  children. 

Ehninger,  John  W.,  N.  A.  (Am.)  Born  in  New  York,  1827. 
Graduate  of  Columbia  College.  In  1847  he  went  to  Paris,  entering 
the  studio  of  Couture,  and  studying  and  painting  for  some  years 
in  the  different  art-centers  of  the  Continent.  He  was  elected  fuU 
member  of  the  National  Academy  in  1860.  The  Art  Union  Engrav- 
ings of  some  of  his  eailier  paintings  executed  in  Paris  first  brought 
him  into  notice  in  his  own  country  as  a promising  artist.  Among  the 
better  known  of  his  works  are,  “ New  England  Farm-Yard,”  “ Yan- 
kee Peddler,”  “Love  Me,  Love  my  Horse,”  “The  Foray,”  “Christ 
healing  the  Sick,”  and  “ Death  and  the  Gambler.”  To  the  National 
Academy  of  1867  he  contributed  an  “ Autumnal  Landscape  in  1871, 
“A  Monk”  ; in  1877,  “Vintage  in  the  Valtella,  Italy  ” ; in  1878, 
“ T wilight  from  the  Bridge  of  Pau  (Basses  Pyrenees).” 

He  has  lived  in  Saratoga,  N.  Y.,  during  the  last  few  years,  and  his 
work  is  rarely  seen  on  the  Academy  walls.  He  has  made  many  suc- 
cessful and  popular  wood-engravings  for  various  books,  and  at  one 
time  furnished  cuts  for  an  illustrated  London  journal. 

“ Ehninger  is  one  of  the  most  accomplished  draughtsmen  among  our  American  artists. 
His  pencil  works  wonders,  and  his  series  of  illustrations  of  John  Gilpin  have  been  much 
admired  at  home  and  abroad.” — Tuckerman’s  Book  of  the  Artists. 

Ehrmann,  Francois  Emile.  (Fr.)  Born  at  Strasbourg,  1833. 
Medals  in  1865,  ’68,  and  ’74.  He  studied  at  the  Gymnasium  of  Stras- 
bourg under  a skillful  engraver  named  Schider,  who  gave  him  good 
principles  in  taste  and  in  manner  of  work.  At  seventeen  years  of 
age,  having  traveled  a few  months,  Ehrmann  announced  to  his  family 
his  desire  of  becoming  a painter,  but  their  opposition  was  such  that 
he  compromised  vdth  them  and  entered  the  service  of  an  architect. 
After  three  years  he  entered  the  school  of  the  Beaux- Arts  at  Paris, 
and  was  also  in  the  ateliers  of  Gilbert  and  Questel.  In  the  design  of 
ornament  he  took  a medal,  but  showed  himself  impractical  in  the 
more  technical  parts  of  architecture.  At  length  he  took  all  his  draw- 
ings and  went  to  Robert  Fleury  for  his  advice.  This  artist  pronounced 
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him  well  qualified  for  a painter,  and  so,  abandoning  architecture,  he 
entered  the  atelier  of  Gleyre,  who  was  a fine  teacher.  For  two  years 
he  kept  young  Ehrmann  designing  and  redesigning  from  the  same 
models,  insisting  that  he  should  not  yet  attempt  colors.  In  1860 
Ehrmann  sent  a picture  to  the  Salon  which  was  refused,  and,  discour- 
aged, he  went  to  Italy.  Here  he  passed  two  years,  sketching  from  all 
masters  and  falling  in  love  first  with  one  style  and  then  another. 
After  his  return  to  Paris  he  devoted  himself  seriously  to  his  art,  and 
in  1865  exhibited  “ The  Siren  Fishing,”  which  gained  his  first  medah 
It  was  placed  in  the  Museum  of  Strasbourg,  and  burned  in  1870.  “ A 
Conqueror  ” was  purchased  by  the  Luxembourg,  and  sent  to  the  Gobe- 
lins to  be  copied  in  tapestry.  “ Ariadne  abandoned  by  Theseus,”  a 
water-color  (1873),  is  at  the  Luxembourg.  His  pictures  are  not  hur- 
ried ; he  awaits  inspiration,  and  executes  slowly  and  carefully.  In 
1877  he  exhibited  “ The  Muses  ” from  a ceiling  painting  in  the  Grande 
Chancellerie  of  the  Legion  of  Honor  ; in  1875,  “ Venus  passing  before 
the  Sun  ” ; and  in  1874,  “ Greece,  Eome,  The  Barbarians  and  the 
Middle  Ages,”  part  of  a frieze  representing  the  History  of  Art  in  the 
hotel  of  M.  Girard.  Many  of  his  pictures  are  surrounded  by  a bor- 
der of  Cupids,  foliage,  vines,  etc.  Without  a very  rich  imagination 
this  painter  has  so  cultivated  himself  that  he  produces  charming  rep- 
resentations of  subjects  often  treated  before,  but  which  he  brings  out 
in  an  original  manner,  such  as  “ The  Fates”  and  “The  Fountain  of 
Youth,”  which  are  most  pleasing  pictures.  Victor  Champier,  in 
“ L’Art,”  1876,  says  of  Ehrmann  : — 

“ I believe  that  one  may  compare  an  artist  of  this  nature  to  a dreamy  musician,  to  a 
graceful,  tranquil  melodist,  endowed,  if  you  wish,  with  a charming  sensibility,  but  not 
pathetic,  and  never  forcing  you  to  cry  out  from  the  heart.  ” 

Eichens,  Frdddric  Edouard.  (Prussian.)  Born  at  Berlin,  1804. 
Member  of  the  Academy  at  Berlin.  Medal  at  Paris,  1842.  This  en- 
graver first  studied  under  Buchhorn  at  Berlin,  and  obtained  several 
academical  honors.  He  then  traveled  in  Russia,  England,  France, 
and  Italy.  At  Paris  he  studied  under  Forster  and  Richomme,  at  Parma 
under  Toschi,  at  Florence  he  made  engravings  after  Raphael’s  “Vision 
of  Ezekiel,”  and  at  Venice  after  “Titian’s  Daughter”;  these  plates 
largely  established  his  reputation.  After  his  return  to  Berlin  he  was 
much  honored  as  a teacher  of  his  art.  His  works  are  numerous. 
Some  of  his  engraved  portraits  are  fine.  Among  them  are  those  of 
Toschi  and  the  Emperor  of  Germany. 

Eichens,  Philippe  Hermann.  (Prussian.)  Born  at  Berlin,  1811. 
Four  medals  at  Paris  for  engraving  and  lithography.  Brother  of  the 
preceding.  He  also  studied  at  Berlin  and  Paris,  and  traveled  in  Italy. 
He  is  one  of  the  first  lithographers  of  Berlin.  In  1877  he  exhibited 
at  Paris  an  engraving  after  Weisz,  “The  Betrothal  Ring”  ; in  1868, 
“A  Haymaker,”  after  Brochart ; in  1863,  “ The  Daughter  of  Jairus,” 
after  Richter ; and  “ La  Montre,”  after  Toulmouche. 
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Elliott,  Charles  Loring.,  N.  A.  (Am.)  Bom  in  the  State  of  Xew 
York  (1812  - 1868).  Son  of  an  architect.  As  a hoy  Elliott  was  a clerk 
in  Syracuse,  N.  Y.,  hut  became  a pupil  of  Trumbull,  painting  por- 
traits in  the  western  part  of  the  State  while  still  a young  man,  and 
opening  a studio  in  New  York  City  early  in  his  career.  He  was  elected 
Associate  of  the  National  Academy  in  1845  and  Academician  in  1846. 
He  is  said  to  have  painted  more  than  seven  hundred  portraits  of  emi- 
nent people,  among  them,  Fitz-Greene  Halleck,  James  E.  Freeman, 
N.  A.  (belonging  to  the  Academy),  Matthew  Y assar  (belonging  to  Yassar 
College),  Louis  Gaylord  Clark,  W.  W.  Corcoran  of  Washington,  Fletcher 
Harper,  James  T.  Brady,  Fenimore  Cooper,  Governors  Seymour  and 
Hunt  (in  City  Hall,  New  York),  Erastus  Corning  (in  State  Library, 
Albany),  and  A.  B.  Durand,  N.  A.  (sold  at  the  Johnston  sale  to 
the  Corcoran  Gallery,  Washington,  for  $300).  Many  of  his  works 
were  at  the  National  Academy  in  the  winter  exhibition  of  1868  - 69, 
including  “ Don  Quixote,”  “Falstaff  ” (belonging  to  Yassar),  “Andrew 
Van  Corlear  the  Trumpeter”  (belonging  to  W.  T.  Walters  of  Balti- 
more), and  “Falstaff”  (belonging  to  L.  Jerome),  his  own  portrait 
(belonging  to  M.  0.  Roberts),  and  “ The  Head  of  Skaneateles  Lake  ” 
(said  to  have  been  the  only  landscape  he  ever  painted,  and  belonging 
to  F.  N.  D.  Horton). 

“ The  vigor  and  truth  of  his  best  likenesses,  the  character  and  color  which  distin- 
guish them,  are  such  as  to  win  the  respect  and  interest  due  to  a master There 

is  not  such  a vigorous  pencil  among  our  living  limners No  one  can  mistake  the 

rich  tints  and  vigorous  expression,  the  character  and  color,  which  distinguish  Elliott’s 
portraits.”  — Tuckerman’s  Book  of  the  Artists. 

“ Elliott  has  a Salvatoresque  touch  of  brush,  and  brings  forth  the  coarser  elements  of 
his  sitters.”  — Jabves,  Art  Idea. 

Elmore,  Alfred,  R.  A.  (Brit.)  Born  in  Ireland,  1815.  Studied 
in  the  British  Museum,  and  entered  the  Royal  Academy  schools  in 
1832,  exhibiting  his  first  picture,  “ Scenes  from  an  Old  Play,”  in  1834. 
He  painted  for  some  time  in  Paris,  visited  other  continental  art  cities, 
and  spent  some  two  years  in  Rome.  He  returned  to  England  about 
1844,  and  was  elected  Royal  Academician  in  1856.  Among  his  earlier 
works  are,  “ Rienzi  in  the  Forum  ” (1844),  and  “ The  Invention  of  the 
Stocking  Loom,”  a work  frequently  engraved.  In  1860  he  exhibited 
at  the  Royal  Academy,  “The  Tuileries,  June  20,  1792  ”;  in  1861, 
“ Marie  Antoinette  in  the  Temple  ” ; in  1862,  “ The  Invention  of 
the  Combing- Machine  ” ; in  1864,  “Within  the  Convent-Walls  ”;  in 
1868,  “Ishmael”;  in  1870,  “Louis  XIII.  and  Louis  Quatorze”; 
in  1872,  “Across  the  Fields”;  in  1873,  “After  the  Expulsion”; 
in  1874,  “Mistress  Hettie  Lambert,”  from  “The  Virginians”;  in 
1875,  “Ophelia”;  in  1877,  “Mary  Queen  of  Scots  and  Darnley  at 
Jedburgh”;  in  1878,  “Pompeii,  A.  D.  79”  and  “John  Alden  and 
Priscilla.”  Three  of  Elmore’s  pictures,  “ Two  Women  shall  he 
grinding  at  the  Mill  ” (belonging  to  Sir  John  BoAvring),  “ On  the 
House-Tops,”  and  “Lenore,”  were  at  the  American  Exhibition  at 
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Philadelphia  in  1876.  “ Lucretia  Borgia,”  “Mary  Stuart  and  Darnley,” 
“ After  the  Fall,”  and  “ Lenore  ” were  at  the  Paris  Exposition  of  1878. 

Mr.  Elmore  hardly  comes  up  to  the  power  shown  in  his  ‘ Lucretia  Borgia’  of  last 
year  [1863]  by  the  return  which  he  makes  now  to  his  favorite  hunting-ground,  the  clois- 
ter. ‘ Within  the  Convent  Walls’  [R  A.,  1864],  although  not  so  brilliant  an  opportunity 
for  color,  is,  however,  a graceful  and  pleasing  work,  and  painted  with  a greater  complete- 
ness than  the  artist  showed  in  former  days.”  — Palgrave’s  Essays  on  Art, 

“ Elmore  has  a style  of  subject  and  treatment  that  is  very  winning.’*’ — Benjamin’s 
Contemporary  Art  in  Europe. 

Elsholtz,  Ludwig.  {Ger.)  Born  at  Berlin  (1805  - 1850).  Stud- 
ied at  the  Berlin  Academy,  and  under  Franz  Kriiger.  Genre  and 
military  painter.  At  the  National  Gallery,  Berlin,  is  his  “ Beginning 
of  the  Battle.” 

Ender,  Thomas.  {Ger.)  Born  at  Vienna  (1793  - 1875).  Professor 
of  Landscape- Painting  at  the  Vienna  Academy.  Studied  at  the  same 
Academy.  The  Archduke  John  and  the  Prince  Metternich  were  his 
patrons,  and  by  their  influence  he  was  aj)pointed  artist  of  a Brazilian 
expedition  in  1817,  from  which  he  brought  back  more  than  seven 
hundred  water-color  drawings  and  sketches  ; these  are  mostly  at 
Vienna.  From  1829  to  ’33  he  was  in  Italy.  His  works  are  charac- 
terized by  accurate  drawing,  strong  coloring,  and  delicate  handling. 
At  the  National  Gallery,  Berlin,  is  his  “Italian  Wood  Chapel.” 

Engrand,  Georges.  {Fr.)  Born  at  Aire,  Pas-de-Calais.  Pupil 
of  Cavelier.  Medal  of  the  third  class  at  the  Salon  of  1878,  where  he 
exhibited  “ Arion,”  a plaster  group. 

Enhuber,  Carl  von.  {Ger.)  Born  at  Hof  (1811-1867).  Mem- 
ber of  the  Academy  of  Munich,  where  he  had  studied.  At  first  he 
affected  animal  subjects,  but  became  a genre,  and  military  painter. 
He  studied  the  works  of  Metzu  and  Terburg.  He  illustrated  the  joys 
and  sorrows  of  every-day  life  in  a masterly  manner.  In  his  youth  he 
spent  some  time  in  the  Eies  Valley,  and  his  best-known  pictures  are 
of  the  life  of  the  people  there,  in  connection  with  the  stories  of  Mel- 
chior Mej'r.  At  the  National  Gallery,  Berlin,  is  his  “ Return  of  a 
Volunteer  of  the  Tailor’s  Guild  from  his  Duty.”  At  the  LeijDsic  Mu- 
seum are  six  of  his  pictures  of  scenes  in  the  “ Erzahlungen  aus  dem 
Eies  ” of  Meyn  Among  his  other  works  are,  “ The  Interrupted 
Card-Party,”  “ The  Court-Day,”  “ The  Golden  Wedding,”  “ The  Rob- 
ber,” etc. 

Enneking,  John  J.  {Am.)  Born  at  Minster,  Ohio,  1841.  He 
received  his  first  lessons  in  drawing  at  St.  Mary’s  College  in  Cin- 
cinnati, under  Bishop  Rosencrans,  then  principal  of  that  institution. 
At  the  outbreak  of  the  American  Civil  War,  Enneking  entered  the 
United  States  army  and  served  about  a year.  In  1865  he  went  to 
Boston,  where  he  was  engaged  in  mercantile  pursuits.  In  1867  he 
took  lessons  in  pastel  from  Mrs.  Walters  in  Boston,  and  went  to  Eu- 
rope in  1872.  After  some  months  spent  in  travel,  he  settled  in  Paris, 
and  studied  during  two  years  under  Bonnat,  turning  his  attention  to 
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figure-painting.  Later  he  studied  landscape  under  the  advice  of 
Daubigny.  He  returned  to  Bo.ston  in  1874,  and  at  present  occupies  a 
studio  at  Hyde  Park,  Mass.  To  the  E.xhibition  at  Philadelj)hia,  in 
1876,  he  sent,  “Moonlight  on  the  Giudecca,  Venice.”  His  “Freshly 
Picked,”  belonging  to  Mi-s.  E.  E.  Slack,  and  “ Drove  of  Cattle  on  a 
November  Day,”  were  at  the  Mechanics’  Fair,  Boston,  in  1878.  Mrs. 
John  AV.  James  of  Boston  owns  two  large  and  several  small  pictures 
by  Enneking.  Of  them  “ The  Obersee,”  which  has  been  much  ad- 
mired, is  generally  considered  this  artist’s  best  work.  The  other  larue 
painting,  a farm-yard  scene  in  France,  contains  many  figures.  His 
works  are  frequently  exhibited  at  the  rooms  of  the  Boston  Art  Club. 

Epinay,  Cavalliere  Prosper  d’.  {African-English.)  Born  on  the 
island  of  Mauritius.  He  is  a resident  of  Rome.  Among  his  patrons 
is  the  Prince  of  A'dales.  He  is  a pupil  of  Dantan  and  if.  Amici,  and  a 
frequent  exhibitor  at  the  Paris  Salons.  To  that  of  1874  he  sent  “ The 
Golden  Belt”  (statue,  marble)  ; in  1875,  “ L’Enfant  Spartiale  ” (statue, 
bronze)  ; in  1876,  “David”  (statue,  marble),  belonging  to  the  Count 
P.  Strogonoff,  and  “ The  Bride  of  Abydos,”  belonging  to  Prince  P. 
Borghese  ; in  1877,  portrait  busts  (in  marble)  of  the  Cardinal  Berardi 
and  of  the  Count  E.  Cohen;  in  1878,  “Child  in  a Net”  (statue, 
marble).  “ The  Youthful  Hannibal,”  by  this  artist,  was  at  the  Phila- 
delphia E.xposition  of  1876. 

Escosura,  Leon  Y.  (Sp.)  Born  in  the  A.sturias.  Commander 
of  the  Order  of  Isabella  the  Catholic.  Chevalier  of  the  Orders  of 
Charles  III.  of  Spain  and  of  Christ  of  Portugal.  Pupil  of  Gerdnie 
in  Paris.  His  pictures  are  interiors  with  groups,  representing  the 
scenes  of  older  times.  They  are  very  attractive  in  color,  of  extreme 
fini.sh,  and  very  much  admired.  At  the  Oppenheim  sale  in  Paris, 
1871,  “ An  Unexpected  A^isit  ” sold  for  3,120  francs.  At  the  Johnston 
sale  in  New  York,  1876,  “ The  Quarrel  of  the  Pets”  (7  by  9)  sold  for 
$ 1,000.  In  1870  this  artist  exhibited  at  the  Salon  “The  Friends  of 
the  Painter,  — Time  of  Louis  XIII.”  and  “The  Irreconcilahles,  — Time 
of  Louis  XA’^.  ” ; in  1869,  “ The  Atelier  of  A’^elasquez  ” and  “ Lucretia 
Borgia  at  AYnice”  ; in  1868,  “The  Gallery  of  Philip  TAL  at  the 
Prado  ” and  “ Alurillo  with  the  Capuchins  ” ; in  1867,  “ Philip  lA^. 
presenting  Rubens  to  A^elasquez  ” and  “ One  of  the  Body-Guard,” 
etc.  At  the  London  Academy  in  1870  he  exhibited  “ Going  out  from 
the  Audience.” 

At  the  Museum  of  Fine  Arts,  Boston,  is  the  “Reception  of  the 
Ambassador,”  belonging  to  T.  AA^igglesworth.  “ The  Convalescent 
Prince  ” is  in  the  gallery  of  Mr.  T.  R.  Butler  of  New  York. 

'*  His  productions  are  uneven  in  merit : some  of  them  are  elaborately  finished  ; others 
of  them  approach  coarseness  ; none  of  them  display  a deep  insight  into  character  or  a 

wealth  of  thought  or  passion This  artist  has  painted  a number  of  out-door  garden 

scenes  which  discover  considerable  nicety  of  feeling  for  sunlit  harmonies  of  color,  which 
are  simple  in  motive  and  not  destitute  of  sentiment  or  strength.  But  from  a modem 
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Spaniard  and  a pupil  of  G^rome  surpassing  tenderness  of  conception  is  not  to  be  ex- 
pected.”— Art  Journal,  July,  1878. 

Etex,  Antoine.  {Fr.)  Born  at  Paris,  1808.  Chevalier  of  the 
Legion  of  Honor.  Descended  from  a family  of  artists,  he  early  im- 
bibed a love  for  their  pursuits.  He  frequented  the  ateliers  of  Dupaty 
and  Pradier,  and  studied  with  Ingres  and  Duban.  He  went  to  Italy 
in  1830,  having  drawn  the  second  prize  at  TEcole  des  Beaux-Arts. 
After  his  studies  in  Rome,  he  traveled  in  Algeria,  Corsica,  Spain, 
England,  and  Germany.  He  made  his  debut  at  the  Salon  of  1833 
with  a colossal  representation  of  Cain.  Thiers  was  so  pleased  with 
the  spirit  and  boldness  of  this  work  that  he  commissioned  him  to 
execute  two  groups  for  the  Arc  de  Triomphe.  His  tomb  of  Gericault 
won  for  him  the  decoration  in  1841.  Etex  has  been  also  an  engraver, 
painter,  and  architect.  Among  his  statues  are,  “ Hero  and  Leander,” 
at  the  Museum  of  Caen  ; “ Blanche  of  Castile,”  at  Versailles  ; “ Eury- 
dice,  a Dryad  ” (1853),  and  “ Saint  Benoit”  (1865),  at  the  Luxembourg; 
“ St.  Augustine,”  at  the  Madeleine  ; etc.  He  made  also  many  portrait 
statues  and  busts.  As  a painter  he  executed  some  portraits  and  such 
subjects  as  “ Joseph  explaining  the  Dreams  to  his  Brothers,”  “ The 
Ancient  Slave,”  “ The  Modern  Slave,”  “ Dante  and  Beatrice,”  etc.  His 
water-colors,  pastels,  and  engravings  are  numerous.  As  an  architect 
he  has  made  plans  for  some  important  works,  and  he  has  also  written 
political  articles  and  critiques  of  art  for  journals  and  other  publications. 
At  the  Salon  of  1878  he  exhibited  Daubree  and  Berryer  (marble  busts). 

Etty,  William,  R.  A.  (Brit.)  (1789-1849.)  Served  an  appren- 
ticeship to  a printer  in  Hull,  moving  to  London  in  1806,  when  he 
became  a pupil  of  Sir  Thomas  Lawrence,  entering  the  schools  of  the 
Royal  Academy  the  following  year.  His  pictures  were  rejected  for 
many  reasons  ; his  first  exhibited  work,  “ Telemachus  and  Antiope,” 
appearing  at  the  Royal  Academy  in  1811  ; and  his  second,  “The 
Coral-Finders,”  in  1820.  In  1822  he  visited  Italy,  studying  in  Ven- 
ice, and  being  elected  a member  of  the  Academy  there.  He  returned 
to  London  in  1824,  when  he  was  elected  an  Associate  of  the  Royal 
Academy,  exhibiting  “ Pandora  crowned  by  the  Seasons.”  He  was 
made  an  Academician  in  1828.  Among  his  works  the  following 
were  deemed  the  best  by  Etty  himself : “The  Combat,”  “Benaiah, 
David’s  Chief  Captain,”  “ Ulysses  and  the  Sirens,”  “ The  Wages  of 
Sin  is  Death,”  “Joan  of  Arc,”  and  “ Judith.”  Eleven  of  his  pictures 
are  at  the  National  Gallery,  London,  including  “ The  Dangerous 
Playmate,”  “Christ  and  Mary  Magdalene,”  “The  Bather,”  “The 
Lute-Player,”  “ Youth  at  the  Plow  and  Pleasure  at  the  Helm,”  and 
“ The  Duel.”  One  hundred  and  thirty  of  his  works  were  exhibited 
in  London  in  the  year  of  his  death,  attracting  great  attention,  and 
his  sketches  when  sold,  some  time  later,  realized  more  than  £ 5,000. 
His  “ Pluto  carrying  off  Proserpine,”  at  the  Gillott  sale  in  1872, 
brought  1,000  guineas. 

11  P 
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“ Etty  was  in  every  respect  one  of  the  most  distinguished  painters  of  the  English 
school,  but  more  especially  as  a colorist,  if  not  surpassing,  at  least  equaling  his  great 
models,  Titian  and  Paul  Veronese.  His  drawing  was  too  often  affected  and  mannered,  but 
it  too  was  occasionally  tasteful,  correct,  and  even  grand.  To  speak  of  Etty  as  purely  a 
colorist,  not  as  a painter,  it  is  scarcely  saying  too  much  to  affirm  that  he  has  produced 
the  most  exquisite  gems  of  modem  art,  as  in  the  ‘ Imprudence  of  Caudaules  ’ and 
some  other  specimens  in  the  Vernon  Collection.’'  — Wornum’s  Epochs  of  Painting. 

Evaus,  William.  [Brit.)  Bom  in  Eton  (1798  - 1876).  He  was 
styled  “ William  Evans  of  Eton”  to  distinguish  him  from  “ Evans  of 
Bristol.”  He  was  a pu2jil  of  his  father,  a teacher  of  drawing  in  Eton 
College,  succeeding  him  in  the  same  jjosition  in  1818.  He  devoted 
himself  to  landscapes  and  figures,  generally  of  a genre  character. 
Among  his  later  juctures  in  water-colors  may  be  noted,  “ Ferry  on 
the  Tay,”  “Highland  Farm,”  “Dunkeld  from  the  Bowling  Green,” 
“ Blain  Castle,”  “ Burnham  Beeches,”  etc.  He  was  elected  an  Asso- 
ciate of  the  Society  of  Painters  in  Water-Colors  in  1828,  and  a full 
member  in  1830,  contributing  frequently  to  its  exhibitions  until  1875. 

Evaus,  William.  (Brit.)  (1811-1859.)  Called  “ William  Evans 
of  Bristol,”  to  distinguish  him  from  the  preceding  artist.  A land- 
scape-painter and  for  many  years  a member  of  the  Society  of  Painters 
in  Water-Colors.  He  devoted  himself  to  the  portrayal  of  rough  and 
wild  mountain  scenery,  spending  much  of  his  time  in  the  districts 
which  he  loved  to  paint.  His  style  was  entirely  different  from  that  of 
“ Evans  of  Eton.” 

Evans,  Samuel  T.  G.  (Brit.)  Son  of  William  Evans  of  Eton. 
He  devoted  himself  like  his  father  to  water-color  painting,  and  resided 
for  many  years  at  Eton  College.  He  is  an  Associate  of  the  SocieW 
of  Painters  in  Water-Colors,  contributing,  among  others,  the  following 
works:  “ Study  in  the  Simplon  Pass,”  “ Caerngorm  Hills,”  “Windsor 
from  Poet's  Walk,”  “ Via  ilala,”  “ Rock  of  Gibraltar,”  “ Catalan 
Bay,  South  Barbara.”  His  “ Rock  of  Gibraltar,  North  Front  ” was 
at  the  Paris  Exposition  of  1878. 

Evans,  De  Scott.  (Am.)  Born  in  Boston,  Ind.,  1847.  He 
ojiened  a studio  in  Cleveland  in  1874,  and  turned  his  attention  to  por- 
trait-painting. In  1877  and  ’78  he  studied  under  Bouguereau  in  Paris. 
At  present  he  is  a resident  of  Cleveland,  and  is  co-director  and  in- 
structor in  the  Academy  of  Fine  Arts  there.  Among  his  portraits  are 
those  of  a young  son  of  Alfred  Cowles  (formerly  of  the  Chicago 
Tribune, which  now  belongs  to  Edwin  Cowles,  of  the  Cleveland  Leader), 
of  the  children  of  Wilber  Hinman,  Miss  Effie  Ellsler,  and  others.  His 
“ Mother’s  Treasure,”  belonging  to  T.  D.  Crocker  of  Cleveland,  was 
painted  in  France  ; “In  the  Studio,”  genre  picture,  since  his  return 
to  the  United  States. 

“ Mr.  Evans  certainly  excels  in  his  delineation  of  draperies.  His  silks,  satins,  and 
velvets,  it  seems,  could  not  possibly  be  painted  better.  There  is  no  greater  excellence 
in  ‘The  Treasures’  than  its  perspective.  The  pavement,  rug,  etc.,  recede  with  a level- 
ness that  is  wonderful  It  is  hard  to  realize  that  the  base  of  the  column  on  the  right 
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is  on  the  same  surface,  and  no  faiiher  away  than  the  group  of  figures,  so  perfect  is  the 
perspective  deception.  Taken  throughout,  the  piieture  is  a charming  one,  and  does  the 
artist  great  credit.”  — Cleveland  Leader,  September,  1S78. 

Ewald,  Ernst  Deodat  Paul  Ferdinand.  {Ger.)  Born  at  Berlin, 
1836.  Director  and  Professor  of  the  Industrial  School  of  Berlin. 
Honorary  Member  of  the  Museum  of  Nuremberg.  Studied  under 
Steffeck  in  Berlin,  and  Couture  at  Paris,  where  he  remained  a long 
time.  He  went  later  to  Italy,  and  returned  to  Berlin,  where  he  exe- 
cuted decorative  paintings  in  the  Hotel  de  Ville  and  in  the  Querhallo 
of  the  National  Gallery,  the  last  being  a series  of  the  principal  scenes 
from  the  “ Niebelungenlied.” 

Ezekiel,  Moses  Jacob.  (Am.)  Born  in  Richmond,  Va.,  1844. 
He  graduated  at  the  Virginia  Military  Institute  in  1866.  In  1869 
he  w'ent  to  Europe,  entering  the  Royal  Academy  of  Arts  of  Berlin 
the  same  year,  and  remaining  thereuntil  1871,  working  later  in  the 
studio  of  Prof.  Albert  Wolf.  In  1873  he  gained  the  Michaelbeer 
prize,  a stipendium  for  two  years’  study  and  residence  in  Italy.  He 
has  lived  in  Rome  since  1874,  making  occasional  visits  to  America. 
He  has  received  the  gold  medal  of  the  Royal  Association  in  Palermo, 
the  Raphael  medal  at  Urbino,  and  a silver  medal  at  Palermo,  and  is 
a member  of  the  Societies  of  Artists  in  Berlin  and  Rome,  of  the  Acad- 
emy of  Raphael  in  Urbino,  and  of  the  Art  Association  of  Rich- 
mond, Va.  He  has  exhibited  at  Berlin,  Rome,  Cincinnati,  National 
Academy  (New  York),  and  elsewhere.  Among  his  most  important 
works  are,  “ Religious  Liberty”  (a  group),  “ Israel,”  “ Eve,”  “ Pan  and 
Amor,”  “ The  Martyr,”  “ The  Sailor  Boy,”  “ Grace  Darling,”  “ Mer- 
cury,” “ Faith,”  “ Consolation,”  and  “ Command.” 

“ ‘ The  Martyr  ’ tied  to  the  pillar,  as  chiseled  by  Mr.  Ezekiel,  sufficed  to  convince  us 
that  the  artist  knows  how  to  breathe  life  into  marble,  and  that  he  can  make  the  face  re- 
flect grief  and  pious  resignation  of  the  heart ‘ Liberty  ’ is  a female  of  majestic  and 

dignified  mien,  strikingly  grand  in  the  simplicity  of  her  Greek  attire.  The  genius  of 
‘ Faith,’  holding  a flaming  torch,  is  a handsome  youth,  symmetrical  in  all  his  forms.  The 
cro^vn  of  laurel,  the  instrument  of  the  American  Constitution,  the  colossal  eagle  crushing 
the  serpent,  typify  the  glory  and  the  power  of  the  country  of  Washington.” — El  Diritto, 
Borne,  September  2,  1876. 

“One  sees  at  a glance  that  Ezekiel’s  group,  ‘Religious  Liberty,’ at  Fairmount  Park, 
Philadelphia,  is  individual  ; it  neither  resembles  in  form  of  expression,  in  composition 
or  handling  of  material,  any  work  of  art  that  the  world  possesses,  and  yet  we  feel  that  he 
thoroughly  understands,  venerates,  and  appreciates  Michael  Angelo’s  greatness,  and  that 
he  has  gone  to  nature,  like  a confiding,  trusting  child,  with  reverence  for  nature’s 
almighty  power  and  superiority.’’  — Cincinnati  Commercial,  November  12,  1877. 

“ Ezekiel’s  group  is  essentially  original  and  unique.  The  highest  merit  in  the  work  is 
that  it  follows  nature  perfectly  in  every  part.  Usually  abstract  ideas  incarnated 
in  marble  or  on  canvas  are  mute.  Ezekiel  gives  them  speech.  Modem  sentiments 
of  a philosophico-religious  character  utter  audible  words  in  his  marble.  One  can 
see  in  it  the  synthesis  of  philosophy  ; the  sublime  conception  of  a religion  w’nich  draws 
one  people  to  another  in  the  bond  of  brotherhood.  We  conclude  this  brief  notice  by 
expressing  our  admiration  of  the  great  American  sculptor,  in  whom  we  feel  Italian  pride, 
because  his  genius  was  cultured  beneath  our  sky,  and  was  inspired  by  our  great  men  to 
become  more  great.”  — Publica  Qpinione,  Naples. 
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Faed,  John  {Brit.')  Elder  brother  of  Thomas  Faed.  Born  in 
Kirkcudbrightshire,  1820.  He  painted  miniature  pictures  when  quite 
a youth,  in  the  neighborhood  of  his  native  place,  with  considerable 
success.  About  1841  he  settled  in  Edinburgh,  and  not  long  after  was 
elected  an  Associate  of  the  Royal  Scottish  Academy,  exhibiting  in  its 
gallery  in  1850,  “ Boyhood  ” ; in  1851  (when  he  was  elected  Academi- 
cian), “The  Cruel  Sisters.”  In  1854  he  exhibited  “The  Cotter’s  Sat- 
urday Night”  ; in  1855,  “The  Philosopher” ; in  1856,  “ The  Household 
Gods  in  Danger”  ; in  1858,  “Job  and  his  Friends”  ; in  1860,  “ Boaz 
and  Ruth.”  In  1862,  when  he  removed  to  London,  he  sent  to  the 
Royal  Scottish  Academy  “ The  Fine  Old  English  Gentleman,”  and 
still  contributes  to  its  exhibitions.  In  1861  he  sent  to  the  Royal  Acad- 
emy, London,  “ Queen  Margaret  ” ; in  1864,  “ Catherine  Seyton  ” ; in 
1867,  “Old  Age”  and  “ The  Stirrup  Cup”;  in  1869,  “John  Anderson 
my  Jo”  ; in  1870,  “Old  Mare  Maggie”  ; in  1873,  “After  the  Victory” ; 
in  1874,  “ The  Morning  before  Flodden  ” ; in  1875,  “ Blenheim  ” ; in 
1876,  “In  Memoriam”  ; in  1877,  “Goldsmith  in  his  Study”;  in  1878, 
“ The  Leisure  Hour  ” and  “ The  Old  Basket-Maker.” 

Catherine  Seyton  [R.  A.,  1864]  is  one  of  the  best  painted  pictures  in  the  entire  exhi- 
bition, and  certainly  by  far  the  most  successful  work  we  have  seen  from  the  easel  of 

John  Faed.  The  whole  picture  maintains  a winning  refinement The  two  figures 

are  happily  composed,  not  only  in  relation  the  one  to  the  other,  but  also  in  regard  to  the 
size  of  the  canvas  to  be  filled,  and  yet  they  are  not  crowded,  ^ vital  points  in  which  an 
artist  often  fails.  The  painter  too  has  justly  balanced  the  figures  against  the  accessories, 
giving  to  the  human  element  its  due  preponderance  over  chairs  and  tables.”  — Art  Journal, 
1S64. 

Faed,  Thomas,  R.  A.  {Brit.)  Born  in  Scotland,  1826.  Studied 
in  the  School  of  Design,  Edinburgh,  under  Sir  William  Allan,  and 
was  a pupil  of  his  brother  John,  from  whom  he  received  his  first  les- 
sons. Was  made  an  Associate  of  the  Royal  Scottish  Academy  in 
1849,  when  he  exhibited  his  “ Scott  and  his  Literary  Friends  at  Ab- 
botsford ” (engraved  by  James  Faed).  He  went  to  London  in  1852, 
and  sent  to  the  Royal  Academy  of  1855  his  “ Mitherless  Bairn,”  the 
first  of  his  pictures  of  homely  rural  life  that  brought  him  into  promi- 
nent notice,  and  perhaps  the  best  and  most  touching  of  all  his  works. 
In  1856  he  painted  “ Home  for  the  Homeless  ” and  “ Highland 
Mary  ” ; in  1857,  “ The  First  Break  in  the  Family  ” ; in  1859,  “ Sun- 
day in  the  Backwoods  ” and  “ My  Ain  Fireside”  ; in  1860,  “ Coming 
Events  cast  their  Shadows  before”  and  “His  Only  Pair.”  In  1861 
(when  he  was  made  Associate  of  the  Royal  Academy),  he  exhibited 
“From  Dawn  to  Sunset”;  in  1862,  “Kate  Nickiebv”  and  “A 
Flower  from  Paddy’s  Land”  ; in  1863,  “The  Irish  Orange-Girl” 
and  “The  Silken  Gown”;  in  1864,  “Our  Washing-Day”  and 
“ Baith  Faither  and  Mither  ” ; in  1865,  “ The  Last  of  the  Clan.”  In 
1866  (upon  his  election  as  Academician)  he  sent  “Pot  Luck”  and 
“ Ere  Care  begins  ” (his  diploma  work)  ; in  1867,  “ The  Poor  the 
Poor  Man’s  Friend  ” ; in  1868,  “Worn  Out,”  “ The  Flower  of  Dun- 
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blane,”  and  “ The  Cradle  ” ; in  1869,  “ Homeless  ” and  “ Only  Her- 
self ” ; in  1870,  “ The  Higidand  Mother  ” and  “ When  the  Day  is 
done”  ; in  1871,  “A  Wee  Bit  Fractious”  ; in  1872,  “God’s  Acre” 
and  “ Winter  ” ; in  1873,  “A  Lowland  Lassie,”  “A  Skye  Lassie,” 
and  “ Happy  as  the  Day  is  long”  ; in  1874,  “Violets  and  Prim- 
roses,” “ The  Sailor’s  Wife,”  and  “ Forgiven  ” ; in  1876,  “ Morning  ” 
and  “She  never  told  her  Love  ” ; in  1877,  “Little  Cold  Tootles,” 
“In  Time  of  War,”  and  “A  Runaway  Horse”  ; in  1878,  “Maggie 
and  her  Friends.”  These  pictures  have  all  been  popular,  and  the  en- 
gravings of  them  have  made  them  familiar  to  the  public  on  both  sides 
of  the  Atlantic. 

“ The  picture  ‘ From  Dawn  to  Daylight,  ’ which  is  honestly  and  harmoniously 
painted,  is  full  of  homely  pathos  and  solemn  simple  feeling.” — Mrs.  Tytler’s  Modern 
Painters. 

“ Faed’s  pleasing  children’s  faces,  his  bright  though  patchy  color  (rich,  thick,  and 
treacly),  the  somewhat  studious  and  elaborate  picturesqueness,  easy  sentimentalism, 
and  allusions  which  no  one  can  misunderstand, — all  these  qualities  show  no  signs  of 
falling  off,  and  in  ‘ The  Mitherless  Bairn’  will  exert  their  usual  effect  over  the  passing 
spectator.  Mr.  Fasd's  work  generally  pleases  for  tlie  moment,  but  seems  to  us  deficient 
in  the  simplicity  and  thoroughness  without  which  scenes  from  common  life  of  the 
pathetic  order  cannot  maintain  a lasting  interest.  Meanwhile  he  pleases,  and  should 
hence  be  encouraged  to  do  more  justice  to  his  pow'ers.”  — Palgrave’s  Essays  on  Art. 

“ ‘ Baith  Faither  and  Mither,’  by  Mr.  Faed,  who  has  done  for  Scottish  art  what  Bums 
has  done  for  Scottish  song,  is  thorouglily  characteristic  of  that  phase  of  tire  British 
school  which  is  perhaps  the  most  widely  popular,  and  with  which  its  public  are  the 

most  sympathetic It  is  the  translation  into  painting  of  a subject  suited  to  a 

poem.  It  is  illustrative  and  readable,  and  in  technical  merit  of  a certain  kind  it  is  in 
many  respects  admirable.  It  is  rather  poetic  than  artistic,  if  the  distinction  explains 
itself.  The  conspicuous  values  are  in  the  telling  of  the  story,  rather  than  in  the  pic- 
torial treatment.”  — Prof.  Weir’s  Official  Report  of  the  American  Centennial  Exhibition 
of  1S70. 

‘‘  The  aspect  and  action  of  the  old  lady  as  she  feels  the  wall  with  her  trembling  hands 
give  an  immense  value  to  the  picture  ‘ Runaway  Horses  ’ [R.  A.,  1877],  and  show  how 
true  an  observer  Mr.  Faed  is  in  all  that  pertains  to  human  nature  from  ‘ Dawn  to 
Sun.set.’  ” — Art  Jovrnal,  July,  1877. 

“ Mr.  Faed  has,  by  such  pictures  as  the  'Mitherless  Bairn,’  made  a profound  impres- 
sion.” — Benjamin’s  Contemporary  Art  in  Europe. 

Faed,  James.  {Brit.)  A native  of  Kirkcudbrightshire.  He  has 
spent  tlie  greater  part  of  his  jirofessional  life  in  Edinburgh,  devoting 
himself  to  engraving  with  marked  succes.s.  Among  his  plates  are 
many  of  the  works  of  his  brothers  John,  and  Thomas  Faed,  and  oi 
the  portraits  of  Sir  Francis  Grant.  He  paints  also  occasional  land- 
scapes and  figure-pieces  in  oil-colors,  exhibiting  at  the  Royal  Scottish 
Academy,  and  elsewhere  in  Great  Britain. 

Fagerlin,  F.  J.  (Swede.)  Medal  at  Paris,  1867.  At  the  Paris 
Exposition  of  1878  he  exhibited  “Plus  d’espoir”  (belonging  to  Mr. 
Winch  of  London),  and  a genre  subject.  This  artist  is  a member  of 
the  Royal  Academy  of  Sweden.  He  resides  at  Diisseldorf. 

Fahey,  James.  (Brit.)  Bom,  1804.  Turning  his  attention  to 
engraving  at  an  early  age,  he  adopted  painting  as  a profession  about 
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1823,  studying  iTnder  Scharf  in  Munich,  and  later  for  some  years  in 
Paris.  He  settled  in  London  about  1830,  and  was  one  of  the  early 
members  of  the  Institute  of  Painters  in  Water-Colors,  holding  the 
position  of  Secretary  for  many  years.  He  is  a member  of  the  Acad- 
emy of  Fine  Arts  of  Philadelphia.  His  specialty  is  landscapes. 
Among  his  later  works  may  be  noticed,  “The  High  Mill,  Bootle,” 
“ Hawes  Water,  Westmoreland,”  “Poole  Harbor,  Dorset,”  and  in  1878, 
“Bray  Castle,  Windermere,”  “Warren  Comer,  Hants,”  and  views  in 
Cumberland  and  the  Isle  of  Skye. 

Fahey,  Edward  H.  {Brit.)  Bom  in  Brompton,  London,  1844. 
Son  of  James  Fahe.y.  He  began  the  study  of  art  in  the  schools  of 
South  Kensington  in  1862,  was  admitted  an  architectural  student 
at  the  Royal  Academy  in  1863.  In  1866  he  went  to  Italy.  In  1869 
he  studied  painting  at  the  Royal  Academy,  going  to  Germany,  and 
again  to  Italy  in  1871.  He  was  elected  an  Associate  of  the  Institute 
of  Painters  in  Water-Colors  in  1871,  and  a full  member  in  1875.  He 
has  spent  his  professional  life  chiefly  in  London.  Among  his  more 
important  works  are,  “ The  Mill  at  Rest  ” (exhibited  at  the  Dudley 
Gallery  in  1874),  “ Queen  Lily  and  Rose  in  One  ” (R.  A.,  1875  ; pur- 
chased by  the  Earl  of  Ellsmere),  “He  Never  Came”  (R.  A.,  1876), 
“ Lily  and  her  Butterflies  ” (Dudley  Gallery,  1875),  “ Still  Waters  ’ 
(R.  A.,  1877),  and  “ The  Pool  ” (at  Dudley  Gallery  in  1877).  His 
“ Cloudy  Day  on  the  Moulsford  Downs  ” was  at  the  American  Cen- 
tennial Exhibition  of  1876.  “He  Never  Came,”  in  oil,  and  “The 
Higher  Pool,”  in  water-colors,  were  at  the  Paris  Exposition  of  1878. 

Falconer,  John  M.  (Am.)  Bom  in  Edinburgh,  1820.  He  came 
to  America  in  1836,  and  has  since  been  engaged  in  mercantile  pur- 
suits in  New  York,  devoting  his  leisure  time  to  painting  in  oil  and 
water-colors,  exhibiting  frequently  at  the  National  Academy,  of  which 
he  is  an  Honorary  Member.  He  was  one  oi  the  early  members  of  the 
Water-Color  Society,  and  has  been  Treasurer  of  the  Artists’  Fund  So- 
ciety for  many  years.  Among  his  works  exhibited  at  different  times 
may  be  mentioned,  “ Hoboken  Meadows  in  1852,  looking  south,” 
“ Newsboy,”  “Waiting,”  “ Bird-Trapping,”  “The  Old  Hotel  Hurley,” 
“Prickly  Pear  in  Blossom,”  “ Shakspere’s  Birthplace,”  “ The  Oldest 
House  in  St.  Louis,”  “Albert  Dtirer’s  House,  Nuremberg,”  etc.,  in 
water-colors.  In  oils  he  has  exhibited  “ Aussig  River,”  “ Gray  Sum- 
mer Morn,”  “The  Birthplace  of  the  Author  ot  ‘Home,  Sweet  Home,’” 
“Washington’s  Headquarters,”  “October  Snow,”  ‘"Spring,”  and 
“Autumn  at  Mount  Clair,  New  Jersey,”  and  many  more. 

Falguiere,  Jean-Alexandre-Joseph.  (Fr.)  Born  at  Toidouse. 
Chevalier  of  the  Legion  of  Honor.  Pupil  of  Jouffroy.  At  the  Salon 
of  1877  he  exhibited  a bronze  statue  of  Lamartine  and  a picture  of  the 
“Beheading  of  St.  John  ” ; in  1876,  a bronze  bust  of  Carolus  Duran 
and  a picture  of  Cain  and  Abel  ; in  1875,  “ Switzerland  succoring 
the  French  Army  ” (plaster  group)  and  a picture  of  “ The  Wrestlers  ” ; 
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in  1874,  a portrait  bust  in  marble.  In  the  Gallery  of  the  Luxembourg 
are  a marble  statue  of  “A  Christian  Martyr”  (1868)  and  the  famous 
“ Vainqueur  au  combat  de  coqs”(1870).  At  the  Salon  of  1878  he 
exhibited  a marble  statue  of  Pierre  Corneille,  a portrait  bust,  in  mar- 
ble, of  the  Archbishop  of  Rouen. 

Fantacchiotti,  Odoardo.  (Ital.)  Born  at  Florence  (1809  - 
1877).  Member  of  several  academies.  This  sculptor  was  endowed 
.with  a tine  imagination,  and  was  original  in  treatment  and  skilled  in 
execution.  His  statues  of  “ Boccaccio  ” and  “ Accursio  ” are  in  the 
loggia  of  the  Uffizi.  In  Santa  Croce  is  his  fine  monument  to  Raphael 
Morghen  the  engraver,  in  San  Lorenzo  is  that  to  Madame  Spence, 
and  in  a church  in  Cincinnati,  U.  S.  A.,  is  his  “ Angel  of  Prayer.” 
Among  his  other  works  are,  “ Love  anti  Psyche,”  “ Love  resting  on 
Fidelity,”  a large  group  called  “ The  Murder  of  the  Innocents,”  etc. 

Fantin-Latour,  Henri.  (Fr.)  Born  at  Grenoble,  1836.  Medals 
in  1870  and ’75.  Pupil  of  his  father  and  Lecoq  de  Boisbaudran.  At 
the  Salon  of  1877  he  exhibited  a picture  called  “Reading,”  which 
was  much  praised  by  Duranty  in  the  “ Gazette  des  Beaux- Arts,”  and  a 
portrait,  also  two  pastels  of  landscapes  and  two  lithographs  ; in  1876, 
paintings. of  “ Flowers  ” and  “ The  Anniversary”  ; in  1875,  three  j)or- 
traits  ; and  in  1874,  “Flowers  and  Objects  of  Still-Life”;  at  the 
Salon  of  1878,  “La  famille  D.,”  which  last  was  much  admired  and 
well  written  of  by  Roger  Ballu  in  the  “ Gazette  des  Beaux- Arts  ” of 
July,  1878. 

“ Flower-painting  needs  a very  skiiiful  hand  to  make  it  attractive,  but  the  ‘ Roses  ’ 
[Dudiey  Gaiiery,  1873],  by  H.  Fantin,  must  attract  every  one  who  cares  for  taste  and  re- 
finement in  art.  Not  iess  in  drawing  than  in  color  the  flowers  show  an  uncommon  gift 
for  reaiizing  the  individuai  beauties  of  outward  nature.”  — Art  Journal,  December,  1873. 

Farrer,  Henry.  {Brit.-Am.)  Born  in  London,  1843.  He  has 
spent  his  professional  life  in  the  city  of  New  York.  He  is  a member 
of  the  New  York  Etching  Club,  and  of  the  American  Society  of 
Painters  in  Water-Colors.  Among  his  works  may  be  mentioned, 
“ On  the  East  River,”  “ A Hot  Day,”  “ A Calm  Afternoon,”  “ Sunset, 
Coast  of  Maine,”  “The  Silent  Tongue”  (painted  in  1872),  “ The  Old 
Homestead  at  Twilight,”  and  “ A November  Day,”  belonging  to  J.  T. 
Williams. 

To  the  American  Centennial  E.x.hibition  of  1876  he  contributed 
“A  Windy  Day”  (belonging  to  Dr.  J.  G.  Holland)  and  “The  Old 
House  on  the  Hill”;  to  the  Paris  Exposition  of  1878,  “A  Quiet 
Pool”  (belonging  to  Robert  Gordon,  and  at  the  National  Academy 
the  same  year). 

“ *The  Silent  Tongue,’  by  Henry  Fairer,  being  a study  of  a ferry-whai'f,  in  which  the 
warning  bell  is  the  chief  object,  is  a very  noticeable  picture,  one  into  which  the  artist 
has  succeeded  in  getting  a great  deal  of  true  sentiment.’* — New  York  Evening  Mail, 
February  14, 1872. 

“ In  ‘ The  Quiet  Pool  ’ Fairer  husbands  all  his  means,  understands  and  enjoys  his  sub- 
ject, and  trusts  with  simple  faitli  to  the  power  of  nature  to  help  him  through.  The  re- 
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salt  is  a drawing  that,  in  its  way,  is  nearly  perfect,  — one  that  in  its  single  self  gives 
character  to  the  Exhibition.”  — Tribune,  February  5,  1878. 

“ Fairer  is  the  best,  by  all  odds  the  best,  of  the  young  men  who  are  honorably  striving 
to  establish  among  us  the  practice  of  the  delightfui  art  of  etching.”  — Tribune,  April  19, 
1878. 

Farrer,  Thomas  C.  (Brit.-Am.)  Brother  of  Henry  Fairer.  He 
occupied  a .studio  for  some  years  in  New  York,  but  has  of  late  been  a 
resident  of  London,  studying  and  painting  also  on  the  Continent. 
He  was  one  of  the  early  members  of  the  American  Society  of  Paint- 
ers in  Water-Colors.  Among  liis  works  exhibited  at  the  National 
Academy  in  New  York  may  be  mentioned,  “ Field  Lily  ” and  “ Twi- 
light on  the  Hudson,”  in  1867  ; “ Beach  at  Hastings  ” and  “ An  Eng- 
lish Farm,”  in  1871  ; “Caernarvon  Castle,  Wales  ” (belonging  to  Robert 
Elting),  and  “ Interior  of  St.  Mark’s,  Venice,”  in  1872  ; “ Sunset,”  in 
1875  ; “ Yorkshire  Trout  Stream,”  “ Coming  through  the  Lock,”  and 
“ Rochester  Castle,”  in  1878.  To  the  Royal  Academy  in  London,  in 
1872,  he  sent  “ Rochester  Castle”;  in  1874,  “ Early  Spring”;  in  1877, 
“ The  Brook.” 

“We  are  not  sui^prised  that  this  skillful  artist  [T.  C.  Fairer]  finds  the  art-lovers  of  the 
States  able  and  willing  to  appreciate  his  labors.  He  may  take  high  professional  rank 
anywhere  ; and,  although  young,  he  has  already  achieved  a reputation  that  cannot  fail 
to  place  him  foremost  among  the  painters  of  whom  America  is  justly  proud.”  — Art 
Journal.,  April,  1871. 

FarufBni,  Federigo.  (Ital.)  Born  at  Sesto  San  Giovanni,  prov- 
ince of  Milan  (1833  - 1870).  Medals  in  Italy  and  at  Paris.  The 
principal  pictures  by  this  artist  are,  “ The  Architects  of  the  Cathedral 
presenting  to  Cardinal  Sforza  a lilodel  of  the  Dome  of  Pavia”  (a  fine 
work,  for  which  he  received  a medal) ; “ Dante  in  Youth”  ; “Even- 
ing on  the  Ticino”  ; “ Titian  in  a Gondola  with  his  Daughters  ” (be- 
longing to  the  banker  Ponti,  Milan)  ; and  “ Macchiavelli  and  Cesare 
Borgia,”  which  took  a gold  medal  at  Paris  in  1866.  The  “ Sala  del 
Cambio,”  a large  and  valuable  picture,  was  purchased  by  ^Ir.  Gordon 
and  brought  to  America.  He  left  a large  unfinished  picture  of  a 
“ Festa  at  Messalina.” 

Fassett,  C.  Adfele.  (.4m.)  Born  in  Owasco,  N.  Y..  1831.  She 
studied  water-color  painting  in  New  York  under  J.  B.  Wandesforde, 
an  English  artist,  and  crayon  drawing  and  painting  in  oil  under  Cas- 
tiglione,  La  Tour,  and  Matthieu  in  Paris.  She  spent  two  years  in 
study  in  Paris  and  Rome,  lived  in  Chicago  twenty  years,  and  has 
been  a resident  of  Washington,  D.  C.,  since  1875.  Mrs.  Fassett  is  a 
member  of  the  Chicago  Academy  of  Design,  elected  in  1873  or  ’74, 
and  in  1876  was  elected  a member  of  the  Washington  Art  Club. 
Among  her  many  portraits  may  be  mentioned  those  of  Dr.  Small, 
J.  H.  Dunham.  Judge  Hibbard,  Charles  Hammill,  and  other  promi- 
nent citizens  of  Chicago,  Vice-President  Wilson  (owned  by  the  Shoe 
and  Leather  Association  of  Boston),  Justice  Miller  of  the  Supreme 
Court  (owned  by  Colonel  Corkhill  of  Washington),  Chief  Justice 
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Waite  (at  the  Centennial  Exhibition  of  1876),  the  sculptor  Vela 
(presented  to  the  Corcoran  Gallery,  Washington,  by  Hon.  John  Hitz, 
Consul-General  of  Switzerland),  Clara  Barton  the  philanthropist 
(owned  by  Mr.  Hitz),  and  the  library  of  Mrs.  Martha  J.  Lamb,  the 
historian  of  New  York,  with  portrait  of  Mrs.  Lamb  (exhibited  at  the 
National  Academy  in  1878).  Mrs.  Fassett’s  “On  the  Campagna”  i.s 
owned  by  Hon.  E.  B.  French  of  Washington,  and  a drawing  of  “ The 
Three  Graces  ” is  in  the  jiossession  of  the  present  Japanese  Minister 
to  Washington. 

Mrs.  Fassett  is  now  engaged  (1878)  upon  an  historical  painting  en- 
titled “ The  Electoral  Commission  in  Open  Session.”  It  will  include 
portraits  from  life-sittings  of  some  two  hundred  ladies  and  gentlemen, 
prominent  in  political,  literary,  social,  and  scientific  circles  in  the 
Capitol.  It  represents  the  old  Senate  Chamber  of  the  United  States, 
now  the  Supreme  Court  room,  with  Hon.  W.  M.  Evarts  making  the 
opening  argument. 

“Mrs.  Fassett's  admiratile  likeness  of  Vice-President  Wilson,  said  to  be  one  of  the 
most  correct  for  which  he  ever  sat, ‘lias  been  purchased  by  subscription  for  $500,  and 
presented  to  the  Shoe  and  Leather  Exchange  of  Boston.  Her  great  work,  ‘ The  Electoral 

Commission,’  in  her  studio  in  'Washington,  is  slowly  approaching  completion Mr. 

Evarts  is  addressing  the  court,  and  the  large  number  of  people  present  are  naturally 
and  easily  grouped.  There  is  no  stiffness  or  awkwardness  in  the  position,  nothing 
forced  in  the  work.  There  are  in  the  crowd  ladies  enough  in  bright  colors  to  relieve  the 
somberness  of  the  black-coated  men,  and  the  effect  of  the  whole  picture  is  jdeasing  and 
artistic,  aside  from  its  great  value  as  an  historical  work.”  — Arcadian,  New  York,  Decem- 
ber 15,  1876. 

“ The  picture  — Mrs.  Fassett’s  ‘ Electoral  Commission  * — gives  evidences  of  great  merit, 
and  this  illustration  in  oil  of  an  historical  event  in  the  presidential  annals  of  the  coun- 
try by  the  preservation  of  the  likenesses  in  group  of  some  of  the  principal  actors,  and 
a few  leading  correspondents  of  the  press,  will  be  valuable.  This  portrait  w'e  safely  pre- 
dict will  be  a landmark  in  the.  history  of  the  nation  that  will  never  be  erased.  It  memo- 
rizes a most  remarkable  crisis  in  our  life,  and  perpetuates,  both  by  reason  of  its  intrin- 
sic value  as  a chapter  of  history,  and  its  intrinsic  worth  as  an  art.  production,  the  inci- 
dent it  represents  and  the  name  of  the  artist.”  — Washington  Capitol,  March  17,  1878.  ' 

Fassin,  Adolphe.  {Belgian.)  He  exhibited  at  Philadelphia  the 
“Neapolitan  Water-Seller,”  in  galvano-plastic,  and  “Rome”  and 
“ Naples,”  both  in  marble,  and  received  a medal. 

Fattori,  Cavaliere  Giovanni.  (Ital.)  Professor  at  Florence. 
Medals  at  Vienna  and  at  Philadelphia,  where  he  exhibited  “ Land- 
scape,— Rest  in  Summer,”  “ The  Escort,”  “The  Arrival  of  a Mail  in 
Camp,”  and  “ The  Horse- Market.” 

Fedi,  Pio.  {Ital.)  Born  at  Viterbo,  1815.  Member  of  several 
academies.  Went  when  very  young  to  Florence.  Worked  with  a 
goldsmith  on  the  Ponte  Vecchio  until  he  was  sixteen  years  old.  In 
1838  studied  engraving  at  Vienna.  At  length  entered  the  Acad- 
emy of  Florence,  and  there  gained  a stipend  with  which  to  go  to 
Rome.  He  sent  to  Florence  “ Christ  healing  the  Epileptic,”  a “ St. 
Sebastian,”  and  a “Cleopatra.”  In  1846  Leopold  11.  commissioned 
him  to  make  the  statues  of  Andrea  Cesalpine  and  Niccolo  Pisano  for 
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the  loggia  of  the  Utfizi.  The  work  by  which  he  is  best  kno^^'Il 
is  the  “ Rape  of  Polyxena,”  in  the  Loggia  dei  Lanzi  ; this  is  his 
capo  (T  opera.  Mr.  Wood  of  New  York  otl'ered  him  $ 25,000  to  repeat 
it  for  Central  Park,  and  it  is  said  that  a Boston  gentleman  offered  him 
double  that  sum  ; but  he  felt  it  would  be  a breach  of  trust  to  dupR- 
cate  it,  and  declined  the  offers. 

“ Fedi’s  marble  group  of  the  ‘ Rape  of  Polyxena  ’ has  been  placed  by  the  Florentines 
in  competitive  proximity  to  the  works  of  Michael  Angelo,  Donatello,  Cellini,  and  Gio- 
vanni da  Bologna.  It  is  a noteworthy  example  of  the  Italian  habit  of  looking  behind,  in- 
stead of  around  or  before,  in  art  and  literature.  Although  the  closely  stuck  drai)ery 
has  a look  of  being  just  taken  out  of  a washtub,  and  a falling  figure  is  always  a grave 
msthetic  defect,  like  stuttering  in  speech,  yet  as  a whole  it  is  a favorable  illustration  of 
tile  capacity  of  the  modern  academicians  to  treat  whatever  motives  may  be  i)resented  to 
them  in  a skillful  manner,  devoid  of  other  ambition  than  to  make  an  effective  tableau. 
That  so  much  talent  and  money  can  be  in  this  age  so  misplaced  as  concerns  the 
public,  is  a direct  impeachment  of  the  old  govemment.al  tyranny  over  the  artistic  mind, 
which  permitted  no  training  that  could  enlighten  the  peojde  or  inspire  them  with  that 
disquietude  in  existing  things  that  prepares  the  way  for  something  better.  How  could 
art  thus  repressed  rise  higher  than  mere  mechanical  excellence  and  a tolerable  imitation 
of  whatever  in  the  past  was  officially  endorsed  as  politically  harmless  ! But  if  govern- 
ments prevent  the  develojiment  of  any  genuine  national  life  based  on  freedom,  the  artist 
also  has  much  to  answer  for  in  bringing  it  into  popular  disrepute  by  his  treatment  of 
the  permitted  subjects.” — Jarves,  Art  Thoughts. 

Felsing,  Jacob.  (Ger.)  Born  at  Darmstadt,  1802.  Medal  at 
Pai'is,  and  Honorary  Member  of  the  Institute  of  France.  This  cele- 
brated engraver  studied  first  under  his  father,  then  at  Milan,  and  also 
at  Parma  under  Toschi.  His  engraving  of  “ Christ  in  the  Garden  of 
Olives,”  after  Carlo  Dolci,  took  the  grand  prize  at  the  Academy  of 
Milan.  Felsing  visited  Rome  and  Naples,  and  was  for  some  time  a 
professor  at  the  Academy  of  Florence.  Among  his  works  are,  “ The 
Madonna  of  St.  Francis,”  after  Andrea  del  Sarto;  the  “Violin- 
Player,”  after  Raphael;  “Young  Girls  at  a Fountain,”  after  Bende- 
mann  ; “ Holy  Family,”  after  Overbeck  ; etc. 

F^ron,  Firmin-Eloi.  (Fr.)  Born  at  Paris  (1802  - 1876).  Pupil  of 
Gros.  He  gaineil  the  grand  prize  in  painting  at  I'Ecole  des  Beaux- Arts 
in  1825.  After  his  return  from  Rome  he  executed  several  works  for  the 
Gallery  at  Versailles,  — “ The  Battles  of  Arsur,”  “ Fornoue,”  “ Gun- 
tersdorff,”  “ Hollabrun,”  and  several  others,  also  “ The  Taking  of 
Rhodes,”  “ Entrance  of  Charles  YIII.  into  Naples,”  “ The  Arrival  of 
the  Duke  of  Orleans  at  the  Hotel  de  Yille,  July,  1830,”  a portrait 
of  Duguesclin,  etc. 

Ferrari,  Luigi.  (Ital.)  Born  at  Venice,  1810.  Son  of  a sculptor, 
who  early  instructed  him  in  drawing  and  modeling.  Before  the 
death  of  the  father,  in  1844,  the  son  hail  given  proof  of  good  talent, 
and  had  exhibited  a bust  of  the  “ Virgin,”  since  placed  in  the  5Iu- 
seum  of  Brescia.  This  sculptor  rejiresented  a new  school  in  Italy;  he 
was  full  of  zeal  and  boldness,  and  was  made,  in  1851,  Professor  of 
Sculpture  at  the  Academy  of  Fine  Arts  in  Venice.  Among  his 
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works  are,  “ David  triumphing  over  Goliath,”  “AY oung  Girl  pray- 
ing at  the  Tomb  of  her  Father,”  “ Christian  Resignation  ” (a  bas- 
relief),  “ Melancholy,”  “ Endyniion,”  “ Innocence,”  etc. 

Ferrari,  E.  {Ital.)  Born  at  Rome.  Medal  at  Naples  in  1877. 
Sculptor.  He  sent  to  the  Exposition  at  Paris  in  1878,  “ Jaccpies 
Ortiz  ” (statue  in  plaster).  King  Humbert  gave  him  sittings  for  a 
bust  in  1878.  He  made  a large  statue  of  a Roumanian  statesman  to 
be  sent  to  that  country.  Ferrari  is  also  a clever  artist  in  water-colors. 
Some  of  his  pictures  are  in  private  collections  in  Boston. 

Ferrier,  Joseph -Marie -Augustin -Gabriel.  (Hr.)  Born  at 
Nimes.  Prix  de  Rome,  1872.  Medals  in  1876  and  ’78.  Pupil  of 
Pils  and  Lecoq  de  Boisbaudran.  At  the  Salon  of  1876  he  exhibited 
“ David”  and  “ Bathsheba”  ; in  1875,  “The  Rape  of  Ganymede  ” ; 
and  in  1872,  “ An  Improvisator  of  Greece,  Thirty  Years  B.  C.  ” ; in 
1878,  “ St.  Agnes,  Martyr.” 

Fesquet,  Jules.  (Hr.)  Born  at  Charleval.  Two  medals  at 
Paris.  Pupil  of  the  elder  Dantan.  This  sculptor  executed  a “ St. 
John,  Evangelist”  for  the  church  of  the  Trinity  at  Paris,  and  an  alle- 
gorical statue  of  the  city  of  New  York  for  Central  Park.  About 
1867  his  health  became  so  feeble  that  he  was  forced  to  give  up  sculp- 
ture. He  became  a designer,  and  is  much  employed  upon  illustrated 
publications,  besides  his  other  professional  labors. 

Feuerbach,  Anselm.  {Ger.)  Born  at  Speyer,  1829.  Professor 
at  Vienna.  Pupil  of  the  Diisseldorf  Academy  under  Schadow,  and 
of  Rahl  at  Munich.  He  visited  Antwerp,  and  entered  the  atelier  of 
Couture  at  Paris,  where  he  remained  but  a short  time,  and  then 
sought  his  way  without  masters  other  than  the  old  masters  of  Italy, 
whither  he  went.  His  first  noticeable  picture  after  this  experience 
was  “ Dante  with  the  Noble  Women  of  Ravenna,”  exhibited  at 
Carlsruhe,  and  purchased  by  the  Grand  Duke  ; we  believe  it  to  be 
now  in  the  Museum  of  Carlsruhe.  His  “ Pieta,”  of  1862,  has  been 
etched  by  Professor  Raab.  Among  his  works  are,  “ Francesca  di 
Rimini,”  some  representations  of  child-life,  “ Iphigenia  at  Aulis,”  now 
in  the  Stuttgart  Gallery,  “ Orpheus  and  Eurydice,”  “ Medea,”  “ The 
Judgment  of  Paris,”  “ Lesbia,”  and  “ Pallas.”  At  the  International 
Exhibition  at  Munich  in  1869  he  exhibited  the  “ Banquet  of  Plato  ” 
and  the  “ Pieta.” 

“ In  all  his  works  there  is  a resemblance  to  Ingres  not  to  be  overlooked.  Our  master 
always  shows  a moderation  in  the  use  of  his  colors  which  Ingres  never  liad  ; but  he  also 
knows  how  to  give  a power  to  this  moderation  such  as  few  of  our  historical  artists  have 
reached,  and  to  unite  perfection  of  form  with  strength  of  effect  in  a manner  quite 
original.  He  thus  separates  himself  from  his  predecessors,  and  is  a modern  artist  and 
a child  of  his  time  in  the  best  sense.  ” — Fr.  Pecht,  Zeitschrift  fur  Hldende  Kunst,  1873. 

“ Feuerbach  was  completely  unknown  to  us,  as  he  probably  is  to  onr  readers,  before 
our  jouniey  to  Munich  ; and  in  leaving  this  city  we  bear  away  the  most  vivid  admira- 
tion of  his  talent,  and  the  conviction  that  he  is  one  of  the  three  or  four  artists  upon 
whom  Germany  can  count.  ....  We  found  there  almost  the  complete  work  of  an  art- 
ist who  traces  out  a path  for  himself,  who  copies  no  one,  and  who  goes  his  way  with 
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a rare  determination,  without  disquieting  himself  about  success.  Of  little  imagination, 
at  least  in  appearance,  but  of  much  heart,  although  he  strives  to  conceal  it.  The 
‘ Pieta  ’ (1863)  is  a chef-d’ceuvre.  This  day,  so  full  of  emotions,  draws  to  its  end  ; even- 
ing throws  its  shade  on  all  the  world  ; Christ,  a figure  ugly  rather  than  beautiful,  is  ex- 
tended in  a cavern  ; his  mother  is  beside  him,  overwhelmed  with  her  grief ; behind  her 
kneel  three  young  women,  sad  but  resigned.  It  is  all ! No  accessories,  no  violent  ges- 
tures, VO  ideas,  but  a sincerity  which  goes  to  the  heart,  and  a sadness  so  natural  and  so 
deep  that  it  touches  one  more  tiian  aU  the  research  of  the  pathetic.  It  is  as  simple  and 
grave  as  an  ancient  chant  of  the  Church.  The  forms  are  not  beautiful,  but  severe  and 
true  : the  attitude  of  the  three  women  is  monotonous  in  design  ; the  severity  of  color  suits 
the  subject  admirably,  and  the  heaviness  of  the  background  concentrates  the  effect  and 
impresses  it  more  profoundly  on  the  soul.  The  artist  has  in  every  way  abandoned  tra- 
dition, and  in  painting  the  people  of  to-day  has  known  how  to  elevate  them  by  a grand 
style.”  — Eugene  Muntz,  Gazette  des  Beanx-Arts,  September,  1869. 

Feyen-Perrin,  Francois  Nicolas  Augustin.  {Fr.')  Bom  at 
Bey-sur-Seille.  Medals  in  1865,  ’67,  and  ’74.  Pujiil  of  Cogniet  and 
Yvon.  The  pictures  of  this  painter  frequently  represent  scenes  from 
homely  life,  — peasant- women,  fishermen’s  wives,  etc.  He  has  made 
etchings  of  his  own  works,  and  occasionally  of  the  works  of  other 
artists.  At  the  Salon  of  1877  he  exhibited  “ The  Parisienne  at  Can- 
cale”;  in  1876,  “The  Cancalaises”  ; in  1874,  “ Tlie  Return  of  the 
Oyster-Fishers,  Cancale”  (at  the  Luxemhoutg)  and  “ In  the  Dew”  ; 
in  1873,  “A  Cancalaise  at  the  Fountain”  and  “The  Road  to  the 
Market.”  He  has  also  exhibited  portraits.  At  the  Salon  of  1878 
was  his  “ Death  of  Orpheus.” 

“Some  years  since  lie  said  to  me  that,  considerins  the  great  inequality  of  some  art- 
ists in  their  work,  he  thought  the  aim  of  an  artist  ought  not  to  be  so  much  to  make 

brilliant  hits  as  to  reach  une  bomie  moyentie I may  add  tint  M.  Feyen-Perrin  has 

himself  decidedly  attained  the  boiine  moyenne  which  he  thought  desirable,  both  as  a 
painter  and  an  aquafortist.  ’’  — P.  G.  Hamerton,  The  Portfolio,  May,  1S73. 

Fichel,  Eugfene  Benjamin.  (Fr.)  Born  at  Paris.  Chevalier  of 
the  Legion  of  Honor.  Pupil  of  Delaroche.  His  “ Arrival  at  the 
Inn”  (1863)  is  at  the  Luxembourg.  At  the  Paris  Salon  of  1877  he 
exhibited  “ The  Inn  at  Ramponneau,”  and  “ At  Hotel  Drouot  ” ; in 
1876,  “ A Fete  in  1776.”  At  the  Walters  Gallery  in  Baltimore  there 
is  a charming  picture  by  Fichel.  His  “ Coin  Connoisseurs”  is  in  the 
collection  of  Mrs.  H.  E.  Maynard  of  Boston.  At  the  Johnston  sale. 
New  York,  1876,  his  “ Minstrel”  (7  by  9)  sold  for  $450.  At  the 
Salon  of  1878  he  exhibited  “Soldiers  and  Grisettes”  and  “ Le  save- 
tier  et  le  financier.” 

Fiedler,  Bernhard.  (Ger.)  Born  at  Berlin,  1816.  Member  of 
the  Academy  at  Venice.  Medals  at  Vienna.  Studied  at  the  Academy 
of  Berlin  and  under  E.  Gerst ; later,  under  W.  Krause.  In  1843  he 
went  to  Italy,  then  to  the  East,  where  he  traveled  extensively  with 
the  Duke  of  Biabant.  Fiedler  decorated  the  beautiful  castle  of  Mira- 
mar, near  Trieste,  the  home  of  the  unfortunate  Maximilian.  He 
finally  settled  at  Trieste.  At  the  Berlin  National  Gallery  is  his 
“View  in  Istria.”.  At  Berlin,  in  1871,  he  exhibited  “A  View  of 
Cairo  ” and  several  water-colored  views  of  Egypt  and  Venice. 
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Fildes,  S.  Luke.  {Brit.')  Contemporary  English  artist  residing 
in  London.  He  began  his  studies  in  the  schools  of  South  Kensing- 
ton ; later,  entered  the  Royal  Academy.  He  I'urnished  drawings  on 
■wood  for  the  London  Graphic,  Cornhill  Magazine,  Once  a Week,  and 
other  periodicals,  and  was  selected  to  illustrate  the  last  books  of 
Dickens  and  Lever.  His  name  appears  for  the  first  time  in  the  cata- 
logues of  the  Royal  Academy  in  1868,  when  he  sent  “ Nightfall.”  In 
1869  he  exhibited  “The  Loosened  Team”;  in  1871,  “The  Empty 
Chair”  (Dickens’  study);  in  1872,  “Fair,  Quiet,  and  Sweet  Rest”;  in 
1873,  “ Simpletons”  ; in  1874,  “Applicants  for  Admission  to  a Casual 
Ward”;  in  1875,  “Betty”;  in  1876,  “The  Widower”;  in  1877, 
“Playmates.”  His  “Casual  Ward,”  belonging  to  Thomas  Taylor, 
and  “ Betty  ” were  at  the  Philadelphia  Exhibition  of  1876,  and  “ The 
Casual  Ward  ” at  the  Paris  Exposition  of  1878. 

‘ The  Casual  Ward,’  by  S.  Luke  Fildes  [R.  A. , 1874],  is  the  most  notable  piece  of  real- 
ism we  have  met  with  for  a long  time.  The  painter  has  shirked  nothing  ; he  has  set  down 

the  facts  as  he  found  them We  think  Mr.  Fildes  has  taken  the  only  sincere  course 

possible  with  a subject  of  this  kind.  He  has  made  no  attempt  to  make  his  picture  pretty, 
he  has,  in  truth,  deliberately  made  it  horrible  and  weird,  but  so  much  of  artistic  taste 
as  there  was  room  for  he  has  bestowed  upon  his  work.”  — Art  Journal,  August,  1874. 

“ ‘ Betty,’  by  Fildes,  is  fresh  and  animated,  well  drawn,  full  of  spirit  and  hearty  grace. 
It  appeared  one  of  the  most  attractive  pictures  of  the  Exhibition.  His  ‘ Applicants  to  a 
Casual  Ward  ’ is  a work  of  great  power,  and  abounds  in  admirable  individualization.”  — 
Prof.  Weir’s  Official  Report  of  the  American  Centennial  Exhibition  of  1876. 

**  ‘ The  Widower  ’ [R.  A.,  1876]  is  certainly  one  of  the  finest  works  of  art  ever  re- 
ceived by  the  Academy  Committee  of  Selection  ; full  of  tender  pathos  and  sentiment, 
robust  in  execution,  and  vigorous  in  outline.”  — Art  Journal,  August,  1876. 

“ But  the  gem  of  the  Exhibition  [Dudley  Gallerj^  winter  of  1877]  is  ‘ Marianina,’  by 
Luke  Fildes,  which  for  pose,  drawing,  and  color  is  perhaps  the  best  bit  of  work  he  has 
done.  Mr.  Fildes  has  used  the  very  roughest  kind  of  canvas,  he  has  laid  on  his  paint 
here  and  there  with  a palette  knife,  as  if  he  were  handicapping  himself  to  obtain  soft- 
ness of  tone  and  texture  in  spite  of  conditions  that  would  at  first  blush  appear  to  tell 
against  both.  There  is  no  picture  in  the  gallery  more  tender,  soft,  and  delicate  in  its 
effect  than  this  vigorous  study.”  — London  Letter  to  New  York  Times,  December  9,  1877. 

“ This  work  [‘  Applicants  for  Admission  to  a Casual  Ward  ’]  attracted  univei’sal  atten- 
tion, both  from  the  singularity  of  the  subject  and  the  power  with  which  it  was  treated. 
In  the  astonishing  reality  and  individuality  of  the  figures  it  represented  one  of  those 
haunting  scenes  of  miserable  life  which  Dickens  knew  how  to  produce,  and  it  proved 
with  what  discrimination  the  painter  had  been  chosen  to  illustrate  the  famous  novelist’s 
last  work.”  — Portfolio,  May,  1878. 

Fildes,  Mrs.  Luke.  (Brit.)  Resides  in  London,  painting  in  tlie 
studio  of  her  husband.  To  the  Winter  Exhibition  at  the  Dudley 
Gallery,  in  1877,  she  contributed  “The  Cottage  Door”  ; to  the  Royal 
Academy,  in  1878,  “ Peeling  Potatoes  ” and  “ A Berkshire  Cottage.” 

Finch,  Francis  Oliver.  {Brit.)  Born  in  London  (1802  - 1862). 
Water-color  painter,  studying  under  John  Varley.  He  executed 
both  portraits  and  landscapes,  particularly  t'wdlight  and  moonlight 
scenes. 

Fischer,  August  Ferdinand.  {Ger.)  Bom  at  Berlin  (1805- 
1866).  Member  of  the  Academy  and  of  the  Senate  of  the  Academy 
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at  Berlin,  where  he  studied.  Schadow  and  Wichmann  influenced  him 
to  give  his  attention  to  sculpture.  In  1842  he  was  commissioned  to 
make  four  groups  in  marble  for  the  Belle-Alliance-Platze.  These 
were  not  erected  until  ten  years  after  the  death  of  Fischer.  He  made 
many  decorative  works  for  public  buildings.  One  of  his  best  easel- 
pictures,  “ The  Roman  Water-Carrier,”  was  purchased  by  the  Em- 
peror. In  the  National  Gallery,  Berlin,  is  the  “ Glauhens-Schild.” 

Fisher,  William  Mark.  {Am.-Brit.)  A native  of  the  United 
States,  of  Irish  parentage,  he  spent  his  youth  in  Boston,  studying  ait 
at  the  Lowell  Institute ; later,  he  was  a pupil  of  George  Inness  at 
Medtield.  He  spent  some  time  in  study  in  Europe,  although  without 
a master  and  in  no  school.  Returning  to  America,  he  practiced  his 
profession  in  Boston,  but  met  with  little  success,  his  pictures  not  being 
appreciated  except  by  the  intelligent  few.  He  has  lived  in  London 
for  some  years,  exhibiting  at  the  Royal  Academy  and  elsewhere.  He 
is  very  highly  regarded  in  England,  and  his  works  are  in  the  finest 
public  and  private  collections.  To  the  Royal  Academy,  in  1877,  he 
sent  “The  Meadows”  ; in  1876,  “A  Scotch  Hillside”  and  “On  the 
Cam”  ; in  1875,  “Early  Summer  ” ; in  1872,  “Noon.”  To  the  Brit- 
ish Fine  Art  section  at  the  Paris  Exposition  of  1878  he  sent  “Fen 
Meadows  ” and  “A  Scottish  Hillside,”  in  oils,  and  “A  Canal  Jump  on 
the  Ouse,”  in  water-colors.  The  Boston  Art  Club  owns  one  of  FisheFs 
pictures  ; others  belong  to  Mr.  Hunnewell  of  Wellesley,  Mrs.  May- 
nard of  Boston,  Miss  Norcross,  Mr.  T.  G.  Appleton,  and  others. 

“ Mark  Fisher,  a Boston  artist,  who  had  to  leave  his  native  land  in  order  to  find  the 
appreciation  he  deserves,  has  won  a front  rank  in  the  landscape  art  of  his  adopted 
country,  and  seems  to  have  no  superior  there  in  the  interpretation  of  certain  aspects  of 
nature."  — Benjamin’s  Contemporary  Art  in  Europe. 

Fisk,  William.  {Brit.)  (1797-1873.)  Early  displayed  a talent 
for  art,  hut  did  not  practice  it  as  a profession  until  he  had  reached  his 
thirtieth  year.  First  exhibited  at  the  Royal  Academy  in  1829,  con- 
tributing one  or  more  portraits  annually  until  1836,  when  he  sent 
“ The  Coronation  of  Robert  the  Bruce,”  devoting  himself  after  that 
time  to  the  painting  of  historicid  pictures,  which  were  popular  and 
frequently  engraved.  Among  them  may  be  mentioned,  “ Cromwell’s 
Family  interceding  for  the  Life  of  Charles  I.”  (1840),  “Charles  V. 
picking  up  Titian’s  Pencil”  (1840),  “Charles  I.  passing  through 
Whitehall  Palace  to  his  Execution”  (1843),  “Trial  of  the  Earl  of 
Stafford,”  and  “ The  Attempted  Assassination  of  Lorenzo  de  Medici,” 
which  received  the  gold  medal  of  the  British  Institution  in  1840,  as 
the  best  historical  picture.  He  has  not  exhibited  in  public  since 
1848. 

'‘If  Mr.  Fisk’s  works  may  not  be  classed  in  a high  rank  of  historical  painting,  they  are 
most  creditable  examjdes,  well  composed,  careful  in  execution,  and  accurate  in  costume 
and  accessories.”  — Art  Jouriuil^  January,  1S73. 

Fitch,  John  L.,  A.  N.  A.  (Am.)  Born  in  Hartford,  1836.  He 
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studied  iii  Munich  and  Milan  under  Prof.  Albert  Zimmermann  and 
his  brothers,  Max  and  Richard  Zimmermann.  His  professional  life 
has  been  spent  in  Hartford  and  New  York.  Is  a member  of  the 
Artists’  Fund  Society  and  an  Associate  of  the  National  Academy.  In 
1870  he  sent  to  the  National  Academy  “A  Mountain  Brook”;  in 
1871,  “The  Outlet”  ; in  1873,  “In  the  Canon,  Granville,  Mass.”  ; 
in  1874,  “ Waiting  for  a Bite  ” ; in  1875,  “ A Stray  Sunbeam  ” ; in 
1876,  “Autumn”  ; in  1878,  “Twilight  on  John’s  Brook.” 

His  “ Gill  Brook  ” belongs  to  F.  Goodrich.  His  largest  picture, 
“In  the  Woods,”  was  at  Philadelphia  in  1876. 

“John  L.  Fitch  has  attained  considerable  eminence  as  a painter  of  forest  scenes,  and 
his  latest  picture,  entitled  ‘ In  the  Woods,’  will,  we  think,  add  greatly  to  his  reputation 
as  a student  of  natm-e.”  — Art  Journal,  April,  1875. 

Flagg,  George  W.,  N.  A.  (Am.)  Born  in  New  Haven,  1816. 
His  boyhood  was  passed  in  Charleston,  S.  C.  He  was  a nejihew  of 
Washington  Allston,  and  had  the  advantage  of  that  artist’s  tuition  in 
Boston,  displaying  as  a youth  what  were  considered  phenomenal  tal- 
ents. He  spent  three  years  in  study  in  Europe,  painting  for  six 
years  in  London.  Among  his  earlier  works  are,  “A  Young  Greek,” 
“Jacob  and  Rachel  at  the  Well,”  “Murder  of  the  Princes  in  the 
Tower,”  “ Landing  of  the  Pilgrims,”  “ Washington  receiving  his 
Mother’s  Blessing  ” (frequently  engraved),  “ Columbus  and  the  Egg,” 
“ The  Match-Girl,”  “ Haidee,”  and  the  “ Scarlet  Letter.”  Flagg  was 
elected  full  member  of  the  National  Academy  in  1851,  but  has  not 
exhibited  m its  gallery  since  he  sent  his  “ Columbus  and  the  Egg  ” in 
1867. 

“ ‘ Haidee  ’ is  another  subject  treated  by  this  artist  [George  W.  Flagg],  a single  figure 
painted  with  much  tenderness.  Mr.  Flagg  has  in  early  years  studied  with  profit  the 
great  Italian  masters,  and  is  still  faitliful  in  his  allegiance  to  them.”  — London  Art 
Journal. 

“ In  the  ‘ Mouse  Boy  ’ the  tone  of  the  coloring  is  very  harmonious,  the  position  alto- 
gether graceful  and  easy,  and  the  impression  of  the  picture  at  once  natural  and  pleas- 
ing.”— TncKERMAN’s  Book  of  the  Artists. 

Flagg,  Jared  B.,  N.  A.  (Am.)  Younger  brother  of  George  W. 
Flagg.  Born  in  New  Haven,  1820.  Studied  in  the  studio  of  his 
brother,  and  received  some  instruction  from  Allston.  He  first  exhib- 
ited at  the  National  Academy,  in  1836,  a portrait  of  his  father.  In 
1849  (when  he  was  elected  Academician)  he  exhibited  “Angelo  and 
Isabella,”  from  “ Measure  for  Measure.”  He  became  a clergyman 
of  the  Episcopal  Church  in  1854,  but  still  devotes  some  time  to  the 
practice  of  art.  He  has  painted  several  excellent  portraits,  and  sent 
to  the  National  Academy,  in  1877,  a portrait  of  Charles  L.  Frost 
and  “ The  Poet’s  Captive.” 

Flagg’s  portrait  of  Commodore  Vanderbilt  was  in  the  Philadelphia 
Exhibition  of  1876. 

Flahaut,  Ldon.  (Fr.)  Born  at  Paris.  Pupil  of  L.  Fleury  and 
Corot.  Medals  in  1869  and  ’78,  when  he  exhibited  “ The  Environs 
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of  Montbouy  (Loiret)  and  “High  Sea  at  Puys.”  In  1869  he  exhib- 
ited “ Under  the  Wood  ” and  a “ Souvenir  of  the  Normandy  Coast.” 

Flameng,  Leopold.  {Belgian.)  Born  at  Brussels,  of  French  par- 
ents, in  1831.  Chevalier  of  the  Legion  of  Honor.  Medal  at  Phila- 
delphia. It  is,  perhaps,  sufficient  for  a concise  writer  to  say  of  this 
engraver  that  M.  Charles  Blanc  uses  for  him  tlie  adjective  “ illus- 
trious,” a word  never  used  unadvisedly  by  the  French,  but  reserved 
for  tlie  best  men  of  their  time.  Flameng  is  truly  worthy  of  the 
praise  on  account  of  his  own  works  and  those  of  his  school.  He  first 
studied  under  Calamatta  ; went  to  Paris  in  1853,  where  he  soon  be- 
came notable  for  his  illustrations  in  the  “ Gazette  des  Beaux- Arts.” 
Since  1859  he  has  sent  his  works  to  the  Salons,  receiving  first  medal 
in  1864,  decoration  in  1870.  Among  his  plates  may  be  mentioned, 
“ Portrait  of  the  Countess  of  Agout,”  after  Claire-Christine  ; “ Por- 
trait of  Miss  Graham,”  after  Gainsborough  (1859)  ; “St.  Sebastian,” 
after  Leonardo  da  Vinci  (1861);  “La  Source”  and  “Angelique,” 
after  Ingres,  and  a portrait  of  a man,  after  Rembrandt  (1863)  ; “ Birth 
of  Venus,”  after  Cabanel,  and  “ Marguerite  at  the  Fountain,”  after 
Scheffer  (etchings,  1864)  ; “ The  Last  Doll,”  after  Amaury-Duval, 
and  “Christ  before  the  Doctors,”  after  Bida  (1865);  “Marino 
Faliero,”  after  Delacroix,  and  “ Innocence,”  after  Prudhon  (1867)  ; 
“ The  Secret  of  Love,”  alter  Jourdan,  and  three  etchings  (1868)  ; 
“ Stmtonice,”  after  Ingres, and  five  etchings  (1869)  ; “The  Watering- 
Place,”  after  Troyon  (1874)  ; “ Abundance,”  after  Rubens  (1875)  ; 
“ The  Lesson  in  Anatomy  ” and  “ The  Syndics,”  after  Rembrandt 
(1876)  ; and  etchings,  after  portraits  of  Rubens  and  his  wife  by 
Rubens  (1877). 

“ Flameng  is  really  one  of  those  illustrious  men  whose  labors  make  epochs  in  the 
history  of  the  fine  arts." — Hamerton,  Etching  and  Etchers. 

Flandin,  Eugfene  Napoleon.  {Fr.)  Born  at  Naples,  where  his 
father  was  sent  in  an  official  capacity  (1809-1875).  Chevalier  of  the 
Legion  of  Honor.  Artist,  explorer,  and  man  of  letters.  He  studied 
without  masters,  and  made  his  debut  at  the  Salon  of  1836  with  two 
pictures,  “ The  City  of  Venice,”  purchased  by  the  Civil  List,  and 
“ The  Bridge  of  Sighs,”  purchased  by  the  Societe  des  Amis  des  Arts. 
He  went  to  Algiers,  and  in  1837  exhibited  a “ View  of  the  Mayor- 
alty at  Algiers,”  also  bought  by  the  Civil  List.  He  was  with  the 
army  in  the  campaign  against  Constantine,  and  Louis  Philippe  bought 
his  picture  of  the  assault  upon  that  place,  for  the  chateau  of  Neuilly. 
This  canvas  was  torn  by  bullets  during  the  revolution  of  1848,  was 
afterward  sold  with  other  debris,  was  purchased  by  Queen  Marie- 
Amelie  and  taken  to  Claremont.  From  1839  to  ’55  Flandin  was  oc- 
cupied in  researches  in  Persia  and  Nineveh,  where  he  was  sent  by  the 
Academies  of  the  Beaux- Arts  and  of  Inscriptions.  After  his  return  to 
France  he  published,  in  sevend  books,  the  result  of  his  labors,  and  he 
is  mucli  honored  by  the  Academies  who  had  employed  him.  In  1855 
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he  reappeared  at  the  Salon,  and  continued  to  exhibit  for  several  years 
pictures  of  scenes  in  the  East,  such  as  “A  View  of  the  Golden  Horn 
and  Stamboul,”  “ General  View  of  Constantinople,”  “ View  of  the 
Bosphorus,”  etc. 

Flandrin,  Auguste.  (Fr.)  Born  at  Lyons  (1804  - 1844).  Medal 
at  Paris.  Pupil  of  Ingres.  He  was  for  some  time  chief  of  the 
School  of  Art  at  Lyons.  His  picture  of  “ The  Bathers  ” was  much 
praised  ; also,  an  “ Interior  of  the  Church  of  San  Miniato  at  Flor- 
ence,” for  which  he  received  a medal. 

Flandrin,  Jean  Hippolyte.  (Fr.)  Born  at  Lyons  (1809-1864). 
Member  of  the  Institute.  Officer  of  the  Legion  of  Honor.  Brother 
of  Auguste,  and  a pupil  of  Ingres.  He  took  the  prix  de  Rome  in  1832, 
and  there  studied  also  under  Ingres,  who  had  been  made  Director  of 
the  Villa  Medicis.  In  1838  he  returneii  to  France,  where  he  added  to 
his  laurels,  and  in  1853  he  was  elected  to  the  Academy.  His  works 
are  well  designed,  and  show  close  study,  l)ut  are  cold  in  general  effect. 
In  1847  he  painted  “ Napoleon  as  a Legislator,”  a commission  for  the 
Home  Department  in  the  Council  of  State.  He  painted  many  portraits ; 
that  of  the  Emperor  was  at  the  Salon  of  1863,  and  five  others  were 
exhibited  in  1861.  Flandrin  also  executed  many  monumental  paint- 
ings in  the  churches  of  Saint  Severin,  Saint  Germain-des-Pies,  Saint 
Vincent  de  Paul,  etc.  During  the  last  years  of  his  life  his  portraits 
were  much  esteemed,  and  so  numerous  were  the  orders  he  received 
that  he  was  obliged  to  refuse  many  applications.  It  is  related  that  a 
very  beautiful  woman  offered  him  80,000  francs  if  he  would  paint  her 
portrait,  but  he  bowed  her  out  of  his  studio  without  a word  of  reply. 

“If  it  needed  Ary  Scheffer  to  temper  the  dominant  materialism  with  his  spiritual  ap- 
prehension of  art,  it  not  less  needed  nip]iolyte  Flandrin  as  an  example  of  a purely  re- 
ligious master.  His  sincerity  and  high-mindedness  would  have  done  honor  to  the  hest 
periods  of  the  sacred  art  of  Italy.  Having  a faith  in  divine  things,  Flandrin  incarnated 
his  ideas  in  a remarkable  series  of  wall-])aintings  for  public  edifices,  and  in  easel-pic- 
tures, borrowed  in  general  characteristics  from  early  Christian  art,  but  treated  in  his 
own  thoughtful  and  refined  manner His  talent  in  composition  ranks  him  as  a 


master,  and  he  is  as  clear  and  simple  in  coloring  as  devout  in  spirit Although 

Flandrin  stands  at  the  head  of  French  religious  art,  he  would  take  no  such  rank  among 
great  masters  elsewhere.  There  is  nothing  gi'and  or  profound  in  his  works It  is 


an  example  that  goes  to  prove  a general  truth  ; namely,  the  incajiacity  of  the  French 
school  thus  far  to  give  birth  to  art  based  on  exalted  religious  motives  or  moral  feeling.” 
— Jarves,  Art  Thoughts. 

“ I know  not  where  M.  Flandrin  would  have  gone,  if  he  had  worked  "without  a master, 
and  been  left  to  himself.  Perhaps  he  is  one  of  those  sons  who  are  happy  that  their 

father  was  born  before  them M.  Flandrin  found  in  M.  Ingres  his  natural  teacher, 

but  he  has  advanced  high  and  towards  the  right.  If  posterity  is  just  it  will  call  him 
* Flandrin  without  fault,*  as  Andrea  del  Sarto  is  called  ‘ Andrea  without  defect.’”  — 
Edmond  About,  Nos  Artistes  du  Salon  de  1857. 

Flandrin,  Jean  Paul.  (Fr.)  Born  at  Lyons,  1811.  Chevalier  of 
the  Legion  of  Honor.  Brother  of  Auguste  and  Jean  Hippolyte,  and 
pupil  ot  Ingres.  After  some  historical  painting  this  artist  confined 
himself  to  genre  landscapes  and  portraits.  A landscape,  “ Sabine 
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Mountains  ” (1852),  is  in  the  Luxembourg.  His  “ View  of  Rivoli  ” 
was  purchased  by  Queen  Marie- Amelie,  and  “ The  Flight  into  Egypt” 
by  the  Ministry  of  State.  In  1877  he  exhibited  “ The  Banks  of  the 
Garden  near  the  Pont  du  Gard,”  “ A Farm  in  Provence,”  and  “ A 
View  of  the  Maison  de  I’Education  of  the  Legion  of  Honor  at  St. 
Denis  ” ; in  1876,  “ A Landscape  ” and  “ In  the  Woods,”  and  sketches 
for  two  portraits  ; in  1875,  “ Souvenir  of  Bas-Breau,  Fontainebleau,” 
“ Border  of  a Pine  Wood  at  Pornic,”  and  three  sketches  ; in  1874, 
“ Souvenir  of  Provence,”  “ An  Idyl,”  and  “ A Prairie  near  Xantua,” 
and  three  sketches  for  portraits;  in  1873,  “ Souvenir  of  Provence  ” and 
a design  for  a portrait  ; in  1872,  one  finished  portrait  and  a sketch  for 
another;  in  1870,  “Group  of  Green  Oaks”  and  the  “Palace  of  the 
Popes  at  Avignon  ” ; etc.  He  also  executed  the  paintings  in  the  gal- 
lery of  the  baptistery  in  the  church  of  Saint-Severin,  and  some  of  the 
“Views  in  the  Environs  of  Paris,”  in  the  Hotel  de  Vdle.  At  the 
Salon  of  1878  he  exhibited  two  landscapes. 

“His  tone  is  heavy,  hut  serious  and  quiet,  his  color  conventional,  hut  the  motive  never 
trivial,  nor  the  drawing  superficial.”  — Aston  Sprinoer,  Geschichte  der  bildenden  Knnsti 
im  neunzehnten  Jahrhnndert. 

Flers,  Camille.  (Fr.)  Born  at  Paris  (1802  - 1868).  Chevalier  of 
the  Legion  of  Honor.  This  painter  of  landscapes  broke  away  from 
academic  traditions  and  was  called  an  “ innovator.”  But  his  pictures 
were  admired,  and  he  held  good  rank  in  his  art.  Among  his  works  are, 
“The  Allier  at  Vichy,  after  an  Inundation,”  “A  Mill  at  Aunaj',”  “A 
Mill  near  Quillebceuf,”  “The  Four  Seasons,”  etc. 

Fleury,  Leon.  (Fr.)  Born  in  Paris  (1804  - 1858).  Chevalier  of 
the  Legion  of  Honor.  Pupil  of  Victor  Bestin  and  Hersent.  This  artist 
made  extensive  sketching- tours,  and  is  chiefly  known  as  a landscape- 
painter  ; but  he  also  executed  some  religious  pictures,  such  as  a “ St. 
Genevieve  ” in  tlie  church  of  Saint  litienne-du-Mont,  and  “ The  Bap- 
tism of  Christ”  in  the  church  of  Sainte  Marguerite.  Several  pic- 
tures by  Fleury  were  purchased  by  the  government  for  provincial 
museums. 

Fluggen, . {Bavarian.')  Born  in  Munich,  where  he  was  also 

educated.  The  pictures  of  this  artist  are  favorably  known  all  over 
Europe.  He  affects  scenes  of  romantic  and  historic  genre.  His 
“ Familien  Gliick”  is  in  the  collection  of  Mr.  Henry  V allis,  and  is 
known  by  an  engraving  by  E.  Mohn.  Among  his  other  subjects  are, 
“ Elizabeth  of  Hungary  taking  Refuge  with  her  Children  in  a Ruined 
Hut,”  “ Milton  dictating  Paradise  Lost,”  “ The  Countess  Margaret 
taking  Leave  of  her  Children,”  and  “ The  Landlady’s  Daughter.” 

Focosi,  Alessandro.  (Ital.)  Born  at  Milan  (1839  - 1869).  His 
first  work  of  importance,  “ Charles  Emmanuel  L,”  gave  him  fame,  and 
a rank  among  artists  which  is  seldom  attained  in  early  life.  He  then 
executed  a large  historical  picture,  for  which  he  received  the  ex- 
traordinary prize  of  10,000  francs,  besides  selling  the  painting  for  a 
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large  sura  to  a wealthy  patron.  His  early  death  deprived  the  modern 
Italian  school  of  a notable  artist. 

Foley,  John  H.,  R.  A.  (Brit.)  Bom  in  Dublin  (1818 -1875).  Stud- 
ied in  the  schools  of  the  Royal  Dublin  Society,  and  became  a student 
in  the  Royal  Academy,  London,  in  1834.  First  exhibited  at  the  Royal 
Academy,  1839,  “ The  Death  of  Abel.”  He  executed  statues  of  Hamp- 
den, in  1847,  for  Parliament  House,  of  Father  Mathew  for  the  city  of 
Cork,  of  John  Stuart  Mill,  Stonewall  Jackson,  Burke,  Goldsmith, 
Lord  Clyde,  in  Glasgow,  Grattan,  Outram,  the  Prince  Consort,  and 
ideal  works,  “ Ino  and  Bacchus,”  “ Youth  at  a Stream,”  “ Caractacus,” 
“ The  Mother,”  “ Grief,”  “ The  Muse  of  Painting,”  etc.  His  last  and 
most  important  work  was  the  figure  of  the  Prince  Consort  in  the 
Albert  Memorial,  London,  commissioned  by  the  Queen,  but  not  cast 
until  after  the  sculptor’s  death  in  1875.  He  was  elected  Associate  of 
the  Royal  Academy  in  1849,  and  Academician  in  1858. 

“ Of  Foley’s  principles  in  art  it  may  he  said,  that  with  the  highest  admiration  for  the 
time-honored  excellence  of  the  antique,  he  was  no  blind  devotee  to  its  merits,  at  the 
expense  of  what  he  deemed  of  far  higher  impoii;,  nature  and  character.  His  portrait 
statues,  always  in  the  highest  degree  characteristic  in  dress  and  hearing,  were  rendered 

with  the  closest  attention  to  local  details His  ideal  subjects,  equally  with  his 

portraits,  were  removed  from  any  imitative  precedent,  whether  classical  or  mediteval. 
....  From  a contemplation  of  such  subjects  the  spectator  rises  with  a feeling  of  sat- 
isfaction that  the  artist  has  in  them  reached  those  chords  of  sympathetic  feeling  and 
emotion,  the  one  touch  of  which  makes  the  whole  world  kin.”  — Art  Journal,  January, 
1875. 

“ From  an  art  point  of  view  the  statue  [Prince  Consort]  is  grand  in  form,  regal  in 
bearing,  and  masterly  in  its  lines  of  composition.”  — Art  Journal,  April,  1877. 

**  The  Seal  of  the  Confederate  States  of  America,  the  composition  of  which  is  by 
J.  H.  Foley,  R.  A.,  contains  as  a center  a representation  of  that  statue  of  Washington 
which  was  executed  by  the  American  sculptor,  Crawford,  and  erected  at  Richmond.  The 
figure  is  mounted  and  in  uniform,  as  if  commanding  in  an  engagement.  It  is  sur- 
rounded b3’’a  wreath,  beautifully  composed  of  the  most  valuable  vegetable  products  of 
the  Southern  soil,  as  tobacco,  rice,  maize,  cotton,  wheat,  and  sugar-cane.  The  rim  bears 
the  legend,  ‘ The  Confederate  States  of  America,  22d  February,  1862,  Deo  Vindice.’  The 
diameter  of  the  seal  is  from  three  to  four  inches,  and  it  is  of  silver.”  — Art  Journal,  Jan- 
uary, 1865. 

Foley,  Margaret  E.  (Am.)  Native  of  New  Hampshire.  Died, 
1877.  Entirely  self-taught  as  a sculptor,  she  began  her  career  in  an 
humble  way  in  her  native  town,  by  the  carving  of  small  figures  in 
wood,  and  the  modeling  of  busts  in  chalk.  Later,  she  found  her  way 
to  Boston,  where  she  cut  portraits  and  ideal  heads  in  cameo.  At  the 
end  of  seven  years  she  went  to  Rome,  where  the  rest  of  her  profes- 
sional life  was  spent.  She  died  at  Menan,  in  the  Austrian  Tyrol,  the 
summer  home  of  Mr.  and  Mrs.  Howitt,  whither  she  had  gone  in  1877, 
for  the  benefit  of  her  health.  Among  her  works  are  busts  of  Theo- 
dore Parker,  Charles  Sumner,  and  others  ; medallions  of  William  and 
Mary  Howitt,  of  Longfellow,  Bryant,  and  S.  C.  Hall ; “ The  Alban- 
ese  ” (medallion),  “Cleopatra”  (bust),  and  “Excelsior”  and  “Jere- 
miah,” statues,  etc. 
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**  A critical  estimate  of  Miss  Foley  declares  that  her  head  of  the  somewhat  impracti- 
cable, but  always  earnest  senator  from  Massachusetts  [dumner]  is  unsurpassable  and 
beyond  praise.  It  is  simple,  absolute  truth,  embodied  iu  marble.”  — Tuckeemak’s 
Book  of  the  Artists. 

“ The  walls  of  Miss  Foley’s  room  are  well  lined  with  medallion  portraits,  in  which  she 
has  been  so  successful,  and  which  have  gained  for  her  so  wide  a reputation.  Bierstadt 
says  he  knows  of  no  artist  who,  in  the  same  length  of  time,  has  made  so  many  portraits 
as  Miss  Foley.  She  is  gifted  with  a rapid  insight  into  character,  which  is  as  important 
an  element  in  depicting  the  human  face  divine  as  the  deft  fingers  of  the  draughtsman. 
....  Her  ‘Excelsior,’  a spirited  illustration  of  Longfellow’s  famous  lyric,  is  the  very 
embodiment  of  the  feeling  which  found  its  expression  in  the  poet’s  verse,  nor  does  the 
artist’s  conception  lose  any  of  its  charm  by  transfer  to  the  cold  marble.”  — The  Revo- 
lution, May  4,  1871. 

“ Miss  Foley’s  exquisite  medallions  and  sculptures  ought  to  be  reproduced  in  photo- 
graph. Certainly  she  was  a most  devoted  artist,  and  America  has  not  had  so  many 
sculptors  among  women  that  she  can  afford  to  forget  any  one  of  them.”  — Boston  Adver- 
tiser, January,  1878. 

Foltz,  Philippe.  {Ger.)  Born  at  Bingen,  1805.  Member  and 
Professor  of  the  Royal  Academy  of  Fine  Arts  at  Munich,  and  Direc- 
tor of  the  Royal  Galleries  of  that  city.  Foltz  studied  at  the  Gym- 
nasium of  Mayence,  and  devoted  himself  to  art,  against  the  will  of  his 
family.  In  1825  he  went  to  Diisseldorf,  where  he  was  soon  noticed 
by  Cornelius,  and  through  his  influence  was  employed  in  the  decora- 
tion of  the  Glyptothek  at  Munich,  under  the  direction  of  Schlott- 
hauer.  He  painted  many  decorative  works  in  the  New  Residence  and 
other  edifices,  under  Royal  favor,  and  became  a prominent  artist  in 
Munich.  He  visited  Italy,  and  sent  pictures  to  the  Paris  Expositions 
of  1855  and  ’67.  His  most  celebrated  work  is  a grand  official  sub- 
ject, “ Otho,  Prince  of  Bavaria,  leaving  the  Palace  of  his  Fathers  to 
go  to  take  Possession  of  the  Throne  of  Greece.”  This  has  been  litho- 
graphed bj'  Bodmer.  His  “Frederick  Barbarossa”  and  “Henry  the 
Lion,”  at  Paris,  in  1867,  were  purchased  by  the  King  of  Bavaria. 
His  “ Pericles”  was  exhibited  in  Munich  in  1870. 

Fonsdca,  Antoine-Manoel  da.  (Portuguese.)  Born  at  Lisbon, 
about  1795.  Corresponding  Member  of  the  Institute  of  France. 
Chevalier  of  the  Orders  of  Christ  and  Notre  Dame  de  la  Conception 
of  Portugal,  and  of  that  of  the  House  of  Hohenzollern  of  Prussia. 
His  achievements  were  such  that  he  was  appointed  Painter  to  the 
King,  and  Professor  in  the  Academy  of  Lisbon,  in  1830.  His  sub- 
jects are  historic,  genre,  and  portraits.  Fonseca  painted  many  portnrits 
of  the  Royal  Family  for  the  government.  His  works  were  at  the 
Paris  Expositions  of  1855  and  ’67.  Among  his  historical  pictures  are, 
“ The  Death  of  Albuquerque,”  “.Eneas  saving  Anchises,”  “ Christ 
amidst  the  Doctors,”  acquired  by  the  Count  of  Farrobo,  etc. 

Fontana,  Roberto.  (Ital.)  Of  Milan,  ^ledal  at  Philadelphia, 
where  he  exhibited  the  “ Evocation  of  Souls  from  Robert  le  Diable,” 
which  was  especially  commended  in  the  report  of  John  F.  Weir. 

Fonville,  Horace.  (Fr.)  Born  at  Lyons.  Pupil  of  his  father. 
His  “Road  in  the  Mountains  of  Haut-Bugey  ” (1874)  is  in  the  Lux- 
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embourg.  At  the  Salon  of  1877  he  exhibited  “ Souvenir  of  Virieux- 
le-Grand.” 

Foote,  Mary  Hallock.  (Am.)  Born  at  Milton,  N.  Y.,  where  she 
has  since  lived.  Slie  began  her  art  studies  in  the  Cooper  Institute, 
New  York,  under  Dr.  Rinimer,  working  there  four  winters.  Later, 
she  was  a pupil  of  Frost  Johnson.  From  William  J.  Linton  she  re- 
ceived valuable  counsel  regarding  her  block  work.  Besides  this  she 
has  had  no  direct  artistic  training.  For  Osgood  & Co.  slie  has  illus- 
trated several  gift-books,  including  “ The  Hanging  of  the  Crane,” 
“ Mabel  Martin,”  “ Skeleton  in  Armor,  “ Scarlet  Letter,”  etc.  Scrib- 
ner & Co.  have  published  many  of  her  best  detached  illustrations  in 
Scribners’  Monthly,  St.  Nicholas,  and  elsewhere. 

Forbes,  Edwin,  (dm.)  Born  in  the  city  of  New  York,  1839. 
At  the  age  of  eighteen  he  commenced  the  study  of  art,  devoting  him- 
self to  animal-painting.  In  1859  he  became  a pupil  of  A.  F.  Tait. 
At  the  outbreak  of  the  American  Civil  War  he  joined  the  Army  of 
the  Potomac,  remaining  in  the  South  during  the  years  1862,  ’63,  and 
’64  as  special  artist  for  Mr.  Frank  Leslie  the  publisher.  He  made 
many  studies  of  battle-scenes  and  of  objects  of  historic  interest.  On 
his  return  to  New  York  he  painted  his  “ Lull  in  the  Fight,”  a scene 
in  the  Battle  of  the  Wilderness,  exhibited  at  the  National  Academy^ 
New  York,  and  the  Boston  Athenseum.  Later  he  painted  several 
smaller  war-scenes,  but  at  present  is  engaged  upon  landscapes  and 
cattle-pictures.  His  “ Life  Studies  of  the  Oreat  Army,”  a seiies  of 
copperplate  etchings,  were  exhibited  at  Philadelphia  in  1876,  and  were 
awarded  a medal.  The  first  proofs  of  the.se  were  bought  by  General 
Sherman  for  the  United  States  Government,  and  are  now  in  the  War 
Office  at  Washington.  He  was  elected  an  Honorary  Member  of  the 
London  Etching  Club  in  1877. 

“ It  would  take  too  long  to  go  through  the  sketches  in  detail,  and  so  I will  only  select 
a few  which  seem  to  me  to  be  the  most  suggestive.  They  embrace  nearly  all  the 
branches  of  the  service,  — artillery,  cavalry,  infantry,  the  engineers,  the  supply-trains, 
the  newspaper  reporters,  the  stragglers,  and  even  the  herd  of  cattle  who  furnished  us 
with  such  delicious  but  none  the  less  tough  beet  Nor  is  the  negro  omitted,  — the  Jioor 
black  contraband,  the  innocent  cause  of  it  all.  The  gem  of  the  collection,  to  me,  is  ‘ A 
Night  March.’  It  needs  no  description,  — it  must  be  seen  ; and,  as  I look  at  it,  and  let 
my  memory  play,  it  takes  me  back  to  more  than  one  scene  like  it.  In  pleasing  contrast 
to  this  is  that  bright  snow-scene,  ‘ Returning  from  Picket  Duty.’  So  cold  does  the  air 
look,  and  so  determined  and  contented  the  returning  squad,  that  you  hope  they  will  be 
rewarded  for  their  hours  on  the  picket-line  by  a good  ration  of  commissary  whisky  as 
soon  as  they  get  back  to  quarters.  In  ‘ The  Reveille  ’ you  can  almost  hear  the  clear 
notes  of  the  bugle  in  the  chill  morning  air.  ‘ The  Advance  of  the  Cavalry  Skirmish- 
Line  ’ and  ' Going  into  Action  ’ give  an  idea  how  things  began,  of  how  the  battle  was  gen- 
erally opened  ; while  ‘ The  Lull  in  the  Fight’  and  ‘ The  Halt  of  the  Line  of  Battle  ’ give 
such  a picture  of  the  necessities  of  a recess  for  both  sides,  and  the  havoc  committed 
which  demanded  temporary  respites  at  least,  — for  there  was  no  long  one  until  it  was  all 
over,  I mean  the  war,  — that  it  can  be  judged  that  life  in  the  army  was  not  altogether 
the  picnic  excursion  that  many  at  first  thought  it  was  going  to  be.  ‘After  Dress- 
Parade  ’ is  a pleasant  interior  scene  of  duty  over,  and  the  genial  companionship  of 
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brother  officers,  and  tliis  Mr.  Forbes  told  me  was  actually  taken  from  one  of  onr  Mas.sa- 
chusetts  regiments.  ‘ A Cavah7  Charge  ’ is  the  exemplification  of  movement  and  phys- 
ical courage  ; while  ‘ A Halt  for  Twenty  Minutes  ’ has  so  weary  and  used-up  a look, 
that  you  would  suppose  that  nothing  could  arouse  the  slumberers.  ‘ Going  into  Camp  at 
Night  ’ and  ‘ The  Distant  Battle  ’ are  wonderful  artistic  productions,  as  is  aLso  ‘ Through 
the  Wilderness,’  a piece  of  artillery  struggling  along  as  best  it  can.  The  scene  of  ‘ Ford- 
ing a River,’  and  the  other  of  ‘ The  Pontoon  Bridges,’  are  both  worthy  of  note  ; as  also 
‘The  Advance  of  the  Cavalry  Picket-Line,’  and  many  others,  among  them  those  which 
give  an  idea  of  a drenching  Virginia  rain-storm.  But  I cannot  name  them  all,  and  so, 
before  ending,  will  merely  mention  some  of  those  in  which  the  negro  is  brought  in, 
as  a ‘Reliable  Contraband,’  ‘Coming  into  the  Lines,’  and  then,  last  of  all,  ‘The  Sanc- 
tuary.’ That  scene  embodies  the  pathos  of  the  part  the  colored  race  played  in  the 
drama.  There  they  are,  the  old  woman  with  aims  outs  retched,  thanking  God  in  her 
wild,  fervent  manner,  that  the  day  of  freedom  has  come,  tliat  the  soldiers  of  Lincoln  are 
at  hand,  and  the  dear  old  flag  in  sight.  By  her  side  are  the  aged  negro  man,  husband  or 
father,  the  pickaninny,  and  the  dog, — all  in  a rapt  but  mute  state  of  gratitude.”  — 
Nathan  Appleton,  in  the  Boston  Globe,  October  4,  1S76. 

Forrester,  Alfred  Henry.  (Brit.)  Born  in  London  (1806  — 
1872).  He  was  brought  up  as  a notary  in  the  Royal  Exchange,  con- 
tributing articles,  when  not  more  than  sixteen  years  of  age,  to  several 
London  journals,  and,  later,  illustrating  them  himself.  About  1840 
he  turned  his  attention  entirely  to  literature  and  art,  and  was  well 
known  as  “ Alfred  Crowquill  ” for  his  bright  sketches  with  pen  and 
pencil.  He  was  connected  with  Punch,  the  Illustrated  London 
News,  etc.  Among  his  works,  for  which  he  furnished  the  letterpress 
and  the  drawings,  may  be  noted,  “ The  Comic  English  Grammar,” 
“Comic  Arithmetic,”  “Picture  Tables,”  “ A Bundle  of  CrowquUls,”  etc. 

Forster,  Fran90is.  (Fr.)  Born  at  Lode,  1790.  Member  of  the 
Institute.  Officer  of  the  Legion  of  Honor.  This  very  distinguished 
engraver  gained  the  grand  prize  at  I’Ecole  des  Beaux- Arts  in  Paris  in 
1814.  The  King  of  Prussia,  being  then  in  Paris  with  the  allied  sov- 
ereigns, granted  Forster  a pension  for  two  years  to  enable  him  to  go  to 
Rome,  and  gave  him  also  a gold  medal.  Forster,  who  had  been  a 
fellow-pupil  with  Leopold  Robert,  and  was  very  fond  of  that  painter, 
begged  that  the  same  assistance  might  be  given  his  friend  ; this  was 
granted,  and  together  they  went  to  Rome.  Forster  devoted  him- 
self especially  to  reproducing  the  works  of  Raphael.  After  the  two 
years  he  was  obliged  to  return  to  Paris  and  labor  for  a support. 
Among  his  works  are,^  “ The  Three  Graces,”  “ The  Virgin  of  the 
Legend,”  and  two  portraits  of  Raphael,  all  after  that  master  ; the 
“ Virgin  in  bas-relief,”  after  Leonardo  da  Vinci  ; “ -Eneas  and  Dido  ” 
and  “ Aurora  and  Cephalus,”  after  Guerin  ; “ St.  Cecilia,”  after  Paul 
Delaroche ; etc. 

Fortin,  Charles.  (Fr.)  Born  at  Paris  (about  1815  - 1865). 
Chevalier  of  the  Legion  of  Honor.  He  studied  landscape-painting 
under  C.  Roqueplan,  and  interiors  under  Beaume.  Fortin  made  his 
debut  at  the  Salon  of  1835.  His  “ Benedicite  ’’  (1855)  was  purchased 
by  the  State.  He  sent  to  the  Salon  of  1861,  “A  Country  Tailor  ” 
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(Pinistere),  “ The  Old  Story,”  “ An  Interior,”  and  three  others  ; in 
1864,  “ Between  two  Halts  ” ; and  in  1865,  “ The  Magpie’s  Break- 
last”  and  “A  Familiar  Scene.” 

Fortin  painted  poverty,  too  ; not  poverty  patient  and  in  serene  unconsciousness,  but 
merry.  Fortin  has  almost  the  humor  of  Dickens.’^  — Harper's  Magazine,  November, 
1871. 

Fortuny,  Mariano.  {Spanish.')  Born  at  Renss,  near  Barcelona 
(1838  - 1874).  Chevalier  of  the  Order  of  Charles  III.  He  studied  at 
the  Academy  of  Barcelona,  and  w'hen  twenty  years  old  took  the  prix 
de  Rome.  He  went  to  Rome  in  the  summer  of  1858,  and  devoted 
himself  to  sketching  after  the  works  of  the  masters  by  day  ; at  even- 
ing he  went  to  the  Academy  Chigi,  where  he  sketched  in  crayon,  in 
ink,  and  in  w'ater-colors.  Very  soon  he  was  called  to  Spain,  and 
placed  on  the  staff  of  General  Prim,  whom  he  accomijanied  to  Mo- 
rocco. There  he  was  so  absorbed  by  his  wish  to  sketch  all  that  he 
saw  that  he  often  placed  himself  in  danger,  and,  on  one  occasion,  only 
escaped  by  passing  himself  off  as  an  Englishman.  The  w'ar  ended,  he 
returned  to  Barcelona,  and  then  again  to  Rome.  He  executed  several 
works,  which  he  sent  to  Barcelona.  He  w'ent  to  an  exposition  of 
painting  in  Florence,  where  he  was  much  delighted  with  the  color  of 
the  works  of  Morelli.  From  this  time  he  had  a new  manner.  The 
city  of  Barcelona  had  commissioned  him  to  paint  a picture  of  the 
“ Battle  of  Tetuan,”  at  which  he  had  assisted.  He  was  so  long  in  exe- 
cuting the  order  that  the  deputation  of  Barcelona  became  impatient, 
and  Fortuny  (who  had  commenced  his  work  on  a magnificent  scale, 
and  who  w'as  working  devotedl}'  upon  it)  became  angry  and  gave  it  up. 
He  returned  the  money  which  had  been  advanced  him,  and  no  per- 
suasion could  ever  induce  him  to  resume  his  work  on  this  picture. 
In  1866  he  went  for  a time  to  Paris.  He  had  executed  a picture  for 
Queen  Christine,  for  the  decoration  of  her  Parisian  hotel  ; he  also  had 
friends  among  the  French  artists  in  Rome,  and  at  Paris  made  many 
more  acquaintances.  He  went  next  to  Madrid,  to  copy  after  the 
Spanish  masters.  There  he  became  the  friend  of  Madrazo,  whose 
daughter  he  married.  In  1866  he  painted  a “ Fantasy  of  Morocco,” 
which  he  duplicated  for  Mr.  A.  T.  Stewart  of  New  York.  About  this 
time  he  executed  many  etchings.  At  Madrid  he  painted  his  “ Mari- 
posa,” which  undoubtedly  suggested  the  “ Aurora”  to  Hamon.  For- 
tuny had  fixed  himself  in  Rome  and  had  made  great  successes.  He 
could  not  execute  all  the  works  which  were  desired  from  him.  For 
this  reason  the  “Spanish  Marriage,”  suggested  by  his  own  wedding, 
was  not  finished.  He  completed  the  “ Serpent-Charmer,”  wdiich  had 
been  some  time  commenced,  and  repeated  it  for  M.  Andre.  His  repe- 
titions always  differed  somewhat  from  the  first  picture,  since  he 
painted  the  second  from  models  as  well  as  the  first.  His  means  w^ere 
such  as  to  enable  him  to  gratify  his  tastes.  He  surrounded  himself  in 
his  studio  wdth  costly  arms,  rich  stuffs  and  tapestries,  bronzes  and 
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faiences,  carpets  and  rugs  from  the  East,  fresh  flowers,  copies  of  the 
works  of  his  favorite  masters,  and  sketches  given  him  by  his  friends.* 
He  had,  also,  a garden  in  which  he  could  sketch  from  nature  trees 
and  plants,  while  in  the  court  was  a Persian  tent,  shaded  bj'  oaks  and 
other  trees.  One  can  well  imagine  that  this  artist,  with  such  sur- 
roundings, attracted  all  the  world  to  visit  him.  Artists  congregated 
at  his  studio,  and  men  of  letters  there  discussed  the  questions  of  the 
day  ; ladies  of  the  grand  world  were  only  too  happy  to  add  brilliancy 
to  the  gatherings,  and  Madame  Fortuny  was  an  attractive  hostess. 
Thus  the  Studio  Fortuny  became  a Salon  of  which  many  have  pre- 
cious recollections.  In  1868  - 69  Fortuny  made  some  fine  pictures  in 
water-colors,  and  in  the  last-named  year  finished  the  “ Spanish  ^lar- 
riage.”  There  were  several  portraits  in  it,  among  them  those  of 
Madame  Fortuny,  the  Duchess  Colonna,  and  the  artist  Eegnault.  It 
was  first  sold  to  Goupil,  then  to  Madame  de  Cassin.  In  Paris  the 
artist  was  much  courted,  but  he  avoided  society  and  loved  to  be  with 
a few  friends,  to  sketch  while  they  talked,  and  only  to  speak  himself 
at  interv'als.  While  there  he  made  a few  pictures,  “ A Book-Lover  in 
the  Library  of  Richelieu,”  a water-color  of  a “ Persian  Carpet-Mer- 
chant,” etci  From  time  to  time  Fortuny  had  exchanged  his  works 
with  the  antiquaries  at  Rome  for  articles  which  he  wished  to  have. 
Mr.  Stewart  had  bought  some  of  these  pictures,  and  at  Paris  Fortuny 
retouched  them  and  added  much  to  their  charm  and  value.  When 
the  Franco-German  war  began  Fortuny  went  to  Madrid.  Here  he 
painted,  in  water-colors,  the  “ Carnival  of  the  Last  Century.”  It  was 
bought  by  Mr.  Stewart.  The  artist  went  next  to  Granada,  where  he 
passed  one  of  the  happiest  periods  of  his  life  ; the  climate  pleased 
him;  he  was  able  to  enlarge  his  collection  of  rare  and  beautiful  things. 
He  went  again  to  Morocco  to  verify  his  sketches  and  deepen  his  im- 
pressions. He  lived  in  an  ancient  Moorish  palace,  and  was  so  placed 
as  to  paint  to  the  best  advantage.  At  the  end  of  the  war  he  sent  sev- 
eral pictures  to  Paris,  among  them  the  “ Fencing-Lesson  ” and  the 
“ Tribunal  of  a Cadi.”  While  in  Granada  he  worked  as  if  he  wished 
to  possess  the  entire  country  and  all  it  contained  in  his  sketches,  and 
had  little  thought  of  leaving  it,  when  the  servant  whom  he  had  left 
in  charge  of  his  affairs  at  Rome  died.  This  determined  Fortuny  to 
return  to  Rome,  and  there  he  settled  himself  permanently  at  the  end 
of  1872.  He  now  painted  the  “ Academy  of  the  Arcadians  listening 
to  an  Unpublished  Tragedy  in  the  Gardens  of  the  Society.”  It  was 
the  last  work  that  he  entirely  completed,  and  this  -was  not  finished 
until  1874.  He  was  so  surrounded  with  artists,  travelers,  picture- 
buyers,  etc.,  that  he  found  no  time  for  work.  He  disliked  closing 
his  doors  to  his  friends,  so  he  went  to  Venice  and  Naples.  In  1873 
he  had  been  ill  in  Rome  from  living  in  an  unhealthy  locality.  At 


* The  author  can  testify  to  the  wonderful  chanu  of  this  studio  and  its  surroundings, 
having  visited  it  several  times. 
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Naples  he  took  a villa  at  Portici,  hy  the  sea,  and  apparently  recov- 
ered his  health.  He  worked  incessantly,  and  was  full  of  ambitious 
plans  ; his  sketches  of  this  time  are  of  great  interest.  Early  in  No- 
vember, 1874,  he  returned  to  Rome.  He  imprudently  worked  out  of 
doors,  and  soon  became  ill,  and  died  on  the  twenty-first  of  the  same 
month  of  November.  Even  on  the  day  of  his  death  he  made  a sketch 
from  the  mask  of  Beethoven,  for  his  wife’s  album.  Walther  Fol 
wrote  a very  interesting  sketch  of  the  life  of  Fortuny  for  the  “ Gazette 
des  Beaux-Arts,”  which  was  concluded  in  the  April  number,  187.5, 
with  these  words  : — 

“ Let  us  review  in  a few  words  the  career  of  this  eminent  artist,  whose  zeal  in  his 
work  was  not  abated  for  a single  moment.  First  period  : his  stay  at  the  Academy  of 
Barcelona,  and  first  journey  to  Morocco  ; the  time  in  which  he  freed  lumself  from  all 
that  in  his  execution  whicli  suggested  the  school.  Second  period  : from  1860  to  1865, 
the  time  when  he  developed  as  a designer,  and  came  to  have  a personal  manner.  Tliird 
period  : from  1866  to  1870,  that  is  to  say,  from  his  picture  of  the  ‘ Amateur  of  Engravings  ’ 
and  tlie  ‘ Fantasy  of  Morocco  ’ to  the  ‘ Spanish  Marriage  ’ ; the  time  when,  placed  in 
relations  with  the  most  famous  artists  of  Paris,  he  occupied  himself  to  excess  with  the 
effects  of  composition  and  of  mise  en  scene.  Fourth  period  : from  1870  to  his  death  in 
1874,  time  of  purely  individual  development,  during  his  retreat  in  Granada,  which  con- 
tinued to  the  moment  of  his  death,  in  the  decisive  and  truly  original  expression  of  his 
talent.  To  his  varied  gifts  as  painter  and  water-colorist  he  added  a rare  talent  for  etch- 
ing. He  engraved  a series  of  plates,  the  fine  proofs  of  which  will  become  very  rare. 
Among  the  most  remarkable  for  the  effect  of  color  we  will  name  the  ‘ Kabyle  mort, 
TArabe  veillant  sur  le  corps  de  sou  ami  ’ and  ‘ LTdylle.’” 

At  the  Johnston  sale  “A  Mandolin  Player,”  water-color  (10  by  7), 
sold  for  $680  ; “ Scene  on  a Terrace,”  water-color  (10  by  14),  $ 500  ; 
“ A Hall  Porter,”  pen  and  ink  (7  by  5),  $355  ; “ Study  of  an  Arab,” 
India  ink  (11  by  7),  $335  ; and  “St.  Jerome,”  after  Ribera,  water- 
color  (7  by  5),  $ 160.  At  the  Oppenlieim  sale,  Paris,  1877,  a superb 
water-color,  “ The  Prayer,”  was  bought  by  Baron  Rothschild  for 
16,000  francs. 

“ Fortuny’s  painting  possessed  a mastery  which  forced  admiration.  Dealing  only  with 
the  superficial  realities  of  life,  and  handling  his  material  with  a complete  and  cynical 
disregard  of  beauty  in  the  result,  he  nevertheless  claims  consideration  by  the  confident 
skili  of  his  expressional  power,  and  his  rapid  and  perfect  perception  of  all  that  goes  to 
form  the  first  impression  of  things.  The  vision  may  be  limited,  if  you  will,  the  motive 
is  often  vulgar,  but  the  trivial  idea  is  supported  by  the  excellence  of  its  representa- 
tions. All  common  gesture,  all  vulgar  expression  in  the  countenance,  are  completely 
under  his  control.  The  faces  he  paints  have  no  beauty,  but  they  bear  upon  them  faith- 
fully the  record  that  coarse  life  leaves,  — they  have  as  much  the  mark  of  fashion  as  the 
costume  that  goes  with  them  ; they  are  attuned  to  all  the  trivialities  of  the  existence 
that  surrounds  them.”  — J.  W.  Comyns  Carr,  The  Portfolio,  February,  1875. 

“ What  Chopin  is  to  music,  it  appears  to  us  that  Fortuny  is  to  art,  and  both  of  them 
have  more  of  the  gypsy  wildness  and  strangeness  of  Spain  in  their  works  than  of  the 
sweet,  classical  composure  of  Italy,  or  of  the  sharp,  gi-aceful  esprit  of  France.’’— Arf 
Journal,  January  30,  1875. 

Foster,  Birket.  {Brit.)  Born  in  1825.  Was  an  apprentice  of 
E.  Landell,  an  English  wood-engraver,  devoting  himself  to  that  particu- 
lar branch  of  art  for  some  years,  and  furnishing  illustrations  for  Long- 
12 
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fellow’s  “Evangeline,”  his  first  important  work,  in  1850;  later,  he 
engraved  the  plates  for  The  Task,  Herbert’s  Poems,  Wordsworth, 
Goldsmith,  Graj-^s  Elegy,  Beattie’s  Minstrel,  Pleasures  of  Hope, 
Poets  of  the  Nineteenth  Century,  Ancient  Mariner,  Old  English 
Ballads,  and  other  fine  editions  of  standard  British  and  American 
works,  always  wdth  marked  success.  About  1860  he  turned 
his  attention  to  drawfing  in  vrater-colors,  exhibiting  a picture  in  the 
Royal  Academy,  which  attracted  much  attention.  He  was  elected 
an  Associate  of  the  Society  of  Painters  in  Water-Colors  in  1859,  and 
a full  member  three  years  later.  His  pleasant  rural  scenes  of  a 
homely  character,  devoted  almost  exclusively  to  the  portrayal  of  child- 
life,  have  been  very  popular,  and  very  extensively  reproduced  in 
chromos,  photographs,  and  engravings.  Among  the  better  known  of 
his  subjects  are,  “ Nutting,”  “ The  Bird’s-Nest,”  “ In  the  Hay-Field,” 
“ Little  Anglers,”  “ The  Busy  Bee,”  “ Sailing  the  Boat,”  “ The  Dip- 
ping-Place,” “ The  Mill,”  “ Cows  in  the  Pool,”  “ A Green  Lane,” 
“The  Capture  of  a Thirty-two  Pounder,”  etc. 

An  English  landscape  of  Birket  FosteFs,  belonging  to  William  T. 
Blodgett,  was  in  the  National  Academy,  New  York,  in  1870. 

“ Birket  Foster  has  indeed.hoth  in  his  drawing  and  in  his  designs  for  the  wood-engraver, 
carried  suavity  and  grace  to  the  vei-y  highest  point  to  which  they  can  be  carried  without 
falling  into  effeminacy,  as  he  has  pushed  delicacy  of  execution  to  a pitch  beyond  which 
it  seems  impossible  without  pettiness  and  loss  of  unity."  — Tom  Taylor. 

■'  Inasmuch  as  Birket  Foster's  pictures  recall  to  our  memories  the  dear  remembrances 
of  our  own  childhood,  it  has  done  us  more  good  to  gaze  upon  them  than  to  have  placed 
before  our  eyes  the  grandest  piece  of  historical  painting,  or  the  finest  example  of  mural 
decoration  ever  conceived  by  the  subtlest  artist.  ....  The  works  of  no  living  artist 
have  been  so  extensively  copied  as  have  been  the  works  of  Birket  Foster."  — London, 
Art  JournuU  July,  1S77. 

“ Birket  Foster  made  certain  contributions,  though  not  many,  to  the  early  numbers 
of  Punch,  but  they  were  of  a character  which  showed  him  to  be  eminently  unfitted 
for  the  task  of  delineating  facetia.  He  did  not  suffer  many  years  to  elapse,  however, 
before  his  name  became  famous  in  a very  different  branch  of  art  to  that  which  Punch 
would  have  marked  out  for  him.”  — Hodder’s  Memoirs  of  my  Time. 

Fowke,  Francis.  {Brit.)  (1823-1865.)  Architect  and  engineer. 
He  was  employed  in  the  erection  of  the  new  buildings  of  the  South 
Kensington  Museum,  the  Industrial  Museum  of  Scotland,  the  Dub- 
lin National  Gallery,  and  the  Buildings  of  the  International  Exhibi- 
tion of  London  in  1862. 

Fowler,  Frank.  {Am.)  A native  of  New  York.  He  studied  art 
tmder  E.  White  in  Florence.  Living  for  some  years  in  Paris,  he 
entered  the  studio  of  Carolus  Duran,  assisting  his  master  in  painting 
the  “ Gloria  Marioe  Medicis,”  a fresco  for  the  Museum  of  the  Luxem- 
bourg, exhibited  at  the  Paris  Salon  in  1878,  and  other  works. 

He  contributed  a portrait  to  the  first  exhibition  of  the  Society  of 
American  Artists  in  New  York  in  1878,  and  “Young  Bacchus,”  to 
the  Paris  Exposition  of  the  same  year. 

Fraccaroli,  Innocenzo.  {Ital.)  Born  at  Castel-Eotto,  1803. 
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Member  of  tbe  Academies  of  Venice  and  Milan.  Corresponding 
Member  of  the  Institnte  of  France.  Two  medals  at  Paris  Salons. 
This  sculptor  studied  at  the  Academies  of  Venice  and  Milan,  and 
later  at  Rome.  On  liis  return  from  Rome  to  Milan  he  was  called  to 
a professorship  in  the  Academy  of  Florence.  Among  his  works 
are,  “ The  Massacre  of  the  Innocents  ” (a  colossal  group  purchased  by 
Ferdinand  I.  for  the  Palace  of  the  Belvedere),  the  “ Monument  to 
Charles  Emmanuel  II.”  (in  the  Royal  Chapel  at  Turin),  “ Tlie  Mau- 
soleum of  Maestro  Maj^r”  (at  Bergamo,  surmounted  by  three  alle- 
gories), “ St.  Mary  Magdalene,”  “ St.  John  the  Evangelist,”  “ An 
Immaculate  Conception,”  etc.  Fraccaroli  sent  to  London,  in  1866, 
“ D0edalus  attaching  Wings  to  Icarus”  and  “Achilles  Wounded.”  At 
Paris  in  1855  were  the  two  preceding,  as  well  as  “Eve  after  the 
Fall  ” and  “ Atala  and  Chactas.” 

Fraikin,  Charles  Auguste.  {Belgian.)  Born  at  Herenthalt,  1816. 
Chevalier  of  the  Order  of  Leopold.  A medal  at  London  in  1857,  and 
one  at  Paris  in  1855.  This  sculptor  studied  at  the  Academy  of  Ant- 
werp, and  made  his  debut  at  the  Salon  of  Brussels  in  1846.  From 
that  time  he  has  received  many  commissions,  both  private  and  official. 
Among  his  works  are,  “Captive  Love”  (1847),  purchased  by  the 
State  ; two  allegories  for  the  Hotel  de  Ville  of  Brussels  ; the  “Tomb 
of  the  Queen  of  Belgium,”  the  model  of  which  was  at  Paris  in  1855  ; 
a statue  of  a young  girl  called  “ Sleep,”  in  1856  ; etc.  At  Phila- 
delphia he  exhibited  the  “ First  Child  ” and  the  “ Drone  Bee”  (both 
in  marble),  and  received  a medal.  At  the  Paris  Exposition,  1878,  he 
exhibited  “ The  Artist  ” (marble  statue),  and  a portrait  bust,  in  marble. 

Francais,  Fran9ois  Louis.  (FV.)  Born  at  Plombieres,  1814. 
Officer  of  the  Legion  of  Honor.  In  1848  and  ’52  this  artist  was  a 
member  of  the  juries  of  admission  and  recompense,  at  the  Salons. 
Pupil  of  Gigoux  and  Corot.  When  fifteen  years  old  Frangais  went 
to  Paris,  where  he  was  employed  in  a bookstore,  and  at  the  same 
time  studied  design.  At  the  end  of  five  years  he  was  able  to  sup- 
port himself,  and  had  a good  reputation  as  a lithographer.  He  now 
studied  painting,  but  he  did  not  exhibit  a landscape  in  oil  until  1857. 
At  the  Luxembourg  are  his  “End  of  Winter”  (1853),  “Orpheus” 
(1863),  and  “ Daphnis  and  Chloe  ” (1872).  His  “ View  taken  at  Bas- 
Meudon”  was  purchased  by  Prince  Napoleon.  In  1876  he  exhibited 
a souvenir  of  Franche-Comte  called  “The  Mirror  of  Scey, — Night- 
faU”;  in  1875,  “The  Ravine  of  Puits-Noir,  — Evening,”  and  the 
“ Stream  of  Puits-Noir, — Morning  ” ; in  1874,  “ The  Fountain  ” and 
“A  Terrace  at  Nice”  ; etc.  The  illustrations  which  Frangais  made  for 
“ La  Tourraine  ” gained  him  much  reputation.  In  May,  1872,  there 
was  a collection  of  sketches  and  water-colors  by  Frangais  at  the  Cercle 
des  Beaux- Arts  in  Paris.  Rene  Menard  wrote  in  high  praise  of  this 
exhibit,  and  especiallj'^  remarked,  as  a virtue  of  the  artist,  that  he 
gives  to  Nature  her  diverse  characteristics,  and  thus  concludes  : — 
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“ He  has  sought  to  translate  the  varied  impressions  which  he  has  received  in  different 
countries.  The  Campagna  of  Rome  or  the  environs  of  Paris,  the  coasts  of  Brittany  or 
the  cascades  of  Switzerland,  are,  turn  by  turn,  analyzed  and  rendered  with  the  vigorous 
exactness  of  a portrait.  Each  locality  retains  its  own  charm,  and  the  artist  seems  to 
efface  himself,  in  order  to  better  identify  himself  with  the  nature  he  endeavors  to  repre- 
sent.” 

A very  important  work  of  this  artist  is  the  decoration  of  the  Chapelle 
des  Baptemes  in  I’Itglise  de  la  Trinite,  Paris ; it  is  his  first  essay  in 
decorative  painting,  and  is  much  praised  by  Roger  Ballii  and  other 
critics. 

‘‘  I know  not  with  what  fitness  Frangais  has  attained  in  some  studios  the  fame  of  a 
chef  d’ecole.  He  does  not  design  as  weU  as  Desgoffe  or  Paul  Flaudrin  ; he  has  neither 
the  vigor  of  Theodore  Rousseau  or  the  poetic  charm  of  Corot  An  ant  might  walk  at 
ease  in  his  narrowly  treated  landscapes  ; the  spectator  is  wearied  in  regarding  them. 
The  talent  of  Frangais  is  composed  of  an  important  collection  of  medium  qualities  ; he 
does  well  enough  what  he  undertakes  ; he  is  somewhat  the  pupil  of  all  the  world  ; 
he  will  never  be,  thank  God,  the  master  of  any  one.  ” — Edmond  Aboct,  Salon  de  ISCf. 

” If  ever  a name  is  precisely  adjusted  to  the  person  whom  it  designates,  it  is  assuredly 
so  with  Frangais.  Has  not  this  charming  artist  a talent  entirely  French,  more  than 
French,  — Parisian  ? This  seems  strange  for  a landscape-painter,  and,  moreover,  without 
carrying  his  umbrella  and  his  color-box  farther  than  Bougival  or  Meudon,  Frangais  has 
succeeded  in  making  some  chefs-d’oeuvre  of  grace,  elegance,  and  spirit.  It  is  not  that  he 
would  not  be  as  cajiable  as  others  of  facing  the  blue,  the  sun,  and  the  Italian  style  ; the 
views  of  the  port  of  Genoa,  of  Lake  Nemi,  and  the  Campagna  of  Rome,  have  sufficiently 
proved  this  ; if  he  has  rivals  on  the  banks  of  the  Tiber,  on  the  Seine  he  meets  none. 
This  nation  is  his,  he  governs  it  as  a master,  he  draws  from  it,  without  falsehood,  beau- 
ties which  others  have  not  been  able  to  see.  There  he  is  truly  original.  Do  we  not  owe 
him  gratitude,  we  other  inhabitants  of  the  great  city,  for  thus  making  us  comprehend 
the  poetry  of  tliese  delicious  sites,  whose  only  fault  is  their  proximity  ; whose  shades 
have  ench'cled  the  rambles,  the  dreams,  and  the  loves  of  our  youth  ? We  have  deserted 
them  for  distant  and  pretentiously  picturesque  countries,  but  Fraugais  has  remained 
faithful  to  them,  and  has  found  the  benefit  of  it.”  — Theophile  Gautier,  Abecedaire 
du  Salon  de  1S61. 

Francis,  John.  (Brit.)  Born  in  Lincoln  (1780- 1861).  He  was 
brought  up  as  a farmer  in  his  native  county,  but,  displaying  decided 
artistic  talents,  he  was  sent  to  London  in  the  early  part  of  the  century, 
and  spent  some  years  in  the  studio  of  Chantrey.  Here  he  worked 
diligently,  soon  attracted  the  attention  of  the  higher  circles,  and  be- 
came a favorite  in  the  metropolis.  He  made  busts  of  many  distin- 
guished English  people,  during  his  long  career,  including  those  of  the 
Queen,  Prince  Consort,  and  other  members  of  the  Royal  Family. 
Many  noted  sculptors  were  among  his  pupils. 

Francois,  Charles-Remy-Jules.  (Fr.)  (1809-1861.)  Cheva- 

Rer  of  the  Legion  of  Honor.  Pupil  of  Henriquel  Dupont.  Most  of 
the  plates  of  this  distinguished  engraver  were  after  the  works  of  Paul 
Delaroche.  He  also  made  one  of  the  “Crown  of  Thorns”  alter 
Vandyck.  The  “ Military  Gallant,”  by  Terburg,  was  commanded 
by  the  Calcographie.  At  the  time  of  his  death  he  was  occujiied  in 
the  reproduction  of  “ The  King  Candaules  ” b}'  Gerome.  The  C.il- 
cographie  of  the  Louvre  purchased,  in  1863,  “ The  Coronation  ol  the 
Virgin,”  by  Fran9ois,  after  Fra  AngeRco,  for  £ 1,200. 
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Francois,  Alphonse.  (Fr.)  Born  at  Paris,  1811.  Member  of 
the  Institute,  and  Officer  of  the  Legion  of  Honor.  Brother  of  the 
preceding,  he  has  followed  him  in  his  studies  and  labors.  He  has 
engraved  a great  number  of  portraits.  His  “ Coronation  of  the  Vir- 
gin,” after  Fra  Angelico,  was  at  the  Paris  Exposition  of  1867.  His 
chief  plates  have  been  after  the  works  of  Paul  Delaroche,  among 
which  are,  “ Pic  de  la  Mirandole,”  “ Bonaparte  crossing  the  Alps,” 
“ Marie  Antoinette  after  her  Condemnation,”  etc. 

Fraser,  Charles.  (Am.)  Born  in  Charleston,  S.  C.  (1782- 1860). 
He  studied  and  practiced  law  in  his  native  city  for  some  years.  In  1818 
he  adopted  painting  as  a profession,  turning  his  attention  particularly 
to  miniatures,  in  which  he  was  remarkably  successful.  Among  his 
sitters  have  been  Lafayette,  and  members  of  all  the  noted  families  of 
the  Carolinas.  A collection  of  his  miniature  portraits  was  exhibited 
in  Charleston  in  1857,  attracting  much  attention.  He  also  painted 
occasionally  historical  and  genre  jjictures. 

Fraser,  Alexander.  (Brit.)  Born  in  Scotland  (1786  - 1865).  He 
exhibited  for  many  years  at  the  Koyal  Academy  pictures  relating  to 
Scottish  character  and  history.  Among  his  works  maybe  mentioned, 
“ The  Glass  of  Ale,”  “ Alarms  of  War,”  “ Robinson  Crusoe,”  “ Last 
Moments  of  Mary  Queen  of  Scots,”  etc.,  some  of  which  have  been 
engraved.  His  “ Interior  of  a Highland  Cottage  ” (belonging  to  the 
Vernon  Collection)  is  in  the  National  Gallery. 

Fraser,  Alexander.  {Brit.)  Born  in  Linlithgowshire,  but  for 
maTiy  years  a resident  of  Edinburgh,  and  a member  of  the  Royal  Scot- 
tish Academy,  where  his  paintings  are  exhibited.  He  devotes  him- 
self to  landscape-painting.  Among  his  works  are,  “ A Fisherman’s 
Home,”  “ Highland  Lamiscape,”  “ The  Margin  of  the  Forest,”  “ High- 
land Cottage  Interior,”  etc.  To  the  Royal  Scottish  Academy  in  1878 
he  sent  “ In  Glen  Arnan,”  “ Trout  Stream  in  the  West  Highlands,” 
“ Springtime  at  Dingleton,”  and  others. 

“Alexander  Fraser  enters  not  so  much  into  tlie  sublimity  as  be  seeks  to  revel  in  the 
cheerfulness  of  the  outer  world.  He  paints  the  moorland,  the  gleaming  water,  and  the 
rustic  bridge,  with  rain  clearing  off  from  tlie  heavy  clouds  ; and  the  freshness  of  his 
fancy,  dallying  with  the  green  and  russet  of  the  varying  seasons,  attains  to  very  attractive 
results.” — Art  Journal,  April,  1873. 

Freeman,  James  B.,  N.  A.  (Am.)  A native  of  Nova  Scotia,  he 
was  taken  a.s  a child  to  Otsego  County,  New  York.  At  an  early  age 
he  entered  the  schools  of  the  National  Academy,  and  painted  for  some 
time  in  Western  New  York,  but  he  has  been  for  many  years  a resident 
of  Rome.  He  was  elected  a member  of  the  National  Academy  in 
1833,  but  has  not  e.xhibited  in  its  gallery  since  1868,  when  he  sent  a 
“ Mother  and  Child.”  His  works  rarely  come  to  this  country.  Among 
the  better  known  of  his  pictures  are,  “ The  Beggars,”  “ The  Flower- 
Girl,”  “The  Savoyard  Boy  in  London,”  “Young  Italy,”  “ The  Bad 
Shoe,”  etc.  Two  of  his  pictures,  figure-pieces,  — young  girls,  one  with 
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a parrot,  — belong  to  H.  P.  Kidder  of  Boston.  He  published  in  Eng- 
land a charming  book  called  “ Portfolio  of  Italian  Sketches.” 

“The  composition  is  simple  bnt  remarkably  felicitous,  con-sisting  of  one  erect  and 
one  sleeping  figure  [‘  The  Beggars,’  by  James  E,  Freeman],  but  the  attitudes,  the  atmos- 
phere, the  execution,  the  finish,  and  above  all  the  expression,  are  in  the  highest  degree 
artistic  and  suggestive."  — Tuckerman's  Book  of  the  Artists. 

Freeman,  Mrs.  James  E.  Wife  of  the  preceding.  She  has  devoted 
herself  to  sculpture,  and  has  executed  busts  which  display  considerable 
artistic  ability.  Among  her  ideal  works  is  “ The  Culprit  Fay.” 

Freeman,  Florence.  (Am.)  Born  in  Boston,  1836.  She  received 
her  earliest  instruction  in  sculpture  from  Eichard  S.  Greenough.  In 
1861  she  went  to  Italy  with  Miss  Charlotte  Cushman,  remaining  a 
year  in  Florence,  under  the  instruction  of  Hiram  Powers.  She  re- 
moved her  studio  to  Rome  in  1862,  where  the  rest  of  her  professional 
Efe  has  been  spent.  Among  the  most  important  of  liliss  Freeman’s 
works  are  a bust  of  “ Sandalphon  ” (belonging  to  Mr.  Longfellow)  ; 
bas-reliefs  of  Dante  ; a statue  entitled  “ Sleeping  Child,”  and  the 
sculptured  chimney-piece  representing  “Children  and  Yule  Log  and 
Fireside  Spirits,”  u hich  was  at  the  Centennial  Exhibition  at  Philadel- 
phia in  1876,  and  received  honorable  mention.  The  chimne3’-piece  is 
now  in  the  possession  of  Mrs.  Augustus  Hemenway  of  Boston. 

“ Miss  Freeman  is  a native  of  Massachusetts  ; and  is  one  of  those  delicate,  shrinking, 
and  artistic  natures  such  as  Hawthorne  painted  in  liis  Hilda,  that  man'elous  and  truth- 
ful portrait  of  a type  of  character  indigenous  to  Xew  England  ; as  lovely  and  as  pecul- 
iarly its  o^^•n  as  the  delicate  mayflower.  In  fact,  ‘ Hilda  ’ is  the  soubriquet  by  which 
this  young  artist  is  known  among  her  friends.  Her  works  are  full  of  poetic  fancy,  her 
bas-reliefs  of  the  seven  days  of  the  week  and  of  the  hours  are  most  lovely  .and  origi- 
nal in  conception.  Her  sketches  of  Dante  in  bas-relief  are  equally  fine.  Her  designs 
for  chimney-pieces  are  gems,  and  in  le.ss  prosaic  days  than  these,  when  people  were  not 
satisfied  with  the  work  of  mechanics,  but  demanded  artistic  designs  in  the  commonest 
household  articles,  they  would  have  made  her  famous.”  — The  Revolution,  May  11,  1S71. 

“ Among  the  many  studies  and  designs  in  Miss  Freeman’s  studio  one  of  the  most  in- 
teresting statues  is,  ‘ Thekla,  or  the  Tangled  Skein,’  from  the  ‘ Sehonberg  Cotta  Family. ’ 
The  pretty,  sorrowful  girl  sits  looking  despondently  at  the  tangled  web  of  yarn  which 
she  has  vainly  tried  to  wind  ; and  I can  almost  hear  the  old  grandmother’s  wise  words, 
which  helped  the  girl  in  after  life  when  she  had  life’s  tangles  to  contend  with,  ‘ Wind 
away,  child,  and  take  out  the  knots  one  by  one.’  Miss  Freeman’s  designs  for  chimney- 
pieces  are  quite  original  : one  has  over  the  chimney  a bas-relief  of  children  dragging 
home  the  Yule  Log,  and  on  either  side  are  wood-elves  sitting  on  logs,  as  if  watching  the 
blazing  of  the  fire  pensively,  and  thinking  of  their  lost  trees.”  — Asxe  Brewster,  in 
Philadelphia  Bulletin. 

Freese,  Johann  Oskar  Hermann,  (ffer.)  Born  in  Pomerania 
(1813-1871).  Painter  of  animabs  and  hunting-scenes.  He  was  de- 
votedly fond  of  the  chase,  and  died  from  the  effects  of  some  indiscretion 
in  eating  or  drinking  when  overheated  by  his  e.xertions  in  h’.inting. 
Studied  imder  Brticke  and  Steffeck.  He  made  his  debut  in  185 < with 
a picture  called  “ Fighting  Deer.”  He  soon  became  distinguished. 
His  ideal  pictures  were  less  successful  than  his  representations  of  the 
actual  scenes  in  which  he  was  often  an  actor.  At  the  National  Gal- 
lery, Berlin,  is  his  “ Fl^’ing  Deer  ” and  a “ Boar  Hunt.” 
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Fremiet,  Emmanuel.  {Fr.')  Bom  at  Paris,  1824.  Chevalier  of 
the  Legion  of  Honor.  Pupil  of  Rude.  Made  his  debut  at  the  Salon 
of  1843.  His  “ Wounded  Dog,”  bronze  (1850),  and  “ Pan  and  Bears  ” 
marble  (1867),  are  in  the  Luxembourg.  His  “Joan  of  Arc,”  an 
equestrian  statue,  was  erected  on  tlie  Place  de  Rivoli,  and  has  been 
severely  criticised.  At  the  Salon  of  1876  he  exhibited  “ A Hunter 
and  a Gorilla,”  in  terra-cotta,  belonging  to  E.  Ferrin  fils,  and  “A 
Lady  of  the  Court,  Sixteenth  Century”  ; in  1875,  “Joan  of  Arc,”  a 
monumental  statue  in  plaster  ; “ A Man  of  the  Age  of  Stone,”  bronze 
statue  ; “'A  Minstrel  of  the  Fifteenth  Century,”  statuette  in  silvered 
bronze  ; etc.  Fremiet  has  made  many  statuettes  in  bronze  and  plaster, 
and  an  equestrian  statue  of  Napoleon  III.,  for  whom  he  made  casts  of  a 
complete  collection  of  the  arms  used  by  the  French  army.  At  the 
Salon  of  1878  he  exhibited  “ St.  Gregory  of  Tours,”  marble,  for  the 
church  of  Sainte  Genevieve,  and  “ A Knight-Errant.” 

French,  Daniel  Chester.  {Am.)  Born  at  Exeter,  N.  H.,  1850. 
Attending  art  lectures  under  Dr.  Rimmer  in  Boston,  he  was  for  a 
short  time  in  the  studio  of  J.  Q.  A.  Ward  in  New  York,  and  .studied 
under  Thomas  Ball  in  Florence  in  1875-76.  His  professional  life  has 
been  spent  in  Concord,  Mass.,  Florence,  and  Washington,  D.  C.  He 
is  at  present  (1878)  in  Florence.  Among  the  better  known  of  liis 
sculptured  works  are,  “ The  Minute  Man,”  in  bronze,  on  the  battle- 
ground in  Concord,  Mass.,  unveiled  in  1875  ; “The  May  Queen,”  in 
marble  (owned  by  Joel  Goldthwaite  in  Boston)  ; “ Daybreak,”  high- 
relief,  in  marble  (owned  by  William  C.  Taylor,  Dorchester,  Mass.) ; 
“ Elsie  Venner,”  bas-relief,  in  marble  (the  property  of  a Boston  gentle- 
man) ; “ Peace  and  War,”  a colossal  group  for  the  Custom  House  at 
St.  Louis  ; and  “ Awakening  of  Endymion,”  not  yet  finished,  in  his 
studio  at  Florence.  During  his  residence  in  Washington  in  1876  he 
was  elected  a member  of  the  Art  Club,  and  executed  a number  of 
small  figures  and  groups  which  were  put  in  parian  and  plaster,  and 
are  very  jDopular  ; among  the  better  known  of  these  are,  two  groups 
of  Dogs,  “ The  Owl  in  Love,”  “ Dolly  Varden  and  Joe  Willet,”  “ Dick 
Swiveller  and  the  Marchioness,”  etc. 

“ ‘The  Minute  Man  of  Concord*  will  be  readily  accepted  as  a worthy  example  of 
American  sculpture,  and  might  even  stand  for  the  ideal  embodiment  of  the  genius  of  the 

Revolution The  statue  is  of  course  of  heroic  measure  ; somewhat  more  than 

seven  feet  in  height,  generously  proportioned.  It  represents  a young  man,  turning  at  the 
hurrying  call  of  the  messenger  from  his  labors  in  the  field,  and  instantly  ready  for  duty. 
This  * Minute  Man  ’ is  instinct  with  life  and  principle.  It  is  no  ideal  face,  no  counte- 
nance or  form  that  would  be  at  home  in  other  countries,  but  a thorough  Yankee,  that 
Mr.  French  has  given  to  immortality."  — Springfield  Republican. 

Frere,  Pierre  Edouard.  (FV.)  Born  at  Paris,  1819.  Chevalier 
of  the  Legion  of  Honor.  Pupil  of  Delaroche.  He  made  his  debut 
at  the  Salon  of  1843.  His  earliest  works  were  popular,  and  through 
engravings  were  widely  known.  His  pictures  are  numerous.  The 
French  call  him  fecond,  but  industrious  would  be  a better  word,  for 
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his  works  all  show  care  and  study.  We  can  give  hut  a meager  list  of 
his  pictures  here.  Among  the  first  were,  “ The  Little  Gourmand,” 
“ The  Little  Curious  One,”  “ The  Grapes,”  etc.  At  the  Salon  he 
exhibited  “An  Interior  at  £couen”  and  “Going  to  School”  (1877), 
“La  Glissade”  (1873),  “A  Presentation”  (1872),  two  pictures  of 
“ Boys,”  and  “ Girls  going  out  of  School  ” (1869),  etc.  At  the  Acad- 
emy Exhibition,  London,  1878,  he  exhibited  “The  Beading”  and 
“The  Road  to  School.”  At  the  Johnston  sale,  New  York,  1876, 
“Industry”  (13  by  11),  from  tlie  Wolfe  sale  in  1863,  brought  $895  ; 
and  “ Preparing  for  Church  ” (22  by  18),  $ 2,400.  The  latter  is  now 
in  the  Corcoran  Gallery,  Washington.  At  a London  sale,  in  1876, 
“The  Lesson”  sold  for  .£241.  At  the  Gillott  sale,  Loudon,  1872, 
“ The  Orplian’s  First  Prayer  ” brought  655  guineas. 

“ It  was  marvelous  to  the  critics  that  this  character  had  come  out  of  the  studio  of 
Delaroclie.  The  stately  swan  had  hatched  out  a wild  creature,  which  took  to  tlie  woods 
immediately.  As  the  wood  birds  take  their  color  from  the  ground  and  the  brown 
leaves,  so  tliere  was  a countrified  look  about  this  pupil  of  Delaroche;  but  the  results 
were  in  this  case  certain  oeufs-d’or  which  Parisian  critics  could  not  mistake.  He  painted 
the  country  children  in  ail  their  performances  and  amusements,  in  a way  that  made 
him  the  Columbus  of  a before  undiscovered  world  around  the  capital.”  — Harper'$ 
Magazine,  November,  1871. 

‘‘  His  painting  of  cliildren  is  as  different  as  it  can  be  from  the  conventional  studying 
of  models  imported  into  tlie  studio,  and  thereby  losing  their  natural  grace  and  artless 
simplicity.  One  of  tlie  most  distinctive  and  cliarming  characteristics  of  unspoilt  child- 
hood is  tlie  utter  absence  of  self-consciousness,  and  the  air  of  complete  absorption  of 
mind  with  wliich  it  regards  some  incident,  or  engages  in  some  occupation,  to  us  merely 
trivial.  Tliis  should  never  be  lost  sight  of  by  tlie  painter  of  children  ; and  we  believe 
that  a great  deal  of  tlie  charm  of  Frere’s  portraiture  depends  upon  its  constant  recog- 
nition. But,  to  see  it  and  paint  it,  the  artist  must  be  on  the  most  easy  terms  with  his 
sitter,  and  one  cannot  fail  to  perceive  that  the  presence  of  M.  Frere  with  his  palette 
and  brushes  in  any  jiart  of  the  village  of  his  adoption  is  a great  deal  too  familiar  a 
sight  to  cause  any  interruption  of  tlie  ordinary  pursuits  or  demeanor  of  the  cliildren. 
We  do  not,  however,  profess  to  know  by  what  process  il.  Frire  fixes  upon  his  canvas 
these  wonderfully  true  and  subtly  rendered  incidents  of  child-life.  They  are  too  vitid 
and  complete  in  their  inipression  for  us  to  suppose  that  they  can  be  other  than  actual 
incidents,  painted  exactly  (or  with  the  modifications  necessarj'  to  artistic  treatment)  as 
he  has  seen  them.  They  cannot,  of  course,  be  actually  finished  from  the  life.  The  use 
of  models,  in  the  ordinary  sense  of  the  term,  must,  one  would  think,  be  confined  to 
very  mechanical  parts  of  such  work  as  this.  Does  he  trust  entirely  to  strong  jiowers  of 
observation  and  a retentive  memory,  or  does  he  aid  his  recollection  by  rapid  sketches, 
taken  when  an  incident  strikes  his  fancy,  in  a few  expressive  touches  of  the  pencil  or 
brush  ? For  kdouard  Frere,  besides  being  a great  delineator  of  character,  is  a thorough 
artist,  and  his  pictures  are  as  skillful  in  the  qualities  of  composition,  lighting,  and  color, 
as  they  are  masterly  in  those  above  referred  to.”  — Art  Journal,  November  29,  1S73, 
from  the  London  Spectator. 

Frere,  Charles  Theodore.  (Fr.)  Born  at  Paris,  1815.  Medals 
in  1848  and  ’65.  Pupil  of  Cogniet  and  Roqueplan.  Brother  of 
Itdouard  Frere.  He  made  his  debut  at  the  Salon  of  1834,  and  two 
years  later  went  to  Algiers,  and  has  traveled  and  lived  much  in  the 
East.  He  has  a studio  at  Cairo,  as  well  as  at  Paris.  His  works  are 
mostly  of  Eastern  scenes  and  customs.  His  “Halt  of  Arabs”  (1850) 
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was  bought  by  the  Ministry  of  the  Interior.  At  the  Salon  of  1877  he 
exhibited,  “An  Khan-Kalil”  (Cairo),  and  “An  Evening,  Upper 
Egypt”;  in  1876,  “ The  Island  of  Philse,”  and  “ The  Tombs  of  the 
Caliphs  at  Cairo  in  1875,  “ Caravan  of  Mecca  ” and  “ Twilight  at 
Cairo.”  Mrs.  H.  E.  Maynard  of  Boston  has  in  her  collection  a “ View 
near  Cairo  ” by  this  painter.  At  the  Salon  of  1878  he  exhibited 
“The  Nile,  — Evening”  and  “ The  Desert,  — Midday.” 

Fibre,  Charles-Edouard.  {Fr.)  Born  at  Paris.  Pupil  of  E. 
Frereandof  Couture.  At  the  Salon  of  1877  he  exhibited,  “ L’Em- 
batage”  and  “A  Bit  of  Paris”;  in  1876,  “The  Snow”;  in  1875, 
“Before  the  Eain”;  in  1878,  a portrait  and  “Machine  a battre,  a 
Frepillon.” 

Frbre,  Jean-Jules.  {Fr.)  Born  at  Cambrai.  Pupil  of  Cavelier. 
Medal  of  the  third  class  in  1878,  when  he  exhibited  “ An  Oriental 
Singer,”  statue,  plaster.  In  1877  he  sent  two  jJortrait  busts  in  terra- 
cotta and  plaster. 

Freschieri,  Giuseppe.  {Ital.)  Born  at  Savona,  1810.  Chevalier 
of  the  Order  of  SS.  Maurice  and  Lazarus.  Gold  medal  at  Florence 
in  1861.  Director  and  Professor  for  thirty  years  in  the  Academy  of 
Genoa.  His  portraits  are  numerous,  and  are  in  Eoyal  collections  and 
private  palaces  in  all  countries  of  Europe  and  Great  Britain.  Some 
of  his  works  in  this  department  are  in  the  United  States  of  America. 
His  portrait  of  himself  is  in  the  autograph  collection  of  the  llffizi 
at  Florence.  Charles  Albert  purchased  his  large  painting  of  “ Fran- 
cesca and  Paolo,”  and  it  is  in  the  Eoyal  Gallery  of  Turin. 

Fripp,  George  Arthur.  {Brit.)  Born,  1813.  Practiced  art  in 
Bristol  for  some  years,  and  settled  in  London  about  1840,  since  which 
time  he  has  been  a frequent  contributor  to  the  exhibitions  of  the  So- 
ciety of  Painters  in  Water-Colors,  of  which  he  was  made  a member 
early  in  his  career,  acting  for  some  time  as  Secretary  of  the  Society. 
Paints  landscapes  wliich  are  highly  regarded,  and  meet  with  ready 
sale.  At  the  exhibition  in  1877  he  had  twelve  pictures,  scenes  on  the 
isles  of  Skye  and  Sark,  and  elsewhere  in  the  N orth. 

“ George  A.  Fripp’s  ‘ Study  of  a Hillside  and  Cavern,  Cornwall  ’ [1877],  is  very  admi- 

Table  and  a marvel  of  nice  art Exhibits  the  most  skillful  draughtsmanship,  and 

is  a truly  beautiful  and  effective  piece  of  water-color.”  — Art  Journal,  February,  1877. 

Fripp,  Alfred  D.  {Brit.)  Born  .at  Bristol,  1822.  Younger  brother 
of  George  A.  Fripp.  At  the  age  of  eighteen  he  went  to  London,  and 
studied  in  the  British  Museum  and  in  the  Eoyal  Academy.  Like  his 
brother  he  has  exhibited  regularly  at  the  Gallery  of  the  Society  of 
Painters  in  Water-Colors  since  1844,  when  he  sent  his  “Poacher’s 
Hut.”  Among  his  earlier  works,  generally  of  British  and  Irish 
scenes  and  character,  are,  “ The  Irish  Courtship,”  “ The  Irish 
Mother,”  “ Irish  Piper,”  “ The  Islet  Home,”  and  “ The  Fisherman’s 
Departure.”  More  recently  he  has  contributed  Italian  views  and 
peasants,  “Pompeii,”  “An  Italian  Cottage  Door,”  “ Neapolitan  Pil- 
12  * R 
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grinis,”  and  “ Passing  the  Cross  at  Ave  Alaria,”  in.  the  International 
Exhibition  of  1863,  etc. 

“ ‘ The  Quarry  Path,’  by  Alfred  Fripp  [Water-Color  Exhibition  of  1877],  for  purity  of 
coloring,  excellence  of  perspective,  delicacy  of  touch,  and  tenderness  of  outline,  is  unex- 
celled in  the  gallery.”  — Art  Journal,  February,  1877. 

Frith,  William  Powell.  {Brit.)  Member  of  Royal  Academies  of 
London,  Belgium,  Stockholm,  and  Vienna.  Born  in  Yorkshire,  1819. 
Entered  the  schools  of  the  Royal  Academy,  London,  in  1837.  E.x- 
hibited  his  first  picture,  the  head  of  a child,  at  the  British  Institution 
in  1839.  Exhibited  his  first  picture  in  the  Royal  Academy,  in  1840, 
“ Malvolio  and  the  Countess  Olivia,”  which  was  highly  praised.  Among 
his  early  works  are,  “ An  Enghsh  Merry-Making,  One  Hundred  Years 
Ago,”  “ Coming  of  Age,”  “ The  Parting  between  Leicester  and  the 
Countess  Amy,”  “ Pope’s  Love-Making  to  Lady  Mary  lYortley  Mon- 
tagu,” “John  Knox  and  Mary  Queen  of  Scots,”  “Hogarth  at  Calais,” 
and  others  equally  well  known  by  the  engravings  of  them.  In  1845, 
when  he  was  elected  an  Associate  of  the  Royal  Academy,  he  con- 
tributed “ The  Village  Pastor”  ; in  1853  he  was  made  Academician; 
in  1854  he  painted  “ Life  at  the  Seaside,”  and  in  1858,  “ The  Derby 
Day  ” (probably  his  best-known  work,  and  now  in  the  National  Gal- 
lery, London).  His  “Railway  Station”  was  exhibited  in  1862.  For 
this  he  received  £ 9,000  ; the  purchaser,  a dealer,  resold  it  with  the 
subscription  list  to  the  engraving  for  £ 16,000  (.880,000).  His  “ Mar- 
riage of  the  Prince  of  Wales”  (R.  A.,  1865),  painted  for  the  Queen, 
and  sent  by  her  to  the  Centennial  Exhibition  in  Philadelphia,  in  1876, 
brought  him  .£3,000  from  Her  Majesty,  and  £5,000  for  the  right  of 
engraving.  He  exhibited  at  the  Royal  Academy  in  1863,  “'Juliet”  ; 
in  1869,  “ Hope  and  Fear,”  “ Nell  Gwynn,”  and  “ Malvolio  ” ; in  1870, 
“ Sir  Roger  de  Coverley  and  the  Perverse  Widow,”  “ Amy  Robsart 
and  Janet  Pride,”  and  “At  Homburg”;  in  1872,  “Lord  Toppington 
describes  his  Daily  Life,”  “ Henry  VIII.  and  Anne  Bnleyn  Deer-Shoot- 
ing at  Windsor,”  “The  Miniature,”  and  “ The  Love-Letter”  ; in  1873, 
“A  London  Flower-Girl,”  “A  Boulogne  Flower-Girl,”  “Breakfast- 
Time,”  and  the  “Winning  Hazard”;  in  1874,  “Prayer,”  “Sleep,” 
“Pamela,”  and  “ Wandering  Thoughts  ” ; in  1875,  “Black  and  Blue 
Eyes,”  “ Polly  Peachum,”  “ New  Ear-Rings,”  and  “ St.  Valentine’s 
Day  ” ; in  1876,  “ A Scene  from  the  ‘ Vicar  of  AVakefield,’  ” “ Beneath 
the  Doge’s  Palace,  Venice,  in  1460,”  and  “ The  LoveFs  Seat,”  besides 
portraits  of  Mrs.  Rousby,  Jlr.  Sothern,  and  others  in  different  sea- 
sons. His  “ Road  to  Ruin,”  in  1878,  a series  of  five  pictures,  attracted 
much  attention.  “ The  Derby  Day  ” and  others  were  at  Paris  the 
same  year. 

“Mr.  Frith  is  the  most  fortunate  example  hitherto  known  in  our  art  of  the  happy 
xinion  of  undeniable  artistic  ability  with  universal  popularity  of  subject.”  — Hamertox’s 
Thoughts  about  Art. 

“ I am  not  sure  how  much  power  is  involved  in  the  production  of  such  a picture  as 
this  [ ‘ The  Derby  Day  ’]  ; great  ability  there  is  assuredly,  long  and  careful  study,  con- 
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siderable  humor,  untiring  industry,  all  of  them  qualities  entitled  to  high  praise,  which 
I doubt  not  they  will  receive  from  the  delighted  public The  drawings  of  the  dis- 

tant figures  seem  to  me  especially  dexterous  and  admirable  ; but  it  is  very  difficult  to 
characterize  the  picture  in  accurate  general  terms.  It  is  a kind  of  cross  between  John 
Leech  and  Wilkie,  with  a dash  of  daguerreotype  here  and  there,  and  some  pretty  season- 
ings with  Dickens*  sentiments.’*  — Ruskin’s  Modern  Painters. 

“Mr.  Frith’s  ‘ Pamela  ' is  attractive  and  pleasing  ; but  his  * Railway  Station  ’ did  not 

gain  the  attention  here  that  it  did  in  England Mr.  Frith  understands,  on  his  own 

ground,  that  to  be  popular  it  is  always  necessary  to  get  down  to  the  level  of  popularity. 
His  pictures  show  an  entire  lack  of  mystery  ; they  are  crowded  with  numerous  inci- 
dents and  stories,  well  told  and  calculated  to  amuse  the  curious.  But  this  is  not  art  in 
any  high  acceptation  of  the  term.  The  stories  once  read,  we  do  not  return  to  Mr.  Frith's 
pictures  again  and  again,  as  we  are  instinctively  drawn  by  great  works  of  art.”  — Prof. 
Weir’s  Official  Peport  of  the  American  Centennial  Exhibition  o/1876. 

Fromentin,  Eugene.  {Fr.)  Bom  at  La  Rochelle  (1820  - 1876). 
Officer  of  the  Legion  of  Honor.  Studied  landscape-painting  under 
Cabat,  and  traveled  in  the  East  from  1842  to  ’46.  He  visited  Algiers, 
and  in  every  place  made  many  sketches.  His  works  represent  Orien- 
tal subjects,  almost  without  exception.  His  “Couriers,  Country  of 
the  Ouled-Nays  in  Springtime”  (1861)  and  “A  Falcon  Hunt  in 
Algiers  ” (1863)  are  in  the  Luxembourg.  In  1876  he  exhibited  “ The 
Nile”  and  “Souvenir  of  Esneh,”  both  in  Upper  Egypt;  in  1874,  “Souve- 
nir of  Algiers”  and  “A  Ravine  in  Algiers”  ; in  1872,  two  scenes  in 
Venice  ; in  1869,  “A  Fantaisie”  and  “ The  Halt  of  Muleteers,”  both 
in  Algiers  ; in  1868,  “ Arabs  attacked  by  a Lioness  ” and  “ Centaurs  ” ; 
etc.  Fromentin  published  in  the  “ Pays  ” some  account  of  his  travels. 
He  also  made  some  excursions  for  the  “ Committee  of  Historic  Monu- 
ments,” the  results  of  which  he  published  under  the  following  titles  : 
“Visites  Artisticpies,”  “ Simple  Pelerinages  ” (1852  to  ’56),  “ Une 
annee  dans  le  Sahel  ” (1858).  This  artist  wrote  a romance  called 
“Dominique”  (1863),  which  was  a successful  book.  In  London  at 
Christie’s,  March,  1874,  “The  Siesta”  sold  for  376  guineas,  and  “ Ren- 
dezvous of  Arab  Chiefs,”  850  guineas.  At  the  Oppenheim  sale,  Paris, 
1877,  “ The  Ravine  ” sold  for  15,000  francs.  At  the  Walters  Gallery, 
Baltimore,  is  a picture  of  “Arabs  and  Horse,”  by  this  artist. 

“ Frome.ntin’s  ambition  has  led  him  to  hitherto  untrodden  fields.  His  observation  is 
broad  and  felicitous.  He  transfei’s  Arab  life,  wild  and  picturesque,  to  hi.s  canvases.  We 
enjoy  the  freedom  of  the  desert,  and  rejoice  at  escaping  the  confinement  and  artifice  of 
the  studio His  pulses  beat  quick  music  to  its  surrounding  life.  He  sees  the  un- 

tamable activity  of  nomad  existence  ; the  splendid  development  that  it  bestows  upon  the 
physical  man  ; its  modern  realistic  aspect  on  its  bright  and  story-telling  side.  The  ring- 
ing gallop  of  his  high-bred  Arab  horses,  obedient  to  the  sympathetic  action  of  their 
Sheik  riders  as  they  jmrsue  their  chase,  are  vividly  given.  There  is  no  unworthy  trick 
of  pencil  or  straining  after  effect,  but  conscientious,  rapid,  and  telling  painting.  Some- 
thing is  wanting  in  his  qualities  of  atmosphere,  which  is  apt  to  be  thick  and  unbreath- 
able,  and  of  his  still  water,  which  too  much  resembles  ice  ; but  these  are  deficiencies 
scarcely  felt  in  the  healthy  ensemble  of  his  work.”  — Jarves,  Art  Thoughts. 

“ Thanks  to  the  conejnest,  Fromentin  is  able  to  be  an  African  without  ceasing  to  be  a 
Frenchman,  and  if  he  distinctly  affirms  his  taste  for  the  life  of  the  desert,  his  painted  and 
written  works  manifest  the  most  delicate  and  refined  sentiment  of  a Parisian  of  pure  aiices- 


276  ARTISTS  OF  THE  NINETEENTH  CENTURY. 


try.  His  Arabs  liave  spirit  even  in  the  slightest  fold  of  their  burnous,  and  the  parched  soil, 
that  recovers  with  difficulty  a meager  vegetation,  takes  an  unexpected  charm  under  his 
graceful  and  resolute  touch.  Take  note  that  in  his  pictures  the  desert,  in  order  to  be  pleas- 
ing to  the  eye,  loses  nothing  of  its  grandeur,  and  that  the  Arabs  preserve  all  their  instinc- 
tive life  : it  is  the  narrator  who  is  amusing ; it  is  the  recital  that  is  Intelligent.  An 
attentive  observer,  Fromentin  wishes  to  neglect  nothing,  and  the  exactness  of  his  pictures 
is  affirmed  by  all  travelers ; at  the  same  time  he  has  his  own  manner  of  saying  and  rep- 
resenting things  which  gives  them  an  especial  keenness.  tVe  must  confess,  on  the  other 
hand,  that  the  scenes  which  he  loves  to  reproduce  are  map-elously  suited  to  his  talent, 
and  that  no  better  interpreter  of  Arab  manners  could  be  found.”  — Eexfi  M^saed,  Ga- 
zette des  Beanx-Arts. 

“ Forgetfulness  will  never  come  for  Eugene  Fromentin.  He  will  be  marked  in  the 
beautiful  and  strong  French  school  of  the  nineteenth  century,  not  among  the  grandest 
painters,  but  among  the  charming  masters  of  the  second  rank,  who  are  more  pleasing  to 
the  greater  number  than  are  the  powerful  creators  and  the  austere  lovers  of  the  beauti- 
ful. He  has  taken  his  place  among  the  Orientalists,  beside  Decamps  and  llarilhat,  less 
vigorous  than  the  former,  less  original  than  the  latter,  perhaps  more  precise  in  drawing, 
more  correct  in  style,  more  impressive  than  both.  One  cannot  foresee  whether  the 
school  of  Orientalists,  which  dates  scarcely  a half-century,  will  long  remain  the  fashion  ; 
but  these  three  masters  assure  to  this  school  one  luminous  page  in  the  history  of  Art.” 
— Heney  Houssaye,  Revue  des  Deux-Mondes,  July,  1877. 

Frost,  William  Edward,  E.  A.  (Brit.)  (1810-1877.)  Entered 
the  schools  of  the  Eojntl  Academy  in  1829,  painting  portraits  for 
some  years  in  great  numbers  and  with  considerable  success.  A dis- 
ciple and  follower  of  Etty,  he  early  made  a study  of  the  nude  female 
figure,  going  to  classic  mythology  for  his  subjects.  Among  his  earlier 
works,  are  “ Bacchanalian  Dance,”  in  1844  ; “ Una  and  the  Wood 
Nymphs,”  in  1847  ; “ May  Morning,”  in  185.3  ; “The  Sirens”  and 
“ The  Daughters  of  Hesperus,”  in  1860  ; “ The  Graces  and  Loves  ” 
and  “ Sea  Nymphs,”  in  1863;  “The  Death  of  Adonis,”  in  1865; 
“Puck,”  in  1869;  “The  Haunt  of  Diana  ” and  “Cupid  Disarmed,” 
in  1870  ; and  “ Musidora,”  in  1871.  He  was  elected  an  Associate  of  the 
Eoyal  Academy  in  1846,  and  Academician  in  1872,  when  he  exhibited 
“ Nymph  and  Cupid  ” (his  diploma  work).  He  sent  to  the  Eoyal 
Academy,  in  1874,  “A  Bacchante,”  his  last  important  work.  Many  of 
these  pictures  have  become  familiar  by  photography  and  engraving. 

“Less  ambitious  than  Etty  to  appear  as  a great  colorist,  or  rather  less  lavish  of  his 
pigments,  and  less  daring  in  their  application.  Frost  is  not  less  true  to  nature  ; while  in 
correctness  of  drawing,  delicacy  of  feeling,  and  in  female  beauty  of  the  most  refined 
expression,  his  works  far  surpass  those  of  his  great  prototj'pe,”  — Art  Journal,  Septem- 
ber, 1S77. 

Frullini,  Prof.  Cav.  Luigi.  (Ital.)  The  wood-carvings  of  this 
Florentine  artist  are  well  known  in  England  and  the  Lmited  States. 
They  are  in  many  fine  houses,  both  as  decorations,  in  the  way  of 
friezes,  ceilings,  chimney-pieces,  etc.,  and  in  articles  of  furniture,  pic- 
ture-frames, and  ornamental  boxes,  medallions,  and  articles  oi  fantcesia. 
The  library  of  Mr.  Wetmore’s  fine  house,  at  Newport,  E.  1.,  is  finished 
in  Frullini’s  work,  and  is  remarkable  for  its  artistic  beauty  in  design 
and  execution.  Frullini  received  a medal  at  the  Philadelphia  Exhibi- 
tion, 1876,  and  Professor  Weir,  in  his  official  report,  said,  “The  wood- 
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carvings  of  Luigi  Frullini  were  worthy  of  admiration,  exhibiting 
great  beauty  of  design,  and  very  subtle  skill  in  execution.”  At  the 
Exposition  at  Paris  in  1878  his  work  attracted  much  attention,  and 
every  article  exposed  there  was  sold  very  early  in  the  season. 

Fulirick,  Joseph.  {Bohemian.)  Born  at  Kragau  (1809-1876). 
Professor  at  the  Academy  of  Vienna.  Member  of  several  other  acade- 
mies, and  chevalier  of  various  orders.  Studied  at  Prague,  Vienna, 
and  Rome.  He  joined  the  Overbeck  school,  and,  like  all  other  “ Naz- 
arites,”  was  employed  in  the  decoration  of  the  Villa  Massimi.  He  has 
made  engravings  after  his  principal  works,  among  which  are  several 
subjects  drawn  from  the  history  of  Bohemia.  Among  his  pictures  are, 
the  “Triumph  of  Christ,”  “Vow  of  St.  Aloysius,”  fourteen  large  car- 
toons illustrative  of  the  “ Way  of  the  Cross,”  “ The  Confirmation  at 
Samaria  by  the  Apostles  Peter  and  John,”  “Preaching  of  St.  Peter,” 
“St.  Paul  at  Athens,”  “ Nehemiah,”  and  “Jacob  and  Rachel.” 

Fuller,  George.  (-4m.)  Born  at  Deerfield,  Mass.,  1822.  At  the 
age  of  twenty  he  modeled  a head  or  two,  and  drew  from  casts  in  the 
studio  of  H.  K.  Brown  at  Albany,  N.  Y.,  for  six  months,  profiting 
greatly  by  the  fellowship  and  advice  of  that  artist.  Later  he  painted 
portraits  in  several  country  towns,  and  settled  in  Boston  at  the  end  of 
three  years,  studying  the  works  of  Stuart,  Copley,  and  Allston.  He 
also  received  instruction  in  the  Boston  Art  Association.  He  lived  in 
New  York  for  twelve  years,  and  went  to  Europe  in  the  winter  of 
1859,  spending  eight  months  in  the  art  centers  of  the  Continent  and 
in  London.  Between  1860  and  1876  he  devoted  himself  to  study  in 
this  country,  without  instruction,  and  did  not  paint  for  the  public 
until  the  latter  year,  when  he  took  some  of  his  landscapes  and  ideal 
heads  to  Boston,  of  which  the  Art  Journal  of  July,  1877,  says  : “One 
canvas,  representing  some  women  washing  at  a trough,  shaded  by  wide- 
spread trees,  is  full  of  delicacy  and  of  pleasant  suggestiveness.”  In  1857 
he  was  elected  an  Associate  of  the  National  Academy,  and  exhibited 
the  following  spring  a successful  portrait  of  H.  K.  Brown,  owned  by 
Morris  Davis  of  Philadelphia.  “ Turkey  Pasture  in  Kentucky  ” and 
“ By  the  Wayside,”  two  of  the  most  important  of  his  later  pictures, 
were  on  exhibition  at  Boston  in  the  winter  of  1878.  His  studio  is 
now  in  that  city. 

“The  iioetry  of  ineident  in  the  few  canvases  of  George  Fuller  which  profess  to  tell 
a-  story,  is  of  the  most  simple  and  tender  kind.  Its  heroes  and  heroines  are  almost 
always  children,  for  whom  he  seems  to  have  as  great  a love  as  Edward  Freie,  whom 
at  times  he  resembles  in  treatment  as  well  as  in  subject.’’  — Three  Boston  Painters, 
Atlantic,  December,  1877. 

Fuller,  R.  H.  (Am.)  A native  of  Boston.  He  received  a few 
valuable  hints  from  Morvillier,  with  whom  he  drew  from  nature,  hut 
he  had  no  opportunities  for  art  study.  He  painted  landscapes  ex- 
clusively, and  his  works  are  in  some  of  the  finest  collections  of  Boston. 
He  followed  his  profession  under  manj’  difficulties,  painting  by  day 
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and  working  at  night  as  a member  of  the  police  force  of  Chelsea,  near 
Boston.  He  died  from  the  effects  of  overwork  in  1871.  A landscape 
hy  Fuller,  belonging  to  Thomas  Wigglesworth,  was  at  the  Mechanics’ 
Fair  in  Boston  in  1878.  It  has  been  said  of  him  that  he  had  little 
originality,  but  owed  everything  to  his  retentive  memory,  which  ena- 
bled him  to  reproduce  anything  he  saw  in  the  way  of  landscape.  He 
is  said  to  have  made  a wonderfully  clever  copy  of  a Lambinet,  which 
he  had  seen  but  once,  and  then  only  for  a few  moments. 

Funk,  Heinrich.  (Ger.)  Born  at  Herford,  1809.  Took  the  first 
prize  at  an  Exposition  in  Eouen.  Profe.ssor  of  landscape-painting  at 
Stuttgart.  Studied  under  his  father,  and  at  the  Dtisseldorf  Academy, 
where  he  became  a disciple  of  Lessing  and  Schirmer.  In  1836  he 
went  to  Frankfort,  and  removed  to  Stuttgart  in  18-54.  He  is  a skill- 
ful artist,  his  color  is  harmonious  and  his  drawing  excellent.  At 
the  National  Gallery  at  Berlin  is  his  “View  of  a Euined  Castle,  with 
a warm  Evening  Light.” 

Furness,  William  H.  (Am.)  Bom  at  Philadelphia  (1827  -1867). 
Studied  art  in  Dresden,  Munich,  Diisseldorf,  and  Paris.  He  settled 
in  Philadelphia  upon  his  return  from  Europe,  painting  portraits, 
and  subsequently  removed  to  Boston,  where  the  last  few  years  of 
his  professional  life  were  spent.  He  was  particularly  happy  in  his 
crayon  drawings,  devoting  himself  to  that  branch  of  art.  Among 
the  better  kno^\^l  of  his  portraits  are  those  of  Lucretia  Mott,  Edith 
May,  Charles  Sumner,  Hamilton  Wilde,  and  others. 

Gabriel,  Paul  Joseph  Constantine.  (Belgian.)  Of  Brussels. 
Medal  at  Philadelphia,  where  he  exhibited  “ ilorning  Tiew  in  the 
Netherlands.” 

Gail,  Wilhelm.  (Ger.)  Born  at  Munich,  1804.  Studied  at  the 
academy  of  his  native  city,  and  later  with  Peter  Hess.  In  1825  he 
accompanied  Baron  klalsen  to  Turin,  Eome,  Naples,  and  Paestum, 
where  he  sketched  the  Temple  of  Neptune,  from  which  he  afterwanls 
painted  a fine  picture.  In  1827  he  returned  to  Munich,  and  turned 
his  attention  to  making  a collection  of  lithographs,  illustrative  of  his 
Italian  journey.  In  1830  he  visited  Paris,  Normandy,  and  Venice, 
where  he  studied  architecture.  In  1832  he  went  to  Spain,  and  while 
there  made  thirty  lithographs  of  views  in  that  country.  His  best 
works  are  in  the  Carlsruhe  Museum  and  the  Pinakothek  of  IMiinich. 
In  1864  he  designed  plans  and  models  for  a national  monument  in 
Bohemia.  He  has  also  made  some  etchings.  In  the  National  Gal- 
lery at  Berlin  is  his  “ Cloister  of  San  Martino,  near  I^Tea  in  Pied- 
mont.” 

Gale,  William.  (Brit.)  Born  in  London,  1832.  Entered  the 
schools  of  the  Eoyal  Academy  in  1841,  winning  three  silver  medals. 
He  first  exhibited,  in  1845,  “ Young  Celadon  and  his  Amelia.”  Among 
his  earlier  works  are,  “The  Voice  of  Mercy,”  “A  Merrie  Mood,” 
“ Chaucer’s  Dream.”  In  1851  he  went  to  Italy,  spending  some  years 
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in  Eome,  and  painting  there  “ A Peep  at  the  Carnival,”  “ Going  to 
the  Sistine  Chapel,”  “ An  Italian  Girl,”  and  others.  In  1862  and 
again  in  1867  he  visited  the  Holy  Land,  turning  his  attention  gen- 
erally after  that  period  to  subjects  of  a scriptural  character : “ The 
Return  of  the  Prodigal,”  in  1869  ; “Cupid’s  Ambassador,”  in  1871  ; 
“Abraham  and  Isaac  on  the  Way  to  Sacrifice,”  in  1872  ; “ Eyes  to  the 
Blind,”  in  1873  ; “ Eastern  Springtime,”  in  1874  ; “ Going  in  for  the 
Competitive,”  in  1875  ; “ The  Love-Tale,”  in  1876  ; “ Spoils  of  War,” 
in  1877  ; “ An  Algerian  Interior,”  in  1878. 

He  has  also  painted  “ Nearing  Home,”  “ Sick  and  in  Prison,”  “ Chess- 
Players,”  “ Guard  your  Queen,”  “ Two  Lovers,”  “ Little  Grandma,” 
etc.  His  “ Spoils  of  War  ” was  at  Paris  in  1878. 

Indeed,  the  handling  of  ‘ The  Weeping- Place  in  Jerusalem  ’ [R.  A. , 1863]  by  William 
Gale  has  been,  as  in  other  pictures  by  this  same  elegant  pencil,  almost  overfinished  in  its 
minuteness.  The  figures  are  drawn  with  great  care,  and  the  strange  architecture  of  the 
ancient  wall  is  skillfully  discriminated.”  — Palgrave’s  Essays  on  Art. 

Gallait,  Louis.  {Belgian.')  Born  at  Tournay,  1810.  Chevalier  of 
the  Order  of  the  Crown  of  Oak  of  Holland.  Chevalier  of  the  Legion 
of  Honor.  Member  of  the  Academy  of  Antwerp,  and  Institute  of 
France.  Studied  at  the  Academy  of  his  native  city,  under  Celstlme, 
and  in  the  atelier  of  Hennequin.  He  took  his  first  prize  at  Ghent 
for  “Christ  and  the  Pharisees.”  He  then  went  to  the  Acadeni}' of 
Antwerp.  The  city  of  Tournay  bought  his  “ Christ  restoring  Sight  to 
the  Blind  Man,”  put  it  in  the  Cathedral,  and  granted  to  Gallait  a sum 
of  money  to  enable  him  to  study  in  Paris,  where  he  went  about  1834. 
“ The  Beggars,”  exhibited  there  about  this  time,  was  bought  for  the 
Museum  of  Liege.  In  1836  he  sent  to  Brussels  “ l\Iontaigne  visiting 
Tasso  in  Prison,”  which  has  always  been  considered  one  of  his  best 
efforts,  and  was  bought  by  the  King  of  Belgium.  Soon  after  this  he 
was  commissioned  by  the  French  government  to  paint  the  “ Battle  of 
Cassel”  for  the  Gallery  at  Versailles.  His  “Temptation  of  St.  An- 
thony ” (1848)  was  also  purchased  by  the  King  of  Belgium.  In  1862, 
at  the  International  Exhibition,  was  his  “ Last  Moments  of  Count 
Egmont,”  now  in  the  Royal  Museum  of  Berlin.  “ Queen  Joanna  un- 
covering the  Face  of  her  Dead  Husband,”  purchased  for  the  gallery 
of  the  Queen  of  Holland,  is  a chef-d’auvre,  as  is  also  “ The  Oath  of 
Vargas  ” of  the  San  Donato  Gallery.  “ The  Taking  of  Antioch,” 
“Count  Baldwin  crowned  at  Constantinople,  1204”  (at  Versailles), 
and  “ Counts  Egmont  and  Horn  listening  to  the  Sentence  of  Death  ” are 
other  historical  sulijects  by  Gallait.  Among  his  pictures  of  another 
type  are,  “Forgotten  Sorrow,”  “The  Family  of  a Prisoner,”  etc.  At 
London,  in  1862,  Gallait  was  entertained  at  a banquet  given  by  the 
artists  of  England,  and  other  admirers  of  his.  At  the  Latham  sale  in 
New  York,  1878,  “Columbus  in  Prison”  (44  by  32)  sold  for  $2,650. 
At  the  Withering  sale,  Paris,  1876,  “ Godfrey  de  Bouillon  proclaimed 
Emperor  at  Constantinople,”  a magnificent  water-color,  sold  for  4,020 
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francs.  At  the  Strousberg  sale,  Paris,  1874,  “ ilisfortune  ” brought 
£ 1,000;  at  a London  sale,  in  1867,  “Art  and  Liberty,”  1,200 
guineas.  It  is  said  that  while  Gallait  was  painting  “ The  Plague  at 
Tournay,”  the  Belgian  government  offered  him  ^ 5,000  for  it.  This 
artist  has  been  for  some  time  engaged  in  decorating  the  Belgian  Senate 
Chamber  with  fifteen  historical  portraits,  of  warriors,  legislators,  and 
patrons  of  art  and  letters  who  have  had  an  influence  upon  the  affairs  of 
Belgium.  These  works  are  much  praised,  and  the  gold  backgrounds 
which  he  uses  add  mirch  to  their  decorative  properties. 

“ His  style,  wliether  sho\vn  in  an  elaborate  composition  or  in  some  simple  subject, 
though  it  be  merely  a portrait,  is  essentially  grand.  His  ideas  are  always  noble  and 
elevated,  and  they  are  realized  on  the  canvas  with  the  power  of  a master  hand.  His 
coloring  is  of  the  highest  order,  but  in  striving  for  brilliancy  he  never  verges  upon  gar- 
ishness or  vulgarity.  To  adopt  the  language  of  one  of  his  o\vn  countrymen,  ‘ he  Ls  of 
the  race  of  artists  who,  comprehending  the  grandeur  and  dignity  of  art,  have  never  pros- 
trated their  pencils  to  the  follies  and  infatuations  of  the  day,  nor  flattered  the  passions 
and  intellectual  weaknesses  of  the  crowd.’”  — Jasies  Dafforse,  Art  Journal,  April,  1866. 

Gardner,  Elizabeth  Jane.  (Am.)  A native  of  Exeter,  X.  H. 
She  has  spent  the  greater  part  of  her  professional  life  in  Paris, 
studying  under  Hugues  Merle,  Lefebvre,  and  Bouguereau.  Her  spe- 
cialty is  figure-pieces  of  an  ideal  character.  Among  her  more  impor- 
tant works  are,  “ Cornelia  and  her  Jewels,”  exhibited  at  Boston;  “ Cin- 
derella,” in  the  Paris  Salon  of  1872;  “Coriune,”  Paris,  1874;  “ Moses 
in  the  Bulrushes,”  Paris,  1878  ; and  “ Maud  Muller,”  still  in  her 
studio.  To  the  Philadelphia  Exhibition  of  1876  she  sent  “Corinne” 
and  “The  Fortune-Teller,”  receiving  a medal;  to  the  Paris  Expo- 
sition of  1878,  “ Ruth  and  Naomi.” 

“ Miss  Gardner,  as  usual,  stands  well  out  from  all  rivals  among  the  lady  artists  resident 
in  Paris,  and  this  year  she  bids  fair  to  produce  a conception  as  exquisite  as  her  thoughtful 
and  finished  painting  of  ' Corinne.’  ‘ Ruth  and  Naomi  ’ is  the  subject  which  Muss  Gard- 
ner has  chosen  this  year;  and  her  manner  of  treating  it  shows  all  the  careful  work  and 
brilliant  imagination  which  have  already  stamped  her  pictures  with  the  warranty  of 
genius.  Ruth  and  Naomi  are  standing  together  in  the  gray  light  of  an  Eastern  morn- 
ing, at  the  natural  time  for  beginning  a journey,  while  the  other  daughter-in-law  of  the 
bereaved  woman  is  seen  just  entering  a Moabitish  city  in  the  distance.  The  surrounding 
landscape  is  managed  with  much  boldness  and  truth  to  nature,  and  wears  a peculiarly 
Eastern  aspect ; while  the  primitive  Asiatic  costumes  are  composed  with  as  much  art  as 
learning.  The  entreating  manner,  half  trust,  half  supplication,  ivith  which  Ruth  lays 
her  head  on  the  elder  woman’s  shoulder,  has  an  extremely  delicate  pathos  in  it  For  the 
rest,  the  faces  are  good,  and  both  authentic  Oriental  types  of  womanhood.  ’They  are 
also  well  contrasted,  and  the  harmony  of  colors  throughout  the  whole  picture  is  per- 
fect”— London  Daily  News,  March  31,  1S77. 

“ Miss  Elizabeth  Gardner  exhibits  at  the  Paris  Salon,  ‘ The  Mother  of  Moses  parting 
from  her  Child,’ a companion  picture  to  her  'Ruth  and  Naomi’  of  last  year.  The 
mother  is  kneeling  in  an  attitude  of  prayer  on  the  muddy  soil  of  the  Nile,  ‘ on  the  flags 
by  the  river’s  brink.’  One  hand  reluctantly  recedes  from  the  ark  of  bulrushes  con- 
taining her  infant,  whom  she  h.as  committed  to  the  water.  The  other  hand  is  implor- 
ingly raised,  and  her  eyes  are  turned  heavenward.  The  unconscious  baby,  asleep,  is  m.ar- 
velously  pretty.  Behind  them  the  sister  Miriam  stands,  close  to  her  mother,  her  hand 
resting  on  her  shoulder,  while  the  other  pushes  aside  the  tall  reeds,  which  form  a rich 
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background  to  the  figures.  In  the  distance  appears  an  Egyptian  landscape,  obelisks, 
and  a temijle.  Miriam’s  face,  a pure  Jewish  type  of  beauty,  is  yet  unwrinkled  by  care  ; 
witli  cheerful  hope  she  is  gazing  into  the  distance,  obeying  the  injunction  to  watch. 
Tliis  touching  incident  of  Bible  history,  says  the  Tribune's  correspondent,  has  rarely 
been  treated.  Miss  Gardner  has  told  the  stoi-y  with  truthful  simplicity,  and  the  execu- 
tion of  the  picture  is  worthy  the  subject.”  — Boston  Transcript,  July  2,  1878. 

Garneray,  Ambrose  Louis.  (Fr.)  Born  at  Paris  (1783  - 1857). 
Chevalier  of  the  Legion  of  Honor.  Pupil  of  his  father,-  who  had 
studied  under  David.  In  1796  this  artist  commenced  a sailor’s  life, 
which  lasted  ten  years.  He  made  his  debut  at  the  Salon  of  1816.  In 
1817  he  was  appointed  painter  to  the  Duke  of  Angouleme,  and  in 
1833  Director  of  the  Museum  at  Bouen.  Later,  he  passed  six  years 
at  Sevres,  where  he  painted  pictures  to  be  copied  by  others  on  por- 
celain. He  received  a pension  for  the  discovery  of  a new  kind  of 
canvas,  'which  also  gained  him  a medal  at  the  Exposition  of  1855. 
Among  his  works  are,  “An  Incident  of  the  Battle  of  Navarino,”  now 
at  Nantes  ; “ The  Capture  of  the  Kent  by  the  Confidence,”  at  Ro- 
chelle ; “ View  of  the  Straits  of  Fumes,”  at  Marseilles  ; “ The  Frigate 
Virginia  attacking  an  English  Squadron,”  at  Rochefort ; “ Cod-Fish- 
ing on  the  Banks  of  Newfoundland,”  at  Rouen  ; “ The  Battle  of 
Duguenes,”  at  Versailles  ; etc.  Garneray  wrote  an  account  of  his  ad- 
ventures. He  also  made  more  than  one  hundred  engravings  of  sea- 
ports in  different  countries. 

Gamier,  Jean-Louis-Charles.  (Fr.)  Born  at  Paris,  1825.  Mem- 
ber of  the  Institute.  Correspondent  of  the  Royal  Institute  of  Eng- 
lish Architects.  Officer  of  the  Legion  of  Honor.  In  1842,  after 
preliminary  studies,  he  entered  I’Ecole  des  Beaux-Arts,  where  he 
remained  six  years  under  the  direction  of  Leveil  and  Hippolyte  Lebas. 
He  then  took  the  grand  prize  in  architecture.  While  in  Greece  he 
measured  the  Temple  of  Jupiter  Parhellenien,  and  in  1852  made 
the  polychrome  restoration  of  it  which  was  exhibited  in  Paris  in  1853 
and  ’55.  After  a journey  to  Constantinople  Gamier  returned  to 
Paris,  and  was  employed  as  under  Inspector  to  the  works  on  the 
tower  of  baint-Jacques  la  Boucherie.  In  1861  his  plan  for  the  New 
Opera  at  Paris  was  the  one  chosen,  and  for  years  he  was  occupied  en- 
tirely with  that  immense  labor,  for  which  he  has  been  so  praised  and 
censured  that  it  may,  perhaps,  be  best  expressed  as  blessed  and  cursed. 
He  has  here  lavished  millions  of  francs,  and  has  piled  up,  one  on  the 
other,  all  the  various  products  of  the  art  of  his  time.  Gamier  has 
also  written  and  published  essays  on  architectural  subjects,  among 
which  are  “ A travers  les  Arts  ” and  an  explanation  of  tlie  Temple  of 
Ailgina. 

Of  arcliitecture  in  France,  in  our  day,  about  the  same  may  be  said  <is  of  sculpture. 
Much  diligence,  careful  study,  frequent  good  taste,  a general  combination  of  pleasing 
effects  in  the  laying  out  of  streets,  are  evident,  but  very  little  sign  of  originality  any- 
where. In  civic  and  domestic  architecture  the  English  seem  to  be  in  advance,  and 
also  in  ecclesiastical  architecture,  if  one  can  judge  by  the  church  of  St.  Anne  at  Avray 
and  the  Cathedral  at  Boulogne,  both  just  completed  with  great  elaboration  and  expendi- 
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ture  of  Peter-pence,  and  both  alike  mu-acles  of  bad  taste.  But  the  New  Opera- 
House  at  Paris,  an  ambitious  conception,  possessed  of  great  merit  in  parts,  if  not  as  a 
whole,  claims  our  respectful  attention.  It  is  a genuine  outgrowth  of  French  national 
character  during  the  last  Empire,  and  seems  offered  to  the  world  as  a challenge  to  criti- 
cism. No  expense  has  been  spared  : the  best  art  talent  of  the  country  was  called  in  to 
aid  in  its  completion,  and  it  seems  to  say  to  the  beholder,  ‘ What  can  you  object  to  this 
being  accepted  as  the  typical  architectural  style  of  the  nineteenth  century?’  ‘Much, 
every  way,’  we  might  reply,  but  neither  room  nor  inclination  allows  us  to  expatiate  on 
the  subject  as  we  should  like  ; and  as  the  building  has  been  sufficiently,  and  sometimes 
too  severely,  criticised  in  many  quarters,  we  shall  confine  ourselves  to  a simple  sketch 
of  a subject  that  might  well  be  expanded  into  a volume,  and,  indeed,  volumes  have  been 
written  upon  it.  The  last  one  is  an  answer,  by  M.  Gamier  the  architect,  in  reply  to  his 
critics,  and  a very  spicy  work  it  is.  The  building  is  in  the  form  of  an  irregular  parallel- 
ogram, each  side  facing  a street,  and,  in  everj'  case,  more  or  less  ornate.  The  chief 
fagade  fronts  the  boulevards,  and  is  surmounted  at  the  two  angles  by  magnificent  bronze 
gilded  eagles  in  the  act  of  soaring.  In  the  rear  rises  the  main  body  of  the  edifice, 
crowned  by  another  gilded  colossal  group.  This  side,  while  richly  ornate,  is  chieBy  no- 
ticeable for  the  thirty  columns  which  support  a hea'\'y  cornice  ; of  these,  sixteen  are 
enormous  monoliths,  brought  from  Italy,  and  after  the  Corinthian  onler.  They  are  very 
handsome,  but  are  open  to  serious  criticism,  because,  if  any  ornament  in  architecture 
should,  above  all  others,  he  constmctive,  it  is  a row  of  columns,  especially  if  of  the  Greek 
styles.  Now  the  pillars  of  the  New  Opera  do  not  seem  to  support,  and  certainly  do 
not  sustain,  more  than  the  cornice,  which  is,  in  point  of  fact,  upheld  by  the  piers 
against  which  these  columns  are  placed.  No  constructive  necessity  for  them  exists  in 
their  present  position,  and  therefore  they  appear  there  wholly  for  decorative  jiurposes. 
Beside  many  minor  sculptures  and  medallions,  this  fagade  is  embellished  with  four 
colossal  allegorical  gnoups,  representing  Ljuic.  Poetry,  by  Jouffroy  ; Music,  by  Guil- 
laume ; Dancing,  by  Carpeaux  ; and  the  LjTic  Drama,  by  Perraud.  The  vestibules,  by 
tlieir  well-arranged  and  imposing  dimensions,  prepare  one  for  the  grand  stairway,  or 
series  of  stairways,  supported  by  a labyrinth  of  caryatides  and  clustered  columns,  and 
surmounted  by  a vault  adonied  with  four  superb  paintings  by  Pils.  The  general  effect 
of  this  stainvay  is  very  majestic,  and  must  be  conceded  to  be  a masterpiece  of  genius,  — 
one  of  the  finest  productions  of  modern  architecture.  The  decorative  details  of  the 
grand  foyer  and  adjoining  vestibules  are  so  dazzling  in  splendor  as  almost  to  blind  one 
to  certain  constructional  errors  for  which  they  have  been  severely  criticised,  and  M. 
Gamier  himself  acknowledges  the  truth  of  some  of  these  strictures.  The  panels  be- 
tween the  doors  are  occupied  with  mirrors  of  plate-glass,  the  largest  ever  made  ; the 
ceilings  are  inlaid  with  mosaics,  executed  by  Venetian  artists,  that  of  the  grand  foyer  is 
embellished  with  paintings  which  have  attracted  much  attention  in  art  circles  ; thej 
were  designed  and  executed  by  Paul  Baudry,  one  of  the  finest  of  living  colorists.  The 
main  hall  designed  for  the  perforaiance  offers  nothing  very  original  It  is,  of  course, 
radiant  with  the  pomp  and  magnificence  of  gilded  carvings  in  the  cinque-cento  style,  and 
the  ceiling  is  superbly  frescoed  ; but  the  hall  is  far  too  small  for  such  vast  approaches, 
nominally  seating  about  two  thousand,  but  really  not  over  fifteen  hundred  with  com- 
fort or  possibility  of  enjoying  the  drama.  In  all  these  respects  it  must  yield  to  the  im- 
posing dimensions  and  elegant  simplicity  of  the  Albert  HaU,  in  London,  which  seats 
fifteen  thousand  with  comfort,  and  almost  equal  advantages  to  all  present  in  gaming 
the  chief  ends  for  which  such  a building  is  constructed.  It  cannot  be  admitted  that 
any  distinct  order  of  architecture  has  been  even  suggested  in  the  Opera  building  of  the 
last  Empire.  The  details  and  plastic  decorations  have  been  borrowed  from  past  styles, 
and  may  be  called,  in  their  general  effect,  a sort  of  bastard  Renaissance  ; but  the  grand 
stairway  somewhat  compensates  for  the  defects  elsewhere  apparent,  and  indicates  that 
the  technical  knowledge  of  the  architect  has  been  assisted  by  a streak  of  daring  or 
genius  altogether  uncommon  in  the  architecture  of  tlie  nineteenth  ceutuiy*.’  S.  G.  M . 
Benjamix,  Contemporary  Art  in  Europe. 
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Gartner,  Johann  Philipp  Eduard,  (ffer.)  Born  at  Berlin,  1801. 
Member  of  the  Academy  at  Berlin.  He  studied  imder  Muller  of 
Darmstadt ; be  was  then  apprenticed  in  a porcelain  manufactory, 
where  he  remained  six  years.  He  then  traveled  in  Western  Prussia 
and  the  northern  countries  of  Europe.  He  received  a commission  for 
some  decorative  painting  in  the  apartments  of  the  Princess  Louise,  and 
in  1824  a more  important  order  from  the  King,  on  account -of  which 
he  went  to  Paris,  where  he  remained  three  years,  and  returned  with 
a large  quantity  of  sketches.  In  1837  he  went  to  Eussia,  where  he  was 
employed  for  some  time  by  the  Emperor.  At  the  National  Gallery 
of  Berlin  is  his  view  of  “ Parochial  Street,  formerly  called  the  Eeetzen- 
Gasse.”  At  the  Leipsic  Museum  is  an  “ Italian  Landscape  with  Pig- 
ttres,”  painted  in  Rome  in  1859. 

Gasteneau,  Henry.  {Brit.)  (1790-1875.)  Began  his  career  as 
an  engraver,  later  worked  in  oEs,  hut  for  the  better  part  of  his  long 
life  devoted  himself  almost  exclusively  to  water-colors.  First  ex- 
hibited in  1818,  and  annually  at  the  galleries  of  the  English  Water- 
Color  Societies  for  fifty-eight  years.  He  was  never  considered  a 
brilliant  painter,  hut  he  treated  his  subjects  pleasantly  and  with 
taste,  and  in  his  style  was  finished  and  refined. 

Gatti,  Annibale.  (Ital.)  Born  at  Forli,  1828.  This  artist  is 
especially  happy  in  his  fresco-painting.  His  composition  is  effective, 
bis  drawing  excellent,  and  his  coloring  harmonious.  His  “ Rinaldo 
and  Armida  ” and  “ Armida  with  Arabian  Chiefs  ” adorn  the  ceiEngs 
of  Mme.  Favart’s  palace  in  Florence.  His  smaller  picture  of  “ iloliere 
reading  his  Comedies  to  his  Cook  ” is  very  pleasing,  and  has  been 
many  times  repeated. 

Gaucherel,  h6on.  {Fr.)  Born  at  Paris,  1816.  Chevalier  of  the 
Legion  of  Honor.  Medal  at  Philadelphia.  Pupil  of  Viollet-le-Duc, 
with  whom  he  traveled  in  Italy  and  Sicily.  Gaucherel  is  a de- 
signer and  engraver,  and  paints  in  water-colors  in  a charming  man- 
ner. He  has  made  numerous  plates  for  the  “ Gazette  des  Beaux- Arts,” 
for  the  “ Annales  Archeologiques,”  for  “ The  Imitation  of  Jesus  Christ,” 
published  by  the  Imprimerie  Imperiale,  etc.  He  has  sent  many  of 
his  works  to  the  Salons,  where  he  has  received  five  medals.  He  was 
one  of  the  jury  of  admission  in  the  section  of  Engraving  at  the  Expo- 
sition of  1878. 

Gauermann,  Friedrich.  (Ger.)  Born  at  Miesenbach  am  Schnee- 
berg  (1807  - 1862).  Member  of  the  Academy  of  Munich.  This 
artist  was  very  fond  of  animals  as  a boy,  and  kept  a great  many  in 
cages.  He  desired  to  study  in  the  Academy  of  Vienna,  but  his  delicate 
health  prevented  his  doing  so,  and  he  was  obliged  to  content  him- 
self with  studying  from  nature.  He  also  made  some  copies  from  the 
best  German  animal-painters.  His  works  very  soon  found  a market. 
He  traveled  much,  and  improved  his  manner  by  his  acute  powers 
of  observation.  He  rejaroduced  several  of  his  works  in  fine  etchings 
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and  lithographs.  He  confined  himself  by  no  academical  rules,  but 
painted  what  nature  meant  to  him.  His  works  were  very  popular  in 
his  own  country.  Dr.  Max  Jordan  says  ; “ His  pictures  are  always 
careful  in  detail,  poetical  in  conception,  neat  and  finished  in  execu- 
tion.” At  the  Berlin  National  Gallery  are  his  “ Watering-Place  in 
the  Tyrol”  and  “The  Village  Smithy.”  At  the  Leipsic  Museum 
is  a landscape  by  Gauermann  with  “ Cows,  Sheep,  a Horse,  etc.”  At 
the  Arthaber  sale  in  Vienna,  1868,  “The  Mountain  Smithy”  sold 
for  £ 502  ; the  original  price  was  £ 150. 

Gauthier,  Charles.  {Fr.)  Born  at  Chauvery-le-Chatel,  1831. 
Chevalier  of  the  Legion  of  Honor.  Pupil  of  Jouffroy.  He  made  his 
debut  at  the  Salon  of  1861.  His  “ [Moderation, ” a statue  in  marble, 
is  in  the /oyer  of  the  Opera-House  at  Paris.  Four  statues  of  children 
(in  bronze)  are  at  the  Fomrtain  of  the  Theatre-Frangais.  At  "the 
Salon  of  1877  he  exhibited  bronze  statues  of  “ St.  Quentin  ” and 
“Charlemagne”  ; in  1876,  “ France  triumphant  at  the  E.xposition  at 
Vienna,”  a statue  in  marble,  belonging  to  M.  Du  Soninierard,  and  a 
portrait  of  Mine.  Gauthier,  a medallion,  in  stone;  in  1872,  “The 
Yomig  Poacher,”  in  marble  ; etc. 

Gautier,  Etienne.  (Fr.)  Born  at  Marseilles.  Pupil  of  Chatign}-. 
Medals  in  1873  and  ’78,  when  he  exhibited  “ St.  Cecilia”  ; in  1875, 
a portrait  ; in  1873,  “ St.  George.” 

Gavarni,  real  name  Chevallier,  Guillaume  Sulpice.  Bom  at 
Paris  (1804-1866).  Chevalier  of  the  Legion  of  Honor.  This 
artist  began  to  sketch  in  his  earliest  years,  but  was  twenty-one  when 
he  made  the  acquaintance  of  M.  Blaisot,  who  first  recognized  his 
talent,  and  gave  him  an  order  for  an  album  of  sketches.  Gavarni 
executed  on  lithographic  stones  a series  of  grotesque  little  figures, 
which  were  published  under  this  strange  title,  “ Dtrennes  de  1825. 
Recreations  diabolico-fantasmagoriques  par  H.  Chevallier.”  These 
drawings  gave  little  promise  of  his  future  attainments,  and  as  he  had 
little  application,  his  advance  was  not  rapid.  In  the  autumn  of  1824 
he  went  to  Bordeaux  to  do  some  work  for  the  engraver  Adam,  but 
after  a time  he  disagreed  with  his  employer  and  made  up  his  mind  to 
travel.  He  went  on  foot  to  the  Pyrenees,  and  at  Tarbes  made  the 
acquaintance  of  IM.  Leleu,  Registrar  of  the  Signal  Service.  This  gen- 
tleman had  been  much  associated  with  artists  ; he  found  a congenial 
companion  in  Gavarni,  whom  he  took  into  his  house,  and  also  accom- 
panied in  many  excursions.  Gavarni  improved  his  opportunities  by 
sketching  the  peasants,  their  costumes,  customs,  etc.  He  returned  to 
Paris  in  May,  1828.  During  the  year  after  his  return  he  studied 
every  phase  of  Parisian  life  ; his  curiosity  was  insatiable,  and  he 
sketched  continually,  but  he  earned  little  money,  and  was  beginning 
to  be  very  anxious  about  his  future,  when  a friend  suggested  that  he 
should  show  some  of  his  water-colors  to  Susse,  the  picture-dealer. 
This  he  did,  and  Susse  declared  himself  ready  to  purchase  them  if 
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they  were  signed  ; after  a moment’s  thought  the  artist  took  a pen  and 
wrote  “ Gavarni,”  and  from  that  moment  the  name  inscribed  on  the 
register  of  his  baptism  was  lost.  Immediately  his  sketches  were  the 
fashion  ; he  could  sell  any  number  ; fortunately  this  success  did  not 
make  him  careless  ; he  studied  to  make  each  new  one  better  than  the 
last  ; he  worked  from  nature,  and  reproduced  all  sorts  of  subjects, 
men,  animals,  landscapes,  ruins,  etc.  In  a short  time  M.  £mile  de 
Girardin  asked  him  to  design  for  “ La  Mode.”  He  made  a great  suc- 
cess, and  one  curious  in  such  matters  would  do  well  to  study  his  cos- 
tumes for  the  year  1829.  After  the  revolution  of  1830  he  made  some 
political  caricatures,  but  did  not  sign  them,  and  later  much  regretted 
making  them.  He  was  ambitious  to  become  a painter  of  manners. 
He  made  illustrations  for  “ L’ Artiste,”  executed  his  “ Studies  of  Chil- 
dren,” “ The  Physiognomies  of  the  Population  of  Paris,”  and  became 
the  intimate  friend  of  Balzac.  Unhappily  the  artist  was  seized  with 
a desire  to  be  a man  of  letters  ; he  established  the  “Journal  des  gens 
du  Monde.”  He  borrowed  money  ; he  failed  in  his  undertaking,  and 
at  last  was  imprisoned  at  Clichy,  for  debt.  While  there  he  made  nine- 
teen plates  illustrating  the  prison  life.  After  his  release  he  devoted 
himself  to  no  regular  work  until  1837,  when  Philippon  engaged  him 
to  design  for  the  “ Charivari.”  He  worked  hard,  and  produced  an  im- 
mense number  of  designs.  From  1840  to  ’47  may  be  considered  his 
best  period.  In  1847  he  went  to  England,  where  he  spent  some 
time,  and  did  much  work,  especially  in  water-colors.  During  the 
last  years  of  his  life  he  was  enamored  of  the  study  of  mathematics. 
He  had  a little  house  at  Auteuil,  which  he  seldom  left,  but  where  he 
welcomed  his  intimate  friends.  He  painted  a little,  and  sent  his 
works  directly  to  the  piirchaser  or  to  a dealer  to  be  sold.  Here  a 
dreadful  sorrow  came  to  him  in  the  death  of  his  son  Jean,  whom  he 
adored.  A little  later  his  home  was  taken  from  him  on  account  of 
the  making  of  a new  Boulevard  ; he  I’emained  at  hand  to  witness  its 
destruction,  and  then  went  to  a house  in  the  Avenue  de  I’Imperatrice, 
where  he  lived  two  years,  but  never  settled  himself.  At  last  he 
took  a villa  not  far  from  Auteuil,  and  there  died  in  November,  1866. 
His  works  were  eagerly  sought,  for,  aside  from  their  record  of  the 
maimers  of  his  time,  they  possessed  pure  art  (pialities,  sufficient  to 
insure  their  consideration.  The  name  of  Gavarni  will  live  beside  that 
of  Balzac  ; both  studied  life  seriou.sly,  — the  one  commenced  in  writ- 
ing what  the  other  completed  by  illustrating.  The  following  is  a list 
of  his  almost  numberless  works;  “The  Impostures  of  Women  in 
some  Matters  of  Sentiment,”  “Dreams,”  “The  Muses,”  “Lessons 
and  Counsels,”  “ Paris  in  the  Morning,”  “ The  Shades  of  Sentiment,” 
“The  Martyrs,”  “The  Students  of  Paris,”  “The  Terrible  Children,” 

“ Souvenirs  of  the  Ball  Chicard  and  of  the  Carnival  at  Paris,”  “ The 
Lorettes,”  “Musicians  and  Singers ” or  “ Musicians  Comic  or  Pictu- 
resque,” “Masks  and  Visages,”  etc. 
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Gavin,  Robert.  {Brit.)  By  birth  a Scotchman.  He  was  edu- 
cated at  the  Trustees  Academy  in  Edinburgh,  practicing  his  profes- 
sion in  that  city  for  some  years,  his  studio  being  at  Leith.  He  has 
devoted  himself  chiefly  to  Moorish  figures,  making  frequent  and  pro- 
longed visits  to  Morocco  and  the  East.  He  is-  an  Associate  of  the 
Royal  Scottish  Academy.  Among  his  later  works  are,  “ The  Fondah,” 
“ Children  of  the  Sim,”  and  “ Hunted  Down,”  at  the  Royal  Scottish 
Academy  in  1878. 

“If  Robert  Gavin  would  always  depict  negro  youth  in  form  so  attractive  as  his 
head  of  ‘ A Jloorish  Girl  ’ [R.  A.,  1S74],  whose  snowy  di-apery  admirably  contrasts  with 
the  raven  hair  and  flashing  eyes,  we  should  not  restrict  our  notion  of  beauty  to  the 
complexion  of  the  lily  and  rose.  His  ‘ Horse-Shoeing  at  Tangiers,’  too,  is  a scene  strongly 
grasped  and  well  worthy  of  examination.”  — Art  Journal,  April,  1S74. 

Gay,  W.  Allan.  {Am.)  Born  in  Ma.ssachusetts,  1821.  Displayed 
a decided  talent  for  art  as  a youth,  and  studied  under  Weir  at  West 
Point,  N.  Y.,  and  under  Troyon  at  Paris,  remaining  some  years  in  the 
French  capital  and  in  Italy.  Is  at  present  a resident  of  Boston, 
where  in  the  spring  of  1877  he  exhibited  ov'er  one  hundred  of  his 
pictures  (representing  his  entire  artistic  career),  illustrative  of 
American,  French,  Dutch,  Italian,  and  Egyptian  landscapes.  “Near 
FontaineVdeau ” and  “Mount  Washington”  are  among  his  earlier 
works.  His  “ Mackerel  Fleet,  Beverly  Coast,  iMass.”  and  “ Har- 
bor Bar,  Cape  Ann,”  belonging  to  Charles  H.  Dorr,  were  at  the  Na- 
tional Academy  in  1869.  In  1875  he  sent  to  the  National  Academy 
several  works,  including  “ Sunset,  Cohasset,  Mass.”  and  “ The  Doge’s 
Palace,  Venice.”  At  the  Mechanics’  Fair,  Boston,  1878,  was  exhibited 
his  “ Forest  Sanctuary,”  belonging  to  Thomas  G.  Appleton,  and 
“ Minieh,  on  the  Nile,”  belonging  to  S.  D.  Warren. 

“ Gay  is  a contemplative  rather  than  an  enterprising  artist ; he  loves  his  art  for  its 
own  sake,  and  follows  it  in  a loyal,  modest  spirit  He  ranks  deservedly  high  both  with 
artists  and  public.  His  landscapes  are  remarkable  for  their  simplicity  and  truth. " — 
Tuckerman’s  Book  of  the  Artists. 

“ Mr.  Gay  exhibited  ‘ Windmills  of  Delflhaven,  Holland,’  a very  admirable  picture, 
true  in  sentiment  and  skillfully  executed.” — Prof.  Weir’s  Official  Report  of  the  American 
Centennial  Exhibition  of  1S76. 

Gay,  Edward,  A.  N.  A.  {Am.)  Born  in  Ireland,  1837.  He 
commenced  the  study  of  art  in  Albany,  N.  Y.,  working  for  some 
time  in  the  studio  of  James  Hart,  by  whose  works,  as  well  as  those 
of  Boughton,  he  was  somewhat  influenced.  His  first  important 
tvork  was  the  “ Mountain  Stream,”  painted  in  1860.  and  now  in 
the  possession  of  William  Thomas  of  Albany.  In  1862  he  went  to 
Germany,  studying  in  Carlsruhe  under  Schirmer,  and  afterwartls 
under  Lessing.  In  1867  he  returned  to  America,  opening  a studio  in 
New  York,  where  his  professional  life  has  since  been  spent.  He  was 
made  an  Associate  Member  of  the  National  Academy  in  1870,  and  is 
a regular  contributor  to  its  exhibitions  as  well  as  to  those  of  the  Water- 
Color  Society.  He  e.xhibited  in  1869,  in  oil,  “ Swabian  Home  ” ; in 
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1870,  “Late  Afternoon”  (belonging  to  J.  H.  Johnston);  in  1875, 
“ Ready  for  the  Reapers  ” ; in  1876,  “ A Quiet  Hour”  ; in  1877,  “ The 
Slopes  of  the  Mohawk”  ; in  1878,  “ Eastchester,  N.  Y.”  and  “The 
Last  Load,  Harvest-Time.”  In  water-color  he  exhibited,  in  1876, 
“ Foggy  Morning  by  the  Lake  ” ; and  “ A Spring  Morning,”  in  1877. 
Gay’s  “ Alt  Wasser  ” (belonging  to  D.  J.  Lathrop  of  Albany),  the 
“ Mohawk  Valley  Home  ” (owned  by  Senator  Wagner),  his  “ Twin 
Lakes,”  and  “ The  Suburbs  ” attracted  some  attention  when  exhibited. 
His  “ Late  Afternoon  near  Albany  ” was  at  the  Philadelphia  Centen- 
nial Exhibition  in  1876. 

Gay,  Walter.  (Am.)  Nephew  of  William  Allan  Gay.  He  began 
the  practice  of  his  profession  by  the  painting  of  flower-pieces  in  Bos- 
ton. In  1876  he  went  to  Paris,  entering  the  studio  of  Bonnat.  To 
the  Exhibition  of  1876  in  Philadelphia  he  sent  “Fall  Flowers”  ; to 
Paris,  in  1878,  “A  landscape.”  At  the  Mechanics’  Fair,  Boston,  1878, 
he  exhibited  “The  Unsuccessful  Musician”  and  “Fast  Asleep.” 

Gebliardt,  Karl  Franz  Eduard  von.  (Ger.)  Born  at  Estland, 
1838.  Member  of  the  Academies  of  Munich  and  Berlin.  Professor 
in  that  of  Diisseldorf.  Small  gold  medal  at  Berlin,  and  o]ie  at  Vienna 
in  1873.  Studied  at  the  Academy  in  St.  Petersburg,  then  at  the  Art 
School  of  Carlsruhe,  and  under  W.  Sohn  at  Diisseldorf.  He  has  trav- 
eled much  in  all  parts  of  Germany,  Holland,  France,  and  Italy.  His 
subjects  are  historical,  and  many  of  them  religious.  He  earnestly 
believes  all  he  portrays  in  his  sacred  subjects,  and  devotes  himself 
to  them  as  to  a lofty  duty.  His  composition  is  not  of  the  highest 
merit,  but  he  seldom  fails  to  express  the  deepest  meaning  of  his 
theme.  His  “ Last  Supper”  is  in  the  National  Gallery  at  Berlin. 
Among  his  works  are,  “ The  Crucifixion  ” (in  the  Museum  of  Ham- 
burg), “ Christ’s  Entrance  into  Jerusalem,”  “ The  Raising  of  the 
Daughter  of  Jairus,”  etc.  At  the  Paris  Exposition  of  1878  were  the 
“ Last  Supper,”  the  “ Crucifixion,”  and  a portrait. 

“ We  may  rejoice  to  meet  such  an  artist  as  Gebhardt  in  our  day  ; he  has  an  utterly 
individual  nature,  and  a strong  will,  with  acute  intelligence,  and  an  artistic  soul,  whose 
fervor  is  of  the  utmost  importance  in  art.  We  have  not  many  such  phenomena,  and, 
although  we  may  often  criticise  his  works,  of  which  we  hope  to  see  many,  still  his  ad- 
vance in  the  important  elements  of  art  within  a short  time  must  not  be  forgotten.”  — 
Bruno  Meyer,  Zeitschrift/Ur  hildende  Kunst^  1872. 

Gebler,  Friedrich  Otto.  (Ger.)  Born  at  Dresden,  1838.  Small 
gold  medal  at  Berlin,  1874.  Studied  at  the  Academies  of  Dres- 
den and  Munich.  He  is  a disciple  of  Piloty,  and  very  dexterous 
in  technicalities.  He  paints  animals,  and  is  especially  successful  in 
representing  sheep,  rendering  the  unconscious  humor  of  their  manners 
in  a masterly  fashion.  In  the-  National  Gallery  at  Berlin  is  his 
“ Kunstkritiker  im  Stalle.”  His  picture  of  “ Calves  and  Goats  ” 
looking  at  each  other,  with  ducks  as  accessories,  was  much  praised. 
At  Berlin  in  1876  he  exhibited  “ The  Visit  to  the  Stable.”  To  the 
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Paris  Exposition  of  1878  he  sent  “ Sheep  and  a Spaniel,”  belonging  to 
the  National  Gallery  at  Berlin. 

Geddens,  George.  (Am.)  Born  in  Bedford,  England,  1845.  By 
profession  an  actor,  but  studying  and  practicing  painting  in  his  lei- 
sure houi’s.  He  was  a pupil  of  Meyer  Straus  in  San  Francisco,  Cal., 
and  of  J.  0.  Wood  and  the  National  Academy  schools  in  New  York. 
At  present  he  has  a studio  in  the  latter  city,  exhibiting  at  the  Na- 
tional Academy,  in  1878,  “ Twilight,”  and  at  the  Brooklyn  Art  Asso- 
ciation, “ Noontide”  and  “ Eventide.” 

Geefs,  Joseph.  (Belgian.)  Born  at  Antwerp,  1808.  Member  of 
the  Academy  of  Antwerp,  and  Chevalier  of  the  Order  of  Leoi^old. 
Medal  at  Paris,  1841.  Studied  sculpture  in  his  native  city  and  at 
Rome.  He  has  executed  “ Adonis  going  to  the  Chase,”  The  Arts, 
Sciences,  and  Letters  rendering  Homage  to  Charles  Yon  Hulthem,” 
a statue  of  “Baldwin  of  Constantinople”  (at  the  Palais  des  Chambres), 
an  equestrian  statue  of  “ Leopold  I.,”  etc. 

Geefs,  Mme.  Fanny.  (Belgian.)  Bom  at  Brussels.  Two  medals 
at  Paris.  Wife  of  tlie  sculptor,  Guillaume  Geefs.  Her  historical 
pictures  do  not  ecjual  her  portraits  and  genre  subjects.  Her  “ As- 
sumption of  the  Virgin  ” is  in  a church  at  Waterloo,  and  “ Christ 
appearing  to  his  Disciples  ” is  in  a church  at  Hanthem.  “ The  Virgin 
consoling  the  Afflicted  ” took  a medal  at  Paris,  and  is  in  the  Hospital 
of  St.  John  at  Brussels.  “ The  Virgin  and  Child  ” was  purchased  by 
the  Belgian  government.  Among  her  genre  pictures  are,  “ Ophelia,” 
“The  Young  Mother,”  “The  Sailor’s  Daughter,”  etc.  Her  portraits 
are  better  than  the  ordinary,  and  will  bear  the  test  of  fair  criticism. 

Gegerfelt,  Wilhelm  de.  (Swede.)  Born  at  Gothenburg.  At  the 
Paris  Salon  of  1877  he  exhibited  “Landscape  in  Holland”  ; in  1876, 
two  landscapes ; etc.  Some  of  his  works  have  been  seen  in  the  gal- 
lery of  Cottier  & Co.,  New  York.  At  the  Salon  of  1878  he  exhibited 
“ A View  on  the  Coast  of  Normandy,”  and  at  the  Paris  Exposition, 
same  year,  two  landscapes.  Gegerfelt  is  a Fellow  of  the  Royal  Acad- 
emy of  Sweden. 

Geist,  August  Christian.  (Ger.)  Bom  at  Wurzburg  (1835- 
1868).  Studied  in  his  native  city,  and,  later,  at  Munich.  He  painted 
landscapes.  One  of  his  earlier  works,  “ A Winter  Scene  m the  Isar 
Valley,”  was  bought  by  the  Kunstverein  of  W iirzburg,  and  other  e.trly 
pictures  were  purchased  for  Regensburg  and  ilunich.  He  executed  lor 
the  Polytechnic  Society  in  Wurzburg  twenty-four  views  in  India  ink. 
His  reputation  was  early  established,  and  his  pictures  sold  rapidly. 
He  several  times  visited  France,  making  pictures  of  the  ruined  castles 
of  that  country  ; of  these  he  made  etchings,  and  was  very  skillful  in 
this  manner  of  engraving.  Among  his  pictures  are  views  from  vari- 
ous parts  of  Germany,  and  some  of  Italian  scenes,  which  were  done 
after  his  health  had  failed  and  he  had  sought  relief  m a Southern 
clime. 
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Gemito,  Vincenzo.  (Ital.)  Born  at  Naples.  Pupil  of  Lista. 
At  the  Paris  Salon  of  1877  he  exhibited  “ A Neapolitan  Fisher  ” 
(bronze  statue),  and  a portrait  of  M.  Verdi  (bronze  bust).  This 
statue  was  much  praised  by  Ch.  Timbal  in  the  “ Gazette  des  Beaux- 
Arts,”  and  a writer  in  the  American  Register,  Paris,  says  : — 

“ An  Italian  sculptor,  M.  Gemito,  exhibits  a ‘ Neapolitan  Fisher  Boy  ’ in  bronze, 
which  has  rendered  its  creator  at  once  celebrated.  It  is  a life-sized  figure,  rei)resenting 
the  boy  in  the  act  of  sitting  on  his  heels  in  order  to  take  a tish  from  his  hook.  A 
wonderfully  powerful  and  realistic  work  is  this,  fully  deserving  the  success  it  has  met 
with.” 

At  the  Salon  of  1878  he  exhibited  portrait  busts  of  M.  Faure  and 
JM.  Boldini  (bronze). 

Gendron,  Auguste.  (Fr.)  Born  at  Paris,  1818.  Chevalier  of 
the  Legion  of  Honor.  Pupil  of  Delaroche.  Historical  painter. 
His  “ Sunday  at  Florence  in  the  Fifteenth  Century”  (1855)  is  at  the 
Luxembourg.  In  1877  he  exhibited  at  the  Salon,  “ M.  Purgon  arrive 
mal  a propos”  ; in  1876,  “ The  Tribute  of  Athens  to  the  Minotaur  ” ; 
in  1875,  “ Landscape  in  Tuscany”  and  “Actions  de  grace  a Esculape”  ; 
in  1873,  “The  Foolish  Virgins”  and  “Man  between  Two  Ages,  and 
his  Two  Mistresses”  (La  Fontaine’s  Fables),  etc. 

Genelli,  Johann  Bonaventura.  (Ger.)  Born  at  Berlin  (1803- 
1868).  Studied  under  his  father  at  the  Academy  of  Berlin,  and  un- 
der Cornelius  and  Overbeck  at  Rome.  In  the  Roman  house  at 
Leipsic  he  executed  a series  of  pictures  illustrative  of  the  life  of 
Bacchus.  In  1835  he  settled  in  Munich,  from  which  place  he  sent 
out  large  numbers  of  designs,  which  became  known  all  over  Europe, 
and  were  remarkable  for  the  effects  of  light  and  shade  produced  with 
the  pencil  alone.  In  the  National  Gallery  at  Berlin  is  his  cartoon  of 
the  “ Rape  of  Europa.”  He  designed  and  engraved  twenty -five  illus- 
trations for  the  Homer  of  V oss,  thirty-six  for  the  “ Divine  Comedy,”  etc. 
At  the  Leipsic  Museum  are  several  cartoons  of  his  decorative  sub- 
jects. Among  his  works  are  “The  Angel’s  Promise  to  Abraham,” 
“ Hercules  and  Omphale,”  “ Homer  among  Listening  lonians,”  “ Sap- 
pho singing  to  the  Grecian  Women,”  etc. 

Gentz,  Wilhelm  Karl.  (Ger.)  Born  at  Neu-Ruppin,  1822. 
Member  of  the  Berlin  Academy.  Small  and  large  gold  medals  at 
Berlin.  Medal  at  Vienna,  1873,  and  at  Munich,  1876.  Studied  at 
Berlin  and  Antwerp  Academies,  and  later  at  Paris  under  Gleyre  and 
Couture.  He  traveled  in  Spain,  Morocco,  Egypt,  Nubia,  Asia  Minor, 
Palestine,  and  Turkey.  His  pictures  represent  the  life  and  the  scenery 
of  the  East,  and  his  coloring  is  well  suited  to  the  vivid  scenes  he  por- 
trays. His  “ Entrance  of  the  Crown  Prince  of  Prussia  into  Jeru- 
salem in  1869  ” is  in  the  National  Gallery  at  Berlin.  Among  his 
works  are,  “ Evening  on  the  Nile,”  “Arab  Story-Tellers  at  Cairo,”  and 
“ Prayer  in  the  Desert.” 

Gerard,  Thdodore.  (Belgian.)  Of  Brussels.  Medal  at  Philadel- 
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pMa,  where  he  exhibited  “The  Birthday”  and  an  “Unwelcome 
Guest.” 

Gerimsky,  Alexander.  (Russian.)  Of  Warsaw.  He  received  a 
medal  at  Philadelphia,  where  he  exhibited  pictures  of  a “ Tavern  ” 
and  “A  Game  of  Morra.” 

Gdrome,  Jean  L^on.  (Fr.)  Born  at  Tesoul,  1824.  Hember  of 
the  Institute,  Officer  of  the  Legion  of  Honor,  and  Chevalier  of  the 
Order  of  V Aigle  Rouge.  He  received  one  of  the  eight  grand  medals  of 
honor  (E.  U.)  1867  ; and  a medal  of  honor  at  the  Salon,  1874.  This 
painter  came  to  Paris  in  1841,  entered  the  atelier  of  Delaroche,  and  at 
the  same  time  followed  the  course  at  I’Ecole  des  Beaux- Arts.  In  1844 
he  accompanied  Delaroche  to  Italy.  Gerome  made  his  debut  at  the 
Salon  of  1847  with  “ A Combat  of  Cocks,”  for  which  he  received  a 
medal  of  the  third  class  ; the  picture  is  now  in  the  Luxembourg.  In 
1853  and  ’56  he  traveled  in  Egypt  and  Turkey.  In  1863  he  was  made 
professor  at  I’Jicole  des  Beaux- Arts.  His  works  are  so  numerous  that 
but  a small  portion  can  be  mentioned  here.  Among  them  are,  “ The 
Age  of  Augustus,”  a grand  historic  work,  purchased  by  the  State 
(1855);  “Leaving  the  Masked  Ball”  (1857);  “The  Wife  of  Can- 
daules”  (1859);  “The  Gladiators  bidding  Farewell  to  Caesar” 
(1859)  ; “Death  of  Caesar”  (E.  U.,  1867)  (33  by  55),  purchased  by 
Mr.  John  Taylor  Johnston  of  New  York,  and  sold  in  1876  for  §8,000. 
At  the  Salon  of  1868  Gerome  exhibited  “ The  7th  of  December,  1815, 
— Nine  o’clock  in  the  Morning”;  in  1869,  “Jerusalem”;  in  1874, 
“Promenade  of  the  Harem”;  in  1876,  “ Une  collaboration,”  pur- 
chased by  Mr.  Stewart  of  New  York  ; “L’Eminence  grise,”  purchased 
by  Mr.  Stebbins  ; “A  Santon  at  the  Door  of  a Mosque,”  “Women 
Bathing,”  etc.  At  the  Johnston  sale,  “A  Bashi-Bazook  ” (11  by  8) 
sold  for  1 1,200,  and  “ The  Call  to  Prayer,”  Cairn  (32  by  26),  for 
$ 4,000.  At  the  Corcoran  Gallery  is  his  “ Caesar  Dead  ” (7  feet  2 
inches  by  10  feet  5 inches).  At  the  Khalil  Bey  sale,  1868,  “ The 
Clothes-Mercbant  ” was  bought  by  il.  Say  for  $ 864.  At  the  Oppen- 
heini  sale,  Paris,  1877,  “ Re.x  Tibicen  ” sold  for  30,500  francs.  At  the 
Latham  sale,  New  York,  1878,  “An  Arab  on  Horseback,  and  two 
Dogs  drinking  at  a Fountain”  (29  by  24)  sold  for  $5,500.  One  of 
the  most  noteworthy  pictm’es  by  this  artist,  “ Diogenes,”  is  in  the 
Walters  Gallery,  Baltimore.  Gerome  has  also  given  some  attention 
to  sculpture,  and  exhibited  at  the  E.xposition  of  1878  two  groups, 
“The  Gladiator's”  and  “ Anacreon,  Bacchus,  and  Love.”  His  pictures 
of  the  “Bull-Fighter”  and  “The  Guard  of  Louis  XIY.”  belong  to 
Mr.  T.  E.  Butler  of  New  York. 

Gerome  executed  some  of  the  decorative  work  for  the  Exposition  of 
1867,  and  has  painted  for  the  city  of  Paris,  in  one  of  the  chapels  of  the 
church  of  Saint  Severin,  “ The  Plague  at  Marseilles,”  and  other  decora- 
tive paintings  in  the  ancient  refectory  of  Saint-Martin-des-Champs. 
He  also  painted  “A  Lioness  encountering  a Jaguar,”  for  the  critic 
M.  Theophile  Gautier. 
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is  a fine  draughtsman,  he  models  well,  and  is  a master  of  gradation  in  tone. 
Mentally,  his  constitution  is  very  peculiar.  One  cannot  accuse  him  of  being  immoral, 
because  the  severity  of  his  style  discourages  the  looseness  of  mind  most  favorable  to 
immoral  impressions  ; Gerome  governs  himself  so  strongly  as  a painter,  that  if  he  is  im- 
moral, it  is  not  from  irresistible  impulses,  but  consciously  and  coldly.  So  with  his  love 
of  the  horrible,  — there  is  no  violence,  no  expression  of  repulsion  ; the  severed  heads 
lie  at  the  door  at  Cairo,  and  the  sentinel  sniokes  his  pipe;*  a common  ].minter  would 
have  given  us  bystanders  with  horror  on  their  faces.  But  in  this  very  coldness  there  is 
something  peculiarly  fascinating  and  terrible.  One  of  the  most  revolting  things  in  art 
is  the  cool  merchant  in  the  ‘ Slave  Market,’  examining  the  girl’s  teeth,  as  we  examine  the 
teeth  of  horses.  So  the  death  of  the  duelist,  coming  out  of  the  masked  ball,  is  all  the 

more  terrible  for  being  so  coldly  painted Gerome  has  painted  one  or  two  illus- 

tn-ations  of  coursing  in  the  East,  which  are  remarkable  for  the  incomparable  drawing  of 
the  dogs.  I would  rather  have  a leash  of  gi’eyhounds  painted  by  Gerome  than  by  any 
other  painter  living.  I have  seen  beautiful  studies  by  him  of  various  other  animals  ; he 
has  a tftue  understanding  of  animal  life  in  its  free  grace,  aiul  delightful  innocence,  and 
awkwardness  of  posture.  His  knowledge  of  landscape  is  slight,  but  his  backgi'ounds  are 
always  sufficient  for  his  purpose.  The  view  of  the  Nile  behind  the  ‘ Prisoner,’  and  the 
bit  of  Egyptian  landscape  in  the  ‘Hache  paille  Egyptien,*  are  as  good  as  any  of  Ijis 
attemi^ts  in  landscape.”  — Hamerton,  Contemporary  French  Painters. 

“ Horace  Vernet  said  of  Gerome  that  he  saw  his  picture  finished  before  he  touched  his 
canvas.  This  prevision  is  a rare  and  precious  gift  ; it  sometimes  inspires  the  artist  with 
too  much  confidence  ; it  often  excludes  the  benefits  of  reflection  and  of  feeling  the  way  ; 
but  it  assures  the  work,  and  lends  to  the  hand  a security  which  fears  not  the  treasons  of 
retouching.  The  regard  of  the  ignorant  spectator  is  captivated  by  this  neatness  of  exe- 
cution, and  more  than  one  artist,  in  appearance  disdainful,  envies  it  in  reality.  .... 
Although  Gerome  has  attained  the  moment  of  life  in  which  the  artist  seems  to  have 
nothing  to  demand  of  the  gods,  but  that  they  will  preserve  the  gifts  they  have  made 
him  intact,  he  has  not  passed  the  age  of  progress.  Attentive,  the  ear  on  the  watch, 
disturbed,  perhaps,  at  times,  he  hears  perfectly  the  thousand  murmurs  of  that  noise 
which  is  called  fame  ; he  distinguishes  them,  he  notes  them,  he  profits  by  them.  Those 
who  have  regarded  with  a clairvoyant  eye  his  latest  works  have  been  able  to  see  with- 
out difficulty  the  enlargement  which  for  some  time  has  shown  itself  in  his  manner,  in 
the  firmness  of  his  touch  at  the  first  stroke,  in  the  new  richness  of  his  pate.  The  artist 
has  put  hiinself  in  accord  with  the  time,  but  in  accordance  with  his  personal  taste.  The 
inventor  had  not  to  show  himself  more  ingenious,  the  painter  has  become  more  of  a 
painter.”  — Ch.  Timbal,  Gazette  des  Beaiu-Arts,  October,  1876. 

” M.  Gerome  proved  some  years  ago  that  he  was  a designer  of  great  talent.  Since  the 
‘ Combat  de  coqs  ’ and  ‘ L’Amour  et  Bacchus  entrant  au  cabaret,’  he  occupies  hiniself  less 
to  design  than  to  succeed.  I tell  you  this  in  confidence  ; the  public  knows  nothing  of  it ; 
thensiieak  not  of  it.  M.  Gerome  reminds  me  a little  of  those  braves  who  have  com- 
menced life  with  two  or  three  affairs  of  honor,  and  who,  living  on  their  reputation,  fight 
lit)  more M.  Gerome  will  be  in  vogue  as  long  as  he  lives.  He  knows  how  to  re- 

fresh his  material,  to  increase  his  resources;  he  fears  not  to  go  in  quest  of  original 
ideas,  of  curious  tyjtes,  of  novel  landscapes  on  the  banks  of  the  Danube  or  the  Nile. 
His  views  in  Egyqd  are  interesting,  apart  from  the  merit  of  execution,  which  is  little. 
One  finds  in  them  neither  a very  profound  study  of  form,  nor  a very  active  feeling  of 
strength,  nor  a very  passionate  love  of  color.  The  stones  seem  a little  softened  by  the 
sun  ; the  camels,  whatever  they  might  be  in  the  first  place,  are  poorly  rendered,  and  the 
fatal  badigeon  saddens  all.  A bold  man  he  who,  on  seeing  such  pictures,  would  take 
the  packet-boat  for  Alexandria  and  risk  the  voyage  ! But  without  going  so  far,  one 
stops  to  regard  them,  and  to  wonder  at  the  way  in  which  a man  of  mind  can  renew  his 
success  without  renewing  his  talent.”  — Edmond  About,  Nos  Artistes  au  Salon  de  1857. 

* “Door  of  the  Mosque  El  Assaneyn,  with  the  heads  of  the  Beys,  massacred  by  Salek- 
Kachef.” 
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Gerry,  Samuel  L.  (Am.')  Born  in  Boston,  1813.  In  early  life 
he  was  influenced  somewhat  by  the  works  of  Cole  and  Durand  in  New 
York,  and  hy  Lambinet  and  Constant  Troyon  of  Paris,  but  he  had  no 
regular  teachers  or  masters,  and  went  to  Nature  as  his  chief  helper. 
With  the  exception  of  some  three  years  spent  in  study  and  observation 
in  England,  France,  Switzerland,  and  Italy,  his  professional  life  has 
been  passed  in  New  England,  and  chiefly  in  Boston.  He  was  one  of 
the  original  members  of  the  Boston  Art  Club,  organized  in  1854,  and 
one  of  its  earlier  presidents.  His  most  important  works  are  land- 
scapes, although  he  has  painted  many  portraits,  as  well  as  figure  and 
animal  pieces.  His  “ Pasture  Gate  ” is  in  the  possession  of  the  Cen- 
tral Club  of  Boston  ; it  was  exhibited  at  the  National  Academy  of 
New  York,  as  was  his  “Land  of  Beulah,”  purchased  by  Isaac  Rich  of 
Boston,  and  bequeathed  by  him  to  Wesleyan  College,  where  it  now  is. 
His  “ Over  the  River  ” belonged  to  Mr.  Clark,  formerly  of  the  Bre- 
voort  House,  New  York,  but  is  now  the  property  of  his  daughter. 
The  “Bridal  Tour  of  Priscilla  and  John  Alden  ” belongs  to  Hon. 
Moody  Merrill  of  Boston.  His  last  work,  “ The  Artist’s  Dream,”  is 
still  (1878)  on  the  artist’s  ea.sel.  To  the  Centennial  E.xhibition  of 
1876  he  sent  his  “American  Tourists.” 

Gervex,  Henri.  (Fr.)  Born  at  Paris.  Medals  in  1874  and  ’76- 
Pupil  of  Fromentin,  Cabanel,  and  Brisset.  At  the  Salon  of  1877  he 
exhibited  “ Communion  at  the  Church  of  the  Trinity  ” and  a portrait 
of  “ My  Friend  Brispot  ” ; in  1876,  “ An  Autopsy  at  the  Hotel-Dieu  ” 
and  “In  the  Woods”;  and  in  1874,  “Satyr  playing  with  a Bac- 
chante,” now  in  the  Luxembourg.  At  the  Salon  of  1878  Gervex  ex- 
hibited two  portraits. 

Geyer,  Karl  Ludwig  Otto.  (Ger.)  Bom  at  Charlottenburg,  1843. 
Sculptor.  Pupil  of  the  Berlin  Academy,  also  of  Schievelbein.  At 
Gotha  he  was  employed  at  the  Museum,  and  went  to  Copenhagen  to 
study  the  Thorwaldsen  Museum  there.  At  the  National  Gallery,  Ber- 
lin, there  are  some  portraits  of  German  masters  by  Geyer,  done  in  relief. 

Giacomotti,  Fdlix  Henri.  (Fr.)  Born  at  Quingey  (Doubs),  1828. 
Chevalier  of  the  Legion  of  Honor.  Pupil  of  Picot  and  I’Ecole  des 
Beaux- Arts.  He  took  the  grand  prix  de  Rome  in  1854.  His  reputa- 
tion has  been  rapidly  made,  and  is  very  honorable  in  historical  sub- 
jects and  portraits.  His  “ Abduction  of  Amymone  ” (1865)  is  at  the 
Luxembourg.  At  the  Salon  of  1877  he  exhibited  a jjortrait  and  “ The 
Night”;  in  1876,  a portrait  and  “At  Sonniuo”  ; in  1875,  “Cal- 
vary,” etc.  His  portraits  of  notable  persons  are  numerous,  and  some 
of  them  are  in  public  places.  His  “ Christ  among  the  Doctors  ” is 
at  the  church  of  Saint-litienne-du-ilont,  where  there  are  other  works 
by  him.  At  the  Salon  of  1878  Giacomotti  exhibited  “ The  Glory  of 
Rubens  and  of  Painting  ” (a  decorative  ceiling  for  a Salon  at  the 
Museum  of  the  Luxembourg)  and  a portrait  of  the  Marquise  S.  C. 

Gibson,  John,  R.  A.  (Brit.)  Born  in  Wales  (1790  - 1866).  Mem- 
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ber  of  the  Royal  Academy,  London,  and  of  the  Academies  of  Rome, 
Turin,  St.  Petersburg,  and  Munich.  He  was  apprenticed  to  a wood- 
carver  in  Liverpool.  After  spending  some  time  in  London  he  went  to 
Italy  in  1820,  and  was  a pupil  of  Canova  and  of  Thorwaldsen,  and 
returning  to  England  was  made  an  Associate  of  the  Royal  Academy 
in  1833  and  full  Member  in  1836.  “The  Seasons,”  executed  in  1810, 
and  now  in  the  possession  of  Mr.  Gladstone,  is  one  of  his  earliest 
works.  Among  others  are,  “ Mars  and  Venus,”  “ Hero  and  Leander,” 
“ Psyche,”  “ Guardian  Angel,”  “ Hebe,”  “ Sappho,”  “ Proserpine,” 
“ Aurora,”  and  statues  of  the  Queen  in  Buckingham  Palace,  Robert 
Peel  at  Westminster,  etc. 

“If  the  ‘Venus  and  Cupid’  (putting  aside  the  coloring)  or  ‘The  Young  Hunter’  (of 
1851)  be  taken  as  the  standard,  tlie  sculptor  [John  Gibsonj  will  rank  with  those  who  have 
shown  a fair  knowledge  of  form  and  a considerable  sense  of  grace,  although  that  grace 
which  belongs  to  external  elegance  rather  than  that  higher  and  deeper  kind  which 
springs  from  the  workings  of  a be.autiful  soul.  These  gifts  he  has,  however,  consecrated 
so  liberally  to  the  intellectual  reproduction  of  the  Greco-Roman  mythology,  that  his  art 
has  little  hold  on  actual  life,  and  commands  no  sympathy  from  the  cotemporary  mind. 
One  must,  in  this  case,  regret  a real  gift  and  a remarkable  industry  misapplied.’’  — Pal- 
geave’s  Essays  on  Art. 

Gide,  Th^ophile.  {Fr.)  Born  at  Paris,  1822.  Chevalier  of  the 
Legion  of  Honor.  Pupil  of  Delaroclie  and  Cogniet.  His  pictures  are 
very  numerous,  and  embrace  a variety  of  subjects.  At  the  Salon  of 
1877  he  exhibited  “ The  Interior  of  St.  Mark’s,  Venice,”  and  “ Louis 
XI.  surprised  by  his  Fool  when  at  Prayer”;  in  1876,  “ Charles  IX.  con- 
strained to  sign  the  Order  for  the  Massacre  of  the  Huguenots,”  and  “A 
Quarrel  at  Play  ” ; in  1875,  “ An  Indiscreet  Confidence  ” and  “ Still  a 
Glass  ! ” etc.  At  the  Johnston  sale.  New  York,  1876,  “ Monks  playing 
Chess  ” (12  by  16)  sold  for  $ 410.  At  the  Salon  of  1878  he  exhibited 
“The  Young  Invalid.” 

Gierymski,  Max.  (Pole.)  Born  at  Warsaw  (1846  - 1874).  Mem- 
ber of  the  Berlin  Academy.  He  was  engaged  in  military  matters  and 
in  a Polish  insurrection,  and  did  not  commence  his  art  studies  until 
1865,  when  he  went  to  the  Academy  of  Munich.  Under  A.  Wagner 
and  Franz  Adam  his  talents  were  rapidly  developed.  His  gifts  were 
remarkable.  He  first  painted  ^enre  subjects  ; later,  landscapes.  He 
had  contracted  a trouble  of  the  chest  in  his  soldier-life,  and  soon  after 
establishing  himself  in  his  own  studio,  in  1870,  he  found  his  malady 
rapidly  increasing.  He  went  to  Italy,  and  only  returned  to  die.  “ He 
was,”  says  Dr.  Max  Jordan,  “perhaps  the  most  promising  of  all  the 
young  realists  of  the  Munich  school.  Without  allowing  himself  to  be 
lost  in  fantasy,  he  observed  and  depicted  the  peculiarities  of  the  age 
and  the  familiar  aspects  of  nature  with  remarkable  delicacy  of  senti- 
ment, and  in  spite  of  his  youth  he  excelled  in  technique.”  His  last 
work,  “ Parforce-Jagd  im  vorigen  Jahrhundert  ” (“  Stag-Hunt  in 
the  Last  Century”),  is  in  the  National  Gallery  at  Berlin.  At  Berlin 
in  1871  he  exhibited  “The  Breaking  down  of  the  Post-Wagon”  ; at 
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Vienna,  same  year,  “ The  Departure  for  the  Hunt.”  His  “ Chasse  a 
courre  au  XVIII'  siecle”  was  exhibited  at  Paris  in  1878  ; it  belongs 
to  the  National  Gallery  of  Berlin. 

Gifford,  Sandford  R.,  N.  A.  {Am.)  Bom  in  Saratoga  County,  N.  Y. 
When  a child  he  removed  with  his  family  to  Hudson.  He  studied 
in  New  York  City,  painting  in  the  studio  of  John  E.  Smith.  In 
1850  he  went  abroad,  visiting  London  and  Paris  and  other  continental 
cities.  On  his  return  he  settled  in  New  York,  and  was  made  an  Asso- 
ciate of  the  National  Academy  of  Design  shortly  after,  and  an  Acade- 
mician in  1854.  In  1860  he  made  another  European  visit,  sketching 
along  the  Ehine,  in  Italy,  Switzerland,  Egypt,  and  the  Nile.  In 
1870  he  made  a trip  to  the  Rocky  Mountains.  In  1867  he  exhibited 
at  the  National  Academy  his  “ Morning  in  the  Adirondacks”  (belong- 
ing to  Samuel  Lord);  in  1869,  “Mount  Mansfield”;  in  1870,  “San 
Giorgio,  Venice”  (belonging  to  Richard  Butler)  and  “Tivoli ” (belong- 
ing to  Robert  Gordon);  in  1871,  “ The  Column  of  St.  Mark  ” (belonging 
to  J.  H.  Sherwood)  and  “ Eishing-Boats  of  the  Adriatic  ” ; in  1874, 
“ Pallanza,  Lago  Maggiore  ” (belonging  to  Charles  H.  Smith),  “ Sun- 
set on  the  Sweetwater,  Wyoming”  (belonging  to  Col.  John  Hay),  and 
“Venetian  Sails”  (the  property  of  John  Jacob  Astor) ; in  1876,  “At 
Beni-Hassan”  and“Near  Palermo  ”;  in  1877,  “ LeandePs  Tower  on  the 
Bosphorus,”  “Sunset  on  the  Hudson,”  and  “Fire  Island  Beach”  ; in 
1878,  “Sunset,  Bay  of  New  York.”  He  was  “ commended  for  emi- 
nence in  landscape-painting”  at  Philadelphia  in  1876.  To  Paris,  in 
1878,  he  sent  “ Mount  Renier”  and  “ San  Giorgio,  Venice.”  His 
“ Twilight  on  Mount  Hunter”  and  “ Home  in  the  Wilderness  ” were 
at  the  Paris  Exposition  of  1867;  his  “Coming  Storm”  belongs  to 
Edwin  Booth,  a duplicate  bringing  $ 525  at  the  Johnston  sale  in  1876  ; 
his  “ Fishing-Boats  coming  into  the  Flarbor  of  Brindisi  ” was  sold  at 
the  same  time  for  $ 1,575.  His  “ Camp  of  the  7th  Regiment”  belongs 
to  R.  M.  Olyjihant,”  his  “ Lake  Geneva  ” to  WiUiam  Goddard,  and 
the  “ Golden  Horn  ” to  W.  J.  Peake. 

“ Gifford  has  an  opulent  sense  of  color,  hut  its  tone  is  artificial  and  strained  ; often 
of  a lively  or  deep  hrimstone  tint,  as  if  he  saw  the  landseape  through  stained  glasses. 
His  touch  is  vigorous,  his  design  more  forcible  than  accurate,  and  his  style  as  a whole 
conventional  and  untrue,  but  manifesting  qualities  attractive  to  those  who,  having  out- 
grown tlie  merely  mechanical  and  literal,  have  not  yet  familiarized  their  minds  with  the 
highest  aims  and  efforts  of  art.”  — Jarves,  Art  Idea. 

“ There  is  a peculiar  magnetism  in  Gifford’s  style  of  manipuhition  that  attracts  the 
eye,  let  the  scene  be  ever  so  commonplace ‘ Venice,’  like  all  of  Mr.  Gifford’s  pic- 

tures, is  remarkable  for  the  exquisite  tenderness  of  it.s  tone  and  the  brilliancy  of  pictu- 
resque effect  in  the  few  objects  introduced.” — Art  Journal,  July,  1S7G. 

“Mr.  S.  R.  Gifford  was  represented  by  his  ‘Sunrise  on  the  Sea-Shore,’ of  which  it 
may  be  said  that  the  sea  and  its  solitude  has  seldom  inspiretl  a more  profound  motive, 
or  one  more  adequately  rendered,  than  in  this  picture.  ‘ Tivoli  ’ and  ‘ Lake  Geneva  ’ are 
no  less  admirable,  but  with  a very  distinct  sentiment,  and  ‘ Pallanza,  Lago  Maggiore  ’ 
has  a full-fiooded  sense  of  light,  modified  by  tone  that  is  in  every  respect  masterly  in 
treatment.  Two  pictures  by  the  same  artist,  ‘ Fishing-Boats  of  the  Adriatic  ’ and  ‘ San 
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Giorgio,  Venice,’  are  as  strong  and  pronounced  in  color  as  the  fonner  works  are  delicate 
and  suggestive.  This  artist  is  varied  in  his  powers,  and  sustained,  free,  and  finished  in 
his  methods.  His  pictures  always  manifest  great  elevation  of  thought  and  feeling. 
They  are  the  interpretation  of  the  profounder  sentiments  of  Nature  rather  than  of  her 
supeilicial  aspects.”  — Prof.  Weir’s  Offi.cial  Report  of  the  American  Centennial  Exhibition 
0/1S76. 

Giiford,  R.  Swain,  A.  N.  A.  (Am.)  Born  in  1840,  and  taken  by 
his  parents  at  an  early  age  to  New  Be<lford,  where  he  was  educated, 
displaying  a taste  for  drawing  as  a j^outh.  He  studied  under  and 
assisted  Albert  van  Beest,  the  Dutch  marine  i:)ainter,  and  opened  a 
studio  in  Boston  in  1864,  living  there  until  he  settled  j^ermanently 
in  New  York  in  1866.  He  was  elected  an  Associate  of  the  National 
Academy  in  1867,  and  Academician  in  1878.  Went  to  Oregon  and 
California  in  1869,  and  to  Europe  in  1870,  during  his  stay  abroad 
of  two  years  visiting  England,  France,  Spain,  Italy,  Morocco,  and 
Egypt.  He  went  to  Algiers  and  the  Great  Desert  in  1874,  and  on  his 
return,  in  1875,  made  a sketching  tour  in  Brittany  and  other  parts 
of  France.  Gifford  began  the  painting  of  water-color  pictures  in 
1865,  and  has  been  a prominent  member  of  the  American  Society  of 
Painters  in  Water-Colors  since  its  organization  in  1866.  At  the  Cen- 
tennial Exhibition  of  1876  he  was  awarded  a medal  of  honor  for 
painting  in  oil.  Ainong  his  pictures  in  oil  are,  “ Scene  at  Manches- 
ter, Cape  Ann  ” (N.  A.,  1867),  “ Mount  Hood,  Oregon,"  in  1870  ; 
“Castle  of  St.  Elmo,  near  Naples,”  in  1871  ; “ Entrance  to  a Moorish 
House,  Tangier”  and  “View  of  the  Golden  Horn,”  in  1873  ; “Halt- 
ing for  Water  ” and  “ Passenger- Boats  on  the  Nile,”  in  1874  ; “A  Booth 
in  Algeria,”  “October  on  the  Massachusetts  Coast,”  and  “ The  Rossetti 
Garden,  Cairo,  Egypt,”  in  1875  ; “Freight-Boat  on  the  Nile”  and 
“ Egyptian  Caravan,”  in  1876  ; “ A September  Day,”  “ Cedars  of  New 
England,”  and  “The  Border  of  the  Desert  ” (belonging  to  Sarony), 
in  1877  ; “ Dartmouth  Moors,”  in  1878.  His  “ Deserted  Whaler,” 
in  the  Water-Color  Exhibition  of  1867  - 68,  attracted  great  atten- 
tion. The  next  3''ear  he  exhibited  “ An  Autumn  Day  on  the  Sea- 
Shore  ” ; in  1871,  “ The  Return  from  Philoe,  Egypt  ” ; in  1874,  “ Low 
Tide”  “The  Old  Fort”  and  “Block-House  at  Eastport”;  in  1876, 
“Guerande”  and  “Venetian  Companions”;  in  1877,  “Evening 
in  the  Sahara,”  “ Scene  on  the  Campagna,  near  Naples,”  and 
“ The  Oasis  of  Filiach,  Algeria  ” ; in  1878,  “ On  the  Lagoon,  Ven- 
ice,” and  an  etching  from  the  same  picture.  His  “ New-England 
Cedars,”  in  oil,  and  “ On  the  Lagoon,  Venice,”  “ Salt-Vats  at  Dart- 
mouth, Mass.,”  and  “ Evening  in  Sahara,”  in  water-colors,  were  at  the 
Paris  Exposition  of  1878.  His  “Roc’s  Egg”  (water-color)  belongs 
to  Walter  Brown  ; “ On  the  St.  Lawrence  ” (oil),  to  Marshall  0. 
Roberts  ; “ Boats  on  the  Nile”  (oil),  to  L.  Tiffany  ; “Egyptian  Twi- 
light” (water-color),  to  Philip  J.  Sands  ; “The  Palms  of  Biskra,” 
(engraved),  to  Samuel  V.  Wright ; “ Halt  in  the  Desert,”  to  Robert 
Gordon;  “ Fountain  near  Cairo,”  to  Henry  E.  Lawrence;  “ Guerande,” 
to  Mrs.  A.  B.  Stone. 
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“ R.  Swain  Gifford’s  ‘Cedars  of  New  England ’[N.  A.,  1877]  is  a can  vas  of  strong  feeling 
and  fine  execution,  which  deserves  a small  room  all  to  Itself,  where  it  would  not  be  in- 
terfered with  by  other  pictures.”  — New  York  Times,  April  13,  1877. 

“ Mr.  Swain  Gifford  exhibited  ‘ Boats  at  Boulak  on  the  Nile  ’ and  ‘An  Egyptian  Foun- 
tain,’ which  show  admirable  vigor  and  breadth  of  treatment.  Mr.  Swain  Gifford  is  best 
known  through  his  Eastern  pictures,  in  which  his  rendering  of  Oriental  life  and  atmos- 
phere is  peculiarly  happy.”  — Prof.  Weir’s  Official  Report  of  the  American  Centennial  Ex- 
hibition 0/1876. 

“ R.  Swain  Gifford  is  one  of  the  most  original  of  our  younger  American  artists.  His 
landscapes  are,  as  a general  thing,  remarkably  true  to  the  local  color  and  characteristics 
of  the  scene  he  paints.  There  is  a great  variety  m his  subjects,  and  he  treats  with  equal 
felicity  the  snow-scenes  of  the  Sierras  or  the  pastorals  of  Brittany.”  — Art  Journal,  Octo- 
ber, 1877. 

Gifford,  Fannie  Elliot.  (Am.)  Born  at  New  Bedford,  Mass., 
1844.  She  received  her  art  education  under  Dr.  Eiinmer  at  the 
schools  of  the  Cooper  Institute,  New  York,  and  under  Samuel  Gerry  of 
Boston.  The  wife  of  R.  Swain  Gifford,  she  has  occupied  a studio  in 
New  York  with  her  husband  since  her  marriage  in  1873  or  ’74.  Her 
specialty  is  birds  with  landscapes,  and  her  pictures  are  owned  by  John 
Hay,  Louis  C.  Tiffany,  Noah  Brooks,  Daniel  T.  Hoag,  Mrs.  Osborne, 
Edward  Delano,  Dr.  Otis,  and  others. 

Gignoux,  Regis,  N.  A.  (Fr.-Am.)  Bom  in  Lyons,  1816.  Edu- 
cated at  Fribourg,  and  at  the  Academy  of  St.  Pierre  in  Lyons,  where 
he  received  an  annual  premium.  Subsequently  he  entered  the  School 
of  Fine  Arts  in  Paris,  and  was  also  a pupil  of  Delaroche.  He  re- 
moved to  America  in  1844,  was  elected  a member  of  the  Academy  of 
Design  in  1851,  and  was  first  president  of  the  Brooklyn  Art  Academy. 
He  has  lived  in  France  since  1870. 

Among  the  better  known  of  Gignoux’s  landscapes  are,  “ Yirginia 
in  Indian  Summer,”  “ Niagara  in  Winter,”  “ Bernese  Alps  bj^  Sun- 
rise,” “ The  Four  Seasons  in  America  ” (belonging  to  Baron  Roths- 
child of  Paris),  “ Niagara  by  Moonlight  ” (belonging  to  l\lr.  Belmont), 
“ The  Dismal  Swamp  ” (the  property  of  the  Earl  of  Ellesmere),  and 
“ Moonlight  on  the  Saguenay,”  which  was  sold  for  $ 360  at  the  John- 
ston sale  in  1876. 

His  “ Moruit  Washington  ” (belonging  to  A.  T.  Stewart)  was  at  the 
Paris  Exposition  of  1867,  and  his  “Spring”  (belonging  to  T.  Mes- 
senger) at  the  Philadelphia  Exhibition  of  1876. 

“ Gignoux  was  first  known  to  us  by  bis  winter  landscapes,  executed  with  great  truth 
to  nature  and  beauty  of  effect ; it  has  been  said  that  some  of  them  are  so  true  to  nature 
tliat  they  would  attract  a snow-bunting  from  the  sky.  ....  Gignoux  has  made  a study  of 
American  scenery  under  every  aspect.  He  has  obseiwed  Nature  in  the  New  World  with 
reference  to  the  modifying  influences  of  the  seasons,  and  in  many  instances  has  proved 
singularly  felicitous  in  his  true  rendering  of  atmosphere,  sky,  and  vegetation,  as  they  are 
changed  in  tone,  color,  and  effect,  by  vernal  summer,  autumnal  and  wintry'  agencies.”  — 
Tockermak’s  Book  of  the  Artists. 

Gigoux,  Jean  Francois.  (Fr.)  Born  at  Besangon,  1806.  Chev- 
alier of  the  Legion  of  Honor.  Pupil  of  I’Ecole  de.s  Beaux- Arts.  Made 
his  debut  at  the  Salon  of  1831,  when  he  exhibited  lithographs  and 
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studies  in  black  lead.  He  paints  historical  and  genre  subjects  and 
portraits.  At  tbe  Luxembourg  are  his  “Death  of  Cleopatra”  (1850) 
(the  most  admired  of  his  pictures),  “The  Good  Samaritan”  (1857), 
and  a portrait  of  Fourrier.  His  “ Magdalene  ” was  purchased  for  the 
king.  “ The  Baptism  of  Christ  ” was  ordered  for  tbe  Ministry  of  the 
Interior,  and  a “ Nativity”  for  the  Civil  List.  His  “ Taking  of  Ghent  ” 
and  a portrait  of  Charles  VIII.  are  at  Versailles.  Among  liis  portraits 
are  those  of  Lamartine,  Arsene  Houssaye,  Considerant,  Taillandier, 
etc.  Gigoux  has  executed  religious  subjects  for  the  churches  of  Saint- 
Germain-1’ Auxerrois,  Saint-Merri,  and  Saint-Gervais  and  Saint-Pro- 
tais.  In  1877  he  exhibited  at  the  Salon,  “The  Youth  of  Euyter”  ; 
in  1876,  “A  Young  Boy  ” and  a portrait  of  Mile.  L.  ; in  1875,  “ The 
Father  Lecour”  ; in  1872,  “The  Fisherman  and  the  Little  Fish”  ; in 
1870,  “ The  Last  Ecstasy  of  St.  Mary  Magdalene  ” ; etc.  At  the  Salon 
of  1878  he  exhibited  “ The  Fountain  of  Jouvence.” 

“All  who  love  painting  (and  the  number  is  larger  than  one  thinks)  have  already  seen 
in  the  church  of  Saint-Gervais  and  Saint-Protais,  the  chapel  which  Gigoux  has  finished  ; 
and  all  have  gone  away  satisfied  and  hapjiy  to  find  that  the  painting  of  history  is  not 
dead  in  France.  An  artist  who  has  decorated  a public  edifice,  who  has  submitted  to 
such  a proof  %vithout  becoming  weak,  may  carry  his  head  high  ; he  has  no  more  difficul- 
ties to  fear,  no  more  secrets  to  learn  ; he  has  risen  to  the  summits  of  his  art A last 

observation  that  applies  to  the  whole  effect  of  these  new  works  of  Gigoux  is,  that  after 
finishing  them  entirely  and  following  the  designs  with  much  science  and  conscientious- 
ness, he  has  understood  how  to  impart  to  them  a grand  aspect  Generously,  he  has  con- 
cealed his  labor  under  an  appearance  of  a free  manner,  full  of  dignity  and  amplitude, 
which,  it  seems  to  us,  is  and  always  will  be  the  most  proper  for  monumental  painting  ; 
unless,  with  one  exception,  inimitable  or  very  dangerous  to  imitate,  an  artist  like  Dela- 
roche,  in  an  access  of  feverish  passion,  may  there  make  the  tragedies  of  color  to  blaze 
out.  Thus  reduced  to  the  most  calm  and  simple  expression,  the  painting  of  Gigoux  at 
Saint-Gervais  accords  perfectly  with  the  architecture  in  that  it  presents  neither  rehauts 
brilliant,  nor  those  ostentations  of  touch  which  would  be  misplaced  here,  and  which, 
moreover,  would  be  lost  in  the  distance  ; unctuous  and  firm,  it  takes  the  dull  solidity  of 
the  mural  surfaces,  and  harmonizes  the  freedom  and  stability  of  oil-painting  with  the 
limpidness  of  the  fresco.”  ^ — Charles  Blanc,  Gazette  des  Beaux- Arts,  February,  1S64. 

Gilbert,  Sir  John,  E.  A.  (Brit.)  Born,  1817.  From  tlie  begin- 
ning of  bis  career  be  bas  painted  in  oil  and  water-colors,  besides 
drawing  on  wood.  Self-taugbt,  be  first  exhibited  at  tbe  Eoyal 
Academy  in  1838.  Among  bis  earlier  works  are  several  scenes  from 
“Don  Quixote”  (such  as  “Don  Quixote  and  Sanebo  Panza  ”) 
“Henry  IV.”  “ Desdemona,”  “Death  of  Cardinal  Beaufort,”  “ Mur- 
der of  Thomas  a Becket,”  “Tbe  Destruction  of  Job’s  Flock,”  “Car- 
dinal Wolsey  and  tbe  Duke  of  Buckingham,”  etc.  He  sent  to  the  Eoyal 
Academy,  in  1863,  “An  Army  on  the  March  ” ; in  1867,  “ Eembrandt 
in  1871,  “Convocation  of  Clergy”;  in  1872  (when  be  was  elected 
Associate  of  tbe  Eoyal  Academy),  “ Charles  I.  leaving  IVestminster 
Hall  after  the  Sentence  of  Death  had  been  passed”  ; in  1873,  “ The 
First  Prince  of  Wales”  and  “Naseby”  ; in  1874,  “The  Field  of  the 
Cloth  of  Gold”  ; in  1876,  “Crusaders”  ; in  1877  (when  he  was  elected 
Academician),  “ Cardinal  Wolsey  at  Leicester  Abbey  ” and  “ The  Doge 
13» 
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and  Senators  of  Venice  in  Council”  ; in  1878,  “Eeady”  and  “May 
Dew.”  Besides  contributing  many  portraits,  chiefly  of  children,  to  the 
Royal  Academy,  he  has  exhibited  frequently  in  the  gallery  of  the 
Society  of  Painters  in  Water-Colors,  of  which  he  was  made  an  Associate 
Member  in  1852,  and  of  which  he  is  now  President  (1877).  He  ranks 
high  for  his  drawings  on  wood,  and  has  executed  illustrations  for 
many  of  the  pictorial  papers  of  England,  and  for  editions  of  Shaks- 
pere  and  other  standard  works.  He  was  knighted  by  the  Queen  in 
1872.  His  “ Richard  II.  resigning  the  Crown,”  “ The  Arrest  of  Hast- 
ings,” “ Cardinal  Wolsey  at  Leicester  Abbey,”  “ The  Doge  and  Sena- 
tors of  Venice”  were  at  the  Paris  Exposition  of  1878. 

“ Sir  John  Gilbert  has  the  faculty  of  thinking  out  his  subject  at  the  end  of  his  pencil 
He  extemporizes  on  paper  as  a musician  does  on  the  piano  ; a theme  given,  he  can  reduce 
it  to  form  ; a narrative  read,  he  at  once  knows  how  best  a picture  can  be  made.  His 

fertility  of  pictorial  invention  is  inexhaustible He  makes  his  whole  picture  speak  : 

he  is  not  only  ]>ainter,  but  actor  ; and  nature  and  human  nature  are.  his  stage  properties.” 
J.  B.  Atkixson  in  English  Artists  of  the  Present  Day. 

“ Sir  John  Gilbert  is  one  of  those  painters  whose  manner  is  such  that  we  have  no 
desire  to  see  it  changed  ; for  in  his  smaller  drawings  there  is  a sweetness  and  a spirit 
apparent  in  the  work  of  but  few  others.”  — Art  Journal,  June,  1873. 

“Sir  John  Gilbert’s  ‘Cardinal  Wolsey  at  Leicester’  [R.  A.,  1877]  is  a fine  historical 
work,  full  of  the  gorgeous  color  and  exquisite  roundness  of  outline  characteristic  of  this 
famous  artist.”  — London  Letter  to  New  Ycrrk  Times,  June  14,  1877. 

” Sir  John  Gilbert  is  well  known  among  us  by  his  masterly  illustration  of  old-time 
scenes.”  — Benjamin's  Contemporary  Art  in  Europe. 

Giles,  James.  (Brit.)  Born  in  Glasgow  (1800-1870.)  Son  of 
an  artist  of  Aberdeenshire,  of  good  local  reputation,  under  whom 
he  studied.  He  resided  for  many  years  in  Aberdeen,  painting  occa- 
sional portraits,  devoting  himself  particularhq  however,  to  Highland 
scenery,  fish,  and  game.  He  was  a member  of  the  Royal  Scottish 
Academy.  His  picture  of  “The  Weird  Wife  ” is  at  the  Scottish  Xa- 
tional  Gallery. 

Gill,  Edmund.  (Brit.)  Born  at  Islington,  1820.  Son  of  a modest 
and  comparatively  unknown  painter,  from  whom  he  inherited  much  of 
his  artistic  talent.  He  began  painting  landscapes  from  nature  at  an 
early  age.  Went  to  London  in  1341,  entering  the  Royal  Academy  in 
1843.  In  1842  he  exhibited  at  the  British  Institution,  “ View  of  Croft 
Park.  Herefordshire”  ; and  at  the  Royal  Academy,  the  same  year, 
“ Peasants  distressed  in  a Thunder-Storm.”  Among  his  works  are, 
“ Land.scape  with  Cattle,  — Evening.”  in  1857  ; “ Fall  of  the  River 
Lengwy,  North  Wales,”  in  1860  ; “On  the  Clyde,”  in  1865  ; “Fall 
on  the  River  Clyde,  Cora  Linn,”  in  1866  ; “ Fall  on  the  Tummel, 
Scotland,”  in  1870  ; “ Storm  subsiding  on  a Rocky  Coast,”  in  1875  ; 
and  other  attractive  views  of  Welsh  and  Scottish  scenery,  which  meet 
with  ready  sale,  and  are  much  admired. 

“ There  are  many  works  from  the  hands  of  Edmund  Gill  which  we  could  point  out  as 
particularly  noticeable  ; notably,  his  ‘Rapids, ’seen in  the  Academy  of  1S72;  but  there  is 
one  especially  which  is  far  too  important  to  be  passed  over,  ‘ The  Waters  dividing  from 
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the  Dry  Land,’  as  expressed  in  the  Book  of  Genesis,  which  was  exhibited  in  the  Acad- 
emy in  1869.  Original  in  conception  and  grand  in  treatment,  this  picture  could  scarcely 
be  surpassed,  after  its  kind,  had  it  been  more  brilliant  in  color.”  — Art  Journal,  Feb- 
ruary, 1874. 

Girard,  Firmin.  {Fr.)  Bom  at  Poiicin.  Medals  in  1863  and  ’74. 
Pupil  of  Gleyre.  At  the  Salon  of  1877  he  exhibited  “A  Bear-Trainer 
at  Aurillac”;  in  1876,  “ The  Quay  of  Flowers,”  and  “Pigs  and  Tur- 
keys”; in  1875,  “ The  Garden  of  the  Godmother,”  “First  Caresses,” 
and  a portrait;  in  1874,  “Kevery,”  “The  Betrothed  Couple,”  and 
“La  Peche.”  His  “ Flower- Market”  was  e.xhibited  in  New  York. 
Of  this  painting  the  New  York  Times,  January  26,  1877,  says:  — 

“The  actual  workmanship  of  this  picture  requires  no  praise;  to  see  it  is  to  wonder  at 
the  admirable  hand  that  can  group,  with  such  close  fidelity  to  nature,  human  beings, 
flowers,  carts,  and  other  city  things,  — a near  approach  to  the  real  thing,  however,  but 
nothing  more.  Wonderfully  accurate,  but  must  make  the  bones  of  Delacroix  rattle  in 
his  grave.” 

This  picture,  and  a study  made  for  it,  are  both  in  the  gallery  of  Mr. 
T.  R.  Butler  of  New  York. 

Girardet,  Karl.  (Swiss.)  Bom  at  Neuchatel  (1810 -about  1871). 
Member  of  the  Academy  of  Amsterdam.  Grand  medal  of  honor  of 
Prussia.  Two  medals  at  Paris  Salons,  and  an  honorable  mention  at 
the  Exposition  of  1855.  Pupil  of  Leon  Cogniet.  He  was  only  eight 
years  old  when  he  went  to  Paris,  but  on  account  of  his  foreign  birth, 
he  could  not  contend  for  the  prizes  of  the  Beaux- Arts.  Among  his 
works  are,  “ A Mosque  at  Cairo,”  purchased  by  the  Duke  de  Mont- 
pensier  ; “The  Pavilion  of  the  Bey  of  Morocco  at  Isly  ”;  and  “ The 
Dance  of  the  loways  at  the  Tuileries,”  at  Versailles.  His  best  his- 
toric picture  is  “Protestants  surprised  in  their  Worship,”  which  is 
in  the  Museum  of  Neuchatel.  He  exhibited  at  the  Salon  of  1870, 
“A  Storm  in  Valais”  and  “View  of  Lake  Wallenstat”;  in  1866,  “A 
View  on  the  Banks  of  the  Cher”  and  “Sunrise  on  the  Toccia”;  in 
1865,  “ A Waterfall  at  Murg  ”;  in  1864,  several  views  of  Swiss  scen- 
ery. The  rapidity  with  which  Girardet  worked  was  remarkable. 
During  a short  journey  to  Madrid  he  made  thirty  sketches  and 
eighty  portraits,  besides  rough  draughts  of  costumes,  scenery,  etc.  He 
traveled  in  Italy,  Algiers,  Egypt,  Turkey,  and  Germany.  This  artist 
also  made  numerous  designs  for  illustrated  publications. 

Girardet,  Edouard-Henri.  (Swiss.)  Born  at  NeuchMel,  1819. 
Chevalier  of  the  Legion  of  Honor.  Brother  of  the  preceding,  with 
whom  he  traveled  in  Egypt  and  Algiers.  His  subjects  are  genre  and 
fantastic.  He  also  engraves  in  what  the  French  call  maniere  noire, 
which  means  that  the  shades  are  not  weU  managed,  and  the  blacks 
are  too  prominent.  Among  his  pictures  are,  “ The  Little  Apple- 
Thieves,”  “A  Village  Wedding,”  “The  Difficult  Letter,”  “The 
Wounded  Kid,”  etc.  He  has  engraved  “ Moliere  at  the  Table  of 
Louis  XIV.,”  after  Gerome;  “The  Return  from  Golgotha”  and 
“The  Virgin  contemplating  the  Crown  of  Crowns,”  after  Paul  Deha- 
roche;  etc. 
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Girardet,  Paul.  (Swiss.)  Bom  at  Xeuchatel,  1821.  Five  medaLs 
at  Paris  Salons.  Brother  of  Karl  and  Edouard  Girardet.  This  en- 
graver has  also  the  maniere  noire.  He  exhibited  at  the  Salon  of  1870 
“ Love  Retaken,”  after  Antigna,  and  “ The  Difficult  Stroke,”  after 
Boutibonne;  in  1869,  “The  Prodigal  Child,”  after  E.  Duhufe,  and 
“ An  Episode  of  the  Battle  of  Custoza,”  after  Grimaldi;  in  1866,  “The 
Call  of  the  Condemned,”  after  Muller;  in  1865,  “ The  Mountebank,” 
after  Knaus;  and  in  1863,  “An  Alsatian  Wedding,”  after  Brion. 

Giraud,  Pierre-Francois-Eugene.  (Fr.)  Bom  at  Paris,  1806. 
Officer  of  the  Legion  of  Honor.  Pupil  of  Eichomme  and  Hersent. 
Took  the  prix  de  Rome  for  engraving  in  1826.  His  only  noteworthy 
engravings  are  the  “ Virgin  with  the  Green  Cushion,”  after  Solari, 
and  the  portrait  of  Jean  Eichardot,  after  Euhens.  Among  his  pictures 
are,  “ The  Dance  in  a Posada  of  Granada,”  in  1853  ; “ A Dancing- 
Girl  of  Cairo,”  in  1866;  and  “La  Devisa”  (an  incident  of  a Bull- 
Fight),  in  1869:  all  at  the  Luxembourg.  In  1877  he  exhibited  at  the 
Paris  Salon,  “ La  Salle  des  Pas-Perdus  ” and  “ The  Return  from  the 
Cabaret”;  in  1876,  “The  Flower-Market  under  the  Directory”;  in 
1875,  “ The  Dealers  in  Second-Hand  Books  ”;  in  1874,  “ The  Repose  ” 
and  the  “Merchant  of  Jewels  to  the  Harem”;  in  1873,  “Departure 
for  the  Army  of  Conde”  and  “ Disillusion  ” ; etc. 

Giraud,  Sebastien-Charles.  (Fr.)  Born  at  Paris,  1819.  Cheva- 
lier of  the  Legion  of  Honor.  Brother  and  pupil  of  the  preceding. 
Charles  Giraud  has  traveled  much,  and  has  visited  America  and  the 
northern  countries  of  Europe.  “A  Salon  of  the  Hotel  Cluny”  (1867) 
is  at  the  Luxembourg.  At  the  Salon  of  1877  he  exhibited  “ The 
Apple-Gathering, — a Souvenir  of  Brittany”;  in  1876,  “-A.  Flemish 
Interior”  ; in  1875,  “The  Adieu”  ; in  1874,  “The  Landing-Place  at 
Brienz,  Switzerland”;  in  1873,  “Spinners  of  Brittany”;  and  in  1878, 
“Sunday  in  Brittany.” 

Giraud,  Victor.  (Fr.)  Born  at  Paris  (1840- 1871).  Medals  in 
1867,  ’68,  and  ’70.  Pupil  of  Picot  and  Eugene  Giraud.  His  “ Slave- 
Merchant”  (1867)  is  in  the  Luxembourg.  At  the  Salon  in  1870  he 
exhibited  “ The  Charmer,”  and  in  1868,  “ The  Husband’s  Return.” 

Giroux,  Andre.  (Fr.)  Born  at  Paris,  1801.  Chevalier  of  the 
Legion  of  Honor.  Studied  under  Thibaut,  and  took  the  priz  de  Rome 
in  1825.  His  “View  of  the  Plain  of  Gresivaudan,  near  Grenoble” 
(1837)  is  at  the  Luxembourg.  All  his  pictures  are  landscapes,  and 
many  of  them  are  of  French  scenery. 

Gisbert,  Antonio.  (Span.)  Born  at  Alcoy.  Officer  of  the  Le- 
gion of  Honor.  Medal  at  Philadelphia.  Pupil  of  the  School  of  Fine 
Arts  at  Madrid.  At  Philadelphia  he  exhibited  “ The  Landing  of  the 
Pilgrims  in  America.”  At  the  Salon  of  Paris,  in  1876,  were  “The 
Fete  of  the  Grandfather”  and  “ In  the  Garden”  ; in  1875,  “Christopher 
Columbus  embarking  for  his  Voyage  of  Discovery”  and  “A  Young 
Girl  studying”  ; etc.  John  F.  Weir  says  of  the  first-named  work: 
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“ It  is  serious  and  thoughtful  ; the  figures  have  great  dignity  and 
simplicity  of  character.”  At  the  Paris  Salon  of  1878  he  exhibited 
a “ Portrait  of  Mile.  Riglietti,  dans  la  Muette.” 

Glaize,  Auguste  Barthdlemy.  {Fr.)  Born  at  Montpellier  about 
1812.  Chevalier  of  the  Legion  of  Honor.  Pupil  of  M.  M.  Deveria. 
This  artist  also  works  in  pastels  and  makes  lithographs.  His  subjects 
are  varied;  he  paints  some  portraits.  His  “ Quicksands  (1863)  is 
at  the  Luxembourg.  At  the  Salon  of  1877  he  exhibited  “ The  Blind 
Man  and  the  Paralytic”  (Fables  of  Florian)  ; in  1876,  “ The  Cynic 
and  the  Philanthropist”  ; in  1875,  “Christ  and  the  Woman  taken  in 
Adultery  ” and  “ The  Insect  ” ; in  1874,  “ Les  cendres  ” and  “ A Path 
at  Rosebois”  ; in  1873,  “ Portrait  of  a Young  Man”  and  a triptych, 
“ Salome,  — The  Death  of  John  the  Baptist,  — Herodias  ” ; and  in 
1872,  “A  Spectacle  of  Human  Folly.”  At  the  Salon  of  1878  he  ex- 
hibited “ Force,” 

Glaize,  Pierre-Paul-Ldon.  {Fr.)  Born  at  Paris,  1842.  Medals 
in  1864,  ’66,  and  ’68.  Son  of  the  preceding.  Pupil  of  Ids  father  and 
of  Gcrome.  He  made  his  debut  at  the  Salon  of  1859  with  a picture  of 
the  “ Treason  of  Delilah,”  which  was  honorably  mentioned.  In  1861 
he  sent  for  exldbition  “ Samson  taken  by  the  Philistines  ” (which 
Theophile  Gautier  praised)  and  “ Fauns  and  Nymphs,”  now  at  the 
Museum  of  Montaubau.  About  this  time  the  younger  Glaize  came 
under  the  influence  of  Gerome,  and  painted  “ Jtisop  at  the  House  of 
Xanthus,”  now  at  the  Museum  of  Dijon.  Next  came  “ Samson 
breaking  the  Cords  ” (1864),  now  at  the  Museum  of  Mulhouse.  His 
“ Christ  and  the  Ten  Lepers  ” is  at  the  church  of  the  Blancs- Man- 
teaux  ; the  “Nights  of  Penelope”  is  at  Brussels.  In  1867,  “Her- 
cules between  Vice  and  Virtue”  was  bought  by  the  State  and  sent  to 
Montauban.  In  1868,  for  his  portraits  of  his  mother  and  of  a little 
girl,  he  received  a medal  ; they  were  much  admired,  and  Emile  Ber- 
gerat  said  that  if  the  portrait  of  his  mother  “had  been  his  only  work, 
Leon  Glaize  would  have  been  a master.”  His  “First  Duel”  (1870) 
is  at  Arles  ; and  on  account  of  its  merits  that  city  commanded  from 
him  a picture  of  the  “ Death  of  St.  Louis,”  now  at  Saint-Louis- 
d’Antin.  In  1875  he  was  sent  by  the  government  to  Amsterdam  to 
copy  the  “ Syndics  ” of  Rembrandt ; this  work  is  now  at  the  Palais 
des  Beaux-Arts.  In  1875  he  also  exhibited  at  the  Salon  “ A Con- 
juration,— in  the  Early  Times  of  the  Romans”;  in  1876,  “Orpheus”; 
in  1877,  “ Fugitive  Athenians  ” and  a portrait  of  Mile.  Jeanne  Borie  ; 
and  in  1878,  a portrait  of  M.  A.  Glaize. 

Glass,  James  W.  (Am.)  (About  1825  - 1857.)  In  1845  he  be- 
came a pupil  of  Huntington  in  New  York,  going  to  London  in  1847, 
where  he  studied  and  practiced  his  profession  for  some  years.  He 
returned  to  America  in  1856.  His  “Last  Return  from  Duty,”  an 
equestrian  portrait  of  the  Duke  of  IVellington,  brought  him  first  into 
prominent  notice  in  England.  It  was  purchased  by  Lord  Ellesmere, 
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and  a duplicate  was  subsequently  ordered  by  the  Queen.  It  has  been 
engraved  by  James  Faed.  Among  his  works  are,  “The  Battle  of 
Naseby,”  in  the  Wright  Collection  ; “ Edge  Hdl,”  “ The  Royal  Stand- 
ard,” “ Puritan  and  Cavalier,”  “ Free  Companion,”  and  others  of  a 
similar  character.  He  was  particularly  happy  in  his  drawing  of  horses. 

Gleyre,  Charles-Gabriel.  (Swiss.)  Born  at  CheviUy  (1807  - 
1874).  Two  medals  at  Paris.  In  1824  he  first  went  to  Paris  and 
entered  the  studio  of  Hersent,  who  was  not  a first-rate  teacher.  In 
1828  Gleyre  went  to  Italy,  where  he  devotedly  copied  and  studied  the 
works  of  the  masters.  He  made  his  del^ut  at  the  Salon  of  1840  by 
“St.  John  inspired  by  the  Apocalyptic  Vision”  ; in  184.3  he  exhib- 
ited the  “ Evening,”  now  at  the  Luxembourg,  by  which  he  acquired 
his  first  fame  ; in  1845  he  exhibited  “ The  Departure  of  the  Apostles 
to  preach  the  Gospel,”  and  in  1848,  “ The  Dance  of  the  Bacchantes.” 
After  this  time  he  sent  no  picture  to  any  public  exhibition.  At  the 
Museum  of  Lausanne  are  the  “ Death  of  Major  Duval  ” and  the 
“ Battle  of  Leman.”  In  the  church  of  Sainte  Marguerite,  at  Paris, 
is  his  “Pentecost.”  “Venus  riding  on  a Goat”  was  exhibited  by 
GoupR  in  1860,  but  it  was  probably  painted  several  years  earlier. 
Among  his  other  works  are,  “ Hercules  at  the  Feet  of  Omphale,” 
“The  Charmer,”  “Jeanne  d’Arc  in  the  Forest,”  “Ruth  and  Boaz,” 
“ The  Deluge,”  “ Pentheus  pursued  by  the  Mainades  ” (a  chef- 
d'osuvre),  “ Minerva  and  the  Graces,”  etc.  Gleyre  died  almost  in- 
stantl}^  from  the  rupture  of  a blood-vessel  of  the  heart.  May  4,  1874, 
while  visiting  the  Alsaciens-Lorrains  Exhibition  at  the  Palais  Bour- 
bon. At  the  Johnston  sale,  “ The  Bath  of  a Young  Roman  ” (36  by 
25)  was  sold  for  $ 5,200,  and  was  at  that  time  the  only  specimen  of 
this  artist’s  work  in  America.  It  was  sent  from  his  studio  to  Xew 
York,  few  people  having  seen  it  ; but  the  critics  who  have  written  of 
Gleyre  judge  it  to  be  a masterpiece  from  the  sketches  of  it  which  they 
have  seen. 

“ The  countiymen  of  Gleyre  propose  to  erect  a monument  to  him.  Certainly  he  has 
well  merited  this  honor,  the  serious  artist  whose  life,  consecrated  entirely  to  medita- 
tion and  labor,  has  been  passed  in  silence,  but  has  been  fruitful  Gleyre  has  not 
mingled  his  name  in  the  noise  of  our  disputes  : he  has  assisted  without  taking  part  in 
the  grand  romantic  battle  ; he  has  not  mshed  to  serve  as  chief  of  the  little  school  of 
neo-Greeks,  whose  scanty  ideal  accorded  so  little  with  his  aspirations  ; he  has  fought 
alone,  without  thought  of  public  applause,  having  his  friends  alone  as  witnesses.  His 
talent  had  less  of  force  than  of  elegance,  less  of  energy  than  of  delicacy  ; but  if  Gleyre  is 
essentially  the  painter  of  Omphale,  of  Sappho,  of  the  Charmer,  let  us  not  forget  that  he 
has  left  us  ‘The  Battle  of  Leman  ’ and  the  ‘ Pentheus.'  He  has  thus  shown,  by  some 
powerful  works,  that  outside  of  the  grace  which  was  his  incontestable  domain  he  was 
able  sometimes  to  make  the  victorious  sally  and  the  grand  flight”— Paul  Maxtz, 
Gazette  des  Beaux-Arts,  May,  1S75. 

“ Glejwe  was  endowed  by  nature  with  the  rarest  gifts  .and  the  most  precious  talents  : 
an  inventive,  chaste,  .and  jioetic  genius  ; the  sentiment  of  style,  supreme  beauty,  and 
pure  form,  exquisite,  ideal,  and  delicate  : a sensitiveness  which  gave  to  his  works  a par- 
ticular significance  : the  talent  of  lending  a real  and  precise  form  to  the  most  fugitive 
dreams  and  the  most  waywai'd  thoughts.  His  fine  natural  gifts,  subjected  to  severe 
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and  uninterrupted  studies,  were  thereby  matured  for  the  great  part  he  had  to  play 
among  his  contemporaries.  Whatever  he  undertook  was  executed  with  scrupulous  con- 
scientiousness, without  either  fraud  or  artifice.”  — Paris  Correspondent  of  Appletons’ 
Journal,  J une  6,  1874. 

Godebski,  Cyprien.  {Pole.)  Born  at  Mery-sur-Cher,  1835. 
Member  of  the  Academy  of  St.  Petersburg,  and  Chevalier  of  the 
Order  of  Leopold.  Pupil  of  the  sculptor  Jouffroy.  This- artist  has 
been  much  employed  in  large  works,  among  which  are  the  decoration 
of  the  Hotel  des  Invalides  at  Lemberg  in  Gallicia  ; statues  of  the 
generals  Landon  and  Lassy  for  the  Arsenal  at  Vienna  ; that  of  the 
celebrated  violinist  Frangois  Servais  (his  brother-in-law),  which 
was  erected  at  Hal ; the  monument  to  Moniusko  in  the  Cathe- 
dral at  Warsaw  ; a monument  commemorative  of  the  Crimean  War 
for  the  city  of  Sebastopol  ; the  monument  to  Theophile  Gautier,  at 
the  Cemetery  du  Nord  at  Paris  ; etc.  He  has  contributed  to  the 
Salons  irregularly  ; still,  many  of  his  portrait  busts,  and  other  works, 
have  been  seen  there  since  1857.  At  Philadelphia  he  exhibited  the 
“ Drunken  Moujik”  and  a “ Eussian  Peasant -Woman,”  both  in  mar- 
ble, and  received  a medal.  At  the  Salon  of  1878  he  exhibited  two 
portrait  busts,  in  marble. 

Gonzalvo,  Perez  Pablo.  (Span.)  Medal  at  Philadelphia,  where 
he  exhibited  “ La  Seo,  Cathedral  of  Saragossa,”  “ Chapel  and  Mauso- 
leum of  King  Ferdinand  and  Queen  Isabella,  called  the  Catholic, 
in  the  Cathedral  of  Granada,”  “ Chapel  in  the  Cathedral  of  Avila,” 
“ Sacristy  in  the  Cathedral  of  Avila”  (much  admired),  and  “The 
Basilica  of  San  Vicente.”  The  works  of  this  painter  are  called 
“conspicuously  worthy  of  commendation”  in  the  report  of  John  F. 
W eir. 

Good,  Thomas  Sword.  (Brit.)  Born  at  Berwick-on-Tweed 
(1789-1872).  Began  life  as  a house-painter  in  his  native  town, 
turning  his  attention  later  to  figure-painting  on  canvas,  foEowing  the 
style  of  Wilkie.  Fie  first  exhibited  at  the  Royal  Academy  in  1820, 
retiring  from  active  practice  of  his  profession  in  1833.  Among  his 
works  may  be  mentioned,  “ The  Truant,”  “ The  Industrious  Mother,” 
“The  Merry  Cottagers,”  “Smugglers  Resting,”  “A  Scotch  Shep- 
herd,” etc.  Three  of  his  works,  “The  Newspaper,”  “No  News,” 
and  “ Study  of  a Boy,”  are  in  the  National  Gallery,  London. 

Goodall,  Edward.  (Brit.)  (1795-1870.)  As  an  artist  he  was 
entirely  self-taught.  He  began  life  as  an  engraver  and  landscape- 
painter,  exhibiting  several  pictures  in  oil  at  the  Royal  Academy. 
Attracting  the  attention  of  Turner  at  an  early  age,  he  received  a 
standing  offer  from  that  artist  to  engrave  his  works  as  they  were  pro- 
duced, and  abandoned  painting  entirel}'.  Among  his  plates  after 
Turner  are,  “Cologne,”  “Tivoli,”  “Caligula’s  Bridge,”  “Old  London 
Bridge,”  and  many  views  of  England,  Wales,  and  the  South  Coast. 
He  engraved  several  of  the  works  of  his  son,  Frederick  Goodall, 
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R.  A.,  and  tbe  illustrations  for  Campbell’s  Poems,  Rogers’  “ Italy,” 
“ Pleasures  of  Memory,”  and  others. 

Goodall,  Frederick,  R.  A.  {Brit.)  Bom  in  London,  1822. 
Pupil  of  his  father,  Edward  Goodall,  an  engraver  of  eminence.  He 
won  the  “ Isis  ” medal  of  the  Society  of  Arts,  when  fourteen  years  of 
age,  for  a drawing  of  “Lambeth  Palace”  ; a large  silver  medal  from 
the  same  society,  a few  years  later,  for  “ The  Finding  of  the  Dead 
Body  of  a Miner  by  Torchlight,”  his  first  effort  in  oil.  He  also  re- 
ceived a prize  of  £ 50  from  the  British  Institution  for  “ The  Chris- 
tening.” He  visited  Normandy  several  times  for  the  purpose  of 
sketching  and  study.  First  exhibited  at  the  Royal  Academy,  hr  18.39, 
“ French  Soldiers  playing  at  Cards  in  a Cabaret.”  Among  his  earlier 
works  are,  “ The  Veteran  of  the  Old  Guard,”  “ The  Wounded  Soldier,” 
“ Irish  Courtship,”  “ Raising  the  IMaypole,”  “ Cranmer  at  the  Traitor's 
Gate,”  “ An  Episode  of  the  Happier  Days  of  Charles  I.,”  “ The  Tired 
Soldier,”  and  “ The  Village  Festival”  ; the  last  is  nowin  the  Vernon 
Collection  in  the  National  Gallery.  He  was  elected  Associate  of  the 
Royal  Academy  in  1852,  and  Academician  in  1864,  when  he  exhibited 
his  “ Summer  Song”  and  “ The  Song  of  the  Nubian  Slave  ” (his  di- 
ploma work).  In  1867  he  exhibited  “ Rebekah  ” ; in  1870,  “ Joche- 
bed”;  in  1872,  “A  Bedouin  Mother  and  Child,  — Afterglow”;  in 
1873,  “ Subsiding  of  the  Nile”  ; in  1875,  “ Rachel  and  her  Flock”  ; 
in  1876,  “An  Intruder  on  the  Bedouin’s  Pasture”  ; in  1877,  “The 
Time  of  Roses  ” and  “ The  Egyptian  Water-Carriers”;  in  1878,  “ The 
Daughter  of  Laban  ” and  “ Palm  Sunday.”  His  “ Head  of  the  House 
at  Prayer,”  “ Rachel,”  “ Glencoe,”  “ Spring,”  and  “ The  Time  of 
Roses  ” were  at  the  Paris  Exposition  of  1878.  He  is  an  Honorary 
Member  of  the  Institute  of  Painters  in  Water-Colors. 

“ One  of  the  most  remarkable  single  studies  brought  home  by  Frederick  Goodall  is 
‘ An  Arab  Improvisatore  ’ [R.  A.,  1S73],  •which  is  wonderfully  complete,  original,  and 
life-like.  The  face,  with  its  expression,  engages  us  at  once,  and  we  cannot  resist  his 
importunity  to  move  us  to  listen  to  his  story.”  — Art  JoumaXy  June,  1S73. 

Goodall,  "Walter.  {Brit.)  Son  of  Edward  Goodall,  and  brother 
of  Frederick  and  Edward  A.  Goodall.  He  inherits  much  of  the  family 
talent  for  art,  devoting  himself  particularly  to  painting  in  water-col- 
ors, and  contributing  regularly  to  the  exhibitions  of  the  Old  Water- 
Color  Societj',  of  which  he  is  an  active  member.  He  exhibited,  in 
1872,  “A  Venetian  Fruit-Boat”  and  “A.  Devotee”;  in  1873,  “ Far 
from  Home  ” and  “ School  in  the  Cloister  ” ; in  1875,  “ On  the  Coast  ” ; 
in  1877,  “Among  the  Rocks”;  in  1878,  “The  Cottager’s  Harvest” 
and  “ The  Day-Dream.”  His  “ Lottery-Ticket  ” was  at  the  Centen- 
nial Exhibition  at  Philadelphia  in  1876. 

Goodall,  Edward  A.  {Brit.)  Son  of  Edward  Goodall  the  en- 
graver, and  brother  of  Frederick  and  Walter  Goodall.  He  is  a resident 
of  Loudon,  and  has  been  for  some  years  a member  of  the  Society  of 
Painters  in  Water-Colors,  of  which  he  was  elected  Trustee  in  1875. 
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Among  his  works  exhibited  in  different  seasons  are,  “ The  Silk  and 
Cotton  Bazaar,  Cairo  ” ; “ Coppersmith’s  Bazaar,  Cairo  ” ; “ Tombs  of 
the  Caliphs,”  “A  Street  in  Venice,”  “ Valley  of  the  Nile,”  “ Spring- 
time in  Egypt,”  etc.  To  the  Philadelphia  Exhibition  of  1876  he 
sent  “ The  Ancient  Causeway  near  the  Pyramids  of  Sakhara  ” and 
“ The  Rialto.”  To  Paris,  in  1878,  he  sent  “ Near  the  Pyramid  of 
Sakliara  ” and  “ The  Silk  and  Calico  Bazaar.”  At  the  Mechanics’ 
Fair,  Boston,  1878,  Avas  exhibited  “On  the  Lagimes,  Venice, — Low 
"Water,”  belonging  to  S.  D.  Warren. 

Gordigiani,  Michele.  (Ital.)  Born  at  Florence,  1828.  Member 
of  many  academies.  Son  of  the  celebrated  composer  of  music.  He 
ranks  very  high  in  portraiture.  Among  his  works  are  the  very  beau- 
tiful portrait  of  the  Countess  Tolomei  of  Rome,  portraits  of  Prince 
Lucien  and  the  Princess  Bonaparte,  Count  Camillo  Cavour,  Andrea 
Maffei  the  celebrated  translator  of  Schiller,  all  the  members  of  the 
Royal  Family  of  Italy,  and  many  others  in  private  collections.  His 
pictures  are  knoAvn  in  the  United  States,  as  well  as  in  Europe. 
To  the  Paris  Exposition  of  1878  he  sent  a portrait  of  the  Queen  of 
Italy. 

Gordon,  Sir  John  Watson,  R.  A.  {Brit.)  Born  in  Edinburgh 
(1798-1864).  Student  of  Trustees  Academy,  Edinburgh.  In  his 
early  life  painted  genre  and  historical  pictures,  but  devoted  himself 
almost  exclusively  to  portraits  in  his  later  years,  painting  a large 
number  of  his  more  distinguished  countrymen.  He  was  one  of  the 
first  members  of  the  Royal  Scottish  Academy,  and  elected  its  Presi- 
dent in  1851.  He  e.xhibited  frecpiently  in  the  London  Royal  Acad- 
emy, of  which  he  was  made  Associate  in  1841,  and  Academician  ten 
years  later.  He  was  appointed  by  the  Queen  Limner  for  Scotland, 
and  received  the  order  of  knighthood. 

**  Sir  John  Gordon  continued  for  many  years  the  great  Scottish  portrait-painter,  hav- 
ing in  a considerable  measure  tlie  qualities  of  neatness,  vigor,  and  clearness,  which 
from  the  days  of  Raeburn  have  become  identified  with  the  best  Scottish  portrait-paint- 
ing, so  as  to  be  almost  a tradition.”  — Mrs.  Tytleb’s  Modern  Painters. 

Gosling,  William.  {Brit.)  Contemporary  English  painter,  liv- 
ing near  London.  Member  of  the  Society  of  British  Artists,  devot- 
ing himself  chiefly  to  landscapes.  Among  his  later  Avorks  are,  “ The 
Bailey  Field,”  “ Counting  the  Flock,”  “ Autumn,”  “ On  the  Dait  at 
Ditcham,”  “ A Hot  Day  in  the  Harvest  Field,”  “ Church  Pool  at  War- 
grave  on  Thames,”  etc. 

“ By  William  Gosling  is  a landscape  of  remarkable  power,  when  we  look  back  and 
consider  his  earlier  performances.  It  is  entitled  ‘ Harvest  Time  at  Hennerton  ’ [S.  B.  A., 
1873],  and  shows  a field  of  com  already  yielding  to  the  sickle.  The  expanse  of  golden 
grain  is  bounded  by  a dense  wood  : and  altogether  the  work  is  so  much  superior  to 
others  that  have  preceded  it,  that  this  artist  must  be  estimated  among  those  Avho  have 
greatly  advanced. ” — Art  Journal,  May,  1873. 

Gosse,  Nicolas-Louis-Francois.  {Fr.)  Born  at  Paris,  1787. 
Officer  of  the  Legion  of  Honor.  Pupil  of  Andre  Vincent  and  of 
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I’Ecole  des  Beaux- Arts.  This  artist  is  famous  for  his  decorative  and 
monumental  paintings,  which  are  seen  in  many  churches,  galleries, 
and  other  public  buildings  in  France.  His  picture  of  “ Saint-Vin- 
cent  de  Paul  converting  his  Master  ” was  purchased  for  the  Luxem- 
bourg. 

Goubie,  Jean-Richard.  (Fr.)  Bom  at  Paris.  Medal  in  1874. 
Pupil  of  Gerome.  At  the  Paris  Exposition,  1878,  he  exhibited  “ Le 
vol  de  la  Corneille,”  “The  Education  of  Fillette,”  and  “The  Wed- 
ding Journey.”  To  the  Salon  of  the  same  year  he  sent  “Achat 
de  juments  dans  une  vielle  poulinerie,”  “An  Amorous  Lion,” 
etc. 

Gould,  Thomas  R.  (Am.)  Born  in  Boston,  1818.  He  modeled 
his  first  figure  in  1851  in  the  studio  of  Seth  Cheney,  who  was  his 
only  master,  and  from  whom  he  learned  the  principles  of  art.  He 
practiced  his  profession  in  Boston  until  1868,  when  he  went  to  Italy, 
settling  in  Florence,  where  he  spent  ten  years.  He  returned  to  Bos- 
ton in  the  spring  of  1878.  Among  the  better  knoum  of  Gould’s 
ideal  statues  are,  “ The  West  W’ind,”  in  marble,  seven  repetitions  of 
which  are  in  private  galleries  in  the  United  States  ; “Cleopatra” 
(belonging  to  Isaac  Fenno,  Boston  Highlands)  ; “ Timonof  Athens”  ; 
and  “ Ariel.”  “ Christ  ” and  “ Satan,”  two  colossal  heads,  were  at 
the  Boston  Athenaeum  in  1863,  and  later  at  his  studio  in  Florence. 
“ The  Ghost  in  Hamlet,”  front  view  of  a large  life-sized  head  in  alto 
rilievo,  was  exhibited  in  Boston  in  1878.  “ Steam  ” and  “ Electricity,” 

two  colossal  heads  also  in  relief,  are  in  the  vestibule  of  the  Herald 
Building  in  Boston.  His  portrait  statue  of  John  Hancock,  exhibited 
at  the  Centennial  E.xhibition  of  the  Battle  of  Lexington  in  1775,  is 
now  in  the  Lexington  Town  Hall.  His  portrait  statue  of  Governor 
Andrew  of  Massachusetts,  a commission  from  the  soldiers  of  the 
Grand  Army,  was  placed  beside  the  grave  of  that  statesman  at  Hing- 
ham.  Mass.,  in  1875.  Among  the  many  portrait  busts  executed  by 
Gould,  may  be  named  that  of  Emerson  (in  the  Harvard  Library), 
William  Munroe  (in  the  Concord  Library),  Seth  Cheney  (belonging 
to  John  Cheney  of  Connecticut),  Governor  Andrew  (belonging  to 
]\Irs.  Andrew),  and  Junius  Brutus  Booth  (the  elder  Booth),  in  Booth’s 
Theater,  New  York. 

A copy  of  the  “West  Wind,”  belonging  to  Demas  Barnes,  was  at 
the  Centennial  Exhibition  at  Philadelphia  in  1876. 

" Gould’s  breezy  ‘West  Wind  ’ is  another  ingenious  attempt  to  escape  from  the  bond- 
age of  effete  personifications  with  fresher  pertinent  styles,  and  his  colossal  head  of 
■ Christ,’  as  an  opposing  conce)ition  to  that  of  ‘ Satan,’  also  by  him,  is  one  of  the  finest  felt 

and  conceived  idealisms  in  modern  sculpture and  the  time  will  come  in  America 

when,  as  with  Blake’s  compositions  in  England,  their  merits  will  be  appreciated,  if  not 
by  the  multitude  by  those  who  comprehend  what  high  art  aspires  to  render.”  — Jarves, 
Art  Thoughts. 

‘‘These  two  great  energies  are  strongly  and  characteristically  tj'pified.  ‘Steam ‘is 
represented  by  a full,  strong  face,  which  impresses  the  beholder  with  an  idea  of  vast 
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reserved  power  and  force,  strong,  enduring,  patient,  yet  potent  and  resistless It 

may  be  said  therefore  that  while  the  head  of  ‘ Steam  ’ represents  force,  that  of  ‘ Electri- 
city ’ represents  energy.  The  face  finely  portrays  this,  it  being  less  robust  but  at  the 
same  time  more  energetic  than  that  of  • Steam.’  ” — Boston  Herald,  1S7S. 

Gould,  Walter.  {Am.')  Born  at  Philadelphia,  1829,  where  he 
studied  drawing  and  perspective  under  J.  E.  Smith,  and  in  painting 
received  the  advice  and  assistance  of  Sully.  He  was  electe<l  a member 
of  the  Artists’  Fund  Society  of  Philadelphia  in  1846,  working  in  his 
native  city  and  in  Fredericksburg,  Va.,  where  he  painted  a large  num- 
ber of  portraits,  nearly  all  of  which  were  destroyed  during  the  Ameri- 
can Civil  War.  In  1849  he  went  to  Italy,  and  with  the  exception  of  a 
few  months’  study  in  Paris  and  occasional  sketching-tours  in  the  East, 
he  has  since  resided  in  Florence.  His  subjects  have  been  almost  ex- 
clusively Oriental  in  character,  illustrative  of  the  habits  and  customs 
of  the  Turks.  In  1851,  while  in  Asia  Minor,  lie  lived  with  and  painted 
portraits  of  the  imjnisoned  Governor  of  Hungary,  Kossuth,  and  his 
more  prominent  friends  and  followers.  At  Constantinople  he  painted 
the  Grand  Vizier,  Eichid  Pasha,  and  Sir  Stratford  Canning,  English 
Ambassador.  His  most  important  work  is  “ An  Eastern  Story-Teller,’’ 
painted  for  and  in  the  collection  of  Matthew  Baird  of  Philadelphia. 

“ Gould  has  long  held  a high  rank  among  original  painters,  being  very  successful  with 
portraits  as  well  as  with  fine  conceptions  of  his  own.  His  Eastern  travels  have  given 
him  large  material  for  composition,  in  which  Oriental  scenes  are  shown  with  fine  oppor- 
tunity for  the  display  of  his  powers.”  — Iben.eus,  Letter  to  the  New  York  Observer,  Jan- 
uary 21,  1S7S. 

Goupil,  Jules.  (Fr.)  Born  at  Paris.  Medals  in  1873,  ’74,  and 
’75.  Pupil  of  A.  Scheffer.  At  the  Salon  of  1878  he  exhibited  “ A 
Village  Woman”  and  “ Le  rendez-vous  manc[ue  ” ; in  1877,  “The 
Visit  of  Condolence  ” and  a portrait  of  Pierre  Veron  ; in  1875,  “ In 
1795  ” and  “An  Interior  of  an  Atelier  ” ; in  1874,  “The  Espousals 
in  1872,  “ News  in  the  Province,  — an  Episode  of  the  War,”  of  which 
Jules  Claretie  says,  in  his  “ Peintres  et  Sculpteurs”  : — 

“ He  represents  three  young  women  reading  a letter,  — that  of  a brother  or  a fiance,  — 
and  he  calls  it  an  ‘ Episode  of  the  War.’  JI.  Goupil  imitates  Willems.  The  young  girls 
are  dressed  in  grande  toilette  expressly  to  read  this  letter.  They  are  more  like  actresses 
of  the  Gymnase  playing  ‘ L’Invalid ' of  Amedee  Achard,  than  like  poor  women  separated 
from  their  dear  ones,  who  fear  to  read  that  the  bombshell  has  destroyed  them." 

Gow,  Andrew  C.  (Brit.)  Contemporary  English  artist  residing 
in  London.  He  is  a member  of  the  Institute  of  Painters  in  Water- 
Colors,  exhibiting  there  and  at  the  Eoyal  Academy,  and  elsewhere. 
He  devotes  himself  chiefly  to  the  portrayal  of  scenes  in  the  life  of  the 
soldier  after  the  manner  of  the  French  school.  Among  his  later  works 
in  oil  may  be  noticed,  “The  Tumult  in  the  House  of  Commons  in 
1629,”  “News  from  the  Front,”  “A  War-Dispatch  at  the  Hotel  de 
Ville,”  etc.  In  water-colors  he  has  painted,  among  others,  “The 
Attack  Described,”  “ The  Laboratory,”  “ Heavy  Ground,”  and  “ A 
Loyal  Bird,  Hudibi’as.” 
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“ ‘Loot,  1797,’  by  Andrew  C.  Gow,  is  an  entirely  fine  picture  of  its  class,  representing 
an  ordin,ary  fact  of  war  as  it  must  occur  without  any  false  sentiment  or  vulgar  accent 
Highly  skillful  throughout,  keenly  seen,  well  painted.”  — Ruskin’s  Notes  of  the  Academy, 
1875. 

Gower,  Lord  Ronald  Leveson.  (Brit.)  He  belongs  to  the 
Sutherland  family  of  Great  Britain,  and  has  turned  his  attention 
seriously  to  sculpture,  exhibiting  at  the  Royal  Academy  for  some 
years.  To  the  Philadelphia  Exhibition  of  1876  he  sent  “ Marie  An- 
toinette when  Dauphiness  hunting  at  Fontainebleau,  1773,”  “ Marie 
Antoinette  on  her  Way  to  Execution,  1793,”  and  “It  is  Finished  ” ; 
to  Paris,  in  1878,  “ La  Garde  meurt  et  ne  se  rende  pas.” 

“ The  sculptor  has  imparted  a dignity  approaching  to  the  sublime  to  the  daughter  of 
Francis  I.  as  she  leaves  her  prison  on  that  16th  October,  179.1,  looking  with  pitiful  con- 
tempt on  the  wretched  rabble  surrounding  the  tumbrel  or  cart  which  is  to  convey  her 

to  the  place  of  execution In  the  stately  figure  Lord  Gower  has  produced  we 

recognize  the  embodiment  of  many  of  the  noble  qualities  of  the  daughter  of  Austria.”  — 
Art  Journal,  September,  1878. 

Graeb,  Karl-Georg- Anton.  (Ger.)  Born  at  Berlin,  1816.  Mem- 
ber and  Professor  of  the  Berlin  Academy.  Member  of  the  Senate  of 
the  same  Academjr,  and  of  the  Academies  of  Amsterdam  and  Vienna. 
Member  of  the  Society  of  “Water-Color  Artists  in  Brussels.  Small 
and  great  gold  medals  at  Berlin  ; two  great  gold  medals  at  Amster- 
dam ; medal  at  Vienna,  1873  ; studied  under  J.  Gerst  ; traveled  in 
Switzerland  and  France,  and  remained  for  some  time  at  Paris.  After 
his  return  to  Berlin  he  sold  the  pictures  and  sketches  made  on  his 
journej's.  After  still  other  wanderings  in  Germany  and  Italy  he 
joined  Gerst,  whose  daughter  he  had  married,  and  they  occupied  the 
same  atelier.  King  Frederick  William  IV.  and  Queen  Elizabeth  gave 
him  commissions.  Some  of  his  decorative  work  may  be  seen  in  the 
New  Museum.  His  architectural  pictures  take  high  rank  ; they  are 
well  conceived  and  skillfully  executed  ; he  seeks  no  unusual  effects, 
but  paints  truthful!}’'.  His  water-colors  are  much  admired.  Many 
of  his  oil  pictures,  and  at  least  one  hundred  water-color.s,  have  been 
purchased  by  kings  and  emperors.  In  the  Berlin  National  Gidlery 
are  his  “ Graves  of  the  Mansfield  Family  in  Eisleben,”  “ The  Lett- 
ner  in  the  Cathedral  of  Halberstadt,”  and  a “ Thuringian  Landscape 
with  a IVater-Mill.”  At  Berlin,  in  1876,  he  exhibited  “Interior  of 
the  Old  Synagogue  at  Prague  ” and  “ Partie  aus  llanz.” 

Graef,  Gustav.  (Ger.)  Born  at  Konigsberg,  1821.  kledals  at 
Vienna,  1873;  Berlin,  1874;  and  Philadelphia,  1876.  Studied  at 
Diisseldorf  under  Hildebrandt  and  Schadow.  Visited  Antwerp,  Paris, 
and  Munich,  and  settled  in  Konigsberg,  where  he  at  first  painted  por- 
traits and  afterwards  historical  subjects.  Among  his  earlier  works 
are,  “ Jephthah,”  “Ariadne,”  and  “The  Judas  Kiss.”  He  traveled 
much  in  France,  Italy,  England,  and  Scotland,  and  in  his  later  years 
has  devoted  himself  again  to  portrait-painting,  for  which  his  talents 
are  best  suited.  At  the  Konigsberg  University  are  his  “Solon,” 


ARTISTS  OF  THE  NINETEENTH  CENTURY.  309 


“ Phidias,”  and  “ Demosthenes.”  Graef  made  lithographs  after  some 
of  his  portraits.  At  the  National  Gallery  of  Berlin  is  his  “Vater- 
lands  liebe  im  Jahre  1813  ” (“  Love  of  the  Fatherland  ”).  At  Berlin, 
in  1876,  he  exhibited  several  portraits. 

Graham,  Peter,  A.  R.  A.  {Brit.)  Born  at  Edinburgh,  1836. 
He  studied  in  the  School  of  Design,  Edinburgh,  under  R.  S.  Lauder 
and  John  Ballantyne.  His  professional  life  was  spent  in  his  native 
city  until  1866,  when  he  removed  to  London,  where  he  still  resides. 
He  was  elected  an  Associate  of  the  Royal  Scottish  Academy  in  1860, 
resigning  in  1877,  when  he  was  made  an  Honorary  IMember.  He 
was  elected  an  Associate  of  the  Royal  Academy  the  same  year.  His 
favorite  subjects  are  Scottish  highland-scenes  with  cattle,  or  rocky 
shores  in  misty  weather.  Among  the  better  known  of  his  works  are, 
“A  Spate  in  the  Highlands”  (R.  A.,  1866),  “On  the  Way  to  the 
Cattle-Tryst,”  “ Wind,”  “ The  Cradle  of  the  Sea-Bird,”  “ Our  North- 
ern Walls,”  “ The  Gently  Heaving  Tide,”  and  “ Wandering  Shadows,” 
all  exhibited  at  the  Royal  Academy  in  different  seasons,  the  last  in 
1878. 

“When  Peter  Graham  exhibited  his  * Spate  in  the  Highlands,’  the  whole  public  was 
moved  as  it  never  is  moved  except  by  work  which  is  not  only  scientific  but  passionate 
and  artistically  iiowerful.  We  not  only  knew  that  the  representation  was  true,  but  we 
felt  the  electric  energy  of  the  man  who  had  painted  the  work  passing  and  radiating 
through  it  from  him  to  us.  When  an  artist  has  this  power  of  moving  the  world  he  al- 
most always  belongs  to  the  most  gifted  class.”  — P.  G.  HAiiERTON,  in  English  Painters 
of  the  Present  Day. 

“ We  cannot  forbear  mentioning  the  obsen^ant  truthfulness  and  masterly  execution  of 
Peter  Graham’s  ‘Crossing  the  Moor’  [R.  A.,  1875],  a very  splendid  example  of  land- 
scape-painting,  representing  cattle  crossing  a misty,  heather-clad  Scottish  moor.”  — Art 
Journaly  Jane,  1875. 

Graham,  William.  (Am.)  He  has  spent  many  years  in  Rome, 
painting,  generally,  Roman  and  Venetian  landscapes.  As  an  artist  he 
is  comparatively  self-taught.  His  “Venetian  Lagoon,”  “Venetian 
Sunset,”  and  “ WTnter  Campagna,”  all  belonging  to  J.  M.  Falconer, 
were  at  the  National  Academy,  New  York,  in  the  winter  of  1873. 
At  the  Mechanics’  Fair,  Boston,  1878,  was  exhibited  his  “ Interior  of 
St.  Mark’s,  Venice,”  belonging  to  E.  B.  Haskell. 

To  the  Centennial  Exhibition  of  1876,  in  Philadelphia,  he  sent 
“Angle  Column  of  the  Ducal  Palace,  Venice”  ; to  Paris,  in  1878, 
“ View  in  a California  Cemetery.” 

Graham,  Thomas.  (Brit.)  A native  of  Scotland,  he  was  edu- 
cated in  Edinburgh,  but  has  lived  for  some  years  in  London.  He 
exhibits  at  the  Royal  Academy,  Royal  Scottish  Academy,  and  else- 
where in  Great  Britain.  Among  his  works  are,  “ Monks  playing  at 
Bowls”  (R.  A.,  1867)  ; “The  Dominie”  (1868)  ; “The  Laird’s  Pew” 
and  “The  Billet-Doux,”  in  1869;  “Wayfarers,”  in  1870;  “Imogen 
in  the  Cave,”  in  1874  ; “ The  Philosopher’s  Breakfast,”  in  1878;  etc. 
“ The  Tire-Woman  ” and  “ The  Gypsy’s  Last  Halt  ” were  at  the 
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Paris  Exposition  of  1878  ; “A  Mudlark,”  at  the  Grosvenor  Gallery, 
the  same  year. 

“ ‘ The  Wayfarers  ’ is  disposed  in  an  easy,  uneonstrained,  and  unaffected  way.  In 
coior  tlie  picture  is  veiy  effective,  though  produced  apparently  by  rapid  touches.  High 
finish  is  what  this  artist  never  seems  to  strive  after.  His  manner  generaily  is  sketchy, 
hut  iie  tells  his  story,  whatever  it  may  be,  with  power  and  with  full  knowledge  of  the 
value  of  the  pigments  employed.” — Art  Journal,  July,  1876. 

Graham-Gilbert,  John.  (Brit.)  Born  in  Glasgow  (1794-  1866). 
Brought  up  to  mercantile  pursuits  in  his  native  city,  he  turned  his 
attention  to  the  study  of  art  when  about  twenty-one.  He  entered  the 
RojM  Academy,  London,  in  1818,  and  later  spent  two  years  in  study 
in  Italy.  In  1827  he  settled  in  Edinburgh,  painting  portraits  and  ideal 
figures,  generally  studies  of  Scottish  and  Italian  peasant  life.  He  was 
elected  a member  of  the  Royal  Scottish  Academy  in  1830,  when  he 
was  known  as  John  Graham.  In  1834,  uiioii  his  marriage  to  a Miss 
Gilbert,  he  added  to  his  own  the  name  of  his  wife;  about  the  same 
year  he  removed  to  Glasgow,  where  the  rest  of  his  professional  life  was 
spent.  His  works  are  mostly  owned  in  Scotland. 

Grandsire,  Eughne.  (Fr.)  Born  at  Orleans.  Chevaher  of  the 
Legion  of  Honor.  Pupil  of  J.  Noel  and  J.  Dupre.  Landscape-painter. 
At  the  Salon  of  1877  he  exhibited  “The  Mill  of  Simoneau  at  Pont- 
Aven”  and  the  “Road  to  the  Fountain  of  Saint-Guinole,”  both  in 
Finistere  ; and  in  1878,  “View  near  Gratain,  Vosges”  and  a sketch 
of  “ Pacage  in  Sologne.” 

Grant,  Sir  Francis,  R.  A.  (Brit.)  Born  in  Scotland  (1804- 
1878).  Studied  for  the  bar,  but  relinquished  that  profession  to  be- 
come an  artist  about  1828,  receiving  no  regular  artistic  education.  He 
first  exhibited,  in  1834,  “ The  Breakfast  at  Melton,”  and  for  some  years 
devoted  himself  to  pictures  of  a sporting  character,  which  contained 
portraits  of  famous  huntsmen  and  horses,  and  were  very  popular  in 
England,  being  frequently  engraved.  Among  these  were,  “ Sir  R.  Sut- 
ton’s Hounds,”  “The  Meet  of  the  Queen’s  Stag- Hounds,”  “The  Mel- 
ton Hunt  ” (which  belonged  to  the  Duke  of  IVellington),  “ The  Ascot 
Hunt,”  etc.  His  equestrian  portrait  of  the  Queen,  painted  in  1841, 
has  been  engraved,  as  have  many  of  his  portraits  of  distinguished 
Britons.  In  1841  he  was  elected  Associate  of  the  Royal  Academy,  in 
1851  Academician,  and  President  of  the  Academy  in  1866,  a position 
which  he  held  at  the  time  of  his  death.  He  succeeded  Sir  Charles 
Eastlake,  and  was  knighted  by  the  Queen  upon  his  election.  He  was 
the  accepted  portrait-painter  of  the  upper  circles  of  England,  and 
among  his  sitters  at  different  times  have  been  Sir  Colin  Campbell  in 
1861,  Earl  of  Elgin  and  Gen.  Sir  Hope  Grant,  his  brother,  in  1862, 
Disraeli  in  1863,  the  Duke  and  Duchess  of  Beaufort  in  1864, 
Duchess  of  Sutherland  and  Lord  Stanley  in  1867,  Duke  of  Cam- 
bridge in  1868,  Duke  of  Roxburgh  in  1873,  Earl  of  Fife  and  Duke  of 
Rutland  in  1872,  Duke  of  Buckingham  in  1873,  Palmerston  in  1874, 
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besides  such  exalted  commoners  as  Landseer,  Lockhart,  and  Macaulay. 
In  addition  to  his  portraits  he  sent  to  the  Royal  Academy  in  1874, 
“Knitting  the  Stocking”  and  “On  Board  the  Harlequin”;  in  1876, 
“Winter”  and  “Summer”;  in  1877,  “Suspicion”;  in  1878,  “Stag 
among  Rocks”  and  “A  Royal  Group  in  the  Highland  Deer  Forest.” 

“ This  emiuent  artist  [Grant],  remarkable  for  his  excellence  in  painting  horses,  and 
the  style  of  liis  portraits  in  general,  the  striking  resemblances  given  in  them,  and  the 
grand  simi)licity  of  character  with  which  they  are  invested,  is  of  ancient  Scottish  fam- 
ily. One  of  the  first  portraits  he  painted  professionally  was  the  well-known  equestrian 
one  of  Count  D’Orsay.  ” — Memoirs  of  the  Countess  of  Blessington. 

“ But  the  law  is  not  a proiession  so  easily  acquired,  nor  did  Frank’s  talents  lie  in  that 
direction,  — his  passion  for  painting  turned  out  better.  Connoisseurs  approved  of  his 
sketches  both  in  pencil  and  oil,  but  not  without  the  sort  of  criticisms  made  on  these  oc- 
casions ; that  they  were  admirable  for  an  amateur,  but  it  could  not  be  expected  that  he 
should  submit  to  the  drudgery  absolutely  necessary  fora  profession,  and  all  that  species 
of  criticism  which  gives  way  before  natural  genius  and  energy  of  character.  In  the 
mean  time  Frank  saw  the  necessity  of  doing  something  better  to  keep  himself  inde- 
pendent, having,  I think,  too  much  spirit  to  become  a Jock,  the  laird’s  hrither,  drinking 
out  the  last  glass  of  the  bottle,  riding  the  horses  which  the  laird  wishes  to  sell,  and 
drawing  sketches  to  amUse  the  lady  and  children.  He  was  above  all  this,  and  honorably 
resolved  to  cultivate  his  taste  for  painting,  and  become  a professional  artist.  I am  no 
judge  of  painting,  but  I am  conscious  that  Francis  Grant  possesses  with  much  cleverness 
a sense  of  beauty  derived  from  the  best  source,  that  is,  the  observation  of  the  really 
good  society,  while  in  many  modem  artists  the  want  in  that  species  of  feeling  is  so  great 
as  to  be  revolting.”  — Scott’s  Diary,  March  26,  1S31,  in  LockharVs  Life  of  Scott. 

Grant,  Clement  R.  (Am.)  Born  at  Freeport,  Me.,  1849.  Paints 
figures  with  landscapes  and  occasional  portraits.  Has  spent  bis  pro- 
fessional life  in  Portland  and  Boston,  where  his  studio  now  is.  At 
the  age  of  eighteen  he  went  to  Europe,  spending  some  months  in  study 
and  observation  in  Great  Britain.  He  is  a member  of  the  Boston  Art 
Club.  Among  his  more  important  pictures  are,  “ Amy  Wentworth,” 
illustrative  of  Whittier’s  poem,  and  owned  by  Mr.  Hamlin  of  Boston  ; 
“Marguerite,”  owned  in  Minnesota;  “0  for  the  Touch  of  a Van- 
ished Hand  ! ” in  Paris,  France  ; and  “ Delusions  of  the  Past,  1692,” 
exhibited  in  1878. 

‘Delusions  of  the  Past,  1692,’  deserves  a more  than  ordinary  mention.  A visitor  will 
pause  before  this  picture  and  study  its  well-told  story.  Here  are  broad  nelds,  girted  in 
the  horizon’s  broken  lines  by  trees.  The  sun  has  gone  down,  and  the  new  crescent  is 
seen  in  the  soft  and  atmospheric  sky.  In  the  foreground  are  the  figures  of  three  ladies 
clad  in  the  costume  of  the  times.  They  wear  a melancholy  look,  and  the  cause  is  traced 
to  a figure  in  the  road,  near  the  middle  distance.  It  is  that  of  an  old  wdteh,  who  stands 
facing  toward  the  three  figures  and  is  muttering  some  strange  things,  and  has  doubtless 
told  the  ladies  that  ‘ a touch  from  me  and  you  are  weak  with  pain.’ ....  The  artist  may 
be  told  that  he  is  imitating  Bough  ton,  but  we  do  not  feel  it  so.  It  does  have  a Boughton 
feeling  in  it,  as  regards  subject,  but  no  more  conspicuous  to  us  than  in  Millet  for  his 
indistinctness,  or  Jules  Breton  in  light  effect,  or  even  the  younger  Kaulbach  for  breadth. 
It  is  possible  for  an  artist  to  be  influenced  l>y  such  masters  and  to  show  such  influence 
in  his  work,  but  that  Mr.  Grant  has  stolen  from  any  of  these  seems  to  us  impossible.”  — 
Boston  Sunday  Times,  January,  1878. 

“ Mr.  Grant  has  shown  a high  and  delicate  artistic  sense  in  the  selection  of  the  details 
and  general  composition  of  his  picture,  a certain  repose  and  reserve  in  poetic  invention. 
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which  are  even  more  gratifying  and  promising  than  his  strength  and  steadiness  in  draw- 
ing, in  management  of  coiors,  in  values,  and  other  technical  matters."  — Boston  Tran- 
script, January,  1878. 

Grass,  Philippe.  (Fr.)  Bom  at  Walxheim  (1801  - 1876).  Cheva- 
lier of  the  Legion  of  Honor.  Pupil  of  I’Ecole  des  Beaux- Arts  and  of 
Ohraacht  and  Bosio.  This  sculptor  passed  much  time  at  Strasbourg, 
anfl  many  of  his  works  are  in  that  city.  His  portrait  busts  are  excel- 
lent. At  the  Salon  of  1873  he  exhibited  a bust  in  bronze,  portrait 
of  Charles  Robert,  and  a bronze  statuette  of  Emile  Souvestre  ; in 
1870,  a plaster  medallion  portrait  of  Mile.  L.  ; in  1869,  a portrait  of 
Schimper  of  Strasbourg.  Among  his  imaginary  subjects  are,  “ The 
Thinker,”  “ The  Sons  of  Niobe,”  “ A Suppliant  Slave,”  and  “ Susanna 
at  the  Bath.” 

Graves,  Robert.  {Brit)  (1798-1873.)  Came  of  a family  con- 
nected for  several  generations  %vith  the  branch  of  the  art  he  prac- 
ticed himself,  his  father  and  brother  being  the  largest  publishers  of 
engravings  in  Great  Britain.  Among  the  better  known  of  his  works 
are,  “The  Abbotsford  Family,”  after  Wilkie  ; “The  Castaway,”  after 
Hawey  ; “ The  Highland  Whisky-Still,”  after  Landseer  ; “ The  Blue 
Boy  ” and  portraits  of  the  Duchess  of  Devonshire  and  Mrs.  Siddons, 
after  Gainsborough,  and  many  more  popular  and  valuable  paintings, 
besides  a great  number  of  plates  for  book  illustration.  His  last  work 
was  a portrait  of  Charles  Dickens,  after  Frith. 

" Graves’  plates  are  characterized  more  by  their  refinement  and  delicacy  — and  in  these 
qualities  they  can  scarcely  be  surpassed  — than  by  any  remarkable  vigor  of  line.  ....  His 
best  subject-plate  is  undoubtedly  the  ‘ tVhisky-Still.  ’ ” — Art  Journal,  April,  1ST3. 

Gray,  Henry  Peters,  N.  A.  (Am.)  Born  in  Mew  York  (1819  - 
1877).  Began  the  study  of  art  under  Huntington  in  1839,  and  went  to 
Europe  a year  later,  spending  some  time  in  Rome  and  Venice.  He 
painted  portraits  and  genre  pictures  in  Xew  York,  from  1843  to  ’46, 
when  he  made  his  second  voyage  to  Europe,  there  producing  several 
of  his  most  characteristic  works  : “ Cupid  begging  his  Arrow,  ” 
“ Proserj^ine  and  Bacchus,”  etc.  He  was  made  full  member  of  the 
National  Academy  in  1842,  and  held  the  office  of  Pre.sident,  succeed- 
ing Huntington,  from  1869  to  ’71,  when  he  went  to  Florence,  remain- 
ing until  1874.  He  devoted  himself  principally  to  portrait-painting 
during  the  later  years  of  his  life.  Among  his  better  known  pictures 
are,  “ The  Pride  of  the  Village,”  “ The  Apple  of  Discord  ” (belonging 
to  R.  M.  Olyphant),  “ lYages  of  War”  (bought  for  $ 5,000  and  pre- 
sented to  the  Metropolitan  Museum,  New  York),  “ .Just  Fifteen”  (be- 
longing to  M.  0.  Roberts),  “ Twilight  Musings,’’  “ Blessed  are  the 
Pure  in  Heart,”  “ Truth,”  “ Flower  of  Fiesole  ” (property  of  M.  0. 
Roberts),  “ Ophelia,”  “Normandy  Girl,”  “ Jessica,  or  the  Pride  of  the 
Rialto,”  “ The  l\Iodel  from  Cadore,”  “ Immortality  of  the  Soul  ” (be- 
longing to  Edwin  Hoyt),  and  “The  Birth  of  our  Flag”  (N.  A., 
1 875).  For  his  “ Apple  of  Discord  ” he  was  “ commended  for  emi- 
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rence  in  qenre  painting  ” by  the  iuclges  at  the  Philadelphia  Centennial 
Exhibition  of  1876. 

“ Few  of  our  artists  exhibit  so  clearly  the  result  of  academic  study  as  Henry  Peters  Gray. 
His  careful  and  sympathetic  knowledge  of  the  masters  of  pictorial  art  is  evident  in  all 
his  pictures,  the  best  of  which  have  the  mellow  and  finished  tone  wliich  distinguishes 

the  Italian  school We  are  not  surprised  that  his  cabinet  portraits  are  so  much 

sought ; many  of  them  are  gems  of  art There  is  indeed  something  in.Gray’s  best 

pictures  that  gives  one  the  feeling  of  maturity,  one  of  the  most  rare  sensations  of  Ameri- 
can life.”  — Tuckerman’s  Book  of  the  Artists. 

“Mr.  Gray  has  several  fancy  heads  in  the  Exliibition  [N.  A,,  1875],  of  which  the 
‘ Fiower  of  Fiesole  ’ is  the  most  striking  example.  The  face  is  of  rare  beauty,  and  the 
refinement  and  delicacy  of  touch  sho™  in  its  finish  are  winning,  and  will  be  remem- 
bered with  pleasure  long  after  this  exhibition  closes.”  — Art  Journal,  May,  1875. 

"Mr.  Gray  is  not  always  equal,  and  his  pictures  often  reinind  one  too  strongly  of  the 
school  that  has  influenced  his  style.  But  his  ‘ Apple  of  Discord  ’ is,  perhaps,  in  drawing, 
in  purity  of  tone,  and  in  the  luminous  quality  of  flesh-tints,  unequaled  in  American  art, 
and  unsurpassed  by  any  recent  work  of  its  kind  in  any  country."  — Prof.  Weir’s 
Official  Report  of  the  Amencan  Centennial  Exhibition  o/1876. 

“ Ciassical  subjects  were  favorites  with  Mr  Gray,  and  the  coloring  of  the  old  Venetian 
masters,  especially  of  Titian,  was  his  study,  his  passionate  love History  will  cer- 

tainly assign  to  him  a permanent  and  most  honorable  place  among  the  earlier  American 
painters.  It  will  perhaps  be  said  of  him  that  although  his  persistent  study  of  the  old 
Italian  masters  made  him  less  original  in  subject  and  in  treatment  than  otherwise  he 
might  have  been,  yet  much  of  his  work  was  in  the  highest  degree  spontaneous  and 
alive.;  that  his  insight  into  character  was  keen,  his  feeling  for  effect  fine,  his  mastery 
of  technique  rare  ; and  that  his  art  brought  him  its  best  gift,  — the  fame  which  is  the 
sympathy  of  kindred  spirits.”  — New  York  Evening  Post,  November  13,  1877. 

Greatorex,  Eliza,  A.  IT.  A.  (Am.)  Born  in  Ireland,  1820. 
Came  to  America  in  1836.  Studied  art  under  Witherspoon  and 
James  and  William  Hart  in  New  York,  under  Lambinet  in  Paris,  and 
at  the  Pinakothek  in  Munich.  In  1857  she  visited  England,  in  1861 
Paris,  and  Germany  and  Italy  in  1870.  She  spent  one  summer  in 
Nuremberg,  and  the  summer  of  1871  in  Ober  Ammergau.  In  1872 
she  returned  to  New  York,  and  spent  the  following  summer  in  Colo- 
rado. She  went  with  her  daughters  to  Paris  in  the  spring  of  1878. 

In  1869  Mrs.  Greatorex  w’as  elected  Associate  of  the  National 
Academy,  New  York,  the  first  woman  who  received  that  recognition. 
She  is  the  only  lady  who  is  a member  of  the  Artists’  Fund  Society  of 
New  York. 

Among  Mrs.  Greatorex’s  more  important  works  are,  “Blooming- 
dale,”  in  oil  (belonging  to  Robert  Hoe)  ; “Chateau  of  Madame Cliffe ” 
(belonging  to  Dykeman  Van  Doren)  ; several  pen-and-ink  drawings 
in  the  collection  of  Charlotte  Cushman  ; “ Landscape,  Amsterdam  ” ; 
“Old  St.  Paul’s”;  “Bloomingdale  Church,  painted  on  a Panel  taken 
from  the  North  Dutch  Church,  Fulton  Street,”  and  “ St.  Paul’s 
Church”  and  “The  North  Dutch  Church,”  each  painted  on  panels 
taken  from  these  churches  (N.  A.,  1876). 

Mrs.  Greatorex  has  also  illustrated  wdth  etchings,  “ The  Homes  of 
Ober  Ammergau,”  published  in  Munich  in  1871;  “Summer  Etch- 
14 


314  ARTISTS  OF  THE  NINETEENTH  CENTURY. 


ings  in  Colorado,”  published  in  1874  ; and  “ Old  New  York  from  the 
Battery  to  Bloomingdale,”  published  in  1875.  Eighteen  of  her  pen- 
drawings  illustrative  of  “Old  New  York”  Avere  at  the  Centennial 
Exhibition  of  1876. 

Greatorex,  Kate  and  Eleanor.  {Am.)  Daughters  of  Eliza 
Greatorex,  who  has  been  their  teacher.  Miss  Kate  Greatorex  sent  to 
the  National  Academy  in  1875,  “The  Last  Bit  of  Autumn”  ; in  1876, 
“ Goethe’s  Fountain,  Frankfort  ” ; and  in  1877,  panels  with  “ Thistles  ” 
.and  “Corn.”  Miss  E.  Greatorex  exhibited,  in  1876,  “From  Yuba’s 
Kitchen,  Ober  Ammergau,”  and  has  turned  her  attention  particularly 
to  decorations  of  china,  etc. 

Greenough,  Horatio.  (Am.)  Bom  in  Boston  (1805-1852). 
Displayed  a marked  taste  for  sculpture  as  a youth.  Entered  Harvard 
College  in  1821  ; and  going  to  Europe  in  1824,  he  studied  for  some 
time  in  Paris  and  Borne,  finally  settling  in  Florence,  where  he  lived 
and  worked  for  many  years.  He  returned  to  America  in  1851.  His 
statue  of  Washington  in  the  National  Capitol,  and  his  group  called 
“ The  Bescue  ” in  the  same  building,  are  among  the  better  known  of 
his  works.  Among  others  may  be  mentioned,  “ iledora,”  “ Guardian 
Angel  and  Child,”  “ Chanting  Cherubs,”  and  busts  of  Feiiimore 
Cooper,  Lafayette,  Francis  Alexander,  John  Q.  Adams,  and  many 
others.  “ The  Chanting  Cherubs,”  executed  for  Cooper,  is  said  to 
have  been  the  first  original  piece  of  marble  sculpture  cut  by  an 
American. 

“ I regard  Greenough 's  ‘ Washington  ’ as  one  of  the  greatest  works  of  sculpture  of 
modem  times.  I do  not  know  tlie  work  which  can  justly  be  preferred  to  it,  whether  we 
consider  tiie  purity  of  the  taste,  tlie  loftiness  of  the  conception,  the  truth  of  the  charac- 
ter, or,  what  we  must  own  we  feel  less  able  to  judge  of,  the  accuracy  of  an  anatomical 
study  and  mechanical  skill.”  — Edward  Everett,  Italian  Letter,  1S41. 

Greenough,  Richard  S.  (Am.)  He  is  a younger  brother  of 
Horatio  Greenough,  and  practiced  his  profession  as  a sculptor  in  Paris 
for  some  time,  meeting  ivith  much  success  in  his  portrait  busts.  After 
living  sever.al  jmars  in  Newport,  B.  L,  he  Avent  again  to  Europe  in 
1874,  Avhere  he  .still  remains.  He  is  the  author  of  the  statue  of  Frank- 
lin in  the  City  Hall  Square  of  Boston,  and  his  “Boy  and  Eagle”  are 
in  the  Boston  Athenoeum.  His  bust  of  Shakspere,  an  ideal  AA'ork 
founded  on  the  Chandos  portrait,  has  been  highly  praised. 

Greux,  Gustave-Marie.  (Fr.)  Born  at  Paris.  Medals  for  etch- 
ing in  1873  and  1876.  Pupil  of  Gleyre.  This  artist  sent  a painting 
to  the  Salon  in  1859,  which  afterwards  took  a medal  at  Besan^.on. 
His  first  exhibited  etching  was  in  1861,  after  Bous-seau,  called 
“ Storks  taking  a Siesta.”  His  “ Screen  of  Saint- litienne-du- Mont  ” 
receiAmd  honorable  mention  in  Paris  and  a medal  at  Vienna.  Greux 
has  contributed  to  the  “ Gazette  des  Beaux- Arts.”  At  the  Salon  of 
1878  he  exhibited  four  engraAungs,  three  being  for  “L’Art,”  and  one, 
“ The  Setting  Sun,”  after  Claude  Lorraine,  for  the  Society  of  EugraA-- 
ing  at  Vienna. 
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Grigoletti,  Michel- Ange.  (Ital.)  Born  at  Porclenone,  1801.  Mem- 
ber of  the  Academy  of  V enice,  and  correspondent  of  several  foreign 
.societies.  Studied  five  years  at  the  Academy  at  Venice.  His  first 
work,  “Jupiter  caressing  Love”  (1825),  was  bought  by  the  Prince 
of  Lucca.  In  1828  he  was  commissioned  to  decorate  the  church  of 
Saint-Antoine  at  Trieste.  He  visited  Florence  and  Borne,  and  settled 
at  Venice.  Many  of  his  important  works  were  placed  by  the  Austrian 
government  in  the  Gallery  at  Vienna,  and  others  were  purchased  by 
Italian  and  English  amateurs.  Pie  has  painted  many  portraits. 
Among  his  works  are,  “ The  Last  Interview  of  the  Two  Foscari,” 
“Francesca  da  Rimini,”  “ OdaHsks  at  the  Bath,”  “Jacob  receiving 
Joseph,”  “ Saint  Paul  preaching  at  Ephesus,”  and  the  “ Prodigal  Son.” 

Griswold,  C.  C.,  N.  A.  (Am.)  Born  in  Ohio,  1834.  Showed  a 
taste  for  art  at  an  early  age,  and  studied  wood-engraving  in  Cincin- 
nati. In  1851  he  removed  to  New  York,  where  he  first  used  the  brush 
with  success.  His  first  picture  was  exhibited  at  the  National  Acad- 
emy in  1857  ; he  was  elected  Associate  in  1866,  and  Academician  the 
following  year,  and  was  one  of  the  original  members  of  the  Artists’ 
Fund  Society  in  1859.  Among  his  earlier  works  are,  “ Autumnal 
Scene,”  “ Last  of  the  Ice,”  “ December”  (1864) ; “ Winter  Morning  ” 
(1865)  ; and  “An  August  Day,  Newport”  (1866).  In  1869  he  sent 
to  the  National  Academy,  “Early  Spring”  ; in  1870,  “ Seaside  Land- 
scape” and  “Purgatory  Point,  Newport”  ; in  1874,  “ Lago  de  Nemi.” 
He  has  been  a resident  of  Rome  for  some  years.  At  the  Mechanics’ 
Fair,  Boston,  1878,  was  exhibited  his  “Ponte  Molle  across  the  Tiber,” 
belonging  to  E.  B.  Haskell. 

Groiseilliez,  Marcellin  de.  (Fr.)  Born  at  Paris.  Medal  in 
1874.  Pupil  of  Boyer  and  Posini.  Landscape-painter.  At  the  Salon 
of  1878  he  exhibited  “ Mantes,  — Morning  ” and  “A  View  of  Amelie- 
les- Bains  (Pyren  ees-Orien tales) .” 

Gronland,  Theude.  (Dane.)  Born  at  Altona  (1817  - 1876). 
Member  of  the  Academy  of  Copenhagen.  Two  medals  at  Paris. 
Studied  at  the  Academy  of  Copenhagen,  and  passed  more  than  thirty 
years  in  Italy,  England,  and  Paris.  In  1868  he  settled  in  Berlin,  and 
received  many  pupils  in  his  studio.  He  still  continued  to  travel  for 
the  purposes  of  study.  He  painted  landscape  and  still-life,  and  was 
called  one  of  the  best  fruit-painters  in  Europe.  He  exhibited  at  the 
Salons  at  Paris,  for  several  years,  fruit  and  flower  pieces,  and  there  is 
a fine  fruit-piece  by  him  in  the  National  Gallery  at  Berlin. 

Gros,  Lucien-Alphonse.  (Fr.)  Born  at  Wesserlirig.  Medals  in 
1867  and  ’76.  Pupil  of  Meissonier.  At  the  Salon  of  1876  he  exhibited 
“ Hue  seance  de  portraits  ” ; in  1875,  “ The  Importants  conspiring 
against  Cardinal  Mazarin,”  “A  Smoker,”  and  “ House  of  a Peasant 
near  Nice”  ; in  1878,  “ Le  guet-apens  ” and  “ The  Critic.” 

Gross,  Richard.  (Am.)  Born  at  Munich,  Bavaria,  in  1848,  but 
taken  to  America  as  a child.  He  began  his  art  studies  in  the  schools 
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of  the  National  Academy,  New  York,  studying  also  for  some  years 
in  Munich,  and  receiving  the  bronze  medal  of  honor  of  the  Royal 
Academy  of  Bavaria.  He  returned  to  New  York,  his  professional 
home,  in  1877.  Among  his  more  important  pictures  are  a portrait 
of  William  Chambers,  “Old  Nuremberg,”  “ The  Savant,”  and  “ The 
Lady  of  Shalott.” 

Groux,  Charles  Cornelius  Auguste.  {Belgian.)  Bom  at  Co- 
mines (1825  - 1870).  Member  of  the  Academy  at  Brussels.  Studied 
under  Navez.  His  subjects  are  scenes  from  every-day  bfe,  such  as, 
“ The  Last  Adieu,”  “ The  Sick  Infant,”  “ Winter  Scene  in  Brussels,” 
a very  popular  work  in  that  city.  During  the  later  years  of  his  life 
he  was  occupied  in  designs  for  the  decoration  of  the  Market  Hall  at 
Ypres. 

Grundmann,  Otto.  (Ger.)  Born  in  Dresden,  1848.  Two  medals 
at  Dresden.  Director  of  the  Art  School  of  the  Art  Museum  of  Bos- 
ton. Studied  at  the  Academies  of  Dresden  and  Antwerp,  and  at  Paris, 
also  under  Professor  Hilbner  and  Van  Lerius.  He  established  him- 
self in  Diisseldorf,  where  he  remained  until  1876,  when  he  accepted 
his  appointment  in  Boston.  He  has  exhibited  his  works  in  various 
public  exhibitions  in  Germany  and  Belgium.  He  has  painted  many 
portraits,  and  genre  pictures  of  interiors  with  figures,  taken  from  the 
life  of  the  fishermen  in  the  islands  of  the  Zuyder  Zee.  Among  his 
other  works  may  be  mentioned  “ The  Lorelei  ” and  a scene  from 
Schiller’s  drama  of  “ Kabale  und  Liebe.” 

Gruner,  Guillaume-Henri-Louis.  {Ger.)  Born  at  Dresden, 
1801.  This  celebrated  engraver  studied  in  various  European  cities 
under  such  masters  as  Klinger,  Kriiger,  and  Fuhrich.  He  traveled 
much  on  the  Continent  (in  Spain),  and  in  England.  Among  his 
principal  works  are  the  “Spanish  Shepherd,”  after  Yelasquez,  several 
Madonnas,  after  Raphael,  and  the  cartoons  of  that  master  at  Hampton 
Court,  which  last  he  engraved  for  the  Museum  at  Berlin.  At  one 
time,  owdng  to  an  alTectioii  of  his  sight,  he  devoted  himself  to  decora- 
tive painting,  and  executed  some  frescos  in  the  garden  pavilion  at 
Buckingham  Palace,  of  which  Mrs.  Jameson  wrote  a description. 
Later  he  so  recovered  as  to  resume  engraving,  and  devoted  himself 
principally  to  the  reproduction  of  Raphael’s  works. 

Grunewald,  Gustav.  {Ger.)  Born  at  Gnadau,  1805.  Studied 
at  the  Dresden  Academy,  and  worked  for  a time  in  a porcelain  man- 
ufactory. He  returned  to  Gnadau,  and  afterwards  came  to  America. 
In  the  National  Gallery  at  Berlin  is  his  “ Evening  Landscape.” 

Gruyere,  Thdodore-Charles.  {Fr.)  Born  at  Paris,  1813.  Mem- 
ber of  the  Institute  since  1875.  Chevalier  of  the  Legion  of  Honor. 
Pupil  of  Ramey  and  I’ficole  des  Beaux- Arts,  where  he  took  the  gnrnd 
prize  for  sculpture  in  1839.  His  “Chactas”  and  “ Mutius  Scevola” 
(1846)  were  purchased  for  the  Luxembourg.  His  statues  of  “ St. 
Basile”  and  “Ezekiel”  are  iu  the  church  of  Saint- Augustin  at  Paris. 
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He  executed  some  bas-reliefs  for  the  New  Opera,  and  other  works  of 
his  are  in  various  public  places  in  Paris,  such  as  the  “ City  of  Laon  ” 
and  the  “ City  of  Arras,”  for  the  fagade  of  the  station  of  the  Northern 
Eailway,  etc.  The  smaller  works  of  this  artist  are  very  numerous. 
Many  of  his  later  exhibitions  at  the  Salons  have  been  portrait  busts. 
In  1869  he  exhibited  a group,  called  “ Maternal  Tenderness,”  and  in 
1868  several  bas-reliefs  for  the  church  of  Saint-Thomas  Aquinas  and 
the  New  Opera. 

Guarnerio,  Pietro.  (Ital.)  Of  Milan.  At  Philadelphia  he  exhib- 
ited “The  White  Rose,”  “The  Orphan,”  “Raphael  in  his  Youth,” 
“ Vanity,”  “ Aruns  in  the  Act  of  Shooting  the  Virgin  Camilla,”  and 
“George  Washington”  (executed  for  the  Centennial),  and  received  a 
medal.  This  sculptor  exhibited  at  the  Royal  Academy,  London,  in 
1872,  “ Evening.”  “ The  Forced  Prayer,”  now  in  the  Corcoran  Gal- 
lery, Washington,  was  also  at  the  Centennial  Exposition.  The  cat- 
alogue says  : “ Though  verging  upon  caricature,  the  sculptor  has 
made  it  a general  favorite  by  skillfully  relieving  its  serio-comic 
suppressed  grief  by  the  winning  sweetness  of  the  child’s  form  and 
folded  hands.”  Three  of  the  above  works  were  also  at  the  Paris  Ex- 
position of  1878. 

Guay,  Gabriel.  {Fr.)  Born  at  Paris.  Pupil  of  Gerome  and 
Lequien.  Medal  of  the  third  class  at  the  Salon  of  1878,  where  he 
exhibited  “The  Levite  of  Ephraim.”  In  1877  he  exhibited  “ In  the 
Absence  of  the  Master”  and  “ Latona  and  the  Peasants”;  in  1876, 
“ In  Carnival  ” and  “ Incorruptible.” 

Gude,  Hans  Frederic.  {Norwegian.')  Born  at  Christiana.  Chev- 
alier of  the  Orders  of  St.  Olaf  of  Norway,  the.  Lion  of  Ziihringen  of 
Bade,  of  the  Red  Eagle  of  Prussia,  of  Francis  J oseph  of  Austria,  etc. 
Member  of  the  Academies  of  Stockholm,  Copenhagen,  Vienna,  Berlin, 
Amsterdam,  Rotterdam,  etc.  He  has  also  received  many  medals  in 
several  countries  of  Europe,  and  also  at  Philadelphia  in  1876.  Gude 
is  often  called  the  best  landscajre-painter  of  his  country.  He  studied 
at  Dusseldorf.  The  figures  in  his  jjictures  were  sometimes  executed 
by  Tidemand.  His  works  have  heen  several  times  exhibited  at  the 
Paris  Salons,  and  were  seen  at  Vienna  in  1873.  At  the  Wolfe  sale. 
New  York,  1863,  his  “Early  Morning  in  the  Mountains  of  Norway” 
brought  $950.,  At  the  Paris  Exposition,  1878,  he  exhibited  “A 
Scotch  Landscape.” 

“ People  have  said  that  this  painter's  art  is  like  a growth  in  Nature,  gradual,  calm,  con- 
stant ; it  certainly  has  ever  been  near  to  Nature  when,  in  her  tenderest  moods,  it  infuses 
beauty  into  grandeur,  and  throws  gentleness  over  forms  rugged  and  defiant.  Gude’s 
lake-scenes  ai’e  lovely ; and  a beech-wood  by  a mountain  stream,  in  the  Gallery  at 
Christiana,  displays  knowledge  which  can  come  only  of  German  training.”  — J.  Beav- 
INGTON  Atkinson,  Art  Tour  to  Northern  Capitals  of  Europe. 

Gudin,  Jean-Antoine-Th^odore.  {Fr.)  Born  at  Paris,  1802. 
Commander  of  the  Legion  of  Honor.  He  has  also  been  decorated  by 
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numerous  foreign  orders.  Pupil  of  Girodet-Trioson.  He  became 
later  a disciple  of  the  romantic  school,  and  placed  himself  by  the  side 
of  Gericault  and  Delacroix.  He  has  painted  exclusively  landscapes 
and  marine  subjects.  His  “ Hurricane  of  Wind  in  the  Roadstead  of 
Alger,  January  7,  1831”  (1835)  and  “The  Burning  of  the  Kent  in 
the  Bay  of  Biscay  ” (Salon  of  1827)  are  at  the  Luxembourg  ; more 
than  twenty-four  of  his  marines  are  at  the  Gallery  of  Tersailles.  At 
the  Salon  of  1872  he  exhibited  “ The  Steamship  Lafayette  in  the 
Night  of  August  18,  1871,”  a pastel  belonging  to  Mr.  D.  R.  At  the 
Exposition  of  1867  were  “ The  Arrival  of  the  Emperor  at  Genoa  ” 
and  “ The  Arrival  of  Queen  Victoria  at  Cherbourg.”  Gudin  married 
a Scotch  lady,  and  is  well  known  in  the  Parisian  world  for  the  lit- 
erary and  artistic  reunions  given  at  his  hotel.  At  the  Museum  of 
Leipsic  are  two  of  his  marine  pictures. 

Gu^rard,  Eugene  von.  {Austrian.)  Born  at  Vienna,  1814.  Pupil 
of  his  father.  This  painter  has  traveled  much.  He  passed  six 
years  in  Sicily,  and  now  lives  in  Australia,  from  which  place  he  sends 
to  Europe  numerous  landscapes.  His  pictures  have  been  rapidly  sold 
to  amateurs  for  some  years.  Numbers  are  in  America.  Between  the 
time  of  his  residence  in  Italy  and  his  departure  for  Australia  he 
studied  at  the  Academy  of  Diisseldorf  under  Schirmer  and  W.  von 
Schadow. 

GufFens,  Godefroid.  {Belgian.)  Born  at  Hasselt,  1 803.  A medal 
en  vermeil  at  Brussels  in  1848.  Chevalier  of  the  first  class  of  the 
Order  of  the  Red  Eagle  of  Prussia,  of  the  Order  of  I.eopold  of  Bel- 
gium, of  the  White  Falcon,  and  of  various  other  orders.  Pupil  of 
Nicaise  de  Kej^ser.  He  made  his  debut  at  Brussels  in  1824,  and  set- 
tled at  Antwerp.  He  painted  historical  subjects  and  portraits.  In 
the  church  of  Saint-George  at  Antwerp  there  are  numerous  mural 
paintings  by  Guffens.  Among  his  easel-pictures  are  “ Lucretia,” 
“Julia  and  her  Mother,”  “ Blanche  of  Pompeii,”  etc.  In  1858,  in 
company  with  J.  Swerts,  this  painter  published  a volume  called 
“ Souvenirs  d’un  voyage  artistique  en  Allemagne.” 

Guillaume,  Jean-Baptiste-Claude-Eugene.  {Fr.)  Bom  at 
Montbard,  1822.  Member  of  the  Institute.  Commander  of  the 
Legion  of  Honor.  Director  of  I’Ecole  des  Beaux-Arts  in  1864. 
Member  of  the  Imperial  Council  of  Public  Instruction  in  1866. 
After  studying  at  the  college  of  Dijon,  he  went  to  Paris,  where  he 
entered  the  atelier  of  Pradier,  and  took  at  I’licole  des  Beaux-Arts  the 
grand  frix  de  Rome  in  1845.  His  “Anacreon,”  figure  in  marble, 
(1852),  “The  Gracchi,”  group  in  bronze  (1853),  and  “ Monseigneur 
Darboy,”  bust,  in  marble  (1875),  are  at  the  Luxembourg.  At  the 
Salon  of  1877  he  exhibited  the  plaster  cast  of  a fine  group  called 
“Roman  Marriage”  and  a bust  of  Ingres  in  plaster  ; in  1876,  “ Un 
terme  ” and  a bust,  both  in  plaster  ; in  1873,  “ The  Source  of  Poesy,” 
statue,  plaster  ; in  1870,  “Napoleon  Bonaparte,  Lieutenant  of  Ar-til- 
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lery,”  statue,  plaster  ; in  1869,  portrait  bust  of  Dr.  Michau,  marble  ; 
etc.  Guillaume  executed  bas-reliefs  of  the  lives  of  St.  Clothilde 
and  St.  Valerie  for  the  choir  of  the  church  of  Saint-Clothilde,  some 
caryatides  and  other  sculptures  for  the  Pavilion  Turgot,  and  a statue 
of  L’Hopital  at  the  Louvre.  He  made  the  monument  to  Colbert  at 
Eheims,  and  eight  busts  of  Napoleon  I.,  representing  him  at  various 
epochs  of  his  life  ; these  were  all  purchased  by  Prince  Napoleon,  and 
were  at  the  Exposition  Universelle  of  1867.  Guillaume  was  Presi- 
dent of  the  section  of  Sculpture  at  the  Exposition  of  1878. 

“ Our  readers  are  not  ignorant  of  the  truth  that  Guillaume  is  to-day  the  master  -par 
excellence  of  the  French  school  of  sculpture,  which  is  the  first,  or,  better,  the  only  school 
of  sculpture  which  still  exists  in  Europe.  Guillaume  is  not,  however,  properly  speak- 
ing, a genius  ; he  is  a man  of  eminent  mind,  of  ]>rofound  sense,  of  well-regulated  imagi- 
nation, of  an  exquisite  delicacy  of  sentiment,  which  lie  presents  witli  rare  firmness  of 
execution.  Many  things  concur  to  make  him  a master  ; the  principal  one  is,  that  in  his 
eyes  art  is  neither  a manual  trade  nor  a debauch  of  the  imagination.  For  him,  com- 
position is  not  independent  of  thought  ; art,  in  a word,  is  in  his  eyes  an  exact  science,  at 
the  same  time  that  it  is  a sort  of  religion.  Guillaume  is  not  one  of  those  who  lavish  and 
profane  their  talent  in  a vain  display  of  sterile  fruitfulness.  He  often  and  willingly 
remains  silent ; he  never  speaks  without  having  long  and  profoundly  meditated  on  what 

he  is  to  say Guillaume  — and  it  is  his  glory  — has  a horror  of  charlatanism  ; he 

expresses  his  thought  only  by  simple  and  true  means.”  — Ernest  Duvergier  de  Hau- 
RANNE,  Revue  des  Deux  Mondes. 

Guillemet,  Jean-Baptiste-Antoine.  (Fi-.)  Born  at  Chantilly. 
Medals  in  1874  and  ’76.  Landscape-painter.  His  “ Bercy  in  De- 
cember ” (1874)  is  in  the  Luxembourg.  At  the  Salon  of  1878  he  ex- 
hibited “ The  Beach  at  Villers.” 

Guillemin,  Alexandre-Marie.  (Fr.)  Born  at  Paris,  1817.  Cheva- 
lier of  the  Legion  of  Honor.  Studied  under  Gros.  Paints  genre  sub- 
jects. In  1877  he  exhibited  at  the  Paris  Salon,  “ Los  Pordioseros,” 
a souvenir  of  Upper  Navarre,  and  “ La  Maraposa,”  Aragon  ; in  1869, 
“ La  Trilla,”  souvenir  of  Aragon,  and  “ The  Atelier  of  a Sculptor”  ; in 
1864,  “Sunday  Morning”  ; etc.  At  the  Walters  Gallery,  Baltimore, 
is  his  “ Print- Vender.” 

Guillou,  Adolphe  Irdnde.  (Fr.)  Born  at  Paris.  Medal  in  1877. 
Pupil  of  Gleyre  and  J.  Noel.  His  pictirre  at  the  Salon  of  1877  was 
“ October  at  Vezelay  ” ; in  1878,  “ Evening  ” and  “ Washerwomen  on 
the  Banks  of  the  Cure  (Yonne).” 

Gunkel,  Friedrich.  (Ger.)  Born  at  Cassel  (1820-1876).  He 
first  studied  in  the  Academy  of  Cassel,  and  then  in  that  of  Berlin, 
where  he  came  under  the  influence  of  Cornelius,  with  whom  he 
worked  in  the  Museum.  In  1847  he  went  to  Rome.  There  he  re- 
ceiA''ed  some  commissions,  through  the  influence  of  Emil  Braun,  from 
the  Archajological  Society,  which  helped  to  support  liiin,  so  that  he 
could  pursue  his  own  studies.  Among  his  works  are  an  altar-piece, 
“ The  Resurrection,”  painted  for  the  Vice-Governor  of  Poland,  and 
“ The  Battle-Field  of  Hermann,”  for  the  Maximilineum  at  Munich. 
This  is  his  chef-d’xuvre ; when  he  left  it  he  expected  to  add  his  last 
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touches  after  it  was  in  its  place,  but  the  long  time  which  elapsed 
before  this  was  accomplished  prevented  his  doing  so. 

Gunther,  Otto  Edmond.  {Ger.)  Born  at  Halle,  1838.  Profes- 
sor at  the  Academy  of  Kdnigsberg.  Small  gold  medal  at  Berlin,  1876. 
Studied  at  the  Diisseldorf  Academy,  and  at  the  Art  School  of  Weimar. 
A disciple  of  Preller  and  Von  Bamberg.  He  has  traveled  for  pur- 
poses of  study.  During  the  Franco-German  war  he  was  at  Ver- 
sailles. Gunther  has  executed  some  decorative  works  in  Cologne  and 
Leipsic.  In  the  Berlin  National  Gallery  is  his  picture  of  the  “ Wid- 
ower.” At  Berlin,  in  1871,  he  exhibited  “A  Wedding  Procession  in 
Thuringia”  ; at  Berlin,  1876,  “ A Thuringian  Family  Scene,”  “ Grand- 
papa, a Kiss  ! ” and  “ Disputing  Theologians.” 

Gurlitt,  Louis.  {Dane.)  Born  at  Altona,  1812.  Member  of  the 
Academies  of  Copenhagen  and  Madrid.  Studied  at  Copenhagen  and 
Hamburg,  and  traveled  in  Denmark,  Norway,  and  Sweden.  Went 
to  Munich  and  to  Italy,  and  returned  to  Copenhagen,  but  settled  in 
Vienna.  Many  of  his  landscapes  are  in  the  Gallery  at  Copenhagen  ; 
“ A View  in  the  Albanian  Mountains  ” is  in  the  National  Gallery, 
Berlin.  “ The  Lake  of  Como  ” was  purchased  by  the  King  of  Hano- 
ver. Some  of  his  works  have  been  engraved.  At  Berlin,  in  1876) 
he  exhibited  “ A Portuguese  View  ” and  “ Plohne  in  Holstein.” 

Gussow,  Carl.  (Ger.)  Born,  1844.  Professor  and  member  of  the 
Eoyal  Academy  of  Berlin.  Pupil  of  the  Academy  of  Saxe-Weimar, 
where  he  was  made  a professor  when  twenty-six  years  old.  Subse- 
quently he  was  made  Professor  of  Figure-Painting  at  the  Ducal  Acad- 
emy at  Baden.  Having  taken  the  gold  medal  at  Berlin,  he  was 
appointed  to  his  position  there  in  1876,  Avhere  he  is  associated  with 
Von  Werner  and  Kuaus.  His  “Artilleryman’s  Story  of  the  Battle  ” 
was  purchased  by  the  Belgian  government,  and  is  in  the  iluseum  at 
Ghent.  At  the  London  Academy  of  1878  he  exhibited  “ The  Fruit- 
Seller,”  and  at  the  Paris  Exposition,  same  year,  “ A Portrait  of  an  Old 
Lady,”  “ Still-Life,”  and  “ The  Studio.”  In  1877  Gussow  took  the 
gold  medal  at  the  Amsterdam  International  Exhibition  with  his  pic- 
ture called  “ The  Widow.”  Among  his  later  works  are,  “ The  Wel- 
come Home,”  “The  Lovers,”  and  “ The  Old  Man’s  Treasure.” 

Professor  Gussow  ranks  high  in  portraiture  ; he  is  also  successful  sometimes  in 
genre.  His  treatment  and  rendering  of  character  are  often  just  and,  in  some  respects, 
admirable.  But  in  almost  all  his  faces  there  is  a certain  spot  — a gloss  — where  the 
light  strikes  on  the  countenance,  which  he  evidently  considers  a great  beauty,  for  he 
contrives  to  bring  it  into  every  jiainting  of  his  we  have  seen.  It  is  certainly  peculiar  to 
his  works,  and  may,  perhaps,  be  sometimes  a beauty  in  nature  ; but  as  he  represents  it 
with  a dab  of  crude  white,  it  enables  the  obser\*er  to  realize,  as  never  before,  the  question- 
able advantages  of  the  pearl  powder  so  universally  found  on  the  toilet-table  of  the  Berlin 
ladies  of  the  nineteenth  century.”  — S.  G.  VT.  Be.vjamin,  Contemporary  Art  in  Europe, 

Guthers,  Carl.  (Am.)  Born  in  Switzerland  in  1844.  Taken 
to  America  by  bis  parents  in  1851.  His  father  settled  in  Cincinnati, 
Ohio,  and  introduced  terra-cotta  works  as  objects  of  art  to  this  coun- 
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try.  The  son  in  his  father’s  studio  began  his  career  as  an  artist  by 
modeling  in  clay  ; later,  he  studied  under  a portrait-painter  in  Mem- 
phis, Tenn.,  going  to  Paris  in  1868.  Here  he  was  a pupil  of  Cabas- 
son  and  of  Pils  and  of  the  Acaclemie  des  Beaux- Arts.  At  the  breaking 
out  of  the  Franco-Prussian  war  he  went  to  Belgium,  studying  in 
Brussels  and  Antwerp  under  Stalleart  and  Eobert.  He  settled  in 
Eomein  1871,  executing  in  that  city  his  first  important  work,  “ Tlie 
Awakening  of  Spring,”  on  the  strength  of  which  he  was  elected  in 
1872  a member  of  the  Cercle  Artistique  Internationale.  After  spending 
some  time  in  Munich  he  returned  to  Memphis  in  1873,  painting  por- 
traits and  figure-pieces  in  oil  and  water-colors.  In  1874  he  removed  to 
St.  Louis,  Mo.  Since  1875  he  has  been  connected  with  the  Art  De- 
partment of  the  Washington  University,  and  has  been  instrumental 
in  the  organization  of  an  Academy  of  Fine  Arts  in  that  city. 

To  the  Centennial  E.xhibition  of  Philadelphia  in  1876  he  sent  his 
“ Eece  Homo  ” and  “ Awakening  of  Spring,”  receiving  for  the  latter 
work  a medal  and  diploma.  Among  his  other  works  are,  “ Evening 
on  the  Nile”  (belonging  to  Gen.  Colton  Greene),  ‘‘  Sapjjho,”  “ L’Ame- 
ricaine,”  and  portraits  of  Governors  Eamey  and  Austin  of  Minne- 
sota, in  the  capital  of  that  State. 

“ In  the  picture  he  has  made  [a  portrait  of  a lady  hy  Carl  Gathers]  he  has  certainly 
shown  that  independence  which  characterizes  genius.  So  far  as  we  know  he  is  the  only 
artist  who  has  dared  to  choose  for  his  study  the  typical  American  young  lady,  surrounded 
hy  the  objects  that  denote  thecultm-e  and  refinement  of  her  home,  and  treated  with  the 
force  that  only  genius  knows  how  to  wield.  The  painting  is  of  the  Paul  Veronese 
school,  and  shows  a masterly  knowledge  of  colors  and  their  effect.”  — at.  Louis  Journal, 
January  12,  1877. 

Guy,  Seymour  Joseph,  N.  A.  (Brit. -Am.)  Born  in  England, 
1824,  studying  art  in  bis  native  country  at  an  early  age.  In  1854  be 
moved  to  New  York,  painting  portraits  with  considerable  success, 
but  soon  turning  bis  attention  to  tbe  production  of  genre  pictures,  in 
wbicb  bis  success  bas  been  more  decided.  He  was  elected  A.ssociate 
of  tbe  National  Academy  in  1861,  and  Academician  in  1865,  and 
was  one  of  tbe  original  members  of  tbe  American  Society  of  Painters 
in  Water-Colors  in  1866.  In  1868  be  exhibited  at  tbe  National 
Academy,  “ Tbe  Good  Sister  ” (belonging  to  Marshall  0.  Eoberts)  ; 
in  1869,  “ After  the  Shower  ” (belonging  to  A.  H.  Eitchie),  “ More 
Free  than  Welcome,”  and  bis  portrait  of  tbe  late  C.  L.  Elliott,  N.  A.  ; 
in  1870,  “ Tbe  Little  Stranger”  (belonging  to  J.  H.  Sherwood),  and 
“ Playing  on  the  Jew’s-Harp”  ; in  1871,  “Tbe  Street  Fire”  ; in  1874, 
“ Going  to  tbe  Opera  ” (family  portraits,  belonging  to  William  H.  Van- 
derbilt), and  “ Fixing  for  School  ” ; in  1875,  “ The  Little  Orange-Girl  ” 
and  “Studying  the  Gamut”  (belonging  to  P.  Van  Valkenburg)  ; in 
1876,  “Carnival  Time”  ; in  1877,  “Cash  on  Hand.”  To  Paris,  in 
1878,  be  sent  bis  portrait  of  EUiott,  “ Baby’s  Bedtime,”  and  “ Learn- 
ing the  Gamut.”  His  “ Supplication”  is  in  tbe  coUection  of  J.  H. 
Sherwood  ; his  “ Solitaire  ” belongs  to  J.  N.  Falconer.  His  “ Trying 
14*  U 
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on  Borrowed  Eobes,”  in  the  Johnston  collection,  was  sold  in  1876  for 
$ 400.  Among  his  portraits  is  one  of  William  Scott  of  Kew  York. 

“ Guy  is  a painter  of  considerable  merit  and  decided  progress  in  genre  art,  as  witness 
his  ‘ Field  Day,’  ‘ Feeding  the  Ducks,’  and  ‘ The  Pictui’e-Book,  ’in  the  collection  of  M.  0. 
Roberts.”  — TucKERMAN’S'Rook  of  the  Artists. 

“ Mr.  Guy’s  subjects  mostly  relate  to  scenes  and  incidents  drawn  from  child-life,  and 
in  their  composition  and  treatment  he  has  no  superior  in  American  art.  His  style  is 
fresh  and  unconstrained,  and  is  marked  by  great  richness  of  coloring  and  delicacy  of 

finish There  is  a delicious  feeling  of  quiet  expressed  in  the  foreground  [of  the 

‘ Orange-Girl  ’]  which  is  not  disturbed  by  the  busy  hum  of  commerce,  illustrated  in  the 
shipping  and  many  trucks,  which  are  strongly  felt  and  yet  pushed  off  into  the  misty 
background.  The  figure  with  its  sweet  face,  which  is  so  prettily  relieved  by  the  worsted 
cloud,  is  expressive  of  much  of  the  feeling  and  sentiment  which  is  apparent  in  nearly 
all  of  Mr.  Guy’s  recent  work.”  — Art  Journal,  September,  1S75. 

“Mr.  Guy  contributed  three  pictures,  ‘ Evening,’  ‘ Solitaire,’  and  ‘Supplication,’  all 
domestic  in  character.  His  pictures  are  painted  with  skill,  but  over-elaborated  and 
wanting  in  distinction  of  texture.  They  are  too  studied,  and  consequently  often  lack 
spirit  and  life.”  — Prof.  Weir’s  Official  Report  of  the  American  Centennial  Exhibition  of 
1878. 

" Take,  for  instance,  a figure-piece  like  Mr.  S.  J.  Guy’s  ‘ Love’s  First  Labor,’  a young 
woman  engaged  in  working  a pair  of  slippers.  To  persons  acquainted  with  this  artist's 
methods,  it  is  unnecessary  to  say  that  the  extraordinary  minuteness  and  delicacy  of  de- 
tail in  this  picture  — a minuteness  and  delicacy  which  cordially  invite  the  magnifying- 
glass,  and  which  make  the  scene  a transcription  faithful  enough  to  satisfy  the  interest 
of  the  iire-Raphaelites  — are  by  no  means  the  greatest  of  its  excellences.”  — New  York 
Evening  Post,  November  9,  1877. 

Gysis,  Nicolas.  (Greek.)  Studied  at  Munich,  where  at  the  Ex- 
position of  the  Piloty  school,  in  1871,  he  exhibited  “Judith  by  the 
Couch  of  Holofernes  ” and  “ Hundevisitation  ” (dogs  taken  to  an 
officer  for  licenses).  His  “ Street  Scene  in  Smyrna  with  Poultry- 
Thieves”  is  a mirthful  picture,  and  vivid  in  its  life-like  characteriza- 
tion. To  the  Paris  Exposition  of  1878  he  sent  “ Betrothal  in  Greece,” 
“ An  Arab  Fete,”  “ L’Art  jouant,”  and  “AXegro.” 

“ His  art  life  and  methods  are  so  entirely  German,  that  he  may  with  propriety  be  in- 
cluded among  the  artists  of  the  M unieh  school  His  color  seems  scarcely  inferior  to 
that  of  Decamps,  in  the  rendering  of  Oriental  scenes,  while  his  native  familiarity  with 
them  has  given  him  remarkable  skill  in  catching  the  traits  of  Eastern  character.”  — 
S.  G.  W.  Benjamin,  Contemporary  Art  in  Europe. 

Haag,  Carl,  (Bavarian.)  Born  at  Erlangen,  1820.  Pupil  of 
Reiiidel  at  Niirnberg,  and  of  Cornelius  at  Munich.  He  traveled  in 
Belgium,  France,  Italy,  Egypt,  Stwia,  and  England.  In  the  last  coun- 
try he  became  so  enamored  of  water-color  painting,  that  he  has 
devoted  himself  to  it  and  lives  in  London.  He  is  a member  of  the 
Society  of  Painters  in  Water-Colors,  and  sends  works  to  its  annual 
exhibitions.  His  landscapes  with  figures  are  very  successful,  especially 
those  of  Italian  and  Tyrolese  scenery.  In  1876,  at  the  German 
Athenaeum  in  Mortimer  street,  London,  there  was  an  exhibition  of 
eighty-eight  studies,  sketches,  and  finished  works  by  Haag.  His  Ori- 
ental pictures  are  fine,  such  as,  “ The  Swooping  Terror  of  the  Desert  ” 
[a  vulture  about  to  alight  on  a traveler’s  camel,  while  an  Arab 
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■svatches  ready  to  kill  the  bird),  and  “ Danger  in  the  Desert  ” (in  which 
the  wife  and  child  crouch  behind  a camel  while  the  father  stands 
with  rifle  ready  for  two  hostile  horsemen  who  approach  with  spears) 
The  pictures  of  Haag  which  represent  the  architecture  of  the  East  are 
much  admired,  also  his  single  heads  or  figures,  such  as  “A  Sabine 
Woman,”  “A  Nubian  Youngster,”  etc.  At  a sale  in  London  in  1876 
“The  Bedouin’s  Devotion  ” by  Haag  sold  for  £ 735  (water-color).  Haag 
was  appointed  Court-Painter  to  the  reigning  Duke  of  Saxe-Coburg 
and  Gotha  some  years  since.  His  “ Evening  Scene,  Balmoral  ” be- 
longs to  Queen  Victoria,  and  his  “ Head  of  an  American  ” was  pur- 
chased by  Prince  Albert.  His  “ Tyrolese  Huntsmen,”  “ Danger  in  the 
Desert,”  and  “ The  Koran  Reader”  were  at  the  Paris  Exposition  of  1878. 

Kaanen,  Remi  A.  van.  (Dutch.)  Born  in  Osterhout,  1812. 
Member  of  the  Academies  of  St.  Petersburg,  Amsterdam,  Milan,  and 
Venice.  Honorary  Member  of  the  Art  Society  in  Utrecht.  Painted 
in  Hilversuni,  and  then  went  to  Vienna,  where  he  settled.  He  has 
traveled  much  in  nearly  all  European  countries.  Landscape-painter, 
and  very  fond  of  moonlight  effects.  Haanen  has  given  considerable 
attention  to  etching,  and  has  reproduced  thirty  or  forty  of  his  own 
pictures  in  this  mannei'.  At  the  Berlin  National  Gallery  is  “ A Win- 
ter Landscape  ” by  Haanen.  At  the  Paris  Exposition  of  1878  he 
exhibited  “A  Study  of  a Forest,- — Winter.” 

Haden,  Francis  Seymour.  (Brit.)  Bom  in  London,  1818.  Son 
of  a distinguished  English  physician,  he  was  brought  up  to  the  same 
profession.  After  graduating  at  the  University  of  London  and  study- 
ing in  Paris,  he  practiced  medicine  with  success  in  his  native  city. 
Having  a strong  predilection  for  art,  he  turned  his  attention  to  etching 
about  1859,  his  work  when  exhibited  receiving  high  praise  from 
English  and  continental  critics.  Among  his  earlier  plates,  besides 
portraits,  are,  “ Thames  Fishermen,”  “ Egham  Church,”  “ Fulham,” 
“Studies  in  Kensington  Garden,”  “The  Thames  at  Old  Chelsea,” 
“ Brentford  Perry,”  “ Kew  Village,”  etc.  To  the  Royal  Academy  in 
1869  he  sent  “A  Rough  Passage,  from  Nature”  ; in  1871, '“ Breaking 
up  of  the  Agamemnon  ” ; in  1875,  “The  Calais  Pier,”  after  Turner. 
His  “ Shere  Mill-Pond,  Surrey  ” (belonging  to  J.  H.  Maghee)  was  in 
the  Exhibition  of  the  Water-Color  Society  at  the  National  Academy 
in  1875,  and  other  etchings  of  his  have  been  seen  in  New  York  and 
Boston  in  other  seasons.  To  the  Centennial  Exhibition  at  Philadel- 
phia in  1876  he  sent  “The  Breaking  up  of  the  Agamemnon”  and 
“ The  Calais  Pier,”  — “commended  for  excellent  specimens  of  etchings, 
boldly  etched,  great  spirit  shown,”  in  the  official  report  of  the  judges, 

Haghe,  Louis.  (Belgian-Brit.)  Bom  in  Belgium,  in  the  early  part 
of  the  present  century.  He  has  been  for  many  years  a resident  of 
England.  He  began  his  professional  life  as  a lithographer,  publishing 
a great  number  of  landscape  views  of  English,  Belgian,  and  German 
scenery.  Later  he  turned  his  attention  to  painting,  chiefly  in  water- 


324  ARTISTS  OF  THE  NINETEENTH  CENTURY. 


colors,  and  was  elected  a member  of  the  Institute  of  Painters  in 
Water-Colors  in  1835,  holding  the  office  of  President  for  some  sea- 
sons, and  contributing  annually  to  its  exhibitions.  His  specialty  is 
old  interiors,  and  his  works  are  highly  prized  by  connoisseurs.  Among 
them  may  be  mentioned,  “ The  Interior  of  the  Hall  at  Bruges,”  “ The 
Brewer’s  Hall,  Antwerp,”  “ Interior  of  St.  Mark’s,  Venice,”  "‘Tomb 
in  the  Church  of  St.  Bavon,  Ghent,”  “ A Flemish  Cabaret,”  “ Cross- 
Bow  Practice,”  “ Courtyard  of  the  Hotel  Tiberio,  Capri,”  “ St.  PeteFs 
Day  at  Rome,”  “ The  Choir  of  Santa  Maria  Novella  ” (in  oil),  etc. 
His  “Council  of  War  at  Courtray,”  dated  1839,  in  the  Vernon  Col- 
lection, is  at  the  National  Gallery,  London.  “The  Night-Watch” 
he  sent  to  Philadelphia  in  1876. 

Hahnel,  Ernst  Jules.  (Ger.)  Bom  at  Dresden,  1811.  Professor 
and  member  of  the  Academy  at  Dresden.  Studied  architecture  at 
first,  then  sculpture  under  Rietschel  and  Schwanthaler.  The  works 
which  first  gave  him  reputation  were  some  bas-reliefs  at  the  theater 
at  Dresden.  Among  these  was  a Bacchic  scene,  full  of  life  and  move- 
ment. He  executed  a statue  of  Beethoven,  erected  at  Bonn  in  1845  ; 
one  of  Charles  VI.  for  the  University  at  Prague,  of  Ch.  Marie  de 
Weber  for  the  city  of  Dresden  ; also  a colossal  statue  of  Cornelius,  a 
Madonna,  etc.  At  the  Leipsic  Museum  there  is  a collection  of  models 
of  liis  larger  works. 

Hale,  William  Matthew.  (Brit.)  Contemporary  English  artist, 
residing  in  London.  Associate  of  the  Society  of  Painters  in  Water- 
Colors.  He  paints  landscapes  and  marine  ffiews.  Among  his  works 
are,  “ Glen  Logan,”  “ Twilight  after  Rain,”  “ Tenby,  — Twilight,” 
“Swansea  Bay,”  “South  of  the  Alps,”  “A  Lonely  Moor,”  “At  the 
Head  of  Loch  Maree,”  “ St.  Luke’s,  — Summer,”  etc.  To  the  Paris 
Exposition  of  1878  he  sent  “ On  the  Coast  of  Somerset”  and  “ Great 
Rock  of  Coigach.” 

" ‘ Swansea  Bay  ’ is  a delightful  sketch  of  ships  in  smooth  water,  carefully  and  even 
precisely  drawn  ; and  yet  overspread  with  the  warmth  and  light  of  things  seen  and  real- 
ized with  atmospheric  truth.”— .4rt  Joui~nal,  March,  1S75. 

Hale,  Susan.  (Am.)  Born  in  Boston,  1833.  She  received  no 
regular  instruction  in  art,  studying  from  Nature,  and  devoting  herself 
particularly  to  water-color  painting.  She  is  greatlj'  interested  to  show 
tlje  charm  and  possibility  of  water-color  landscape,  hitherto,  she  con- 
siders, too  much  overlooked  and  neglected  in  America.  She  went 
abroad  to  study  this  branch  of  the  art,  spending  the  years  18“1  and  2 
in  close  observation  in  London,  Paris,  and  Germany.  The  rest  of  her 
professional  Rfe  she  has  passed  in  Boston,  where  her  paintings  have 
been  exhibited,  and  where  they  are  in  the  collections  of  Thomas  G. 
Appleton,  Mr.  Kidder,  !Mr.  Shimmin,  and  others.  At  the  Mechanics’ 
Fair,  Boston,  1878,  Miss  Hale  exhibited  “ A Rocky  Landscape,”  “ The 
Capitol  from  the  Soldiers’  Home,  M ashington,”  and  “ The  Capitol 
from  Arlington  Heights.” 
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‘*Miss  Hale  has  a collection  of  about  fifty  water-color  sketches  in  her  studio  at  the 
Art  Club  rooms,  where  they  may  be  seen  by  the  public.  They  represent  the  work  of  the 
summer  of  187S  at  Mt.  Monadnock,  N.  H.,  Matunuck,  R.  I.,‘  Magnolia,  Mass.,  and  Wash- 
ington, D.  C.  The  sketches  are  all  done  in  Miss  Hale’s  broad,  bold,  free,  characteristic 
style,  with  which  the  public  is  quite  familiar.  Among  the  number  are  many  very  pleas- 
ing pictures.  They  are  not  merely  effects,  although,  as  a whole,  very  sketchy,  and  have 
many  qualities  which  might  easily  be  obscured  in  finishing,  detrimentally  to  the  paint- 
ings. The  studies  of  Natui'e  in  action  are  far  more  effective  than  the  others.  And  it  is 
not  the  subjects  alone  that  make  them  so.  The  artist  — as  we  see  her  in  these  sketches 

— seems  to  be  more  in  symi)athy  with  Nature  when  there  is  real  action  in  the  scene,  — 
something,  at  least,  that,  representing  force,  needs  to  be  interpreted  forcibly.  She  seizes 
upon  the  prominent  features,  j)resents  them  faithfully  and  with  true  artistic  enthusiasm.’’ 

— Boston  Daily  Advertiserj  November  12,  1878. 

Hale,  Ellen  Day.  (Am.)  Born,  1855.  Daughter  of  Eev.  Edward 
Everett  Hale.  She  has  spent  her  professional  life  in  Boston,  receiving 
her  first  instructions  in  art  from  Dr.  Rimmer,  later  studymg  under 
W.  M.  Hunt  and  Helen  M.  Knowlton.  At  the  Mechanics'  Fair,  Bos- 
ton, 1878,  she  exhibited  “ Wheeling  Iron,”  an  oil-painting.  Her  life- 
size  portrait  of  her  young  brother,  which  was  exliibited  at  Blakeslee 
& Noyes’,  a few  years  since,  was  a promismg  work  for  so  young  an 
artist. 

Hall,  George  Henry,  N.  A.  (Am.)  Born  in  Boston,  1825.  He 
began  painting  in  1842,  without  a master.  In  1849  he  -went  to  Diis- 
seldorf,  remaining  one  year.  After  a residence  of  some  time  in  Paris, 
he  opened  a studio  in  New  York  in  1852,  painting  fruit  and  flower 
pieces  and  subjects  from  Shakspere.  In  1860  and  '66  he  visited 
Spain,  making  many  pictures  of  heads  and  figures  from  Spanish  rural 
life.  He  painted  for  some  time  m Italy  in  1872,  and  made  a journey 
to  Egypt  and  Cairo  in  1875.  Mr.  Hall  was  elected  a full  member  of 
the  National  Academy  in  1868,  contributing  regularly  to  its  exhibi- 
tions. In  1867  he  sent  “The  Precious  Ijading”  (painted  in  Seville, 
Spain)  ; in  1868,  “ A Group  of  Spanish  Children”  ; in  1869,  “ The 
Thursday  Fair  of  Seville  ” ; in  1870,  “ Young  Lady  of  Seville  and 
her  Duenna”  and  “Lilacs”;  in  1871,  “The  Seasons”  (a  series  of 
four  pictures  belonging  to  Richard  Butler)  ; in  1874,  “The  Roman 
Fountain”  and  “Pomegranates”;  in  1877,  “Autumn”;  in  1878, 
“ Winter,”  “ In  the  Rug  Bazaar,  Cairo,”  and  “ An  Oven  at  Pom]3eii.” 
His  “April  Show^ers,”  sold  to  Goupil  & Co.  in  1856,  was  engraved. 
William  T.  Blodgett  bought  “ Spanish  Grapes.”  “ The  Duenna  ” 
belongs  to  John  F.  Denny  ; “ Graziella,”  to  Governor  Fairbanks  ; a 
fruit-piece,  to  Samuel  Y.  Wright  of  New  York  ; and  “ The  Curiosity 
Bazaar  of  Cairo,”  to  Mr.  Cook  of  New  York. 

Hall,  Sydney  P.  (Brit.)  Born  at  Newmarket,  England,  1842. 
He  studied  art  at  Heatherley’s  school,  in  the  Royal  Academy,  and  under 
his  father  and  Arthur  Hughes.  He  is  best  known  as  special  artist  to 
the  London  Graphic,  abroad  and  at  home.  He  furnished  many 
spirited  sketches  to  this  journal  of  the  Franco-German  war,  the 
originals  of  which  are  in  his  own  possession.  He  accompanied  the 
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Prince  of  Wales  to  India,  as  private  artist  attached  to  the  Royal  suite  ; 
the  originals  of  his  drawings  relating  to  that  tour  being  now  in  the 
possession  of  the  Prince  of  Wales.  Among  his  oil-paintmgs  are,  “ Her 
Majesty  presenting  Colors  to  the  79th  Highlanders,”  seen  at  the  Royal 
Academy  in  1875,  and  “ The  Marriage  of  the  Princess  Louise  to  the 
Marquis  of  Lome,”  never  pubRcly  exhibited,  belonging  to  the  Mar- 
quis of  Lome.  In  water-colors  his  best-known  works  are,  “ The 
Review  in  Windsor  Park,  July  10,  1877,”  and  “ The  Queen  visiting 
the  Camp  on  Ascot  Heath,  JiRy  9,  1877,”  both  at  the  Grosvenor  Gal- 
lery in  1878,  and  both  belonging  to  the  Queen. 

“The  picture  [‘ Her  Majesty  presenting  Colors  to  the  79th  Highlanders’]  is  worked 
out  with  great  minuteness,  yet  is  broad  in  treatment  and  most  effective  ; the  drawing 
of  the  horses  is  excellent,  and  their  action  very  spirited.  The  portraits  of  the  Royal 
personages  and  others  are  unmistakable,  and  the  skill  which  has  brought  the  gayly 
costumed  throng  into  harmonious  yet  brilliant  coloring  merits  great  commendation.” — 
Art  Journal,  August,  1873. 

Halsall,  William  Formby.  {Brit.- Am.)  Bom  at  Kirkdale,  Eng- 
land, 1841.  At  the  age  of  twelve  he  went  to  sea,  following  the  life 
of  a sailor  for  seven  years.  In  1860  he  began  fresco-painting  with 
W.  E.  Norton.  At  the  outbreak  of  the  Civil  War  he  enlisted  in  the 
Pederal  navy,  and  served  two  years.  In  1863  he  again  painted  in 
fresco,  but  gave  it  up,  devoting  himself,  finallt',  to  marine  painting, 
occupying  for  some  time  the  same  studio  with  WiRiani  E.  Norton.  He 
studied  in  the  Lowell  Institute  eight  years.  His  “Cha.«ing  a Blockade- 
Runner  in  a Fog  ” and  “ Rendezvous  of  the  Fishermen”  were  at  the 
Mechanics’  Fair  in  Boston  in  1878. 

Halse,  G.  (Brit.)  A sculptor,  residing  and  practicing  his  profes- 
sion in  London.  As  an  artist,  he  is  self-taught.  He  exhibits  fre- 
quently at  the  Royal  Academy,  sending  there  in  1858  a bust  of  the 
Duke  of  Devonshire.  Among  his  ideal  works,  exhibited  in  different 
seasons  since  that  time,  are,  “ Nora  Creina,”  “ Nydia,”  “ The  Tarpeian 
Rock,”  “ The  Dawn  of  Thought.”  “ Madeline.”  “ Defending  the  Pass,” 
“ Australia,”  “ Blind  Girl  Reading,”  “ After  the  Bath,”  “ The  Coming 
Storm  ” (rilievo),  “ The  Vigil,”  etc.,  besides  portrait  busts.  He  is  also 
the  author  of  several  works  of  fiction  in  prose  .and  verse,  illustrated 
by  himself. 

“ I venture  to  name  ‘ Mrs.  Cornwallis  W est  ’ by  G.  Halse  as  an  exemplary  piece  of  chis- 
eling, carefully  and  tenderly  composed  in  every  touch.  If  the  hair  on  the  forehead  were 
completely  finished,  this  would  be  a nearly  perl'ect  bust.  ” — Ruskis’s  Xotes  of  the  Acad- 
emy, 1878. 

Halsewelle,  Keeley.  (Brit.)  Born  at  Richmond.  1834.  At 
present  a resident  of  London,  he  has  painted  in  Edinburgh  and  Rome, 
devoting  himself  particularly  to  the  portrayal  of  incidents  of  modern 
Italian  peasant  life.  He  was  elected  an  Associate  of  the  Royal  Scot- 
tish Academy  in  1866.  Among  his  more  important  works  are.  “ Roba 
di  Roma”  (exhibited  in  London,  Paris,  and  Vienna).  “ Contadina  in 
St.  Peter’s,”  “The  Quack  Doctor,”  “Non  Angli  sed  Angeli,”  “The 
Play  Scene  in  Hamlet,”  etc. 
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“ Halsewelle  has  dwelt  in  Vienna  until  he  has  caught  the  spirit  of  its  beauty.  He  has 
closely  watched  the  varying  tones  into  which  the  tints  of  the  palaces  are  thrown  by  the 
changing  weather,  and  the  consequence  is  tliat  each  design  has  a superior  quality  of 

veracity  that  can  only  belong  to  work  begun  and  executed  in  presence  of  its  subject 

This  style  is  fitted  to  deal  with  broad  and  decided  effects  of  color.”  — Art  Journal, 
January,  1875. 

Hamerton,  Philip  G.  {Brit.)  Born  in  1834.  Began  the  study 
of  art  in  1853.  Studied  in  Paris  in  1855.  He  is  better  known  as  a 
writer  than  as  a painter.  He  early  turned  his  attention  to  etching, 
and  jiublished  in  1868  “ Etching  and  Etchers,”  illustrated  by  original 
plates.  He  is  founder  and  editor  of  the  Portfolio,  a valuable  monthly 
art  magazine,  devoted  particularly  to  etchings.  Among  his  works 
are,  “ The  Painter’s  Camp,”  “ The  Intellectual  Life,”  “ Painting  in 
France,”  and  “ Contemporary  French  Painters.” 

Among  his  pictures  are,  “ Crossing  the  Loch,”  “ The  KeepeFs  Cot- 
tage,” “ Kilchurn  Castle,”  “ Eiver  Yonne,”  etc. 

“ Hamerton  belongs  to  no  school  of  painting,  acknowledges  no  leader,  in  writing  he 
aims  to  be  clear  and  readable,  and  is  always  very  careful  not  to  go  beyond  the  limits  of 
what  he  has  really  learned  and  observed.  In  this  probably  lies  the  secu’et  of  his  very 
considerable  degree  of  literary  and  artistic  success.”  — Art  Journal,  October,  1876. 

Hamilton,  James.  {Am.)  Bom  in  Ireland  (1819-1878).  Re- 
moved to  America  at  an  early  age,  settling  in  Philadelphia.  He  was 
brought  up  to  commercial  pursuits,  but,  displaying  talents  for  art,  he 
adopted  it  as  a profession  while  still  a young  man.  He  was  assisted 
by  John  Sartain  and  other  Philadelphia  gentlemen,  and  obtained  em- 
ployment as  a professor  of  drawing  in  that  city  as  a means  of  support 
while  pursuing  his  art  studies.  In  1854  he  went  to  England,  spend- 
ing some  time  in  London.  He  returned  to  Philadelphia  in  1856,  and, 
having  turned  his  attention  to  drawing  upon  stone  and  wood,  he  fur- 
nished the  illustrations  for  Dr.  Kane’s  “Arctic  Explorations,”  “Ara- 
bian Nights,”  “Ancient  Mariner,”  and  other  popular  works.  Among 
his  oil-paintings  may  be  mentioned,  “ Capture  of  the  Serapis,”  “ Old 
Ironsides,”  “Wrecked  Hopes,”  “Egyptian  Sunset,”  “ Moonlight  Scene 
near  Venice,”  and  “ Morning  off  Atlantic  City  ” (belonging  to  Mrs.  C. 
S.  Longstreet  of  New  York). 

He  was  particularly  successful  in  his  marine  views. 

‘‘  The  engravings  of  Dr.  Kane’s  book  are  eminently  haupy,  the  productions  of  a man 
who  is  a real  poet  in  art,  and  who  invests  the  whole  work  with  a halo  of  romance,  mys- 
terious as  the  effects  of  light  in  those  northern  regions,  and  which  could  scarcely  have 
been  produced  by  the  power  of  words.”  — Blackwood's  Magazine. 

” Hamilton’s  style  is  bold  ; he  does  not  aim  at  high  finish  ; but  he  is  the  reverse  of 
little,  and  aims  to  give  emphatically  his  own  feeling  and  sense  of  a subject.”  — Tucker- 
man’s  Book  of  the  Artists. 

Hamilton,  J.  McLure.  {Am.)  Born  in  Philadelphia,  1853.  He 
studied  art  in  the  Royal  Academy  at  Antwerp  under  Van  Lerius  and 
in  I’Ecnle  des  Beaux-Arts,  Paris,  under  Gerome.  His  professional 
life,  which  began  about  1875  or  ’76,  has  been  spent  in  his  native  city. 
His  most  important  work  so  far  probably  is  “ Le  Rire,”  at  the  Na- 
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tional  Academy,  New  York,  in  1877,  and  Paris  Exposition  of  1878. 
Associated  with  others  in  Philadelphia,  he  published  in  1878  a bro- 
chure called  “L’Academie  pour  Eire,”  founded  on  the  French  publi- 
cation of  the  same  title,  which  attracted  some  attention,  being  the 
first  thing  of  its  kind  issued  in  America. 

“ The  figure  and  face  [in  ‘ Le  Eire  ’]  are  foreshortened  in  a way  not  easy  to  handle, 
but  treated  with  firmness  and  spirit.  The  picture  possesses  that  power  which  very  few 
painters  possess,  — the  power  of  telling  much  more  than  they  say.”  — New  York  Times, 
April  8,  1877. 

“ It  is  a very  clever  performance,  this,  and  the  satire  is  of  so  kindly  a tone  that  the 
artists  who  are  parodied  can  but  join  in  the  laugh  against  themselves.  The  drawings 
are  full  of  spirit,  and  for  the  most  part  are  trae  caricatures  in  that  they  really  represent 
the  essential  characteristics  of  the  original,  carried  to  an  extreme.  ....  The  title  of 
tile  work  is  ‘ L’Academie  pour  Eire.  ’ ” — Philadelphia  Journal. 

Hamman,  Eduard-Jean-Conrad.  {Belgian.)  Bom  at  Ostende, 
1819.  Chevalier  of  the  Order  of  Leopold  and  of  the  Legion  of  Honor. 
Studied  under  De  Keyser  at  Antwerp,  and  at  first  painted  historical 
subjects,  several  of  which  were  purchased  by  the  Museum  at  Brussels. 
In  1846  he  went  to  Paris,  where  he  settled.  He  has  executed 
much  work  for  the  government.  His  “ Infancy  of  Charles  V.,  — a 
Reading  of  Erasmus,  Brussels,  1511”  (1863)  is  in  the  Luxembourg. 
At  the  Salon  of  1877  he  exhibited  a portrait  and  “ The  Lesson  in 
Water-Colors”;  in  1876,  “ The  Romance”;  in  1873,  “The  Secrets  of 
Madame  ” and  “The  Secret  of  the  Soubrette  ”;  in  1870,  “ A Fugitive 
Protestant  Family  after  the  Revocation  of  the  Edict  of  Nantes  ” and 
“ A Stud}’  of  a Head.”  His  “ Dante  at  Ravenna  ” and  “ The  Entrance 
of  Albert  and  Isabella  to  Ostende”  are  in  the  iluseum  at  Brussels. 
His  “ Pearl  Necklace  ” belongs  to  Mr.  T.  R.  Butler  of  New  York.  At 
the  Paris  Salon  of  1868  he  exhibited  “ Souvenirs  of  the  Father,  — Good 
Blood  cannot  lie  ! ” and  a portrait,  in  oils  ; also  “ The  Waiting,”  in 
water-colors. 

Hamon,  Jean  Louis.  {Fr.)  Born  at  Plouha  (1821  - 1874).  Chev- 
alier of  the  Legion  of  Honor.  Pupil  of  Delaroche  and  Gleyre.  He 
first  exhibited  in  1848,  “A  Panel  or  Frieze  of  a Door”  and  the 
“Tomb  of  Christ”  (at  the  Museum  of  Mai-seilles) ; in  1849,  “A 
Roman  Placard,”  “ Equality  in  the  Seraglio,”  and  “ A Paroquet  chat- 
tering with  Two  Young  Girls.”  About  this  time  he  went  to  the  man- 
ufactory at  Sevres.  He  there  executed  a casket  in  enamel,  for  which 
he  received  a medal  at  the  London  Exposition  of  1851.  This  same  cas- 
ket, with  some  v’ases  also  executed  by  him,  were  much  noticed  and  ad- 
mired in  the  first  French  Exposition.  But  however  good  work  of  this 
kind  may  be,  an  artist  gains  small  reputation  by  it.  In  1852  he  left 
Sevres.  At  the  Salon  of  1853  a Greek  idyl  called  “Ma  soeur  n’y  est 
pas  ” was  awarded  a medal  of  the  third  class,  and  was  purchased  by 
the  klinister  of  the  Emperor’s  household.  At  the  Expositions  of  1855 
and  ’67  he  received  medals  of  the  second  class,  and  in  1855  was  made 
Chevalier  of  the  Legion  of  Honor.  His  life  was  a sad  one,  although 
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he  met  with  success  professionally.  As  a youth,  when  too  poor  to 
take  proper  care  of  himself,  he  contracted  the  disease  of  which  he 
died.  He  was  unsuspicious  to  the  last  degree,  and  when  he  had 
money,  his  purse  was  open  to  many  who  proved  ungrateful.  In  1862, 
being  much  in  debt,  he  left  for  Rome  without  announcing  his  depart- 
ure. In  1852  he  visited  Naples,  Pompeii,  and  Capri,  where  he  re- 
mained. In  1871,  having  nearly  paid  his  debts  in  Paris  with  the  pro- 
ceeds of  his  labor  while  absent,  he  returned  there  and  annoiinced  his 
intention  of  marrying.  He  made  a home  at  Saint-Raphael,  where  he 
lived  quietly  and  happily.  At  this  period  he  painted  “ La  Blanchis- 
seuse  d’amour.”  In  1872  he  visited  Lake  Lucerne  and  there  sketched 
the  principal  groups  for  his  “ Sad  Shore,”  of  wdiich  he  had  first 
thought  when  at  Capri.  He  finished  this  work  for  the  Salon  of  1873. 
In  May,  1874,  he  found  himself  very  ill,  and  made  his  preparations 
to  go  to  Vichy,  but  died  before  he  was  ready  for  the  journey.  His 
w'orks  are  too  numerous  to  be  mentioned.  Among  them  are,  “ Bou- 
tique a quatre  sous,”  “ Aurora  ” (sent  to  Paris  from  Rome  and  pur- 
chased by  the  Empress),  “ The  Muses  at  Pompeii,”  “ Butterfly  En- 
chained,” “The  Promenade,”  “The  Elder  Sister,”  “The  Juggler,” 
“The  Orphans,”  etc.  At  the  .lohnston  sale.  New  York,  1876,  “Spring 
Flowers  ” (42  by  32)  was  sold  for  $4,600,  and  “Old  China  Shop”  (16  by 
19)  for  $ 1,350.  At  the  Latham  sale,  New  York,  1878,  “Girl  water- 
ing Flowers”  (18  by  15)  sold  for  $ 750. 

“There  are  few  painters  whose  careers  are  as  full  of  good  as  that  of  Hamon  ; there  are 
few  in  our  age  who  are  more  generally  kno^vn.  His  pictures  are  in  all  countries.  France 
has  the  smallest  number  of  them,  the  Museum  of  the  Luxembourg  none.  Hamon  was  not 
intriguing  ; ambitious  only  for  his  art,  he  knew  not  how  to  employ  the  means  by  which 
one  rises  to  all  distinctions.  He  remained,  nevertheless,  as  an  original  personality,  as  a 
marked  personality  of  our  epoch.  He  had  no  pupils,  poesy  teaches  not ; he  has  had 
many  imitators,  whose  outside  only  has  some  analogy  to  him,  but  in  whom  the  depth  is 
totally  wanting.  His  death  has  taken  a master  from  us.”  — Walthep.  Fol,  Gazette  des 
Beaux- Arts,  February,  1875. 

“ Hamon  has  seldom  allowed  himself  full  color,  but  has  a natural  preference  for  har- 
monies of  grays I have  heard  English  spectators  criticise  Hamon’s  color  as  being 

false,  but  this  is  unfair  ; his  work  is  not  strictly  color  in  the  ordinary  sense  at  all,  that 
is,  he  does  not  attempt  the  full  hues  of  Nature,  but  contents  himself  with  certain  modi- 
fied harmonies,  — artificial,  if  you  like,  but  often  very  beautiful.  It  may  be  observed  in 
this  place,  that  for  some  years  past  the  little  band  of  classicists  have  been  pursuing  the 
most  careful  researches,  accompanied  by  very  delicate  experiments,  in  color  harmonies, 
of  a kind  which  is  not  easily  explicable  in  words.  Their  color  is  just  as  much  nature  as 
music  is,  and  is  no  more  to  be  blamed  because  it  is  not  just  like  natural  objects  than 
symphonies  by  musical  composers  are  to  be  blamed  because  they  are  not  like  the  noises 
we  hear  in  the  mountains  or  by  the  sea."  — P.  G.  Hamerton,  Contemporary  French 
Painters. 

Hanoteau,  Hector.  {Fr.)  Born  at  Decize,  1820.  Chevalier  of 
the  Legion  of  Honor.  Studied  under  Gigoux,  and  gave  himself  up 
to  landscape-painting.  He  has  exhibited  his  works  at  nearly  every 
Salon  since  1855.  At  the  Luxembourg  are  two  of  his  pictures.  In 
1877  he  exhibited  “The  Mill”  and  “ Le  chef  de  I’atre”;  in  1876, 
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“ The  Laughing  Water  ” and  “ The  Kids”  ; in  1875,  “ The  Frogs  ” ; 
etc.  His  “Pool  in  the  Nivernais”  (1857)  was  bought  by  the  King 
of  Portugal.  “ The  Nurse  of  the  Poor”  (1863)  is  at  the  Museum  of 
Nevers.  The  “ Paradise  of  Geese  ” (1864)  is  at  the  Museum  of  Mar- 
seilles. At  the  Paris  Salon  of  1878  he  exhibited  a portrait  of  General 
llanoteau  and  “La  tournee  du  meunier.” 

Harding,  Chester.  (Am.)  Bom  at  Conway  (1792  - 1866).  Be- 
gan life  as  a peddler  in  Western  New  York,  painted  signs  for  some 
time  in  Pennsylvania,  and  finally,  although  entirely  self-taught,  turned 
Ids  attention  to  portrait-painting,  in  which  branch  of  the  art  he  be- 
came pox)ular  and  fashionable.  He  lived  in  St.  Loui.s,  Philadelphia, 
and  Boston.  Going  to  London  at  the  height  of  his  fame,  he  painted 
Eogers  the  poet,  Alison  the  historian,  and  several  members  of  the 
1103ml  Family  and  nobility  of  England.  Among  his  American  por- 
traits are  those  of  Daniel  Boone  and  General  Sherman  (one  of  his 
latest  works).  His  portrait  of  Washington  Allston,  belonging  to  S. 
Batchelder,  was  at  the  Centennial  Exhibition  of  1876.  His  portrait 
of  Daniel  Webster,  painted  for  Hon.  George  Ashmun  of  Springfield, 
Mass.,  is  now  in  the  possession  of  the  Bar  Association  of  New  York. 
Ilis  “John  Ranilolph  ” is  in  the  Corcoran  Gallery.  At  the  time  of 
Harding’s  ileath  the  Boston  Post  said  : — 

“ He  ranked  with  the  representative  painters  of  America,  and  in  him  American  art 
was  made  lionorahle  at  liome  and  respectable  abroad.  When  most  wlio  are  now  turned 
of  ripe  age  were  cliildren,  Harding  was  engaged  in  painting,  on  durable  canva.s,  hosts  of 
private  men  of  worth,  and  an  illustrious  band  of  the  public  men  associated  in  public  life 

at  Washington  and  elsewhere Although  master  of  the  great  principles  of  his  art,  he 

needed  only  the  human  face  divine  and  the  pencil  of  his  own  genius  to  give  life  to  the  mov- 
ing canvas.  Hence  he  belongs  to  the  order  of  original  artists.  He  copied  no  man,  and  he 
flattered  no  man.  He  aimed  in  the  practice  of  his  art  to  be  truthful,  accurate,  and  just." 

The  Springfield  Republican  said  of  him  ; — 

‘‘As  a portrait-painter  he  was  one  of  the  first  in  point  of  excellence  that  America  has 

ever  produced,  and  in  his  time  he  was  the  first  without  dispute Xor  h,ad  age 

dimmed  his  power,  though  it  had  tempered  his  ambition  and  cheeked  his  industrj- ; he 
only  last  week  gave  the  finishing  touches  to  a remarkable  likeness  of  General  Sherman, 
w’hich  he  began  in  St.  Louis  during  the  i>a.st  season,  from  pure  enthusiasm  for  the  soldier 
and  the  man.  It  is  among  the  finest  of  his  works,  and  can  hardly  be  excelled  by  any 
other  likeness  for  sjiirit  and  fidelity.” 

Harding,  James  D.  (Brit.)  (1798-1863.)  A pupil  of  Samuel 
Prout,  devoting  himself  to  landscapes  in  oil  and  water,  and  exhibiting 
frequently  at  the  Ro}^!  Acadeni}'  and  the  Societ}'  of  Painters  in 
"Water-Coloi’s.  Among  the  better  knotvn  of  his  works  are,  “ Anglers 
on  the  Loire,”  “ Yiew  of  Fribourg,”  “ Falls  of  Schaffhausen,”  “ The 
Alps  at  Como,”  etc.  He  is  also  the  author  of  several  text-books  for 
schools,  and  other  highly  regarded  works  on  art  subjects. 

Hardwick,  Philip,  A.  R.  A.  (Brit.)  (1792  - 1870.)  Son  of 
Thomas  Hardwick,  an  architect,  in  whose  office  his  t'outh  was  spent. 
The  buildings  at  St.  Katherine’s  Docks,  London,  brought  him  first  into 
popular  notice.  He  furnished  the  designs  for  Goldsmith’s  Hall,  the 
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City  Club,  the  hall  and  library  of  Lincoln’s  Inn,  the  Euston  Scj^uare 
Eailway  Terminus  in  London,  the  Roman  Catholic  Cathedral,  Lim- 
erick, and  other  prominent  buildings  throughout  the  kingdom.  He 
was  made  an  Associate  of  the  Royal  Academy  in  1839  ami  Academi- 
cian in  1841,  and,  at  his  o^vm  request,  was  placed  on  the  retired  list  in 
1869.  He  was  also  a Fellow  of  the  Royal  Society. 

Hardy,  Frederick  Daniel.  {Brit.)  Born,  1826.  Began  the 
study  of  music  as  a profession,  but  relinquished  it  for  art.  First  ex- 
hibited in  the  Royal  Academy  in  1851.  In  1855  he  sent  “ Interior  of 
a Kitchen  ” ; in  1859,  “ The  Foreign  Guest  ” ; in  1860,  “ The  Crash  ” ; 
in  1862,  “The  Sweep,”  which  was  sold  in  1875  for  610  guineas, 
three  times  the  price  originally  paid  for  it  to  the  painter.  In  1863  he 
e.xhibited  “ The  Doctor  ” ; in  1865,  “ The  Leak}’"  Roof  ” ; in  1866, 
“ The  Threatened  Deluge”  ; in  1869,  “The  Broken  Window  ” (sold 
at  the  Eden  sale,  in  1875,  for  270  guineas),  “The  Afternoon  Nap” 
(same  sale,  290  guineas),  and  “The  Early  Risers”  (170  guineas). 
His  “ Reading  the  Will  ” (exhibited  in  1870)  was  sold  for  500  guineas. 
In  1870  he  had,  at  the  Royal  Academy,  “Christmas  Visitors”  ; in 
1871,  “Housekeepers  Alarmed”;  in  1872,  “Explorers”  and  “A 
Quartette  Party  ” ; in  1873,  “ Looking  for  Father  ” ; in  1875,  “ Stirring 
News”  ; in  1876,  “Fatherless”  ; in  1877,  “A  Misdeal”  ; in  1878, 
“ A Fairy  Tale  ” and  “ The  Gladdened  Hearth.” 

“ Few  of  our  living  painters  of  genre  subjects  are  more  deservedly  popular  than  Fred- 
erick Hardy.  As  a rule  he  selects  themes  that  are  attractive,  and  they  are  treated  with 
judgment,  feeling,  and  good  taste,  and  without  the  slightest  tinge  of  vulgarity  in  their 
humor.  His  coloring  is  bright  and  harmonious,  although  we  have  noticed  of  late  a 
tendency  towards  heaviness  in  his  shadows  and  backgrounds.”  — Ari /ourTwiZ,  March, 
1S75. 

Hargitt,  Edward.  {Brit.)  Born  in  Edinburgh,  1835.  Began 
the  study  of  art  in  the  School  of  Design  in  his  native  city,  and,  later, 
was  for  two  years  in  the  studio  of  McCulloch.  He  has  been  for  some 
years  a resident  of  London  and  member  of  the  Institute  of  Painters 
in  Water-Colors.  Among  his  works  exhibited  in  London  and  else- 
where are,  “ Red  Deer,  — Evening,”  “ On  a Highland  Road,”  “ The 
Highlander’s  Home,”  “Culver  Cliffs,  Isle  of  Wight,”  “A  Scotch 
Shepherd,”  and,  in  1878,  “ On  the  Moor,”  “ The  Twa  Drovers,”  “ On 
the  Coast,  Shetland,”  and  others. 

Harnisch,  Albert  E.  {Am.)  A native  of  Philadelphia,  he  dis- 
played a taste  for  art  at  an  early  age,  modeling  his  first  work,  a 
“ Cupid,”  while  still  a lad.  This  was  followed  by  “ Love  in  Idleness,” 
“ Wandering  Psyche,”  “ Little  Protector,”  “ Little  Hunter,”  etc.  He 
was  a pupil  of  Joseph  A.  Bailly  in  the  Philadelphia  Academy  of  Fine 
Arts  ; later,  going  to  Italy  to  study,  he  has  been  a resident  of  Rome 
for  eight  years,  executing  there  his  “ Boy  in  the  Eagle’s  Nest,”  etc. 
Mr.  Harnisch  is  bold  in  his  designs  and  original  in  his  conceptions. 
His  ideal  subjects  usually  represent  some  action  which  requires 
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striking  attitudes,  such  as  only  a sculptor  who  is  an  anatomist  can 
model. 

To  the  Philadelphia  Exhibition  of  1876  he  sent  a statue  of  Williain 
J.  Mullen  and  “ A Sketch  for  a Monument  to  the  Prisoner’s  Friend.” 
His  portrait  busts  are  especially  characteristic  of  his  subjects,  and  give 
their  best  and  strongest  personalities.  He  has  recently  been  engaged 
upon  a model  for  the  proposed  ec[uestriau  statue  of  General  Lee,  to  be 
erected  at  Richmond,  Va.,  of  which  the  Boston  Evening  Transcript  of 
October  25,  1878,  says  : — 

“ It  is  remarkable  in  respect  to  its  simplicity,  and  presents  the  General  in  a calm  and 
dignified  attitude,  and  with  uncovered  head.  Leading  the  horse  is  a typical  figure  in 
the  form  of  a youth  or  genius,  in  classic  costume,  chanting  from  his  scroU  the  praises 
of  the  hero,  at  the  moment  when  he  is  being  home  homeward  from  the  anxieties  of  the 
ended  war.  The  group  is  mounted  upon  a simple  base,  the  lines  of  which  converge 
towards  the  point  of  interest,  and  the  whole  action  is  decidedly  suggestive  of  an  as- 
sembled multitude,  of  whom  the  spectator  involuntarily  feels  himself  to  be  one.  ” 

Harpignies,  Henri.  (Hr.)  Bornat  Valenciennes,  1819.  ChevaRer 
of  the  Legion  of  Honor.  Medal  at  Philadelphia.  Pupil  of  Achard. 
He  visited  Italy,  and  made  his  debut  at  the  Salon  of  1853.  The  first 
picture  which  really  showed  his  talent  was  that  of  1861,  “The  Edge 
of  a Wood  on  the  Banks  of  the  Allier.”  In  1863  his  works  were  re- 
fused admission  to  the  Salon,  and  the  artist  was  so  angry  that  in  a 
moment  he  destroyed  his  picture  of  “ Wild  Ducks,”  which  had  cost 
him  months  of  labor.  In  1866  his  “ Evening  in  the  Roman  Cam- 
pagna  ” received  a medal,  which  was  so  unanimously  voted  him  that  it 
in  a sense  repaired  the  slight  he  had  received.  This  picture  is  at  the 
Luxembourg.  Among  his  works  is  “ The  Little  Village  of  Chasteloy  ” 
(1877),  which  has  been  much  praised.  Louis  Goiise,  in  the  “ Gazette 
des  Beaux-Arts,”  speaks  in  high  terms  of  his  water-colors  of  1S77  ; 
they  were  “ Souvenirs  of  the  Allier  ” and  “ Various  Souvenirs.”  In 
1876  he  exhibited  “ A Prairie  of  the  Bourbonnais,  — Morning  Effect,” 
and  in  water-colors,  “ L’heure  de  la  becasse  ” and  “ La  place  d’Heris- 
son  ” (Allier)  ; in  1875,  “ The  Oaks  of  Chateau-Renard  ” and  “ The 
Valley  of  the  Aumance  ” ; etc.  The  last  is  at  the  Luxembourg.  At 
the  Salon  of  1878  be  exhibited  “The  Old  Walnut-Tree,  — a Souvenir- 
of  the  Allier  ” and  “ The  CoRseuin,  Rome.” 

“ Harpignies  is  always  the  poet,  as  one  knows.  Perhaps  he  has  never  l>een  more 
characteristic  in  manner.  Perhaps  his  ^v^iting  has  never  been  more  pei*sonal,  his  design 
more  ample,  and  at  the  same  time  more  correct.  He  is  always  one  of  those  who  im- 
pose themselves  upon  us  rather  tlian  seduce.  He  has  a little  will  in  his  manner.  The 
air  does  not  always  circulate  in  his  landscapes,  and  the  details  sometimes  have  the 
of  t\\&  decoupages  juxtaposes  of  a game  of  Patience.*’  — M.ario  Proth,  Voyage  au 
Pays  des  Peintres,  1S77. 

Hart,  Solomon  Alexander,  R.  A.  (Brit.)  Born,  1806.  At  the 
age  of  fourteen  he  was  apprenticed  to  a line-engraver,  hut  resolved 
to  devote  himself  to  painting,  and  entered  the  Royal  Academy  in 
1823.  Ill  1835  he  was  elected  an  Associate  of  the  Royal  Academy, 
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and  Academician  in  1840.  In  1857  he  was  appointed  Professor  of 
Painting  to  the  Eoyal  Academy,  holding  that  office  until  1863.  In 
1865  he  was  apjjointed  Librarian,  a position  he  still  retains  (1878). 
Among  his  earlier  works  are,  Wolsey  and  Buckingham,”  in  1834  ; 
“ Cceur  de  Lion  and  Saladin,”  in  1835  ; “ Sir  Thomas  More  receiving 
his  Father’s  Blessing,”  in  1836  ; “ Milton  visiting  Galileo  in  Prison,” 
in  1847  ; “The  Three  Inventors  of  Printing,”  in  1852;  “Columbus,” 
in  1854.  To  the  Royal  Academy,  in  1860,  he  sent  “Sacred  Music”  ; 
in  1861,  “Dilettanti”;  in  1863,  “ Desdemona  and  Othello”;  in 
1864,  “Benvenuto  Cellini  and  Francis  I.”  ; in  1868,  “The  Eve  of 
the  Sabbath”  ; in  1869,  a portrait  of  Sir  Moses  Montetiore  ; in  1873, 
“Oliver  Cromwell  and  Manasseh  Ben  Israel”;  in  1874,  “Troy 
Weight”  ; in  1875,  “A  Reminiscence  of  Ravenna”  ; in  1876,  “Din- 
ner-Time at  Penshurst  in  1655”  ; in  1877,  “Reflection”  ; in  1878, 
“ Perfidy.” 

Hart,  Joel  T.  (Am.)  Born  in  Kentucky  (1810-1877).  After  a 
very  slight  common  school  education  Hart  was  apprenticed  to  a 
stone-cutter  in  Lexington,  Ky.,  where  he  began  to  model  busts  in 
clay.  In  1849  he  went  to  Florence,  where  he  executed  a marble 
statue  of  Henry  Clay  for  the  Ladies’  Clay  Association,  which  is 
erected  in  Louisville,  Ky.  He  is  also  the  author  of  a colossal  bronze 
statue  of  Clay,  standing  on  St.  Charles  and  Canal  streets.  New  Or- 
leans. Mr.  Probasco  of  Cincinnati  has  one  of  his  iJortraits  of  Clay. 
He  made  busts  and  statues  of  many  other  eminent  men.  Among 
his  ideal  works  are,  “Charity,”  “ Woman  Triumphant,”  “ Angelina,” 
“ Penserosa,”  etc.  Mr.  Hart  had  a vein  of  poetical  sentiment  which 
he  sometimes  expressed  in  verse.  He  was  a faithful  friend,  and  in 
his  long  residence  in  Florence  gained  the  confidence  and  respect  of 
many  who  knew  him  there. 

“ Hart  had  a delicate  perception  of  the  beanty  of  form  and  the  faculty  of  reproducing 
it,  skill  in  imitation,  but  little  power  of  ideal  invention.  He  excelled  as  a maker  of 
portrait  busts.”  — Italian  Letter  to  New  York  Times,  March  30,  1877. 

“Speaking  of  Mr.  Hart’s  ‘Woman,’  I am  reminded  that  he  had  begun  its  composition 
when  I was  in  his  studio  in  1836.  It  was  his  highest  ambition  to  put  into  marble  his 
ideal  of  the  Christian  woman,  a triumph  over  the  Pagan,  sensual,  and  earthly  woman  of 
ancient  art ; on  this  idea,  which  required  the  loftiest  power  of  human  genius  to  pro- 
duce anything  that  should  express  the  sentiment,  he  wrought  intently  the  last  twelve  or 
fifteen  years  of  his  life.  He  aimed  at  a perfect  woman,  and  of  course  never  realized  his 

ideal He  never  satisfied  himself.  Even  after  he  had  done  his  best  and  had  given 

uji  his  model  to  the  graver  to  be  put  into  marble,  he  would  work  it  over  again  and  again, 
and  so  his  life  wore  out  with  his  work,  and  he  died  a year  ago,  leaving  his  perfect  woman 
imperfect  even  in  his  own  esteem.”  — Iren.eos,  Letter  to  New  York  Observer,  January 
24,  1878. 

Hart,  William,  N.  A.  (Am.)  Born  in  Paisly,  Scotland,  1822. 
Taken  to  America  by  his  parents  in  1831,  he  lived  for  some  time  in 
Albany,  N.  Y.,  working  in  the  establishment  of  a coachmaker  in  that 
city,  for  whom  he  painted  panels,  etc.,  but  soon  displaying  artistic 
ability  of  a much  higher  grade  than  was  required  in  that  trade,  he 
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became  a professional  artist,  painting  portraits  in  Troy  and  in  some 
of  the  Western  States.  After  a brief  sketcbing-toiir  in  the  northern 
and  more  picturesque  portions  of  hLs  native  Scotland,  he  opened  a 
studio  in  Albany  in  1848,  settling  in  Xew  York  in  1853.  He  was 
made  Associate  of  the  National  Academy  in  1855,  and  Academician 
in  1858.  At  the  organization  of  the  Brooklj^n  Academy  of  Design  in 
1865,  he  was  made  its  President,  holding  that  position  for  some  years. 
He  was  one  of  the  original  members  of  the  American  Society  of  Paint- 
ers in  Water-Colors,  and  President  from  1870  to  ’73.  Among  the 
earlier  works  of  William  Hart  may  be  mentioned,  “ The  Gloamin’,” 
“ Coming  from  the  Mill,”  “Up  among  the  Hills,”  “ Peace  and  Plenty,” 
“Children  on  the  Shore,”  “ Castle  Rock,”  and  “Path  by  the  River.” 

In  1867  he  sent  to  the  National  Academy,  “ September  Snow”  and 
“ Autumn  in  the  Woods  of  Maine  ” (both  in  water-color),  and  to  the 
Water-Color  Exhibitions  in  other  years,  “ Scene  on  the  Peabody 
River,”  in  1868  ; “Gorham,  N.  H.,”  in  1870;  “Lake  George”  and 
“Eastern  Sky  at  Sunset,”  in  1871. 

In  oil  he  exhibited  at  the  National  Academy,  in  1869,  “ Twilight 
on  the  Brook”  and  “ Showery  Day  in  Autumn  ” ; in  1870,  “ Twilight,” 
“ Cedars  of  the  Hudson,”  “ Brook  Study,”  and  others  ; in  1872,  “ The 
Last  Gleam  "and  “The  Golden  Hour”;  in  1874,  “Morning  in  the 
Mountains,”  “The  Misty  Morning  by  the  Lake,”  “The  Opening  in 
the  Clouds,”  and  “ Cattle  in  the  M'oods”  ; in  1875,  “ Keene  Valley”  ; 
in  1876,  several  cattle  and  landscape  pictures  ; in  1877,  “ Landscape 
with  Jersey  Cattle”  ; in  1878,  “ The  Ford.” 

His  “Keene  Valley”  (oil)  and  “Mount  Madison,  N.  H”  (water- 
color)  were  at  the  Centennial  Exhibition  of  1876  ; his  “ Monring 
after  the  Fog”  belonged  to  John  Taylor  Johnston  ; his  “After  the 
Shower  ” is  the  property  of  S.  J.  Harriot ; his  “ ilount  Desert  ” 
(water-color)  and  “ Near  Keene  ” are  in  the  collection  of  S.  V.  Wright. 

**  William  Hart’s  landscapes  admirably  discriminate  the  diversities  and  coincidences  of 
natural  phenomena  in  North  Britain  and  North  America ; they  display  characteristic 

features  often  rendered  with  consummate  taste His  pencil  is  alike  chaste  and  linng, 

true  and  tender,  and  many  of  his  smaller  landscapes  are  gems  of  quiet  yet  salient  beauty.  ’* 
— TucKERMAiJ’s  Book  of  the  Artists. 

William  Hart’s  style  is  rich  and  glowing,  and  for  subjects  he  prefers  the  brilliancy  of 
a sunset  sky,  or  the  delineation  of  the  gorgeous  tints  of  autumn  foliage,  or  Nature  in  her 
brightest  rather  than  in  lier  dark  and  gloomy  pha.ses.  His  paintings,  illustrative  of  sun- 
set effects  on  the  coast,  particularly  those  drawn  on  the  Grand  Menan,  several  of  which 
he  has  sent  from  his  easel  during  the  past  ten  years,  for  exquisite  treatment  of  detail, 
unity  of  sentiment  and  fidelity,  give  a good  idea  of  his  poetic  fancy,  and  have  been  recog- 
nized as  among  his  strongest  works.”  — Art  Journal,  August,  1S75. 

Hart,  James  M.,  N.  A.  (Am.)  Born  in  Kilmarnock,  Scotland,  1S2S. 
Brother  of  William  Hart.  As  a child,  he  was  taken  to  America  by 
his  parents,  who  settled  in  Albany,  N.  V.  Here  he  entered  the  shop 
of  a coachmaker,  working  with  his  brother  as  a decorator  in  the  same 
establishment  for  some  years,  until  he  displayed  decided  talents  for 
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art  of  a higher  character,  and  became  a landscape-painter.  In  1851 
he  went  to  Diisseldorf,  spending  a year  in  the  studio  of  Schirmer. 
He  painted  in  Albany  for  four  years,  and  opened  a studio  in  New  York 
in  1856,  where  he  still  resides  (1878).  In  1857  he  was  elected  Asso- 
ciate of  the  National  Academy,  and  Academician  in  1859.  Among 
James  Hart’s  works  are,  “ Cattle  going  Home”  ; “ Moonrise  in  the  Adi- 
rondacks  ” ; “ Autumn  in  the  Woods”  ; “ Sunday  Afternoon  in  Berk- 
shire County”  ; “Winter  on  the  Adirondacks”  (N.  A.,  1871)  ; “ Peace- 
ful Homes  ” (1872)  ; “ In  the  Orchard  ” and  “ A Breezy  Day  on  the 
Road  ” (1874)  ; “ Coming  Out,”  “ Buck  and  Bright,”  and  “ Landscape 
and  Cattle”  (1875);  “Among  Friends”  (1876);  “Threatening  Weather  ” 
and  “ In  the  Pasture,  — Morning  ” (1877)  ; “ In  the  Autumn  Woods,” 
belonging  to  Rush  C.  Hawkins  (1878).  His  “Indian  Summer”  and 
“ Summer  Memory  of  Berkshire  ” were  at  the  Paris  E.xijosition  of 
1878.  His  “ On  the  Croton  ” belongs  to  Launt  Thompson  ; “ Mid- 
summer’s Day  ” and  “ Morning  in  the  Adirondacks,”  to  M.  0.  Rob- 
erts. “ Summer  on  the  BocLuet  River  ” is  in  the  Stewart  Gallery. 
“A  Summer  Memory  of  Berkshire  ” belongs  to  E.  D.  Morgan  ; “ Land- 
scape and  Cattle,”  to  J.  H.  Sherwood.  His  “ Trout  Brook  in  the 
Adirondacks  ” and  “ A Misty  Morning  ” were  in  the  J ohnston  Col- 
lection (sold  in  1876)  ; his  “ View  at  Framingham,”  in  oil,  belongs 
to  S.  V.  Wright.  He  was  commended  by  the  judges  at  the  Centen- 
nial Exhibition  of  1876. 

“ In  James  M.  Hart’s  studies  of  cattle  the  same  easiness  is  apparent  which  is  so  at- 
tractive in  his  more  simple  landscapes,  and  when  the  two  are  united  the  most  delightful 

harmony  is  observed  in  every  detail ‘The  Summer  on  Boquet  River’  shows 

throughout  a thorough  knowledge  of  the  properties  of  light  and  shade,  of  atmosphere  and 
perspective,  and  in  gradations  of  color  the  result  is  masterly.” — Art  Journal,  June.  1875’ 

‘‘Mr.  James  Hart  was  rejiresented  by  a single  picture,  ‘A  Summer  Memory  of  Berk- 
shire,’ which  was  an  agreeable  rendition  of  quiet  pastoral  landscape.”  — Prof,  Weir’s 
Official  Report  of  the  American  Centennial  Exhibition  of  1ST 6, 

“ James  M.  Hart  has  long  been  remarkable  for  his  cattle,  and  he  seems  to  be  one  of  our 
painters  with  improvement  and  progress  in  him.  His  ‘ Autumn  Woods  ’ [1877]  is  an  ex- 
cellent piece  of  work  as  to  the  cows  that  defile  out  from  the  trees,  nor  will  it  prove  dis- 
pleasing in  respect  to  the  leafage  and  background.” — New  York  Times,  January  26, 
1877. 

Hartley,  J.  S.  (Am.)  Born  in  Albany,  N.  Y.,  1845.  He  began 
his  professional  life  as  a worker  in  marble  under  E.  D.  Palmer.  Go- 
ing abroad  to  studj’^,  he  spent  three  years  in  England,  entering  the 
Royal  Academy  and  gaining  a silver  medal  in  1869.  After  passing  a 
year  in  Germany  he  returned  to  America,  but  made  a second  visit  to 
Europe,  when  he  went  to  Paris  and  Rome.  He  has  been  for  some 
time  a resident  of  New  York.  He  is  one  of  the  original  members  of  the 
Salmagundi  Sketch  Club,  and  was  elected  in  1878  Professor  of  Anat- 
omy in  the  Art  Students’  League.  Among  his  more  important  works 
are,  “The  Young  Samaritan”  (life  size),  “King  Rene’s  Daugliter” 
(N.  A.,  1872),  and  “ The  Whirlwind”  (N.  A.,  1878).  “ The  Young 
Samaritan  ” was  at  the  Centennial  E.xhibition  at  Philadelphia  in  1876. 
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“ ‘ The  Whirlwind’  should  not  displease  robust  tastes.  Once  the  subject  given,  and 
Mr,  Hartley  has  caiTied  it  out  well,  albeit  a little  too  vigorously.  The  spiral  of  the  dra- 
pery, like  a great  jjiece  of  kelp,  is  veiy  cleverly  managed,  and  the  general  pose  of  the 
figure  good.  What  is  most  objectionable  to  our  mind  is  the  open  mouth.  This  intro- 
duces a second  element  of  horror,  which  might  better  have  been  left  to  be  indicated  by 
the  writhing  figure  and  drapery  alone Nevertheless,  Mr.  Hartley  may  be  con- 

gratulated on  his  success,  though  it  be  incomplete.” — New  York  Times,  May  20,  1878. 

“Mr.  Hartley’s  "Whirlwind  Ms  a serious,  substantial,  and  thoroughly  artistic  work, 
full  of  epic  passion  under  self-control.  The  management  of  the  drapery  is  exceedingly 
skillful.*’  — New  York  Evening  Pos(,  May  4,  1878. 

Hartzer,  Karl  Ferdinand.  {Ger.)  Bom  at  Celle.  Medal  at  Dres- 
den, where  he  studied  in  the  Academy,  and  in  the  atelier  of  Hahnel. 
He  went  to  Munich  in  1858,  and  remained  two  years.  He  then  went 
to  Nuremberg,  visited  Italy,  and  settled  in  Berlin.  Among  his  works 
are  the  marble  statue  of  Thaer  for  Celle,  the  monument  of  Victor)' 
at  Gleiwitz,  and  in  the  National  Gallery,  Berlin,  a relief  representing 
“The  United  Arts.”  At  Berlin  in  1871  he  exhibited  “Kejected 
Love”;  and  in  1876,  “Vocal  Music”  (bronze),  and  “Cupid  and  a 
Satyr.” 

Harvey,  William.  (Brit.)  Bom  in  Newcastle  (1798  - 1866).  At 
the  age  of  sixteen  he  was  apprenticed  to  Thomas  Bewick,  the  reviver  of 
wood-engraving,  assisting  his  master  in  the  execution  of  the  illustra- 
tions for  the  famous  book  of  “Fables.”  In  1817  he  went  to  London, 
and  became  a pupil  of  Hayden,  producing  in  1821  his  large  cut  from 
Hayden’s  picture,  “ The  Death  of  Dentalus,”  which  is  stiU  considered 
a remarkable  engraving,  proofs  of  it  being  very  rare,  and  highly 
prized  by  collectors.  In  1824  Harvey  abandoned  this  department  of 
art,  devoting  his  time  for  over  forty  years  to  designing  for  copper- 
plate and  wood  engravers,  and  during  his  remarkaljly  industrious 
career  furnishing  a great  number  of  accurate  and  artistic  drawings. 
Among  the  many  works  illustrated  by  him  may  be  mentioned, 
Shak.spere,  “ The  Arabian  Nights,”  Northcote’s  “ Fables,”  “ The 
Tower  Menagerie,”  and  “ The  Gardens  and  Menagerie  of  the  Zoologi- 
cal Society.” 

Harvey,  Sir  George.  (Brit.)  Born  in  Scotland  (1806-1876). 
Entered  Trustees  Academy  in  1824,  and  in  1826,  although  still  a very 
young  man,  was  one  of  the  organizers  and  original  Associates  of  the 
Royal  Scottish  Academy,  of  which  he  was  made  Academician  in  1829, 
and  President  in  1867,  when  he  was  knighted  by  the  Queen.  Many 
of  his  works  are  well  known  through  the  medium  of  engra^■ing. 
Among  these  are,  “The  Battle  of  Drumclog  ” (1836),  “Covenanter’s 
Commission”  (1840),  “Highland  Funeral”  (1844),  “The  Curlers,” 
“ Past  and  Present,”  “ The  Penny  Bank.”  During  the  later  years  of 
his  life  he  devoted  much  of  his  time  to  landscape-painting,  exhibiting 
at  the  Royal  Academy,  London,  in  1866,  “ Glen  Dhu,  Isle  of  Arran”; 
in  1867,  “ The  Mountain  Pool  ” ; in  1869,  “ Glen  FaUoch  ” ; in  1871, 
“ School  Dismissing  ” ; in  1873,  “ Morning  on  Loch  Awe.” 
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“ Harvey’s  paintings  were  from  the  first  popular  in  Scotland,  while  their  extreme  so- 
briety gave  them  a cold  effect  in  English  eyes,  delaying  and  limiting  his  popularity  in 

England But  through  eveiy  obstacle  those  who  look  for  the  qualities  see  in 

this  painter’s  pictures  manly  earnestness,  and  thoughtfulness,  and  true  poetic  feeling, 
well,  if  gravely  expressed.”  — Mrs.  Tytler’s  Modern  Painters. 

“ ‘The  Curlers  ’ [R.  A.,  1S73]  shows  the  greatest  possible  variety  of  action  and  atti- 
tude which  the  human  frame  is  capable  of  assuming  in  the  different  poses  into  which 
the  tactics  of  the  game  compel  the  players  to  throw  themselves.  It  will  be  understood 
that  the  variety  of  attitudes  would  render  the  drawing  very  difficult.  This,  however. 
Sir  George  has  accomplished  with  masterly  skill.”  — Art  Journal,  June,  1873. 

Haseltine,  William  Stanley,  N.  A.  (Am.)  Born  at  Pliiladel- 
phia.  He  began  the  study  of  art  nnder  Weber  in'  bis  native  city  ; 
later,  he  painted  and  studied  m Diisseldorf.  He  has  lived  for  many 
years  in  Rome  and  Venice,  devoting  himself  to  landscapes,  particularly 
Italian  and  Normandy  scenes.  He  was  made  a full  member  of  the 
National  Academy,  New  York,  in  1861.  Three  of  his  earlier  works, 
“Indian  Rock,  Nahant,”  “ Castle  Rock,  Nahant,”  and  “ A Calm  Sea, 
Mentone,”  were  in  the  collection  of  John  Taylor  Johnston.  To  the 
Philadelphia  Exhibition  of  1876  he  sent  “ Ruins  of  Roman  Theater, 
Sicily,”  and  “ Natural  Arch  at  Capri.”  He  rarely  exhibits  in  the 
National  Academy. 

“ Few  of  our  artists  have  been  more  conscientious  in  the  delineation  of  rocks  than 
Haseltine  ; their  firm,  superficial  traits  and  precise  tone  are  given  with  remarkable  accu- 
racy. His  pencil  identifies  coast  scenery  with  emphatic  beauty.”  — Tuckerman’s  Book 
of  the  Artists. 

Haseltine,  Henry  J.  (Am.)  A native  of  Philadelphia.  He 
served  with  distinction  in  the  American  Civil  War,  and  at  its  close 
went  to  Italy  in  the  practice  and  study  of  his  profession,  that  of  a 
sculptor.  He  settled  in  Rome  in  1867,  spending  there  the  better  jfart 
of  his  artistic  life.  Among  his  earlier  works  are,  “ Excelsior  ” (in  the 
collection  of  the  late  Le  Grand  Lockwood),  “ Autumn  Leaves,”  “ Lib- 
erty,” “ New  Wine,”  “ Religion,”  and  “ Superstition.”  To  the  Phila- 
delphia Centennial  Exhibition  of  1876  he  sent  “ Spring  Flowers,” 
“ Captivity,”  and  “ Lucretia.” 

Haseltine  has  executed  several  allegorical  groups  which  indicate  much  inventive 

expression  and  poetical  significance Telling  different  stories  in  an  ingenious  and 

ideal  way,  these  graceful  forms  of  plastic  art  are  conceived  with  vividness  and  executed 
with  skill’*  — Tuckerman’s  Book  of  the  Artists. 

Hasenclever,  F.  P.  (Ger.)  Born  at  Remschied,  near  Diisseldorf 
(1810  - 1853).  At  the  Johnston  sale  in  New  York,  1876,  three  scenes 
from  the  “ Jobsiade,”  the  “Departure,”  the  “Examination,”  and  the 
“ Return,”  sold  for  $ 4,200.  These  works  were  illustrative  of  a cele- 
brated poem  of  student  life,  and  were  formerly  in  the  old  Diisseldorf 
Gallery  of  New  York.  “The  Cellar  Bacchantes”  (18  by  24)  sold 
for  $1,025.  At  the  Munich  Pinakothek  is  “Jerome  Jobs  in  the 
Examination  ” (also  from  the  “ Jobsiade  ”)  and  “ A Man  and  his  Wife 
in  a Room  lighted  by  the  Moon.”  At  the  Wolfe  sale.  New  York.  1863, 
“ Introducing  the  New  Scholar  ” sold  for  $2,550,  and  “Artist  Life  hi 
15  V 
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the  Studio  ” for  $ 1,425.  Mr.  T.  E.  Butler  of  New  York  has  a por- 
trait of  J.  W.  Preyer,  hy  Hasenclever. 

Hausmann,  Frederic  KarL  (Ger.)  Bora  at  Hauau,  near  Frank- 
fort, 1825.  Director  of  the  Academy  of  Hauau.  Studied  under  Pelis- 
sier  and  also  at  Antwerp.  His  subjects  are  historical.  “ Galileo  before 
the  Council  of  Constance  ” was  much  praised  at  the  International 
Exhibition  of  1862. 

Hayes,  Edwin.  (Brit.)  A native  of  Ireland,  he  is  a mem1.)er  of 
the  Royal  Hibernian  Academy,  but  has  resided  for  some  years  in  Lon- 
don, belonging  to  the  Institute  of  Painters  in  W ater-Colors,  and  con- 
tributing freq^uently  to  its  exhibitions,  chiefly  marine  views,  among 
others,  “ Dutch  Boats  on  the  Scheldt,”  “ A Fresh  Gale  ofl’  St.  Ives, 
Cornwall,”  “Adrift,”  “Fishing  Lugger  getting  under  Way,”  “French 
Fishing  Luggers,  Ostend,”  “Fresh  Breeze  off  Portsmouth  Harbor,”  etc. 
Among  his  works  in  oil  are,  “ Dutch  Pinks  retiuming  to  Katwyke  from 
the  Doggerbank,”  “ Over  the  Bar,”  “The  Lively  Polly,”  and  many 
more  sent  to  the  Royal  Academy,  the  Royal  Scottish  and  Royal  Hiber- 
nian Academies,  and  elsewhere.  His  “ Horth  Sea  Trawlers  leaving 
Great  Yarmouth  ” was  at  the  Paris  Exposition  of  1878. 

Hayez,  Francisco.  (Ital.)  Born  at  Yenice,  1792.  First  prize  at 
the  Academy  of  Milan.  Pupil  of  !Mengotto  and  of  the  Academy  at 
Venice  under  Cicognara.  One  of  the  most  distinguished  modern  Ital- 
ian painters.  Among  his  best  works  are,  “ The  Laocoon,”  “ Carmag- 
nola,”  “ The  Two  Foscari,”  “Ajax,”  and  “The  Thirst  of  the  Crusaders.” 
The  last  was  purchased  for  the  Royal  Palace  at  Turin.  His  portraits 
are  good.  Hayez  exhibited  his  pictures  in  Paris  at  the  E.xpositions 
of  1855  and  ’67.  His  “ Kiss  of  Juliet  ” and  “ The  Sicilian  Vespers  ” 
(now  in  Milan)  are  well-knowui  works,  and  are  much  admired.  Of 
his  “ Marie  Stuart,”  “ Maria  Theresa,”  “ Victor  Pisani,”  and  other 
kindred  subjects,  much  praise  has  been  said.  Hayez  has  received  the 
decorations  of  several  orders. 

Hayllar,  James.  {Brit.)  Born,  1829.  Entered  the  Royal  Acad- 
emy in  1849.  Went  to  Rome  in  1851,  remaining  some  years  in  the 
Italian  art  centers.  He  first  exhibited  at  the  Royal  Academy,  in 
1851,  a portrait.  Among  his  earlier  works  are,  “The  Teetotaler  and 
the  Tippler,”  “ Book- Worm  and  Grub,”  “ Birds  of  a Feather,”  “ Car- 
penter’s Workshop,”  “Once  a Week,”  “A  Stitch  in  Time,”  “Life  or 
Death,”  “ Going  to  the  Drawing-Room,”  and  “ Two ’s  Company,  Three 
is  None.”  In  1865  he  painted  “ Queen  Elizabeth’s  Toothache  in 
1866,  “ Miss  Lilly’s  Carriage  stops  the  Way  ” ; in  1867,  “ Miss  Lilly’s 
Return  from  the  Ball  ” ; in  1869,  “ School'”  ; in  1870,  “ The  Rector’s 
Little  Daughter”  ; in  1871,  “The  Eve  of  the  Wedding”  ; in  1872, 

Links  in  the  Ch.ain  of  Life  ” ; in  1873,  “ The  Queen,  God  bless 
her  ! ” ; in  1874,  “ My  Legal  Adviser  ” ; in  1875,  “ The  Only  Daugh- 
ter ” and  “ The  Thames  at  Pangbourne  ” ; in  1875,  “ As  Careful  as 
a Mother  ” and  “ Obstructives.”  He  is  a member  of  the  Society  of 
British  Artists. 
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“ Hayllar  appeal’s  to  have  lapsed  in  his  system  of  execution  into  the  ways  of  tlie  ‘ hlo- 
tesque  school, ’ as  Mr.  Ruskin  named  it.  We  trust  he  will  resume  his  earlier  and  more 
cai’eful  manner.  ‘ A French  Fisherwoman,’  which  he  exhibited  a few  years  ago,  was  a 
capital  piece  of  painting.”  — Palorave’s  Essays  on  Art. 

Hays,  "William  J.  (Am.)  Born  in  New  York  (1830  — 1875).  In 
1860  Hays  visited  Colorado,  and  was  one  of  the  first  of  our  artists  to 
go  to  the  Kocky  Mountains,  where  he  painted  many  landscapes  with 
deer  and  other  animals.  In  1852  he  exhibited  “ The  Head  of  a Bull- 
Dog,”  which  at  once  established  his  claim  to  distinction  as  a painter  of 
the  brute  creation.  Among  his  works  may  be  mentioned,  “ Stam- 
pede,” “ Herd  on  the  Moor,”  “ Prairie-Dog  Village,”  “ Dog  in  the 
Field,”  and  “ Noah’s  Dove.”  His  portrait  of  “ Ossossuag,”  Dr.  Hayes’ 
Esquimaux  dog,  and  his  “ Adirondack  Brook  Trout  ” belonged  to 
John  T.  Johnston,  and  his  “ American  Elk”  to  Dr.  F.  N.  Otis. 

“Hays  has  visited  the  Far  West,  and  has  made  accurate  studies  of  buffalo,  prairie- 
dogs,  deer,  squirrel,  and  other  wild  animals,  and  some  of  liis  portraits  of  the  domestic 
race  are  very  tnithful  and  characteristic.”  — Thckerman’s  Book  of  the  Artists. 

“Although  Mr.  Hays  was  one  of  the  most  able  painters  in  the  country,  his  fame, 
except  among  connoisseurs,  did  not  extend  much  beyond  the  limits  of  his  native  cit)’, 
and  this  arose  from  the  fact  that  of  late  years  he  withheld  his  jiictures  entirely  from 
public  exhibitions.  He  was  a close  student,  and  never  sought  after  academic  honors. 
....  Hays’  sketches  made  during  his  long  trip  to  the  Rocky  Mountains  possess  un- 
usual value  ; and  those  of  his  animals  of  the  region  are  jiailicularly  spirited,  and 
have  not  been  excelled  by  those  of  any  other  American  }>ainter.  Mr.  HaysMargest  pic- 
ture, ‘ The  Wounded  Buffalo,’  has  been  classed  among  the  great  works  of  the  day.”  — 
tTbnrna?,  April,  1875. 

Hayter,  Sir  George.  (Brit.)  (1792  - 1871.)  Son  of  Charles 
Hayter,  an  artist  of  some  reputation.  He  entered  the  Royal  Acad- 
emy at  an  early  age.  In  1815  he  received  the  appointment  of  klin- 
iature  Painter  to  the  Princess  Charlotte.  He  painted  portraits  in 
Rome  from  1816  to  ’19,  and  in  London  from  1819  to  ’26,  when  he  re- 
turned to  Italy.  In  1837  he  was  appointed  Portrait  Painter  to  Queen 
Victoria  ; in  1841  Historical  Painter,  and  received  the  honor  of 
knighthood  in  1842.  He  first  exhibited  at  the  Royal  Academy,  in 
1838,  where  he  sent  “ The  Queen  on  her  Throne  in  the  House  of 
Lords,”  a picture  presented  by  Her  Majesty  to  the  city  of  London. 
His  pictures  include  those  of  many  of  the  nobility  of  England  and  of 
the  various  Courts  of  the  Continent.  Among  HaytePs  historical  pic- 
tures are,  “ The  Trial  of  Lord  William  Russell  at  the  Old  Bailey  in 
1683,”  “ Coronation  of  Victoria,”  “ The  Royal  Marriage,”  “ The  Trial 
of  Queen  Caroline,”  and  “ The  Meeting  of  the  First  Reformed  Parlia- 
ment.” Many  of  these  have  been  engraved. 

“ The  earlier  works  of  this  eminent  painter  [Hayter]  gave  great  promise  of  excellence ; 
but  it  is  the  calamity  of  artists  who  have  been  early  patronized  by  great  personages  to 
abandon  Nature  in  her  simple  forms  and  humble  aspects,  for  subjects  apiiertaining  to 
st-ate  ceremonials,  court  pageants,  or  Royal  progresses,  suggested  by  courtiers  or  com- 
manded by  sovereigns  or  their  consorts.  Sir  George  Hayter  has  been  much  patronized 
by  the  Queen  and  Prince  Albert.”  — Memoirs  of  the  Countess  of  Blessington. 
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Heade,  Martin  J.  (Am.)  Born  in  Bucks  County,  Pa.  He  began 
his  professional  career  as  a portrait-painter.  After  two  years  spent  in 
study  and  observation  in  Italy  he  lived  in  the  West,  and  for  some 
time  in  Boston.  Subsequently,  with  Rev.  J.  C.  Fletcher,  he  went  to 
Brazil,  with  the  intention  of  publishing  an  illustrated  book  on  the 
Humming-Birds  of  South  America,  a work  which  he  was  forced  to 
abandon  after  a yeaFs  effort  on  account  of  the  difficulties  experienced 
in  the  proper  execution  of  the  chromos.  The  original  designs,  fre- 
quently exhibited,  were  purchased  by  Sir  Morton  Peto,  and  are  now  in 
London.  During  his  stay  in  Brazil  Mr.  Heade  received  at  the  hands 
of  the  Emperor  the  decoration  of  Chevalier  of  the  Order  of  the  Rose. 
He  has  since  made  two  visits  to  the  tropics,  making  many  studies, 
from  which  he  has  painted  his  most  attractive  pictures.  He  has  been 
very  successful  in  his  views  of  the  Hoboken  and  Newburyport  mead- 
ows, for  which  the  demand  has  been  so  great  that  he  has  probably 
painted  more  of  them  than  of  any  other  class  of  subjects.  Among 
his  coast-scenes  the  finest  are,  “ Off  the  California  Coast  ” and  “ Point 
Judith.”  John  H.  C.  Gray  and  Mr.  Colgate  have  in  their  possession 
some  of  his  most  important  tropical  scenes.  His  “ Off  the  California 
Coast”  was  at  Philadelphia  in  1876.  His  studio  has  been  in  Xew 
York  for  some  years. 

“ No  one  of  our  artists  has  a more  refined  sense  of  heanty,  or  a more  delicate  feeling 
for  color.  Mr.  Heade  has  embodied  the  very  soul  of  vernal  bloom  and  tenderness  in  two 
or  three  modest  lovely  pictures  of  apple-blossoms.  We  could  not  have  believed  so 
simple  and  common  an  object  could  be  made  so  suggestive  ; but  they  give  the  very  key- 
note of  the  season  ; they  sweetly  hint  not  only  an  orchard  but  a landscaije,  we  seem  to 
inhale  their  odor,  and  see  their  pink  and  white  flakes  quiver  in  the  breeze  of  May  down 
on  the  new  spring  grass.  ” — Tuckermas’s  Book  of  the  Artists. 

“ Heade’s  specialty  is  meadows  and  coast  views  in  wearisome  horizontal  lines  and  per- 
spective, with  a profuse  supply  of  hay-ricks  to  vary  the  monotony  of  flatness,  but 
flooded  with  rich  sun-glow  and  sense  of  summer  warmth.  ” — Jarves,  Art  Idea. 

“ There  is  another  name  that  we  shall  add  to  the  list  of  great  masters  [in  American 
landscape  art],  that  of  M.  J.  Heade.  A picture  of  large  size  is  now  on  exhibition  on 
Regent  street,  that  will  justify  this  high  praise.  It  depends  mainly  on  its  art  merit ; for 
the  subject,  although  original  and  startling,  is  not  interesting.  It  would  lie  difficult  to 
find  in  the  whole  range  of  art  better  painting  ; with  simple  breadth  of  treatment  every 
part  is  minutely  finished.  The  scene  is  in  Jamaica,  the  colony  so  long  favored,  now  so 
hardly  used,  and  it  represents  little  more  than  the  mountains,  folded,  so  to  say,  one 
above  another.”  — Art  lotimal,  July,  1S73. 

Healy,  G.  P.  A.  (Am.)  Born  in  Boston,  1808.  Has  resided  in 
Europe  principally  since  1836,  practicing  his  art  in  Paris  and  Rome. 
His  American  home  is  Chicago.  He  won  a third-class  medal  at  the 
Paris  Salon  in  1840,  and  a second-class  medal  in  1855,  when  he 
exhibited  his  “ Franklin  urging  the  Claims  of  the  American  Colonies 
before  Louis  XVI.”  Among  his  portraits  of  eminent  men  are  those 
of  Webster  (burned  at  Marshfield  in  1878),  Clay,  Calhoun,  Guyot 
(in  the  Smithsonian  Institute,  Washington),  William  H.  Seward  (in 
the  State  Library,  Albany),  and  those  of  several  of  the  ex-Presidents 
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of  the  United  States  (in  the  Capitol  at  Washington).  His  “Web- 
ster’s Reply  to  Hayne  ” (in  Faneuil  Hall,  Boston)  contains  one  hun- 
dred and  thirty  portraits.  He  sent  to  the  American  Centennial 
Exhibition  of  1876  his  portraits  of  E.  B.  Washburne,  Lord  Lyons, 
Thiers,  the  Princess  of  Roiimania,  and  several  more  ; and  to  the 
Paris  Salon  of  1878,  a portrait  of  General  Grant  and  one  of  Mile.  L. 

Healy  sometimes  sends  his  works  to  the  annual  exhibitions  of  the 
National  Academy  of  Design,  of  New  York,  of  which  he  is  an  Hon- 
orary Member. 

**  Healy  has  done  good  things  in  historical  composition,  and  forcible  things  in  por- 
traiture. He  has  much  talent,  but  he  is  deficient  in  the  language  of  color. — Jarves, 
Art  Idea. 

“ Healy  is  one  of  the  best  American  portrait-painters  of  the  French  school.**  — Mrs. 
Tytler*s  Modern  Painters. 

“ Rugged,  forcible,  and  characteristic,  the  portraits  of  Healy,  when  the  subject  is 
favorable  and  the  artist  in  earnest,  are  among  the  best  of  their  kind.  Tlie  vigor  of 
execution  apparent  in  the  best  works  of  Healy  is  not  less  remarkable  than  his  facility 
and  enterprise;  his  likenesses  often  want  delicacy,  but  seldom  lack  emphasis.”  — 
Tuckerman’s  Book  of  ike  Artists. 

Heaphy,  Thomas.  (Brit.)  Died  in  1873.  Son  of  a water-color 
artist  of  the  same  name.  He  began  life  a.s  a portrait-painter,  and  was 
very  successful,  numbering  among  his  sitters  many  distinguished  per- 
sons. Upon  the  introduction  of  photography  he  gradually  withdrew 
from  this  branch  of  the  profession,  devoting  himself  to  subjects  of 
another  kind.  In  1850  he  exhibited  at  the  Royal  Academy,  “ Infant 
Pan  ” ; in  1853,  “ The  Parting  of  Catherine  and  Bianca  ” ; in  1864, 
“ Palissy  the  Potter  taken  by  his  Townspeople  for  a Coiner”  ; in  1865, 
“ Lord  Burleigh  showing  her  New  Home  to  his  Peasant  Bride  ” ; in 
1872,  “ Lizzie  Farren,  afterwards  Countess  of  Derby,  waiting  at  the 
Prison  Bars  with  her  Father’s  Breakfast  ” ; and  “ Mary  Stuart  at  Tut- 
bury  Castle.”  His  “ Unexpected  Inheritance  ” was  at  the  British 
Institution  in  1865. 

Hebert,  Antoine-Auguste-Ernest.  (Fr.)  Born  at  Grenoble, 
1817.  Member  of  the  Institute  and  Commander  of  the  Legion  of 
Honor.  Director  of  the  Academy  of  France  at  Rome,  1866.  This 
painter  was  educated  at  the  Lycee  of  Grenoble,  and  although  fond  of 
drawing  and  of  art  when  very  young,  he  also  loved  study,  and  brought 
with  him  to  Paris,  in  1835,  his  university  diplomas.  He  entered 
r^cole  de  Droit,  because  his  family  wished  him  to  study  law,  but  he 
also  worked  in  the  studio  of  David  d’ Angers,  the  sculptor,  and  was 
often  with  Delaroche,  who  urged  him  to  paint.  He  worked  much  by 
himself,  and  in  1839  sent  to  the  Salon  “ Tasso  in  Prison,”  which  was 
purchased  for  the  Gallery  at  Grenoble.  This  success  decided  his 
career,  and  he  entered  I’Ecole  des  Beaux-Arts,  wliere  he  soon  gained 
the  grand  prix  de  Rome.  The  same  year  he  finished  his  law  studies 
and  took  the  oath  as  barrister.  His  pictures  excited  no  enthusiasm 
until  1850,  when  “The  Malaria”  (a  Roman  family  flying  from  the 
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contagion),  now  at  the  Luxembourg,  attracted  much  notice.  In  1854 
“ The  Kiss  of  Judas”  was  also  purchased  for  the  Luxembourg  ; in 
1859  “ Les  Cervarolles  ” (Italian  peasant-girls)  was  added  to  those 
abeady  at  the  Luxembourg  ; and  in  1875  M.  d’Attainville  bequeathed 
to  the  same  gallery  a portrait  of  Madame  d’Attainville,  by  Hebert.  In 
1863  he  exhibited  “ Young  Girls  at  a Well,”  belonging  to  the  Empress 
Eugenie,  and  “ Pasqrra  Maria,”  belonging  to  the  Baroness  James  de 
Rotlischild.  In  1877  he  exhibited  “ The  Wood  Muse  ” ; in  1875, 
three  portraits  ; in  1873,  “ Madonna  Adolorata,”  belonging  to  M. 
Paschkoff,  and  “ The  Knitter,”  belonging  to  M.  Oppeirheim  ; in  1870, 
“ The  Moriring  and  Evening  of  Life  ” (sold  in  London  in  1876  for 
£ 682)  and  “ The  Popular  Italian  Muse.”  At  the  Mechairics’  Fair, 
Boston,  1878,  was  exhibited  his  “ Water-Carrier,”  belonging  to  H.  P. 
Kidder. 

“ M.  Hebert  remains  at  home  to  nurse  his  consumptives.  He  has  created  for  himself 
outside  of  all  the  schools,  except  perhaps  the  school  of  medicine,  a style  original,  sym- 
pathetic, touching,  which  succeeds,  and  deserves  to  succeed,  but  which  it  cannot  tre 
safe  to  carry  to  excess.  Since  his  celebrated  ])icture  of  ‘ The  JIalaria,’  the  popularity  of 
which  is  not  nearly  exhausted,  M.  Hebert,  from  gratitude  or  some  other  motive,  has 
cultivated  disease  as  others  cultivate  health.  He  draws  reasonably  well,  his  coloring  is 
fine,  his  art  is  full  of  sentiment,  but  it  is  not  healthy.  If  I had  in  iny  room  one  of  M. 
Hebert’s  pictures,  I could  not  help  looking  at  it  frequently,  and  I should  catch  fever. 
....  It  is  easy  to  criticise  the  art  of  M.  Hebert ; he  may  be  reproached  with  a some- 
what livid  face  here  and  there,  with  ground  wanting  in  solidity  and  homogeneity,  but 
nevertheless  he  is  duly  appreciated.”  — Edmosd  About. 

“ As  painter,  he  is  a colorist ; as  artist,  a dreamer,  but  at  the  same  time  a seeker  after 
reality.  His  genre  pictures,  always  directly  inspired  by  nature,  have  little  relation  to 
the  traditions  of  great  historical  painting.  He  is  strongly  imbued  with  modem  ideas, 
and  the  friendship  which  unites  him  to  our  great  landscape-painter,  Jules  Dupre,  has 
singularly  modified  the  teaching  he  received  at  I'flcole  des  Beaux-.\rts,  and  enlarged  the 
circle  of  liis  ideas.  He  has  no  wish  to  conceal  the  fact,  as  he  writes  to  me,  in  a letter 
dated  the  20th  of  February,  1S75  : ‘ You  may  say  that  my  intercourse  with  Jules  Dupre, 
on  my  return  from  Rome,  has  revealed  to  me  an  unknown  region  of  academic  painting, 
and  that  I am  happy  to  give  public  expression  to  my  gratitude.’ 

“ Contemporaries  often  deliv'er  verdicts  which  are  not  continued  by  posterity.  Fash- 
ions change,  t.astes  alter,  and  ideas  are  modified  ; some  reputations  grow  with  time, 
whilst  others,  after  having  shone  with  an  ephemeral  luster,  gradually  fade,  until  they 
disappear  entirely.  We  venture  to  think,  however,  that  M.  Hebert’s  pictures  will  in  the 
future  keep  the  high  rank  now  assigned  to  them  by  public  opinion  ; because  the  charm 
found  in  them  is  due  to  two  causes  which  may  stand  the  test  of  time,  — earnest  study 
and  a serious  originality.”  — Rene  Menard,  The  Portfolio,  April,  1S75. 

H^douin,  Edmond.  (Fr.)  Born  at  Boulogne-sur-^Ier,  1819. 
Chevalier  of  the  Legion  of  Honor.  Stiirliecl  under  Celestin  Xanteuil 
and  Paul  Delaroche.  Paints  landscapes  and  genre  subjects,  and  has 
received  medals  for  his  engravings  and  lithograjihs.  -4t  the  Luxem- 
bourg is  his  “ Gleaners  of  Chambaudoin  ” (1857).  At  the  Salon  of 
1877  he  e.xhibited  eiglit  etchings  of  varied  subjects  ; in  1S76.  “ A 
Peasant-Woman  of  the  Lower  Pyrenees ’’and  eight  etchings,  six  being 
iUn.strations  for  “ The  Sentimental  Journey”  ; in  1875,  *•  The  Market 
of  Pigs  at  Saint- Jean-de-Luz ” ; and  in  1S7S,  “An  Old  Spanish 
AVoin.nn.” 
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Heilbuth,  Ferdinand.  (Ger.)  Born  at  Hamburg.  Chevalier  of 
the  Legion  of  Honor.  Jules  Claretie,  in  his  “ Peintres  et  Sculp- 
teurs,”  says  of  Heilbuth  and  other  Germans,  that  they  had  received 
their  education  in  Paris  ; had  gained  French  medals  and  worn  French 
decorations  ; had  been  loved,  honored,  and  adopted  by  the  French  ; 
but,  in  the  day  of  struggle,  they  were  suddenly  inspired  by  a patriot- 
ism which  has  led  them  to  desert  their  accustomed  place  and  to 
exhibit  their  works  elsewhere.  At  the  Luxembourg  is  his  “ Le 
Mont-de-Piete  ” (1861).  In  1871  he  exhibited  at  the  Royal  Academy, 
London,  “ Spring”  and  “ On  the  Banks  of  the  Seine  ” ; also,  at  Ber- 
lin, in  1871,  “The  Autumn  of  Love.”  Among  his  works  are,  “The 
Antechamber  of  the  Cardinal,”  “Job,”  “The  Promenade,”  “The 
Vestibule,”  etc.  At  the  Glasgow  Fine  Art  Loan  Exhibition,  1878, 
was  a picture  by  Heilbuth,  belonging  to  A.  Maxwell,  called  “ By  the 
Thames.”  “ A lady,  in  a light-blue  dress,  reclines  in  the  grassy  fore- 
ground. Behind  her  the  river,  and  trees  across  the  background.” 

“ In  Heilbuth,  German  Biederkeit  seems  to  have  survived  a long  course  of  Parisian 
experience.  Of  his  four  pictures,  three,  entitled  ‘ In  the  Fields,’  ‘ On  the  Sea,’  ‘ On  the 
River,’  are  graceful  figures,  two  of  girls,  one  of  a child,  in  healthy,  innocent  enjoyment 
of  the  free  air,  the  green  grass,  the  growing  com,  the  quiet  of  the  woodland.  There  is 
none  of  that  suggestion  of  perfumed  boudoir  and  overheated  ballroom  which  Tissot 
awakens  in  us.  The  fourth  picture  presents  a cheery  old  Cardinal,  who  in  his  red 
rohes  — their  color  balanced  by  a broad  expanse  of  sandy  ground  and  a background  of 
green  trees  — stands  pleasantly  conversing  with  a group  of  shy  Roman  orphans  in  the 
white  robes  of  a religious  foundation,  and  their  attendant  priest.  The  picture  suggests 
the  paternal  feeling  in  the  kindly  old  man,  which  these  white-robed  orphans  can  never 
know  from  the  parents  they  have  lost.” — London  Times. 

Heim,  Francois  Joseph.  (Fr.)  Born  at  Belfort  (1787-1865). 
Member  of  the  Institute,  and  Officer  of  the  Legion  of  Honor.  Stud- 
ied at  Paris  under  Vincent,  and  took  the  grand  prix  de  Rome  in  1807. 
His  “Jacob  arrived  in  Mesopotamia”  (1814)  gained  a first-class 
medal,  and  was  sent  by  tlie  government  to  the  Museum  of  Bordeaux. 
His  “Defence  of  tlie  Chateau  of  Burgos  in  1812”  is  at  Versailles. 
His  works  are  at  the  Grand-Trianon,  the  churches  of  Saint-Gervais, 
Notre-Dame  de  Paris,  Saint-Denis,  and  others.  Heim  also  executed 
some  large  decorative  works,  among  them  the  ceiling  of  the  Museum 
of  Charles  X.,  at  the  Louvre.  In  1859  he  sent  to  the  Salon  sixty- 
four  portraits  of  members  of  the  Institute,  which,  after  his  death, 
were  presented  by  his  widow  to  the  Imperial  Museum. 

Helfft,  Julius  Eduard  Wilhelm.  (Ger.)  Born  at  Berlin,  1818. 
Royal  Professor  of  the  Berlin  Academy,  where  he  studied,  and  also 
under  W.  Schirmer.  In  1843  he  was  sent  to  Italy  by  Frederick 
William  IV.,  to  make  some  pictures  of  views  in  and  about  Florence. 
Helfft  also  visited  Rome,  Naples,  and  Sicily.  After  his  return  he 
was  appointed  professor,  but  he  continued  to  make  frequent  journeys 
for  the  purpose  of  sketching.  At  the  National  Gallery,  Berlin,  are 
his  “ Sicilian  Convent-Yard  ” and  the  “ Palace  of  the  Doge  at  Venice.” 
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Hellrath,  E.  {Ger.)  Munich.  At  the  Johniston  sale  in  Xew 
York,  1876,  “ The  Road  to  the  Convent  ” (40  by  57)  sold  for  $ 1,275. 

Hemsley,  William.  (Brit.)  Born,  1819.  Brou^'ht  up  to  the 
profession  of  his  father,  who  was  an  architect,  he  turned  his  attention 
to  painting  at  an  early  age,  recei\dng  no  instruction  in  his  art.  He 
has  been  a frequent  e.vbibitor  at  the  galleries  of  the  Royal  Academy 
and  Britislr  Institution.  Among  his  earlier  works  are,  “ A Pinch 
from  Granny’s  Snuff-Box,”  “ Come  Along,”  “ The  Rustic  Artist,” 
“ Sketching  from  Nature,”  etc.  In  1862  he  sent  to  the  Royal  Acad- 
emy, “ A Dangerous  Playmate”;  in  1 864,  “ Shrimpers  ” ; in  1868, 
“ Reading  the  News  ” ; in  1872,  Welsh  Children”  ; in  1873,  “ For 
the  Broth”;  in  1874,  “The  WanderePs  Boy.”  To  the  Society  of 
British  Artists,  of  which  he  has  been  a member  for  some  time,  he 
contributed  in  1877,  “ Granny’s  Charge  ” and  “ Feeding-Time  ” ; in 
1878,  “ The  Impenitent  ” and  “ Bread  and  Butter,”  the  last  in  water- 
colors. 

Henderson,  Joseph.  (Brit.)  Born  in  Perthshire,  1832.  He 
studied  art  in  the  Royal  Scottish  Academy  at  Edinburgh,  under 
Robert  Scott  Lauder  and  others.  He  opened  a studio  in  Glasgow  in 
1852,  where  he  still  resides.  In  1863  he  was  elected  a member  of  the 
Glasgow  Institute  of  Fine  Arts  ; in  1877,  a member  of  the  Scottish 
Water-Color  Society.  He  began  his  career  by  the  painting  of  por- 
traits and  genre  pictures,  but  has  of  late  years  devoted  himself  to 
marine  views  with  marked  success.  His  first  portrait,  one  of  himself, 
was  exhibited  in  1853.  Among  the  more  important  of  his  works 
are,  “A  Lively  Haul,”  at  the  Royal  Academy  in  1875;  “Where 
Breakers  roar,”  exhibited  in  Glasgow  in  1874  ; “ Glen  Sannax,”  be- 
longing to  "William  Collins,  Lord  Provost  of  Glasgow  ; etc.  To  the 
Royal  Academy,  in  1878,  he  sent  “ Weeding  the  Garden  ” and  “ Un- 
der the  Sand-Hills”  ; to  the  Royal  Scottish  Academy,  the  same  year, 
he  contributed  “ A Breeze  from  the  South  Ayrshire  Coast,”  “ Whelk- 
Gatherers,”  and  “ Harvest  in  the  West  Highlands.” 

“ ‘ Wliere  Breakers  roar  ’ is  magnificent.  The  amplitude  of  the  surrounding  sea,  with 
the  mountains  looming  in  the  distance,  awes  the  heart  like  a choral  psalm  ; while  in 
' The  Return  from  Fishing’  the  twilight  deepening  over  the  expanse  of  water,  with  the 
small  sailing  craft  in  the  foreground,  is  a soothing  leaflet  from  the  great  book.”  — Art 
Journal,  March,  1874. 

Henneberg,  Rudolf  Friedrich.  (Ger.)  Born  at  Brunswick 
(1826-1876).  Member  of  the  Berlin  Academy.  Medals  at  Paris, 
Berlin,  and  Vienna.  Studied  at  Antwerp  Academy  and  under  Cou- 
ture in  Paris.  Lived  two  years  in  Rome,  and  visited  the  principal 
cities  of  Italy,  making  many  copies,  e.specially  from  Titian,  and  occu- 
pying himself  principally  with  quattrocentisti  matters.  Leaving  Italy 
he  passed  some  time  in  Munich,  and  then  again  visited  Paris  and 
Berlin.  His  health  failed,  and  a journey  to  Italy  not  benefiting  it, 
he  returned  to  Brunswick  to  die.  At  the  Villa  Warschauer  at  Char- 
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lottenburg  he  painted  frescos  representing  German  ]iatriotic  scenes. 
At  the  National  Gallery,  Berlin,  is  his  “ Fortune-Hunting,”  which 
was  sent  to  the  Paris  Exposition  of  1878. 

Henner,  Jean-Jacques.  (Fr.)  Born  at  Bern  wilier.  Chevalier 
of  the  Legion  of  Honor.  Pupil  of  Drolling  and  Picot.  At  the 
Salon  of  1877  he  exhibited  “St.  John  Baptist”  and  “The  Even- 
ing” ; in  1876,  “The  Dead  Christ  ” and  a portrait ; in  1875, ’two  por- 
traits and  a “ Naiad”  ; etc.  At  the  Luxembourg  are  his  pictures  of 
“ The  Chaste  Susanna  ” (1865),  “ An  Idyl,”  “ The  Good  Samaritan  ” 
(1874),  and  a “Naiad”  (1875).  He  sent  to  the  Salon  of  1878  “A 
Dead  Christ  ” and  “ The  Magdalene.”  The  last  was  much  praised  by 
Eoger  Ballu  in  the  “ Gazette  des  Beaux- Arts,”  July,  1878,  who  says  : — 

“ Let  us  rejoice  that  we  have  this  chef-d'ceuvre ! How  can  we  describe  the  ineffable 
poesy  of  this  figure  modeled  in  full  light,  the  flesh  of  which  has  the  agreeable  brilliancy 
of  a white  camellia  opening  itself  to  the  sun.  ‘ In  what  pure  snow  at  the  summit  of  the 
glaciers  ’ (as  tlie  poet  says),  lias  Henner  found  this  beautiful,  flowing  pate  of  which  he  has 
made  a feminine  nudity  ? You  may  accuse  me  of  enthusiasm  if  you  wish,  but  I was 
ravished  at  the  sight  of  this  Magdalene  ; it  might  take  its  place  in  a museum  and 
]iroudly  regard  a Correggio.  We  have  admii-ed  this  painter  a longtime  ; now  he  has  sur- 
passed himself.” 

Hennessy,  William  J.,  N.  A.  (Brit.- Am.)  Born  in  Thomastown, 
Kilkenny,  Ireland,  1839,  and  taken  to  New  York  with  his  family  in 
1849.  In  1856  he  entered  the  National  Academy,  residing  in  New 
York  until  1870,  when  he  went  to  London,  where  his  studio  now  is. 
He  was  elected  an  Associate  of  the  National  Academy  in  1862,  and 
Academician  the  following  year.  He  has  been  a member  of  the  Artists’ 
Fund  Society  of  New  York  since  its  organization,  and  is  an  Honorary 
Member  of  the  American  Society  of  Painters  in  Water-Colors.  He 
has  exhibited  at  the  National  Academy,  the  Royal  Academy,  the  Gros- 
venor  and  Dudley  Galleries,  and  in  Liverpool  and  Manchester.  Among 
his  more  important  works  owned  in  America  are,  “ Springtime  ” and 
“ In  Memoriam  ” (the  property  of  Edwin  Booth),  “ The  Wanderers  ” 
(belonging  to  Mr.  Riggs),  “ On  the  Sands  ” (to  J.  R.  O.sgood),  and 
“A  By-Path,  Normandy,”  in  water-color  (to  Mrs.  E.  K.  Post).  Since 
his  residence  in  England  he  has  painted  “Autumn,  — the  New  Eng- 
land Plills  ” (belonging  to  Baroness  Burdett-Coutts),  “ A Summer 
Sea,”  “ The  Sea  Belle,”  “ On  the  Way  to  the  Fete,”  “ Les  bons  amis,” 
and  “ An  Evening  on  the  Thames  ” (to  Mr.  Harry  Taylor),  “ In  the 
Twilight,”  “ Morning,  ■ — Edge  of  the  Forest,”  and  “The  Gleaner’s 
Return,”  water-color  (to  Mrs.  E.  W.  Taylor),  “ A Gypsy  Flower- 
Girl”  and  “ New  England  Barberry-Pickers  ” (to  E.  Hermon,  M.  P.), 
“Springtime,”  water-color  (to  Moncure  D.  Conway),  “By  the  River” 
(to  William  Neill),  “Indian  Summer,  New  England,”  “Summer 
Days,”  “ An  Artist’s  Lloliday,”  “ Notre-Dame  des  Plots,”  and  “ Drift- 
ing” and  “ The  Votive  Offering  ” (to  Mr.  Tom  Taylor). 

“ Mr.  Hennessy  is  a hard  student  and  industrious  illustrator.  Though  his  pictures 
are  sometimes  deficient  in  vitality  of  tone  and  purity  of  color,  they  manifes)  no  ordinary 
15^ 
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facility  in  that  kind  of  artistic  aptitude  which  enables  the  pencil  to  outrival  the  pen  in 
telling  a story.’*  — Tuckerman*3  Book  of  the  Artists. 

‘A  Street  Ballad  * is  a distinct  advance  upon  whut  Mr.  Hennessy  has  lately  exhibited. 
There  is  about  all  this  painter  does  the  impress  of  taste  and  feeling,  but  too  often  the 
expression  mars  the  first  idea.  He  has  more  than  once,  as  in  the  Academy  of  last 
season,  attempted  what  lay  clearly  beyond  his  present  technical  resources,  and  as  a con- 
sequence, the  result  has  been  calculated  to  convey  an  unjust  and  inadequate  impression 
of  this  artist’s  merits.  In  this  little  study  of  a street  singer  wandering  with  a child  in 
her  arms,  Mr.  Hennessy  has  achieved  greater  success.  The  expression  is  truthful  and 
unrestrained,  and  the  painting  is  executed  with  a satisfactory  regard  for  beauty  of 
colors.**  — Art  Journal,  1874. 

Mr.  Ilennessy’s  “ Summer  Evening  on  the  Thames  ” was  engraved 
in  “L’Art,”  October  6, 1878,  and  Mr.  J.  Comyns  Carr  wrote  of  it  in  that 
journal:  — 

“ A simple  and  large  style  brings  out  marvelously  well  the  simplicity  of  the  subject. 
Hitherto,  Mr.  Hennessy  has  shown  a tendency  to  exaggerate  the  opalescent  hues  of 
twilight,  at  the  risk  of  imparting  a twinkling  glitter  to  the  most  delicate  gi-adations  of 
light.  This  habit  he  has  conquered,  and  the  success  of  his  recent  efforts  i)roves,  to  his 
honor,  that  it  was  the  carelessness  of  custom  rather  than  a willful  mistake.  This  view 
on  the  river,  with  its  heavily  laden  barges  floating  softly  down  with  the  stream,  is  dis- 
tinguished not  only  by  truth  of  general  effect,  but  also  by  that  accuracy  in  the  obser- 
vation of  details  which  alone  can  fix  an  impression  and  stamp  its  real  character  on 
the  scene  selected  for  painting.” 

Henriquel-Dupont,  Louis  Pierre.  {Fr.)  Born  at  Paris,  1797. 
Member  of  the  Institute,  and  Officer  of  the  Legion  of  Honor.  This 
very  eminent  engraver  studied  under  Pierre  Guerin  and  Bervic.  His 
engravings  are  numerous,  and  embrace  the  works  of  ancient  and  mod- 
ern masters.  His  reproduction  of  the  “ Hemicycle,”  after  Paul  Dela- 
roche,  cost  him  ten  years  of  labor,  and  is  one  of  his  celebrated  works. 
Henriquel  has  sometimes  made  etchings  and  also  a few  works  in  aqua- 
tinta.  Among  the  later  ones  are,  “ The  Disciples  at  Emmaus,”  after 
Paul  Veronese;  “Moses,”  after  Paul  Delaroche  ; “The  Marriage  of 
Saint  Catherine,”  after  Correggio  ; etc. 

Henry,  Edward  L.,  N.  A.  (Am.)  Bom  in  South  Carolina,  1841. 
He  displayed  a marked  taste  for  art  as  a youth,  studying  in  Xew  York, 
in  the  Academy  of  Philadelphia,  and  later  in  Paris  for  two  years 
under  different  masters,  but  not  long  enough  in  any  particular  school 
to  be  strongly  inffuenced  by  its  style.  He  was  for  a short  time  under 
Courbet.  His  professional  life,  with  the  exception  of  about  live  years 
passed  in  Europe,  he  has  spent  in  New  York.  He  was  elected  a 
member  of  the  National  Academy  in  1870.  The  first  important  work 
of  Henry’s  which  attracted  attention  was,  “ The  Railway-Station  of  a 
New  England  Road,”  in  the  Johnston  Collection,  sold  in  1876  for  $.530 
to  J.  W.  Garrett,  President  of  the  Baltimore  and  Ohio  Railroad.  He 
has  painted  numbers  of  interiors  of  old-fashioned  colonial  life  in 
America,  of  which  the  “ Old  Corner  Cupboard,”  engraved  for  Scrib- 
ner’s Magazine,  is  a good  example.  His  “ City  Point,  Ya.,  — Grant’s 
Headquarters  ” is  in  the  Union  League  Club,  New  York.  “ The  An- 
cestral Home  ” and  “ Olf  for  the  Races  ” belong  to  Fairman  Rogers  of 
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Philadelphia  ; his  “ Battle  of  Germantown,  1777,”  to  William  Astor 
of  New  York  ; “ Departing  for  the  Seat  of  War,”  to  Charles  E.  Greg- 
ory ; “ The  Meeting  of  Washington  and  Rochambeau,”  to  W.  H. 
Raynor  ; and  the  “ Reception  to  Lafayette,”  to  Samuel  Chew,  Ger- 
mantown. He  has  contributed  regularly  to  the  New  York  National 
Academy  for  many  years  ; “ The  Middle  Dutch  Church,  Fulton  St.,” 
“The  Invalid,”  “Interior  of  a Library,”  “ North  Porch,  Cathedral  of 
Bergamo,”  “ The  Little  Chicks,”  “ Interior  of  an  Old  English  Man- 
sion,” “ A Paris  Diligence,”  “ The  Departure  of  the  Brighton  Coach,” 
being  some  of  his  pictures  exhibited.  To  the  Paris  Exposition  of 
1878  he  sent  “ Off  for  the  Races.” 

E,  L.  Henry,  who  approaches  in  the  delicacy  of  his  finish  and  in  the  hrilUaney  of 
coloring  in  his  pictures  nearer  to  the  style  of  Meissoiiier  tlian  any  other  artist  in  this 
country,  has  recently  painted  an  interior  of  the  olden  time,  bearing  the  somewliat  un- 
meaning title,  ‘The  Peace  which  the  World  cannot  give.’ ....  The  decoration  of  these 
objects  is  painted  with  marvelous  care,  and  this  same  minuteness  of  finish  is  again  shown 
in  the  portrait  which  hangs  over  the  chimney-piece.”  — Art  Journal,  April,  1875. 

“ Mr.  Henry  exhibited  ‘ The  Old  Clock  on  the  Stairs  ’ and  ‘ A Morning  Call  in  1800,’ 
both  very  characteristic  of  this  artist’s  cheerful  humor  and  elaborate  work.  Mr.  Henry’s 
style  is  often  ragged  and  unskillful,  but  his  aim  is  a compensation,  and  he  attains  happily 
the  sentiment  of  olden  times.”  — Prof.  Weir's  Official  Report  of  the  American  Centennial 
Exhibition  of  1876. 

Herbert,  John  Rogers.,  R.  A.  {Brit.)  Born,  1810.  Became  a 
pupil  at  the  Royal  Academy  in  1826.  Studied  in  Italy.  Originally 
painted  portraits  and  designs  for  book  illustrations.  His  first  work  of 
importance  was  “ The  Appointed  Hour.”  He  exhibited  his  “Brides 
of  Venice”  in  1839,  his  “ Christ  and  the  Woman  of  Samaria”  in 
1843,  “ St.  John  the  Baptist  reproving  Herod  ” in  1848,  and  the  “ Vir- 
gin Mary,”  property  of  the  Queen,  in  1860.  He  was  elected  an  Asso- 
ciate of  the  Royal  Academy  in  1841.  and  Academician  in  1846,  when 
he  received  a commission  to  paint  the  frescos  in  the  new  Parliament 
House,  executing,  among  others,  “ Moses’  Descent  from  Sinai,”  “ King 
Lear,”  and  “ Human  Justice.”  In  1862  he  sent  to  the  Royal  Acad- 
emy, “ To  Labor  is  to  Pray  ” ; in  1868,  “ The  Valley  of  Moses  ” ; in 
1870,  “The  Bay  of  Salaniis”;  in  1871,  “All  that’s  Bright  must 
Fade”  ; in  1873,  “Mary  Magdalene  at  tlie  Foot  of  the  Cross”  ; in 
1874,  “ The  Adoration  of  the  Magi” ; in  1878,  “David  while  a Shep- 
herd at  Bethlehem  ” and  “ Our  Lord  after  the  Resurrection.”  In 
1870  Mr.  Herbert  was  elected  Foreign  Member  of  the  Academy  of 
Fine  Aits,  Institute  of  France. 

“We  cannot  concede  our  impressions  that  as  a veritable  representation  of  a given 
event,  Mr.  Herbert’s  fresco  [‘  Moses  returning  from  the  Mount  ’]  completely  fails. 
But  at  the  same  time  we  would,  in  conclusion,  remind  our  readers  once  more,  not  only  of 
the  worth  of  his  conscientious  labors  in  other  respects,  but  of  the  amazing,  tiie  almost 

insuperable  difficulties  of  this  subject There  is  indeed  much  which  does  credit  to 

the  painter.  There  is  drawing,  if  not  powerful  yet  more  careful  than  the  English  school 
generally  reaches  ; a well-balanced  distribution  of  masses,  with  a skillful  conduct  of  the 
lines  and  as  elaborate  a study  of  Oriental  dress  and  of  characteristic  figures  as  could  be 
made  by  a painter  who  has  not  visited  the  East.”  — Palgkave’s  Essays  on  Art. 
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Herbsthoffer,  Charles.  (Hungarian.)  Bom  at  Presburg.  Died 
at  Paris,  where  he  resided.  Medal  at  Vienna  in  1873.  At  the  Salon 
of  1876  he  exhibited  “After  the  Pillage  ” and  “Les  Convulsionnaiies 
sur  le  tonibeau  du  diacre  Paris,  dans  le  ciinetiere  de  Saint-Medard.” 
At  the  Johnston  sale.  New  York,  1876,  “The  Visit  to  the  Jewish 
Grandparents  ” (11  by  14)  sold  for  $ 650. 

Herdman,  Robert.  (Brit.)  A native  of  Perthshire,  living,  and 
practicing  his  profession,  at  present,  in  Edinburgh.  He  devotes  him- 
self to  subjects  relating  to  the  history  and  romance  of  Scotland,  and  to 
the  portrayal  of  Scottish  and  Italian  peasant-life.  He  is  a member  of 
the  Royal  Scottish  Academy,  exhibiting  there  and  in  London.  Among 
his  works  are,  “ The  Covenanters,”  “ Mary  Queen  of  Scots  and  John 
Knox,”  “ The  Abdication  of  Mary  Queen  of  Scots,”  “A  Modem  Ro- 
man,” “ A Reverie,”  “ Lucy  Ashton,”  “ The  Pleasures  of  Hope,”  etc. 
His  portrait  of  Thomas  Carlyle  was  at  the  Philadelphia  Exhibition  of 
1876,  and  a portrait  of  Mrs.  Shand  at  Paris  in  1878. 

“ Herdman’s  ‘ Jennie  and  Effie  Deans  in  tlie  Prison  ’ [E.  A.,  1874]  is  a tonching  tran- 
.script  of  a familiar  ejjisode.  Effie’s  tearful  countenance  moves  to  deep  sympathy,  and 
Jennie  is  the  plain  Scottish  lassie  of  the  novelist,  exempt  from  all  the  ridiculous  enihel- 
lishment  with  which  in  other  hands  we  have  seen  her  clothed.”  — Art  Journal,  June,  1874. 

Hereford,  Laura.  (Brit.)  (1831  - 1870.)  The  first  woman  to 
whom  the  schools  of  the  Royal  Academy  were  opened,  she  became  a 
pupil  of  that  institution  in  1861  or  ’62,  and  sent  to  the  Exhibition  of 
1864,  “A  Quiet  Comer”;  in  1865,  “Thoughtful”;  in  1866,  “Brother 
and  Sister”;  in  1867,  “ Margaret”  ; etc. 

Hering,  George  E.  (Brit.)  A native  of  England,  he  was  educated 
in  Germany,  and  intended  for  mercantile  pursuits.  He  resolved,  how- 
ever, to  devote  himself  to  art,  and  studied  in  Italy  and  in  the  Bavarian 
schools,  settling  in  London,  and  exhibiting  landscapes  frequently  at 
the  Royal  Academy.  He  sent,  in  1860,  “ Morning  on  Lake  Lugano  ”; 
in  1865,  “ Amalfi  ”;  in  1868,  “ The  Head  of  the  Glen  ”;  in  1869,  “ The 
Old  Red  Sandstone  Clifts”;  in  1872,  “Sunset  after  a Storm”;  in  1873, 
“ The  Outskirts  of  a Wood”;  in  1875,  “ Kildonan  ”;  in  1876,  “ Wood- 
land Waters”;  in  1878,  “Shining  after  Rain,  Loch  Etive.”  To  the 
American  Centennial  Exhibition  in  1876,  he  sent  “A  Rift  in  the 
Gloom,  Loch  Sannax.”  He  has  also  furnished  the  illustrations  for 
several  books  relating  to  Hungarian,  Italian,  and  Swiss  scenery. 

Herkomer,  Hubert.  (Bavarian-Brit.)  Born  in  Waal,  Bavaria, 
1849.  Grand  Medal  of  Honor  at  the  Paris  Exposition  of  1878. 
Member  of  the  Liverpool  Society  of  Painters  in  Water-Colors,  of  the 
Brussels  Institute  of  Water-Colors,  and  of  the  Roj-al  Society  of  Water- 
Color  Painters  at  The  Hague.  His  father  is  a wood-carver  of  singular 
taste  and  skill,  and  in  1851  emigrated  to  the  United  States,  and  again 
in  1857  removed  to  England,  always  seeking  better  fortune,  and  set- 
tled in  Southampton.  As  a child,  Hubert  Herkomer  was  hindered  in 
his  education  by  ill-health  and  poverty.  When  thirteen  years  old 
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he  entered  the  Art  School  at  Southampton,  and  won  a bronze  medal 
during  his  first  year.  In  1865  he  accompanied  his  father  to  Munich, 
where  the  elder  Herkomer  was  commissioned  to  carve  a series  of  fig- 
ures after  those  of  Peter  Visscher.  While  at  Munich  the  son  attracted 
attention,  and  Professor  Echter  did  much  to  aid  him  in  his  studies. 
In  1866  Hubert  Herkomer  entered  the  schools  at  South  Kensing- 
ton, but  after  five  months  was  obliged  to  return  to  Southampton, 
where  he  was  instrumental  in  establishing  a life  school  for  drawing. 
At  Christmas  of  that  year  the  young  artists  associated  with  him  made 
an  exhibition  of  their  works,  and  Herkomer  sold  his  first  picture. 
In  1867  he  went  again  to  South  Kensington  for  a few  months.  In 
1868  he  established  himself  in  the  little  village  of  Hytlie,  where,  in 
the  midst  of  poverty  and  hardship,  he  painted  two  pictures,  which  he 
exhibited  at  the  Dudley  Gallery  in  1869.  He  then  went  to  London, 
where  his  genius  fast  gained  him  friends.  In  the  spring  of  1870  his 
“ Hoeing  ” was  hung  in  the  place  of  honor  at  the  Dudley.  About 
this  time  he  became  connected  with  the  Graphic,  in  which  many 
of  his  compositions  have  appeared,  and  attracted  much  attention.  In 
this  same  year  he  painted  in  Normandy,  “Reading  War  News,” 
which  added  much  to  his  reputation,  and  as  early  as  1873  his  first 
sketch  of  the  “Chelsea  Pensioners”  appeared  in  the  above-named 
publication.  In  1871  Herkomer  was  asked  to  join  the  Institute  of 
Painters  in  Water-Colors.  From  that  time  he  has  gone  steadily  for- 
ward from  one  success  to  another.  To  exhibitions  of  the  Institute  of 
Painters  in  Water-Colors  he  has  sent,  “ Rest,”  “ At  the  Well,”  “ Ab- 
endbrod,”  “ An  Alpine  Cheesemonger,”  “ Weary,”  etc.  He  first  con- 
tributed to  the  Royal  Academy  E.xhibition  of  1873,  “ After  the  Toil 
of  the  Day”  ; in  1874  he  sent  to  the  Institute,  “ Iin  Walde,”  which 
so  decidedly  proclaimed  his  originality  and  prepared  the  way  for  his 
great  success,  in  1875,  with  the  “ Pensioners.”  “ It  is  said  that  when 
this  work  was  brought  before  the  Committee  of  the  Royal  Academy, 
weary  as  they  were  with  a long  day  spent  in  judging  mediocrities, 
they  could  not  refrain  from  clapping  their  hands  in  genuine  admira- 
tion. Some  of  them,  Mr.  Richmond  and  Mr.  Leighton  in  particular, 
wrote  to  congratulate  the  artist  before  the  day  was  over,  and  when 
the  public  was  admitted  to  the  galleries,  every  class  of  society  unani- 
mously confirmed  the  technical  judgment  of  the  artists.  In  1876  Mr. 
Herkomer  exhibited  the  melancholy  Bavarian  picture  called  ‘At 
Death’s  Door.’  In  1877  he  painted  a masterly  portrait  of  Herr  Wag- 
ner, and  another  Bavarian  subject,  the  ‘ Bittgang.’  It  is  not  possible 
in  so  short  a notice  as  this  to  enumerate  nearly  all  the  works  of  so 
fertile  a painter.  He  was  represented  in  the  Academy  of  this  year 
[1878]  by  a singularly  striking  and  beautiful  rendering  of  no  less 
commonplace  a subject  than  old  women  drinking  tea  in  the  work- 
house.  He  has  filled  this  unpromising  theme  with  the  tenderest  pa- 
thos and  humor.”  To  the  Grosvenor  Gallery,  in  1878,  he  contributed 
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a portrait  of  Eichard  Wagner  (also  etched  by  him),  “ Com&s 
Here  1 ” and  “ A Souvenir  of  Eembrandt  ” ; the  previous  year  he  sent 
“ Ini  Walde”  and  “Attention.” 

To  the  Paris  Exposition  of  1878  he  sent  (in  oil)  “ The  Last  Muster  ” 
and  “ After  the  Toil  of  the  Day,”  and  (in  water-colors)  “ Wood-Cut- 
ters” and  “ The  Poacher’s  Fate,”  besides  several  etchings. 

An  article  in  the  Graphic  of  October  26,  1878,  concludes  thus  : — 

“ It  would  not  be  just  to  give  the  details  of  Mr.  Herkomer’s  career  without  mention- 
ing that  beneath  the  brilliant  success  which  is  all  that  the  world  sees,  he  has  had,  even 
of  late,  to  struggle  against  such  burdens  and  disabilities  as  few  men  have  the  courage  to 
withstand  at  all.  Every  step  he  has  taken  upward  in  his  art  has  been  the  rew’ai*d  of 
concentrated  energy  and  determined  resistance.  In  1876  he  accidentally  discovered  that 
he  was  possessed  of  extraordinary  mesmeric  powers,  and  he  is  of  opinion  that  this  dis- 
covery will  be,  and  has  been,  of  considerable  service  to  him  in  painting.  It  may  be 
mentioned,  moreover,  that  among  his  many  accomplishments  he  includes  that  of  music, 
both  as  composer  and  executant" 

“ ‘ The  Last  Muster,  — Sunday  at  the  Royal  Hospital,  Chelsea'  [R.  A.,  1875]  is  the  work 
of  a young  artist,  and  a series  of  studies  of  soldiers’  faces.  It  is  one  of  the  best  paint- 
ings in  the  whole  exhibition.  The  Crimean  and  blue  ribbons  on  the  breasts  of  the  war- 
worn veterans  tell  of  the  allotted  threescore  years  that  had  passed  since  the  hard 
days  of  the  Peninsular  war,  while  their  wrinkled  faces  and  grizzly  white  beards  speak  of 
the  near  approach  to  fourscore  years  of  labor  and  sorrow.  This  pictui’e  is  really  a 
grand  illustration  of  character-painting  to  the  life,  quite  worthy  to  be  classed  with  the 
very  best  works  of  the  year."  — Art  Journal,  June,  1875. 

“ ‘ Der  Bittgang  * by  Herkomer — peasants  praying  for  a successful  harvest  while  they 
descend  a mountain  path  — is  not  nearly  so  good  as  former  works  have  been.  It  is  thin 
in  composition,  affected  in  the  expression,  and  excessively  hot  in  color.”  — London 
Athenciium,  May,  1877. 

“ Of  Herkomer’s  four  pictures,  the  half-length  of  Richard  Wagner,  painted  for  presen- 
tation to  the  master  by  the  members  of  the  German  Athenceum,  will  naturally  attract 
most  attention.  It  is  an  admirable  likeness  and  an  excellent  picture,  and  conveys  the 
exact  impression  of  aggressiveness  and  self-assertion  combined  with  power  and  intellect 
which  the  real  face  leaves  upon  us.  It  has  been  extremely  well  etched  by  the  painter, 
and  the  etching  is  in  the  gallery.  ‘ Who  Comes  Here?*  is  a life-like  group  of  an  old 
Bavarian  peasant  with  his  two  children.” — London  Times,  May  2,  1878. 

“ Hubert  Herkomer’s  ‘ Eventide,  — a scene  in  Westminster  Union  ’ [R.  A.,  1878]  gives 
a group  of  aged  pauper  w'omen  at  afternoon  tea  in  the  bare,  long  room  of  a workhouse. 
Every  figure  has  been  studied  from  the  life  with  a rare  truthfulness  and  appreciation, 
the  general  type  and  the  individual  character  being  equally  well  represented  ; and  if  in 
one  instance  the  character  is  horribly  disagreeable,  the  conscientious  skill  of  the  artist 
is  no  less  evident  there  than  in  the  old  faces  that  are  perfectly  sympathetic.  They  are 
all  drawn  with  that  real  power  which  shows  itself  in  the  treatment  of  the  soft,  feeble, 
and  unknit  forms  of  extreme  old  age,  more  triumphantly  than  in  the  firm  lines  of  young 
and  masculine  features.  Though  less  ambitious  in  size  and  subject,  this  picture  is  a 
worthy  companion  of  the  other  realistic  yet  more  heroic  study  of  old  age,  which  the 
artist  made  in  his  ‘ Chelsea  Pensioners.’”  — Magazine  of  Art,  August,  1878. 

Herpin,  L^on.  (Fr.)  Born  at  GranxiEe,  1841.  Medals  in  1875 
and  ’76.  Pupil  of  Daubigny  and  Busson.  Landscape-painter.  His 
pictures  are  mostly  of  views  in  France.  At  the  Salon  of  1878  he  ex- 
hibited “ Paris  seen  from  the  Bridge  of  the  Saints-Peres,  — Evening.” 

Herring,  John  Frederick.  (Brit.)  (1795-1865.)  He  was  born 
in  humble  circumstances,  and  as  an  artist  was  entirely  self-taught. 
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He  began  life  as  a sign  and  house  painter,  and  was  at  one  time  driver 
of  a mail  coach,  which  may  perhaps  account  for  his  specialty  as  an 
artist,  namely,  animals,  and  particularly  horses.  His  works  were  nu- 
merous and  very  popular  in  England.  Many  of  them  have  been  en- 
graved, and  the  lithographic  prints  of  many  of  his  racing  and  coach- 
ing pictures  are  familiarly  known  on  both  sides  of  the  Atlantic. 
As  preserving  the  manners  and  customs  of  travel  in  a past  genera- 
tion they  are  of  great  interest.  At  an  exhibition  of  pictures  illustra- 
tive of  the  “ Coaching  Days  of  England,”  held  in  London  in  1877, 
were  his  “York  Stage,”  “ The  Mail  Change,  1839,”  and  the  “Mail 
Coach,  1841.”  His  “ Frugal  Meal,”  painted  in  1847,  is  in  the  Vernon 
Collection  of  the  National  Gallery.  Among  his  other  works  are, 
“The  Farm,  — Autumn,”  “Watering  the  Team,”  “The  Farm-Yard,” 
“ Horses  and  Poultry,”  “ The  Old  Lodge,”  etc.,  painted  in  the  later 
years  of  his  life. 

Herring,  John  Frederick,  Jr.  Son  of  the  preceding.  His  pictures 
are  of  the  same  character  as  those  of  the  elder  Herring,  including 
“The  Home  Farm,”  “The  Homestead,”  “ The  Farm- Yard,”  etc. 

Hertel,  Karl  Conrad  Julius.  {Ger.)  Born  at  Breslau,  1837. 
Studied  at  Diisseldorf  Academy,  and  under  W.  Sohn.  Traveled  in 
Germany,  Belgium,  and  Holland.  Settled  in  Diisseldorf.  He  early 
became  distinguished.  His  conception  is  thoughtful,  and  his  coloring 
fresh  and  pleasing.  At  the  National  Gallery,  Berlin,  is  his  “ Young 
Germany.”  At  the  Leipsic  Museum  is  his  “ Young  Wounded  Soldier 
of  the  Campaign  of  1870,”  painted  in  1872. 

Hess,  Peter  von.  (Ger.)  Born  at  Diisseldorf  (1792- 1871).  Mem- 
ber of  the  Academies  of  Munich,  Berlin,  Vienna,  and  St.  Petersburg. 
This  painter  has  been  called  the  Horace  Vernet  of  Central  Germany. 
His  “ Battle  of  Arcis-sur- Aube  ” is  a chef-d’ceuvre.  His  “ Entrance  of 
King  Otho  into  Nauplia”  is  probablj^  his  best  work.  “ The  Crossing 
of  the  Beresina  ” was  painted  for  the  late  Emperor  of  Russia.  Von 
Hess  also  painted  genre  subjects  which  are  in  some  of  the  best  Euro- 
pean galleries.  He  has  been  so  much  employed  by  the  Bavarian 
government  that  his  easel-pictures  are  not  numerous.  His  “ Album 
of  Greek  Heroism,”  containing  about  forty  illustrations,  is  a splendid 
volume.  He  was  appointed  keeper  of  the  Pinakothek  at  Munich 
quite  late  in  life.  He  traveled  in  various  countries,  and  accompanied 
the  King’s  son  to  Greece.  At  the  National  Gallery  at  Berlin  are,  “ St. 
Leonard’s  Festival  in  Bavaria,”  “ A Marketing  Scene,”  “ Plundering 
Cossacks,”  “ A Grecian  View  with  Soldiers,”  and  “ A Surprise.”  He 
was  decorated  by  many  orders  ; among  others,  that  of  the  Bavarian 
Civil  Service. 

Hess,  Heinrich  Maria.  (Ger.)  Born  at  Diisseldorf  (1798  - 1863). 
After  studying  in  Munich  he  went  to  Rome,  under  the  protection  of 
King  Maximilian,  to  pursue  his  studies  there.  When  thirty  years 
old  he  was  made  Professor  at  the  Academy  of  Munich,  and  afterwards 
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became  the  Director  of  all  the  art  institutions  of  that  city.  His  com- 
missions were  so  numerous  that  he  gathered  about  him  pupils  whom 
he  employed  in  subordinate  labors,  and  thus  only  could  he  execute 
his  vast  mural  works.  The  interior  of  the  chapel  of  All-Saints  was 
painted  in  fresco,  also  the  Basilica  of  Saint  Boniface.  In  the  church 
of  Maria  Hilf  nineteen  large  windows  were  executed  under  his  direc- 
tion, and  these  windows  are  the  attraction  of  the  church.  The  works 
of  Hess  are  such  as  can  be  described  only  in  many  pages,  but  to  any 
traveler  interested  in  the  history  of  German  art  they  are  of  interest. 
Among  his  oil-pictures  are,  “ St.  Luke,”  in  the  Royal  Collection  at 
Berlin  ; “Faith,  Hope,  and  Charity”;  and  “ Christmas  Eve.”  At  the 
Leipsic  Museum  are  some  cartoons  of  his  frescos  at  the  Court  Chapel 
in  Munich  (All-Saints). 

Among  his  latest  works  were  the  designs  for  the  great  north  win- 
dow in  the  Cathedral  of  Glasgow. 

“ Hess,  a.s  a painter,  wanting  in  the  physical  power  of  Cornelius,  and  in  the  spiritual 
fervor  of  Overheck,  does  not,  like  these  artists,  rank  among  the  chiefs  of  the  German 
school.  Yet  he  is  a man  holding  honorable  position  ; an  artist  not  creating  his  age,  but 
molded  by  it  ; an  industrious,  careful  worker ; a painter  who  utilises  known  ideas, 
adapts  existing  modes,  and  thus  makes  pleasing  pictures,  and  does  much  good  service 
to  art.  Vigor  in  his  outlines  never  obtrudes,  as  with  Cornelius,  in  the  form  of  rude 
ruggedness  ; rather  as  the  Carlo  Dolci  of  Germany  would  he  be  recognized,  by  sweet 
serenity,  by  delicacy  of  beauty,  and  by  quiet  unobtrusive  goodness.  Truly  did  Raczyn- 
ski  say,  that  Hess,  by  disposition,  was  destined  to  be  the  painter  of  evangelists,  for  in 
him  dominate  the  tender  emotions  of  love  and  religion.”  — J.  Beavisgtox  Atkixsox, 
Art  Journal,  April,  1S65. 

Hess,  Karl.  (Ger.)  Born  at  Diisseldorf  (1801  - 1874).  His  father, 
Peter  Hess  the  elder,  was  a copperplate  engraver,  and  the  son  first 
studied  that  art,  but  soon  turned  to  painting.  His  subjects  are  genre, 
animals,  and  landscapes.  His  pictures  of  the  lesser  beauties  of  the 
Alps,  of  the  scenery  and  of  the  life  of  the  people,  are  fine,  — they 
are  true,  vigorous,  and  poetical.  One  of  his  best  works  is  “ An  Ani- 
mal Piece,  — on  the  Starnbergersee.”  At  the  Berlin  National  Gallery 
are  his  “ Tyrolese  Landscape”  and  “ Cattle  in  a P;isture.” 

Hess,  Georg.  (Ger.)  Born  in  1832.  This  sculptor  made  his 
studies  under  great  difficulties.  He  was  early  left  an  orphan,  without 
money  ; and  he  labored  in  America  and  Germany  to  gain  the  means 
to  study  in  Munich.  He  went  there  at  the  age  of  twenty-five.  His 
bust  of  Mine.  Janauschek  is  well  known,  and  is  admired.  Among 
his  ideal  subjects  are  “Echo”  and  “ The  IVater-Lily.”  His  humor- 
ous pieces,  “ Gold  U p ” and  “ Gold  Down,”  are  worthy  of  mention. 
Hess  lives  in  New  York. 

Hesse,  Nicolas-Auguste.  (Fr.)  Born  at  Paris  (1795-1869). 
Member  of  the  Institute  and  Chevalier  of  the  Legion  of  Honor.  Pupil 
of  Gros.  Grand  prix  de  Home  in  1818.  His  works  are  historical  and 
religious.  He  executed  a great  many  decorative  works  in  churches 
and  galleries.  He  also  executed  some  paintings  on  glass,  and  made 
the  cartoons  for  others. 
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Hesse,  Alexandre-Jean-Baptiste.  {Fr.)  Born  at  Paris  (1806  - 
1869).  Nephew  of  the  preceding.  Member  of  the  Institute  and 
Officer  of  the  Legion  of  Honor.  Pupil  of  Gros.  He  passed  some 
time  at  Venice,  where  he  painted  “The  Funeral  of  Titian,”  “Leonardo 
da  Vinci  giving  Liberty  to  some  Birds,”  etc.  He  painted  historical 
and  religious  subjects  and  portraits.  In  the  chapel  of  Saint-Fran5ois 
de  Sales,  at  the  church  of  Saint-Sulpice,  are  some  of  his  mural 
paintings.  His  “ Triumph  of  Pisani  ” (1847)  is  in  the  Luxembourg. 

Heyden,  Otto  Johann  Heinrich.  {Ger.')  Born  at  Ducherow, 
1820.  Doctor  of  Philosophy,  Royal  Professor,  and  Court  Painter. 
Studied  at  the  Berlin  Academy,  and  under  Wach  and  Von  Klober  ; 
at  Paris  under  Cogniet.  Passed  four  years  in  Italy.  Visited  Egypt 
in  1869.  In  1866  and  1870  he  was  with  the  German  army.  Paints 
historical  scenes  and  portraits.  At  the  Berlin  National  Gallery  is  a 
“ Scene  on  the  Battle-field  of  Koniggriitz,”  by  Heyden. 

Heyden,  August  Jacob  Theodor  von.  {Ger^)  Born  at  Bres- 
lau, 1827.  Commenced  his  art  studies  in  1859.  In  1861  he  was 
under  Steflfeck  in  Berlin,  and,  later,  in  Paris  with  Couture.  He 
passed  considerable  time  in  Italy  studying  the  monumental  painting 
of  the  Renaissance.  He  has  executed  frescos  in  the  Hotel  de  Ville 
of  Berlin,  the  drop  curtain  of  the  Berlin  Opera  House,  the  ceiling  in 
the  Grand  Hall  of  the  Emperor’s  Gallery,  and  other  works  in  the  Na- 
tional Gallery.  Some  of  his  decorative  paintings  are  in  the  Vienna 
E.xhibition  hall.  Von  Heyden  paints  the  costumes  and  the  customs 
of  the  times  in  smaller  works,  and  his  etchings  are  praiseworthy.  In 
the  National  Berlin  Gallery  is  his  “Morning  of  a Fete  Day”  (ora 
young  woman  decorating  an  altar  by  morning  twilight).  At  Berlin 
in  1876  he  exhibited  “A  Martyr.” 

Hicks,  George  E.  (Brit.)  Born,  1814.  Studied  medicine  in 
the  University  of  London  for  some  time,  but,  determining  to  become 
an  artist,  he  entered  the  Bloomsbury  School  of  Art  in  1843,  and  the 
Royal  Academy  in  1844.  Plis  “Lark at  Heaven’s  Gate,”  at  the  Royal 
Academy  in  1855,  was  his  first  important  picture.  It  attracted  some 
attention,  as  did  his  “ Withe  Peeling,”  in  1857  ; but  his  “ Dividend 
Day  at  the  Bank,”  exhibited  in  1859,  brought  him  at  once  into  popu- 
lar notice.  This  was  followed  by  other  works  of  a .similar  character, 
“The  Post-Office  ” (1860),  “Before  the  Magistrates”  (1866),  “Bil- 
lingsgate Market,”  etc.  His  “ Changing  Homes  ” and  “ Woman’s  Mis- 
sion” were  exhibited  in  1862  ; “'Reflected  Smiles,”  in  1867  ; “Utiliz- 
ing Church  Metal,”  in  1869 ; “ The  New  Hope  ” and  “ The  First  Dip,” 
in  1870  ; “ Black  Monday,”  in  1871  ; “ Ruth  the  Moabitess,”  in  1874 ; 
“The  Return  from  Gleaning,”  in  1876;  “The  Fisherman’s  Wife  ” 
and  “ The  Woodman’s  Daughter,”  in  1877  ; “Alone  ” and  “Forget  me 
not,”  in  1878.  Hicks’  “Will  he  do  it?”  was  in  the  American  Cen- 
tennial Exhibition  of  1876.  His  “ Faith,  Hope,  and  Charity,”  at  the 
sale  of  the  Latham  Collection  in  New  York  in  1878,  brought  $ 525. 
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“ There  is  much  of  the  feeling  of  Murillo  in  ‘ The  Mother  and  Child/  by  George  E. 
Hicks  [R.  A.,  1873].  It  is  a group  of  the  size  of  life.  The  heads  are  rendered  cap- 
tivating by  an  entire  absence  of  affectation  and  a strong  reference  to  nature.  The  dra- 
jjery  arrangement  is  far  removed  from  commonplace,  and  the  color,  generally,  is  tender 
and  harmonious.”  — Art  Journal^  June,  1873. 

Hicks,  Thomas,  N.  A.  (Am.)  Born  in  Pennsylvania,  1823.  De- 
voted himself  to  art  at  an  early  age,  studying  in  the  Academy  of 
Philadelphia  and  in  the  National  Academy,  New  York.  “ The  Death 
of  Abel,”  his  first  important  picture,  was  exhibited  in  1841.  In  1845 
he  sailed  for  Europe,  remaining  until  1849,  painting  in  Rome  and  other 
Italian  cities,  and  studying  under  Couture  in  Paris.  He  was  made  a 
member  of  the  National  Academy  in  1851,  and  is  President  of  the 
Artists’  Fund  Society.  He  is  one  of  the  best  known  and  most  popular 
of  the  American  portrait-painters.  His  “ Edwin  Booth  as  lago  ” (be- 
longing to  Mr.  T.  R.  Butlei’),  a very  strong  picture  and  powerful 
likeness,  is  well  known,  as  well  as  his  portraits  of  Dr.  Kane,  Henry 
Ward  Beecher,  William  C.  Bryant,  T.  Addison  Richards,  Bayard 
Taylor,  Oliver  W.  Holmes,  Longfellow,  Hairiet  Beecher  Stowe, 
Gulian  C.  Verplanck,  and  William  M.  Evarts.  His  Hamilton  Fish 
and  Mayors  Tiernan  and  Gunther  are  in  the  City  Hall,  New  York. 

“ Hicks  usually  catches  a likeness  with  facility,  and  often  indulges  in  warmth  of  col- 
oring and  elaborate  accessories  which  have  contributed  to  the  popularity  of  his  por- 
traits  Another  point  in  which  success  is  rare  is  obvious  in  his  full-length  por- 

traits. They  are  well  drawn  and  toned.  The  figures  stand  firmly  and  easily.”  — Tock- 
ekman’s  Booh  of  the  Artists. 

Hiddemann,  Friedrich  Peter.  (Ger.)  Born  at  Diisseldorf,  1829. 
Medals  at  Vienna,  1873,  and  Philadelphia,  1876.  Studied  at  Dtissel- 
dorf  Academy  under  Theodor  Hildebrandt  and  W.  von  Schadow. 
Traveled  considerably  for  sketching  and  art  studies.  Genre  painter 
and  designer.  At  the  National  Gallery  at  Berlin  is  his  picture  of  “ A 
Recruiting-Officer  in  the  time  of  Frederick  the  Great.”  Among  his 
works  is  “ At  the  Doctor’s.”  At  the  Walters  Gallery,  Baltimore,  is 
his  picture  representing  an  “ Old  Couple  who  look  with  Astonishment 
at  a Ball  which  is  sustained  by  a Jet  of  Water.”  It  is  most  amus- 
ing, full  of  good-natured  humor. 

Hildebrandt,  Ferdinand  Theodor.  (Ger.)  Bom  at  Stettin 
(1804-1874).  Member  of  the  Academy  of  Berlin.  Studied  at 
Berlin  under  Guillaume  Schadow,  whom  he  accompanied  to  Diissel- 
dorf,  in  which  city  he  afterwards  settled.  This  artist  painted 
historical,  religious,  and  genre  subjects.  He  has  illustrated  many 
scenes  from  the  works  of  Goethe,  Shakspere,  and  other  poets. 
Theodor  Hildebrandt  stands  as  one  of  the  best  colorists  of  the  Diis- 
seldorf  school.  He  had  originality  ; his  manner  was  that  of  moderate 
realism  ; and  he  has  been  much  admired  outside  of  his  own  country. 
His  portraits  were  good,  especially  those  of  old  men.  Among  his 
works  are,  in  genre,  “ Children  around  the  Christmas-Tree,  Chil- 
dren in  a Boat,”  “ The  Children  of  the  Choir  at  Vespers,”  and  “ The 
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Brigands.”  Of  another  sort  are,  “ Othello  recounting  his  Adventures 
to  Desdemona,”  “ The  Death  of  the  Children  of  Edward  IV.,” 
“ Romeo  and  Juliet,”  “ Judith  killing  Holofernes,”  and  “ Tancred  and 
Clorinda.” 

Hildebrandt,  Eduard.  {Ger.)  Born  at  Dantzic  (1817-  1868). 
Member  of  the  Academy  of  Berlin.  Chevalier  of  the  Orders  of  the 
Rose  of  Brazil,  of  the  Red  Eagle,  of  Christ  of  Portugal,  and  of  the 
Legion  of  Honor.  Pupil  of  Isabey.  He  painted  landscapes  and 
genre  subjects.  He  sent  to  Paris,  in  1855,  “ Winter”  and  “ Fishing- 
Boats  of  Hastings.”  Among  his  works  are,  “ Boats  leaving  the  Port,” 
“ Stormy  Sea  with  Boats,”  “ A Street  in  Lyons,  and  Another  in 
Rouen,”  “ Two  Views  of  Heligoland,”  “ Portrait  of  a Man  with 
Dogs,”  “A  Tropical  Rain,”  “ Market-Place  ” (probably  in  Mexico), 
“ A View  of  Teneriffe,”  “ A View  on  the  Shore  of  the  Baltic  Sea,” 
“A  View  in  Rio  Janeiro,”  etc.  His  views  represent  almost  all  coun- 
tries ; Italy,  India,  tropical  and  northern  lands,  have  all  come  under 
his  observation.  At  the  Corcoran  Gallery,  Washington,  is  his  “ Moon- 
rise  in  Madeira,”  painted  for  Mr.  Corcoran  at  the  rec[uest  of  Baron 
Humboldt.  Mr.  Prohasco  of  Cincinnati  has  a “ Marine  View,  — 
Sunset  off  the  Isle  of  Jersey,”  by  this  artist. 

“ A large  part  of  the  public  of  to-day  is  lost  in  admiration  of  the  landscapes  of 
Eduard  Hildebrandt,  and  this  admiration  is  all  that  they  merit.  We  cannot  imagine 
that  their  fame  can  be  lasting.  Hildebrandt,  whose  sketches  were  exhibited  here  a 
year  ago,  has  given  us  oil-paintings  of  two  sunsets,  which  were  especially  admired,  — 
one,  on  the  shore  of  the  Ganges,  swims  in  a golden  light ; the  other,  an  evening  in  the 
tropics,  shines  in  a red  glow.  The  artist  produces  such  remarkable  effects  of  light  that 
not  only  can  no  one  else  vie  with  him,  but  he  even  excels  his  own  former  works  of  tliis 
sort.  He  places  together  the  most  boldly  contrasting  colors,  — the  shadows,  even,  are 
full  of  bright  tints,  — and  over  the  whole  I’eigns  the  grandest  harmony,  united  with  a 
power  of  employing  light  which  excels  all  imagination.  But  here  the  merits  of  his  work 
end.  Every  other  artistic  property  is  wanting ; the  negligence  of  form,  especially  in 
the  foreground,  is  greater  than  ever.  Hildebrandt  shows  himself  a virtuoso,  and  a vir- 
tuoso of  the  first  rank,  but  that  is  not  an  artist.  In  these  brilliant  achievements  he  is 
incessantly  showing  himself  to  us  and  saying,  ‘ I can  do  this.'  Just  for  this  reason  the 
poetic  sentiment  is  not  heightened  by  his  presentation  of  it,  but  is  rather  dimmed  by 
exaggeration.  We  are  too  much  dazzled  to  be  truly  affected.”  — Correspondence  from 
Berlin,  in  Zeitschrift  fur  bildende  Kunst,  1866. 

Hill,  David  Octavius.  (Brit.')  Born  in  Perth  (1802-1870). 
He  studied  art  in  Edinburgh,  and  exhibited  as  early  as  1823  several 
landscapes,  considered  then  of  great  promise.  Among  his  early  works 
may  he  mentioned,  “ A Scottish  Wedding,”  “ A Lonely  Shore,”  “ The 
Valley  of  the  Nith,”  “ Fotheringay  Castle,”  “Ruins  of  Dunfermline 
Palace,”  etc.  “ Sterling  ” ami  “ The  Carse  of  Monteith  ” were  exhib- 
ited in  1864;  “ Windsor  Castle  ” and  “A  Dream  of  Carrick  Shore” 
followed.  In  1866  he  completed  his  great  work,  “ The  Disruption  of 
the  Scottish  Church,”  a picture  of  large  size,  containing  the  portraits 
ol  nearly  five  hundred  clergymen.  It  is  now  in  the  hall  of  tlie  Free 
Presbytery  of  Edinburgh,  and  has  been  frequently  photographed  as 
well  as  engraved.  He  was  elected  a member  of  the  Royal  Scottish 
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Academy  at  an  early  age,  and  was  its  Secretary  for  over  forty  years. 
He  was  instrumental  in  the  organization  of  the  Fine  Art  Association 
of  Scotland,  and  in  the  erection  of  the  present  National  Gallery  in 
Edinburgh.  On  the  invention  of  photography  in  184.3,  he  turned  his 
attention  to  that  art,  and  devoted  some  time  to  its  improvement  and 
perfection. 

" If  Mr.  Hill's  works  may  not  rank  with  the  highest  productions  of  British  artists, 
even  with  the  best  of  those  of  Scotland,  he  did  much  to  maintain  the  honor  of  the  school 
to  which  he  belonged.  His  subjects  were  always  judiciously  selected,  are  treated  with 
true  poetic  feeling  and  delicacy,  rather  than  forcibly  rendered,  yet  his  management  of 
light  and  shade  gives  to  them  a power  which  painters  of  greater  vigor  do  not  always  at^ 
tain.”  — Art  Journal,  June,  1870. 

Hill,  Amelia  R.  {Brit.)  A native  of  Dunfermline,  .she  has  lived 
for  many  years  in  Edinburgh.  She  is  a sister  of  Sir  Noel  and  of 
Waller  H.  Paton,  and  wife  of  the  late  D.  O.  Hill  of  the  Royal  Scot- 
tish Academy.  A sculptor  by  profession,  she  has  made  busts  of 
Thomas  Carlyle,  Sir  David  Brewster,  Sir  Noel  Paton,  Richard  Irven 
of  New  York,  and  others  ; has  executed  also  many  ideal  figures,  the 
Memorial  to  the  Regent  Murray  at  Linlithgow,  statue  of  Captain 
Cook,  and  the  statue  of  Dr.  Livingstone,  unveiled  in  Prince’s  Gardens, 
Edinburgh,  in  1876,  which  is  said  to  be  the  first  work  of  its  kind 
executed  by  a woman  which  has  been  erected  in  any  public  square  in 
Great  Britain. 

“ Mrs.  Hill  has  mastered  great  difficulties  in  becoming  a sculptor  in  established  prac- 
tice.” — Mrs.  Tytler’s  Modern  Painters. 

“ Mrs.  Hill’s  ‘ Captain  Cook  ’ [R.  S.  A.,  1874]  is  an  interesting  figure,  and  a perfectly 
faithful  likeness,  according  to  extant  portraits  of  the  great  circumnavigator.”  — Art 
Journal,  April,  1874. 

Hill,  Thomas.  (Am.)  Born  in  Birmingham,  England,  1829.  Taken 
by  his  family  to  America  in  1841,  he  Rved  in  Taunton,  Mass.  He 
went  to  Boston  in  1844,  and  for  some  years  was  a member  of  painting 
and  decorating  firms  of  that  city  and  of  Philadelphia.  In  1854  he 
entered  the  life  class  of  the  Philadelphia  Fine  Art  Academy,  but 
with  the  exception  of  a few  months  spent  in  the  studio  of  Paul  Meyer- 
heim  of  Paris,  he  is  self-taught  as  an  artist.  In  1861  he  went  to  San 
Francisco,  remaining  some  years.  He  was  a resident  of  Cambridge, 
Mass.,  from  1867  to  ’71,  and  is  a member  of  the  Boston  Art  Club,  ex- 
hibiting there  his  first  important  picture,  ‘‘The  Yosemite  "Galley,” 
which  was  chromoed  by  Prang,  and  subsequently  purchased  by  Charles 
Crocker  of  San  Francisco.  Among  his  better-known  picture?  are  his 
“ White  Mountain  Notch  ” (owned  by  E.  Hamlin  of  Boston),  and 
“The  Great  Canon  of  the  Sierras”  (belonging  to  Judge  Crocker  of 
California).  William  Bennett  of  Philadelphia  has  one  of  his  forest 
scenes,  and  George  Chickering  of  Boston,  a wood  interior.  In  ISil 
he  returned  to  San  Francisco,  where  he  still  resides  (1878).  Since 
1873  he  has  been  an  active  member  of  the  San  Francisco  Art  Associa- 
tion, being  its  Vice-President  in  1874.  To  the  CentenniM  Exhibition 
at  Philadelphia,  in  1876,  he  sent  “ The  Yosemite  VaRey,”  “ The  Home 
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of  the  Eagle”  (belonging  to  John  A.  Faull),  and  “Donner  Lake” 
(belonging  to  Hon.  L.  Stanford),  for  which  he  received  a medal  and 
diploma.  He  has  also  received  medals  from  varioii.s  societie.s  for  his 
decorative  painting. 

“Mr.  Thomas  Hill  exhibited  his  ‘ Tosemite  Valley,’  a large  picture,  and  superior  to 
anything  of  the  kind  in  the  Exhibition,  in  the  way  of  attractive  and  realistic  represen- 
tation of  scenery  strikingly  grand  in  its  own  elements.  Such  representations  have  lield 
a place  in  American  landscape  art.  They  appeal  with  force  to  the  popular  taste,  and 
while  they  are  very  distinct  in  their  aim  from  the  ends  sought  in  more  mature  art,  which 
is  less  dejiendent  on  novelty  of  material,  they  are  not  without  decided  power  when 
treated  with  the  ability  displayed  by  Mr.  Hill,  or  as  formerly  rendered  by  Mr.  Bierstadt.” 
— Prof.  Weir’s  0£icial  Report  of  the  American  Centennial  Exhibition  of  1876. 

Hillemacher,  Eugene-Ernest.  {Fr.)  Born  at  Paris  about  1820. 
Chevalier  of  the  Legion  of  Honor.  Pupil  of  Leon  Cogniet.  At  the 
Luxembourg  is  his  “ Confessional  in  St.  Peter’s  at  Rome  ” (1855).  At 
the  Salon  of  1877  he  exhibited  “Archimedes”  and  “Phidias”;  in 
1876,  “ The  Entrance  of  the  Turks  into  the  Church  of  Sainte-Sophie 
in  1453,”  and  “ Le  menage  du  serrurier”;  in  1875,  “The  Sleeping 
Beauty  of  the  Wood,”  “ A Family  Repast,”  and  a portrait ; in  1874, 
“The  Young  Turenne,”  “The  Marriage-Chest,”  and  “Voisinage”; 
in  1873,  “The  Bourgeois  Gentleman  and  his  Professors  ” and  “ Janu- 
ray-Duval.” 

Hilliard,  William  Henry.  (Am.)  Born  at  Auburn,  N.  Y.,  1836. 
With  a natural  taste  for  art,  he  pursued  his  studies  under  many  diffi- 
culties and  discouragements  in  New  York.  Later,  he  painted  landscapes 
in  the  West  until  he  was  able  to  go  to  Europe.  After  sketching  in 
England  and  Scotland  he  went  to  Paris,  where  he  entered  the  studio 
of  Lambinet.  Upon  his  return  to  America  he  painted  for  some  time  in 
New  York,  before  removing  to  Boston,  where  he  still  remains.  His 
specialty  is  landscapes  and  mai-ines,  and  he  has  exhibited  in  many  of 
the  principal  cities  of  the  United  States,  receiving  several  medals. 
He  is  best  known  by  his  New  England  views,  — of  Maine,  White  and 
Franconia  Mountains,  Atlantic  Coast,  etc.,  including  Ins  “ Campton 
Meadows,”  “ Castle  Rock,”  “ Wind  against  Tide  ” (1878),  and  others. 
His  “ Battle-field  of  Lookout  Mountain  ” (owned  in  Chicago)  and 
“ Alatoona  Pass,  Ga.”  attracted  much  attention  when  exhibited. 

Hillingford,  Robert  Alexander.  (Brit.)  Born  in  1828.  In 
1841  he  entered  the  Academy  at  Diisseldorf,  remaining  five  years  in 
that  city,  and  working  and  studying  in  Munich,  Rome,  Florence,  and 
Naples  before  his  return  to  England  in  1864.  While  in  Rome  he 
painted  “ The  Last  Evening  of  the  Carnival,”  which  was  exhibited  in 
St.  Petersburg  in  1859.  He  sent  to  the  Royal  Academy,  London,  in 
1866,  “Petruchio”;  in  1868,  “Before  the  Tournament”;  in  1872, 
“ The  Armorer  and  the.  Glee  Maiden  ” ; in  1873,  “ Munchausen  ” ; 
in  1874,  “During  the  Wanderings  of  Charles  Edward  Stuart”  ; in  1875, 
“A  Manager’s  Troubles”  ; in  1877,  “An  Incident  in  the  Early  Life 
of  Louis  XIV.” 
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Mr.  Hillingford  has  exhibited  at  Leeds,  m different  seasons,  “ The 
Flight  of  Jessica”  and  “ Julia’s  Mission,”  and  among  his  other  works 
(some  of  them  never  exhibited)  are,  “ Evangeline,”  “ Prince  Charlie 
at  Carlisle,”  “ The  King  ‘ over  the  Water,”’  “ The  White  Cockade,” 
“ The  Marriage  Contract,”  and  “ The  Anteroom  ” He  is  an  Hon- 
orary Member  of  the  Imperial  Russian  Academy  of  Fine  Arts  in  St. 
Peterslnirg. 

HinchlifF,  John  James.  {Brit.)  Died  in  Somersetshire,  England, 
1875.  A well-known  landscape-engraver,  and  son  of  John  Ely  Hinch- 
liff,  the  British  sculptor.  He  chose  the  profession  of  eirgraving  at  an 
early  age.  Among  the  best  of  his  works  are  his  illustrations  of 
Beattie’s  “ Castles  and  Abbeys  of  England  ” and  Gastineau’s  “ Pictu- 
resque Scenery  of  Wales,”  and  other  publications  of  the  same  class. 

Hinckley,  Thomas  Hewes.  (Mm.)  Born  at  Milton,  Mass.,  1813. 
At  the  age  of  fifteen  he  was  apprenticed  to  a trade  in  Philadelphia, 
hut,  having  a fondness  for  drawing  animals,  he  attended  during  one 
winter  an  evening  school,  where  he  was  iirstructed  by  Mason  in  per- 
spective, and  in  light  and  shade.  This  is  the  only  instruction  Hinck- 
ley ever  received.  When  eighteen  years  old  he  went  to  Boston,  and 
two  years  later  associated  himself  with  a sign  and  fancy  painter  in 
order  to  learn  the  use  of  colors.  He  soon  attempted  portrait  and  land- 
scape painting,  to  which,  after  a time,  he  devoted  himself,  occasionally 
painting  also  subjects  from  still-life.  In  1843  he  made  a successful 
picture  of  dogs,  and  determined  then  to  devote  himself  to  animal- 
painting. In  1845  he  established  himself  in  a studio  at  Milton.  In 
1851  he  went  to  Europe  for  the  purpose  of  stud^’ing  the  works  of 
Landseer  and  other  English  and  Flemish  masters.  In  1858  he  painted 
for  a gentleman  of  Sheffield,  England,  two  pictures  of  dogs  and  game, 
which  were  exhibited  at  the  Royal  Academy,  London,  the  same  year. 
Hinckley  has  never  copied  or  imitated  any  other  artist,  beliesfing 
Nature  to  be  the  only  true  source  of  knowledge.  His  pictures  are 
in  galleries  in  all  the  principal  cities  of  the  United  States.  A land- 
scape with  cows  belongs  to  Mr.  John  Erskine  of  Boston  ; pictures 
of  deer  to  Mr.  C.  H.  Miller  and  to  iirs.  E.  D.  Kimball  of  Salem, 
Mass.,  etc.  Hinckley  very  rarely  exhibits  his  works  publicly. 

Hine,  H.  G.  {Brit.)  A native  of  Sussex,  he  has  lived  for  many 
years  in  London,  where  he  is  an  active  member  of  the  Institute  of 
Painters  in  Water-Colors.  As  an  artist,  he  is  comparatively  self- 
taught.  He  devotes  himself  to  landscapes.  Among  his  works  are, 
“ Lewes  from  the  Town  Mill,  Morning.”  “ Sea-Roamei's,”  “ South 
Downs,  Sussex,”  “ On  the  Downs  near  Lewes,”  “ Swanagh  B;iy,” 
“Old  Chalk-Pit,  Eastbourne,”  “Clifts  at  Cuckmere,”  “ In  Cowdray 
Park,”  etc.  His  “Folkestone  Hill,  — Haymaking,”  “Corfe  Castle,” 
and  “ Jloonlight,  Shoreham  ” were  at  the  Paris  Exposition  of  1878. 

By  H.  G.  Hine  there  is  a light  and  breezy  piece  of  scenery,  but  he  distinguishes  him- 
self especially  in  his  views  of  the  ‘ Sussex  Downs,*  to  which  really  it  is  extremely  diffi- 
cult to  iinpai't  any  lasting  interest.  However,  his  ‘ View  on  the  Downs  near  Lewes  ’ is 
A work  of  a very  high  degree  of  excellence.’*  — Art  Journal^  June,  1873. 
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Hiolle,  Ernest  Eugfene.  {Fr.)  Born  at  Valenciennes.  Chevalier 
of  the  Legion  of  Honor.  Pupil  of  Jon ftfoy.  At  the  Salon  of  1877  he 
exhibited  a bronze  bust  of  Carpeaux,  to  be  placed  on  his  tomb  at  Valen- 
ciennes, and  a bronze  bust  of  Jouffroy  ; in  1876  a plaster  statue  of 
“ St.  Jean  de  Matha  ” for  the  Pantheon,  and  a portrait  bust  in  marble ; 
in  1875,  three  portrait  busts  ; and  in  1874,  an  allegorical  statue  of  the 
“ Children  of  Cambrai  who  died  for  their  Country,”  for  a monument  to 
be  erected  at  Cambrai.  At  the  Luxembourg  are  his  “ Narcissus  ” 
(1869)  and  “Arion  seated  on  a Dolphin”  (1870).  At  the  Salon  of 
1878  he  exhibited  a statue  in  bronze  of  General  Foy,  a group  in  mar- 
ble, called  “A  Child,”  and  a marble  statue  of  “ St.  Jean  de  Matha,” 
for  the  church  of  Sainte-Genevieve  (Pantheon). 

Hockert,  Jean  Frederic.  (Swede.)  Born  at  Jonkoping  (1826- 
1867).  Member  and  Professor  of  the  Academy  of  Fine  Arts  at 
Stockholm.  Chevalier  of  the  Order  of  Wasa,  and  of  that  of  the  Polar 
Star.  Medal  at  Paris  in  1855.  After  studying  in  Stockholm  and 
Munich,  this  artist  passed  some  years  in  Paris  as  a pensioner  of  King 
Oscar,  and  exhibited  at  several  Salons  works  which  were  much 
admired.  He  made  a journey  to  Lapland  and  took  many  sketches 
from  which  he  afterwards  painted.  Later  in  life  he  visited  Italy, 
Spain,  Africa,  England,  Belgium,  and  Holland.  Among  his  works 
are,  “ Preaching  in  a Chapel  in  Swedish  Lapland,”  in  the  Museum  at 
Lille  ; “ A Lapland  Woman  rocking  her  Child,”  Museum  at  Stock- 
holm ; “Return  from  a Wedding  in  Lapland,”  a portrait  of  Charles 
XV.  of  Sweden,  and  a portrait  of  the  Bey  of  Tunis,  all  three  pur- 
chased by  the  King  of  Sweden.  “Gustave  Wasa  rescued  from  the 
Danes,”  considered  his  best  historical  picture,  ornaments  the  national 
monument  of  Mora  in  Dalecarlia,  etc.  Hockert  was  the  intimate 
friend  of  Charles  XV.,  and  Oscar  I.  testified  his  appreciation  of  the 
artist  by  giving  him  a gold  medal  inscribed  Memorise  Pignus. 

“Hockert  is  an  artist  of  good  parts He  received  at  birth  a sum,  I would  say 

almost  a fortune,  of  solid,  brilliant,  and  homogeneous  qualities.  He  well  knows  what  he 
wishes,  and  as  the  power  of  execution  is  not  wanting  to  him,  tlie  part  he  takes  is  clearly 
written  in  his  works.  A Swede  by  birth,  he  brings  the  North  to  us  in  his  portfolio. 
His  beautiful  ‘ Sermon  ’ of  1855  charmed  us  like  a magic  evocation  of  an  unknowm  coun- 
try.” — Edmond  About,  Nos  Artistes  au  Salon  de  1857. 

Hodgson,  John  E.,  A.  R.  A.  {Brit.)  Born  in  London,  1831. 
Spent  his  early  years  in  Russia,  where  his  father  was  engaged  in  mer- 
cantile pursuits.  Returned  to  England  in  1853.  Entered  the  Royal 
Academy  in  1855,  and  exhibited  his  first  picture  the  following  year. 
Among  his  earlier  works  are,  “ The  Arrest  of  a Poacher,”  in  1857  ; 
“Canvassing  for  a Vote,”  in  1858  ; “The  Patriot’s  Wife,”  in  1859  ; 
“Margaret  Roper  in  Holbein’s  Studio,”  in  1861;  “The  Return  of 
Drake  from  Cadiz,”  in  1862  ; “The  First  Sight  of  the  Armada,”  in 
1863.  He  went  to  Tunis  and  Tangiers  in  1868,  and  has  .since  ex- 
hibited many  pictures  of  Eastern  hfe,  notably,  in  1869,  “An  Arab 
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Story-Teller”;  in  1870,  “The  Basha’s  Black  Guards”;  in  1871,  “An 
Arab  Patriarch”;  in  1872,  “Army  Reorganization  in  Morocco”;  in 
1873,  “A  Tunisian  Bird-Seller,”  when  he  was  elected  an  Associate  of 
the  Royal  Academy.  In  1874  he  exhibited  “ Returning  the  Salute  ”; 
in  1875,  “A  Barber’s  Shop  in  Tunis’’;  in  1876,  “Following  the 
Plow”;  in  1877,  “Pampered  Menials”  and  “Relatives  in  Bond”; 
in  1878,  “An  Eastern  Question.”  His  “ Armorer’s  Shop,”  “Needy 
Knife-Grinder,’’  and  “ Modem  Acteon  ” were  at  Paris  in  1878. 

“ In  these  Eastern  pictures,  as  in  his  pictures  from  English  history  and  past  life,  Mr. 
Hodgson  has  never  deviated  from  the  lines  of  honest  workmanship,  sober  color,  and 

unaffected  earnest  conception Mr.  Hodgson  is  neither  without  dramatic  power, 

sentiment,  sense  of  feminine  charm,  or  humor,  as  he  has  shown  in  his  ‘Taking  Home 
the  Bride’  (1865),  ‘Jewish  Maiden  accused  of  Witchcraft  ’ '1866),  ‘ Evening  ’ (1867),  and 
‘ Chinese  Ladies  ’ (1868).  But  after  allowing  for  these  merits  in  the  pictures,  the  dominant 
quality  that  occurs  to  our  mind  in  connection  with  this  painter  is  modest  honesty, 
and  a conscientiousness  pushed  to  what  some  might  call  timidity  and  tameness.”  — Tom 
'Taylob,  in  English  Artists  of  the  Present  Day. 

Hoff,  Karl.  (Ger.)  Bora  at  Manuheim,  1838.  Member  of  the 
Academy  at  Rotterdam.  Medals  at  Berlin,  Diisseldorf,  and  Vienna. 
Studied  at  the  Art  School  of  Carlsruhe,  and  at  the  Academy  of 
Diisseldorf.  He  adopted  the  manner  of  Vautier.  Traveled  in  Ger- 
many, France,  Italy,  and  Greece,  and  settled  in  Diisseldorf.  Genre 
painter.  At  the  National  Gallery  of  Berlin  is  his  “ Christening  Scene.” 
Among  his  tvorks  are,  “ The  Unexpected  Return  ” and  “ Vor  der 
Haideschenke.” 

Hoffmann,  Heinrich  Johann  Michael  Ferdinand.  (Ger.)  Bora 
in  Darmstadt,  1824.  Professor  at  the  Academy  of  Dresden.  He  stud- 
ied under  the  engraver,  Ernst  Rauch,  at  Darmstadt,  and  at  the  Diis- 
seldorf Academy  under  Th.  Hildebrandt  and  IV.  Schadow.  He 
traveled  in  Holland,  remained  three  months  at  the  Academy  of  Ant- 
werp, and  went  to  Paris.  After  traveling  considerably  in  Germany, 
he  went  to  Italy.  He  was  at  one  time  a Professor  at  Munich.  He  is 
fond  of  scenic  effects,  and  has  made  pictimes  of  Bible  scenes,  and  others 
from  the  dramas  of  Shakspere,  which  have  become  well  known  by 
engravings.  He  has  executed  some  decorative  works,  especially  in  the 
Court  Theater  at  Dresden.  At  the  National  Gallery  at  Berlin  is  his 
picture  of  “ Christ  preaching  from  a Skiff.” 

Hoguet,  Charles.  (Ger.)  Born  at  Berlin  (1821  - 1870).  Medal 
at  Paris.  Member  of  the  Berlin  Academy.  Studied  undeT  Wilhelm 
Krause,  and  in  Paris  under  Ciceri  and  Isabey.  Visited  England  with 
Ed.  Hildebrandt.  Settled  in  Berlin  in  1848.  His  industry- was  great. 
After  1859  he  painted  two  hundred  and  twenty-four  oil-pictures,  and 
numerous  water-color  sketches.  Landscape  and  marine  painter.  In 
the  National  Berlin  Gallery  are,  “ The  Wreck  ” and  “ Mills  at  Mont- 
martre.” At  the  Johnston  sale.  New  York,  1876,  “The  Windmill,” 
water-color  (9  by  18),  sold  for  $500. 

Holfland,  Thomas  R.  {Brit.)  Son  of  Thomas  C.  Holfland,  who 
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was  one  of  the  founders  of  the  Society  of  British  Artists.  Died  in 
England,  1876,  aged  about  sixty.  He  painted  little  else  than  land- 
scapes, and  these  chiefly  in  water-colors.  He  rarely  exhibited  at  the 
Eoyal  Academy.  Of  his  works  the  Art  Journal,  June,  1876,  said  ; — 

“ Many  of  them  evince  a fine  appreciation  of  rural  scenery,  and  an  ability  in  repro- 
ducing it  which,  with  culture  and  industry,  might  have  led  to  eminence.” 

Holl,  William.  {Brit.)  (1807-  1871.)  Son  of  William' Holl,  an 
eminent  portrait-engraver,  who  taught  him  his  art.  William  Holl 
2d,  during  his  career,  engraved  many  portraits,  and  illustrated  Moore’s 
works,  Blackie’s  Bible,  etc.  His  first  large  work,  executed  in  1851, 
was  “ The  English  Merry-Making,”  after  Frith,  followed  by  Frith’s 
“ Village  Pastor  ” and  “ The  Gleaner,”  “ Rebekah,”  after  G.  Richmond, 
and  many  more. 

Holl,  Frank,  A.  R.  A.  {Brit.)  Son  of  the  well-known  engraver. 
Born,  London,  1845.  Educated  at  the  School  of  the  University  Col- 
lege. Admitted  at  the  Royal  Academy  as  student  in  1860  ; received 
a premium  of  £ 10  and  a silver  medal  in  1862  for  the  best  drawing 
from  the  antic^ue.  In  1863  he  received  a gold  medal  and  a scholar- 
ship of  .£25  for  tAvo  years,  for  the  best  historical  painting,  “Abraham 
about  to  sacrifice  Isaac.”  He  first  exhibited  at  the  Royal  Academy,  in 
1864,  “Turned  out  of  Church”;  in  1865,  “Fern-Gatherers”;  in 
1866,  “ The  Ordeal  ” ; in  1867,  “ The  Convalescent.”  In  1869,  for  a 
picture  called  “ The  Lord  gave  and  the  Lord  has  taken  away,”  he  Avas 
awarded  “ the  prize  of  tAvo  years’  traveling  studentship  for  painting.” 
His  “No  Tidings  from  the  Sea,”  exhibited  in  1871,  Avas  painted  for 
the  Queen.  In  1872  he  sent  to  the  Royal  Academy,  “ I am  the  Res- 
urrection and  the  Life  ” ; in  1873,  “ Leaving  Home”  ; in  1874,  “ De- 
serted ” ; in  1876,  “Her  First-born”  ; in  1877,  “Going  Home”  ; in 
1878  (when  he  was  elected  an  Associate  of  the  Royal  Academy)  he 
sent  “ Committed  for  Trial.”  His  “ Leaving  Home  ” and  “ The  Lord 
gave,  etc.”  Avere  at  Paris  in  1878. 

“ ‘ Her  First-born,’  by  Frank  Holl,  is  a holy  and  pathetic  subject,  skillfully  and  lov- 
ingly handled  ; a beautiful  and  rarely  designed  picture  of  childlike  love,  womanly  sor- 
row, and  manly  devotion ‘The  Convalescent’  is  as  remarkable  for  intuition  as 

for  high  technical  qualities  ; for  color,  the  treatment  of  grays  may  be  commended,  and 
the  execution  is  free  as  it  is  firm.”  — Art  Journal,  January  and  August,  1876. 

“ ‘ The  Lord  gave  and  the  Lord  has  taken  away,’  by  Mr.  Holl,  though  painful  in  sub- 
ject, is  rendered  with  great  delicacy  and  pathos.  The  expression  of  sorrow  which  per- 
vades the  figures  and  fills  the  place  where  death  has  left  a void  as  with  an  atmosphere 
oppressively  sad  and  afilieting,  is  wrought  out  with  great  power  and  truth.  The  picture 
manifests  a most  penetrating  insight  of  heart-rending  grief,  yet  so  delicately  and  sympa- 
thetically depicted  that  while  we  condemn  the  choice  of  subject  we  cannot  but  admire 
the  consummate  skill  of  the  artist  evinced  in  this  remarkable  work.”  — Prof.  Weir’s 
Official  Report  of  the  American  Centennial  Exhibition  0/1876. 

Holland,  James.  {Brit.)  (1800-1870.)  Settled  in  London  in 
1819,  beginning  his  art  career  as  a teacher  of  flower-painting.  First 
exhibited  at  the  Royal  Academy,  in  1824,  “ A Group  of  Flowers,” 
16 
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and  contributed  similar  subjects  for  some  years.  He  went  to  France 
to  paint  and  study  in  18.30,  to  Italy  in  1835,  to  Portugal  in  1837,  and 
made  many  excursions  through  Holland,  Normandy,  Switzerland,  and 
other  Continental  states.  In  1835  he  was  elected  an  Associate  of  the 
Water-Color  Society,  and  full  Member  in  1856.  In  1841  he  became 
a member  of  the  Society  of  British  Artists.  Among  his  works  are, 
“ A View  of  London  from  Black  Heath,”  “ Interior  of  Milan  Cathe- 
dral,” “Rialto,  Venice”  (Brit.  Ins.,  1836),  “Lisbon”  (R.  A.,  1839), 
“ Greenwich  Hospital,”  “ Saint  Laurence,  Rotterdam,  — an  October 
Morning”  (at  the  International  Exhibition  of  1862),  and  “Hinkley 
Fair  ” (R.  A.,  1864). 

Homer,  Winslow,  N.  A.  (Am.)  Bom  in  Boston,  1836.  He 
was  devoted  to  art  from  his  childhood.  At  the  age  of  nineteen  he  en- 
tered the  employment  of  a lithographer  in  Boston  where  he  remained 
until  he  was  twenty-one.  In  1859  he  settled  in  New  York,  studying 
in  the  schools  of  the  National  Academy  and  under  F.  Rondeh  He 
has  furnished  book  and  newspaper  iUustrations  for  the  Harpers  and 
other  publishers.  At  the  outbreak  of  the  Civil  War  he  went  to 
Washington,  D.  C.,  sending  war-pictures  to  “ Harper’s  Weekly.”  His 
first  works  in  oil  were  painted  about  this  time,  including  “ Prisoners 
from  the  Front,”  “ Home,  Sweet  Home,”  “ Zouaves  pitching  Quoits,” 
and  others  of  a similar  character,  which  first  brought  him  prominently 
before  the  public  as  an  artist.  He  went  to  Europe  in  1867  or  ’68, 
making  a brief  stay.  He  was  elected  an  Associate  of  the  National 
Academy  in  1864,  and  Academician  the  following  year.  He  is  a 
member  of  the  Society  of  Painters  in  Water-Colors,  contributing  regu- 
larly to  its  exhibitions,  and  to  the  annual  exhibitions  of  the  National 
Academy.  Among  Homer’s  works  are,  “ The  Bright  Side,”  “ As  You 
Like  It,”  “ The  Dinner-Hour,”  “School-Time,”  “ Sunday  Morning,” 
“ Course  of  True  Love,”  “ Milking-Time,”  “ Uncle  Ned  at  Home,” 
“ In  the  Field,”  etc.  (in  oil-colors) ; and  “ Fly  Fishing,”  “ In  Charge 
of  the  Baby,”  “The  Gardener’s  Daughter,”  “ After  the  Bath,”  “The 
Blackboard,”  and  many  more  (in  water-colors).  To  the  Philadelphia 
Exhibition  of  1876  he  sent  “Snap  the  Whip”  (belonging  to  John  H. 
Sherwood)  and  “ The  American  Tv'pe,”  in  oils  ; “ The  Trysting- 
Place,”  “ In  the  Garden,”  “ Flowers  for  the  Teacher,”  and  “ The  Busy 
Bee,”  in  water-colors.  To  the  Paris  Exposition  he  sent  “A  Country 
School-room  ” and  “ Snap  the  Whip  ” (both  from  the  collection  of 
John  H.  Sherwood),  “A  Visit  from  the  Old  Mistress”  and  “Sunday 
Morning  in  Virginia,”  all  in  oils.  His  “ Four- Leafed  Clover”  (water- 
color)  belongs  to  S.  V.  Wright ; “Dad’s  Coming”  (in  oil),  to  Joseph 
Harper,  Jr.  His  “ Prisoners  from  the  Front,”  at  the  Paris  E.xposi- 
tion  of  1867,  was  sold  at  the  Johnston  sale  for  $ 1,800. 

“ Homer’s  ‘ Prisoners  from  the  Front,’  an  actual  scene  in  the  War  for  the  Union,  has 
attracted  more  attention,  and  with  the  exception  of  some  inadequacy  of  color,  has  won 
more  praise,  than  any  genre  picture  from  a native  hand  that  has  appeared  of  late  years." 
— Tuckerman’s  Book  of  the  Artists. 
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“ Winslow  Homer  was  represented  by  two  pictures,  ‘ Snap  the  Whip  ’ and  ‘ The  Amer- 
ican Type,’  the  latter  a characteristic  example  of  this  artist’s  pronounced  individuality. 
The  expression  of  the  figures  is  intense,  full  of  meaning,  and  the  tenacity  of  his  grasp 
upon  the  essential  points  of  character  and  natural  fact  is  very  decided.  No  receiitwork 
of  this  artist  has  equaled  the  remarkable  excellence  of  his  celebrated  ‘ Prisoners  from 
the  Front,’  an  incident  of  the  late  war,  which  is  a unique  work  in  American  art ; but 
all  his  pictures  have  the  merit  of  genuine  motive  and  aim.  They  are  often  bold  and 
crude  in  treatment,  and  unskillful  in  technical  method,  while  breadth  is  sometimes  at- 
tained by  the  sacrifice  of  essential  details  which  greater  maturity  of  power  would  sup- 
ply without  loss  to  the  former,  for  true  breadth  is  not  vacuity.  It  contains  the  sense  of 
fullness,  if  not  the  actual  facts  of  detail.  But  that  this  artist  evinces  unique  power  and 
originality  the  slightest  of  his  works  amply  testifies,  and  his  aim  is  a sincere  and  true 
one.’’ — Prof,  Weir’s  Official  Report  of  the  American  Centennial  Exhibition  0/1876. 

“Homer  paints  with  an  apparent  unconsciousness  of  all  schools  of  art,  and  of  every 
method  other  than  his  own.  Without  the  least  presumption  he  is  always  rigidly  faithful 
to  his  own  perceptions.  He  paints  the  life  that  he  sees  as  he  sees  it,  never  softens  a line 
or  modifies  a feature,  or  yields  for  a moment  to  any  soft  seductions  of  beauty.  ’’  — Art 
Journal,  May,  1S77. 

Hook,  James  Clarke,  R.  A.  (Brit.)  Marine  and  historical 
painter.  Born  in  London,  1819.  Grandson  of  Adam  Clarke,  the 
Bihle  commentator.  Became  a student  of  the  Royal  Academy  in 
1836,  receiving  in  1842  the  gold  medal  for  his  “Finding  of  the  Body 
of  Harold.”  Went  to  Italy  in  1846.  Among  his  earlier  works 
are,  “Luff!  Boy!”  “Gathering  Eggs,”  “Brambles  in  the  Way,” 
and  “ The  Market  Morning.”  In  1860  he  exhibited  at  the  Royal 
Academy,  “Whose  Bread  is  on  the  Waters”  and  “Stand  Clear.” 
In  1861,  when  he  was  made  Academician  (having  been  elected 
Associate  ten  years  before),  he  sent  “Leaving  Cornwall  for  the 
Whitby  Fishing”  and  “Sea-Urchins”;  in  1864,  “Milk  for  the 
Schooner”  and  “Cornish  Miners  leaving  Work”;  in  1865,  “The 
Mackerel  Take”  and  “ Breton  Fishermen’s  Wives”  ; in  1867,  “ Dig- 
ging for  Sand-Eels ” and  “Mother  Carey’s  Chickens”  ; in  1868,  “The 
Morning  after  a Gale”  ; in  1870,  “Fish  from  the  Doggerhank”  ; in 
1871,  “Salmon  Trappers,  Norway,”  “Market-Girls  at  a Fjord,”  and 
“Norwegian  Haymakers”  ; in  1872,  “As  Jolly  as  a Sand-Boy”  and 
“Between  Tides”  ; in  1873,  “Fishing  by  Proxy”  ; in  1874,  “Under 
the  Lea  of  a Rock,”  “Jetsam  and  Flotsam,”  and  “Kelp-Burners,  Shet- 
land”; in  1875,  “Hearts  of  Oak ’’and  “The  Samphire-Gatherer”; 
in  1876,  “ Seaside  Ducks”  and  “ Crabbers  ” ; in  1877,  “Word  from 
the  Missing”  and  “Friends  in  Rough  Weather”;  in  1878,  “The 
Coral  Fisher.” 

“ If  the  giving  of  abundant  delight  be  a source  of  happiness  to  men,  Mr.  Hook  must 

be  one  of  the  most  richly  blessed  in  this  generation Thousands  of  Londoners, 

jaded  of  eye,  of  heart,  and  of  spirit,  have,  like  myself,  stood  before  his  pictures  and 
seemed  to  hear  the  far-off  sea  grow  louder  day  by  day,  and  thanked  him  in  their  thoughts 
for  those  vigorous  and  wholesome  previsions  of  the  sunlight  and  the  shores.”— F.  G. 
Stephens,  in  English  Artists  of  the  Present  Day. 

‘“The  Samphire-Gatherer’  [B,  A.,  1875]  by  J.  C.  Hook,  a seaside  piece,  represent- 
ing a lusty  lass  on  the  edge  of  sheer-down  cliffs,  pursuing  her  risky  calling,  while  the 
deep  blue  sea  at  foot  beats  lazily  against  a long  shore-line  of  perpendicular  rock,  is  a 
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splendid  specimen  of  sea-painting,  intensely  rich  in  tint  and  tone,  and  strikingly  iilus- 
trative  of  what  has  been  said  of  Hook,  that  he  is  one  of  the  few  artists  of  the  day  capa- 
ble of  painting  Nature  as  Nature  herself  ought  to  be  painted.” — Art  Journal,  June,  1875. 

‘‘  I believe  that  etching  can  go  no  further  than  this  — ‘ Gathering  Eggs  from  the  Cliff,’ 
by  Hook — in  the  imitation  of  the  effects  produced  in  modem  painting.  This  plate 
so  entirely  expresses  Mr.  Hook’s  mannei'  on  canvas,  that  it  is  not  an  exaggeration  to  say 
that  we  may  see  in  it  the  rich  copal  glazes  and  the  skillful  dry  touching  of  which  as  a 
painter  he  is  such  an  accomplished  master.”  — HAiiERTOs’s  Etching  and  Etchers. 

" Hook’s  * Hearts  of  Oak  ’ is  beautiful,  but  incomplete  ; the  painter  wants  more  heart 
of  oak  himself.  If  he  had  let  all  his  other  canvases  alone,  and  finished  this,  the  year’s 
work  would  have  been  a treasure  for  all  centuries,  while  now  it  is  only  ‘ the  Hook  of  the 
season.’  It  looks  right  and  hamionious  in  its  subdued  sunshine.  But  it  is  n’t.  Why 
should  mussel-sheUs  cast  a shadow,  but  boats  and  hats  none  ? Why  should  toy-carts 
and  small  stones  have  light  and  dark  sides,  and  tall  rocks  none?”  — Buskin’s  Notes  o] 
the  Academy,  1875. 

Hopfgarten,  August  Ferdinand.  {Ger.)  Bom  at  Berlin,  1807. 
Royal  Professor  and  Member  of  the  Academy  of  Berlin.  . Studied  at 
the  same  academy  under  Dahling,  Niedlich,  and  Wach.  He  sold  a 
picture  in  1825  which  enabled  him  to  make  the  journey  to  Rome, 
where  he  remained  five  year.s.  He  passed  two  summers  in  Wies- 
baden, in  order  to  decorate  the  burial  chapel  of  the  Duchess  of  Xa.s- 
sau.  At  Berlin  he  decorated  the  castle  chapel  and  executed  other 
public  works.  At  the  National  Gallery  of  Berlin  are  his  “ Tasso  be- 
fore Leonora  d’Este”  and  “ Studies  of  Female  Heads.” 

Hopley,  Edward  W.  J.  (Brit.)  (1816-1869.)  Studied  medi- 
cine as  a youth,  but  abandoned  that  profession  for  art  somewhat 
late  in  life,  e.xhibiting  at  the  Royal  Academy  his  first  picture, 
“ Psyche.”  in  1851.  Later,  he  sent  to  the  Royal  Academy  and  the  Brit- 
ish Institute,  “ A Primrose  from  England  ” (an  Australian  scene), 
“Awake,”  “The  Cloister,”  “ The  Bouquet,”  “ A Spanish  Coquette,” 
“ Puck  and  the  Moth,”  “ The  Last  Rose  of  Summer,”  “A  Daughter  of 
Eve,”  “ A Music-Lesson,”  “ Marianne,”  and  “ The  Race  for  the  Apple,” 
many  of  which  have  been  engraved.  He  painted  also  several  strong 
and  successful  portraits. 

Hoppin,  Augustus.  (Am.)  Born  in  Promdence,  R.  I.,  1828, 
graduating  at  Brown  University  at  the  age  of  twenty.  He  studied 
and  practiced  law  for  a short  period  in  his  native  city,  but  turned 
his  attention  to  art,  and  spent  some  years  in  study  and  observations 
in  the  famous  galleries  of  Europe.  He  finally  devoted  himself 
to  engraving  on  wood,  and  has  been  very  successful  in  that  branch 
of  his  profession.  Among  the  earlier  works  illustrated  by  Hop- 
pin  are  the  “Poliphar  Papers,”  “Nothing  to  Wear,”  “Sayings  of 
Mrs.  Partington,”  Dr.  Holmes’  “ Autocrat  of  the  Breakfast  Table.” 
In  later  j’ears,  his  “Crossing  the  Atlantic,”  “ L^ps  and  Downs,” 
“ Up  the  HiR,”  and  works  of  the  stime  stamp,  have  been  very  popu- 
lar. 

Hoppin,  Thomas  B.  (Am.)  Elder  brother  of  the  preceding. 
Born  in  Providence,  R.  I.,  1816.  He  displayed  a talent  for  art  at  an 
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early  age.  Studied  in  Philadelphia,  and  later  in  Paris  under  Dela- 
roche.  He  returned  to  America  in  1837,  settling  in  New  York, 
where  he  designed  the  figures  of  St.  Peter  and  St.  Paul  for  the  great 
window  of  Trinity  Church,  New  York,  and  later  modeled  a dog  said 
to  have  been  the  first  j)iece  of  sculpture  cast  in  bronze  in  America. 
Thomas  Hoppin,  like  his  brother,  has  given  much  attention  to  wood- 
engraving. 

Horschelt,  Theodor.  (Ger.)  Born  at  Munich  (1829-1870). 
Studied  under  Komberg,  but  went  later  to  Hermann  Anschiitz,  who 
confined  his  pupils  much  to  the  study  of  correct  drawing.  His  first 
picture  was  the  “ Wild  Huntsman,”  bought  by  the  Society  of  Arts  at 
Munich.  He  painted  many  hunting-scenes,  and  also  turned  his  at- 
tention to  the  war  which  then  raged  in  the  Caucasirs.  At  Stuttgart 
he  studied  the  horses  in  the  Royal  stables.  In  1853  he  made  an  illus- 
tration of  “ Chamois-Hunting  in  the  Bavarian  Mountains,”  which 
was  engraved.  Soon  after  this  Horschelt  visited  Spain  and  Africa. 
In  1854  he  painted  for  the  King  of  Wiirtemberg,  “ The  Rest  of 
Arabs  in  the  Desert.”  His  “ Arabian  Horse  ” and  “ A Moorish  Camp 
at  Algiers”  soon  followed.  He  then  went  to  Russia  and  the  Caucasus. 
The  Russian  Emperor  decorated  him  with  the  Order  of  Stanislaus, 
and  with  that  of  Saint  Anna.  He  spent  much  time  among  the  guer- 
illas, and  accompanied  Alexander  II.  and  Albert  of  Prussia  in  their 
inspections  of  the  armies  in  the  Caucasus.  He  remained  about  five 
years  in  these  countries,  and  returned  through  Moscow  and  St.  Peters- 
burg. His  later  works  are,  “ Schamyl  a Prisoner  before  Bariatinsky,” 
and  “ Storming  of  the  Entrenchments  of  Schamyl  on  Mount  Gunib  ” ; 
this  took  the  first  medal  at  the  Exposition  of  1867,  and  the  artist  was 
made  Chevalier  of  the  Order  of  the  Iron  Crown  of  Austria.  His 
water-colors  attracted  much  attention  ; among  these  are  the  “Morn- 
ing in  the  Bedouin  Camp”  and  “A  Cavalry  Attack.”  Horschelt 
showed  a vein  of  humor  in  little  pen-and-ink  sketches  which  he  loved 
to  make. 

Horsley,  John  C.,  R.  A.  {Brit.)  Born  in  1817.  Entered  the 
Royal  Academy  schools  in  1831.  Was  one  of  the  head  masters  of  the 
School  of  Design  of  Somerset  House  ; received  several  money  prizes 
for  his  cartoons  exhibited  at  Westminster  Hall  in  1843,  and  later.  He 
executed  “ The  Spirit  of  Prayer  ” in  the  House  of  Lords,  and  “ Satan 
touched  by  Ithuriel’s  Spear  ” in  the  Poets'  Hall  of  the  new  Houses  of 
Parliament.  Among  his  early  works  are,  “Winning  the  Game  ” and 
“The  Pride  of  the  Village,”  in  1839  ; “ Malvolio  in  the  Sun,”  in  1849  ; 
“ Lady  Jane  Grey  and  Roger  Ascham,”  in  1853  ; and  “ A Scene  from 
Don  Quixote,”  in  1855,  when  he  was  elected  Associate  of  the  Acad- 
emy. His  “ Pride  of  the  Village,”  in  the  Vernon  Collection,  is  now  in 
the  National  Gallery,  London.  In  1860  he  exhibited  at  the  Royal 
Academy,  “Showing  a Preference”  ; in  1863,  “ The  Morning  of  St. 
Valentine”  ; in  1866,  “Waiting  for  an  Answer”  and  “A  Pleasant 


366  ARTISTS  OF  THE  NINETEENTH  CENTURY. 


Corner  ” (his  diploma  work  on  his  election  as  Academician).  In  1869 
he  sent  “ The  Gaoler’s  Daughter”  ; in  1870,  “Negotiating  a Loan” 
and  “ Old  Folk  and  Young  Folk  in  1871,  “ Marj’,  Queen  of  Scots  in 
Captivity”  ; in  1873,  “Stolen  Glances”  ; in  1874,  “Sunny  Effects” 
and  “The  Healing  Mercies  of  Christ”  ; in  1875,  “A  Page  in  Wait- 
ing” and  “ A Waiting-Maid  ” ; in  1876,  “ Coming  down  to  Dinner” 
and  “ Under  Lock  and  Key”;  in  1877,  “ The  World  Forgetting”  and 
“Critics  on  Costume,  — Fashions  Change”  ; in  1878, “Cupboard Love,” 
“ The  Salute,”  and  several  portraits. 

“ ‘ Stolen  Glances,’  by  Horsley,  although  a common  incident,  is  open  to  many  inter- 
pretations. Here  a company  of  cavaliers  are  assembled  in  front  of  a window  wlyere 
three  young  ladies  are  criticising  the  young  men  outside.  The  purpose  of  the  painter  is 
plainly  set  forth.  There  is  much  power  and  good  work  in  the  picture,  which  perhaps 
will  be  considered  thrown  away  on  a subject  so  commonplace.” — Art  Journal,  June, 
1873. 

“ Mr.  Horsley  has  etched  a few  really  good  things  amongst  others  not  so  good.  His 
touch  is  often  free  and  right,  and  his  still-life  is  usually  admirable.  When  he  spoils  a 
plate,  which  he  has  done  occasionally,  it  is  from  overwork  in  hatching.” — Hameetos’s 
Etching  and  Etchers. 

Hosmer,  Harriet.  {Am.)  Born  in  Watertown,  Mass.,  1831.  Ee- 
ceiving  her  education  in  Lenox,  Mass.,  she  displayed  a taste  for  art 
at  an  early  age,  and  had  a few  lessons  in  modeling  from  an  artist  in 
Boston.  After  leaving  school  she  spent  some  time  in  St.  Louis, 
where  much  of  her  work  is  now  owned.  She  traveled  extensively  in 
the  Western  country,  later,  opening  a studio  in  her  native  town. 
Here  she  executed  an  ideal  head,  called  “ Hesper,”  which  attracted 
much  attention.  In  1852  Miss  Hosmer  went  to  Europe  with  her 
father  and  her  friend.  Miss  Charlotte  Cushman,  becoming  a pupil  of 
Gibson  in  Rome.  She  copied  the  works  of  the  masters,  and  produced 
two  original  ideal  heads,  “ Daphne  ” and  “ Medusa,”  which  were  pur- 
chased by  Samuel  Appleton  of  Boston,  and  highly  praised  by  critics 
and  connoisseurs.  These  were  followed  by  the  “ Y ill  o’  the  M isp  ” ; 
“ Puck  ” ; “ Sleeping  Faun  ” ; “Waking  Faun  ” ; “ Zenobia  ” ; statue 
of  Marie  Sophia,  Queen  of  the  Sicilies  ; a monument,  in  one  of  the 
churches  in  Rome,  to  the  daughter  of  an  English  lady ; and  other 
well-known  wmrks. 

Her  “Beatrice  Cenci”  is  in  the  Public  Library,  St.  Louis,  and  a 
statue  of  Thomas  H.  Benton,  in  bronze,  is  in  one  of  the  squares  of 
the  same  city. 

**  Harriet  Hosmer  is  an  example  of  a self-made  sculptor  by  force  of  indomitable  in- 
dustry and  will  She,  alone  of  the  women  of  America  who  have  essayed  sculpture,  has 
achieved  a reputation.  ‘ Puck  ’ displays  nice  humor  and  is  a spirited  conception,  but 
‘ Zenobia  ’ is  open  to  the  charj^e  of  mere  materialistic  treatment.  Tlie  accessories  of 
queenly  costume  overpower  the  real  woman.  Indeed,  Miss  Hosiner’s  strength  and 
taste  lie  chiefly  in  that  direction.  She  has  no  creative  power,  but  has  acquired  no 
small  degree  of  executive  skill  and  force.” — Jarves,  Art  Idea. 

” The  works  of  Harriet  Hosmer  are  all  of  a robust,  masculine  character,  even  in  de- 
tails, as  if  wrought  out  by  hard  head-work  and  diligent  study  of  models  by  a mind  that 
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has  forced  itself,  as  with  a manly  energy,  to  achieve  a mechanical  mastery  of  a pro- 
fession for  which  it  has  no  supreme  aisthetic  predilection.”  — London  Art  Journal,  Jan- 
uary, 1871. 

“Last  August  Miss  Hosmer  arrived  in  London  from  Rome,  bringing  with  her  the 
model  of  her  latest  statue,  ‘ The  Pompeian  Sentinel.  ’ This  work  of  art  was  briefly  no- 
ticed at  the  time  ; but,  the  season  being  over,  there  were  too  few  of  the  beau  monde  in 
the  city  for  the  statue  to  receive  the  attention  it  deserved,  and  Miss  Hosmer  sent  it  back 
to  Rome  to  be  cut  in  marble.  In  the  preparation  of  this  model  Miss  Hosmer  adopted  a 
novel  method  of  workmanship.  Instead  of  using  the  traditional  clay,  she  first  con- 
structed a rough  shape  in  plaster  of  Paris.  This  was  handled  while  soft,  and  with  little 
difficulty  the  foundation  of  the  statue,  so  to  speak,  was  laid.  When  it  had  been  brought 
into  a general  conformity  with  the  idea  existing  in  the  artist’s  mind  it  was  coated  to  the 
depth  of  about  one  inch  in  white  wax.  The  delicate  touches  of  the  modeling  knife  were 
then  all  applied  to  this  outer  coating,  and  when  the  model  was  completed  it  retained  its 
shape,  to  the  finest  line  and  furrow,  without  the  constant  care  which  a clay  model  re- 
quires. Miss  Hosmer  regards  this  method  of  modeling  as  far  superior  to  the  old.  It 
gives  much  less  trouble,  and  can  be  worked  with  far  greater  ease,  besides  giving  the  ef- 
fect of  marble  instead  of  the  dull,  gloomy  effect  of  clay.”  — London  Letter  to  New  York 
Evening  Post,  November,  1878. 

“ Mysterious  hints  came  from  Italy  some  time  ago  that  Miss  Harriet  Hosmer  had  dis- 
covered a new  force  more  powerful  than  water  or  steam,  and  more  subtle  than  any  mo- 
tive agent  yet  brought  under  human  control.  The  nature  of  the  discovery  was  to  be 
kept  a profound  secret  until  the  experiments  then  going  on  had  proved  its  quality,  and 
shorvn  that  it  could  be  applied  like  other  forces,  only  with  greater  economy  and  to  a 
greater  variety  of  uses.  The  secret  is  out  at  last ; the  happy  woman  is  rejoicing  in  the 
belief  that  she  has  solved  the  unsolvable  problem  ; and  has  added  one  more  to  the  im- 
mortal names  that  were  not  born  to  die.  The  gi’eat  discovery  — for  Miss  Hosmer  has 
several  minor  ones  strung  to  her  belt  — is  the  use  of  the  permanent  magnet  as  a motive 
power  ; requiring  no  batteiy,  no  electric  currents,  no  induced  magnetic  action  whatever  ; 
but  simply  a magnet  applied,  by  a simple  and  wholly  original  principle,  to  the  produc- 
tion of  power  through  its  own  inherent  and  pei-petual  vitality.  ....  Miss  Hosmer  re- 
fers to  some  authorities  who  have  examined  her  discovery  and  found  it  genuine,  among 
whom  are  Mr.  Browning,  a maker  of  scientific  instruments  in  Loudon,  who  is  building 
her  first  engine,  and  John  Penn,  Jr.,  keeperof  the  works  at  Greenwich  Observatory.  .... 
How  the  power  is  applied  is  still  a secret,  but,  though  it  came  to  her  only  after  fifteen 
years  of  experiment  and  study,  it  is  still  so  simple  and  so  obvious  that  she  thinks  it 
wiU  prove  the  despair  of  inventors.  This  audacious  woman,  not  content  with  bringing 
forms  of  life  and  beauty  from  the  native  quarries,  has  also  turned  her  deft  hand  to  trans- 
muting limestone  into  marble.  By  an  original  application  of  pressure  and  moist  heat, 
continued  for  exactly  the  right  time,  she  ciaims  to  have  found  the  secret  of  producing 
from  the  common  and  abundant  limestones  of  Italy  marbles  of  the  purest  quality,  and 
as  enduring  as  that  stamped  by  Nature  herself.  And  to  show  that  this  is  no  idle  fancy, 
she  has  contracted  with  English  builders  in  Rome,  who  are  replacing  the  British  em- 
bassy buiiding,  to  furnish  the  tiling,  wainscoting,  and  all  the  other  decorative  marbles 
required.  Miss  Hosmer  has  taken  out  patents,  both  in  England  and  America,  for  this 
marble-working  process,  and  is  giving  the  owners  of  quarries  and  all  workers  in  marble 
results  worthy  of  their  attention.  To  what  seientifle  tests  these  discoveries  have  been 
put  is  not  told.  The  permanent  magnet  has  a fishy  aspect,  and  must  take  its  place  with 
the  Keely  Motor  until  it  is  proved.  The  artificial  marble  is  not  new,  though  the  pro- 
cess may  be  ; and  its  utility  must  depend  on  tests  not  yet  applied,  or  at  least  not  made 
public.  But,  should  they  both  fail.  Miss  Hosmer  will  still  have  greater  consolation  than 
falls  to  the  lot  of  most  women,  in  the  heaven-sent  gift  of  genius,  which  has  already  en- 
abled her  to  give  to  the  world  objects  of  beauty  and  delight  unknown  before.  ” — Boston 
Daily  Advertiser,  November  11,  1878. 

Hostein,  Edouard-Jean-Marie.  (Fr.)  Born  at  Plehedel,  1812. 


368  ARTISTS  OF  THE  NINETEENTH  CENTURY. 


Chevalier  of  the  Legion  of  Honor.  This  artist  paints  marine  sub- 
jects, landscapes,  and  portraits.  He  has  traveled  in  Russia,  Switzer- 
land, and  Italy.  Hostein  has  also  made  Rthographs  and  designs  for 
various  illustrated  works. 

Houghton,  Arthur  Boyd.  {Brit.)  (1836-1875.)  Before  he  be- 
came known  as  a painter,  he  made  his  mark  by  engraving  on  wood. 
Was  a member  of  the  Society  of  Water-Color  Painters.  He  exhibited 
at  the  Royal  Academy  in  1861,  “ A Fisher  ” and  “ Here  i’  the  Sands  ” ; 
in  1864,  “The  Mystery  of  Folded  Sheep”;  in  1866,  “ Mending  the 
Jack  in  the  Box”;  in  1867,  “Boy  Martyrs”;  in  1868,  “In  the 
Garden”;  in  1870  “Sheik  Hamil.”  His  “Enchanted  House”  and 
“ Transformation  of  King  Beden,”  at  the  Water-Color  Exhibition  of 
1875,  attracted  some  attention. 

“ Neither  in  subject  norin  matter  of  treatment  are  Mr.  Houghton’s  paintings  generally 
of  a character  to  attract  the  attention  of  the  many,  though  his  genius  is  not  for  a moment 
to  be  disputed.”  — Art  Journal,  Februaiy,  1876. 

Houston,  John  Adam.  {Brit.)  Bom  in  Wales,  of  a Scottish 
family,  in  1802.  He  was  educated  at  the  Trustees  Academy,  Edin- 
burgh. When  about  twenty-one  years  of  age  be  went  to  London, 
sending  his  first  picture,  “ Don  Quixote  in  his  Study,”  to  the  British 
Institute  in  1836.  He  studied  for  a short  time  in  Germany  and 
France,  spending  the  year  1844  in  Paris,  but  making  his  home  in 
Edinburgh  from  1840  to  '58,  when  he  settled  permanently  in  London, 
where  he  still  resides.  He  w’as  elected  an  Associate  of  the  Royal 
Scottish  Academy  in  1841,  and  Academician  in  1844.  Among  his 
early  works,  which  were  exhibited  at  the  British  Institute,  the  Royal 
Academy,  and  the  Royal  Scottish  Academy,  may  be  mentioned,  “ An 
Incident  of  the  Crusades,”  “ The  Jew  Curiosity-Dealer,”  “ The  Se- 
creting of  the  Regalia  of  Scotland,”  “ A Border  Raid,”  “ Ro.slyn  Glen,” 
“ Sunday  in  the  Highlands,”  “ One  of  Garibaldi’s  Men,”  “ What ’s 
o’clock?”  and  “ Prospero  and  Miranda.”  His  later  works  have  been, 
“ The  Foragers,”  “ Early  Sorrow,”  “ The  Captured  Banner,”  “ Faith- 
ful unto  Death”  (R.  A.,  1869),  “A  Sad  Story”  (1873),  “Fugitives 
from  Culloden”  (1875),  “After  the  Foray”  (1876),  and  “The  Banner 
of  the  Guild  ” (1877). 

“ Mr.  Houston’s  works  .ire  generally  of  compjiratively  small  dimensions.  In  thus 
limiting  himself  he  has  not  done  justice  to  his  own  powers,  which  in  one  less  ambitious 
would  have  tempted  to  higher  flights.  He  possesses  refined  and  poetic  feeling  ; his  man- 
ner of  painting  is  decisive  yet  delicate,  and  his  coloring  brilliant,  harmonious,  and 
quietly  effective.  His  aim  has  evidently  been  to  do  well  rather  than  to  do  much.”  — 
James  Dafforne,  in  Art  Journal,  March,  1869. 

Hovenden,  Thomas.  {Brit.- Am.)  Born  in  Cork,  Ireland,  1840.  He 
received  his  early  art  education  in  the  Government  Art  School.  Ken- 
sington Department,  in  bis  native  city,  and,  coming  to  America  in  1863, 
was  a pupil  of  the  evening  classes  at  the  National  Academy.  He  devoted 
only  his  leisure  hours  to  painting,  however,  until  1874,  when  he  re- 
solved to  adopt  art  as  a profession,  going  to  Paris  for  the  purpose  of 
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study.  Here  be  entered  the  studio  of  Cabanel,  remaining  about  a 
year.  He  is  still  (1878)  a resident  of  France.  To  the  National 
Academy  of  New  York  in  1874  he  sent  “ The  Two  Lilies  ” ; in  1876, 
“A  Brittany  Woman  Spinning”  and  “Pleasant  News”;  in  1877, 
“ Thinking  of  Somebody  ” and  “News  from  the  Conscript”  ; in  1878, 
“ Pride  of  the  Old  Folks  ” and  “ Loyalist  Peasant  Soldier  of  La  Yen- 
dee,  1793”  (belonging  to  John  W.  McCoy  of  Baltimore,  Md.).  To 
the  Paris  Salon  of  1876  he  sent  the  “ Image-Seller,”  and  a portrait  in 
1878.  He  contributed  to  the  Paris  Exposition  of  1878  “A  Breton 
Interior,  1793.” 

Howland,  Alfred  C.,  A.  N.  A.  {Am.)  Born  at  Walpole,  N.  H., 
1838.  He  spent  one  year  in  study  in  the  Academy  of  Diisseldorf,  two 
years  in  the  studio  of  Professor  Flamen  of  Diisseldorf,  and  was  pupil 
of  Emile  Lambinet  for  two  years  in  Paris.  Returning  to  America, 
where  the  rest  of  his  professional  life  has  been  spent,  he  was  elected 
a member  of  the  Artists’  Fund  Society  in  1873,  and  an  Associate  of 
the  National  Academy  in  1874.  He  exhibited  in  1869,  “A  Bovine 
Retreat”  (belonging  to  W.  H.  Bradford)  ; in  1870,  “Morning  on  the 
River-Banks”  ; in  1871,  “The  Sunlit  Path”  (belonging  to  George 
De  Forest  Lord)  ; in  1874,  “Old  Mill  on  the  Bushkill”  ; in  1876, 
“ On  the  Connecticut  at  Brattleboro’  ” (belonging  to  Dr.  W.  H.  Draper) 
and  “ The  Old  Mill,  WilRamstown,  Mass.  ” ; in  1877,  “ The  Village 
Band  ” ; in  1878,  “ Winter  Sunset,  Williauistown,  Mass.”  His  “ Ford’s 
Glen”  (1875)  is  in  the  collection  of  G.  P.  Wetmore  ; “Spring,”  of 
John  L.  Riker  ; “Autumn,”  of  H.  Trison.  “On  the  Delaware  at 
Belvidere  ” belongs  to  D.  C.  Blair  ; and  the  “ Valley  of  the  Connecti- 
cut near  Windsor  ” and  “ On  the  Road  to  Senlisse,”  to  William  M. 
Evarts.  To  Paris,  in  1878,  he  sent  “ Ford’s  Glen.” 

Hows,  John  A.,  A.  N.  A.  (Am.)  (1832-1874.)  A graduate 

of  Columbia  College,  where  he  was  made  Master  of  Arts.  For  some 
years  a journalist  in  New  York,  connected  with  the  Churchman  and 
Home  Journal.  Turning  his  attention  to  art,  he  furnished  successful 
illustrations  for  Appletons’  Journal,  the  Aldine,  Bryant’s  “ Forest 
Hymn,”  etc.  To  the  National  Academy,  of  which  he  was  an  Asso- 
ciate Member,  he  contributed,  in  oil,  in  1867,  “ An  Adirondack 
Lake”  and  “ The  Sanctuary  of  St.  Alban’s  Church,  New  York  ” ; in 
1869,  “ Adirondack  Woods  ” ; in  1871,  “ Paul  Smith,  St.  Regis  ” ; etc. 
His  “ On  the  Knysna  River,”  belonging  originaUy  to  Francis  Barbour 
Ogden,  is  now  the  property  of  the  Arcadian  Club.  One  of  his  later 
works,  a church  interior,  is  in  the  possession  of  Oliver  B.  Bunce. 

Hubbard,  Richard  W.,  N.  A.  (Am.)  Native  of  Middletown, 
Ct.  Resided  for  some  years  in  New  York ; at  present  has  a studio 
in  Brooklyn.  He  was  elected  a member  of  the  National  Academy  in 
1858.  Is  President  of  the  Artists’  Fund  Society  of  New  York  and  of 
the  Brooklyn  Art  Association.  Among  his  early  works  are,  “ Mans- 
field Mountains  at  Sundown,”  “ Showery  Day,  Lake  George,”  etc. 
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To  the  National  Academy  in  1869  he  sent  “ Meadows  near  Utica”  ; 
in  1870,  “Twilight”;  in  1871,  “High  Peak,  North  Conway”;  in 
1874,  “Vermont  Hills”  ; in  1875,  “Coming  Storm”  ; in  1877,  “Along 
the  Sound”  ; in  1878,  “Hilltop”  and  “The  Valley  of  the  Connecti- 
cut.” To  Philadelphia,  in  1876,  he  sent  “The  Coming  Storm,” 
“ Early  Autumn  ” (telonging  to  Judge  Benedict),  and  “ Glirap.se  of 
the  Adirondacks  ” (belonging  to  R.  M.  Olyphant).  His  “ Hudson 
River  at  Hastings  ” is  in  the  possession  of  Samuel  V.  \V right. 

“ The  repose  of  Hubbard’s  landscapes  appeals  mainly  to  the  contemplative  and  patient, 
we  had  almost  said  pensive,  observer.  Their  tone  is  usually  subdued,  their  beauty 
poetic  ; occasionally  the  effects  are  exquisite.  They  may  lack  vigor,  but  rarely  meaning 
and  grace.”  — Tlxkerman's  Book  of  the  Artists. 

“ Mr.  Hubbard  exhibited  his  ‘ Eariy  Autumn,’  ‘ Coming  Storm,’  and  ‘ Glimpse  of  the 
Adirondacks  ’ ; the  latter  a characteristic  example  of  his  style,  and  luminous  in  its  cloud 
effects.  Mr.  Hubbard  is  particularly  pleasing  in  his  treatment  of  summer  landscapes 
and  afternoon  skies,  in  which  class  of  subject  his  art  is  attractive  and  often  brilliant  in 
its  rendering  of  light  and  atmosphere,  yet  with  a quiet  and  subdued  tone.  His  style 
is  not  always  equal,  but  it  is  expressive  of  true  artistic  sensibility  and  sincere  motive.” 
— Prof.  Weir’s  Official  Report  of  the  American  Centennial  Exhibition  o/lS76. 

Hubner,  Rudolf-Jules-Benno.  (Ger.)  Bom  at  01s,  Silesia, 
1806.  Member  of  the  Academies  of  Beilin,  Dresden,  and  Philadel- 
phia. Professor  at  Diisseklorf.  Director  of  the  Royal  Gallery  at 
Dresden.  Large  gold  medal  at  Brussels.  Studied  at  Berlin  under 
Guillaume  Schadow,  whom  he  followed  to  Diisseldorf.  His  subjects 
are  historical  and  religious.  He  has  executed  an  altar-piece,  “ Christ 
and  the  Evangelists.”  His  “ Christ  amidst  the  People  ” was  for  the 
principal  church  at  Meissen.  At  the  National  GaRery,  Berlin,  are  his 
“ Infant  Jesus,”  “ A Protecting  Angel,”  “ Ruth  and  Naomi,”  and 
“ The  Golden  Age.”  He  painted  a fine  portrait  of  the  Emperor  Ered- 
erick  III.  for  the  city  of  Frankfort. 

Hiibner,  Karl  Wilhelm.  (Ger.)  Born  at  Konigsberg,  1814. 
Chevalier  of  the  Order  of  Leopold.  Royal  Professor  at  Diisseldorf. 
Member  of  the  Academies  of  Amsterdam  and  Philadelphia.  Medal 
at  Metz.  Studied  at  Diisseldorf  Academy  and  under  W.  von  Scha- 
dow and  K.  Sohn.  Resides  in  Diisseldorf.  Has  visited  America. 
His  picture  of  “ The  PoachePs  Death  ” (38  by  53)  was  sold  at  the 
Johnston  sale.  New  York,  in  1876,  for  g 1,600.  This  picture  made 
such  an  impression  in  Germany  that  the  game  laws  were  changed 
on  account  of  the  argument  it  presented.  His  chef-Tceuvre,  “ The 
Rescue  from  the  Flames,”  is  in  a private  collection  in  San  Fran- 
cisco. At  the  Avery  sale,  New  York,  1878,  “ The  End  of  Litigation  ” 
sold  for  $300.  In  the  National  Gallery  at  Berlin  is  “A  Sinning 
Woman  near  the  Church  Door.”  Among  his  other  works  are,  “ The 
Widow’s  Mite,”  “ Das  Seltene  Familiengliick,”  “ The  Soldiers’  Quar- 
ters in  Weinlande,”  and  “ The  Twins.”  At  the  Walters  Grallery, 
Baltimore,  is  his  “ Emigrant’s  Adieu.”  Mr.  T.  R.  Butler  of  New 
York  has  his  “Reading  the  Scriptures.” 
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Huet,  Paul.  (Fr.)  Born  at  Paris  (1804  - 1869).  Chevalier  of 
the  Legion  of  Honor.  Pupil  of  I’Ecole  des  Beaux- Arts,  of  Guerin 
and  Gros.  He  traveled  much,  and  in  1839  painted  views  of  “ The 
City  of  Rouen  ” and  “ The  Chateau  d’Arques,”  for  the  Diorama  Mon- 
tesquieu, which  were  much  admired,  and  of  which  M.  Saiute-Beuve 
wrote  a flattering  critique.  Huet  has  employed  water-colors,  cray- 
ons, lithograj^hy,  and  etching  in  his  work.  Among  his  pictures  may 
be  mentioned  “ A Landscape  ” (1831),  purchased  by  Victor  Hugo  ; 
“A  Thicket”  (1835),  purchased  by  the  government;  “Chateau 
dArques”  (1840),  Museum  of  Orleans  ; “The  Beach  at  Houlgatt  ” 
(1863),  purchased  by  the  Ministry  of  State.  In  1869  Huet  exhibited 
“The  Laita  at  High  Tide  in  the  Forest  of  Quimperle,  Brittany,” 
“ Fishermen  drawing  a Net  on  the  Beach  at  Houlgatt,  High  Sea,”  also 
five  sketches  and  ten  etchings  ; in  1868,  “ Ruins  of  the  Chateau  of 
Pierrefonds”  and  “ Fontainebleau  ” ; in  1867,  “ The  Chateau  of  Pierre- 
fonds  Restored,”  purchased  by  the  Ministry  of  the  Beaux-Arts,  and 
“Summer  Evening,  — the  Bathers”  ; in  1866,  “The  Wood  at  the 
Hague,  — Setting  Sun  witli  a Fog  in  Autumn”  ; etc. 

“ Paul  Huet  will  live  by  his  works  ; he  will  mark  the  history  of  art  in  our  time  by  the 
part  which  he  took  in  the  first  movements  of  the  romantic  renaissance.  He  is  the  first 
of  oui’  lyric  landscape-painters.  He  was  more  of  a precursor  than  a revolutionist.  By 
the  episodes  which  he  introduced  into  his  compositions,  by  the  tendency  to  eifect,  he 

appears  more  as  a literary  than  as  a bold  landscape-painter But,  for  his  time, 

he  has  been  bold  and  sincere.  We  will  not  forget  that  the  powerful  putting  forth  of 
Theodore  Rousseau  and  Jules  Dupre  has  gi’own  in  the  soil  which  Paul  Huet  has  cleared 
and  plowed.*’  — Philippe  Burty,  Gazette  des  Beauz-Arts,  April,  1869. 

Hughes,  Ball.  (Brit.-Am.)  Born  in  London  (1804  - 1868).  He 
evinced  a decided  taste  for  art  at  an  early  age,  was  a pupil  of  the 
Royal  Academy  in  London,  gaining  several  medals  for  sculpture 
while  still  a youth,  and  was  for  six  or  eight  years  in  the  studio  of 
Edward  H.  Baily,  R.  A.,  making  busts  of  George  IV.  and  other 
members  of  the  Royal  Family.  He  went  to  America  in  1829, 
where  the  rest  of  his  professional  life  was  spent.  His  statue  of  Alex- 
ander Hamilton  was  destroyed  by  fire,  with  the  Merchants’  Exchange, 
in  New  York  in  1835.  He  is  the  author  of  the  monument  to  Bishop 
Hobart  in  Trinity  Church,  New  York,  and  of  the  statue,  in  bronze,  of 
Nathaniel  Bowditch  in  Mount  Auburn.  Several  of  his  works  are  in 
the  Boston  Athenaeum. 

Hughes,  Arthur.  {Brit.)  Born  in  London,  1832.  He  was  a stu- 
dent of  the  Royal  Academy,  gaining  a silver  medal  in  the  antique 
school.  He  has  spent  his  professional  life  in  his  native  city.  His 
earliest  picture  exhibited  at  tlie  Royal  Academy  was  “ First  Love,” 
painted  about  1854.  In  1864  he  sent  “ The  Eve  of  St.  Agnes,”  “ The 
Music  Party,”  “Sunbeam  in  Church,”  and  “Silver  and  Gold”;  in 
1865,  “Home  from  Work”  and  “The  Mower”;  in  1866,  “Good 
Night”;  in  1870,  “Sir  Galahad”  and  “Endymion”;  in  1873,  “The 
Lady  of  Sbalott”  and  “The  Convent  Boat”  ; in  1878,  “Vanity”  and 


372  ARTISTS  OF  THE  NINETEENTH  CENTURY. 


“ Uncertainty.”  His  “ Convent  Boat  ” was  at  the  Philadelphia  Exhi- 
bition in  1876. 

“ Mr,  Hughes  maintains  the  place  which  he  has  long  taken  as  one  of  our  best  poetical 

inventors  within  the  range  of  idyllic  art A peculiar  mannerism  in  color  interferes 

with  the  popular  recognition  of  the  merits  of  this  artist,  and  gives  a kind  of  monotony  to 
his  work.  We  cannot  hut  wish  he  would  quit  for  a time  that  delicate  and  graceful  line 
of  subjects  with  which  he  has  familiarized  us,  and  try  his  powers  on  rougher  and  stronger 
scenes.  There  is  suclra  mark  of  Individuality  in  all  he  does  that  he  need  not  fear  he 
would  lose  himself." — Palgrave’s  Essays  on  Art. 

“Although  not  one  of  the  originating  pre-Raphaelite  painters,  Mr.  Arthur  Hughes 
was,  from  a very  early  date  in  the  movement,  an  interested  and  deeply  sympathetic  auxil- 
iary  His  drawing  is  delicate  and  mostly  sound,  without  having  any  of  that 

strength  which  is  needed  on  great  attempts  ; his  color  is  clear,  attractive,  and  even  har- 
monious, although  with  a kind  of  false  note  in  an  extra  tendency  towards  hues  of 
purjile,  and  of  green  and  orange  in  combination  with  these.  His  main  characteristic 
might  be  defined  as  a spirit  of  grace,  speaking  chiefly  through  the  domestic  sympathies  ; 
of  grace  in  an  artistic  sense,  and  almost  in  the  religious  sense  as  well,  so  deeply  and 
purely  expressive  is  it."  — William  M.  Rossetti,  in  English  Painters  of  the  Present  Day. 

Hugues,  Dominique-Jean-Baptiste.  (Fr.)  Bora  at  Marseilles. 
Pupil  of  A.  Dumont  and  Bonnassieux.  Medal  of  third  class  at  the 
Salon  of  1878,  where  he  exhibited  a plaster  bas-relief  of  the  “ Baptism 
of  Christ.” 

Hulme,  Frederick  William.  (Brit.)  Bom,  1816.  Son  of  an  artist 
who  had  considerable  reputation  in  Yorkshire,  and  under  whom  he 
studied.  Hulme  settled  in  London  in  1844,  exhibiting  at  the  Eoyal 
Academy  and  the  British  Institution,  from  time  to  time,  and  furnishing 
bonk  illustrations  for  several  publishers.  He  sent  to  the  Royal  Acad- 
emy, in  1860,  “ Sweet  Summer-Time  ”;  in  1862,  “ Sunday  Afternoon 
in  1865,  “An  English  Pastoral”;  in  1867,  “Autumn  Time”;  in  1869, 
“ The  Close  of  Day  ”;  in  1870,  “ Near  Ripley,  Sm-rey  ”;  in  1871,  “ On 
an  English  River”;  in  1872,  “ Sermons  in  Stones”;  in  1873,  “Rest”; 
in  1874,  “Ins  and  Outs  of  a Welsh  River”;  in  1877,  “Snowdon, 
North  Wales”;  in  1878,  “At  Port  Ceffyng,  North  Wales.” 

“There  is  nothing  careless  or  untutored  about  * The  Rest’ [R.  A.,  1S73],  of  F.  "W. 
Hulme.  Rather,  if  it  errs,  it  is  by  lack  of  warmth  and  sympathy.  But,  making  allow- 
ance for  a certain  coldness,  there  is  much  merit  in  the  painter’s  treatment  of  cloud  and 
the  impression  of  breezes,  which  he  manages  to  convey.”  — AHJotcrnal,  July,  1S73. 

Humbert,  Ferdinand.  (Fr.)  Born  at  Paris.  Medals  in  1866, 
’67,  and  ’69.  Pupil  of  Picot,  Eromentin,  and  Cabanel.  His  “ Virgin, 
Infant  Jesus,  and  St.  John  the  Baptist  ” (1874)  is  in  the  Luxembourg. 
At  the  Salon  of  1877  he  exhibited  “ Christ  pardoning  the  Adulteress”; 
in  1876,  a portrait  of  a lady  ; in  1875,  “Christ  at  the  Colunm”;  in 
1878,  “The  Rape  of  Dejanira.” 

Hunin,  Alouis-Pierre-Paul.  (Ger.)  Bom  in  Bavaria  (1808- 
1855).  Several  medals  at  Belgian  Expositions.  Studied  under  his 
father  and  Braekeleer,  and  under  Ingres  and  Cogniet  at  Paris.  Genre 
painter.  At  the  Berlin  National  Gallery  is  his  “ Reading  of  the  WiU.” 

Hunt,  William  Henry.  (Brit.)  (1790-1864.)  Student  of  John 
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Varley,  an  eminent  water-color  painter.  He  also  studied  at  the  Royal 
Academy,  and  first  exhibited  there,  in  1807,  “A  Scene  near  Hounslow.” 
Hunt  was  a member  of  the  Society  of  Painters  in  Water-Colors,  but 
not  of  the  Royal  Academy.  He  painted  “The  Attack”  and  “The 
Defeat,”  humorous  pictures  of  the  struggle  of  a small  boy  with  a 
huge  pie,  made  familiar  by  engraving,  and  a “ Brown  Study,”  “ Study 
of  Gold,”  “ Study  of  Rose  Grey,”  “ Study  of  Hyacinths,”  and  “ Dead 
Humming-Bird.” 

“Hunt  was  foud  of  rustic  life  and  of  common  familiar  tilings,  but  treated  the  home- 
liest subject  with  a delicate  perception  of  its  merits  which  removed  it  from  vulgarity. 
Hunt’s  fruits  and  flowers  were  wonders  of  loving  fldelity  and  exquisite  color.”  — Mrs. 
Tytler’s  Modern  Painters. 

“ Hunt  had  a remarkable  power  of  rendering  the  effect  of  daylight  on  the  surface  of 
objects,  — a power  equal  to  that  of  the  Dutch  painter,  De  Hooghe.”  — Redgr.we’s  Cen- 
tury  of  Painters. 

“ Hunt’s  style  was  marked  by  the  simplicity  and  modesty  which  we  have  mentioned 
as  characterizing  his  disposition.  From  first  to  last  it  was  the  same  quiet,  incessant, 
humble-hearted  obedience  to  the  nature  which  he  wished  to  reproduce  and  to  fix  in  art. 
....  Passing  from  the  materials  of  the  work  to  the  artist’s  power  in  applying  them, 
Hunt  may  be  said  to  have  united  in  a very  rare  degree  the  two  great  elements  of  paint- 
ing. His  absoiute  command  of  drawing  (within  a certain  range  of  subjects)  enabled  him 
to  lay  on  color  with  certainty  of  effect.  His  natural  instinct  for  color  enabled  him  to 
give  the  fullest  expression  to  the  subtieties  of  the  natural  form  which  he  had  so  com- 
pletely mastered A peculiar  refinement  of  feeling  and  sense  of  the  poetic  in 

nature  led  him,  lastiy,  to  give  his  subjects,  whether  in  their  idea  or  in  their  execution,  a 
grace,  we  might  almost  say  an  elaboratiorl,  in  which  he  stands  almost  alone.”  — Pal- 
grave’s  Essays  on  Art. 

Hunt,  William  Morris.  (Am.)  Born  in  Brattleboro’,  Vt.,  1824. 
In  1846  entered  the  Academy  in  Diis.seldorf.  It  was  his  original  in- 
tention to  become  a sculptor,  but  he  soon  abandoned  this  design  and 
studied  painting  under  Couture  in  Paris.  For  three  years  he  exhib- 
ited in  the  Paris  Salons,  and  since  completing  his  art  studies  has 
lived  and  painted  much  in  Europe.  In  America,  his  studios  are  in 
Boston,  and  Newport,  R.  I.  Hunt  has  painted  many  portraits  of 
noted  people,  and  is  the  author  of  many  original  sketches  of  types  of 
Parisian  life,  made  familiar  to  the  public  by  means  of  his  own  litho- 
graphic copies;  among  them  are,  “ The  Street  Musician,”  “ Girl  at  the 
Fountain,”  and  “Child  selling  Violets.”  Among  his  larger  and  more 
important  works  are,  “ The  Morning  Star,”  “ The  Lost  Kid,”  “ The 
Marguerites,”  “ The  Drummer  Boy,”  “The  Bugle-Call.”  “The  Boot- 
Black”  was  at  the  Centennial  Exhibition  of  1876.  Among  his  por- 
traits may  be  mentioned  those  of  Judge  Shaw  of  Massachusetts  (be- 
longing to  the  Essex  County  Bar),  Governor  Andrews,  James  Freeman 
Clarke,  James  M.  Beebe,  Charles  Sumner,  and  Oakes  Ames.  Ex-Gov- 
ernor  Claflin  of  Massachusetts  has  in  his  collection,  “ A Roman  Girl,” 
“ Tennyson’s  Mariana,”  and  two  portraits  by  Hunt.  Mr.  John  Duff 
of  Boston  owns  his  “ Plowing.”  Thirty  of  his  pictures  were  exhib- 
ited in  Boston  in  1877,  and  several  in  the  Mechanics’  Fair  in  1878. 
He  was  commended  by  the  judges  at  Philadelphia  in  1876  for  artistic 
excellence  in  a portrait  exhibited  there. 
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The  following  extract  from  the  Albany  Argus  gives  an  account 
of  Mr.  Hunt’s  present  work  (1878)  in  the  Assembly  Chamber  of  the 
new  State  Capitol  at  Albany  : — 

“ Against  the  walls  on  the  north  and  south  sides  of  the  chamber,  some  fifty  or  sixty 
feet  above  the  floor,  and  connected  by  a light  gallery  supported  by  trusses,  are  the  scaf- 
folds upon  which  Mr.  William  M.  Hunt,  the  celebrated  Boston  artist,  stands  to  reach  the 
large  spaces  between  the  uijper  series  of  windows  and  the  ceiling,  which  he  is  filling  with 

two  allegorical  paintings The  subjects  adopted  have  been  chosen  with  great  care, 

having  been  sketched  and  done  in  colors,  in  various  sizes,  a score  of  times  or  more. 
They  are  appropriate  in  every  respect,  and  will  be  finished  in  such  a manner  that  New- 
Yorkers  may  rest  assured  their  ears  will  never  burn  at  hearing  such  criticisms  as  are  vis- 
ited upon  the  decorations  of  the  rotunda  of  the  Capitol  at  Washington.  Upon  the  north 
side  of  the  Chamber  is  represented  the  East  and  Morning.  In  the  center  of  the  pic- 
ture are  three  liorses  of  different  colors,  rearing  and  plunging  in  the  full  tide  of  the 
most  animated  career,  among  the  mists  of  the  upper  regions,  preceding  a female  figure 
representing  Luna,  the  fair  guardian  of  the  night  and  sleep,  sitting  in  the  curve  of  the 
thin  crescent  moon.  A little  below  and  slightly  in  the  rear  of  the  goddess  are  depicted 
a mother  and  child,  locked  in  sweet  and  peaceful  repose,  screened  from  the  dtsturbiug 
rays  of  the  rising  sun,  before  which  Lmia  flees  away,  by  a veil  of  cloud  upheld  by  attend- 
ants of  the  mistress  of  the  niglit.  As  it  would  be  unseeming  to  burden  the  goddess  with 
the  guidance  of  her  steeds,  and  they  must  needs  have  some  direction,  a swarthy  Doeg, 
with  one  hand  upon  the  nostrils  of  one  of  the  fiery  animals,  peers  forward  into  the  dark- 
ness toward  which  they  are  plunging.  His  touch  is  the  only  suggestion  of  restraint  in  any 
of  the  figures.  All  else  is  full  of  the  most  free  and  vigorous  action.  On  the  south  side 
of  the  chamber  is  a complementary,  although  quite  different  conception,  typifying  the 
West  and  Evening.  The  mists  of  the  upper  air  are  here  replaced  by  the  waves  of  the  sea, 
and  upon  the  crest  of  a swelling  billow  rises  a fragile  boat  In  the  center  of  the  vessel 
stands  an  ide.al  representative  of  Discover}’  gazing  on  the  setting  sun,  whose  course  he 
seeks  to  follow  in  his  search  for  new  worlds  to  be  added  to  the  dominion  of  civilization. 
Winged  Fortune  governs  his  way,  with  left  hand  on  the  helm,  and  upon  the  right  arm 
upraised  a banner  to  catch  the  favoring  breeze  which  wafts  them  onward.  In  advance 
of  the  boat,  prone  on  the  surface  of  the  deep,  blind  Faith  leads  the  train.  Hope, 
resting  on  one  arm  on  the  prow  of  the  boat,  encourages  Discovery  by  her  looks,  and  with 
outstretched  hands  points  forward.  Beside  the  boat  Science,  riding  the  flood,  spreads 
before  the  central  figure  the  charts  which  show  the  discoveries  of  others,  and  upon 
which  he  is  to  spread  the  results  of  his  observations.  This  work  being  all  above  the 
openings  by  which  light  enters  the  room,  daylight  does  not  serve  for  it;  and  Sir.  Hunt 
and  his  assistants  find  the  best  time  to  draw  their  lines  and  spread  their  colors  at  night 
....  Then  by  the  concentrated  rays  of  the  calcium  light,  the  figures  take  form  and  life 
avhich  soon  shall  delight  the  eye  and  promote  the  culture  of  every  visitor  to  our  magnifi- 
cent Capitol.  ” 

“ William  M.  Hunt  is  one  of  those  who  are  overinelined  to  disregard  force  of  design 
for  subtleties  of  expression  and  color,  but  it  is  so  deliciously  done,  and  with  so  tender  or 
fascinating  a sentiment,  that  one  scarce  notes  the  deficiency  of  special  artistic  virtue 

in  the  attractiveness  of  the  whole  picture His  style  is  vaporous  and  diaphanous, 

and  unpronounced  in  outline,  in  fact  too  unsubstantial,  but  singularly  clear,  broad,  and 
effective.”  — Jarves,  Art  Idea. 

” The  landscapes  are  less  marked  in  coloring  or  treatment  than  some  of  the  figures  ; 
one  of  these  latter,  of  an  Oriental  youth,  is  especially  rem.arkable  for  exquisite  expres- 
sion and  graceful  drawing,  and  a portrait  of  a little  girl  was  also  worthy  of  attention.”  — 
Art  Journal,  July,  1877. 

“ In  all  the  landscapes  and  landscape  studies,  which  formed  so  Large  a part  of  Mr. 
Hunt’s  two  exhibitions,  will  be  recognized  the  power  to  see  rightly,  and  the  ability  to  ex- 
press briefly  and  strikingly.  The  union  of  these  two  qualities  constitutes  what  is  called 
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strength  in  art.  United  with  these  will  also  he  found,  in  all  of  Mr.  Hunt’s  works,  how- 
ever rougli  and  unfinished,  a refinement  which  is  always  the  concomitant  of  ' true 
strength.’”  — Three  Boston  Painters,  Atlantic  Monthly,  pecember,  1877. 

Hunt,  William  Holman.  (Brit.)  Born  in  London,  1827.  Re- 
ceived his  art  education  in  the  schools  of  the  Royal  Academy,  and 
exhibited  his  first  picture  in  1846.  Among  his  earlier  works  are, 
“Valentine  rescuing  Sylvia  from  Proteus,”  in  1851 ; “ Hireling  Shep- 
herd,” in  1853  ; “ The  Awakened  Conscience  ” and  “ The  Light  of 
the  World,”  in  1855  ; and  “ The  Scapegoat,”  in  1856.  He  exhibits 
rarely  at  the  Royal  Academy,  of  which  he  is  not  a member.  His 
“ Isabella  and  the  Pot  of  Basil  ” was  sold  at  the  Johnston  sale  in 
1876  for  $ 2,650.  His  “ Christ  discovered  in  the  Temple  ” was  sold 
for  £ 5,000  in  England.  One  of  his  latest  works  is  “ The  Plight  into 
Egypt,”  xrpon  which  he  has  spent  several  years  of  labor  and  study. 
He  has  at  present  a studio  in  Jerusalem,  making  that  city  his  home, 
with  occasional  visits  to  England. 

“ ‘ The  King  of  Hearts  ’ [E.  A.,  1863],  by  Holman  Hunt,  is  one  of  those  brilliant  little 
works,  true  and  complete  in  every  touch,  which  we  know  will  speak  as  clearly  to  spec- 
tators five  hundred  years  hence,  if  paint  and  canvas  keep  together  so  long,  as  in  1863. 
....  The  child’s  eyes  are  full  of  life  and  light,  and  the  sunny  smile  on  his  face  seems 
to  presage  success.  His  features  and  dress,  with  a lovely  landscape  background,  are 
handled  with  Mr.  Hunt’s  weU-kuown  faithful  delicacy.”  — Palgrave’s  Essays  on  Art. 

“ Mr.  Holman  Hunt’s  ‘ Isabel  ’ is  a miracle  of  disappointment,  or  rather,  not  to  speak 
at  random  concerning  an  artist  so  laborious  and  so  eminent,  a miracle  of  labor  and  of 
technical  resource,  and  yet  a total  miscarriage  of  conception  of  the  beautiful  poem  of 

Keats However,  when  I confess  that  I greatly  admire  some  of  Holman  Hunt’s 

pictures,  I must  in  common  honesty  not  deny  that  I cannot,  for  instance,  bring  myself  to 
like  his  pea-green  Christ  in  ‘ The  Light  of  the  World.’  ....  His  ’Afterglow,’  one  of  his 
most  ambitious  pictures,  I really  admire  sincerely.” — Bernard  Cracrojft,  in  Fortnightly 
Revieio,  1866. 

"When  thirty-four  years  of  age,  Holman  Hunt  painted  ‘Christ  discovered  in  the 
Temple,’  which  thousands  flocked  to  see,  not  only  in  London,  but  in  every  town  where 
it  was  exhibited,  for  the  public  verdict  on  it  was  that,  whatever  its  imperfections,  it  was 
the  one  modern  English  picture  which  thrUled  the  spectators  as  with  a glimpse  of  the 
divine.”  — Mrs.  Tytler’s  Modem  Painters. 

“ And  Mr.  Hunt  himself,  as  slow  and  reflective,  as  thoughtful  and  as  fastidious,  as 
Leonardo,  only  more  concentrated,  is  the  most  perfect  example  of  active  transcenden- 
talism in  our  art,  and  his  ‘Christ  in  the  Temple  ’ its  noblest  result.”  — Hamerton’s 
Thoughts  About  Art. 

“ Yet  neither  that  picture  [‘Christ  in  the  Temple’],  great  as  it  is,  nor  any  other  of 
Hunt’s,  is  the  best  he  could  have  done.  They  are  the  least  he  could  have  done.  By  no 
expedient  could  we  have  repressed  him  more  than  he  has  been  repressed  ; by  no  abne- 
gation, received  from  him  less  than  we  have  received.”  — Ruskin’s  Modern  Painters. 

"Mr.  Holman  Hunt  exhibits  a portrait  of  himself  which  is  rather  curious  than  pleas- 
ing. It  is  thoughtful  and  serious,  as  Mr.  Hunt’s  work  always  is  ; but  the  coloring  is  dis- 
agreeable. It  is  to  be  regretted  that  this  artist  was  not  more  adequately  represented. 
Certainly  no  pictures  would  have  had  greater  interest  for  his  many  friends  in  this  coun- 
try than  those  which  have  made  his  name  so  widely  and  favorably  known.”  — Prof. 
Weir’s  Official  Report  of  the  American  Centennial  Exhibition  0/1876. 

Hunt,  Richard  M.  (Am.)  Born  in  Brattleboro’,  Vt.,  1828.  After 
studying  architecture  in  his  native  country,  he  went  to  Europe  iu 
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1843,  entering  the  School  of  Fine  Arts  in  Paris,  and  spending  some 
time  under  Hector  Lefuel.  He  visited  Greece,  Asia  Minor,  Eg}'pt, 
and  the  art  centers  of  the  Continent,  and  assisted  Lefuel  in  the  erec- 
tion of  the  buildings  which  unite  the  palaces  of  the  Tuileries  and  the 
Louvre.  He  returned  to  America  in  1855,  and  was  engaged  upon 
the  extension  of  the  Capitol  at  Washington.  Among  the  jjrominent 
American  buildings  designed  by  Hunt  may  he  mentioned,  the  Trib- 
une Building,  the  Lenox  Library,  the  Presbyterian  Hospital,  and 
others  in  New  York  ; the  Divinity  College,  connected  with  Yale,  in 
New  Haven  ; and  many  more  in  Boston,  Newport,  and  elsewhere. 

Hunt,  Alfred  William.  {Brit.)  Born  in  Liverpool,  1831.  Son 
of  a landscape  artist,  from  whom  lie  received  his  art  education.  He 
graduated  at  the  University  of  Oxford,  and  did  not  turn  his  attention 
to  painting  a.s  a profession  until  he  was  about  twenty-five  years  of  age. 
He  has  been  an  active  member  of  the  Society  of  Painters  in  Water- 
Colors  for  some  years,  sending  regularly  a large  number  of  drawings 
to  its  exhibitions,  and  contributing  frequently  to  the  Royal  Academy. 
To  the  latter  gallery  he  sent,  in  1860,  “ Flow  and  Wind  ” ; in  1862, 
“ Debatable  Ground  ” ; in  1870,  “ Morning  Mist  on  Loch  IMaree  ; in 
1871,  “Goring  Lock  on  the  Thames”;  in  1872,  “Moon  rising  over 
Barnburg  ” ; in  1874,  “From  Moor  to  Mount”  ; in  1876,  “Summer 
Days  for  Me ! ” ; in  1877,  “ On  the  Coast  of  Yorkshire.”  Among  his 
water-color  paintings  may  be  mentioned,  “ Durham  Jlisty  with  Col- 
liery Smoke,”  “ Loch  Torridon,”  “ Streatley  on  the  Thames,”  “ Barn- 
borough  from  the  South,”  “ When  Summer  Days  are  Fine,”  “ Going 
Nutting,”  “ Cloud  March  at  Twilight,”  etc.  Several  of  his  landscapes 
were  at  the  Paris  Exposition  of  1878. 

“Mr.  Hunt  is  among  the  verj'  few  of  our  landscape-painters  who  hare  gained  a new 
mastery  over  the  realities  of  landscape  without  sacrificing  the  poetical  qualities  of 
noble  art.”  — Art  Journal,  August,  1S74. 

“ I am  at  some  pains  in  expressing  my  pleasure  in  the  realization  of  this  beautiful 
scene  [‘  Summer  Days  for  Me  ! because  I have  personal  interest  in  it,  my  own  familiar 
summer  walk  being  through  this  very  field.  As,  however,  I was  far  away  at  Assisi 
when  the  artist  painted  it,  and  had  nothing  whatever  to  do  with  either  the  choice  or 
treatment  of  his  subject,  it  is  not  indecorous  for  me  to  praise  a work  in  which  I am  able 
so  securely  to  attest  a fidelity  of  portraiture  happily  persisted  in  without  losing  the 
grace  of  imagination." — Ruskin’s  Notes  of  the  Academy,  1S75. 

Hiinten,  Emil  Johann.  (Ger.)  Born  in  Paris,  1827.  Medals  at 
Berlin  and  Vienna,  and  other  honors.  Member  of  the  Berlin  Academy. 
Pupil  of  H.  Flandrin,  Wappers,  and  Dyckmann.  He  also  associated 
himself  with  Camjdiausen  at  Diisseldorf,  and  through  his  influence 
devoted  himself  to  battle-painting.  In  1864  he  saw  the  battle-field  for 
the  first  time  in  Denmark,  and  since  then  has  seen  much  service  in 
various  campaigns.  His  pictures  have  often  been  lithographed  ; they 
illustrate  Prussian  history  of  all  times.  At  the  National  Berlin  Gal- 
lery is  his  “ Struggle  with  French  Cavalry  at  Elsasshausen,  August  6, 
1870.” 
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Hunter,  Colin.  {Brit.)  Born  in  Glasgow,  1842.  As  an  artist  he 
was  self-taught,  studying  directly  from  nature.  His  studio  was  in  his 
native  city  for  some  years.  At  present  he  is  a resident  of  London. 
He  has  turned  his  attention  particularly  to  sea  and  shore  pieces,  and 
has  been  a frequent  exhibitor  at  the  Royal  Academy  and  the  Royal 
Scottish  Academy.  Among  his  more  important  worlrs  are,  “ Trawlers 
waiting  for  Darkness”  (at  the  Royal  Academy  in  1873,  at  the  Phila- 
delphia Exhibition  of  1876,  and  at  Paris  in  1878),  “The  Salmon  Fish- 
ers” (R.  A.,  1874),  and  “ Stores  for  the  Cabin  ” (R.  A.,  1878). 

“ ‘ Trawlers  waiting  for  Darkness,’  by  Colin  Hunter,  is  a picture  of  very  exceptional 
power  both  in  sentiment  and  in  the  admirable  vigor  of  its  treatment.  The  breezy  ex- 
panse of  sea  at  twilight  and  the  fisherman  resting  in  his  boat  are  rendered  with  great 
truth.  The  picture  is  full  of  the  solemnity  of  nature.”  — Prof.  Weir’s  Official  Report 
of  the  American  Centennial  Exhibition  o/1876. 

“ In  * Stores  for  the  Cabin  ’ Mr.  Colin  Hunter  paints  with  nothing  less  than  his  wonted 
effect  the  full-colored  shore  and  sea ; the  storing  of  the  boat  by  a picturesque  group  of 
seafaring  folk,  including  one  admirable  figure  of  a girl,  not  drawn  with  quite  the  correct- 
ness of  an  academic  jiainter,  but  refreshing  to  look  upon  by  reason  of  the  greater  charm 
of  Iiealthy  color  and  free  gesture,  and  a certain  large  gi’acefulness  of  form  and  movement 
that  comes  of  out-door  life.”  — London  Standard,  June  14,  1878. 

Huntington,  Daniel,  N.  A.  (Am.)  Born  in  New  York,  1816. 
Studied  under  Professor  Morse  in  1835,  and  later  under  Inman.  Went 
to  Florence  in  1839,  where  he  painted  his  “Florentine  Girl”  and  “The 
Sibyl.”  At  Rome  he  produced  his  “ Early  Christian  Prisoner  ” and 
“The  Shepherd  Boy.”  After  painting  portraits  for  some  years  in 
New  York,  he  returned  to  Rome  in  1844,  when  he  executed  his 
“ Sacred  Lesson,”  “ Black  Penitents,”  and  others.  At  an  exhibition 
of  his  works  in  New  York  in  1850,  which  attracted  some  attention, 
were  his  “Bar-Room  Politician,”  “ Woodland  Scene,”  “Little  Falls,” 
“ Coast  near  Newport,”  “ Swiss  Lake,”  “ Recollections  of  Italy,” 
“ Christiana  and  her  Children,”  “ Mercy’s  Dream,”  “ Almsgiving,” 
“ Piety  and  Folly,”  “ Henry  VIII.  and  Catherine  Parr,”  etc.  He  was 
elected  a member  of  the  National  Academy  in  1840,  and  President 
in  1862,  holding  that  office  until  he  was  succeeded  by  Henry  Peters 
Gray  in  1869.  He  was  again  elected  in  1877. 

Among  the  more  important  of  Huntington’s  portraits  are  those  of 
President  Lincoln  (in  the  Union  League  Club,  New  York),  of  Chan- 
cellor Ferris  (New  York  University),  Eastlake  (New  York  Histor- 
ical Society),  R.  B.  Minturn  (in  St.  Luke’s  Hospital,  New  York), 
Governor  Morgan  and  Mayors  Duane,  Varick,  and  Livingstone  (in 
the  City  Hall,  New  York),  George  T.  Trimble  (in  the  New  York 
Hospital),  Dr.  Alonzo  Clark  (in  the  College  of  Medicine),  President 
Van  Buren  (in  the  State  Library,  Albany,  N.  Y.),  William  E. 
Dodge,  William  H.  Appleton,  James  Lennox,  Robert  C.  Winthrop, 
John  Taylor  Johnston,  Bishop  Whipple,  Rev.  Morgan  Dix,  Bishop 
Potter,  etc. 

Among  his  later  works  are,  “ Science  and  Christian  Art,”  belonging 
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to  Robert  Hoe  (N.  A.,  1869)  ; “ Sowing  the  Word,”  in  1869  ; “Juliet 
on  the  Balcony,”  ill  1870  ; “Narrows,  Lake  George,”  in  1871  ; “Titian, 
Clement  VII.,  and  Charles  V.  at  Bologna,”  in  1874.  His  “Repubhcan 
Court  ” (the  property  of  A.  T.  Stewart)  was  at  the  Paris  Exposition 
of  1867  ; his  “ Sowing  the  Word  ” (belonging  to  Anson  P.  Stokes)  and 
his  “ Titian  and  Charles  V.,”  commended  by  the  judges  and  others, 
were  at  the  American  Centemiial  Exhibition  in  Philadelphia  in  1876. 
James  Lennox  owns  his  “Columbus”  ; M.  0.  Roberts,  his  “Venice,” 
“Old  Lawyer,”  and  others.  “The  CromweUian”  was  in  J.  T.  John- 
ston’s collection.  To  the  Paris  Exposition  of  1878  he  contributed 
“ Philosophy  and  Christian  Art  ” and  “ A Portrait  of  a Lady.” 

“ Few  of  our  painters  have  exhibited  greater  versatility  of  talent,  or  more  broad  and 

pure  artistic  sympathies.  He  has  great  skill  and  fine  feeling  in  landscape His 

figures  generally  have  the  roundness  which  distinguishes  several  of  the  best  Italian 
masters,  and  his  tints  are  subdued  and  harmonized  like  many  of  the  favorite  pictures 

both  of  the  Roman  and  the  Tuscan  schools A striking  merit  in  his  compositions 

is  their  simidicity.”  — Tockerman’s  Book  of  the  Artists. 

“ Huntington  is  said  to  be  a tlioughtful,  quiet  painter,  and  a sincere,  unassarming  man. 
In  historical  and  genre  i)ictures  he  is  understood  to  rely  on  his  intelligent  and  sometimes 
highly  wrought  transfer  of  a scene  to  canvas.  In  his  portraits  truth  and  simplicity  are 
reckoned  his  conspicuous  merits.  His  execution  is  considered  good,  though  subdued.” — 
Mrs.  Tattler’s  Modem  Painters. 

Hurlstone,  Frederick  Yeates.  (Brit.)  Bom  in  London  (1800- 
1869).  AVas  a puiiil  of  Haydon  and  Sir  Thomas  Lawrence,  entering 
the  Royal  Academy  in  1820,  and  winning  several  gold  and  silver 
medals.  As  a young  man  he  painted  portraits,  and  exhibited  his  first 
picture,  “The  Boy  and  the  Parrot,”  at  the  British  Institute  in  1823. 
In  1835  he  went  to  the  Continent,  spending  some  time  in  Italy,  and 
later  made  frequent  and  extended  sketching-tours  in  Spain  and 
IMorocco.  He  avas  elected  a member  of  the  Society  of  British  Artists 
in  1830,  and  was  its  President  for  thirty-four  years,  exhibiting  almost 
exclusively  in  its  gallery.  Among  the  better  knowui  of  his  works 
are,  “ The  Prisoner  of  (ihillon,”  “ Scene  in  St.  PetePs,  Rome,”  “ The 
Enchanted  Garden  ofArmida,”  “Constance  and  Arthur,”  “ A A ene- 
tian  Page,”  “Italian  Peasant  Boys,”  “The  Game  of  Mora,”  “Haidee,” 
etc. 

Hutchison,  John.  (Brit.)  Native  of  Edinburgh.  Member  of 
the  Royal  Scottish  Academy,  residing  in  the  Scottish  metropolis.  By 
profession  a sculjDtor,  he  is  the  author  of  the  statue,  in  bronze,  to 
Adam  Black,  in  the  Prince’s  Gardens,  Edinburgh  ; the  bust  of  Robert 
Scott  Lauder,  in  the  National  Gallery  of  Scotland  ; besides  other 
portrait  busts  and  statues  and  ideal  works. 

Imer,  Edouard.  (Fr.)  Born  at  Avignon  about  1820.  Two  medals 
at  Paris.  Painter  of  landscapes.  Has  traveled  in  the  Orient.  At 
the  Salon  of  1876  he  exhibited,  “The  Oaks  of  Dauphiny,  in  the 
Brenne  ” and  “The  Bay  of  Somme”;  in  1875,  “Banks  of  the 
Creuse  ” and  the  “ Plain  of  Cayeux  ” ; in  1874,  “ Coast  of  Saint-Jean- 
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d’Orbeitier,”  “ Pool  of  Hiot,”  and  “ Piedmont- Abruzzi  ” ; in  1873, 
“ The  Oaks  of  VouUiers  ” and  a “ Marine.” 

“ He  is  a painter  of  talent,  whose  works  are  remarkable  for  a grand  sentiment  for 
truth,  for  firmness  of  touch,  for  masterly  execution,  and,  in  short,  for  the  real  qualities 
of  a colorist.  ” — Larodsse. 

Induno,  Girolamo.  {Ital.)  Born  at  Milan,  1815.  Several  medals 
at  Genoa,  and  one  in  Paris  in  1855,  and  another  at  Vienna  in  1873. 
Pupil  of  the  Academy  of  Milan  and  of  Prangois  Hayez.  He  took 
the  grand  prize  in  1837.  After  his  return  from  Rome  he  settled  in 
Milan.  He  sent  his  works  to  the  Expositions  at  Genoa  for  several 
years.  Among  them  are,  “ Samuel  and  David  ” (at  the  Vienna  Gal- 
lery), “The  Soldier’s  Grief,”  “ The  Rosary,”  “ Bread  and  Tears,”  and 
“ Refugees  from  a Burning  Village.”  At  Munich,  in  1870,  he  ex- 
hibited “Leonora  d’Este.”  The  “Bivouac  near  Capua”  is  a fine 
work,  and  the  “ First  Snow  ” is  exquisite  in  treatment.  His  “ Battle 
of  Palestro  ” and  “ Battle  of  Cernaia  ” are  very  fine.  Not  long  since 
he  exhibited  at  the  Brera,  Milan,  “ The  Entry  of  the  King  of  Italy 
into  Venice”  and  a “Dancing-Lesson  in  the  Last  Century”;  both 
were  much  admired,  as  has  also  been  a later  work,  called  “ A Domestic 
Scene.”  He  sent  several  pictures  to  the  Paris  Exposition  of  1878  ; 
among  them  was  “ Italy,  1866,”  which  was  commanded  of  the  artist 
by  Victor  Emmanuel,  King  of  Italy. 

Ingham,  Charles  C.,  N.  A.  (Brit.-Am.)  Born  in  Dublin,  Ireland 
(1796  - 1863).  Studied  art  in  his  native  city,  and  received  a premium, 
from  the  Dublin  Academy,  for  an  oil-picture  representing  “ The 
Death  of  Cleopatra.”  He  came  to  America  in  1816,  and  was  one  of 
the  original  members  of  the  National  Academy  of  Design  in  1826. 
He  was  frequently  on  its  council,  and  was  Vice-President  for  many 
years.  He  was  also  one  of  the  originators  of  the  old  “ Sketch  Club.” 
Among  his  prominent  works  may  be  mentioned,  “ Girl  Laughing,” 
“Flower-Girl,”  and  “White  Plume,”  besides  many  portraits  noticeable 
for  delicacy  and  beauty  of  finish.  He  was  particularly  happy  in  his 
portraits  of  women  and  children. 

Ingres,  Jean-Dominique-Augustin.  (Fr.)  Born  at  Montauban 
(1781  -1867).  Senator;  Grand  Officer  of  the  Legion  of  Honor  ; 
Member  of  the  Imperial  Council  of  Public  Instruction  ; Knight  of 
the  Order  of  Civil  Merit  of  Prussia  ; Commander  of  the  Order  of  S. 
Joseph  of  Tuscany  ; Knight  Grand  Cross  of  the  Order  of  Gaudaloupe  ; 
Member  of  the  Institute  of  France,  and  of  the  Academies  of  Florence, 
Berlin,  Vienna,  Antwerp,  and  Amsterdam.  His  father  was  a painter, 
sculptor,  and  musician.  He  desired  that  his  son  should  excel  in 
music,  and  educated  him  to  that  end.  The  boy  played  the  violin  so 
well  that  when  thirteen  years  old,  it  is  said,  he  was  applauded  in  a 
theater  at  Toulouse.  But  even  in  childhood  he  had  a passion  for 
painting,  and  commenced  drawing  and  designing  at  an  incredibly 
early  age.  He  entered  the  atelier  of  David,  at  Paris,  when  seventeen. 
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and  had  already  studied  under  MM.  Eoques  and  Briant.  Ingres 
took  the  second  prize  at  the  Salon  of  1800,  and  the  first  prize  the  fol- 
lowing year.  On  account  of  his  poverty  he  could  not  go  to  Borne,  as 
he  was  entitled  to  do,  until  1806  ; he  remained  there  fourteen  years. 
Alter  that  he  lived  foitr  years  in  Florence,  and  returned  to  Paris  in 
1824,  where  for  ten  years  he  received  pupils  in  his  atelier.  In  1824 
he  succeeded  Baron  Denon  in  the  Academie  des  Beaux- Arts. 

In  1834  he  had  become  discouraged  under  the  severe  criticisms  upon 
his  works,  and  decided  to  leave  France.  He  was  made  Director  of  the 
Villa  Medicis,  and  passed  seven  years  in  Rome.  His  second  return 
to  Paris  in  1841  was  a triumph  ; and  the  enthusiastic  praise  then  lav- 
ished upon  him  must  have  done  much  towards  healing  the  wounds  of 
former  years.  From  this  time  until  his  death  honors  were  showered 
upon  him,  and  his  works  commanded  enormous  prices.  At  the  Ex- 
position of  1855  one  Salon  was  devoted  to  his  pictures  ; the  principal 
works  of  his  life  were  there  collected,  and  so  placed  that  all  the 
world  could  see  and  judge  impartially  of  what  had  been  now  so 
highly  praised,  and  again  so  severely  censured.  The  jury  of  the  Ex- 
position gave  to  him  (and  also  to  his  rival,  Delacroix)  a grand  medal 
of  honor. 

It  is  said  that  during  the  years  of  his  poverty  his  first  wife,  whom 
he  married  at  Rome  in  1813,  stood  between  him  and  the  petty  troubles 
of  his  Rfe.  He  was  forced  to  support  himself  by  making  portraits  in 
pencil.  Madame  Ingres  arranged  the  prices,  and  showed  great  prac- 
tical ability  in  business  matters  ; she  assumed  all  his  cares,  and  gave 
him  days  of  quiet  labor  when  he  dreamed  not  of  the  trials  she  en- 
dured for  his  sake. 

Ingres  was  a classicist  and  a man  of  one  idea,  and  had  no  charity 
for  any  other  form  of  art  than  his  own.  The  portraits  of  him  are 
disagreeable,  and  make  him  appear  to  be  always  in  bad  temper  ; but 
extreme  determination  of  character  gives  much  the  same  expression 
to  the  face  as  bad  temper,  and  this  is  probably  what  we  find  in  the 
face  of  Ingres.  Many  of  his  paintings  were  exhibited  at  I’Ecole  des 
Beaux-Arts  in  1868.  After  carefuUy  studjung  them,  Hamerton 
says  : — 

“ The  impression  left  upon  me  was  that  the  will  that  produced  those  works  had  been 
tnily  extraordinaiy,  but  the  intelleet  was  very  ordinary  ; that  as  to  artistic  faculty  there 
had  been  a certain  moderate  gift  developed  into  a semblance  of  greatness  by  intense 
labor,  and  owing  much  of  its  development  to  its  extreme  narrowness.  The  secret  of 
success  in  this  instance  was  concentration,  and  the  patience  to  hammer  for  sixty-five 

yeai-s  on  one  nail He  added  nothing  to  mu'  stock  of  ideas,  but,  to  use  Browning's 

words,  * by  no  immoderate  exercise  of  intellect  and  learning,  and  the  tact  to  let  exter- 
nal forces  work  for  him,  bade  Raphael's  creed  exalt  him  over  his  fellows  in  the  world.* 
How  well  it  did  so  the  list  of  his  honors  shows.”  — Contemporary  French  Painters. 

We  give  a list  of  his  principal  works,  with  some  facts  concerning 
them.  “ The  Arrival  in  the  Tent  of  Achilles  of  the  Ambassadors 
sent  to  him  by  Agamemnon  ” (exhibited  at  the  Salon  of  1801). 
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The  first  grand  prize  was  accorded  to  this  work,  and  it  was  placed  in 
I’Ecole  des  Beaux- Arts.  A portrait  of  the  first  Consul,  1804  (now  at 
Liege).  A portrait  of  the  Emperor,  1806  (purchased  for  the  Hotel 
des  Invalides).  During  his  four  years  of  official  study  at  Rome  he  sent 
to  the  Salons,  an  “ Odalisq^ue,”  a “ Sleeper,”  “ QSdipus  and  the  Sphinx,” 
a second  “Odalisque,”  and  “Jupiter  and  Thetis.”  The  last  two 
works  were  so  coldly  received  in  Paris  that  Ingres  resolved  to  remain 
at  Rome.  While  there  he  did  an  enormous  amount  of  work,  includ- 
ing “ Raphael  and  the  Fornarina,”  “ Romulus,  the  Conqueror  of 
Acron  ” (painted  in  distemper  for  the  palace  of  the  Quirinal)  (15  by  20 
feet),  “ The  Sleep  of  Ossian  ” (a  ceiling  painted  in  oil  at  the  palace 
of  Monte-Cavallo),  the  “ Sistine  Chapel,”  “ Pius  VII.  holding  Chapel 
at  Rome,”  “ Cardinal  Bibiena  affiancing  his  Niece  to  Raphael,”  “ Virgil 
reading  the  iEneid  to  Augustus  and  Octavia,”  “Franciscadi  Rimini 
and  Paolo  Malatesta,”  “ Philip  V.  of  Spain  giving  the  Order  of  the 
Golden  Fleece  to  Marshal  Berwick,”  and  “ Aretino,  receiving  with 
Disdain  the  Chain  of  the  Order  of  the  Golden  Fleece  from  Charles  V.” 
All  these  works  were  much  admired  in  Italy,  but  much  less  praised  in 
France,  where  they  were  sent  to  the  Expositions  of  the  Louvre.  He 
also  painted  at  Rome,  “ Jesus  giving  to  St.  Peter  the  Keys  of  Paradise,” 
which  is  in  the  church  of  La  Trinita  de’  Monti,  and  a second  picture 
of  “ Pius  VII.  holding  Chapel.”  At  Florence  he  painted  “ Charles  V. 
entering  Paris,”  and  the  “ Vow  of  Louis  XIII.,”  which  is  in  the  Cathe- 
dral of  Montauban.  This  last  work  was  exhibited  at  the  Salon  of 
1824.  By  it  Ingres  was  raised  to  the  highest  position,  received  that 
year  the  Cross  of  the  Legion  of  Honor,  and  was  called  to  the  Academy. 
From  this  time  all  he  did,  or  ever  had  done,  received  much  notice,  and 
the  discussions  between  the  “ Classicists  ” and  “ Romanticists  ” ran 
high,  and  attracted  the  attention  of  all  artists  and  connoisseurs.  In 
1827  he  painted  the  “ Apotheosis  of  Homer  ” on  a ceiling  at  the  Louvre, 
which  was  then  considered  his  chef-d’oeuvre.  At  the  Salon  of  the 
same  year  he  exhibited  his  “ St.  Symphorien.”  This  was  his  first  notable 
effort  in  dramatic  art.  It  was  most  violently  attacked,  and  was  prob- 
ably the  cause  of  his  determination  to  go  again  to  Rome.  From  there 
he  sent  to  France  “ The  Virgin  of  the  Ho,st,”  the  “ Odalisque  with  her 
Slave,”  and  “ Stratonice.”  This  last  work  was  sold  in  1863  for  63,000 
francs,  and  is  now  at  Orleans  House,  Twickenham,  England.  In 
1843  he  painted  “ Cherubini  inspired  by  the  Muse.”  Between  1842 
and  ’55  he  executed  several  historical  pictures,  which  want  of  space 
forbids  naming.  Later  still  his  portrait  of  Madame  de  Rothschild 
and  his  famous  La  Source  ” should  be  mentioned.  The  “ Infant 
Jesus  before  the  Doctors  ” (1862)  bears  the  marks  of  his  eighty  years, 
and  is  only  admirable  when  considered  as  a vmrk  done  by  one  of  that 
age.  In  addition  to  the  above  this  artist  had  decorated  palaces  and 
churches,  and  under  Napoleon  HI.  executed  at  the  Hotel  de  Ville  a 
ceiling  representing  the  “ Apotheosis  of  Napoleon  L,”  with  this  in- 
scription, “ In  nepote  redivivus.” 
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The  •works  of  Ingres  will  endure.  He  himself  will  live  on,  because  in  the  excel- 
lence of  his  design  he  often  approached  Raphael,  because  if  he  was  inferior  to  Poussin  in 
expression  by  Vordonnance,  he  was  sometimes  superior  to  hijn  in  expression  by  action, 
as  well  as  in  seeking  and  finding  beauty.  He  will  live  because  he  has  rivaled  Holbein 
in  his  portraits,  surj^assed  David  in  style,  equaled  Prudlion  in  grace,  and  created  cer- 
tain superb  figures  which  seem  to  have  descended  from  the  frescos  of  Michael  Angelo. 
Yes,  let  the  inconstancy  of  fame  be  what  it  may,  let  the  sentiments  which  future  races 
love  be  what  they  will,  it  is  safe  to  afiSrm  that  Jean-Auguste-Dominique  Ingres  will  never 
be  deposed  from  the  place  which  he  conquered  by  a great  struggle,  by  the  sweat  of  his 
genius,  not  only  in  the  rank  of  the  masters  who  have  made  the  French  schools  illustri- 
ous, but  near  those  who  made  the  glory  of  the  Renaissance.”  — Charles  Bla>'c,  Gazette 
des  Beaux-Arts,  September.  1868. 

luj  albert,  Jean- Antonin.  (Fr.')  Bom  at  Beziers.  Pupil  of  A. 
Dumont.  Prix  de  Rome,  1874.  Medals  in  1877,  and  also  ’78,  when 
he  exhibited  a plaster  statue  of  “ Christ.”  In  1877  he  exhibited  “ The 
Temptation.” 

Inman,  Henry.  {Am.)  Bom  in  Utica,  X.  Y.  (1802-1846). 
Portrait,  genre,  and  landscape  painter.  He  displa3md  decided  talents 
for  art  as  a lad,  and  studied  under  John  Weslej*  Jands  in  New  York. 
He  went  to  Europe  in  1845,  remaining  about  a rear  in  England, 
painting  during  that  period  Wordsworth,  Macaulay,  Dr.  Thomas 
Chalmers,  and  others.  He  numbered  among  his  sitters  in  America 
many  distinguished  men,  and  his  portraits  are  in  the  Boston  Athe- 
naeum, New  York  City  Hall,  and  elsewhere  throughout  the  country. 
Among  his  landscapes  are,  “ Ej’dal  Falls,  England,”  and  “October 
Afternoon,”  one  of  his  latest  works.  He  painted  also  “ The  News- 
Boy,”  “ Rip  Van  Winkle,”  “ The  Boyhood  of  Washington,”  and  kin- 
dred works.  His  “ Ruins  of  Brambletye  House,”  from  the  collection 
of  Charles  M.  Leupp,  at  the  Johnston  sale  in  New  York,  1876,  was 
bought  by  William  E.  Dodge. 

Inman,  J.  O’Brien,  A.  N.  A.  {Am.)  Son  of  Henr}*  Inman.  As 
a young  man,  he  painted  portraits  in  the  Western  States  of  America. 
Later  he  removed  to  New  York,  devoting  himself  to  genre  pictures 
and  flower-pieces.  He  went  to  Europe  in  1866,  settling  in  Rome, 
where  his  studio  now  is.  He  has  rarely  exhibited  in  America  of  late 
years.  Among  his  works  are,  “ Sunny  Thoughts,”  “ View  of  Assisi,” 
etc.  He  is  an  Associate  of  the  National  Acadenn-  of  Design. 

Inness,  George,  N.  A.  {Am.)  Bom  in  Newburg,  N.  Y.,  1825. 
Studied  art  in  Newark,  N.  J.,  and  engraving  in  New  York,  which  by 
reason  of  ill-health  he  was  forced  to  abandon.  In  1846  he  began  the 
practice  of  his  profession  as  a landscape-painter,  passing  a few  months 
in  the  studio  of  Regis  Gignoux.  He  has  made  several  visits  to  Eu- 
rope for  the  purpose  of  observation  and  studv,  remaining  in  Italy 
from  1871  to  ’75.  He  was  made  National  Academician  in  1868. 
Among  the  better  known  of  Inness’  works  are,  “ Light  Triumphant,” 
“ Summer  Sunshine  and  Shadow,”  “ Summer  Afternoon  ” (be- 
longing to  Henry  Ward  Beecher),  “Pine  Grove,”  “ Barberini  Yilla, 
Albano,”  “Vision  of  Faith,”  “Valley  of  the  Shadow  of  Death,”  and 
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“ American  Sunset,”  chosen  by  the  committee  in  charge  as  the  rep- 
resentative of  American  Art  at  the  Paris  Exposition  of  1867.  In 
1869  he  sent  to  the  National  Academy,  “Joy  after  the  Storm”  ; 
in  1870,  “Twilight”;  in  1871,  “A  View  near  Rome”;  in  1874, 
“Scene  near  Perugia,  Italy  ” and  “ Washing-Day  near  Perugia  ” ; in 
1877,  “ The  Mountain  Stream,”  “ Autumn,”  “ The  Homestead,”  “ Ital- 
ian Landscape,”  and  “Passing  Clouds”;  in  1878,  “The  Afterglow” 
and  “The  Morning  Sun.”  Mrs.  Maynard  of  Boston  owns  his  “Dela- 
ware Water-Gap  ” and  a large  wooded  landscape  with  sunset  colors. 
His  “St.  Peter’s,  Rome,  from  the  Tiber”  and  “View  near  Medfield, 
Mass.”  were  at  the  Paris  Exposition  of  1878.  At  the  Mechanics’ 
Fair,  Boston,  1878,  was  exhibited  “A  Landscape  ” by  Inness  (belong- 
ing to  Thomas  Wigglesworth). 

“ Illness  paints  at  times  with  haste  and  carelessness  ; he  does  not  always  do  himself 
justice.  Yet  rarely  do  we  see  one  of  his  landscapes  without  finding  there  is  a pictu- 
resque effect  or  a subtle  meaning  indicative  of  the  rarest  skill  and  tlie  most  absolute 
genius  ; if  limited  in  scope,  yet  actual  and  true.”  — Tuckeeman’s  Book  of  the  Artists. 

“Wildly  unequal  and  eccentric  as  Inness  is,  recklessly  experimentative,  indulging  in 
sameness  of  ideas,  often  destroying  good  work  by  bad,  lawless  in  manner,  using  pig- 
ments sometimes  as  though  they  were  mortar  and  he  a plasterer,  still  there  is  ever  per- 
ceptible in  his  works  imagination,  feeling,  and  technical  instinct  of  a high  order 

The  French  school  has  tempered  his  style,  but  he  is  by  no  means  a mechanical  follower 
of  it.  He  can  be  as  sensitive  as  he  is  powerful  in  his  rendering  of  nature’s  phenomena, 
....  Inness  gives  with  equal  felicity  the  drowsy  heat,  hot  shimmer,  and  languid  quiet 
of  a summer’s  noon,  or  the  storm-weighed  atmosphere,  its  dark  masses  of  vapor  and 
the  wild  gathei-ing  of  thunder-clouds  with  their  solemn  hush  before  the  tempest  breaks. 
He  uses  sunlight  sparingly,  but  it  glows  on  his  canvas  and  turns  darkness  into  hope 
and  joy.” — Jaeves,  Art  Idea. 

“ The  influence  of  the  French  school  of  landscape  art  is  probably  more  strongly  ap- 
parent in  George  Inness  than  in  the  pictures  of  any  other  American  painter,  and  yet  he 
is  no  imitator,  although  the  more  subtle  features  of  this  idea  may  be  detected  in  all  of 
his  pictures.  There  is  no  American  artist  who  has  acquired  greater  fame  as  such  than 

George  Inness,  neither  can  we  recall  any  who  is  so  vai-ied  in  his  moods In  his 

happy  moods  he  has  painted  some  of  the  best  landscape  pictures  ever  produced  in  this 
country.”  — Art  Journal,  March,  1876. 

“George  Inness  has  lived  so  long  in  Italy  that  he  has  brought  away  on  his  canvas  a 
trace  of  Italian  warmth,  a very  lovely  landscape  with  cattle  [N.  A.,  1877]  ; the  trees  are 
especially  tine,  but  the  stream  looks  hard  by  gaslight.”  — New  York  Times,  April  3,  1877. 

Inness,  George,  Jr.  (Am.)  Son  of  George  Inness,  occupying  a 
studio  with  his  father  in  New  York.  He  devotes  himself  to  animal- 
painting, and  has  exhibited  at  the  National  Academy  since  1877, 
when  he  sent  “The  Ford”  and  “Patience.”  In  1878,  “At  the 
Brook  ” and  “ The  Pride  of  the  Dairy  ” were  his  contributions. 

“George  Inness,  Jr.,  is  sure  to  make  his  mark  as  an  animal-painter,  because,  as  this 
picture  shows  [‘  Monarch  of  the  Farm  ’],  he  understands  the  science  of  his  art,  and  the 
spirit  of  his  brutes.”  — New  York  Evening  Post,  January  11,  1878. 

Irmer,  Karl.  {Ger.)  Born  at  Bahitz,  1834.  Court  painter. 
Medal  at  Vienna.  Studied  at  Dessau  under  Becker,  then  at  Diissel- 
dorf  under  Gude.  Traveled  in  Gemany,  France,  and  Belgium.  Set- 
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tied  at  Diisseldorf.  At  the  National  Gallery,  Berlin,  is  his  “ Dicksee  , 
near  Gremsinuhlen  in  Holstein,”  which  was  sent  to  the  Paris  Exposi- 
tion of  1878.  At  Berlin,  in  1876,  he  exhibited  “ Von  Eiigen.” 

Irving,  J.  Beaufain,  N.  A.  (Am.)  Born  in  Charle.5ton,  S.  C. 
(1826  - 1877).  Began  the  study  of  his  art  in  his  native  citj',  and  de- 
voted himself  chiefly  to  portrait-painting.  Went  to  Europe  in  1851, 
settled  in  Diisseldorf,  studied  ndth  Leutz,  and  remained  several  years. 
Returned  to  Charleston,  painting  many  portraits,  and  finally  took  a 
studio  in  New  York  at  the  close  of  the  War  of  the  Rebellion,  where 
he  was  at  first  noticed  as  a painter  of  genre  pictures,  remarkable  for 
their  richness  of  coloring  and  deRcacy  of  finish.  First  exhibited  at 
the  National  Academy  of  Design,  iu  1867,  “ The  Splinter”  and  “ The 
Disclosure ” (painted  for  L.  W.  Jerome).  In  1869  he  sent  “Wine- 
Tasters,”  on  the  merits  of  which  he  was  elected  an  Associate  of  the 
National  Academy.  He  exhibited  in  1871  a full-length  portrait  of 
Mrs.  August  Belmont  ; in  1872,  “The  End  of  the  Game”  (belonging 
to  J.  H.  Sherwood) ; in  1874,  “ A Musketeer  of  the  Seventeenth  Cen- 
tury” and  the  “Book-Worm”  ; in  1875,  “Cardinal  Wolsey  and  his 
Friends  ” ; in  1876,  “ Off  the  Track  ” ; and  in  1877,  “ A Banquet  at 
Hampton  Court  in  the  Sixteenth  Century  ” (the  property  of  John 
Jacob  Astor).  He  was  elected  Academician  in  1872.  There  was  an 
exhibition  of  his  pictures  at  the  private  gallery  of  Mr.  Belmont  in 
1877  for  the  benefit  of  his  family,  and  his  “Connoisseurs”  was  at  the 
Paris  Exposition  of  1878. 

" Mr.  Irving  exhibited  ‘ The  End  of  the  Game  ’ [commended  by  the  judges]  and  ‘ Car- 
dinal Wolsey  and  his  Friends,’  the  latter  a labored  and  skillfully  painted  picture.  Mr. 
Irving’s  style  is  imitative  ; but,  while  it  lacks  originality,  it  is  not  without  decided 
merit,  principally  in  technical  qualities.  His  figures  have  often  the  appearance  of 
actors  dressed  in  the  costumes  of  the  stage,  and  performing  their  parts  cleverly,  though 
not  always  naturally  or  unconsciously.  But  he  has  carried  his  art  to  that  point  of  elab- 
oration which  is  only  surpassed  by  the  most  skillful  artists  working  in  the  same  field, 
by  whom  the  French  school  is  so  largely  represented.”  — Prof.  Weir’s  0£icUil  Report  of 
the  American  Centennial  Exhibition  of  1S76. 

“ As  an  artist  Mr.  Irving  had  achieved  a high  rank.  He  aspired  to  become  an  histori- 
cal painter,  and  was  measurably  successful  in  that  department  of  art ; but  his  forte  un- 
questionably was  genre  painting,  in  which  class  of  subjects  he  had  no  superior  in  the 

school  of  American  art All  of  his  works  show  that  he  was  an  admirer  of  Meis- 

sonier,  hut  he  was  no  imitator,  as  ever}’  stroke  of  his  pencil  breathes  the  impress  of  his 
own  individuality.”  — Art  Journal,  June,  1877. 

Isabey,  Eugene-Louis-Gabriel.  (Fr.)  Born  at  Paris,  1804.  Of- 
ficer of  the  Legion  of  Honor.  Pupil  of  his  father.  Paints  marine 
subjects  and  landscapes.  His  “ Embarkation  of  Ruyter  and  Wil- 
liam de  Witt  ” and  several  water-colors  are  at  the  Luxembourg  ; 

“ The  Combat  of  the  Texel  ” is  at  the  Museum  at  Versailles  ; “ A 
View  of  Boulogne  ” is  at  the  Museum  of  Toulouse.  -\t  the  Johnston 
sale.  New  York,  1876,  “The  Embarkation”  (a  seaport  in  the  time  of 
Louis  XIV.)  (28  by  38)  sohl  for  $ 1,100. 

IseUn,  Henri  - Frdd^ric.  {Fr.)  Bom  at  Clairegoutte,  about 
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1825.  Chevalier  of  the  Legion  of  Honor.  This  sculptor  studied 
under  Eude  and  at  I’Ecole  des  Beaux- Arts.  His  “ Young  Roman,” 
bust,  in  marble  (1852),  is  at  the  Luxembourg.  His  works  are  to  be 
seen  at  Versailles,  the  Louvre,  and  at  the  Palais  des  Corps  Legislatif, 
as  well  as  in  many  other  places. 

Israels,  Josef.  (Dutch.)  Born  at  Amsterdam,  1824.  Chevalier 
of  the  Order  of  Leopold  and  of  the  Legion  of  Honor.  Medal  at  Phila- 
delphia. Studied  at  Amsterdam  under  Kruseman,  and  at  Paris 
under  Picot.  He  resided  for  some  time  at  Amsterdam,  but  now  lives 
at  The  Hague.  His  pictures  have  been  exhibited  at  Paris,  Brussels, 
Rotterdam,  and  London.  His  subjects  are  genre.  Among  them  are, 
“ A Village  Scene,”  “ Preparations  for  the  Future,”  “ The  Children  of 
the  Sea  ” (bought  by  the  Queen  of  Holland),  “ The  Peaceiul  House,” 
etc.  At  the  Johnston  sale,  in  1876,  in  New  York,  “ Fishing-Boats 
off  Scheveningen  ” (30  by  54)  sold  for  $ 2,900.  “ The  Shipwrecked  ” 

was  exhibited  in  England  in  1862,  and  was  bought  by  Mr.  Arthur 
Lewis.  “ The  Sick  Mother  ” and  “ The  Mother  in  Health  ” are  also 
owned  in  England.  Although  the  incidents  connected  with  a sailor’s 
life  are  especially  the  subjects  of  Israels’  brush,  he  has  succeeded  in 
historical  painting  also.  “ William,  Prince  of  Orange,  opposing  for 
the  first  Time  the  Decree  of  the  King  of  Spain  ” was  exhibited  in 
Paris  in  1855,  and  was  much  praised.  At  the  London  Academy,  in 
1878,  he  exhibited  “Returning  Home  from  the  Field”  ; in  1875, 
“Waiting  for  the  Herring-Boats”  ; in  1874,  “Expectation”  and  “The 
Anxious  Family”  ; in  1873,  “The  Poor  of  the  Village”  ; in  1872, 
“Age  and  Infancy.”  At  the  Forbes  sale,  London,  in  1874,  his  “ First 
Sail”  brought  750  guineas,  and  his  “ Breakfast-Time  ” 850  guineas. 
At  the  Paris  Ejcposition,  1878,  he  exhibited  “Alone  in  the  W^orld,” 
“ The  Poor  of  the  Village,”  “ The  Dinner  of  the  Cobblers,”  and  “The 
Anniversary.”  The  last  three  are  owned  in  Great  Britain. 

“ Israels  has  not  the  careless,  humorous  spirit  of  Bles,  hut  he  is  so  good,  so  human, 
so  melancholy,  with  a bit  of  sentimentality  ! He  humanizes  color  ; it  speaks,  under  his 
brush,  the  language  of  suffering  things.  He  loves  the  mean,  smoked  houses,  — the 
somber  cabins  of  fishermen,  the  hearth  with  its  black  calcinations,  the  hnmble  men. 
He  draws  effects  from  piles  of  old  bricks  and  rags,  from  illuminated  obscurities,  from 
cellars  lighted  with  thready  rays,  and  from  doubtful  tones,  a little  heavy,  but  exjjressive 
and  suited  to  painting.”  — Casiille  Lemonnier,  Chronique  des  Arts,  May,  1876. 

Ittenbach,  Franz.  (Ger.)  Born  at  Konigswinter,  1813.  Pupil 
of  Schadow  at  Diisseldorf.  Royal  Professor  and  member  of  the  Acad- 
emy at  Vienna.  Medals  at  Cologne,  Berlin,  and  Besangon.  This 
painter  traveled  in  Italy,  and  after  bis  return  to  Germany  executed 
some  frescos  in  tbe  Rhine  church  at  Remagen.  “ Christ  and  the 
Doctors  ” is  one  of  these,  and  proves  that  the  artist  was  learned  in 
composition.  In  the  National  Gallery,  Berlin,  is  his  “Holy  Family 
in  Egypt.” 

Ives,  C.  B.  (Aon.)  American  sculptor,  a native  of  Connecticut, 
but  for  many  years  a resident  of  Rome.  Among  his  ideal  works 
13  Y 
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are  statues  of  “ Rebecca,”  “ Sans  Souci,”  “ Cupid  with  his  Xet,” 
“ Shepherd-Boy,”  “ Pandora,”  “ Bacchante,”  “ White  Captives,”  “ At 
the  Well,”  and  “ Shepherd  with  a Kid.”  He  has  made  busts  of  Gen- 
eral Scott,  William  H.  Seward,  and  others.  To  the  American  Cen- 
tennial Exhibition  of  1876  he  sent  “ Nursing  the  Infant  Bacchus.” 
He  is  the  author  of  the  statue  of  Trumbull,  in  mar-ble,  in  front  of  the 
new  State  House,  at  Hartford,  Ct. 
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Gallery,  Vol.  1.  208. 

Brussels. 

Church  of  St.  Jacques,  Vol.  11. 
188. 

Hospital  of  St.  John,  Vol.  1.  288. 
Hotel  de  Ville,  Vol.  1.  267  ; Vol. 
II.  338. 

Museum,  Vol.  1.  328  ; Vol.  11. 
67,  99,  143,  257,  273,  310, 
315. 

Eoyal  Theater,  Vol.  II.  188. 
Senate  Chamber,  Vol.  1.  280. 
"Wilson  Galler}q  Vol.  1.  205. 

Buffalo. 

Academy  of  Fine  Arts,  VoL  I.  7, 
61  ; A'ol.  11.  173. 

Natural  Science  Eooms,  Vol.  11. 
249. 
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Caen. 

Cathedral,  Vol.  I.  22. 

Museum,  Vol.  I.  241  ; Vol.  II.  9. 
Calcutta. 

Statues  at,  Vol.  I.  71  ; Vol.  II. 
341. 

Cambeai. 

Museum,  Vol.  I.  196. 
Cambridge,  England. 

Caius  College,  Vol.  II.  336. 
Fitzwilliam  Museum,  Vol.  I.  36. 
King’s  College,  Vol.  I.  24. 
Museum,  Vol  II.  191. 

Pembroke  College,  Vol.  II.  336. 
St.  Mary’s  Church,  Vol.  I.  23. 
Cambridge,  IJ.  S.  A. 

Harvard  Library,  Vol.  I.  306. 
Carcassone. 

Museum,  Vol.  I.  206. 

Cardiff. 

Statue  at,  Vol.  II.  288. 
Carlisle. 

Cathedral,  Vol.  I.  4. 

Statue  of  James  Steele,  Vol.  II. 
360. 

Carlsruhe. 

Gallery,  Vol.  II.  63. 

Museum,  Vol.  I.  278. 

Cassbl. 

Gallery,  Vol.  I.  234. 
Ca.stellani. 

Church  of,  Vol.  II.  131. 

Celle. 

Monument  at,  Vol.  I.  336. 
Certaldo. 

Picture  of  Boccaccio,  Vol.  I.  57. 
Christiana. 

Gallery,  Vol.  I.  234. 

ClIRISTIANSBORG. 

Gallery,  Vol.  I.  57. 

Colmar. 

Monument  to  Schongauer,  Vol.  I. 
36. 


Cologne. 

Cathedral,  Vol.  I.  6 ; Vol.  II. 
271. 

Museum,  Vol.  I.  53  ; Vol.  II. 
244,  271,  313. 

Statue  of  Frederick  William  III., 
Vol.  I.  66. 

Concord. 

Battle-Ground,  Vol.  I.  271. 
Library,  Vol.  I.  306. 

Constance. 

Government  Buildings,  Vol.  11. 
329. 

Copenhagen. 

Gallery,  Vol.  I.  320. 

Eoyal  Castle,  Vol.  11.  10. 
CORKHAM. 

Church  at,  Vol.  1.  24. 

CORTE. 

Cathedral,  Vol.  I.  33. 

COURTRAI. 

Museum,  Vol.  11.  22. 

Crefeld. 

Hotel  de  Ville,  Vol.  II.  8. 
Dalecarlia. 

National  Monument  of  Mora,  Vol. 

I.  359. 

Detmold. 

Monument  at,  Vol.  I.  32. 

Dijon. 

Church  of  St.  Peter,  Vol.  1.  201. 
Museum,  Vol.  1.  1,  113,  206,  301; 
Vol.  11.  50,  147. 

Douai. 

Museum,  Vol.  1.  134,  158. 
Dresden. 

Brulil  Terrace,  Vol.  11.  241. 
Court  Theater,  Vol.  1.  360. 
Gallerjs  Vol.  11.  198,  357. 
Hospital  of  St.  Matemite,  Vol. 

II.  2.50. 

Museum,  Vol.  11.  249,  326. 
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New  Theater,  Vol.  I.  234. 

Koyal  Castle,  Vol.  I.  54. 

Statue  at,  Vol.  1.  324. 

Dublin. 

Art  Union,  Vol.  I.  82. 

National  Gallery,  Vol.  I.  266. 

Dunkeld. 

Cathedral,  Vol.  II.  269. 

DiisSELDORF. 

Art  Union,  Vol.  II.  63. 

Gallery,  Vol.  II.  136,  295. 
Maximilian  Church,  Vol.  II.  250. 

Eagleswood. 

Art  Pottery,  Vol.  II.  266. 
Edinburgh. 

Cathedral  of  St.  Mary’s,  Vol.  II. 
247. 

National  Gallery,  Vol.  I.  9,  98, 
136,  218,  224,  355,  378  ; Vol. 
II.  41,  166,  171,  271. 

Eoyal  Scottish  Academy,  Vol.  I. 

210. 

Elberfeld. 

Council  Chamber,  Vol.  II.  135. 
Erfurt. 

Hotel  de  Ville,  Vol.  II.  9. 

Eton. 

Statue  at,  Vol.  II.  341. 

Faenza. 

Picture  at,  Vol.  II.  123. 

Feurs. 

Church  of,  Vol.  I.  74. 

Florence. 

Cathedral,  Vol.  II.  163. 

Church  of  San  Lorenzo,  Vol.  I. 
56,  247. 

Gallery  of  Modern  Paintings,  Vol. 

I.  124  ; Vol.  II.  140,  186,  308. 
Iconographic  Galleiy,  Vol.  I.  60. 
Loggia  dei  Lanzi,  Vol.  1.  250. 
Medici  Chapel,  Vol.  1.  56. 


Museum  of  San  Marco,  A^ol.  1.  39. 
Palace  of  Mme.  Eavart,  Vol.  1. 
283. 

Palazzo  Vecchio,  Vol.  11.  168. 
Piazza  Santa  Croce,  Vol.  11.  168. 
Pitti  Gallery,  Vol.  1.  37,  60,  223, 
226. 

Pitti  Palace,  Vol.  1.  56. 

San  Donato  Gallerj%  Vol.  1.  279. 
Santa  Croce,  Church  of,  Vol.  1. 

226,  247  ; Vol.  11.  234,  312. 
ViUa  Oppenheim,  Vol.  11.  181, 
250. 

Fontainebleau. 

Palace  of,  Vol.  1.  134  ; Vol.  11. 
50. 

Eoth. 

Church  of,  Vol.  1.  64. 
Frankfort. 

Imperial  Hall,  Vol.  11.  271. 
Museum,  Vol.  11.  67,  177. 
Staedel  Institute,  Vol.  11.  158, 
237. 

Geneva. 

Museum,  Vol.  1.  206. 

Town  Council  of,  Vol.  11.  314. 
Genoa. 

Hospitals,  Vol.  11.  214,  312. 
Gera. 

Soldiers’  Monument,  VoL  11. 
246. 

Ghent. 

Museum,  Vol.  1.  82,  320  ; Vol. 
11.  67. 

Glasgow. 

Art  Union,  Vol.  11.  364. 
Cathedral,  Vol.  1.  352  ; Vol.  11. 
269. 

Statue  of  the  Queen,  Vol.  11.  94. 
L^uiversity,  VoL  11.  247. 

Gleiwitz. 

Monument  at,  Vol.  1.  336. 
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Gotha. 

Museum,  Vol.  I.  292. 
Geafenegg. 

Castle,  Vol.  11.  184. 

Grenoble. 

Gallery,  Vol.  I.  341. 

Museum,  Vol.  I.  134. 
Griefswald. 

University,  Vol.  I.  5. 

Gropello. 

Statue  at,  Vol.  II.  97. 
Gross-Gmehlen. 

Churcli  at,  Vol.  II.  342. 

Haarlem. 

Museum,  Vol.  II.  113,  144. 
Hague,  The. 

Museum,  Vol.  I.  82 ; Vol.  II.  143. 
Hal. 

Monument  at,  Vol.  I.  303. 
Hamburg. 

Church  of  St.  Nicolas,  Vol.  II. 
250. 

Museum,  Vol.  I.  287  ; Vol.  II. 
253. 

Hanthem. 

Church  at,  Vol.  I.  288. 
Harrisburg. 

Capitol  at,  Vol.  II.  225. 
Hartford. 

Bushnell  Park,  Vol.  I.  37. 

Clark  Family  Monument,  Vol.  I. 
37. 

Colonel  Colt,  Monument  to,  Vol. 
II.  218. 

New  Capitol,  Vol.  I.  386  ; Vol. 
II.  219. 

Wadsworth  Gallery,  Vol.  1. 36, 144. 
Haverhill. 

Public  Library,  Vol.  II.  191. 
Havre. 

Museum,  Vol.  II.  42,  132. 


Hingham. 

Monument  at,  Vol.  I.  306. 
Konigsberg. 

Museum,  Vol.  I.  89,  172  ; Vol. 
II.  244. 

Town  Gallery,  Vol.  I.  172. 
University,  Vol.  I.  308  ; Vol.  II. 
241. 

Konigsbeunn. 

Church  at,  Vol.  II.  329. 
Keeuzberg. 

Monument  at,  Vol.  II.  296. 
Langkes. 

Museum,  Vol.  I.  76,  158. 

Laon. 

Church  of  Notre  Dame,  Vol.  I. 
71. 

Lausanne. 

Museum,  Vol.  I.  206,  302. 
Leghorn. 

Church  of  the  Soccorso,  Vol.  1. 

199  ; Vol.  11.  186. 

Statue  at,  Vol.  11.  192. 

Leipsic. 

Museum,  Vol.  1.  5,  50,  54,  60, 
106,  114,  191,  239,  283,  284, 
289,  318,  324,  351,  352  ; Vol. 
11.  7,  26,  69,  76,  186,  193,  194, 
206,  222,  240,  243,  244,  246, 
248,  263,  267,  284,  304,  326, 
328,  339,  358. 

Eoman  House  at,  Vol.  II.  358. 
Lemberg. 

Hotel  des  Invalides,  Vol.  1.  303. 
Lexington. 

Town  Hall,  Vol.  I.  306. 
Lichfield. 

Cathedral,  Vol.  11.  260. 
Lichtenstein. 

Church,  Vol.  II.  342. 
Lichterfelde. 

Cadet  House,  Vol.  II.  178. 
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LitGE. 

Museum,  Vol.  I.  279. 

Lille. 

Museum  or  Gallery,  Vol.  I.  40, 
62,  75,  226,  359  ; Vol.  II.  47, 
53,  147,  240. 

Limerick. 

Roman  CathoUc  Cathedral,  Vol.  1. 
331. 

Lisbon. 

Royal  Palace,  Vol.  I.  217. 
Liverpool. 

Gallery,  Vol.  II.  250. 

Lime  Street  Station  Hotel,  Vol. 
II.  336. 

Royal  Exchange,  Vol.  II.  361. 

St.  George’s  HaU,  Vol.  1.  4 ; Vol. 
11.  287. 

London. 

Albert  Hall,  Vol.  1.  23. 

Albert  Memorial,  Vol.  1.  24,  50, 
259  ; Vol.  II.  287,  341. 

Art  Union,  Vol.  II.  165. 
Battersea  Park,  Vol.  II.  171. 
Buckingham  Palace,  Vol.  1.  231, 
316  ; Vol.  11.  171. 

Charing  Cross  Hotel,  Vol.  I.  36. 
City  Club,  Vol.  1.  331. 

Co  vent  Garden  Theater,  Vol.  1.  36. 
Crystal  Palace,  Vol.  II.  94,  361. 
Dudley  Gallery,  Vol.  I.  169,  246, 
247';  Vol.  II.  17,  321. 

Euston  Square  Railway  Terminus, 
Vol.  1.  331. 

Exchange,  Vol.  II.  76. 

Fine  Art  Society,  Vol.  II.  292. 
Foreign  Office,  Vol.  1.  50. 
Garrick  Club,  Vol.  I.  140. 
Goldsmith’s  H<ill,  Vol.  I.  330. 
Greenwich  Hospital,  Vol.  1.  49  ; 

Vol.  II.  82,  287. 

Grosvenor  Gallery,  Vol.  I.  169, 
326;  Vol.  11.  17,  125,  147, 
269,  337. 


Guildhall,  Vol.  1.  50,  229  ; VoL 
II.  359. 

House  of  Commons,  VoL  11.  333. 
House  of  Lords,  VoL  I.  365 ; VoL 
II.  287. 

Houses  of  Parliament,  Vol.  1.  23, 
50,  154,  230,  232,  257,  365  ; 
Vol.  11.  82,  83,  95,  139,  337. 
India  House,  Vol.  II.  341. 
International  Exhibition  Build- 
ings, Vol.  1.  266. 

Lincoln’s  Inn,  Vol.  I.  331  ; VoL 
11.  337. 

Lloyd’s,  Vol.  II.  76. 

Mansion  House,  Vol.  I.  228,  229, 
271. 

Marine  Gallery,  Vol.  I.  55. 
Middle  Temple,  Vol.  I.  228. 
National  Gallery,  Vol.  1.  36,  83, 
141,  152,  154,  231,  233,  236, 
241,  269,  274,  303,  324,  351, 
365  ; Vol.  11.  14,  15,  32,  33, 
35,  36,  48,  61,  69,  71,  83,  137, 
155,  180,  202,  216,  268,  304, 
308,  333,  340,  352,  353,  358. 
Royal  Academy,  Vol.  I.  139,  194, 
209,  234  ; Vol.  11.  54. 

South  Kensington  Museum,  Vol.  I. 

266 ; Vol.  II.  36,  207,  288,  336. 
St.  James’  Hall,  Piccadilly,  Vol. 
II.  15. 

St.  Katherine’s  Docks,  Vol.  1.330. 
St.  Paul’s  Cathedral,  Vol.  I.  49  ; 

Vol.  II.  95,  272,  287,  360. 
Temple  Church,  Vol.  II.  260. 
Temple  Hall,  Vol.  I.  24. 
University,  Vol.  I.  229  ; Vol.  II. 
171. 

Victoria  Park,  Vol.  II.  171. 
AVestminster  Abbej',  A"ol.  I.  4, 
23,  49  ; Vol.  II.  95,  287,  361. 
AVestminster  HaU,  A'ol.  I.  365  ; 
A"ol.  II.  285. 

Al  estminster  Palace,  Vol.  II  2S5, 
337. 
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Louvain. 

Museum,  Vol.  II.  99. 
Louisville. 

Statue  at,  Vol.  I.  333. 

Lynn. 

Soldiers’  Monument,  Vol.  I.  2. 
Lyons. 

Museum,  Vol.  I.  60,  74. 
Madrid. 

Museum,  Vol.  I.  124. 
Magdebourg. 

Church  of  St.  Jacques,  Vol.  II. 
270. 

Francke  Monument,  Vol.  I.  66. 

Manchester. 

Assize  Courts,  Vol.  11.  336. 
Owens  College,  Vol.  11.  336. 
Salford  Gaol,  Vol.  11.  336. 

Statue  of  Sir  Eobert  Peel,  Vol. 
11.  95. 

Marienburg. 

Castle,  Vol.  II.  25. 

Statue  of  Duke  Albert,  Vol.  1. 

66. 

Marienwerder. 

Cathedral,  Vol.  11.  186, 
Marseilles. 

Cathedral,  Vol.  1.  221. 

Museum,  Vol.  I.  158,  196,  328, 
330  ; Vol.  II.  179,  196,  264. 
Meissen. 

Church,  Vol.  1.  370. 

Eoyal  Castle,  Vol.  1.  234. 

Metz. 

Museum,  Vol.  1.  158. 

Rabbinical  School,  Vol.  I.  71. 
Milan. 

Piazza  San  Sepolcro,  Vol.  1.  162. 
Theater  of  La  Scala,  Vol.  11.  278. 
Mons. 

Museum,  Vol.  I.  82. 


Montauban. 

Cathedral,  Vol.  I.  381. 

Museum,  Vol.  I.  301. 
Montpelier. 

Statue  at,  Vol.  11.  106. 

Montpellier. 

Museum,  Vol.  I.  58. 

Promenade,  Vol.  1.  25. 

Montreal. 

Victoria  Square,  Vol.  11.  359. 
Moscow. 

Peter- Paul  Church,  Vol.  II.  329. 

Mulhouse. 

Museum,  Vol.  1.  301. 

Munich. 

Basilica  of  St.  Boniface,  Vol.  I. 
352. 

Church  of  Maria  Hilf,  Vol.  I.  352. 
Church  of  St.  Ludwig,  Vol.  1. 
157. 

Glyptothek,  Vol.  I.  157,  206  ; 
Vol.  11.  76. 

Kbnigsbau,  Vol.  1.  207. 
Maximilineum,  Vol.  I.  319  ; Vol. 
II.  182. 

Museum,  Vol.  11.  29,  193,  242, 
244. 

New  Residence,  Vol.  1.  260. 
Niebelungen,  Grand  HaU  of,  Vol. 
II.  7. 

Niederwald,  National  Monument 
at,  Vol.  11.  241. 

Pinakothek,  Vol.  I.  2,  157,  278, 
337;  Vol.  11.  53,  182,  207. 
Munster. 

Cathedral,  Vol.  1.  3. 

Church  of  St.  jEgidius,  Vol.  11. 
271. 

Nantes. 

Museum,  Vol.  I.  40,  90,  184. 
Naples. 

Chapel  Royal,  Vol.  11.  132. 
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Ch-iircli  of  St.  Severe,  Vol.  1. 126, 
127. 

Conservatorio,  Vol.  I.  22. 
Naebonne. 

Museum,  Vol.  I.  97. 

Nevees. 

Grand  Place  of,  Vol.  11.  59. 
Museum,  Vol.  I.  330. 
Neuchatel. 

Museum,  Vol.  1.  299. 

Netjss. 

Old  Churcli,  Vol.  1.  157. 
Nevees. 

Museum  of,  Vol.  1.  330. 
Newcastle-on-Ttne. 

Statue  at,  Vol.  11.  76. 

New  Orleans. 

Statue  at,  Vol.  1.  332. 

Newport. 

Statue  at,  Vol.  II.  334. 

New  York. 

Apollo  Association,  Vol.  II.  348. 
Arcadian  Club,  Vol.  I.  369. 

Art  Union  Gallery,  Vol.  II.  21,  46. 
Astor  Library,  Vol.  II.  135. 

Bar  Association,  Vol.  I.  330  ; 
Vol.  II.  125. 

Belmont  Gallery,  Vol.  I.  61,  78, 
192,  296  ; Vol.  II.  111. 
Booth’s  Theater,  Vol.  I.  306. 
Central  Park,  Vol.  I.  30,  170, 
251  ; Vol.  II.  2,  81,  291,  334. 
Century  Club,  Vol.  I.  64  ; Vol. 

II.  21,  47,  96,  349. 

City  Hall,  Vol.  I.  238,  354,  377, 
382  ; Vol.  II.  99,  125,  159, 
189,  279,  349. 

Greenwood  Cemetery,  Vol.  I. 

100  ; Vol.  II.  242. 

Historical  Society,  Vol.  I.  26, 
144,  377  ; Vol.  II.  1,  134,  159, 
168,  289,  330. 

Law  Library,  Vol.  11.  81. 


Lenox  Library,  Vol.  1.  376  ; VoL 
11.  189. 

Lotus  Club,  Vol.  11.  278. 
Metropolitan  Museum,  Vol.  1. 

151,  170  ; Vol.  11.  312,  349. 
National  Academy,  Vol.  I.  56, 
78,  137,  149,  180,  183,  233, 
238,  266,  286,  309,  321,  327  ; 
Vol.  11.  10,  45,  46,  96,  134, 
145,  153,  343. 

Old  Diisseldorf  Gallery,  Vol.  I. 

337  ; Vol.  11.  193. 

Palette  Club,  Vol.  11.  309. 

St.  Luke’s  Hospital,  Vol.  I.  55, 
377. 

Trinity  Church,  Vol.  1.  365,  371; 
Vol.  11.  230. 

University,  Vol.  1.  377  ; Vol.  11. 
289. 

Union  League  Club,  Vol.  I.  377  ; 
Vol.  11.  101,  247,  275,  335. 
Nimes. 

Vol.  I.  60. 

Niort. 

Vol.  I.  76. 

Nonnenwveet. 

Church  of,  Vol.  11.  176. 
Nuremberg. 

Madonna  of,  Vol.  I.  5. 
Ntmptsch. 

Church  of,  Vol.  1.  49. 

Orleans. 

Museum,  Vol.  1.  20. 

Statue  at,  Vol.  I.  220. 

Orvieto. 

Cathedral,  Vol.  1.  33. 

Osborne. 

Vol.  1. 17,  137,  231  ; Vol.  11.  169. 

OSNABRUCK. 

Cathedral,  Vol.  1.  217. 

Oxford. 

Baliol  College,  Vol.  11.  336. 
Bodleian  Library,  VoL  11.  176. 
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Martyrs’  Monument,  VoL  II.  341. 
New  Museum,  Vol.  11.  139. 
Trinity  College,  Vol.  II.  341. 

Paeis. 

Arc  de  Triomphe,  Vol.  I.  77,  240  ; 
Vol.  11.  94. 

Avenue  de  I’Observatoire,  Vol. 
II.  172. 

Bank  of  France,  Vol.  II.  289. 
Barriere  du  Trone,  Vol.  II.  154. 
Bourse,  the,  Vol.  I.  228. 
Calcographie  (the  Louvre),  Vol. 

I.  114,  268  ; Vol.  II.  282. 
Cemetery  du  Nord,  Vol.  I.  303. 
Chamber  of  the  Council  of  State, 
Vol.  I.  222. 

Chamber  of  Deputies,  Vol.  I. 
201,  223. 

Chamber  of  Notaries,  Vol.  1. 163. 
Chamber  of  Peers,  Vol.  I.  182. 
Champs  Elysees,  Vol.  I.  201,  228. 
Chapel  of  All  Saints,  Vol.  I.  352. 
Chapel  des  Baptemes  in  I’Eglise 
de  la  Trinite,  Vol.  I.  268. 
Chapel  of  the  Madeleine,  Vol.  I. 
143. 

Chapel  of  St.  Frangois  de  Sales, 
Vol.  I.  353. 

Chapel  of  St.  Genevieve,  Vol.  I. 
203. 

Chapel  of  St.  Joseph  at  St.  Sul- 
pice,  Vol.  II.  34. 

Chapel  of  St.  Sulpice,  Vol.  II.  298. 
Chatelet,  Theater  of,  Vol.  I.  134. 
Church  of  Blancs-Manteaux,  V ol. 
I.  301. 

Church  of  the  Madeleine,  Vol.  I. 
77,  163,  228,  241  ; Vol.  II.  57, 
87,  94,  253,  301. 

Church  of  Notre  Dame  des 
Champs,  Vol.  II.  42. 

Church  of  Notre  Dame  de  Clig- 
nan court,  Vol.  I.  222. 

Church  of  Notre  Dame  de  Lorette, 
Vol.  I.  203,  228. 


Church  of  Notre  Dame  de  Paris, 
Vol.  I.  343. 

Church  of  the  Sarbonne,  Vol.  II. 
243,  298. 

Church  of  St.  Ambrose,  Vol.  II.  73. 
Church  of  St.  Augustin,  Vol.  I. 

31,  74,  316;  Vol.  11.  18,  51,  59. 
Church  of  St.  Bernard,  Vol.  I. 
184. 

Church  of  St.  Clothilde,  Vol.  I. 

80,  319  ; Vol.  II.  51,  52. 
Church  of  St.  Denis-du-Saint- 
Sacrement,  Vol.  I.  188,  243  ; 
Vol.  II.  172. 

Church  of  St.  Etienne-du-Mont, 
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